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Celebrating artist Mohamed Rezk, this exhibition sheds the light on the significant aspects, stations
and turning points along his incredibly rich art career. It also comes as an initiative by the Fine Arts
Sector to honor this art icon who sincerely devoted his effort and intellect for the management and
development of one of the important art and culture edifices, the Gezira Art Center, where we meet

today to witness the contributions and giving of the veteran artist Mohamed Rezk.

prof. Khaled Sorour

Head of Fine Arts Sector
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Paradox, this special hard way, needs a great artistic eloquence to manifest between movement and
stillness, between shadow and light, between quietude and bustle.

Opting for that way in his artworks, artist Mohamed Rezk was inclined to clear abstraction, creating it
through the language of form, consciously distinguishing between the brilliant rational reactions and
the free emotional expressions in a firm commitment to the logic of reason.

His paintings reflect a perfect balance; we experience through them a real adventure that sails to
farther horizons and delves into greater depths, enjoying the journey at further realms away from our
world, with the warm and cold colors, which he mastered, creating well-organized paintings either
harmonious or contrasting ones.

Rezk introduced many cultural dissertations and events to the art movement in Egypt, paving the
way for a new generation of artists through his position as the director of Gezia Art Center with its
various galleries and its unique Museum of Islamic Ceramics. Rezk will always take the credit for the
great success of this significant cultural center.

With all love and joy, | present artist Mohamed Rezk’s new exhibition that enriches the exhibitions of

the Fine Arts Sector and emphasizes the distinction of the Egyptian fine art movement.

Artist/ Amir ff—ﬁtﬁy

Director of Gezira Art Center
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Mohamed Rezk

In his drawings, Rezk experiences the symbolism, then he carefully scans them as if granting them
the purity he seeks.

His only objective is the symbolic embracement of the mystical rough positions at the extending
edges under light to the extent that they seem as an icon of paradox, for the long appearing to the eye.
Rezk manifested the bright determinants through lines looking like night valleys, since in here enters
a spirit and out there departs one. Even, they resemble the blowing of an early flute at the vanishing
points of the pictured sound. In his view of the abstract, nothing of the common among the works
of many artists appears.

Nevertheless, Rezk 's moody touch of the painting is noticed. The theme itself is not important, except
for the internal structure of the scenery, i.e. "the hidden"; the scenery is equally extracted from time
as well as from place, so it would reveal a difficult and repelling dream transcending like sea waves.
On seeing the painting filled with this freedom conquering its pillars, the viewer remembers Turner’s
storming scenery art, as well as in Monet's “Festival of June 30”; however, in Rezk’s artworks, the
audible becomes sensory and the sensory becomes mystical due to the abundance of the ecstasy of
the paradox.

Rezk transforms the event into motion, then creates the rhythm in the motion, which is the result of
the event, into a colored light.

The breaking lines over the shapes and the falling light over the colored illusionary relieves look
beautiful only if the unlimited manifests itself in the limited, i.e. only when the eternal is passing by
or if the passing by becomes eternal, so the rhythm concords between the picture and the state of
the viewer’s soul. That is the burden, which Rezk has been carrying all along his career as a painter,
walking with the pride of the humble without blowing trumpets.

Through his paintings, Rezk appears to be an impressionist of those who meticulously and
painstakingly analyzes light through colors, revealing the time, place, identity and cultural environment
of the painting. However, often his impressionism enjoys jolting brushstrokes on the drawing area
as if breaching the under surface emptiness. Perhaps in many of his drawings, he succeeded in
differentiating between the color of the "object" and that of the "light" in a precipitous motion
that made him closer to "informality". In addition, that shocking reflection over the elements of
his paintings in such way makes the painting keep that “simultaneous” paradox becomes in turn a

“synchronized” mark, distinguishing him among other abstractionists.

