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In his new exhibition, Prof. Reda Abdel Salam introduces his thought-provoking, surprising
creative experience that witnessed evident stages and continuous experimentation during his
search for the harmony between tradition and modernity; some of its aspects reveal his own world
and his adventurous personality, especially in post-modern arts among the first Egyptian and Arab
artists in this area. This experience ensures the viewer a different visual contemplation, rich and
diverse in regard to the schools, materials and compositions, as a result to his endless passion to
encounter untraditional spaces in creativity.

Succeeded to liberate himself from his physical self, he went away to an extraordinary world of
fantasies and visions to find himself parallel to his reality, expressing it from a special perspective
and different angles that broke the frames of the painting through an artistic composition that
relied sometimes on expression, while other times rested on abstraction; he may combine
between them or leaves both of them for the collage, the press illustrations or sketches. However,
he changes his palette, materials and elements so masterly that the viewer feels that he moved
with him from one area to another, engaged together in a dialog consistent with his convictions

and orientations in a spacious esthetic virtual world, worth of watching and search.

prof. Khaled Sorour
Head of Fine Arts Sector
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Artist Reda Abdel Salam is one of the Egyptian fine art symbols, striking the viewers with his
distinguished art and innovative character that risks the creation of various art techniques and
formulations, which reveal his own distinctive mastery.

At this special exhibition, Gezira Art Center is keen to present a distinctive well-defined art
experience, showcasing press illustrations published in Al-Ahram newspaper and Al-Musawar
magazine since 1977 until 2006.

His four-decade experience represents a period of Egypt’s political, cultural and social history and
multidirectional intellectual harbingers of politicians, authors and thinkers, accompanied by these
press illustrations.

Despite the difficulties, artist Reda Abdel Salam’s ability to adapt the extremely hard experience was
proven, as a creative artist who has achieved many art successes along with his press illustrations

displayed in this exhibition.

artist/ Amir El-Lithy

Director of Gezira Art Center
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Reda Abdel Salam Sadka

Born in Suez in 1947.

Professor of mural painting at Faculty of Fine Arts in Cairo.

Member of the Fine Arts Committee at the Supreme Council of Culture (1996-2003/2013-2015).
Member of Luxor International Symposium Committee in 2014.

Board Member (1981-2000) and Chairman of Cairo Atelier for Artists and Writers (2000-2001).

Jury member and jury president for three times of the Youth Salon since its establishment in 1989.
Supervisor of more than 100 higher degree theses.

Publications:

Wrote five art books:

1-“The Contemporary Egyptian Drawing’, Al-Hilal Publishing House, 2002.

2- “The Preparatory Drawings and Their Relation to the Paintings of Mustafa Ahmed", the Supreme Council of
Culture.

3- “Artist Shawki Zaghloul’, the 1st edition: electronic edition, the 2nd edition: paper edition, the General
Egyptian Book Organization, 2015.

4- "Egyptian Artists between Authenticity and Modernity”, the General Organization of Cultural Palaces, 2015.
5- “Visual Texts over Ruined Walls”

Wrote art studies on some artists: Mounir Canaan, Zakaria El-Zeiny, Mohamed El-Shaarawy, Raouf Ezzat and
Ahmed Nawar, as well as on some art issues of plastic art, education, contemporary drawing, environment
and beauty.

Has a monthly article at Portrait and Al-Khayal magazines about the art, environment and visual and esthetic culture.
Did tens of radio and TV interviews about art and artists.

The Egyptian Television presented five documentary movies about his career life, including The Art Houses, A
Moment of Creativity, In the Studio, and Story of a Place.

Nile TV channel produced a thirty-minute documentary movie about his life in 2012.

Dream channel produced a fifteen-minute documentary movie about his cultural project (Studio No. 782) in 2011.
Held many lectures on art, life and beauty issues.

Gave radio interviews about art.

Participated in five sessions of the Youth Salon.

Jury president for three sessions of the Youth Salon.

Member of several jury committees of the General Exhibition, the Youth Salon, Cairo Biennale, the Creativity
Prize, the State Incentive Award and the Excellence Award.

Prizes:

Received several local prizes in drawing and painting, the most significant of which is the 1st drawing prize at
the 1982 General Exhibition competition, two prizes along the Small Artworks seven sessions and drawing prize
in Poland.

Participated in the Paris International Salon in 2013.

Participated in and honored by the Salon of Society of Fine Art Lovers in 2013.
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Solo exhibitions:

Held forty solo exhibitions in Egypt, Italy, Kuwait, Azerbaijan and Budapest; the first exhibition was in Cairo Atelier
in 1979, then “Thirty Years of Art” at the Art Complex in Zamalek and Mahmoud Said Museum in Moharram Bey,
Alexandria, at the Creativity Gallery in 2007, Must Gallery in October 6th city in 2008, “Dreams and Reflections”
at Picasso Gallery in May 2008, Egypt Salon At Ofok Gallery in 2009, “Running after Illusions” at Al-Bab Gallery in
2013, the Nile Gallery in Zamalek in 2015 and Picasso Gallery in 2016.

Participated in all the General Exhibition sessions.

Participated in the local and international exhibitions since 1981 until now.

Participated as exhibitor and curator in many international exhibitions in Yugoslavia in 1981, Basel, Switzerland
in 1987, Baghdad, Iraq in 1986 and 1988, Ankara, Turkey in 1989, Granada, Spain in 1993, Rome, Italy in 1995
and 2003, Sao Paulo, Brazil in 1996, Sarajevo in 1999, New Delhi, India in 2000, Buenos Aires, Argentina in 2001,
Kuwait in 2004 and Baku, Azerbaijan in 2008.

Obtained the prize of the Kuwait International Biennial in 2014.

His works are acquisitions at individuals in Museum of Egyptian Modern Art and many government and private
buildings in Egypt, the Arab world, Europe, the USA, as well as two paintings at Titograd Museum in Serbia.
Held several workshops, the most prominent of them is the household consumables workshop with the
elementary school students at the French School in the Smart Village.

