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In a state of optimism prevailing the Egyptians, the 26" Alexandria Biennale for
Mediterranean countries comes to achieve harmony between art and community in
a delicate view of creativity embrace our brothers and our friends from neighboring
countries which are always welcomed to the land of Egypt among its artists and its
hospitable people.

Prof. Dr. Mohamed Saber Arab
Minister of Culture
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Alexandria Biennale for Mediterranean Countries is an honest image of the Egyptian
art leadership; it has in the hearts of artists and Egyptian intellectuals a special status
of being the second oldest world biennials after Venice Biennale; across its successive
sessions, it ranked the importance and cultural and artistic big worldwide status. its
atmosphere is ideal and encouraging to establish a cultural and artistic dialogue between
Egypt and neighboring countries bordering the Mediterranean. Congratulations to the
Mediterranean Mermaid, "Alexandria", one of the most important and most deep-rooted
places of culture and civilization at the level of the republic are given on this cultural and
artistic high event. Wishing you all success.

Prof. Dr. Salah El-Meligy
Head of Fine Arts Sector

and Biennale's President
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This Biennale are held after the two 25 -30 revolutions that Egypt having gone through.
The nature of revolutions is to deteriorate the creativity and one of the most of this
deterioration is the status these revolutions characterized by the dogmatic concept: the
intellectual view upon which the revolution is fomented; it often shows a tough stance
through art and culture which inhibits creativity and limits its growth and evolution.
The French, Russian, Algerian, fascism, Nazism and Chinese revolutions deteriorated
different forms of creativity under its shade.

The 25 - 30 revolutions of Egypt took another direction bodes with the progress and
the evolution of thought, art and culture after the completion of the roadmap; I see that
the real classification of community is the division into two formulations or two main
currents: the first, the largest, is a moderate national secular in its both conservative or
radical faces, and the second, the smaller, is a theocratic terrorist extremist stream

The 26th biennale is held after the entitlement of the presidential election which stunned
the world. A tribute is paid to all biennial artists and guests along with Egypt new
wedding and its national president. A tribute is paid to every patriotic person willing to
take responsibility for bringing the name of Egypt. Long live Egypt.

Prof. Dr. Mostafa Abdel Wahab

Arteistic Director of the Biennale
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High Committee of the 26" ALEXANDRIA BIENNALE OF 2014

Prof. Dr. Salah El-Meligy (President )

Prof. Dr. Mostafa Abd El-Wahab (Arteistic Director of the Biennale)

Prof. Dr. Mohammed Salem Professor at Faculty of Fine Arts-Alexandria University
Prof. Dr Mohammed Rafik Khalil CEO of Alexandria Atelier

Mr. Ahmed Abd El-Fattah Head of the Central Administration of Museums and Exhibitions
Ms. Dahlia Mostafa General Director of Exhibitions

Mr. Ali Saeed Director of Museum of Fine Arts in Alexandria
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Egypt

Haamid Oweis is chiefly known for his paint-
ings of the working class and fellahin produced
during the revolutionary years 1952 -1967, ex-
pressing the sense of greatness included in the
potential of the simple man ( in the words of the
artist and critic Liliane Karnouk).There is a dif-
ferent side to the art of Haamid Oweis , howev-
er, represented by his paintings in this collection:
his inspiration by Postimpressionism, especially
Matisse and the Fauvist, and by the abundant
color and sunshine of Alexandria.

Owais , received many prestigious awards; the
Guggenheim international Prize(1956) the Med-
iterranean Countries  Alexandria Biennial
(1957,1962,1997) The State Decoration of the
second class 1982, . Order of Distinction from
first class 1985, .the State Decoration Award in
Fine Arts(2000),

MUSEUM COLLECTIONS:

Dresden Museum,Germany, Ber lin Museum,
Germany, Bosnan Museum,Poland, Push-
kine Museum,Moscow, Museum of Orien-
tal Arts,Moscow, Contemporary ArtMuseumBarce-
lona, Museum of Modern Art,Cairo, Museum of
Modern Arts  Alexandria, Mah-

moud Sayid Museum,Qatar, Doha Museum.

Egyptian
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Haamid Oweis
(1919-2011)
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Jury Committee



USA

Education . Ph.D., Contemporary and African
Art History, University of London, 1992. B.A.,
Fine and Applied Arts (magna cum laude), Uni-
versity of Nigeria, 1986

Current Position :

Professor of Art, Art History, and African Ameri-
can Studies, 2008 to present. Previous Academic
Positions .Interim Director, Institute for African
American Studies, University of Connecticut,
2010-2011.Stuart Golding Endowed Chair in
African Art, University of South Florida, 1996-
1999..Assistant Professor, Art History, Univer-
sity of Illinois at Chicago, 1995-96. Lecturer,
Critical Theory in the Visual Arts, Department of
Art, Goldsmiths' College, University of London,
1994-95. Tutor in African Literature, School of
Oriental and African Studies, University of Lon-
don, 1991.Visiting Lecturer in Art History, Col-
lege of Education, Eha-Amufu, Nigeria. 1988

Lecturer in Drawing and Painting, Federal Col-
lege of Education, Abeokuta, Nigeria, 1986-87

Selected Major Awards and Fellowships:
Fulbright-Nehru Academic and Professional Ex-
cellence Award, 2014-2015 .State of Connecti-
cut Governor’s Award for Lifetime Achievement
in the Arts, 2013.Senior Fellow, Smithsonian
Institution, Washington D.C., 2006.Senior Fel-
low, Vera List Center for Art and Politics, New
School University, New York, 2000 to present.
Critic-in-Residence, Art Omi International Art-
ists Residency, Omi, New York, 2004. Resident
Scholar, Rockefeller Conference and Research
Center, Bellagio, Italy, 1999
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Editorial Positions:Member, International Edi-
torial Board, Social Identities: Journal for the
Study of Race, Nation and Culture. 1998-2006
Member, Editorial Advisory Board, Wasafiri:
Journal of African, Caribbean and South East
Asian Literatures, Queen Mary and Westfield
College, University of London 1994-99
Member, International Advisory Board, Third
Text: Third World Perspectives on Contempo-
rary Culture, 1995-1999

Founding Editor, Nka: Journal of Contemporary
African Art, 1994-2000

Arts and Culture Editor, Africa World Review,
London, 1990-1994

Publications

Selected Books Authored:Collected Poems
(Rockville: Uhie, 2013) .The Culture Game
(Minnesota and London: University of Minne-
sota Press, 2003).Cross|ing: Time, Space, Move-
ment (San Francisco: Smart Art Press, 1998)
Uzo Egonu: An African Artist in The West (Lon-
don, Kala Press, 1995).The Battle for South Af-
rica’s Mind, with Pitika Ntuli (London, Refugee
Publishing Collective,1995). Songs for Catalina:
Poems (London, Savannah Publications, 1994)
A Gathering Fear (Bayreuth, Boomerang Press,
1992, Winner of the Okigbo All-Africa Prize for
Literature).A Song from Exile: Poems and print
(Bayreuth, Bumerang Verlag-Norbert Aas, 1990)

Selected Readers with Featured Articles: Jay,
Martin and Sumathi Ramaswamy, eds., Empires
of Vision: A Reader (Duke University Press,
2014) Grinker, Roy Richard et al, eds., Perspec-
tives on Africa: A Reader in Culture, History,
and Representation (Wiley-Blackwell, 2010)
Mirzoeff, Nicholas, ed. The Visual Culture
Reader (Routledge, 2004). Aracen, Rasheed et
al, eds., The Third Text Reader on Art, Culture,
and Theory (Continuum, 2002).Owusu, Kwesi,
ed., Black British Culture and Society: A Reader

(Routedge, 2000).Fernie, Eric, ed., Art History
and Its Methods (Phaidon, 1995)

Selected Books and Exhibition Catalogues
Co-authored:Next Flag: The African Sniper
Reader (New York, DAP, 2005). Site Matters
(New York, Lower Manhattan Cultural Council,
2004). Black President: The Art and Legacy of
Fela Anikulapo-Kuti (New York, New Museum
of Contemporary Art, 2003). Ghada Amer (with
Sahar Amer, Amsterdam: De Appel, 2003). Cen-
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tury City: Art and Culture in the Modern Me-
tropolis (London: Tate Gallery, 2001). Authen-
tic/ Ex-Centric: Conceptualism in Contemporary
African Art (NY: Forum for African Arts, and
Amsterdam: Prince Claus Fund Library, 2001)
Fresh Cream: Contemporary Art in Culture (Lon-
don: Phaidon Press, 2000). Flash Afrique: Foto-
grafie aus Westafrika (Gottingen: Steidl Verlag,
2001). Ghada Amer: Intimate Confessions (Tel
Aviv: Tel Aviv Museum, 2000).Cinco Continen-
tes y Una Ciudad/ Five Continents and One City
(Mexico City: Ciudad de Mexico, 2000). In/
sight: African Photographers, 1940 to the Present
(New York: Guggenheim Museum, 1996).

Books Edited:Reading the Contemporary: African
Art from Theory to the Marketplace, edited with O.
Enwezor (MIT Press, Mass., 2000, and Institute for
International Visual Arts, London, 1999) .Sojourn-
ers: New Writing by Aftricans in Britain (London:
Africa Refugee Publishing Collective, 1994)

Journals Edited: Nka: Journal of Contempo-
rary African Art, nos. 2 — 11, 1995 to 2000. Third
Text: Third World Perspectives on Contempo-
rary Art and Culture, Special Issue on Africa, 23,

summer 1993 .