by Ahmed Fouad Selim
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| started to fly in Moahmed Rezk 's world accompanying music as if he gave me the key to receive
his brilliant paintings. Viewing his great world was overwhelmed with rhythms. He was smiling when
answering my questions; he was staying in silence, thinking of his music sound that lives in the place
forever. Strictly, | did not know even if he was smiling to the music or he is in rapture over the artistic
dialog. When | re-read what he told us about his world, | found that he made the way to him easier,
inspiring new motifs from the music world. He described the intellectual processes that he developed
to reach what his spirit longs to achieve in the composition of the symphony. He described how it
contains many moves, how the move develops, increases, reaches its peak and activates then they
become ready to dim and melt, how the color wakes up suddenly between his hands, and how
the surprise by which he talks to the painting rises as if it is entity that has requirements. When
implementing the creative developing processes of the artistic form, it requires imperatives that the
artist has to use them during working.

His artistic abstraction is the art of the suggestive depicting. As the psychologists said, it is dealing
with moment, idea, impression, feeling, act, situation, life aspects and sparkles, or the human
moment or time in return for his entire life; the innovator choice of this moment is not to exclude
it from the moments when they appeared during its time, but combining and collecting these
moments in his mind, as well as attracting them in an incentive painterly flow. Through the quality
of depicting then the cleverness in the artistic forming, the artist is able to provide a continuation or
an extension, inclusiveness, permanence and regularity to his brilliant capture in the whole frame in
where it appeared. He achieves its unique independence, essence and subjectivity through his skillful
depiction at the same time. Thus, | started to get close to artist's artworks.

Psychologists monitored that there is a series of mental and physical processes that occur in order
to form the idea esthetically. This is what | discussed the artist about it and tried to find out the
extent of achieving it in these stages during the creative forming. Through the artist's attempt to
organize his perceptions in a creative way, he turns to the processes of sensation and perception,
taste, comprehension, comparability, analysis, composition, experimentation, extrapolation, plan,
recollection, deletion, addition, modulation, read, meditation, and diving into reality to discover its
secrets, dimensions and mysteries. Authentically and flexibly, the innovator is trying in various ways to
continue the trend by which the innovator reaches the way to achieve the idea. Identifying problems
and other creative issues empower the artist to be freed from the strictness of the classic styles and
stereotypes and let him to dive into the depths of the given externals to discover their implications,

capabilities and their viability to be developed and extended.

or. Heba ff-‘]—[awary

Critical study published
in the "10 Egyptian Spirits in the Body of Fine Art" in 2014
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In his book, Twilight of the Idols, Nietzsche wrote: “If there is to be art, if there is to be any aesthetic
doing and seeing, one physiological condition is indispensable: frenzy.”

Frenzy means taking man of his own self to a new world, a world in which the artist is captured by the
charm and the virtual reality which art hold to him.

You enter a world that you are about to create.

For me, art is not merely a profession, a hobby or a talent. It is an existential activity, which | purely
practice as a religious ritual.

Practicing art engages me in an intimate relationship with the vocabulary of painting. In a subtle dialog
with that vocabulary, | explore them, searching for that hint that could be my clue to its heart, so | would
change it from being a familiar one and create my own an artistic and visual structures, symbols and
marks, away from the traditional approach.

Without forethought, when | start to practice art, | discover what | should do and so on. Thus, art
constriction is not imposed on the artwork outwardly; it is not restricted on the elements of the artwork
for the mere formation of the composition, rather it comes from inside these elements themselves, from
their need to exist on their own way. A sort of dialectical interaction takes place between the movement
of the whole composition that controls the movement of the constituents and the movement of the
constituents that determines the movement of the whole composition at the same time (creating more diversity).
Originally, the art composition is an organic structure more than a mere geometric or architectural one;
it is integrated composition of different elements connected together with the organic unity.

The simplest line of a genuine artist is a vivid one, for it stems from a dire internal need for expression,

doing his own function in serving the movement in the art composition as a whole

Mohamed Rezk
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Mohamed Rezk

Was born in 1939, painter and mural designer.