Worked as an auto mechanic at Belayim Oil Company in Abu Rudeis from 1964 to 1967.

After completing his military service in the Thunderbolt Forces after the 1967 defeat until 1971, he joined the
Faculty of Fine Arts.

Worked as a press illustrator for over thirty years at Al-Ahram newspaper since 1976 until 1981 and Al-Musawar
magazine since 1981 until 2006.

Established an open museum for his works at “Studio No. 782" at Dream Land, fulfilling the idea that Art serves
the society, giving the opportunity to all people to enjoy art around them art in their everyday life; the project
comprises 75 murals of different media, distributed in five floors, passages and the art library at the first floor.
Since the nineties, artist Reda Abdel Salam signed his works with (Reda). A painter and photographer, Reda Abdel
Salam has experiences in the sculpture field. He gave great attention to the expression of humane and esthetic
issues. For him, Man, the local, coastal and folk environment and the contemporary reality are rich inspiration
sources, from which he derives his vocabulary, themes and forms of expression. Each solo exhibition is a special
esthetic state, reflecting the thought and anxious, sad, sarcastic and sometimes cheerful soul, characterized
with the strong color expression, design and diversity of different media. He has a tendency to the creative
experimentation and collage culture. His latest works reflect his passion for materials and their formulation in an
unprecedented way; the elements of the shapes combine in harmony, disclosing unconscious visions, feelings
and projections, which emphasize at the same time the convergences of the soul and the matter, the visible and
the invisible, the known and the unknown and the mysterious realities of life whose secrets and charms can be
realized only at the creative art prospects. Thus, artist Reda Abdel Salam introduces his perception of his creative

worlds, holding years of experience, culture of the era and freedom of thought.
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Reda Abdel Salam

I observed Reda Abdel Salam for nearly ten years. We have been two fellows in (Al-Ahram) and then we moved to (Al-
Musawar). I'm a sheikh who writes and he was a young man who paints.
During Al-Ahram stage, | noticed that Reda Abdel Salam's lines are characterized by strength, courage, precision of who knows
his way, and something of glory.
In (Al-Musawar), | felt that his drawing rule is no longer "the line"; it is the body. His drawings were beyond sketches. They
approached the paintings so | was not surprised when | knew he was preparing for his exhibition.
Reda Abdel-Salam has faced two risks and defeated them, namely the academic risk which often comes from professors of
fine art because this is their original work, and the risk of excessive reduction which often comes from illustrators.
The visionary painter artist has emerged inside him and his own style; I'd say his own language as well.
Most of Reda Abdel Salam's paintings are produced from oil and acrylic that is an extremely important color substance for the
artist as it quickly dries out; it should not be used except by whom is capable to use it and knows what he wants to say and
how to say it and by clear artistic vision owners from the beginning.
"Acrylic" is tricky because it traps the artist in the illusion of finishing and completing the artistic experience.
Reda Abdel-Salam was not caught in this trap because he is like a leopard which catches its prey with one leap.
Most of Reda Abdel Salam's themes were from the Egyptian folklore. He handles differently the folklore to reach ancient
Egypt; perhaps these artistic skills were in the subconscious.
"Mawled" oil collection often represents horizontal rows of people or motifs like pharaonic inscriptions in the imagination of
a contemporary artist.
People and individuals of Reda Abdel-Salam are not presented. He is a master in creating human group compositions. Despite
the multitude which filled his paintings, this multitude was controlled and with no chaos. In the painting of (The Mawled
Dancer), we find the spectator groups are just men and women without features.
The wedding theme is repeated in Reda Abdel-Salam's paintings. In the folk collection, the bride and the groom were sitting
on a horse in the lower half of the painting and people and flags in the upper half of the painting.
In my opinion, Reda Abdel Salam's special talent which makes him a very contemporary artist is in recording the movement
and intimation. He has no figure in a state of constancy or laziness. His paintings are like slides from film cadres that are
suddenly stopped.
The common colors in Reda Abdel-Salam's paintings are gray and black in the background or gray and blue in the background
and the ground with a light touch of the light red.
In the image of "The Two Lovers under the Tree", the gray is on the purple and the red is always breaks the gray; there is
another collection where the dark indigo green spreads over the background; a red bird of folk birds depicted from the folk
art breaks the green; you did not know if it is an eagle or hoopoe with red motifs. There is a great painting where the green
is in the background, depicting a king with a crown on his head and a woman in a shine royal blue dress. There is a third
collection where the background is of the light brick color.
Among the most important images of Reda Abdel Salam is (The Demonstration) painting where background is white and the
men of the central security trying to distract black people and all people on a state of moving or pointing.
The clear harmony is almost between the background colors and colors of the theme as if they are shades of the same color.
In many of paintings, Reda Abdel Salam turned to draw each painting on two levels that are nearly separated: high level
and low level. This spread the atmosphere of the aligned pharaonic inscriptions in his paintings, especially where people are
silhouette or shadows with no features. There is one experience where the two near levels: the left and right as if they are two
paintings. These experiences indicate that Reda Abdel Salam is a persistent researcher.
Salute to Reda Abdel-Salam who faced courageously the two greater risks that could rock his career, fabricating about the

artist the academic strictness and the journalistic vulgar. Salute to him, he has survived them all.

or. Louis Awad

Cairo - November, 1985.
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R eda Abdel-Salam's paintings make their own way in our fine art movement far from
the dominant openness vanity festival that spreads over our exhibitions. His artworks are
luminous landmarks on the road of modern color drawing, stemming from the Egyptian
nationalism in the form and the content.

Indications and symbols of communication live up to the high level of poetry, literature,
music and ballet, exemplifying the authenticity and modernity.

His paintings are characterized by the dramatic or theatrical style filled with excitement,
movement and sense. He spreads his characters, elements, colors and lights like a theater
director. His paintings are looking to the viewer, barely uttering the meanings, feelings and
thoughts. The viewer listens to their whispers with his eyes and is attracted by their red
colors. Then their shadows fold the viewer in their vague fantasies. He mastered expressing
inspiration and significant mystery...