Select Book Chapters, Journal Articles and Essays
“El Anatsui; The Early Work”, in Binder, Lisa
M., ed., El Anatsui: When I Last Wrote to You
about Africa (New York: Museum for African
Art, 2010). “In the Beginning was the Self: Self-
Portraiture in the Work of Samuel Fosso”, Foam
International Photography Magazine, 17, 2008
“We were there, too’: The True Location of
Ernest Mancoba’s Modernism”, in Documenta
Magazine No. 1, 2007, Modernity? (Kassel,
Documenta and Museum Fridericianum Verans-
taltungs-GmbH) .“The Burden of Painting”, ex-
cerpt in Storr, Robert, ed., Pages in the Wind,
A Reader: Texts Chosen by the Artists of the
52nd International Art Exhibition (Venice: Fon-
dazione La Biennale di Venezia).“Between His-
tory and the Present” in Elkins, James, ed., The
Limits and State of Art Criticism: The Seminar
(New York and London: Routledge, 2007).*“Ven-
ice Biennale: Politics, war, and representation at
the world’s oldest biennale”, with others, Frieze
Magazine, 109, 2007. “Looking Back”, solicited
annual art-world round up by 18 international
critics and curators, Frieze Magazine, 104, 2007
“Exil et Imagination Creatrice”, Politique Aftic-
aine, 100, 2005-2006. “Die Schonen sind noch
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nicht geboren: Uber die socialen und ethischen
Dimensionen der Schonheit” in Housten, L. and
Petra Stegman, eds., Schonheit: Vorstellungen
in Kunst, Medien und Altagskultur (Gottingen:
Wallstein Verlag, 2006), pp. 84-92. “Forsaken
Geographies”, in Van Eyck, T. ed., Universal
Experience: Art, Life, and the Tourist’s Eye
(Chicago: Museum of Contemporary Art) 2005.
“Nel ‘cuore di tenebra’”, in Mezzana, D. ed., So-
cieta Africane, Rome: Baldini & Castoldi. 2005.
“Letter from Prester John”, American Letters
and Commentary, Winter 2004/2005, . “In the
‘Heart of Darkness’” in Zoya Kocur and Si-
mon Leung, Theory in Contemporary Art since
1985 (Oxford and New York: Blackwell, 2004).
“The Failure of DAK’ART?” Third Text, 18, 1,
January 2004. “In the ‘Heart of Darkness’” in
Charles Harrison and Paul Wood, eds., Art in
Theory 1900-2000: An Anthology of Changing
Ideas (London: Blackwell Publishing, 2003)
Contributions on “The Modern/ Postmodern
Dialectic: American Art and Culture 1965-2000”
in Maurice Berger, ed., Postmodernism: A Vir-
tual Discussion (Santa Fe and Maryland: Geor-
gia O’Keeffe Museum Research Center and The
Center for Art and Visual Culture, University of
Maryland Baltimore County, 2003). “The Pow-
er of Song” in Trevor Schoonmaker, ed., Black
President: The Art and Legacy of Fela Anikul-
apo-Kuti (New Museum of Contemporary Art:
New York, 2003). “Africa at the Biennale of Ce-
ramics in Contemporary Art” in Tiziana Casapi-
etra and Roberto Constantino, eds., Biennale di
Ceramica (Milan: Attese, 2003). “Reverse Ap-
propriation as Nationalism in Modern African
Art” in Rasheed Araeen et al, The Third Text
Reader on Art, Culture and Theory (London and
New York: Continuum, 2002) . “Reverse Appro-
priation as Nationalism in Modern African Art”,
Third Text, 60, September, 2002. “Connectivity
and the Fate of the Unconnected” in D. T. Gold-
berg and A. Quayson, eds., Relocating Postcolo-
nialism, (Oxford: Blackwell, 2002). “La Con-
nectiva y el Destino de los No Conectados”,
Criterios, 33, 2002. “Photography and Substance
of the Image” in Nicholas Mirzoeff, ed., The Vi-
sual Culture Reader, 2nd edition. (London and
NY: Routledge, 2002). “God’s Transistor Radio”
in Cossa, E and Guido Schlinkert, eds.. Hybrid
Africa (Gangemi Editore: 2002). “Homeland” in
Vidarte: Festival internacional de video y artes
electronicas (Mexico City: Conaculta, 2002).
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“Whiteness and ‘The Canon’”, Art Journal 60,
4, Winter 2001. “On Art and Magic”, in Con
Art: Magic/Object/Action (Sheffield: Site Gal-
lery, 2001) . “Ceramics in Contemporary Art”,
in Roberto Constantino et al, The Happy Face of
Globalization (Albisola: Attesse Onlus, 2001).
“The Curator’s Calling” in Carin Karin, ed.,
Words of Wisdom: A Curator’s Vade Mecum on
Contemporary Art (New York: Independent Cu-
rators International, 2001).“Twin Capitals of Na-
scent Africa”, in Century City: Art and Culture
in The Modern Metropolis, (London: Tate Gal-
lery Publishing, 2001) pp. 59-69. “The Photo-
graphic Experience: Toward an understanding of
photography in Africa”, in Thomas Miessgang
et al, Flash Afrique (Wien: Kunsthalle Wien,
2001).“Slavery and the Diasporic Imagination”,
in Geert Oostindie, ed. Facing Up to the Past:
Perspectives on the Commemoration of Slavery
From Africa, the Americas and Europe. (Kings-
ton: lan Randle Publishers, 2001).“Strangers and
Citizens” in Hassan and Oguibe, eds., Authentic/
Ex-Centric: Conceptualism in Contemporary
African Art (NY : Forum for African Arts, 2001).
“Afrikanska curatorer och nutida konst”, Pal-
etten, 242, 62, 2001 ‘Double Dutch’ and The
Culture Game”, catalogue essay in Yinka Shoni-
bare: Be-Muse (Rome: The British School at
Rome, 2001)“Odili Donald Odita: Variations on
the Theme of Light”, catalogue essay in Odili
Donald Odita, (New York: Camwood Press and
Florence Lynch Gallery, 2001).“Connectivity
and the Fate of the Unconnected”, Fama: A joint
edition of Frakcija and Maska, 1, 1,2001. “Read-
ing the Contemporary: African Art from Theory
to the Marketplace”, From Witte de With, 3, De-
cember 2000. “The Burden of Painting” in Five
Continents and One City: Third International Sa-
lon of Painting, Museo de la Ciudad de Mexico,
p.37-44. “Foreword to the Future”, African Arts,
UCLA, Winter 1999. “Finding A Place: Nige-
rian Artists in the Contemporary Art World”, Art
Journal, 58, 2, summer 1999. “Footsteps of a
Mountaineer: Uzo Egonu and the Black Redefi-
nition of Modernism” in Kwesi Owusu, ed. Black
British Culture & Society: A Text Reader. Rout-
ledge: London and New York, 1999. “Connec-
tivity and the Fate of the Unconnected”, Social
Identities, 5, 3, 1999. “Olu Oguibe interviewed
by Massimiliano Gioni”, Third Text, 47, Sum-
mer 1999. “The Virtual Third World”, Flash Art
Magazine, 32, 206, May - June 1999. “Lessons
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from the Killing Fields”, Transition, 77, Duke
Univ. Press, 1999. “Nari Ward”, Grand Street,
67, 1999. "Thoughts towards A New Century"
in Art Criticism and Africa, ed. Kathy Deep-
well, London: Saffron Books, 1998 "El Anatsui:
Beyond Death and Nothingness." African Arts,
UCLA, XXXI, 1, 1998. "Historia, Geografia y
Cultura: Il Conferencia Bienial Johannesburgo."
Atlantica: Revista des Artes Internacionales, Las
Palmas, winter 1998.'Forsaken Geographies:
Cyberspace and the New World "Other" ' in
Frequencies: Investigations into Culture, His-
tory and Technology, ed. Melanie Keen, Institute
for International Visual Arts, London, 1998. 'A
Place in the Center: South African Artists at the
End of the Century’ in Contemporary South Af-
rican Art, ed. Kendell Geers, Jonathan Ball Pub-
lishers, Johannesburg, 1997. ‘Forsaken Geogra-
phies: Cyberspace and the New World "Other"
' (catalog essay) in Trade Routes: History and
Geography, catalog of the 2nd Johannesburg
Biennale, Greater Johannesburg Metropolitan
Council/ The Prince Claus Fund. 1997. 'Beyond
Visual Pleasures: A Brief Reflection on the Work
of Contemporary African Women Artists' in
Gendered Visions: Africana Women Artists, ed.
Salah Hassan, Africa World Press, New Jersey.
1997. 'Bringing the Natives to Graz: Inklusion/
Exklusion', Texte Zur Kunst, 7, 25, Koln. 1997.
'Pepon Osorio: Badge of Honor', Nka: Journal
of Contemporary African Art, 5, 1997.'Nigerian
Art: Contemporary Trends' in The Dictionary of
Art, Grove Press London. 1996'The Uncertainty
of Geographies' in Interzones: A Work in Prog-
ress, ed. Octavio Zaya and F. Michelsen, Kun-
stforenigen, Copenhagen. 1996 . 'Photography
and the Substance of the Image' in In/Sight: Af-
rican Photographers, 1940-Present, Guggenheim
Museum, New York. 1996. *Un discorso di am-
bivalenza: il pensiero postmoderno e 1’arte con-
temponeas Africana.” (catalogue introduction),
Africana, Sala 1, Rome. 1996. ’El Anatsui: In
the Public Space’, Third Text, 35, summer 1996.
"Frank Bowling: A Conversation’ (with Okwui
Enwezor), Nka: Journal of Contemporary Afri-
can Art, 4, 1996. 'In The "Heart of Darkness"', in
Art History and its Methods: A Critical Anthol-
ogy, ed. E. Fernie, Phaidon Press, London. 1995
’Medium and Memory: The Art of Fiona Foley’,
Third Text, 33, winter 1995. Also in Atlantica,
February 1996.'A Discourse of Ambivalence:
Postmodernism and Contemporary African
Art', in Arte Identita Confini, ed. C. Christov-
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Barkagiev and L. Pratesi, Carte Segrete, Rome.
1995.'Art, Identity, Boundaries', Nka: Journal of
Contemporary African Art, 3, 1995. 'Jacob Law-
rence: The Migration Series', Nka: Journal of
Contemporary African Art, 3, 1995. 'The Battle
for South Africa's Mind', Atlantica, September,
1995. 'Uzo Egonu: A Discourse of Reversals',
Nka: Journal of Contemporary African Art, 2,
1995.'A Brief Note on Internationalism' in Glob-
al Visions: Towards a New Internationalism
in the Visual Arts, ed. Jean Fisher, Kala Press/
iniVA, London. 1994.'Beyond Gobineau', Third
Text, 25, 1994.”Seen/Unseen’ (catalogue essay),
Seen/Unseen, Bluecoat Gallery, Liverpool. 1994
Introductory Essay in Sojourners: New Writ-
ing by Africans in Britain, ed. Olu Oguibe, Af-
rica Refugee Publishing Collective, London,
1994. 'In The "Heart of Darkness"', Third Text,
23, summer 1993.'Sankofa: Three Studio Notes
and a Conversation', Third Text, 23, summer
1993."Eight Women African Artists', Third Text,
23, summer 1993.'Africa Explores: 20th Century
African Art', African Arts, XXVI, 1, 1993.'Osi
Audu: Aesthetics of the Sprung Rhythm', in Four
x 4: Installations by Sixteen Artists in Four Gal-
leries, Arnolfini Gallery, Bristol, 1991

