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Egyptian Faces, oil on celotex, 98 x 154 cm, 1958.
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Two Flowers, ceramic tiles, 62 x 62 cm.
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The Female Twins, monotype printing, 50 x 70 cm.

Acquisitions from Museum of Egyptian Modern Art.
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Braided Women, monotype printing, 50 x 58 cm.
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Easter (1), monotype printing, 75 x 57 cm.
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Acquisitions from Museum of Egyptian Modern Art.
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Easter (2), oil on toile, 94 x 114 cm.
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The Female Jar Holders, oil on toile, 98 x 72 cm.
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A Girl and Folk Carpet , 84 x 116 cm, 1965 .
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Tree and Female Jar Holders, monotype printing, 52 x 45 cm, 1957.
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Families on Easter, oil on celotex,

101 x 126 cm.
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Scenes of the Folk Life, oil on celotex, 138 x 160 cm, 1972.
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Folk Elegance, oil on toile, 90 x 90 cm, 1980.
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Swimming Dolls, oil on

cm, 1970.
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coan AP x P = lgd e vgj — duusaiy yudlye
Folk Dolls, oil on toile, 63 x 83 cm.
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The Female Jar Holders (2 ), 89 x 105 cm.
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Boats and Fishermen, oil on celotex, 103 x 153 cm.
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Felucca through Bird's Eye View, oil on toile, 100 x 98 cm, 1985.
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Boats at Sunset, oil on toile, 110 x 79 cm, 1980.

o IFA X ICV = Jlgd gdee vugj— (1) walo
Boats (1), oil on toile, 127 x 128 cm.
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Boats (2), oil on celotex, 62 x 51 cm.

1991 = o | x 1+ Jlgi e v = @il U—sd 98 Wslpo
Boats in Blue River, oil on toile, 100 x 100 cm, 1991.
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Boats and Sails, oil on toile, 78 x 108 cm.
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Horsemen and a Red Desert, oil on toile, 97 x 82 cm, 1980.
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Horsemen on Red Background, oil on celotex, 177 x 138 cm, 1975.
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Two Horsemen, oil on celotex, 81 x 127 cm, 1963.
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Parade of the Horsemen, oil on toile, 52 x 43 cm.
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Horse Parade, ceramic tiles, 57 x 73 cm.







Night at a Folk Neighborhood, oil on toile, 72 x 102 cm. o O x VI =gl (gde Cuyj = gu=ilt 9o 9 Ju Ul
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Dolls and Night, oil on toile, 53 x 63 cm.
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Dolls and Two Horsemen, oil

on toile, 44 x 34 cm.
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The Choice, oil on toile, 81 x 71 cm.
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The Female Spinners, oil on toile,

71 x 65 cm .
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‘Windows, oil on celotex, 64 x 55 cm.
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Mawlid in El-Hussein District, oil on toile, 79 x 107 cm.
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Nubia’s Girls, oil on toile, 79 x 107 cm.
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Countryside at Sunset, oil on toile, 86 x 65 cm, 1957.
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Folk Dolls, oil on toile, 63 x 65 cm.
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The Female Jar Holders (3), ceramic tiles, 48 x 33 cm.
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Etching on zinc, 45 x 60 cm. coaw 1 x €0 = &lj (ol jon
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Girls at Sunrise, etching on zinc, 51 x 73 cm.




ALY




coaw PFx EA = elij gde jon — gm0 ddile

Egyptian Family, etching on zinc, 48 x 33 cm.
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The Mawlid Doll, etching on zinc, 42 x 52 cm, 1950.



Etching on zinc, 42 x 52 cm, 1980. AN = oaw of x € — ¢lij sl jon
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Etching on Linoleum, 42 x 62 cm, 1970.
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Etching on zinc, 42 X 52 cm.
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Etching on zinc, 30 x 40 cm.
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Tahtib (Stick Fighting) of the Horsemen, etching on zinc,
52 x 42 cm, 1960.
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Procession of the Female Jar Holders, ceramics, 21 x 14 x 64 cm.
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The Female Jar Holders, ceramics, 20 x 35 x 64 cm.
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Tahtib (Stick Fighting), ceramics, 20 x 9 x 47 cm.
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Ceramics, 24 x 14 x 55 cm.
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The Female Jar and Jug Bearers, ceramics, 24 x 11 x 58 cm.
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Tahtib (2 ) Ceramics, 19 x 7 x 39 cm.




Ceramics, 24 x 8 X 67 cm.

Lo W x Ax(E— @ja




\Yo

Girl’s Endurance, ceramics, 10 x 7 x 36 cm.
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Ceramics, 22 X 6 X 62 cm.
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Ceramics, 15 x 9 x 69 cm.



The Female Twins, ceramics, 24 x 14 x 55 cm.
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Ceramics, 43 x 12 x 58 cm.
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The Endured Girl, ceramics, 18 x 24 x 21 cm.
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The Two Saleswomen, ceramics, 36 x 24 x 20 cm.
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The Mawlid Horse, ceramics, 12 x 21 x 33 cm.
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Ceramics, 13 x 22 x 34 cm.
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Ceramics, 6 X 39 x 43 cm.
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Ceramics, 14 x 33 x 40 cm.
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Ceramics, 17 x 41 x 39 cm.
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Horseman and Horse, ceramics, 12 x 21 x 27 cm.
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Sunrise, ceramics, 12 x 29 x 39 cm.
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The Cat, ceramics, 13 x 47 x 20 cm, 1965.
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Acquisitions from Museum of Egyptian Modern Art.