Selection of Mukhtar Al-Attars
essay in Al-Musawar Magazine
June 28", 1985
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For the first time, | find the pleasure in listening to the bustle of the city
and contemplating its complexity and the overlap in all its possible forms,
following up the bottlenecks that hold its centers.

Courage and using color especially hot ones create a unique fine art world in
which there are the flames of Cairo and the pulses of its rapid heart.
The exhibition is an artistic pleasure which holds all Middle troubles and dust

storms but through bright clear eye.

Dr. ‘)faﬁi[ﬂlagﬁeﬁ, Dean of the Higher Institute of Art
Criticism."Accumulations" exhibition, Extra Gallery.
October 11", 1993.
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Your brave new world hits to awaken and destroys to stay. The lovebird is flaying over
all destruction to sweep with its wings the scare birds. When | see your artworks | believe
that the future is for the human, no matter what the dark and destruction hide it at least
it still resists. | thank your challenging of all classic traditions and falsity through art. Many
exhibitions to be held like this exhibition that is steps on the path of progress for our

society which needs to someone who stirs and wakes him up.

Bahaa Taher
Art complex, 1996.
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Creativity is the newborn adventure ... Unless there is daring adventures, the
life would stop on the earth... Adventure needs flying high and diving into
depths...

Touring with our adventurous artist Reda Abdel Salam in his two worlds: the
flying wing world and swimming fin world, has incomparable pleasure through
going to a distant immemorial atmosphere that is far from our real world and our
shallow thinking. | can only congratulate and thank artist Reda for accompanying

me to this journey.

Hussein Bikar
February, 1999.
Flying in the space and diving into the depths Fine art gallery
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When | entered the beautiful art gallery in Cairo, | found myself in a special world
embraced me and rooted in my sentiment and depths of my perception. It is artist Reda
Abdul Salam’s world where time and space capabilities were exceeded to tour with
the viewer in horizons that is beyond the moment and event. In this world, the strong
expression is resoundingly becoming great through powerful technique. All of this refers
to empowered mastering skills. It is a world of streaming feelings and even the pulses. The
soft whispers and life bustle intermix in flowing courage. It is a vision that storms my entity
in great challenge and embraces hearts and the depths of the soul for what is authentic,

even love and honesty in time and place.

artist Abdel Rahman E[-Nashar
February, 1999.
Flying in the space and diving into the depths
Fine art gallery
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After returning from the Cairo Biennale, | realized that art in the West has led
away from expression or imitation and changed to be a form of decoration and
paradox; this what sociologist Max Weber predicted with the rise of modernism
that led to the production of small artworks, dealing with the details as a reason
for the lack of vision and the complicated sense of tragedy and comedy.

On entering the gallery, | immediately felt that this artist escaped from the grip
of this kind of art; he developed a world of colors, expressing a view in which
joys and tears, tragedy and comedy, humans and birds are interconnected.

This art reflects a complex vision that cannot be explored by the brain; rather
it shows the viewer new dimensions which can only be reached through color
formations.

| can keep writing, but it is enough to say that the art of artist Reda Abdel Salam
is a great, human and complex art. God bless you. Wish you more success

and progress.

or. Abdel Wahab E[-Messiri
January 22", 2007
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Reda

Your creative world is getting richer and charm; the woman shines in revealing her deep
secrets beyond the veil. The compositions are impressive and the colors are fresh and

strong. You handle the theme in an uncovered expression and sparkling mood.

Esmat Dawestashi
May 18", 2008
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Dear artist Reda ...
As always, you penetrate parameters and fly beyond groups alone. You may be

held on a fine line between acceptance and reservation, between reality and

craziness; it is creativity which leads you to exceed the limits and uniqueness,

nothing except listening to your internal voice.

Ezz-FEddin Q\faguiﬁ

April 12", 2009.
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Drawing between Imagination and Words

This is my 41 solo exhibition title through my artistic career that | had spent as an illustrator at Al-Ahram
newspaper and Al-Musawar magazine since 1977 to 2006; | was an art instructor at the Faculty of Fine Arts in
Cairo and a visual artist at the same time. Since then and until now, my own practice of creativity had not stopped
at all, except the press illustration which ended in 2006; this exhibition is a different, in form and content, from
the previous exhibitions, in terms of the various expressive media types, representing new artistic and aesthetic
values of producing the artwork and their modern formation, language and taste. Under any circumstances, they
cannot be separated from my other artistic creations. They are a continuation of them. Common bonds combine
them in the vision and approach of expression, even if the style differed from one stage to the other, according to
the need for this. Perhaps we understand the nature of this changed style when we know more about the visual
artist thought, ambitious creative personality and tireless attempts toward experiment and renewal through
diverse expressive media.

At this exhibition, | was keening to show the largest number of my press illustrations produced at Al-Musawar
magazine and Al-Ahram newspaper, and another independent drawing that | have accomplished in the past few
years, in terms of the diversity of themes, techniques, intellectual trends and various formations. All of which have
never viewed before. So now we are to view a specific exhibition by all standards and it is of great importance.
| wanted to present it to the art students and those who are interested in Egyptian fine art and its lovers, in
order to inform them of my multiple and continuing accomplishments over forty years. | will present all artwork
chosen carefully in the four galleries at Gezira Art Center. For me, this is very rare opportunity to see the artworks
retrospectively. They recall my beautiful memories with the creativity journey with all sweetness, bitterness, joy and
glory; also it is an opportunity to share this exhibition with artists, including evaluators, critics and students.