Selected Keynote Lectures “Final Lesson”,
Keynote presentation, “O Fascinio de Ulisses
(The Fascination of Ulysses)”, International
Conference for the European Year of Intercul-
tural Dialogue, Institut Franco Portugais, Lis-
bon, Portugal, October 17-18, 2009. “At Home
in the World: Postcolonial Gestures on the Glob-
al Stage”, Keynote address, “Trans: A Visual
Culture Conference”, University of Wisconsin,
Madison, October 21, 2006 . “Trends on Net-
work Culture”, International Conference, Cen-
tro de Estudos de Communicagio e Linguagens,
Universidade Nova de Lisboa, Lisbon, Portugal,
25-27 May 2006. "Rethinking Visual Culture”,
Keynote address at the International Research
Conference on Visual Culture, De Balie Cen-
ter, Amsterdam, April 5, 2001."The Artist in the
Public Space”, Keynote address at the confer-
ence on 'Urban Reflections: Imagineering Public
Space.' The Center of Philosophy & Arts (CFK)
of the Philosophy Department, the Erasmus Uni-
versity Rotterdam, and the Rotterdam .Center
of the Arts (CBK), June 16, 2001."Tragedy and
the Artist: Remembering Biafra." Keynote ad-
dress presented at the conference on Trauma and
Memory: Cross Cultural Perspectives. College
of Fine Arts, University of New South Wales.
Sydney, Australia. May 24, 1998.“Still/ Here:
Art and Politics in the Post-Humanist Age."
Keynote address presented at the Art History
Graduate Symposium. Department of Art, Uni-
versity of Washington. Seattle. April 28, 1997.
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“Art Criticism and Africa: Notes toward a New
Century." Keynote Address presented at the Inter-
national Association of Art Critics (AICA) Con-
ference, Courtauld Institute, London. November
23, 1996.“Forsaken Geographies: Cyberspace
and the New World ’Other’ " Keynote address
presented at the international symposium, Fre-
quencies: Investigations into Culture, History and
Technology. Institute of International Visual Arts/
School 0? Oriental and African Studies, Univer-
sity of London. November 24, 1996. Published as
"Forsaken Geographies" in Frequencies: Investi-
gations into Culture, History and Technology, ed.

Melanie Keen, iniVA, London. 1998 .

Appendix I: MAJOR CURATORIAL CREDITS
Co-curator, 2nd Biennale of Ceramics in Con-
temporary Art, Genoa, Italy, 2003.Co-curator,
Vidarte 2002: International Video and Media Art
Festival, Palacio Postal, Mexico City, Mexico,
2002.Co-curator, Century City, Tate Gallery of
Modern Art, London in 2001.Co-curator, Au-
thentic/Ex-centric: Africa In and Out of Africa,
49th Venice Biennale, 2001.Co-curator, Five
Continents and One City: 3rd International Sa-
lon of Painting, Museo de la Ciudad, Mexico
City, 2000.Co-curator, Fresh Cream: Contempo-
rary Art in Culture, Phaidon Press, 1998
Curator, Crossling: Time. Space. Movement,
Contemporary Art Museum, Tampa, Florida,
1997.Curator, Seen: Unseen, Bluecoat Gallery,
Liverpool, UK, 1994.

Appendix II: SELECTED EXHIBITION HIS-
TORY 1994 — PRESENT Select Solo and Joint
ExhibitionsOlu Oguibe: iPad Prints, Real Art
Ways, Hartford, Connecticut, 2014.0lu Ogu-
ibe: Wall, Real Art Ways, Hartford, Connecticut,
2010-2011.Digital Edge: Work Created with The
Apple iPad, Rupert Ravens Projects, Newark,
NJ 2010-2011.Women of Substance: A Canon in
Progress, Jamaica Center for Arts and Learning,
Queens, NY, 2008.0lu Oguibe: Introspective,
Contemporary Art Galleries, Storrs, Connecticut,
2004.0lu Oguibe & William Kentridge, Casino
Lu.embourg, 2003.Ashes, The Scene Gallery,
New York, 2002.Binary Code (with Christoph
Draeger), Akus Gallery, Willimantic, Connecti-
cut, 2002.Many Thousand Gone, Suite 106, New
York, 2001.0lu Oguibe, Roslyn Oxley9 Gallery,
Sydney, Australia, 1994.Songs for Catalina, Sa-
vannah Gallery, London, 1994. Annaherung, Ras-
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thaus Gerstoffen, Gerstoffen, Germany, 1994.
Hunderte Werke, Rathaus Friedberg, Friedberg,
Germany, 1994. International Biennials, Trienni-
als and Other Projects. International Women Art-
ists” Biennial, Incheon, South Korea, 2009.52nd
Venice Biennale, Arsenale, Venice, Italy, 2007.
Trienal de Luanda, Luanda, Angola, 2006.Any-
ang Public Art Project, Anyang Art Valley, Any-
ang, South Korea, 2005. La Serenata, Public
Art Performance, Monterrey, Mexico, 2005111
World Ceramics Biennial Workshop, Yeoju, Ko-
rea, 2005. Busan International Biennial of Con-
temporary Art, Busan, South Korea, 2004. 2nd
Biennial of Ceramics in Contemporary Art, Li-
guria Italy, 2003. 1st Echigo-Tsumari Public Art
Triennial, Tokamachi, Echigo Prefecture, Japan,
2000.7th Havana Bienal, Havana, Cuba, 2000
2nd  Johannesburg Biennale, Johannesburg,
South Africa, 1997.2nd Friedberger Skulpturen-
pfad, Friedberg, Germany, 1994

Select Group Exhibitions:The Art of Transla-
tion: The Simon Ottenberg Collection of Modern
and Contemporary Nigerian Art, Newark Muse-
um, Newark, New Jersey, 2013.Outsight Inn: 28
Solo Projects, Rupert Ravens Contemporary Art
Gallery, Newark, NJ 2010.44th Annual Faculty
Exhibition, William Benton Museum, Universi-
ty of Connecticut, 2009.Speak to Me: 2008 Con-
necticut Biennial, The Mattatuck Museum, Wa-
terbury, Connecticut, 2008.Equatorial Rhythms,
Stenersen Museum, Oslo, Norway, 2007.The
Color Line, Jack Shainman Gallery Chelsea,
New York, 2007.Shadow Show, Real Art Ways,
Hartford, Connecticut, 2007.The Only Book,
Center for Book Arts, New York, 2006.Icons
of the 21st Century, Lab Gallery/Roger Smith,
New York, 2006. Ashes and Earth, International
Center Art Gallery, Florida State University, Tal-
lahassee, FL, 2006. Cultural Vignettes: Expres-
sions of Times and Places, William Benton Mu-
seum, Storrs, CT, 2005. The American Effect,
Whitney Museum of American Art, New York,
2004. Les Afriques, Tri Postal, Lille, France,
2004. Jamaica Flux, Jamaica Center for Arts and
Learning, Queens, New York, 2004. Fresh Paint,
Cheryl Pelavin Fine Arts, New York, 2004. Black
President, New Museum, New York (Traveling),
2003. Next Flag, Migros Museum, Ziirich, Swit-
zerland, 2003. Hans Bogatzke Collection, BPS
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22, Chaleroi, Belgium, 2003.