Lives and works in Cairo, Graduated from the Faculty of Applied Arts in 1968, Graduate diploma in
art criticism from the Academy of Arts in Egypt in 1975, Represented Egypt in the gth conference of
the International Association of Fine Arts, Stuttgart, West Germany in 1979, Published several articles
and researches in art and its issues, including what published in "Masterpieces of European Art" book
by the Cultural Development Fund in a study entitled "The Transformations of European Art" from
post-Renaissance until the end of the nineteenth century in 1999, Published research in the book of
the 2nd Cultural Conference of the Faculty of Fine Arts, Minia University entitled (The Art and the
Society) in 1985, Supervised the preparation and organization of more than two thousand exhibitions
and festivals in the field of visual and plastic arts, Supervised the preparation and organization of
many intellectual, cultural and artistic events in various art fields such as (Cinema - Music - Theater
- plastic and visual arts — conferences — seminars...)

«Commissaire of Painting Festival, Cagnes-sur-Mer, France, 1981.

« Commissaire of exhibition of contemporary Egyptian art in Nicosia, Cyprus, 1992.

«Commissaire of Egypt Pavilion in Cairo International Biennale, 1992.

«Delegate of Egyptian Ministry of Culture in the conference held in Amman, Jordan, organized by the
UNESCO about "World Heritage in Young Hands" in 1999, Rapporteur of the Conference parallel to
the Jewelry Art Festival, founding session in 2002, and Commissaire — general of the festival.

« Commissaire of Contemporary Egyptian Art exhibition, Sana'a, Yemen in 2002.

« Commissaire — general of the Egyptian Woman Creations in Contemporary Arts Festival in 2004.

» Commissaire and Head of artwork selection committee of the 2nd Jewelry Art Festival in 2006.

« Member of the Supreme Committee of the 24th Alexandria Biennale for Mediterranean Countries
in 2007 from 1969.

« Participates in many general, group, national and international exhibitions in Egypt and abroad.

« Participated in the 7th Valparaiso Biennale in Chile in 1985.

o Held many private exhibitions in Cairo, Alexandria, Paris, Rome and Spain.

« His artworks are among many personal collections in several countries of the world as well as
among public collections: Museums and Institutions, including Museum of Egyptian Modern Art
acquisitions in Cairo, Cairo Opera House, Cairo International Convention Centre in Nasr City in
Cairo, Museum of the National Bank of Egypt in Cairo, Arab African International Bank in Cairo,
Egyptian Ministry of Foreign Affairs, Meridian Hotel, Heliopolis, Caesars Palace Hotel in Masr El-
Gedida, Titograd Museum, Former Yugoslavia.

« Designed the logo of the Jewelry Art Festival, Drawing Art festival "Black and White" and Alexandria
Biennale for Mediterranean Countries.
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YorQ - puo 10+ x10- - Jlgi e Cu)
QOil on canvas - 150 x 150 cm - 2009



YorQ - puo 10+ x10- - Jlgi e Cu)
QOil on canvas - 150 x 150 cm - 2009



YooV - o Voo X Vee - Jlgi e )
QOil on canvas - 100 x 100 cm - 2007



VooV - owo Voo x e - Jlgh e Cu)
QOil on canvas - 100 x 100 cm - 2007



YooV - o As X Ar - Jlgs e Co)
Qil on canvas - 80 x 80 cm - 2007



VooV - ouw €0 X €0 - Jlgi e o)
Oil on canvas - 40 x 40 cm - 2007



YeoX - oo W X WV - @y9 e Juiwl
Pastel on paper 17 x17 cm - 2003



o Ao x Ae- Jlgs Je )
Oil on canvas - 80 x 80 cm



Yol < 00 X 00 - )9 e s
Pastel on paper 50 x50 cm - 2010



2w W X W - Gy e Jeiwls
Pastel on paper-17 cm x 17 cm



o WXV - @)9 Lo il
Pastel on paper 17 x17 cm



o WXV - @)9 Lo il
Pastel on paper 17 x17 cm



WXV - @)9 Lo Juwb
Pastel on paper 17 x17 cm



o WXV - @)9 Lo il
Pastel on paper 17 x17 cm



o WA XA - Jlgi e Co)
Oil on canvas - 180 x180 cm



o WXV - Gy e o)
Oil on paper 17 cm x 17 cm



19T - o €0 X 0 - ()g3yS e Cudo Jlgi e o)
Qil on canvas fixed on cartoon 50 cm x 40 cm-1993