The importance of this artistic event is in the following reasons:

Despite the diversity and abundance of these artworks, they are representing different points of time over four
decades; the original illustrations were not seen before, and perhaps the artworks published in Al-Ahram newspaper
and Al-Musawar magazine. They are artworks of great importance: on the one hand, they represent an era of Egypt's
political, social and cultural history in the era of President Sadat who was assassinated by Islamic extremists in 1981
and the era of President Hosni Mubarak who was forced to step down because of the popular revolution in 2011, on
the other hand, they represent the quality and value of the pens of politicians, writers, intellectuals and experienced
journalists, as | read and painted for them and taught some of them a lot. Trying to combine and reconcile working
in journal and faculty at one time was difficult. However, it was necessary to live the experience with its professional
and human dimensions. Without doubt, | learned a lot from my experiences that | had throughout this double
round-trip. In addition, working in these two different careers was surely overlapped and combined later into a single
entity to form together a side from my creative personality that | get now.

Considering the drawings contributed to both editions of the two large institutions Al-Ahram and Dar Al-Hilal, we
find that in Al-Ahram was the very beginning for me, trying to feel the way toward a world that | have never had the
slightest knowledge or experience in it. However | was able during the four years | spent to gain reasonable amount
of the new career experience and confidence, this made me draw with some freedom. | drew many of faces, stories,
novels and plays of the great writers, including (Zaki Naguib Mahmoud, Louis Awad, Yusuf Idris, Tawfiq Al-Hakim,
Saad EI-Din Wahba, Bent El-Shatea, Nemat Ahmed Fouad and others).

The best thing done in such a short period of time is those drawings in which | combined between painting,

photo montage technique and collage, however | was not completely satisfied with my productions, according to
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my intense desire to free expression as well as the commitment to attend daily in the newspaper. When | had the
opportunity to work at the Al-Musawar weekly magazine after the writer and political analyst Makram Mohammed
Ahmed was the chief editor of the magazine, | felt then that | can more freely draw because | had plenty of time for
reading and painting than ever before; | can honestly say that | was satisfied to a large extent with the quality and
quantity of press illustrations on the pages of the magazine produced during 26 years, they were new and bold lines
characterized by simplicity and strength of expression and modernity in the handling for the editorial material in all
its forms and diversity.

When | freely drew with brush, China ink and pigments, in return, | found myself enjoying the photomontage and
collage, as if | practice art freely in my studio under no pressure. Using my brush, | expressed the writings of many
veteran writers, thinkers and critics of that age, as: Magid Tobia, Louis Awad, Bahaa Taher, Alfred Farag, Salah Fadl,
Sabri Hegazy, Hussein Amin, Ragy Enayat, Abdel Moaty Bayoumi, Mohamed Hassan El-Zayat (After the Days) and
Saleh Morsi (Ra'afat El-Hagan, Samia Fahmi and many other novels). And now, my press illustrations fulfilled their
role after nearly thirty years, | re-present them as independent art works, apart from the writings which accompanied
them once. Perhaps, my motive is that many of these illustrations when published in the magazines were published
in a much smaller size, according to the nature of the work and professional controls. But now, they are considered
independent works, yet many of them still hold the spirit of the literary and intellectual texts. Immediately, after
them come a number of paintings | have recently drawn in 2016; these significant paintings are the focus of my
attention and passion for experimentation based on both expression and consideration. The combination of two
different mediums drawing and expressing spontaneously and freely on the pages and covers of the magazines and
the use of editing material of texts, pictures, headlines, colors and advertisements has resulted in accomplishing
four large double-sided paintings of size 200 x 98 cm of each of the three paintings, while the fourth one is of size
230 x 120 cm. The reason behind painting on the both sides is that the front and back of the magazine pages were
printed, so | could not do but to use both sides. | collected, pasted, drew and painted on the surface composed
of tens of printed papers for the artistic, visual, esthetic and symbolic formulation with the independence of each
surface from the other. This dual, yet discordant relationship between two diverse themes and two different subjects
united together eventually in a non-traditional art context, in which the imagination and the reality, the power of
free expression and the changing daily details, the past and present are intermixed with each other. To artistically
read the painting, the viewer has to get around it to fully see it; it requires some contemplation to comprehend
its expressive vocabulary, artistic formulation and symbolic significance, as the assembled copies have become the
basis for the themes, ideas and compositions formed in this new context.

The third collection of illustrations created on colored papers is classified into two different groups, according to the
art vision and treatment. Dates back to 2009, the first group of these illustrations are created with pigments, felt-tip
markers, gouache and collage on 35 x 50 papers. They represent the spiritual state of contemplating the abstract
visions, a pure emotional intellective or psychological contemplative state, disclosing the secrets of the soul and
mind as well as the charming Cairo’s night fantasies and buildings melted into the dreamy darkness which can be felt,
touched, expressed only through insight and imagination, as well as linear and color improvisations and collage pieces.
Dating back to 2015, the fourth collection is created with China ink and collage on 35 x 50 papers. In this collection,
| addressed a number of emotional and intellectual perceptions about different scenes and occasions at the old
archaeological popular areas, attempting to uniquely portray the art formulations, the spirit of the ancient places
and the movement of people, as if they are live representations.

These are some features of my several creative experiences along forty years of honest and hard work, yet these

Reda Abdel Salam
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experiences will continue and extend as long as | live.
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Painting - Oil on canvas - 2016 - 150 x 180 cm o 180 X o150 -iled e o)y - 2016~ 5 gua



Painting - Oil on canvas - 2016 - 160 x 200 cm cm w200 X _pw160 - yhlad e Cu) - 2016 - 539003




Caddl ygaaidl

recent paintings
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Painting - Collage, ink and pigment on paper - 2009 -17 x 35 cm
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Painting - Collage, ink and pigment on paper - 2009 -17 x 35 cm

Painting - Collage, ink and pigment on paper - 2009 -17 x 35 cm
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recent paintings

The Spirit of Places
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Painting - Oil on canvas - 2009 - 60 x 80 cm Painting - Oil on canvas - 2009 - 60 x 80 cm



Painting- Collage and acrylic on paper - 2010 - 75 x 115 cm s 115X _aw75 - §)g e s sSl 9 2VgS - 2010- 39405



Yo10 Oil>g) Coadl y gl

The 2015 Paintings I " recent paintings E

s 50 X _pws 35 - Guds > 9 2VsS - 2015 - pguai
Painting - Collage and China ink -2015 - 35 x 50 cm

