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The International Burullus Symposium is an outside-the-box idea, proving that success needs only a right vision and
determination. Salute to Dr. Abdel Wahab Abdel Mohsen who casted the light on the esthetics of his environment where
he grew up through an experience that gets brighter year after year. Greetings to all the artists who shared the same belief
and freed from the traditional art presentation or observation inside the closed galleries, rather they proceeded with the
brilliant side of art for the direct interaction and communication with the society. This Symposium is establishing an
inspiring and motivating experience for further similar steps.

Prof. Khaled Sorour

Head of Fine Arts Sector

OLal & .850yYl9 daslud] D5,U Y] ¥l & glisey ¥ prlewd] o ot sl Boiall ol S8 ol Gl il usd
LBy Buangs ple usy Ble 3l d,25 @ by Lis L) ity OWlee e soall halud O gllatul i1 gusnhl die Glagll s .
sl Olela] Jols Gall Busliv sl eodds Dl ga ()ymie lollaily 6,58 Oled) o5S)li ool bl JSUs & &
Baomay doglh 055w & o) g Gumdl . gadzdl ge ,3lb) Hslowly Joolstll B,idl dll dzgy rper loalbl

CBde dplive Olghs

29 it S /5
LS Hgdll glad )



ehs O Gy e o

slasl dnte ol e a8 clhsdl 8,4y Cadl Jo

dIS flally Lis oo Ogulafio 9o dan b US)Liag dlmdi of dslos Lo lia
Uz JULYI dolig 0,57 dzud Of plel Juld @MSUI JS

le Ol purt @l el

Have you tried to give?

Do you believe in giving only for the joy of giving?

That is what we are trying to do in cooperation with real innovators from Egypt and the entire world.
Insufficient are the words when making other people happy, especially the children, our future.

Any plant needs a good growth.

We work with our hearts.
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By the end of the Yrd International Burullus Symposium for Drawing on Walls and Boats, I am overjoyed. We have received all
the heaven awards by fulfilling a part of our dream of a peaceful Burullus; we led the way to change and move it forward from the
street to the heart of the ordinary man, so he can take his legitimate right of culture, beauty and attention.

I was amazed by the interaction of artists of different nationalities and cultures with the Burullus community with its children and
adults through drawing, creating a state of love and friendship that made them listen to us and join us in the dream and drawing,

believing that we volunteered for them, so they opened their houses and hearts for us. It was a mutual state of joy and delight.

Artist/ Eman Ezzat
Speech of the Commissarie-General of the International Burullu

Symposium for Drawing on Walls and Boats
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Kamal Abuhalaweh

The walls are the mirror of the shades, the records of those who have no
papers, the solitude of the lover in the desert of night, the diary of the
prisoner, the blackboard of the children, the refuge of fear, the crossing
of the ravenous thieves, the memory of the place.

With one color, I created the cover of the story, not to hide the memories,
but to be a heading.

My boat...Last time, their feet got wet before swimming. They left the
beach in their way to the eternal sea graves. They left the place to see
only the blue.

Would the absent who lost his passport and return visa come back?
Their eyes say they got over the idea of return and homecoming.

A terrible silence. Their fate is like many birds that could no longer live

in the cage and opened the door, the door of the cage.
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Ola Hejazi

Love Street

This mural depicts a road, windows, open doors and other closed ones,
the morning papers, the vendors, the homeless at the sides of time,
waiting for a mother or maybe a lover, a child returning from school,
a brother playing at the street, a milk seller, a cat, a bird, yellow, red,
green, a tree, the scent of the tales in a cup of coffee, a rooster waking
up before the dream, the sun, a song and staying up late, moving bags,
cities bringing different people together as one man with a heart filled
with love and travel.

Love Boat

This boat portrays the sea, waves, travel, black and white movies (Faten
Hamama and Omar El-Sharif), red hearts, love letters, a story of a boat

recalling colorful stories on the waiting beach.
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Aichatou Dieng

The Mural

Entitled, “Ibs drowning in shadow”, in my mural I express as an artist
causes and risks of irregular immigration I wanted to show our dirigents
aggressive provocation of the sea by painting decomposed bodies; the
rest of the bodies spread on the boat in the ocean.