Rooster’s Crowing, ceramics, 9 x 22 x 28 cm.
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Rooster (1), ceramics, 14 x 27 x 38 cm.




Rooster (2), ceramics, 12 X 27 X 37 cm.
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Wooden Rooster, 16 x 15 x 38 cm.
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Rooster (3), ceramics, 10 x 28 x 37 cm.
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Rooster (4), ceramics, 10 x 27 x 27 cm.
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Rooster (5), ceramics, 9 x 26 x 28 cm.
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Rooster (6), ceramics, 10 x 24 x 30 cm.
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Ox , ceramics, 16 x 47 x 27 cm.
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Goat (1), ceramics, 10 x 42 x 24 cm.
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Egyptian Beauty, ceramics, 10 x 13 x 20 cm .
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Ceramics, 17 x 12 x 27 cm. Lo MV x Il x IV — @ja

Acquisitions from Museum of Egyptian Modern Art. Giyan]l (dlhaio (o wliido
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Folk Elegance, ceramics, 20 x 14 x 32 cm. Lo P xIE x [ —Wja — dusu aai
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Ceramics, 14 x 8 x 20 cm.
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Ceramics, 19 x 11 x 59 cm.
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Ceramics, 10 x 9 x 36 cm.
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coaw EV x Il x 19 - W@ja
Ceramics, 19 x 11 x 47 cm.



The Black Ox, ceramics, 14 x 37 x 29 cm.
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Goat (2), ceramics, 12 x 30 x 23 cm.
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The Artworks of
the Exhibition



Easter, Etching on zinc , 42 x 62 cm.

esthetics remain perfectly technical and formally beautiful
ones with his special touches. Abdel Rasoul worked on reviving
the traditional symbols in a modern style.

Mohammed Hamza




Abdel Rasoul: A Unique Folk Artist

Sayed Abdel Rasoul is one of the great artists, who proved
their well-deserved status in the contemporary art movement and
one of the pioneers of the folk school, which inspires from the
elements and vocabulary of the Egyptian heritage.

Abdel Rasoul discovered these elements and symbols through con-
templation during the prime of his self-made art career, which
he began in 1942 at the Free Studies department at the Fine Arts
School, where he spent four years studying under the guidance
of the pioneer of Egyptian technical education Ahmed Sabri.
Furthermore, he was influenced by his continuous visits and liv-
ing among the pharaonic antiquities in the Valley of the Kings
and other different temples in Luxor after he won a three-year
scholarship; however, this was not enough for him as he Llived
in the old villages and popular districts of Luxor. Accord-
ing to the academic calendar of the studio, he used to go in
summer to Housh Adam, one of the antique Islamic buildings at
El-Ghouria district in the Fatimid Cairo to study and explore
until he discovered the popular themes, derived from the tra-
ditions and customs of the people, which comprise the ancient
superstitions, beliefs, legends as well as the inherited epics
and proverbs.

Simply, Abdel Rasoul found a new aspect of the conflict between
the spontaneous sense and fixed concept, which tries to impose
rigidity. For these impressive icons, he urged to bring the
traditional esthetics back to life, before disappearing. He
worked hard, using all his new fantasies and visions for these




Horse Parade, oil on toile, 65 x 100 cm.
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Abdel Rasoul’s Art is Antidote to Today’s Poisons

Artist Sayed Abdel Rasoul promoted diversity in either paint-
ing, engraving of ceramics and sculpture. The reason behind
that was not only he had a unique and extending influence on
inspiring from the folk art, but also his artworks are an an-
tidote to the today’s poisons. His extremely special artworks
challenged globalization; they are a brilliant mark in the
contemporary Egyptian art, stressing the continuation of the
Egyptian civilization.

Abdel Rasoul inspired that living spirit full of vigor, whis-
per and power of life, producing his magnificent works that
came as a brilliant long symphony, celebrating the harmony of
colors, the visual song, taking the esthete from one state to
another. Each color had a rhythm and each rhythm had a meaning
that reflected optimism, peace and tranquility.

In his artworks, Abdel Rasoul responded to this true expression
of the masses who shaped their dreams and affections through
a colored straw platter or mat, a clay pot, a plaster doll,

a silver bracelet or pendant.

His imagination and visions were mixed with these murals por-
trayed on the facades of the rural houses and paintings express-
ing the folk epics. ALl these were transferred to a special
world, an expressive world filled with the fantasies of colors,
away from the bright colors of the folk art, fluently and subtly
producing brilliant and charming artworks.

Salah Bisar
Hawaa Magazine-2004




as the dolls, horses, the Se-
bou' (Egyptian baby shower)
jars, the rooster, the bold-
ness, the ornamented clothing
and the hard color paste that
resembled the hairy mats.

Mustafa El-Razzaz
May 2004.