P

oo 50 X _pww 35 - guds y> 9 gVsS - 2015 - pguas oo 50 X _pun 35 - guds 5> 9 2V9S - 2015 - pyguas
Painting - Collage and China ink -2015 - 35 x 50 cm Painting - Collage and China ink -2015 - 35 x 50 cm



NSOXM35'MP9E3JSS - 2015 - yy9ua
Painting - Collage and China ink -2015 - 35 x 50 cm

MSOXM35'MP9E>JSS - 2015 - yy9ua
Painting - Collage and China ink -2015 - 35 x 50 cm



MZSXMZO -/)1978-M|)§>JL} M_)say_gs

Collage and China ink - 1978 - 20 x 25 cm

s 50X _pws 35 51978 - uitdl 5db oy 5 2VsS

Collage and China ink - 1978 - 35 x 50 cm

212V 8 >
Al-Ahram Newspaper

dudual| _pganyll

w25 X _puw 20 -/01978-6'\.:.4U|_)1>Jl)' N)gaﬁgs

Collage and China ink - 1978 - 20 x 25 cm

w25 X _pww 20 - 51978 - Ml J«}Jh Aw) 9 CBJBS
Collage and China ink - 1978 - 20 x 25 cm
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P 12X a8 By9 Je ud > - Olisladdl 2L3l - 2Y5S 9 ey

Drawing and collage - China ink on paper - 1980's - 8 cm X 12 cm

o 29 X _puww 21 - @)sk#wp-uuwlcbl - _pw)
Drawing - China ink on paper - 1980's - 21 cm x 29 cm

Eighties

~

Glladl 2Ll - @9 e gud 5> - (Dshey ) duasd Hg0
e 12X pus 8 0255l duasid] byguall Lolio

Portraits - China ink on paper -1980's - A portrait dimensions 8 cm X 12 cm

'A

_f'*ﬂ-'# ",
S ' %
rmmh

w16 X _ouw 8- @)9 Je dud yo> - Olioladl aLIjl-N_)
Drawing - China ink on paper - 1980's - 8 cm X 16 cm



[l e

e

ﬁ.1-' “4:,'_'.._11 '_,._,._._.f.:
= > L ¥ miea
w29 X _pww 21 1986-- (§)9 e dighe Wilwo 9 yo> ol8 - ow) w29 X _pw 21 1982-- @9 e i 1> - o)y
Drawing - Ink and pigment on paper - 1986 -21 cm x 29 cm Drawing - China ink on paper -1982

o 29X _pus 21- 1989 -3)9 e uds s> - o A0 29X _pa 21 - B9 e dighe Olsauo 9y alé - Oliiledl 2l - 2Y9S 9 ey
Drawing - China ink on paper - 1989 -21 cm X 29 cm Drawing and collage - Ink and pigment on paper - 1980's - 21 cm X 29 cm



ddouall _pgusyll

Press lllustrati

- The Spy Fiction

(e o) LU duwgalzdl 0Y LAl 048 (wdgs awy
£1986 - Gysll e adlall Ol 9 il ol ou

_puw 50 X _ow 35

lllustration of the writer Saleh Morsi's spy fiction novels - China
ink and water colors on paper - 1986 - 35 cm x 50 cm

(50 2L0) Sl dhmganlzdl Y Ol 0385 (migs oy
21986 - Gyl e aSlall oIVl 9 el dls o

/““’40)(/“‘“’30

lllustration of the writer Saleh Morsi's spy fiction novels

China ink and water colors on paper - 1986 - 30 cm x 40 cm

56



- (e lo) Ol dewguladl 03V Qliall 0385 (2wdgi oy
A1987 - ya>l B9 e dig) Olko 9 Guid] 5=l owy
P 30 x P 30

Illustration of the writer Saleh Morsi's spy fiction novels
China ink and pigment on red paper - 1987 - 30 cm x 30 cm

9 Gl 5 pn - (520 o) OIS dpmguuldl 3] - iogi sy
w40 X _puw 20 - #1987 10>l §)9 ke dalall OlgdVI

lllustration of the writer Saleh Morsi's spy fiction novels China
ink and water colors on red paper - 1987 - 20 cm X 40 cm




239b ey - (e @lo) O dewguldl QoY OLall 048 (wdgs awy
_puw 40 X _pw 30 - £1987 - d:)lA” Q‘gjyl 9 Ml

lllustration of the writer Saleh Morsi's spy fiction novels - China ink and
water colors - 1987 - 30 cm X 40 cm

lllustration of the writer Saleh Morsi's spy fiction novels (s o) Sl duwguoladl QoY HLall 048 owdgs o)
Collage and drawing with China in - 1987 - 30 cm x 40 cm oo 40 X _puo 30 - p1987 - guidl yodl owsy 9 2V



drwgaolzdl QoY QLA 048 (udgs ey
Fuologlal oldb o) - (ure @lo) U
s 35 X _puw 25 - 51987 - aslall olgl¥l

lllustration of the writer Saleh Morsi's spy
fiction novels - Marker and water colors -
1987 - 25 cm x 35 cm

lllustration of the writer Saleh Morsi's spy fiction novels (g Wlo) S dpwguladl Y OLall 0493 Louwogs sw)
Ink and water colors - 1989 - 30 cm x 40 cm w40 X _pww 30 - #1989 - dilall OVl 9 yusd eldy o)

59)




S dpoguolzdl QY QLA 0485 (o gs sy
OISV 5 Sialaglall alally auwy - (g0 o)
ﬂ“"42 X _puww 30-/01987' d.a:YLoJl

lllustration of the writer Saleh Morsi's spy
fiction novels - Marker and water colors - 1987
30cm x 42 cm

O gzl Y QLA 04 sy
4SlJl Ol 9 Fwlegladl aldIl ows) - (g dlo)
w42 X w30 - 01987 -

Illustration of the writer Saleh Morsi's spy
fiction novels - Marker and water colors-1987-