Boat

Entitled, «Its drawing in shadow», in my boat I express as an artist
causes and risks of irregular immigration I wanted to show our dirigents
aggressive provocation of the sea; by painting decomposed bodies; the
rest of the bodies spread on the boat in the ocean.
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Mutaze El_LEmam

This is my third consecutive participation in the Burullus Symposium for
Drawing on Walls and Boats. Through my participation in it, I learnt the
language of communication with the people and spirit of Burullus, created
a combination between my artistic style and the spirit of the people and
place and avoided the direct artworks for psychological or social purposes
unless they would be like the illustrations in manuals. I implemented
my mural as my own special painting through color combinations and
relations and mix between abstractionism and expressionism, creating a
wall that looked like a wall-sized mural in one of my exhibitions; my soul
and art style are liberated and depicted in one of Burullus's walls.

For the boat, as a multi-dimensional and multi-textured artwork,
the biggest challenge was how to turn it into a coherent monochrome
structure or a multi-perspective visual complex artwork and orchestrate
a color-design dialog with the shape. What I produced is the peak of my

mental efforts and artistic expertise.
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Vinay Sharma

My Mural, World of Words

My wall is a world of words, of gestures. Paper becomes the surface for these
images that are not actually words, more like script images. These scripts
challenge the convention of symbols, of imaging. Pictorial traditions fuse
with chance with warm and peace colors.

My Thoughts on the Boat

I owe a lot to my home village, where I grew up among the festivals, rituals,
traditions, and of course, astrology. Astrology was a way of life and its
basics have surfaced in a philosophical way in my work. The impressions
I inculcated as a child have become recurring symbols in my work. I feel
that my inner and outer beings have submerged effortlessly on the boat.
Creation, the formless nature of form, the first word, and the first sign of
life on earth - all these concepts have a lasting relationship with my work.
The intrinsic quality of my work is laced and defined with these concepts.
In this boat, I used my ancestor’s 135 to 200 year old hand-written papers.
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Hadhami Soltan

The Burullus Symposium is an extraordinary idea that drived me to go against
the norm. T created a different abstract mural to drive the Burullus people
to see it from another perspective as observing the overlapping harmonic
colors and the warm living colors. I derived spontaneity and simplicity from
shapes inspired from some reduced barbaric symbols, along with the form
I deployed which does not portray a particular thing and only represents its
esthetic value.

My boat is a mix of two different places: the combination of the sea and house
decoration. My idea is the usage of the Tunisian ornament in textile, drawing
with it on the boat due to its significance for the Burullus people. I focused all
my attention to the decoration of the Tunisian kilims furnished at our homes.
Through my Burullus boat, I wanted this Tunisian decoration to visit Egypt.
I tried to create a comprehensive boat, bearing all the qualities of beauty,
especially that these shapes are based on the twisted, broken, continuous and

intermittent lines, enabling me to enrich my Burullus boat.
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Hoda Ogely

As an artist, I had the opportunity to be creative and share my vision
with the world until it becomes a world.

In my artworks, I attempt to change the world to a different one than
ours; it would be a desirable world; a world full of hope, happiness and
positive dreams. When I innovate, I try to focus on the positives so I
could create a vision of a variant life of the real one, a life full of open
thinking and optimism with determination; that is a source of hope
for people. I consider myself a humanitarian and impressive artist who
believes in the exchange of love, friendship and hope.

The Joy Street (The Mural in Burullus)

The village fascinated me, especially the children. My mural depicted the

orange, green and blue colors with some pop art elements.
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Marijana Oro

Main motif of my wall/mural is pomegranate, framed with ornaments
and Arabic calligraphy.

Pomegranate has spherical shape as center or focus of my attention,
symbolizing prosperity, good health and everlasting life.

The mural was the link with people and a lifetime point of connection
with Burullus and all the events in it.

My work belongs to this picturesque town and atmosphere of open space

like a fairy tale.
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Ahmed Abdel Karem

The art is the language of the era. The modernization of
heritage is the responsibility of the creators in every field.
The Burullus boat has functional, esthetic and imaginary
dimensions, transcending the real world to the horizons of
the ancient Egyptian art that still reflects its brilliance on the

prospects of the future along ages.
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Eman Ezzat

Amid the regular rhythms of a simple life that seems gray
at first glance, the cheerful colors advance, providing life
with energy that penetrates the souls through the Burullus
livelihood icon. Inevitably, I will reach the wide blue beach

by my boat.
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Gihan Soliman

The Mural

I dealt with the mural from the painting perspective, as I was influenced

by the place, the atmosphere, the people and the surrounding nature
with all its elements: the trees, people, houses and still-life elements
of the everyday uses. Dealing with the wall texture varied from that of
the painting, so the nature of the wall imposed the using of certain art
techniques, arranging of the surface area, revealing of the dimensions,
and most importantly, the interaction with the Burullus people during
work. Really, I greatly benefitted from this experience on the personal
and professional levels.