Egyptian Faces, oil on celotex, 98 x 154 cm, 1958.
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Abdel Rasoul: an Egyptian Art Icon

Artist Sayed Abdel Rasoul was like a cloud loaded with the
pharaonic genius, showering its blessings on tens of the Egyp-
tian artists and extending with love its giving, which spreads
as water drops that spontaneously come and quench the thirst.
Thus, Abdel Rasoul is in the heart of the Egyptian art tree,
spreading his branches and roots, a wonderful artist who de-
voted his life for creating art and flying high with his dreams,
not imaginarily, but through the frantic practice of art, like
making their pathway while walking on it.

On practicing art, Abdel Rasoul invaded the worlds of colors,
forms, lines, textures, lights, shades, formulations and com-
positions and was still not satisfied, so he delved into the
graphics, ceramics and sculpture, leaving his mark in every art
fleld as an extremely significant milestone.

Easily the viewer can recognize his artworks among thousands
of the displayed works by hundreds of artists at the Museum of
Egyptian Modern Art, for Abdel Rasoul created his own style
filled with his art personality.

Abdel Rasoul achieved a leading status, opening the way for
tens of successive artists who somehow followed his path in
shaping elements and creating compositions, but they imitated
his forms and figures. They drew or sculptured them with the
same oval face, almond eyes and split braids meeting at the
neck, as well as the blended colors, the folk symbolic elements




Group of Folk Dolls, oil on celotex, 120 x 135 cm, 1970.

Abdel Rasoul is a genuine Egyptian artist, a genuine Arab art-
ist. In his artworks, the esthete can feel the eastern identity
truly depicted through his lines, colors and forms.

Hussein Bicar




VAN

El-Gamaleya’s Artist Conquers Italy

The advanced artist Sayed Abdel Rasoul derived his pictorial
themes from his observations of the districts, living and still
elements. He toured the pharaonic, Coptic and Islamic muse-
ums to inspire from the antiquities the special character of
the different Egyptian civilizations, concluding their com-
mon art factor and extracting their formal essence. He walked
through the alleys to deeply understand the ornaments of the
old kilims, straw mats, doors and fabrics, obtaining an abun-
dant ancient traditional vocabulary. He succeeded in creating
his own unique style, connecting between the past and present
and bringing together the western pictorial traditions with the
genuine eastern spirit, rising the sound of the rebab to the
apex of the symphony.

The self-made artist Abdel Rasoul’s artworks depicting the
early annual Kaaba covering caravan promoted to the rank of
the museum paintings. Distinguished with his genuine style,
Abdel Rasoul excelled in many exhibitions and competitions and
received many prizes, including the State Incentive Award in
1960.

Abdel Rasoul is a multi-talented artist; he succeeded not only
in painting, but also in sculpture and ceramics. He is an art
encyclopedia; he excelled in every field he experienced. He re-
minds the viewers of the Renaissance artists who mastered sev-
eral arts; for example, Michelangelo was a brilliant painter,
sculptor and architect, as well as the great painter Leonardo
Da Vinci, who was equally skilled in these three fields.







Some of the Writings about Sayed
Abdel Rasoul

“El-Gamaleya’s Artist Conquers
Italy”
Hussein Bicar

“Abdel Rasoul: an Egyptian Art
Icon”
Mustafa El-Razzaz

“Abdel Rasoul’s Art is Anti-
dote to Today’s Poisons”
Salah Bisar

“Abdel Rasoul: A Unique Folk
Artist”
Mohammed Hamza



how he exceeded the conventional form without losing his roots
in the historical sequence depth; he utilized different tech-
niques and media, including painting, carving and using ceram-
ics through a clear approach that is consistent with his indi-
vidual and collective self.

In this approach, he depended on handling the heritage smell
mixed with the pulse of visible environmental reality. Dur-
ing building this amazing bridge, he depended on the distance
reduction to the slightest degree between the mural structure
that held the scent of time and the popular reality that con-
tained the motifs and information of the place.

Mohammed Kamal
January 15th,2017.




Folk Elegance, ceramics, 20 x 14 x 32 cm.

used inside an extended time
and place frame in which mo-
tifs of his folk reality were
gathered.

While touring between these
unique innovator's artworks,
we will discover that the envi-
ronment surrounding the artist
is always a generous inspira-
tion on the historical, geo-
graphical and doctrinal Llev-
els. This is stimulating rich
past for the innovator to be
his resource to reach a very
private creative state priva-
cy; at the same time, it is not
away from modernity and is not
eliminating others production
that represents culture dif-
ferently.

We saw how the great artist
Abdel Rasoul combined between
his rich heritage and the pre-
vailing modernity, at the time
of the rebellion against the
traditional form of creating
the painting. We saw already



The Female Donkey Rider, ceramics, 12 x 70 x 65 cm.

Acquisitions from Museum of Egyptian Modern Art.

relatively thick body, through a state between the image and
whirring sound despite the steady state which appeared on it.

Then we find Abdel Rasoul in some double structural ceramics,
such as the one in which a peasant appeared with her basket,
showing her profile when she was sitting on a donkey, wearing
her rural clothing: ornate dress and flowing veil which appeared
as a part of its body that shows a straight back and low head.
Both of them were covered with reddish pink and a gleaming
glaze layer; the sculpted artwork seemed to be in a state of
amiability and unity.

This composite performance was repeated in the sculpted art-
work, which combined between the knight and horse in a joint
greatness that covers the eternal relationship between them;
they seemed as a single body that wore the equestrian costume
at a glowing point of the artist, inspiring folk.