30cm x 42 cm
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U dpvguolll oY gLl 0385 (gl sy
Ol 9 ylwloglall alall o) - ((gure pdlo)
P 42 X P 30 »1987 - 443[0“

lllustration of the writer Saleh Morsi's spy fiction

novels - Marker and water colors - 1987

30cm x 42 cm

lllustration of the writer Saleh Morsi's spy fiction novels - China ink (g o) S duwguoladl Gy OLall 048 owogs o)
and water colors - 1989 - 30 cm x 40 cm _aw 40 X _puw 30 -0 1989 - §)y9)l Lle dilall OlgIVI g uidl yxdb ooy



O dpoguoladl 039 Ll 0385 rpdgs awy
»19878)3 e 5> o 9 2Y9S - (gupe dlo)
o 42 X _puw 30

lllustration of the writer Saleh Morsi's spy
fiction novels - Collage and ink on paper
1987 - 30 cm X 42 cm

lllustration of the writer Saleh Morsi's spy fiction novels (s o) S dawguoladl QoY OLall 048 ouwogs o)
Marker and water colors- 1987 - 30 cm x 42 cm w42 X _paw 30 - #1987 -dila)l gVl 9 ylwlogladl alall o)
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drogeolll 0V LAl 048 byl awy
Je s> e 9 @sS(eupe pllo) Sl
w42 X _pw 30 - #1989 - @)9

lllustration of the writer Saleh Morsi's
spy fiction novels - Collage and ink on

paper - 1989 - 30 cm X 42 cm

dpwgell oY Olall 038 oS sy
Susloglall _olally suy( sr0 pdlo) C3SU
oo 42 X o 30 - 01987 -dilall 0lgYlg
Illustration of the writer Saleh Morsi's
spy fiction novels - Marker and water

colors - 1987 - 30 cm X 42 cm



29 288 ((sre o) O duwgulnll 03V (Ll 0385 (oo s

o 42 XN3O-UL~UL¢J|-@)‘9&_}.CJC>
Illustration of the writer Saleh Morsi's spy fiction novels - Collage

and ink on paper - 1980's - 30 cm x 42 cm

YsS((swe dlo) LU duuguuladl QoY Ll 0485 (udgs ey
}).w42 XN30'}1990'@)3L,LCJ‘}>NJ9
Illustration of the writer Saleh Morsi's spy fiction novels - Collage

and ink on paper - 1990 - 30 cm X 42 cm
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The Israelites Press lllustrations

2 50X _paw 35 - 21985 - (Ol ) 053 e Gl 5l oy

China ink on cardboard - 1985 - 35 cm X 50 cm

oo 50X _puw 35 - 1985 - (Ol ) 095)S e (Gl 520l oy
China ink on cardboard - 1985 - 35 cm X 50 cm




A 50X s 35 - 01985 - (Oluswld) 0555 e Gl yodb owny
China ink on cardboard - 1985 - 35 cm x 50 cm

0 50X _puw 35 - £1985 - (Oluasols) O3S e (Gl 52l oy
China ink on cardboard - 1985 - 35 cm X 50 cm




dadwall pgawyll

Press lllustrations

029s pmiy) - dagdl yas LYo

Articles Entitled the Renaissance - Louis Awad

A3 Jasll gullio - diagill e Olgisms g€ pug) > CVlEa) Colian Ggll e uidl 5ol amy

China ink on paper - Accompanying Dr. Louis Awad's articles entitled the Renaissance - A3

P
3 -]
| II IIIJ e F
L 5\;'5 \
— ¥
— ',
AL
ST

rac Olgisy poge pmg) > Wlie) Cobae @9l Ule uidl yodb oy
A3 Josdl polie - diagdl

the Renaissance - A3

China ink on paper - Accompanying Dr. Louis Awad's articles entitled

Olsimy uose pug) 3 Clia) Colae @gll e il 2ol amy
A3 Jasll polie - diagdl pac

China ink on paper - Accompanying Dr. Louis Awad's articles
entitled the Renaissance - A3



ddnal| _pgusyll

lllustrations of " Louis Awad" Plays Lress lllustrations

A3 -po9c Gyl > Olosua @9l e il 5l oy
China ink on paper- Plays of Dr. Louis Awad - A3

A3 -po9e pmg) > Wlbrual G)gll e Guddl 52l ewy
China ink on paper- Plays of Dr. Louis Awad - A3
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Futures Ragy Enayat's articles Press lllustrations

Olldiwe Olgs Colie 2 S WY wodgs ey 9 @YsS
o 50 X _pww 35 - 01985

Explanatory collage of the writer Ragy Enayat's articles entitled
Futures - 1985 - 35 cm X 50 cm

Olldtue Olgis Colic 2l GO Yol (udgi o 9 2YsS Olldiue Olpim colie (2l OB Y] syl o 9 255
w50 X _pw 35- »1985 w50 X _pw 35- »1985
Explanatory collage of the writer Ragy Enayat's articles entitled Explanatory collage of the writer Ragy Enayat's articles entitled

Futures - 1985 - 35 cm X 50 cm Futures - 1985 - 35 cm X 50 cm



Calie 2h SNV Ea) rdgi oy 9 2Y9S
o 50 X _pw 35 - 01985 - ildadiwe Olgisy

Explanatory collage of the writer Ragy
Enayat's articles entitled Futures - 1985 - 35
cm X 50 cm

/

Explanatory collage of the writer Ragy Enayat's articles
entitledFutures - 1985 - 35 cm x 50 cm

w50 X _puw 35
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The Nineties
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Y 2016 21108

w29 X _paw 21 - §)9 Je y>- 1993 - o) P 29 X _paw 21 - §)9 Je x> -1992 - o)
Drawing - Ink on paper -1993 -21 x 29 cm Drawing - Ink on paper - 1992 - 21 x 29 cm