The Boat

Through the sculptural form, its geometric and twisted lines, the boat was
addressed. T expressed that by using the daily life elements accompanying
the fishermen, such as the teakettle, fruits and chairs in an engineering
style that harmonizes with the boat form and reflects the buoyancy and

speed of the boat.
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Gehan Fayez

Drawing on walls at open places is an important experience for the artist. He reacts
directly to the environment, people and wall, as well as the public gathering of a
large group of artists, representing their view in surfaces treatment of the house
front at Burullus Village, Kafr El Sheikh. In a rural atmosphere, the artist was able
to produce a mural on one of the rural houses, using various colors and presenting
mural solutions commensurate with the surface in a direct reaction between the
artist and the artwork; this gave an artistic richness and esthetic dimensions to
the place. This was one of the objectives that artist Abdel Wahab Abdel Mohsen
Foundation was to achieve it through a pioneering experience, drawing on walls,
for the Egyptian society.

Drawing on boats was a unique and pioneering experience as there are several
and various boat surfaces. This is one of the artist challenges to create designs
commensurate with the boat shape that Burullus area is characterized by it as a
coastal area.

The artist used paper pastes, dyes, acrylic colors and gold papers to produce this artwork.
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Riham Elsaadani

After a tour in the place, where other artists looked for the appropriate
walls for their artworks, I chose a small wall of a little candy shop.
I drew a face of a girl in a scene as if playing with some fish on the
surface of the water. The drawing attracted the attention of the Burullus
children, which delighted the shopkeeper. As influenced by the ancient
civilizations, I tried to bring them together through a pharaonic boat
with four poles carrying the deck and drew the silhouettes of dancers
with African features and bodies on both sides of the boat, resembling
the Greek pottery decorations. As a form of linkage in a contemporary
style, a woman sat at the front of the boat, throwing the flowers on all
parts of the boats.

For me, it is an extremely special experience of a direct dialog between
the artist and viewer as if acting on stage, seeing directly the reaction of

the Burullus people, unlike working separately in the studio.
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Sahar Alamir

The Mural

I opted for the both sides of a nearly ¥ x ¢ hairdresser’s shop door.
After observing the shop’s inside paints and exchanging views
with the shopkeeper, a faculty of commerce freshman, I chose
some motifs related to Burullus, as the fish, the palm tree and the
widespread white bird there with the warm-to-cold color gradient
backgrounds and the high and low relief areas in the door.

The Boat

In drawing it, I relied on the bird’s eye idea, recalling all what I
saw in Burullus; the lakes and palm trees, the amazing colors of
the blue and green hues, the sunset colors, and all the beauty the
nature holds, so I drew on the boat areas and lines with acrylic

colors. I also used the collage of colored papers and fabrics.
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Adel Moustafa

In El-Ward (The Flowers) Alley, the artwork with which I participated
in the Burullus Symposium, I attempted to change the reality of people
to the better through simple elements like flowers. Thus, the Burullus
people can easily follow my footsteps in drawing and painting without
complication, bringing beauty into their lives and calling the whole
village, not only one street, “El-Ward”. Thus, it would become a tourism
destination and fulfill the dream of all the participating artists.

In my boat, I tried to establish a link between the boat and the alley
through the flowers. These ordinary people are in need to flowers and
beauty to cope with the different life pressures. For me, the boat was
a decorative solution, an opportunity of experimentation and freedom
on an exciting surface, i.e. the freedom of thought whatever the vision
of the artist is. Also, the two angel-like children were a symbol of the

children of the alley with whom I had mutual friendship and love.