Global Priority, University of Massachusetts,
Ambherst 2003. Specificity, Riva Gallery, New
York, 2003. Freshen: New York Artists, Wash-
ington Square Gallery, San Francisco, 2003.
Mirror, Mirror, William Benton Museum,
Storrs, Connecticut, 2003. Family, Aldrich Mu-
seum, Ridgefield, Connecticut, 2002. IbridaAf-
rica, Lazeretto Sant’Elia, Cagliari, Italy, 2002. A
Doll's House, Henie Onstad Kunstsenter, Oslo,
Norway, 2002. I'm sure I have seen that some-
where before, M21, Langenlois, Austria, 2002.
Global Priority, Jamaica Center for Arts and
Learning, New York, 2002. Lysis: Profound loss,
healing and identity, Pamela Auchincloss, New
York.Brewster Project, Brewster, New York,
2002. En Ruta, Loiza, Puerto Rico, 2002. Re:
Duchamp, Latere exhibition, 49th Venice Bi-
ennale, Italy, 2001. Marking the Territory, Irish
Museum of Modern Art, Dublin, 2001. Mirror’s
Edge, Charlottenborg Museum, Copenhagen,
2001.Tramway Gallery, Glasgow (2002). Inser-
tion: Self and Other, Apex Art, New York, 2001.
Works on paper, Gorney Bravin + Lee, New
York. Greater New York, PS1, New York, 2000.
Mirror’s Edge, Vancouver Art Gallery, Vancou-
ver, Canada, 2000. Castello di Rivoli, Turino,
Italy, 2000.Resistencias, Koldo Mitxelena Cul-
tural Centre, San Sebastian, Basque Country,
Spain, 2000.Continental Shift, Bonnefantenmu-
seum, Maastricht, Netherlands, 2000. The Edge
of Awareness, Palazzo della Triennale, Milan,
Italy, 1999. Mirror’s Edge, BildMuseet, Umea,
Sweden, 1999. The Edge of Awareness, World
Health Organisation Headquarters, Geneva;.
United Nations Headquarters, New York; SESC
Pompeia, Sao Paulo, Brazil, 1998. Cross|ing:
Time. Space . Movement, University Galleries,
FAU, Boca Raton, Florida, 1998.The Poctics of
Line: 7 Artists of the Nsukka Group, National
Mus. of African Art, Washington D.C, 1997.
Transforming the Crown:Asian and Caribbean
Artists in Britain, 1966-1996, The Bronx Mu-
seum, NY, 997. Undercurrent/Overview, Tampa
Museum of Art, Florida, 1997. Cross/ing: Time.
Space . Movement, Contemporary Art Museum,
U. of South Florida, Tampa, 1977. Kulte, Kiin-
stler, Konige in Afrika, Schlossmuseum, Linz,
Germany, 1977. Interzones, Kunstforeningen,
Copenhagen/Uppsala Konstmuseum, Slottet,
1996. Seven Stories about Modern Art in Africa,
Malmo Kunsthalle, Sweden, 1996. Hitchhiker,
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Institute of Contemporary Arts, Johannesburg,
South Africa, 1996. Truth? & Electronic Media,
University Galleries, Gainesville, Florida, 1996
Inkusion/Exklusion, Graz, Austria, 1996. Seven
Stories about Modern Art in Africa, Whitecha-
pel Gallery, London, 1995. Gotcha, Momenta,
New York, 1995. An Inside Story: African Art
of Our Time, Setagaya Art Museum. Tokyo, Ja-
pan. 1996. Modern Life, Aljira Centre for Con-
temporary Art, Newark, New Jersey, 1995. La
Citta Ideale, Fiumara D Arte, Museo Domes-
tico di Pettineo, Sicily, Italy, 1995. Kunst Werk
Not, Archiv-Galerie, Friedberg, Germany, 1995.
Modern Visions, Zora Neale Hurston Memo-
rial Museum, Orlando, Florida, 1995. Seeing
and Believing,The Economist, London, 1995.
Sixteen, Savannah Gallery, London, 1994. The
Naked Face: 1st Contemporary Portrait Society
Exhibition, The Gallery, London, 1994. Seen/
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Germany

2013 — 2014: Beijing. 2008 - 2009: managing
and artistic director of Tempordre Kunsthalle
Berlin executive director of the German branch
of artnet AG.2005 — 2008 .implementing strate-
gic partnerships with Art Basel, Gallery Week-
end Berlin and Bundesverband der deutschen
Galerien (BVDG) (German gallery associa-
tion).2004 - 2008:Berlin, founding editor-in-
chief of the German artnet magazine. building
a Germany-wide network of contributors to the
artnet magazine development of a concept for
critical artjournalism1995 - 2003:New York,
Greencard. 1990 - heute:1987 - 1995:1986 -
1989:1985 — 1986:1964:exhibitions in museums
and galleries in Europe, Asia and the Americas
research assistant at Wissenschaftszentrum Ber-
lin fiir Sozialforschung (WZB) studies sciences
of religion, philosophy und art history, Freie
Universitét Berlin studies fine art, HdK Berlin, for
3 semesters. born in Coburg.

Languages:German (mother tongue) English
(perfect spoken and written skills) Italian (basic
conversation)Awards(selection):Kathe-Koll-
witz-Prize, Akademie der Kiinste Berlin, 2006
Art Omi International Arts Center, NY, 2002 Vil-
la Romana Prize, Florence, 2000.Karl Schmidt-
Rottluff Prize, 1996

Memberships: Board member of MOMEN-
TUM worldwide, since 2012. Arbeitskreis
Creative Industries bei der IHK Berlin (Board
,,Creative Industries® at the Chamber of Com-
merce, Berlin) 2007 - 2012. Lenkungskreis
Kreativwirtschaft bei der Senatsverwaltung
fiir Wirtschaft, Technologie und Frauen, Berlin
(steering committee ,,creative industries* with
the Berlin Senate for Economy, Technology and
Women) 2007-2010. AICA, Associationlnterna-
tionale des Critiques d’Art, since 2008. Teaching
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Unseen: Bluecoat Gallery, Liverpool, England, 1994
Experience:Institut fiir Medien-und Kulturmana
gement,FreieUniversitidt Berlin 2009/2010/2012
Visiting Artist at School of Visual Arts, NY, SS
2009, WS 2010. Visiting Artist at Bauhaus Univer-
sitdit Weimar SS 2001 und WS 2010/2011 Akade-
mie fiir bildende Kiinste Dresden, WS 2010/2011.
Akademie der bildenden Kiinste,Niirnberg, SS
1999 BA course at London Metropolitan Univer-
sity, WS 1996.

Conferences (selection):2014: Die 8 der Wege
— Kunst in Beijing - international conference,
Uferhallen Pandamonium — media art from
Shanghai, CHB, MOMENTUM Berlin 2013:The
Elysée Treaty and Curatorial Strategies of Rec-
onciliation, Goethe-Institut, Instiute Francais,
China Academy of Arts in Hangzhou, China
Truth, Beauty, Freedom and Money - Art After
Social Media Era, K11, Shanghai 2012: Partici-
par, Goethe-Institut Madrid 2011: Re-Thinking
Humboldt. Conference on the future program-
ming of the Humboldt-Forum, Bundeszentrale
fiir Politische Bildung, Berlin 2010:Kunst &
Krise | Arte & Crisis, IV. Deutsch-Spanische
Kulturbegegnung, Berlin , Goethe-Institut, Is-
tituto Cervantes, Akademie der Kiinste Digital
China 2010, IKM der FU Berlin, Goethe Institut
China 2009:Habitus in Habitat II: Other Sides of
Cognition, 4. November 2009, ZfL, Humboldt-
Universitat, Berlin School of Mind and Brain
2006:Deutschland und China, Central Acad-
emy of Fine Art, Peking 2004: Art Cities in
Dialogue: New York — Berlin, Art Forum Berlin,
2004 1994:art & politics, Aspen-Institute, Kon-
ferenz in Aspen, Colorado

Architectural Projects:2013:THE house, An-
klamer Strafle 37, Berlin
Commissions:2013:,,Das  Portal der Ent
ropieproduktion”,BTUCotbus.2012:,,M
atrix>>>Mosaic>>Facade”, Schule des
BND,Berlin, 3. Preis.2011:,,Der Mensch ist
was er isst”, Friedrich-Alexander-Universitét
Erlangen.2010:,,Denkzeichen 2008:,, THE Mo-
saik (Heilpflanzen)”, Johannes Wesling-Klini-
kum, Minden 2004:,, THE multi/vision”, Ra-
dioShack, Fort Worth, TX ,, THE Einzel-Fall”,
VBG Dortmund 2002:,, THE mirror and stairs,
simultaneous walking”, Allianz Miinchen 2001:
,» THE energy flow”, Fa. Rectus, Nufidorf, Stutt-
gart 1998:,, THE agora — SELBST”, HUK-Co-
burg, Coburg 1997:,, THE Passage — SELBST”,
Hypo-Bank, Ludwigshafen

Curatorial Projects:2014:“Die 8 der Wege.
Junge Positionen aus Beijing”, Uferhallen Ber-
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lin 2012:“The White Male Complex, No.1”,
SAVVY contemporary, Berlin Personal Shows
(selection): 2013:,,The White Male Complex,
No.2%, Schau Fenster, Berlin 2012:,,Perfect Sus-
pense®, Hania Bailly Contemporary, Genf 2010:
»THE ego show — a group exhibition”, Autocen-
ter Berlin 2009: ,,THE”, artnewsprojects, Berlin
2008: , THEincident”, The Columns Gal-
lery, Seoul. 2006: Kaéthe-Kollwitz-Preis: ,,
THE white male”, Akademie der Kiinste, Ber-
lin 2005: ,, THE uebermensch”, Kunst-
Haus Niirnberg. 2002:,, THE apparitions & in-
cidents”, Galerie Holtmann, Cologne. ,,identity
fiasco”, programa art center, Mexico City. 2001:
» THE (with love), DeChiara|Stewart Gallery,
New York 2000:,,presence”, Antonella Nicola
Galleria, Torino. ,, THE bounty”, Galerie Holt-
mann, Cologne. ,,Contemporaries”, Ackland Art
Museum, North Carolina. 1999:,, THE kitchen”,
Kitchen Gallery, Seoul ,, THE moi — SELBST”,
Museum of Installation, London 1998: ,, THE
Objektil - SELBST”, Galerie Defet, Niirnberg
,.Resident Alien”, Neuer Berliner Kunstverein,
Berlin 1997:, THE”, ID-Galerie, Disseldorf
1995: , Was ist ein Bild? ”, Galerie Schiitz,
Frankfurt/M. ,)YOU!”, rum, Malme ,, THE
Mal ? — SELBST”, Stadtische Galerie Wolfs-
burg 1994: ,, THE! — SELBST”, Wilhelm-
Hack-Museum, Ludwigshafen ,, THE people of
Europe - SELBST”, CAC Vilnius 1993: ,, THE
Material -SELBST”, ID-Galerie, Diisseldorf ,,
THE Jerusalem - SELBST (oder Babylon?) ”,
Suermondt-Ludwig-Museum, Aachen 1992:,,
THE Arbeit - SELBST”, Galerie vier, Berlin
1991: ,,Zwischen Eins und Zwei”, (mit Adib
Fricke, Georg Zey), Kiinstlerhaus Bethanien,
Berlin ,, THE Kiinstler - SELBST (aus Niirn-
berg) ”, Galerie Defet, Niirnberg 1990:,, Warum
ich Kunst mache. ”, ID-Galerie, Diisseldorf .,
THE Sublime - SELBST”, Galerie Anselm Dre-
her, Berlin