A0 29X _pun 21 - @G)9 Je y> - 1995 - oy o 29 X _paw 21 -9 e y> - 1995 - o
Drawing - Ink on paper - 1995 - 21 x 29 cm Drawing - Ink on paper - 1995 - 21 x 29 cm



sz";()-"’-a’-' +)

w29 X _pw 21 - @)9 Je y> - 1995 - ow) w29 X _pan 21 - @9 L& y> - 1995 - o)
Drawing - Ink on paper -1995 - 21 x 29 cm Drawing - Ink on paper - 1995 - 21 x 29 cm

w29 X _puw 21 - @)9 Je y> - 1996 - ow) w29 X _puo 21 - Gy9 e > - 1996 - o)
Drawing - Ink on paper - 1996 - 21 x 29 cm Drawing - Ink on paper - 1996 - 21 x 29 cm
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N29XN21 -@‘)Sk)&p- 1996-,@-»_) NZQXN21 -é_)gk}.cp- 1996-/0..«:_)
Drawing - Ink on paper - 1996 - 21 x 29 cm Drawing - Ink on paper - 1996 - 21 x 29 cm

A 29X paw 21 - @9 Je s> - 1997 - ow 029X aw 21 - @9 ey - 1996 - oy
Drawing - Ink on paper - 1997 - 21 x 29 cm Drawing - Ink on paper - 1996 - 21 x 29 cm



w29 X _puw 21 - @)9 Je > - 1997 - owy w29 X _paw 21 - @)9 e y> - 1997WW - o)
Drawing - Ink on paper - 1996 - 21 x 29 cm Drawing - Ink on paper - 1996 - 21 x 29 cm

20/01/2018 21:84' 77

Al ] IG5 5 5 (lonians o) SIS Wlin) Skl iy onposh o
P 29X _puns 21 - §y9 Je y> - 1998 - (Cusé now) S pae §

A marker illustration of writer Mohamed Mostagab’s critique of

“Surrealism in Egypt’, book by writer Samir Gharib - Ink on paper -

o 29X _pas 21 - @y9 ey - 1997 - oy
1998 - 21 x 29 cm Drawing - Ink on paper - 1996 - 21 x 29 cm



w29 X _puw 21 - Oliaswd] - §)9 Loy o) w29 X _puw 21 - B9 e e Olgll 9 5o - Dbyl LSl - oy
Drawing - Ink on paper - 1990's - 21 x 29 cm Drawing - Ink and watercolor on paper - 1990's - 21 x 29 cm

o 29X _pu 21 - G)9 Je yo - Olimadl - awy w29 X _puw 21 - 8y e y>- 1998 - oy 9 2YsS
Drawing - Ink on paper - 1990’s - 21 x 29 cm

Collage and drawing - Ink on paper - 1998 - 21 x 29 cm



w29 X _pw 21 - Oliswd! - )9 Je 5o - o)
Drawing - Ink on paper - 1990’ - 21 x 29 cm

0 50 X _puo 35 - @9 ey Olusmud] - owy 9 2YeS
Collage and drawing - Ink on paper - 1990's - 35 x 50 cm



w29 X _puw 21 - Oliamwd] - @9 Je 1> o)
Drawing - Ink on paper - 1990’s - 21 x 29 cm

2w 29X _pas 21 - B9 e dig) Olouog s> - Olimud] - oy
Drawing - Ink and pigment on paper - 1990's - 21 x 29 cm




o 29 X _pan 21 - )9 e s> - Olumuddl - oy 9 2V
Collage and drawing - Ink on paper - 1990’s - 21 x 29 cm

Drawing - Ink on paper - 1990’s - 21 x 29 cm 2w 29X o 21 - Oliamadl - @9 Lo s ow



w29 X _pw 21 - §)9 ey - OW]GU;\\-M)
Drawing - Ink on paper - 1990’s - 21 x 29 cm

Drawing - Ink on paper - 1990’ - 35 x 50 cm w50 X _ow 35 - §)9 L s - Olumwd] - aw)
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22 =lgy Y Laguy

Author Bahaa Taher’s Novels Press lllustrations

w42 X _pan 29 - §)9 e y> - 1995 - o) w42 X _pus 29 - §)9 e s> - 1995 - o)
Drawing - Ink on paper - 1995 - 29 x 42 cm Drawing - Ink on paper - 1995 - 29 x 42 cm

w42 X _puw 29 - §)9 e s> - 1995 - o) w42 X _pan 29 - §)9 S > - 1995 - o)
Drawing - Ink on paper - 1995 - 29 x 42 cm Drawing - Ink on paper - 1995 - 29 x 42 cm
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Al-Musawar Magazine

The Jean Paul Sartre Press lllustrations

Olamadl 2l -l Jgy O 02 Pudgs aw Olamudl 2l -l Jgr O 02 Pudgs aw
w42 X paw 29 - §)9 Je > w42 X _paw 29 - §)9 e >
Jean Paul Sartre lllustration - Ink on paper Jean Paul Sartre lllustration - Ink on paper

1990’s - 29 x 42 cm 1990’s - 29 x 42 cm



w29 X _pw 21 - @)&‘&P-ZOOO-N_)
Drawing - Ink on paper - 2000 - 21 x 29 cm

. ML [ SIS 1o &5
4 ‘.'-‘*! .]. Al ,Jf ‘.';’ .I L

Drawing - Ink and pigment on paper - 2000 - 21 x 29 cm w29 X _pw 21 - Gyl e Olowo 9 1> -2000 - o)
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w29 X _puo 21 - @§)gll Lle > - 2001 - owsy 29 X _puw 21 - Gygll e > - 2000 - oy
Drawing - Ink on paper - 2001 - 21 x 29 cm Drawing - Ink on paper - 2000 - 21 x 29 cm

029 X _puw 21 = G)gll e y> - 2002 - pou) w29 X _puo 21 - @)gll Lle > - 2001 - owsy
Drawing - Ink on paper - 2002 - 21 x 29 cm Drawing - Ink on paper - 2001 - 21 x 29 cm