Eqypt

cnOhno ole

B oo wldl @ly 5l o Cslo LIl dyladl Jasdl ¢ 55l 8l
oy 0o 4 o8l Lo Wl 04iSie Cumy < 2)ll e dhacun Oi1dyhe
L8l ol Jtid o8] Jlozdd) 9ds JBL39 « L5 (95 sl39
Bz ol 3t s Lol Dl 09553 Jadd uly g5Ls s laeSTy
oSyl gebal)

N 0 Blodly LS, op gy Ve Jas (S50 § sl S,
dedlel Joadly 2ygll Gozlizy slhuwddl Y509 « « 09l g509e
Lys) Mo O dwddly Sybly L dalisl) Sledl bowo
ey  dzal) o prhaw e 5ymlls apmall doyd 48 ¢ LysSed
Do dia e sl sg29 WIS . Oldll L5 cows LS 00
o g Blas OB e egizez padll Bl Jabl BYs &

0t




ov

Abdel Wahab Abdel Mohsen

The first livelihood icon, the renaissance of legends and the
dawn of endeavor are reflected on the silver lake surface and
refuge of Isis to protect Horus from the eyes of the evil.

The Burullus Felucca: The dark colored Isis papyrus is filled
with legends, songs and stars at the serenity and stillness of

the charming Burullus night.
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Akila Riad

At the early ages, when the Egyptians made their reflections on the universe,

they believed their beliefs are for all times, as they align with the requirements
of the developing science. The Egyptian civilization established the principles of
morality and conscience, and witnessed the long struggle of man to understand
the powers of nature.

All the universal religions have an originator. The ancient Egyptian civilization
saw that the relation between man and nature is one of the finest just and
giving relationships.

The legend of Osiris has the greatest impact on the human conscience history.
It believed that tyranny and arbitrary are not the dominating powers, rather
are rightness and loyalty, and that God defeats even death, and has the right
to hand over his sovereignty over the living to his son, Horus, making him the
first king and the model of leadership.

Here in Burullus, Isis gathered the pieces of Osiris>s corpse with her tears, love
and loyalty.

After death, Osiris returned to life and Isis gave birth to Horus.
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Alaa Awad

The Mural of the Mermah (Tahtib and Horse Racing)

The mural is a mix inspired from the ancient Egyptian heritage and the
Islamic Sufi popular celebrations, which originated from the early living
traditions of Egypt’s society, reflecting various aspects of its heritage.
The mural expresses the Egyptian heritage; the popular state is
combined with the human analysis of the ancient Egyptian. The vision
and style relied on imitating the ancient Egyptian murals along with the

reformulation of the modern reality.
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Ali Hassan

The Mural

In the mural entitled, “Waiting for the Absent”, I was inspired by the
story of a little girl from Burullus called Amira. She told me how much
she missed her father who went fishing one day and did not come back
since years. The mural portrays a bride in a wedding dress, a mother
beautifying the picture of her son, two children sitting at a dinner table.
All of them are waiting for the absent who went to the sea and did not
come back; the bride waits for her groom, the mother waits for her son,
the children waits for their father. All of them are waiting for the absent.
The Boat

Entitled, “The Good Carriers”, the boat has three sides. Each side holds
one of the faces of the female peasants, carrying one of the agricultural
crops or fish. The explicit colors stemmed from their rural environment.
On the fourth side of the boat are some botanical elements, integrating

with the other three sides to complete the composition.
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Ali Said

After being invited to participate in the Yrd Burullus Symposium, I researched for the
suitable elements and motifs for this atmosphere. I began with the human element; I
drew a wall-sized human figure with pharaonic features. For the rural nature of the
village, I combined the key element with some trees and birds, inspired from the ancient
Egyptian civilization and others from the Islamic and Persian miniatures. I modified
them so they can harmonize with the surrounding nature and wall area. I diligently
chose a solid wall and painted it with many layers of colors so it could last longer.

I enjoyed that great experience, especially when I saw amusement and admiration in
the eyes of the children and people. The spirit of cooperation and love filled the place
among an extremely ordinary people.

On seeing the boat, the ideas conflicted inside me. The black and white contrast stresses
the idea of life and death. Colors shyly appear at the face and hand of the queen and
strongly manifest only in the flower that she holds as a symbol of a new hope for a
more stable and beautiful life while wearing a gown decorated with the holy lake plants.
Life comes back to a coffin, leaving again, moving from a life to another, bringing the

good to the survived and the damned.
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Omar ELfayoumi

Artist Omar El-Fayoumi, Egypt.