At the highest point on the curve of unity with the heritage el-
ement, we find Abdel Rasoul's clay jug seemed to be in the shape
of his folk doll as if it emerged immediately from his paint-
ings and graphics, showing her slim body and her arms that came
out from her shoulders spontaneously to integrate with jug base
which resembled the female waist. The head, however, seemed to
be automatically drawn. It was half opened to the ambient air
to suggest the inner and external feminine vocal resonance into
a space surrounded by clay walls coated with monochromic gradi-
ents of brown mixed with green, in conjunction with this spin-
ning of decorative carvings, as if the clay surface was rolled
across the wheel of that mural structure, which Abdel Rasoul

YA




The Cat, ceramics, 13 x 47 x 20 cm, 1965.

Acquisitions from Museum of Egyptian Modern Art.

iness, as the crowing combined
with neighing through the phe-
nomenon of communication between
the vocal and visual, which put
the receiver into a full harmony.

Actively, the artist almost
reached with the rooster the
form of the mosque with its neck
that looked like minaret and its
feathers that seemed to be Llike
the shape of the dome, in addi-
tion to combining both sounds of
crowing and azan.

This is also an indication by
Abdel Rasoul to the associa-
tion of the Fajr azan particu-
larly with rooster sound, in a
great expressive and spiritual
eloquence, as well as the sound
of the hollow ceramic structure
itself; this doubles the vocal
performance inside the sculpted
artwork in conjunction with the
visual characteristics. In the
same communicative manner, the
"The Cat" artwork which is about
to utter meows from within its



three young girls who carried
on their heads a pot and two
jars, wearing their familiar
jilbabs and veils too, but un-
der the layer of the glaze.

As stated, we imply that we are
in front of other unique skills
in the world of Abdel Rasoul,
including the esthetic play on
the single element through his
multiple visual connotations
as we see in his ceramic han-
dling with the rooster between
pottery and ceramics through
his innovative forming solu-
tions surmounted by the same
distinctive decoration of the
artist, in addition to the
monochromic grades of the clay
color itself as a result of the
addition of some oxides to As-
wan clay before burning.

On the other hand, we find the
artist practiced the form-
ing and indicating conversion,
where the rooster Llooked like
the shape of the horse; the
viewer combines pride and loft-

Sunrise, ceramics, 12 x 29 x 39 cm.
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The Female Jar and Jug Bearers, ceramics, 24 x 11 x 58 cm.

This may lead us to Abdel Ra-
soul's skills in the ceramic
sculpture art. He obtained the
first prize as a sculptor at
Mahmoud Mokhtar contest "One
Thousand and One Nights" held
during the forties. In his clay
sculptural artwork "Jars Fill-
ing", he lined from the clay
medium with no glaze his young
girls and the ornate jars on
their heads in various posi-
tions through which the eye
falls from above gradually,
crossing their faces, arms and
veils on their ornate jilbabs
through sharp vertical edge
cut. This made the sculpted
artwork seems to be contigu-
ous feminine women and made
the ceramic rhythm vary be-
tween the solid and resonant
and between the flat and relief
on a pottery body covered with
the dusty color that holds the
sense of time as it was in Ab-
del Rasoul's paintings. He re-
peated the same technical ap-
proach in another artwork of



Surprisingly,Abdel Rasoul swung
in performance between the sec-
ond and third dimensions within
his pictorial and graphic parts
through the different sizes of
the elements that were Llined
as a solid wall, in a great in-
terlocking and cohesion within
a state of the mural expansion
that celebrates time sequence
between its folds. Hence, we
notice that Abdel Rasoul mo-
tifs Llined on both the pic-
torial or graphic walls may
sometimes take the sculptural
ceramic form with its familiar
roundness; they let the view-
er think that they would leave
the wall in groups in different
directions from all corners of
the scene.

The Female Spinners, oil on toile, 71 x 65 cm.




Girls and Doves, oil on toile, 45 x 60 cm, 1980.

that he turned into graphical artworks on different printing
surfaces such as zinc or wood through the black inks by which
he reduces the scene to only two colors: black and white. This
allows the opportunity to viewer to focus only on the composi-
tion, away from the color dazzle on the pictorial surface. Ab-
del Rasoul graphic artwork might be acquired a different taste
through the textures resulted from ink printing, which gave the
edges of the shapes side spread and some spontaneous scribbles.
This gave the result of the time dimension and the sense of
mural structure texture in conjunction with the folk reality.

With the reduction manifestations of the distance between the
time and reality on the folk mural bridge, Abdel Rasoul’s ex-
pressive power was increased; he became in need to divide the
pictorial and graphic surface into interlocked partitions that
vary between transverse and longitudinal where the expressive
motif turns into decorative motif that the artist can control
it by partial shift and reform it on the design level, as if he
moves the chess pieces. The dolls became like ornaments on the
surface of a mosque, church, or pieces of wood.