o WX W - B9 e o)
Oil on paper 17 cm x 17 cm



L W B N CIL R RGNy
Oil on paper- 20 cm x 20 cm-2009



199 - s £ X 00 - O3S Je Cude JIg Je o)

Qil on canvas fixed on cartoon 50 cm x 40 cm-1991



o 10X VV - (383l s e o)
Oil on plywood- 77 cm x 65 cm



14QY- _aw € X 0- - 0g3yS e Cude Jlgi e Cu)
Qil on canvas fixed on cartoon 50 cm x 40 cm-1993



w10 x 1o - Jlgh e el Sl o)
Oil and acrylic on canvas- 60 cm x 60 cm



o XA - Gy e o)
Oil on paper 19 cm x 19 cm



S £ X 00 = O3S o e JIg5 e S
QOil on canvas fixed on cartoon - 50 cm x 40 cm



NVOXY’O'@.)S\)LJ{:ML}
Pastel on paper 35 cm x 25 cm



paw N x A - Jlg e Cu)
Oil on canvas 80 cm x 80 cm



199) - aw €0 X 0 - 0g5yS Je e Jlg e o)
Oil on canvas fixed on cartoon - 50 cm x 40 cm- 1991



s Yo x YO - @) e Jaiwly

Pastel on paper -35 cm x 30 cm



YN0 - o VA- X VA - Jlgs e Cu)
Oil on canvas -180 cm x 180 cm - 2015



Y0 - o VA X YA- - Jlg8 Je o)
Oil on canvas - 180 cm x 180 cm - 2015



YAV - s V0e x 10 - Jlgs Je Cu)
Oil on canvas - 150 cm x 150 cm - 2012



Y-\0 - _pw V0 x \0- - Jls.\ L;S' Ca)
Oil on canvas - 150 cm x 150 cm - 2015



w0 x 10 - Jlgi e o)
QOil on canvas - 150 cm x 150 cm



YAV - o Vee x Vee - Jlg e o)
Oil on canvas - 100 cm x 100 cm - 2012



YAY - o 10e x V0 - Jlgs e Cu)
Oil on canvas - 150 cm x 150 cm - 2013



YeW- oo Vee x Vee - Jlg e o)
QOil on canvas -100 cm x 100 cm- 2011



YAV - o Vee x Vee - Jlgs e o)
Oil on canvas - 100 cm x 100 cm - 2012



Yool - pw €0 x & - Jlg e Cu)
Oil on canvas - 40 cm x 40 cm - 2004



Yol - o €0 x € - Jlg Je o)
QOil on canvas - 40 cm x 40 cm - 2011



pw YO x 0 - Jlgs Je Cu)
QOil on canvas -50 cm x 35 cm



A YO x 0+ - Jlgs Je o)
Oil on canvas 50 cm x 35 cm



paw YV X VV - Jlgi e o)
Oil on canvas 77cm x 77cm



Y0 - o 1o x 1- - Jlgi e o)
Oil on canvas - 60 cm x 60 cm -2015



Y e - o Ve x Vee - Jlgh e Ca)
Oil on canvas - 100 cm x 70 cm - 2014



A 1ox e - Jlg e Co)
QOil on canvas - 60 cm x 60 cm



YN0 - oo T x T - Jlgi e Cu)
Oil on canvas - 60 cm x 60 cm -2015



A YV X VYV - Jlgs e co)
Oil on canvas - 77cm x 77cm



YAE - aw Vee x Ve - Jlg8 e cu)
Oil on canvas -100 cm x 100 cm - 2014




o Ao X A - Gl cuis e co)
Oil on plywood - 80 cm x 80 cm



YVE - pwo Voo x Ve - JIg e o)
Oil on canvas - 100 cm x 100 cm - 2014