029 X _puo 21 - Gygll Lo y> - 2002 - oy
Drawing - Ink on paper - 2002 - 21 x 29 cm

w29 X _paw 21 - Gygl ey - 2002 - o o 29 X _aw 21 -@)9ll e dig) Gl gy - 2002 - aw
Drawing - Ink on paper - 2002 - 21 x 29 cm Drawing - Ink and pigment on paper - 2002 - 21 x 29 cm



Olewog > - 2002 - _pw)y
GOl Je &gl
w29 X _puw 21

Drawing - Ink and
pigment on paper - 2002
21 x29 cm

Drawing - Ink and pigment on paper - 2002 - 21 x 29 cm w29 X _puw 21 - §)9)l Lle dig) Oiluo 9 o> - 2002 - oy

)




w29 X _puw 21 - Gyl ey -2003 - awy 9 2VeS
Collage and drawing - Ink on paper - 2003 - 21 x 29 cm

Collage and drawing - Ink on paper - 2003 - 21 x 29 cm paw29 X _paw 21 - Ggll e ;- 2003 - ouy 9 gVoS
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Collage and drawing - Ink on paper - 2003 - 21 x29cm 0w 29 X ow 21

- Gl Je 5> -2003 - owy 9 2YsS

: ‘ﬂﬂ!H aa

ﬂr ﬁﬂ crii

SNOA ¥NOd

4 o]
™ lllll
e
i
B B
P
o i
i
SEROEE
L ;
] .
3E: 016 21:08
".f O < 3
(
L fEm Elnml 9 r B __Be 2 Nty M

Collage and drawing - Ink on paper - 2003 - 21 x 29 cm

w29 X _aw 21 - Gygll e ;> -2003 -;»w)_gaygs



2003 - ow) 9 VoS
&l Je s>

w29 X o 21
Collage and drawing
Ink on paper - 2003
21 x29 cm

Collage and drawing - Ink on paper - 2003 - 21 x 29 cm paw 29 X _pao 21 - Ggll e ;- 2003 - ouy 5 2VgS



Gl e dig) Olsuo 9 5> - 2004 - sy 9 2YsS &9l Je dag) Bliuo 9 > - 2004 - o 9 gYsS

w29 X _pw 21 w29 X _paw 21
Collage and drawing - Ink and pigment on paper Collage and drawing - Ink and pigment on paper
2004 - 21 x29 cm 2004 - 21 x 29 cm

&9l Je dig) Blswo 9 5> - 2005 - sy 9 gYsS &9l Je dig) Olseno 9y - 2005 - sy 9 2YsS
w29 X _puw 21 w29 X _puw 21
Collage and drawing - Ink and pigment on paper Collage and drawing - Ink and pigment on paper

2005 - 21 x 29 cm 2005 - 21 x 29 cm
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Olewo 9 juwlegld Hlgll - 2006 - owy
w29 X _auw 21 - Gygll e
Drawing - Felt tip pen and pigment
on paper - 2006 - 21 x 29 cm

Ol 9 jwlegls Olgll - 2006 - o)
w29 X _pw 21 -@)_9“&&
Drawing - Felt tip pen and pigment
on paper - 2006 - 21 x 29 cm
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Drawing - Felt tip pen and pigment on paper - 2006 - 21 x 29 cm  _sw 29 X _ow 21 - G)g)l e Olowo 9 yuwlogls Olgll - 2006 - o)

Drawing - Felt tip pen and pigment on paper - 2006 - 21 x29 cm  _sw 29 X _aw 21 - )9l e Olowo 9 yuwlogls Olgll - 2006 - o)



Drawing - Felt tip pen and pigment on paper - 2007 - 21 x 29 cm w29 X _pw 21 - Gyl e Olewo g ywlogls plgll - 2007 - o)



w29 X _pw 2T - G)gll Loy - AV - o)
Drawing - Ink on paper - 2000’s - 21 x 29 cm ! L

2029 X _pus 21 - G)all Je s - VI - o P29 X _puw 21 - Grgll Je s> - Ll - o)
Drawing - Ink on paper - 2000s - 21 x 29 cm Drawing - Ink on paper - 2000's - 21 x 29 cm



2029 X _puo 21 - GHgll Je s> - VI - o w029 X pao 21 - Grgll e 5> - daVl - ouy
Drawing - Ink on paper - 2000's - 21 x 29 cm Drawing - Ink on paper - 2000's - 21 x 29 cm

Collage and drawing - Pigment on paper - 2005 - 21 x 29 cm w29 X puo 21 - @9 e dig) Wleuo -2005 0wy 9 2VgS



w200 X _puw 100 -

Collage and drawing -

2oll Jlacl
‘&m

Paintings of the Exhib

#2016 - Gyg)l Lo Ol Gloriuo (o gozo Jos - awy 9 VoS
Composition of magazine pages on paper - 2016 - 100 x 200 cm
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~w200 X ow 100 -
- Composition of magazine pages on paper - 2016 - 100 x 200 cm

Collage and drawing

£2016 - Gyl e OVl Olxiuo (10 2oz Joc - oy 9 2Y5S
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_pw200 X _aw 100 - #2016 - §)g)l e OM=all Oilao (30 2o Joc - owy 9 @155
Collage and drawing - Composition of magazine pages on paper - 2016 - 100 x 200 cm
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20200 X _pas 100 - 52016 - $)9)l e Odloxall Oiloxivio (0 @azee Jos - awy 5 2YsS
Collage and drawing - Composition of magazine pages on paper - 2016 - 100 x 200 cm
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0200 X _puw 100 = 62016 - Gyg)l e Odlonall Ooloxio (30 oo Joc = _owsy 9 295

Collage and drawing - Composition of magazine pages on paper - 2016 - 100 x 200 cm
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230 X _aww 120 - £2016 - @)l Lo Odzall Glrio (o gazo Jos - oy 9 2YgS
Collage and drawing - Composition of magazine pages on paper - 2016 - 120 x 230 cm
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w200 X _puw 100 - £2016 - G)9)l e O¥onadl Oloxio (0 gozme Joc - ouwy 9 2YsS
Collage and drawing - Composition of magazine pages on paper - 2016 - 100 x 200 cm

103)
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