All of these were motifs that the artist moved on a background
approaching the mural features covered with the dusty color
combined with light; dolls looked like marks on historic wall.
At other times, the dolls were standing showing a slim figure in
an expressive elongation stemming from environmental belonging,
in front of the riders who held sticks as if young girls were
waiting for the knights on the same mural structure linked to
the folk reality.



ry to visual reality ground.
They petted birds with their
ornate dresses and their bod-
ies that were elongated like
trees; they became nests for
the dreamy birds. They danced
with horses that carried their
riders as if they might become
springs to waken men chivalry.
In all pictorial cases, Abdel
Rasoul women appeared in in-
tegration with this folk doll
at both expressive and decora-
tive level, inside the zero box
linking the old Egyptian mu-
ral structure and contemporary
folk reality during moments of
creative weaving itself.

Abdel Rasoul turning to graph-
ic art might be a result of the
folk awareness of the creative
work spread value on a wider
mass scale. He won through the
graphic art the first prize at
Alexandria Biennale 1in 1960,
considering reproduction of the
same artwork. They are almost
the same pictorial formations

Hanging the Laundry;, oil on toile, 45 x 60 cm, 1970.

Acquisitions from Museum of Egyptian Modern Art.
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held the scent of the time with
its dusty color and old po-
rous dotted texture that inte-
grated with the scenes of the
young girls Llined up around
swap spaces. Perhaps this art-
work was the most expressive
one of Abdel Rasoul’s intel-
lectual purposes, where this
relationship referred at the
mural pictorial structure and
folk reality that featured at
zero reduction point as a mag-
ical zone in his digesting of
folk, away from the well of su-
perficial simulation and frag-
ile imitation.

This rhythm might be repeat-
ed in other pictorial artworks
where Abdel Rasoul women were
hanging the laundry as if they
were attracting the viewers
amid the baskets and behind the
sheets through visual music
distinct movements between the
second and third dimensions.
They spun yarns and their skin
was black as if they were com-
ing from the heart of histo-



Unloading, oil on toile, 60 x 80 cm, 1989.

horizontal plane to depict the docking of sailboats on the Nile
shore to unload some goods. He also played in this separating
space between the mural and realistic, turning the sails cov-
ered with slabs with different opacity to clear decorative mo-
tifs plaited with the same mosaic chess background in the upper
half of the composition, while the lower half was crowded with
boats, some of the young girls who fill the jars, and unloading
workers who seemed to successively come out from this mural
that holds the pearls of the past.

On the same intellectual approach, Abdel Rasoul was passionate
in the scene where the girls fill the jars. He gathered them in
close lines, carrying the jars in different postures with their
rural jilbabs and veils with colors that varied between black,
brown, blue and white, handling both gravitas and coquetry, and
decency and flirtation. Abdel Rasoul gathered them in descending
frequent wide lines through going to the top of the composi-
tion, showing and hiding the water source that was not shown by
the artist in the scene.

The water source was replaced with this mural background that

VAL



Boats at Sunset, oil on toile, 110 x 79 cm, 1980.

and gems at the scene front.

Also, Abdel Rasoul handled the
felucca, the traditional sail-
boat of Egypt, as a decorative
repetitive motif despite the
direct view of the fishing scene
in the Nile. This view was cap-
tured through the bird's eye
view after he transformed the
background with his pictorial
time-reducing skill to some-
thing like a wall with geomet-
ric partitions showing a vari-
ety of lighting.

It looked like he put the river
surface on a wall with mosa-
ic features. The felucca group
turned into relief sculptures,
which fed this suggestive com-
position that stands on the di-
viding line between time and
present and between the con-
structive mural and folk real-
ity.

Then Abdel Rasoul returned to
go down towards another angle
of view that is closer to the



mural structure and rural and
folk reality.

When Abdel Rasoul depicted the
Nile, he practiced the same
play of the pendulum swing be-
tween the mural and folk, com-
bining the vital artery of the
Egyptians' lives, including
the artist himself. He depict-
ed sailing on the Nile from
several angles and axes. The
most important of them is the
bird's eye by which he observed
the movement of sailboats in
the Nile, where he transformed
their violet surface tinged
with blue to vertical walls on
which plants and many of the
boats with dusty white sails
inscribed; they became geomet-
ric motifs on old walls.

The artist was keen on pre-
senting them at different siz-
es to give the composition the
delusional third dimension; in
this context, the sailors were
at small size, which approached
the shape of precious stones
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Boats in Blue River, oil on toile, 100 x 100 cm, 1951.

Felucca through Bird's Eye View, oil on toile, 100 x 98 cm, 1985.

Hunting, oil on toile, 35 x 55 cm, 1990.

archeological sense, 1in Line
with the ornaments and details
on the clothing of the dancers
and horses.

Abdel Rasoul approached the
features of the ancient Egyp-
tian pictorial murals and ori-
ental rugs at the agriculture
of the field, flattening the
outer shape and spreading its
successive motifs widely and
vertically in a way that pulls
the eye from the bottom to the
top between the animals, farm-
ers, trees and partitions of
the field itself with the ex-
clusion of the third dimension
of the entire scene.

Abdel Rasoul pictorial sur-
face seemed to be celebrating
its motifs as a decorative mo-
tif that revitalizes them dur-
ing the creative process. This
confirms his capabilities 1in
the reduction of the distance
between the history and pres-
ent, the time and moment, the



power of this popular tradi-
tion, in which he depended on
the horizontal river Llevels,
so the viewer would turn from
uniting with the Tahtib scene,
so as to revert the Tahtib men
to their origin on the Egyp-
tian walls.