Group Shows (selection):2013:,, The = Name,
The Nose“, Museo Laboratorio, Citta'
Sant'Angelo,,Money, Money, Money*, Kunst-
forum Halle,,Experience 03: Truth“, El Segundo
Museo, Los Angeles,,Zeitgendssische Fotografie
und Videokunst“, Kunsthalle Bremen,, The
Legend of the Shelves", Autocenter Berlin
2012:,,The coloring book®, ABC No Rio, New
York,, The White Male Complex, No.1“, Savvy
Contemporary, Berlin,,MIE“, Freight + Vol-
ume Gallery, NY,,Cerebral Spirits: Stalking
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the Self”, William Paterson University Gal-

lery 2011:,,Schonheit und Natur®, Skulpturen-
Triennale Bingen,,zartbitter, E105 gallery,
Berlin,,Metrospective 1.0”, program, Berlin.
2010: ,No more daughters and heroes®,
Aram Art Center, Seoul ,,.Depth Perception”,
Stephan Stoyanoy Gallery, NY. ,,In fifteen min-
utes everybody will be famous”, Tape Modern,
Berlin,,They Go Round and Round”, 0047, Oslo
,,Berlin Transfer”, Berlinische Galerie ,,Un-
real”, The Columns, Seoul. 2009:,,Zeigen.”,
Temporire Kunsthalle Berlin.,,Under Construc-
tion“, Bayerische Staatsoper, Miinchen 2008:

,Positionen der Fotografie heute, Galerie Holt-
mann 2007:,Rubin“, Neues Museum Nirn-
berg 2006:,,Anstof3*, Haus am Waldsee, Berlin
,,Die Schonheit der Chance®, Institut fiir mod-
erne Kunst, Nirnberg. ,,The Scarecrow*, Aver-
off Foundation, Metsovo, Griechenland 2005.
»Manipulaciones®, Centro Cultural Chacao,
Caracas, Venezuela ,,Ein Arkadien der Mod-
erne? 100 Jahre Villa Romana“, Neues Museum
Weimar ,,Sachgemél”, Stadtische Galerie Ra-
vensburg ,,Galerieausstellung Defet”, Niirnberg
2004:,,Gwangju Biennial, Eco-Metro project”,
Gwangju, South Korea ,,Bug-Eyed: Art, Culture,
Insects”, Turtle Bay Museum — James and Pame-
la Koenig Art Gallery, Redding, CA,,Multi-Task-
ing”, Islip Art Museum, NY 2003:,,Pop Rocks”,
Caren Golden Gallery, New York,,24/7: Wilno -
Nueva York (visa para)”, CAC Vilnius 2002:,,De-
fet. Eine Schenkung”, Neues Museum, Niirn-
berg ,,Selbstbildnisse. Tradition und neue Sicht”,
Kallmann-Museum  Ismaning,,Zwischenspiel
IIT — Nach der Natur”, Berlinische Galerie,,Das
verwendete Bild”, Kiinstlerhaus Bregenz, Aus-
tria ,,Zwischenspiel 1 Paarungen”, Berlinische
Galerie 2001:,,Image in the Landscape”, The
Fields Sculpture Park, Art Omi, New York 2000:
»Solitude au Musée”, Musée d’Art Moderne,
Saint Etienne ,,Salone Villa Romana”, Florenz
»Brooklyn ZOO”, Staatsgalerie Stuttgart ,,Karl
Schmidt-Rottluff Grant”, Akademie Dresden and
Kunsthalle/Kunstverein Diisseldorf ,,I believe in
Diirer”, Kunsthalle Niirnberg ,,Echigo-Tsumari
Triennial”, Niigata, Japan ,,Dispatch”, Nuova
Icona, Venedig,,All you need is love”, Center of
Contemporary Art, Danzig 1999: »un -
told Stories”, DeChiaralStewart Gallery, New
York,, Three Suitcases”, Art & Idea, Mexico City
1998:,,.Busan Biennial”, Pusan Metropolitan Art
Museum, Korea,,Skulptur Berlin — Positionen
der Neunziger”, Kunsthaus Dresden ,,100 Jahre
Kunst im Aufbruch”, Kunst-und Ausstellung-
halle der BRD, Bonn ,,Personal Touch”, Art in
General, New York 1997:,Musée Imaginaire”,
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Museum of Installation, London 1996: , fast
nichts/almost invisible”, Singen,,Grenzenlos”,
Moscow Fine Art, Moskau,,Noch nie gezeigt”,
Berlinische Galerie1995:,,Gegengewichte”,
Kunsthalle Niirnberg,,(Landschaft) mit dem
Blick in die 90er Jahre”, Mittelrhein-Museum
Koblenz ,MEMENTO. Kunst — Geschichte
— Gedenken”, Haus am Waldsee, Berlin 1994
»Zeitgendssische Moderne. networking. virtu-
eller. Probleme.”, Mysliwska, Berlin ,,Thom-
as Eller, Thomas Florschuetz, Nan Goldin,
Thomas Ruff*, Galerie Nikolaus Sonne, Berlin
»A Midsummer Night's Dream. Rauma Bien-
nale Balticum”, Rauman Taidemuseo, Finn-
land ,,MEMENTOQO”, Galerie am Altstadterring,
Prague, Czech Republic 1993: ,Das Gute
Glick”, Galerie Nikolaus Sonne, Berlin ,,Ich -
4mal vielmals”, Stidtische Ausstellungshalle
am Hawerkamp, Miinster 1992:, TIEFGANG.
Bildrdume im Schlo3bunker”, Mannheim ,,Kor-
respondenzen”, Berlinische Galerie, Berlin und
Casa Masaccio, San Giovanni Valdarno, italy
1991:,,The Colors of Money”, Fondation Carti-
er, Paris ,,Interferenzen. Westberlin 1960-90” in
Riga, UdSSR and St. Petersburg, Russia

Collections (selection): Kunsthalle Bremen
Wilhelm-Hack Museum, Ludwigshafen Neues
Museum, Niirnberg Berlinische Galerie; Mu-
seum for Fine Art, Photography and Architec-
ture Aby Rosen, 22nd Century Acquisition, NY
Francis Greenburger Collection, NY Michael
Straus, (member of Andy Warhol Foundation)
Sammlung Defet, Niirnberg Carol Schuster Col-
lection, NY Peter Raue, Berlin.
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Norway

EDUCATION: 1989 — 1990 Master of Arts,
University of Chicago, Chicago, Illinois. Cum
laude Accelerated one-year Masters program
with Professor Reinhol(f, Heller as my advisor.
My Master’s thesis was an analysis of the use of
color in the works of Edvard Munch, Halvdan
Egedius and Nicolai Astrup interpreted through
Goethe’s color theory, as a means of better un-
derstanding Norwegian art from the turn of the
century.1984 — 1988 Bachelor of Arts, Saint
Olaf College, Northfield, Minnesota. Cum
laude Double major in French and Norwegian
with a minor in Art History. Additional stud-
ies (junior year abroad) 1986 — 1987: Florence,
Paris and Avignon.

RELEVANT WORK EXPERIENCE:Current
Independent Curator and founder of The Global
Art Project The Global Art Project is a profes-
sional platform for the communication, de-
velopment and presentation of international
contemporary art across geographical borders,
bringing together all aspects ofp exhibition de-
velopment. http://www.theglobalartproject.
no 2004 — 2013 . Director/Chief Curator, The
Stenersen Museum, Oslo, Norway. In addition
to overseeing the collections and planning an
exhibition program featuring Norwegian and
International Contemporary Art, responsible for
personnel, PR, and finances. Also functioned as
curator for many of the exhibitions, wrote es-
says, and functioned as editor for exhibition
catalogues and other publications.1998 — 2004
Curator, Henie Onstad Kunstsenter, Hovikod-
den, Norway. Responsible for exhibition pro-
gramming related to Norwegian and Interna-
tional Contemporary art, as well as overseeing
the collection. Established and adhered to bud-
gets for the various exhibitions. Curator of nu-
merous exhibitions. Wrote articles and texts for
catalogues and other publications.
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1993 — 1998. Independent curator and art critic

Planned and organized exhibitions, and wrote ar-
ticles for various publications such as Art News,
The Scandinavian Review, Morgenbladet,
Billedkunst and Tique. 1992 — 1993. Director
(temporary position) Tegnerforbundet Galleri,
Oslo. Had the administrative responsibility for
the gallery, including PR, budgets and personnel
responsibility, in addition to exhibition planning.

1990 — 1991 .Director, Yoshii Gallery/Elysium
Arts, New York, NY In addition to full respon-
sibility for the buidling process, and opening of
the exhibition space Elysium Arts on Madison
Avenue, represented the gallery at the major
auctions at Christie’s and Sotheby’s, and was re-
sponsible for international correspondence and
press work, in addition to writing texts for some
of the exhibitions, as well as coordination of the
exhibitions and openings.