pw Lex A - Jlg Je co)
Oil on canvas - 80 cm x 60 cm



paw N x A - g e Co)
Oil on canvas - 80 cm x 80 cm



o VYo X Y. - Jlgs e Co)
QOil on canvas - 130 cm x 130 cm



YAV - o €0 x €0 - Jlgs Je o)
Oil on canvas - 40 cm x 40 cm - 2013



o YO X YO - ddase bl
Mixed media - 25 cm x 35 cm



o Tox e - Jlgs e o)
Oil on canvas - 60 cm x 60 cm



A 1ox e - Jlg e Cu)
Oil on canvas - 60 cm x 60 cm



YAV - ow € x € - Jlg e o)
Qil on canvas - 40 cm x 40 cm - 2013



Y-\0 -N-\O X 0. - é)ﬁ ULS L,LMNL‘
Pastel on paper - 50 cm x 65 cm - 2015



VY - s €0 X 00 - 093yS e Cudo Jlgi e o)
Oil on canvas fixed on cartoon - 50 cm x 40 cm -2013



YN - ow €0 X Ve - @)9 e Cu)
Oil on paper - 70 cm x 45 cm - 2011



Y - o 00 X Ve - @)9 e Co)
Oil on paper - 70 cm x 50 cm - 2011



2w WX W - Gyg e Jusiwls
Pastel on paper- 17 cm x 17 cm



YW - o Yo X Y - Gy9 e il
Pastel on paper - 30 cm x 30 cm- 2011



o Yo x Yo - Gy9 Je Juwl

Pastel on paper - 30 cm x 30 cm



A W XV - Gy e Juiwl
Pastel on paper-17 cm x 17 cm



A W X WV - Gy9 e Jowb
Pastel on paper- 17 cm x 17 cm



YW - oo Yo x Yo - Jlg e Co)
QOil on canvas - 30 cm x 30 cm - 2011



Yele - oo Yo x Yo - Jlgs e o)
QOil on canvas - 30 cm x 30 cm- 2010



paw Yo x Yo - Jlg e o)
Oil on canvas - 30 cm x 30 cm



A €0 X € - Jlg e cu)
QOil on canvas - 40 cm x 40 cm



pw 00X Y0 - Gy9 e dda=e vl

Mixed media on paper - 35 cm x 50 cm



A YO X 00 - GHg e )
Oil on paper- 50 cm x 35 cm



paw 00 X YO - Gy9 e ddu=ie s
Mixed media on paper - 35 cm x 50 cm



YeeQ - o YV X YO - §y9 Je Juwl
Pastel on paper - 35 cm x 37 cm - 2009



YW - o YO X 00 - §)9 e o)
Oil on paper - 50 cm x 35 cm - 2011



A YO X 00 - 39 e o)
Oil on paper - 50 cm x 35 cm



Y\0 - pw YO X YO - CIX) Ulf- dra=ie el
Mixed media on paper - 35 cm x 25 cm - 2015



s YO X 00 - Gy9 e Juwb

Pastel on paper - 35 cm x 50 cm



Y€ - ow YO X 00 - @)9 Lo Cu)
Oil on paper - 50 cm x 35 cm -2014



ow YO X YO - d30=0 Uiz
Mixed media- 35 cm x 25 cm



YN0 - ow Ae X Ar - Jlgs e Cu)
Oil on canvas - 80 cm x 80 cm -2015



YW - o A x A - Jlg e o)
Oil on canvas - 80 cm x 80 cm - 2011



N x A - Jlgs e Cu)
Oil on canvas 80 cm x 80 cm



o N x A - g e co)
Oil on canvas 80 cm x 80 cm
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