On depicting the dancing with
sticks on horseback, Abdel Ra-
soul swung the movement be-
tween the relative pictorial
and rhythmic diversity in the
horses’ moves and the horse
riders with their sticks and
rural clothing as if they were
in the heart of popular reali-
ty. On the other side, the same
movement seemed as if it is in
the relative decorative sym-
metry engraved on the ancient
Egyptian walls. At this sensi-
tive visual turn, the dancers
seemed as if they just came out
of the quiver of time, espe-
cially that the background was
characterized with the white-
dotted decoration filled with an

In the Field, oil on toile, 100 x 60 cm, 1961.
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the artwork, away from the direct imitation, which is a cre-
ativity killer.

Thus, Abdel Rasoul became the first plastic artist to obtain
in the same year the State Medal of Sciences and Arts for his
uniqueness in addressing the popular reality. Furthermore, he
won the first painting prize for three successive years from the
Cairo Salon, held by the Society of Fine Art Lovers in 1957,
58 and 59, and the Ministry of Culture Landscape Prize in 1959,
as well as the Photography Award of Merit at the Cairo Salon
in 1960.

The viewer may feel the continuous oscillation between the mu-
ral building and the popular reality in his other artworks,
in which he portrayed the Tahtib, the dancing with sticks on
horseback, the female peasant at the field, the sailing on the
Nile, the unloading of the boats, and the girls filling the jars
and hanging the laundry.

Abdel Rasoul was like a traveler to the beginning of history to
set its elements free from their temporal mural prison, before
returning them to their reality and his as well.

In the Tahtib parties, he relied on the multi-angled movement
from the four directions while kneeling and standing through
the swollen veins and engorged muscles though hidden under the
jilbabs.

However, Abdel Rasoul’s awareness of distributing the actions
in all parts of the artwork delivered the feeling of the total



Tahtib (Stick Fighting), oil on toile, 70 x 95 cm, 1965.

: V:



=

Horsemen and Horses, oil on celotex.

these figures were drawn with
some white ducks and geese were
about to fly.

The observer would find that the
background with its wvarious
decorations and temporal depth
resembled the ancient Egyptian
mural, in addition to the side
footstep movement in the same
heritage context, which clear-
ly influenced Abdel Rasoul dur-
ing his internal scholarship
in Luxor between the sculptur-
al and pictorial walls in the
ancient Egyptian temples and
cemeteries as mentioned be-
fore. However, he established
a marvelous bridge between the
mural texture of the background
and the side footstep movement
on one hand and the vitality of
the popular reality of one of
the Egyptian rural traditions
on the other side. And that
revealed his sophisticated
awareness of the folk heritage
and his attempt to express its
essence in the composition of



His “Post-Wedding Morning”, for
which Abdel Rasoul received the
State Award of Appreciation in
1958, was the best example for
the pendulum swing between the
passing time and deep reality.
He showed the procession head-
ing to the new house of the
bride and groom at the early
morning after the wedding by
depicting three girls dressed
in brightly colored, strongly
patterned clothes, putting the
drop-down veils, the pot, the
bread basket and the breakfast
tray over their heads. One of
them held a bouquet of flowers
in her hands. In the middle of
the artwork, a young girl car-
ried flowers in her right hand
and jar in her left one. At
the far right of the proces-
sion, a young boy wearing a
grayish white jilbab and or-
nate cap shepherded two goats
and carried a sugar cone on his
head, while appeared at the far
left a young girl holding Ab-
del Rasoul’s famous doll. All

Post-Wedding Morning, oil on toile, 90 x 120 cm, 1958.

Acquisitions from Museum of Egyptian Modern Art.
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Here, he tends to the symbolic digression in the elongation
and gracefulness of the figures for a more delightful and more
individual and collective dignified scene at the same time, in
addition to the ravishing decorative melody, which he embraced
with an expressive inclination to the popular Egyptian woman,
for she is the pillar of the daily life. Her endurance may even
sometimes surpass that of the man at home and work.

On the other side, Abdel Rasoul completely controlled the
rhythmic variety with the precisely-calculated distribution of
elements through the movement of the viewer’s eye within all
corners of the painting, while taking into consideration the
sometimes high visual power through the noticeable increase in
the number of the still elements at the pictorial background.
However, the design of the composition was under his control,
holding the same expressive burst of the same element. Some-
times, he transferred it to a living creature of flesh and blood
on his timeworn walls.

Perhaps this concept was more manifested through his popular
doll, in which he portrayed the delightful girls, charming la-
dies, well-being women and affectionate mothers, along with the
decorations inside a visual context, celebrating a creative mo-
ment, in which Abdel Rasoul reduced an extended time period to
the minimum sensory and intuitive Llevel, so on contemplating
the artwork, the viewer thinks the doll would come out of the
mural to the popular reality before returning to its place on
the wall.




his internal scholarship. This
may explain the reason behind
his archeological sense that
distinguished his multi-lay-
ered and multi-thickened back-
grounds as he acquired them
their temporal depth integrat-
ed with the contemporary spa-
tial sense at the charming re-
ducing point, through which he
changed the mural building to
express the popular reality.
On the symbolic expressionis-
tic level, Abdel Rasoul was a
vanguard in changing the di-
vine body ratio from (1:7) to
almost (1:12), passing by the
pictorial and sculptural ratio
of the ancient Egyptian (1:8).