DETAILED OVERVIEW OF EXHIBITIONS
AND PUBLICATIONS: 2014 Mind the Map-
Catalogue essay for forthcoming exhibition Mind
the Map at Galleri F 15, Jeloya, Norway. This
exhibition features the work of Mona Hatoum,
Vik Muniz, Julie Mehtretu, Rosana Ricalde,
Kevin Simén Mancera, Fabio Morais, Bouchra
Khalili, Joyce Kozloff, Susan Stockwell, and
Miler Lagos Interview with Theo Eshetu for
NKA Journal Extensive interview conducted
with Theo Eshetu for forthcoming issue of NKA
Journal The Uncertainty of Being Uncertain In-
terview with Ulf Nilsen for his forthcoming solo
exhibition at Haugar Vestfold Art Museum 2013

The Storytellers: Narratives in International
Contemporary Art Curator of this exhibition fea-
turing international artists who are directly in-
spired by literature. Collaboration with Gerardo
Mosquera. Participating artists: Liliana Angulo,
Monica Bengoa, Milena Bonilla, Monika Bravo,
Maria Magdalena Campos-Pons, Eloisa Carto-
nera, William Kentridge, Lobato & Guimaraes,
Cristina Lucas, Fabio Morais, Rosana Ricalde,
Eder Santos, Tracey Snelling, Elida Tessler,
Young-hae Chang Heavy Industries, and Nina
Yuen. Second venue: EI Museo de Arte del Ban-
co de la Republica, Bogota, Colombia

Magne Furuholmen, In Transit Essay Painting
Out Loud published in catalogue. ISBN 978-82-
7547-413-9 Farhad Kalantary, A New Beginning
Essay Familiar Foreign Landscapes published in
catalogue. ISBN 978-82-998385-1-1
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Elisabeth Werp, Lights Against Darks Introduc-
tion in Norwegian published in the book pub-
lzi(s)}ﬁd by Gyldendal. ISBN 978-82- 05-42474-6

The Storytellers: Narratives in International
Contemporary Art Curator of this exhibition fea-
turing international artists who are directly in-
spired by literature. Collaboration with Gerardo
Mosquera. Participating artists: Georges Adéag-
bo, Liliana Angulo, Ménica Bengoa, Milena Bo-
nilla, Monika Bravo, Ryan Brown, Maria Mag-
dalena Campos-Pons, Eloisa Cartonera, William
Cordova, Marila Dardot, Alfredo Jaar, William
Kentridge, Lobato & Guimaraes, Cristina Lucas,
Fabio Morais, Ernesto Neto, Ulf Nilsen, Rosana
Ricalde, Eder Santos, Tracey Snelling, Valeska
Soares, Elida Tessler, Sergio Vega, Young-hae
Chang Heavy Industries, and Nina Yuen.

Editor of the book published by SKIRA. Exten-
sive essay published in book. ISBN 978- 88-
572-1721-5 Fresh Paint Book featuring Norwe-
gian and International artists whose approach to
painting is particularly fresh and relevant within
a contemporary art context. Participating artists:
Javier Barilaro, Sverre Bjertnes, Markus Brend-
moe, Kudzanai Chiurai, Patricia Claro, Katha-
rina Grosse, Crispin Gurholt, Barkley L. Hen-
dricks, Carlos Huffmann,Steinar Jakobsen, Brad
Kahlhamer, Kerry James Marshall, Julie Mehre-
tu, Wangechi Mutu, Elizabeth Peyton, Cristiano
PIntaldi, Martin & Sicilia, Thaddeus Strode, and
Kehinde Wiley.Editor of the book published by
CHARTA. Extensive essay published in book.
ISBN 978- 88-8158-844-2 Crispin Gurholt, Live
Photo, LillechammerTranslation of Achille Bo-
nito Oliva’s essay Frozen Life from Italian to
English. ISBN 978-82-91388-68-7 2011

Farhad Kalantary, A New Beginning Curator of
the exhibition. Contributed essay for the cata-
logue.Markus Brendmoe, Munch etc. Curator of
the exhibition and editor of the exhibition cata-
logue, Essay in Norwegian published in the cata-
logue. ISBN 978-82994352-4-6 Just

Loomis, As We Are Curator of the exhibition.
When a Painting Moves...Something Must be
Rotten. Editor of the book, together with Paco
Barragan, published by CHARTA in conjunction
with the exhibition. Essay and interviews pub-
lished in the book. ISBN 978-88-8158-816-9 2010
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Marianne Heske, Curator of the exhibtion and
editor of the book published by SKIRA in con-
junction with the exhibition. Essay published in
the book. Translation of Nicolas Bourriaud’s text
Marianne Heske or The Art of Relocation from
French to English. ISBN 978-88-572- 0851-0

% r Ballen Curator of the exhibition. Hedevig
er, Perspective Curator of the exhibition.
Catalo ue with essay published. 2009 Crispin
Gurholt, Live Photo Curator of the exhibition
and editor of the book published by SKIRA in

ﬂlunct1on with the exhibition. Essay published
1nt e book. ISBN 978-82-90128-66-6

Ulf Nilsen, Inside Out Curator of the exhibition.
Catalogue with essay published. ISBN 978-82-
90128-67-3 Bjern Opsahl, Ask the Dust Cura-
tor of the exhibition. Catalogue with essay pub-
lished. ISBN 978-82- 90128-63-5

Beauty and Pleasure in South African Contem-
porary Art Part of the Africa in Oslo project, in
collaboration with The National Museum. Cura-
tor of the exhibition. Participating artists: Fran-
ces Goodman, Nontsikelelo Veleko, Lawrence
Lemaoana, Athi-Patra Ruga, Kay Hassan, Dineo
Bopape, Senzeni Marasela, Nicholas Hlobo, An-
dries Botha, Berni Searle, Nandipha Mntambo,
Langa Magwa. Catalogue with essay published.
IBSN 978-82-90128-62-8 2008

Claudia Losi, Patterns of Identity Curator of the
exhibition. Catalogue with essay published ISBN
978-82-90128-59-8 2007 Equatorial Rhythms
Curator of this international exhibition that high-
lighted the crossover between art and music,
with a focus on artists from The Caribbean, Lat-
in America, Africa and Asia. Participating art-
ists: Kader Attia, Kjetil Berge, Kristin Bergaust/
Alexis Parra, Maria Magdalena Campos-Pons,
Albert Chong, Christopher Cozier, Alfredo Jaar,
Yvette Mattern, Andrew Dosunmu, Satch Hoyt,
Sergio Bernardez/Guilerme Vaz, Eder Santos,
Paulo Vivacqua, Heri Dono/Jompet, Vu Nhat
Tan, Theo Eshetu, Lami Naji, Salem Mekuria,
Olu Oguibe, and Kimsooja. Catalogue with es-
say published [ISBN 978-82- 997205-1-9

Lotte Konow Lund Curator of the exhibition. Cat
logue with essay published Tor Juul, Daydreams
and Nightmares Curator of the exhibition, which
presented the collection of Tor Juul. Catalogue
with essay published. 2006
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Knut Bry, Alfa Omega Curator of the exhibition
Elisabeth Werp, Ekko .Curator of the exhibi-
tion. Catalogue with essay published. ISBN 82-
90128- 54-1 Siri Hermansen, Bipolar Horizon
Curator of the exhibition. Catalogue with essay
published Abbas Kiarostami, Shadows in the
Snow Curator of the exhibition. Catalogue with
essay published. ISBN 82-90128- 53-3 Marita
DIngus, Look Again Curator of the exhibition.
gjlat'%llg 32 with essay published ISBN 82-90128-

Magne F, Payne’s Gray Curator of the exhibition.
Editor of the book published by Hatje Cantz in
conjunction with the exhibition. ISBN 3-7757-
1567-3

Daniele Buetti, Will Beauty Save the World? Cu-
rator of the exhibition. Catalogue with

essay published. ISBN 82-90955- 65-0

Havard Vikhagen Curator of the exhibition.
Catalogue with essay published. ISBN §2-
90955- 64-2 Patterns of Remembrance, DAKart
Biennial, Senegal Essay for the book Diaspora,
Memory, Place pubished by Prestel Publish-
ing as an official part of DAKart, Senegal/2004
ISBN 978-3-7913-3913-9 Postcards from Cuba:
A Selection from the 8th Havanna Biennial Cu-
rated this group exhibition featuring works by
25 international artists selected from the 8th Ha-

vanna Biennial. Catalogue with essay published.
ISBN 82-90955-61-8 2003

Maria Magdalena Campos-Pons, OneThousand
Ways to Say Goodbye Curator of the exhibi-
tion. Catalogue with essay published ISBN 82-
909558-8 Ulf Nilsen, Sentimento del Tempo
Curator of the exhibition. Catalogue with essay
published ISBN 82-90955- 56-1 2002

A Doll’s House . Curator of this group exhibi-
tion including contemporary artists who use
doll symbolism in their work; an exhibition
context that also contributed to highiight-
ing some of the themes addressed in Ibsen’s
renowned play. Participating artists: Cindy
Sherman, Laurie Simmons, David Levin-
thal, Tony Oursler, Marianne Heske, Iké
Ud¢, Olu Oguibe, Marita Dingus, and Olga
Tobreluts. Catalogue with essay published.
ISBN 82-90955-53-7 AK Dolven, Headlights
Curator of the exhibition. Catalogue with essay
published. ISBN 82-90955- 50-2 2001
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Liza Lou, Leaves of Glass Curator of the exhibi-
tion. The exhibition was also presented at Mu-
seum Kunst Palast Dusseldorf. Catalogue with
essay published. ISBN 82-90955- 48-0 Ghada
Amer, Reading Between the Threads Curator of
the exhibition. The exhibition was also presented
at Museum Kunst Palast Dusseldorf and Bild-
museet Umed. Catalogue with essay published
ISBN 82-90955-47-2