“What is my objective?” I thought a lot before creating murals.
I decided to portray a simple idea for the Burullus people to
comprehend and admire. On working, the only thought that
crossed my mind was to present an enjoyable artwork for the
Burullus people who have special circumstances, so they should
be respected and offered understandable and amusing artworks.
For the boat, it was different; it would be observed by many people
of diverse perspectives; some of them studied art, others are
interested in art. Briefly, it is an artistic theme from the first class; I
reformulated the folk tales and legends and drew my perception of

the princess, referring back to the ancient folk drawings.
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Omar Toussoun

The Mural:

Entitled, «A Paper Kite», the mural portrays simple drawings
of flying paper kite with their hanging strings through which
children can control and handle them, mixing between reality and
imagination, in addition to the combination between two different
wall levels with an in-between space.

The Boat:

Entitled, «The Opposite Direction», the boat was created from a
sculptural perspective. Curves were made in the boat's body, so it
would look as if moving in two opposite directions, in a sign of the
political polarization that the Egyptian and Arab people suffers in

light of the surrounding variables.
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Fatma Abdel Rahman

We Were There...

An emotional, sentimental and artistic state that can be
perceived only by those whose destiny fortunately led them
to the Burullus beach. A unique experience with all its details,
starting from the variant wall surface, as I am used to dealing
with the soft paper. Even if it has a flat surface, the boat has
many curves and sides, creating a state of free association
derived from the warmth of the place, love between the
Burullus people and good spirit among all the organizers of
this spectacular event and the participating artists, longing for

the beauty and serenity of the Burullus and its people.
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KlayQassem

The idea behind my boat originated from the nature of the Burullus community, as a
bright white table is placed in the middle of the boat as if it is the sea. On the middle of
the table are a golden platter containing fish that are a symbol of good and livelihood
and a cup of tea revealing the simple elements of their welfare. Around the table sit the
fisherman»s family members, the husband, wife and children looking eagerly at the fish
in the platter, while another element sneaks into the scene, the lurking cat, trying to
snatch their fish.

The cheerful colors of the boat express the Burullus people situation despite confronting
the hassles of everyday life.

In my journey to look for the wall for my artwork, I found a fishermars house fagade.
When I asked him about what he wished me to draw; he simply said: «I want something
beautiful...a woman, a fish, a flower...a delightful thing.»

The mural portrays a lady holding a fish in her hand. At the window stand two cats, watching
over the house. At the front appears the sea, bringing the good for his companions. At the
background are the colors of the blue sky, adorned with the spreading flowers.

The cheerful elements of the mural are simple and hold happiness for all the family members.
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Mohamed Abou El_wafa

The Mural
My participation this year fortunately harmonizes with my art experience at

this stage, which revolves about our folk heritage, stories, legends, customs and
traditions entrenched in our minds and souls. I portrayed part of my artworks
about El-Leila El-Kebira (The Grand Night) written by the great poet Salah Gahin.
“The clown” was the closest character to the nature of Burullus that is filled with
many eager-eyed children, waiting passionately for the mural and the happiness
that it would bring to them. Actually, they received the clown with joy and love,
along with joining me in painting the mural and the love of knowing everything
about the clown and stories of the other characters portrayed in the mural.

The Boat

The boat came to confirm the same idea. I created a vertically designed 3D shape
to harmonize with the boat through structures of the scenes of El-Leila El-Kebira
characters, hoping that my boat holds all my positive ideas and energies through

this unique experience.
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Mohamed Banawy

The Mural, a Message.

In the electronic age, the world has turned into a small village, connecting directly
with each other. In our world, time has stopped and space has vanished. Any new
media constitutes new surrounding circumstances that control the actions of the
individuals. The artist tries to catch the right messages from among millions of the
fake ones, translate them into an art language, deciphers their codes, paint them,
create their textures and reforms the relations, which he has supposed between
objects.

The Boat, Illegal Migration

The artwork portrays the migration to the unknown, escaping from the bitter reality.
This journey takes place through the little death boats loaded with hundreds of the
youth who wish to migrate to the promised paradise in Europe, ending their journey
by either death, imprisonment or deportation.