The Female Jar Holders, oil on toile, 98 x 72 cm.
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Group of Folk Dolls, oil on celotex, 120 x 135 cm.

of decoration enabled him to
fuse the ancient past with the
rich present in a limited pic-
torial, graphic or sculptural
space. Furthermore, Abdel Ra-
soul was skilled in portray-
ing the features of a complete
identity through one motif of
the pillars of the scene.

On looking thoughtfully at his
oil paintings, the portrayal
of his graceful popular dolls
nearly resembled the regular
repetition of the facgade deco-
rations of the masjids and some
churches, ornamenting their
roofs in an inherited sculptur-
al melody. Also, Abdel Rasoul
filled them with his expressive
feelings associated with the
visual popular reality.

Obviously, there is a mutual
connection between his doll
and the repetitive regular mo-
tif in the ancient Egyptian
cemeteries as that of Thutmose
ITT in Luxor, where he spent



Abdel Rasoul studied for four years as mentioned above. Never-
theless, Abdel Rasoul adhered to his original homeland environ-
ment at Cairo’s popular district El-Gamaleya, where he grew up
after his family had been displaced from Al-Wadi Al-Gedid (the
New Valley).

There, Abdel Rasoul found his Llong-sought-after sentimental
and spiritual objectives in the glorious domes and minarets,
the transparent stained glass, the gleaming mashrabiyas, the
incense scent, the beautiful azan (Islamic call to prayer),
the church bells, the adjacent houses and balconies, the shar-
ing of meals, the solidarity in crisis and at joys and the de-
Lightful mawlids and occasional celebrations, as well as the
charm and influence of the Nile on the Egyptian scene with all
its visual and emotional aspects among the boats, oars, sails,
boatmen, jars, sacks and tender Llove songs between its arms.
All these scenes were the impressive factor at the innovative
architecture of Abdel Rasoul, which he developed through his
studies and reflections between the west with all its ambitions
and progress and the east with all its history and warmth of
its people.

That what Abdel Rasoul found in the popular Cairo specifically,
in addition to the Egyptian countryside and its charming vi-
sual and traditional depths. Maybe Abdel Rasoul’s mastery came
out of bridging the gap in his paintings, graphic designs and
sculptures between his historical heritage engraved on the walls
of the ancient Egyptian temples and cemeteries and his vivid
and sentimental popular background. Abdel Rasoul’s early study
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A Girl and Folk Carpet, oil on toile, 84 x 116 cm, 1965.

porally ancient, spatially in-
fluenced, doctrinally flexible,
technically mastered creative
state. Thus, that was the mag-
ical mixture, which he adopted
to accomplish his creative art
journey that extended for more
than half century of creativ-
ity, starting from the ancient
Egyptian sculptural and mural
painting to the popular reality
and vice versa through under-
standing and maturity in ben-
efiting from the past to shape
the identity of the present and
future.

On pondering Abdel Rasoul’s
academic and artistic career,
it 1is surprisingly noticed
that Italy was his window on
the west. Moreover, he was in-
fluenced by Italian artist Mas-
simo Campigli, as well as his
master Ahmed Sabri, who was
clearly inclined to the west-
ern composition of the paint-
ing, as he was the head of the
Free Studies department, where



fruits and vegetables at the
rural markets, early post-wed-
ding morning visits, cheer-
ful dancing at the weddings,
flirtation at the fields and
houses, Tahtib (stick fighting
game), horse-riding parties
and playing of the rebab, Ney
(Arab flute), Arghool and other
folk music instruments. More-
over, he depicted other living
creatures as livestock, birds,
plants and fish that are the
pillars of country life, com-
pleting the system of everyday
life and chanting hymns of sat-
isfaction and praise for Allah
in the arms of the Egyptian
countryside since its dawn un-
til the moments when he was
moved.

Surprisingly parallel to this
rich visual scenery, Abdel Ra-
soul richly diversified the tech-
nical media, between painting,
engraving and ceramic sculp-
ture, which he fully mastered
as he had a well-defined, tem-
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Girls in front of the Door and Window, oil on celotex, 120 x 150
cm, 1980.

had a big share in his studies,
along with his assignments to
teach art in many academic in-
stitutions, as Leonardo Da Vin-
ci Institute (head of painting
department), Faculty of Applied
Arts, Faculty of Engineering
at Ain Shams University and
the High Cinema Institute at
Academy of Arts. This is rea-
son behind pondering the cre-
ative journey of artist Abdel
Rasoul, in which he excelled
in both the academic path and
artistic career.

Influenced by the eastern and
western arts, Abdel Rasoul was
a wandering Sindbad; he ac-
quired whatever helped him at
his creative career, based on
the inspiration from the Egyp-
tian folklore with all its
formal traditions and social
roots, especially the country-
side.