Ida Lorentzen, Views of a Room Curator of
the exhibition. Catalogue with essay published.
ISBN 82-90955- 44-8 Art Through the Eye of
the Needle Curator of this international exhibi-
tion that addressed the breaking down of bar-
riers between art and fashion. Participating
artists: Markus Brendmoe, Knut Bry, Pia Myr-
vold, Kimsooja, Ghada Amer, Liza Lou, Sutapa
Biswas, Maria Magdalena Campos-Pons and
Mariko Mori. Catalogue with essay published in

the form of a fashion magazine, distributed with
the Norwegian fashion magazine Henne. 2000

Mar Goman, TekstUR Curator of the exhibition.
Catalogue with essay published ISBN Shirin
Neshat, Beyond Orientalism Curator of the ex-
hibition. Catalogue with essay published. The
exhibition was also presented at Tensta Konst-
hall, Bergen Kunstforening and Tromse Kunst-
forening. ISBN 82-90955-36-7

ADDITIONAL EXHIBITIONS: As the Direc-
tor/Chief Curator of The Stenersen Museum,
was responsible for bringing in additional exhi-
bitions organized by independent curators and

other institutions. A short selection: 2012.Greg-
ory Crewdson, In a Lonely Place Organized in
collaboration with White Cube, London and Ga-
gosian Gallery, New York . 2010

Lee Miller and the Surrealist Eye. Curated by
Anthony Penrose and The Lee Miller Archives
2009 Lim Dim — Young Artists from Vietnam
Curated by Tran Luong Off the Beaten Path:
Violence Women and Art Curated by Randy
Rosenberg, Art Works for Change Iké Udé, Paris
Hilton: Fantasy and Simulacrum Organized in
collaboration with Stux Gallery, New York Nue-
vas Historias — Spanish Photography and Video
Curated by Timothy Persons 2008 .

2 MOVE / Migratory Aesthetics .Curated by
Mieke Bal and Miguel A. Hernandez-Navarro
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The Hot Season: Italian Art Now Curated by
Bartolomeo Pietromarchi and Lorella Scacco 2007

Sally Mann. Curated by Hasse Persson, Kul-
turhuset, Stockholm

LANGUAGES: English, Norwegian, French, Ital-
ian, and Spanish
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Bahrain

Born in Bahrain in 1956 of Saudi nationality,
Faisal Samra currently lives and works as full
time multi-media artist, between Bahrain, Sau-
di Arabia and Paris. Samra’s works are held in
numerous private and public collections includ-
ing: The British Museum; Institut du Monde
Arabe; The Jameel Art Foundation; Almansouria
Foundation; and K. Shoman Foundation.2014
CDR , Solo Exhibition , Ayyam Gallery , Lon-
don - UK. FotoFest Biennial , Houston, Texas
—USA . 2013“Majjaz (Metaphor)”, Solo Exhibi-
tion, Ayyam Gallery, Jeddah — S.A. Silk High-
way - Hong Kong. 2012 “Come Together”, Edge
of Arabia, London - UK. HD Galerie, Solo Ex-
hibition, Casablanca — Morocco .E.O.A, Collec-
tive Exhibition, London — UK .Mori Art Muse-
um, Collective Exhibition, Tokyo — Japan . 2011
Traffic Gallery, Solo Exhibition, Dubai — UAE
Haeinsa Temple, Collective Exhibition, South
Korea. 2010“Transition” Exhibition, Edge Of
Arabia, Istanbul — Turky .“Grey Borders / Grey
Frontiers”, Edge of Arabia, Berlin — Germany
Albareh Gallery, Solo Exhibition, Bahrain. Ma-
raya Art Center, Collective Exhibition, Sharjah
— UAE World Tour Launch, Edge of Arabia, Ri-
yadh — S.A.2009 Edge of Arabia, Venice — Italy
Galerie Natalie Obadia, Solo Exhibition, Paris —
France 2008. Edge of Arabia, London — UKX-
VA Gallery, Solo Exhibition, Dubai — UAE
Art Paris, Collective Exhibition, Grand Palais ,
Paris — France .Art Dubai, Galerie Enrico Na-
varra , Dubai — UAE .Singapore Binniale, Col-
lective Exhibition Cairo Bienniale, Collective
Exhibition. 2007 Art Paris, Abu Dhabi — UAE
Chrisites, Collective Exhibition, Dubai — UAE
“Langage of the desert”, Collective Exhibition,
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Abu Dhabi — UAE K.Shoman Foundation, Solo
Exhibition, Amman — Jordan .XVA Gallery,
Solo Exhibition, Dubai — UAE . Sultan Gallery,
Solo Exhibition, Kuwait Galerie Enrio Navarra
project, Paris — France. 2006 Chrisites Auction.
Dubai — UAE IMA, Collective Exhibition, Paris
— France.British Museum, Collective Exhibi-
tion, London — UK 2005 . Mairie de Neuilly-
sur-Seine, Collective Exhibition, France. Kunst
Museum, Collective Exhibition , Bonne , Ger-
many. XVA Gallery, Solo Exhibition, Dubai
— UAE . Artist in Residence-Cite International
Des Arts, Paris, France. Jury Member, Alexan-
dria Bienniale - Egypt. Green Art Gallery, Solo
Exhibition, Dubai — UAE. 2004 Museum der
Arbeit, Collective Exhibition, Hamburg — Ger-
many . Bahrain Financial Harbor Project, Zayed
House, Bahrain. Frankfurt Book Fair, Art book
Exposition, Germany“Video Art”, Overgar-
den Museum, Collective Exhibition, Denmark.
2003  The Arabian Canvas, Collective Exhibi-
tion, Dubai — UAE.*“ Work on Paper”, Agial Gal-
lery, Solo Exhibition, Beirut — Lebanon .“Thirld
World Citizen”, Fennel Gallery, Solo Exhibition,
Beirut — Lebanon . Art Centre, Solo Exhibition,
Bahrain. Courses & workshops in Drawing &
Painting at College of fine Arts, Amman and at

Faisal Samra Studio, Bahrain (2003-2004).
2002“Kinda Collection”, Institut du monde
Arabe, Collective Exhibition, Paris “The Ulti-
mate Fire”, Grass Solo Exhibition, Kuwait. Lived
and worked in Beirut (2002-2003). 2001. 8th
Cairo Biennial, Cairo - Egypt. World Museum,
Collective Exhibition, Rotterdam — Netherland
.Egizio's project Gallery, Collective Exhibition,
New York - USA. 2000. Rochan Gallery, Solo
Exhibition, Jeddah (Sponsored by Almansouria
F.)1999 National Museum of Fine Arts, Collec-
tive Exhibition, Amman- Jordan .“Repeated &
Different”, Galerie Epreuve d'artiste, Solo Exhi-
bition, Beirut. “Other Body”, Alrouwaq Gallery,
Solo Exhibition, Manama, Bahrain. 1998 French
Embassy, Collective Exhibition, Riyadh, Saudi
Arabia. Award to participate at Liberty 98, New
York - USA.Egee Art Gallery, Collective Exhibi-
tion, London - UK“Icon”, Masafa Gallery, Solo
Exhibition, Kuwait 1997. Sixty Arab Artists
Collective Exhibition, Darat Al Funun, Amman
Europe Art, Collective Exhibition, Geneva 1996
Masafa Gallery, Solo Exhibition, Kuwait Art
Center, Solo Exhibition, Manama, Kuwait “Con-
temporary Miniatures”, Vision Gallery, Solo Ex-
hibition, Manama, Bahrain “Nabatiyats”, Darat
Al Fanun, Solo Exhibition, Amman, Jordan 1995
Award to participate at the 50th Anniversary of
the UN Exhibition “Dialogues of Peace”, 50 Art-
ists worldwide, Geneva — Swtserland “Trace of
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Angels”, Masafa Gallery, Solo Exhibition, Ku-
wait .1994 “Nostalgia”, Art Center, Solo Exhibi-
tion, Manama, Bahrain.1993 Personal Research
on Islamic Design & Artisan works in Fes,
Marrakech and Rabat, Morocco (1993-1994).
1992  Poitier Modern Art Museum, Collective
Exhibition, Poitier, France. Contemporary Arab
Art, 22 Artists Collective Exhibition, Selected to
Participate at the “Hope & Optimism” Portfolio
Magdalene College, UK “Sensation Plastique”,
Galerie Seltzer Lejeun, Solo Exhibition, Paris —
France 1991 Seoul International Festival of Art,
Seoul — South Korea “Le Pli”, Institut du Monde
Arabe, Solo Exhibition, Paris - France 1990. An-
nual Concourse, Suresnes, France (Theme: Ra-
cines). Rochan Gallery, Solo Exhibition, London
— UK . 1989. “Acte Nomade”, Galerie Etenne
Dinnet, Solo Exhibition, Paris — France “Signs”,
Solo Exhibition, Sultan Gallery, Kuwait. 1988
Lived and worked in New York — USA . 1987
Arab Graphic Arts, Maison de la culture, Le
Havre, France. Moved to Paris and works as
Fine Arts & Graphics Consultant at Institut Du
Monde Arabe. “Moualagat”, Solo Exhibition,
Sultan Gallery, Kuwait. 1986 Baghdad Interna-
tional Festival, Collective Exhibition, Baghdad
— Iraq . 1985 Rochan Gallery, Collective Exhi-
bition, Jeddah — S.A. Rochan Gallery, Solo Ex-
hibition, Jeddah, saudi Arabia. 1983 Salon de
mai-Espace, Pierre Cardin, Paris — France . 1982
UNESCO, Collective Exhibition, Paris — France
Works as Senior Graphics Designer, Arabian
Bechtel Co. , Jubail, Saudi Arabia. (1982-1983)
1980Works as Stage designer, Saudi TV (1980-
1981). Graduated with honor degree, “Ecole Na-
tional Superieure des Beaux Arts”, Paris. 1978
Award to exhibit at Drawing Masters, St. Remy
les chevereuses, France. 1977 Award at Concours
Davil Vaill, Paris — France . Award to exhibit at
Maison des Beaux-Arts, Paris — France 1975 An-
nual Drawing Collective Exhibitions (Received
Three Awards), Beaux-Arts, Paris (1975-1979)
1974 Culture & Arts Association, Solo Exhibi-
tion, Riyadh, Saudi Arabia.