We all were saddened for the Rashid boat accident. I portrayed this incident in my
boat through using mosaic parts to look like standing figures in successive rows at the
first moments of the boat sinking, and then an imbalance takes place. That shocking

moment when everyone on the boat regrets and asks himself why he did that.
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Mostafa Issa

The Wall in Borg El-Burullus

A mix between the form and function. To give the place as much as it
gives you. The idea manifests in a context that combines the vocabulary
of a popular game. Definitely, it is an integral part of the structure of
the place (The Coffee Shop). The dialog between the queen and the king
holds an esthetic dimension, integrated with the pink color. A building
rests upon an old wall.

The Boat in Baltim

It is unusual surface. Faces from the paste of life grow on it. Between the
sides of the boat, a double-sided vision is manifested: color and face. A
reproduction of an intimate painting that stands at the crossroad of joy

and wonder is created.

Egympt

ol g & sl

i 350 b Huy OISl s Of dadsslly ISl deglie o
o0 o3z ghill o dusd dd Oloyhe gozy Slw § 8,541 U
Osb JaSied (Jloz 32d Culiadly dSULI Hlse & (Boal) OSLI desy
’ 8 bl swgn slug (ol
Lgze 3o 0523 dle Tl (Bolls b mhaw 90 seuhaly § S
8ole] &8y zglls Ol tlygace &3y && (SHbl oz o Bl
JI5dly 25kl Gre § A dases dogl) i)

AY




Moataz Kamal

My Mural in Burullus...

The main objective was the disengagement between the extremely rough
dark concrete surface and Um Ahmed>s laugh, owner of the house
opposite to the wall. She and her neighbors refused to get into the
abstract details and preferred to totally enjoy the colors and the lines
derived from the idea of the surface division and manipulation of the
explicit and mixed colors.

The Boat

The brushstrokes were not to draw on the boat. Rather, they are a
maneuver between the color and line, and the secret, which the boat
keeps for its owner. This problem of the surfaces is that whenever you
find you own secret, they do maneuvers and transfer you to another area
and other curves.

Therefore, new dialogs take place in a different and exciting experience

to rediscover yourself and search for the secret.
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Hala Shafaie

«The Circle of Life» Mural

Shafaie inspired this abstract expressionistic mural from the nature of
Burullus and its life style that depends on fishing. She deployed the
elements to portray her interaction with the charming place. However,
«The Circle of Life» has a further meditative and philosophical
significance; Shafaie reduced the idea of the circulation and continuity of
life over time and integration of its elements in a wondrous harmony and
consistency. The mural was depicted with the acrylic pens and oil pastels.
For the boat, Shafaie created it with her spontaneous style and bold
colors. She inclines to the constant experimentation, adventure in art
and going out of the ordinary. She used the brush only in limited areas.
Her prominent color harmony came on a white background at which
the spiral lines combine, like the colorful ribbons used in celebrations
with a calculated spontaneity, along with the color dripping to create this
cheerful abstract state. She invites the viewer to indulge in the charm of
the color and texture, and follow the movement of the shapes and lines
resulting from this wonderful experience.
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Y assin Harraz

The Mural

In the mural, I used letters, creating some formations on them, along
with using the dripping technique, which sets a balance and determines
the proportion of the letter in a harmonic context and a color rhythm
combining between black, white and rose colors with some purple, red
and yellow touches. I chose this color palette in an attempt to spread joy
and pleasure among people in the street, which is one of the objectives
of the symposium.

The Boat

In the boat, I employed the line, but here the color palette was different.
I used a black/brown color scheme with some gray tones, in addition
to the diverse multi-sized and multi-tonal letter formations. Inside the
boat, the white color dominated the total inner area with more sized

letters, creating a kind of contrast between the black and white colors.
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MikicaTrujkanovic

The Mural
I chose a wall of one of the textile stores’ door. I was thinking of a small decoration

to fit the house and its surroundings and not to disturb woman, the owner of the
store and all the passers-by. The white lace curtains of the house windows inspired
me. I used the white, violet and blue tones that are united with the simplified forms
of flowers and free contour lines.

The Boat

I decided to use the third dimension of the boat as an object, not as a canvas for
painting. The white predominates the inside boat, reflecting brightness, purity and
innocence. On the outside, I put a small silver glass in rectangular form, resembling
mosaic. With this intervention on the surface, I got mutually connected full and empty
spaces. The sun and brightness were very effective on this surface. Inside the boat, I put
many white origami birds, creating a contrast between textures and forms, along with
the symbolism of birds like flock as a whole to freedom, flying in new dimensions, the

new beginnings of life, love....

Lgado
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