Collections :K.Shoman Foundation, Amman
Jordan .Abdurrahman Al-awaiss foundation,
UAE .World wide collector Mr. Saeb Eigner,
London, UK . British museum, London, UK. The
Jameel Art Foundation .Dr Anwar Gargash (Gar-
gash Enterprises) Privet collection, DubaiBuch-
DruckKunst e.V. Art book Museum, Hamburg,
Germany. Bahrain National Museum. Modern
Art Museum, Cairo, Egypt. Kinda collection,
Riyadh, Saudi Arabia. Almansouria Foundation,
Jeddah, Saudi Arabia. Aljafali Art collection,
Jeddah, Saudi Arabia. National Museum of Fine
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Arts, Amman, Jordan. Darat Al-Funun, Amman,
Jordan. ARAMCO, Dhahran, Saudi Arabia. Na-
tional Methanol Co. (IBN SINA) Jubail, Saudi
Arabia. National Museum, Mexico City, Mexico
Ministry of Finance, Kuwait City, Kuwait. In-
stitut du Monde Arabe Museum, Paris, France.
Royal Commission, Jubail, Saudi Arabia. Se-
lection of publications: Monograph: Faisal
Samra by Roxana Azimi - Publisher SKIRA.In
the Arab World Now (Galerie Enrico Navarra-
Paris, France). Contemporary Art in the Middle
East (Black dog publislging —London, UK). Sin-
gapore Biennale 2008 Catalogue — Wonder (na-
tional Arts Council — Singapore). Surreale by
Demetrio Paparoni 2008 (mimmo Scognamiglio
Gallery — Milano, Italy).Edge of Arabia Cata-
logue 2008 (Off screen — London, UK). Word
into Art 01 & 02 by Venetia Porter $The British
Museum Press- London, UK). Art of the Middle
East - Saeb Figner, Published by MERRELL
London & New York.
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Senegal

Ndeéye Mané Touré obtained her A-levels in the
Literary II stream, with majors in Philosophy,
History, Geography and French. She then pur-
sued her studies at the African Institute of Man-
agement (AIM) in Dakar, Senegal where she
earned her Master’s degree in Business Admin-
istration specialising in Logistics and Transport.
She then took master-degree level classes in
Cultural Entrepreneurship under the Programme
for the Promotion of Cultural and Creative In-
dustries (PECCS) in Senegal. She participated
in the organisation of the 2nd Festival of Inter-
active Arts which was organised by the “Rose
des Vents Association” in Ker Thiossane, a place
for the arts and multimedia during the Dak’Art
2010 biennale, in Senegal. In 2010, as gen-
eral coordination assistant, shewas in charge
of transportation, logistics and catering during
the 8th Choreographic Meeting of Dance Africa
Dance'held in Bamako. Two years later, she was
in charge of coordinating the 5th Edition of the
Cinema Nachia Rising StarTalents.Festival,in
Tangier,Morocco. She is currently in charge of
administration in the ler Temps Company and
and production in Kér Thiossane.
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Egypt

Born in Mansoura on April 29, 1947.Graduated from the
Faculty of Fine Arts , Alexandria University (excellent with
honors) - ( Post - Graduate-studies M. A. ) — PhD in Mural
Painting and arts linked to architecture - Faculty of Fine
Arts - Alexandria University. Member of the Syndicate of
Plastic Artists . Member of the Board of Sponsors of Al-
exandria Atelier . Member of the International Union for
Contemporary Mosaic Artists .Member of the Higher Con-
sulting . Member of the Permanent Scientific Committee
for Fine Arts .. in the Higher council of universities .Mem-
ber of the plastic arts committee in the supreme council of
culture . President of the Artistic and Architectural Skills
Center .President of Association of the Graduats of Fac-
ulty of Fine Arts — Alexandria University .Past Dean of the
Faculty of Fine Arts — Alexandria University.Different par-
ticipations at Scientific Conferences on the academic and
general level , as a member and Chief of Arbitration Com-
mittees for projects and as General Commissar for some
national and international exhibitions , through Ministry of
Culture — Ministry of High education — Ministry of Youth
since 1977 until now .

Collective Exhibtions: Participates at Collective Exhibi-
tions in Egypt through Ministry of Information and Minis-
try of High Education — Plastic Artists Syndicate , different
Groups , Clubs & associations and some of the Egyptian
and foreign Cultural centers , also through many private
Exhibition Halls in Cairo and Alexandria from 1970 until
now .

One Man Show: He has set up 45 Private Exhibi-
tions through Ministry of Culture -Ministry of High
Education,Arab Academy for Science and Technology
and Maritime Transport , and some of the Egyptian and
foreign Cultural Centers since 1978 until now .
International Exhibitions:The Artist has represented
Egypt internationally in Baghdad. 1977, 12 th Interna-
tional Alexandria Biennale, Khartoum 1978 , Bonn 1978
—Montreal 1979 Belgrade 1981, Peking 1981 - Wander-
ing exhibition in Germany (DDR & FGR) 1983 Chile
Biennale 1985 , Bonn 1985 — Tokyo 1985 16th Interna-
tional Alexandria Biennale,Chile Biennale 1985Bahrain
1987, Doha 1988 Oman 1989, Kuwait 1990 Tokyo
1991, Rome 1991 Nicosia 1992Delhi 1994,Alexandria
1996 , Rome 1997,Belgium 1998, Rome 1999 Bulgaria
1999,Ramallah 2000,Rome 2000 , Kuwait 2001 , Stock-
holm2001 ,Shanghai 2002, Rome 2002, EL Doha 2003,
Moscow 2003 ,Lebanon 2004,Doha2005, Algeria 2006,
Tashkent 2007,Luxor international painting symposium
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2008, the Fourth international Symposium of Bibliothe-
ca Alexandrina dimensional mosaic of natural materials
2009 member of the jury of the prize of the arab cities
Qatar 2010 , Dammam 2011, Cyprus 2012 Italy 2013 .

Projects And ArtesticWorks: Numerous Artistic Works
in the Arts of Mosaic Stained Glass and works in the art
of Sculpture and Graphic design , Interiors and Architec-
tural art designs at :Safaga Paradise Village ( Red sea
) — The Egyptian German Company ( Fine Foods )Babic
company - General Secretariat of Benghazi - Mercure
Romance Hotel ( Alexandria ). San Giovanni Group for
investment and tourism - The Egyptian company for
manufactured and frozen meat Egitco company (Alex-
andria) Yacht club ( Alexandria . Fast Break Restau-
rant ( Alexandria ). Bridgestone Foundation . Andalu-
sia Comp for Landed Investment in Alexandria and
Matrouh . Bardis Comp for Tourism ( Cairo ) EIl Nasr
Contracting comp.El Boroog comp.Arab Contractors
comp. Faculty of Agriculture ( Alexandria University
) . Ministry of Defense . Ministry of Communications.
Ministry of Housing and Constructional Societies. Min-
istry of Hydro Electric Resources. Alexandria Gover-
norate - Ministry of Public Works. Republic Presidency
, and other private places in Cairo & Alexandria & some
countries of the world .

Social Activities :Participates in different social events
as a lecturer and consultant at cultural and artistic
scopes at Alexandria University and The Arab Acad-
emy for Science and Technology and Maritime Trans-
port, The Artists and Writers Group ( L’atelier ), dif-
ferent Cultural participations in most Governorates of
the Republic,Smouha and Sporting Clubs, The Ladies
Lions Club, Alexandria Rotary & Rotaract Clubs, The
Foreign International Ladies club in Alexandria,The In-
ner wheel Ladies clubs,The Francophone Ladies club in
Alexandria,The Americen Women’s Association( AWA
),The Christian Youth Association in Alexandria,The
Owners Horse Club in Alexandria,Friends of Art As-
sociation in Alexandria,The Alexandria Development
Center, Radio & Television Union in Alexandria &
Cairo , and some Space Channels. Different Participa-
tions in Scientific Conferences on highly Academic , and
international levels , and Leader and member of Arbi-
tration Committees for Projects and Artistic works from
1977 until now .

HonorinG:The Artist has received 25 local and interna-
tional prizes and 133 appreciation certificates and med-
als since 1972 until now .

Acquisitions:The Museum of Modern Art in Cairo, The
Museum of Faculty of Fine Arts in Alexandria, The Mu-
seum of Faculty of Fine Arts in Menya,The Museum of
Faculty of Artistic Education in Cairo, The Royal Muse-
um in Jordan, The National Museum in Yugoslavia.The
Republic Presidency The Ministry of Culture Minis try
of Communication, Alexandria Governorate, The Alex-
andria Security Principal ship , Alexandria university -
Faculty of Helwan ,The Higher Council of Youth ,The
Opera House, The Cairo Conferences Palace,Bibliotheca
Alexandrina ,The Ministry of Information & Culture in
Bahrain,The French Embassy in Mexico, The Embassy
of Brazil in Cairo, The Embassy of Hungary in Cairo
The Brazilian Consulate in Alexandria, The Mexican
Consulate in Alexandria, The Swiss Institute in Alexan-
dria, Andalusia Foundation for Culture and Arts of Alex-
andria and numerous touristic foundations & villages ,
also some of the private and public places and individu-
als in Cairo & some cities of the world .
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