Abdel Rasoul portrayed the
charm of the young girls fill-
ing their jars from the Nile,



Arts in Cairo at its establish-
ment in 1942 under the guidance
of artist Ahmed Sabri as he
attended it until 1946 before
earning the internal scholar-
ship of Luxor Studios in the
arms of the ancient Egyptian
civilization, its temples, cem-
eteries, monumental sculptures
and colorful paintings. After
that, he moved to the west to
receive the painting diploma
from the Academy of Arts in
Rome in 1950, then the medal
art diploma in Rome in 1953
and studied sculpture at Conti
Verdi Institute and lithogra-
phy at San Giacomo Institute
in Rome. Besides Egypt, Italy

Swimming Dolls, oil on toile, 85 x 69 cm, 1970.




The Creative Journey of Abdel Rasoul
From the Mural Building to the Popular Reality

Heritage varies according to temporal, spatial and doctrinal
aspects on both the oral and written levels through the living
and non-living elements in the spacious nature created at both
the divine and human wills. When God created the mountains,
oceans, seas and rivers, the human was occupied with architec-
ture and construction, so the divine and human establishments
are integrated at the contemporary time.

Like the remaining memories of each period, these scenes would
turn to be an accumulated human heritage recalled when needed
as an impressive factor at the present action. Perhaps the sta-
tus the heritage here returns to the unique geographical and
particularly the historical status, along with the language of
the doctrine as a renewing link that may change from one age
to another.

The innovators are the most sensitive to the shifts between
the depths of time, perceptions of reality and horizons of the
future, especially the plastic artists, as their medium relies
on the visual creation as an everlasting historical context in
the mind and soul through the intertwined elements of the col-
lective national character. One of these most significant art-
ists was the great artist Sayed Abdel Rasoul (1917-1995) who
received the industrial school diploma, sculpture department in
1936 before joining the Leonardo Da Vinci Institute in 1939. He
then attended the Free Studies department at the Faculty of Fine






The Creative Journey of Abdel
Rasoul From the Mural Building
to the Popular Reality

by Mohammed Kamal



the shape from its original elements and rebuilds them objec-
tively, highlighting their artistic value. He linked the form
with abstraction, reaching reasonableness. The absence of na-
ture and its real forms is his middle phase style; he traced
its impact with his interesting simple style at his last phase,
emphasizing recording its presence in the artistic frame in or-
der to practice its indicative function; he observed realisti-
cally its aesthetic relations by his folk traditional visions
of things.

Sayed Abdel Rasoul was faithful to the way of art through
his plentiful production. Lots of artists pursued his way in
terms of their choice of folk themes, aspects of celebrations
or marks, capturing the angles that justify the aesthetics of
these aspects. Thus, Sayed Abdel Rasoul becomes great and ex-
tended artistic figure which was not invincible by death. He was
able to fly in a unique world. He has self-contained artistic
personality that has all the elements of integrity and immor-
tality among Egypt contemporary arts, inspiring from the an-
cient Pharaonic and folk shapes the spontaneity to new art that
narrates historically the humanitarian art which will last for
a long time after our goodbye to the great artist.




Private Acquisitions:
. At individuals in Egypt and abroad.

Official Acquisitions:

. At most of the Egyptian museums.
. At most of the foreign museums.
. At most of the foreign embassies.

The important artworks in the artist's life:

. The painting "The Morning after the Wedding ", for
which he obtained “The State Incentive Prize”, 1958.

The intellectual and artistic influences on the artist:

He is a valuable production artist who has diverse trends. He
practiced painting and graphic art. He produced ceramics and
pottery. In inspiring all of this, he depended on the folk style
and expressing life in the countryside. In his artworks, there
is an echo of pharaonic art and features of Coptic art. He com-
bined them in a distinctive special style. He depicts with his
themes the core of the local environment with its distinctive
features. He added new features to link them with heritage;
he interested in clothing decoration and the background, using
balanced comfortable colors to draw the same motifs which were
known at folk art.

Sayed Abdel Rasoul's specialty resulted by combining three
focal points:

. The first focal point, the clear influence by the gen
eration professor Ragheb Ayad; this is the objective
side.

. The second focal point, he was influenced by the

pharaonic art in the style of moving shapes on tomb
walls, considering the human features and contour.

. The third focal point, his influence by the famous
Italian artist Massimo Campigli. It is presented in
covering space, coarse surface texture and the soft gradient.
Sayed Abdel Rasoul's overview was reductive view that abstracts



Art Journeys:

Italy, France, Russia, India, China, Hungary, Belgium, Leba-
non, Germany, the United States of America and Spain.

Scholarships:
. National scholarship, Luxor Studio award for 3 years
to study the ancient Egyptian art.
. A scholarship to Italy, Rome Academy, 1950.

National and International encyclopedias:

. "Sayed Abdel Rasoul" book, General Egyptian Book Or
ganization edition, written by artist Sayed Hewedy.

Local Awards:
. The 1st prize in sculpture, Mokhtar Competition,

(One Thousand and One Nights) in 1940s.
. The 2nd prize at the" Egyptian Countryside" competi

tion.

. The first artist obtained '"State Incentive Prize",
1958.

. The first artist obtained "Medal of Science and
Arts”, 1958.

. The 1st prize in painting for 3 successive years,

1957\ 58\ 59 at Cairo Salon, Association of Fine
Arts Lovers.

. The 1st prize in painting, Landscapes competition,
Ministry of Culture, 1959.

. The Award of Excellence in painting, Cairo Salon,
1960.

International Awards:

. The 1st prize in painting in 1958 - the 1st prize in
sculpture in 1960 from Alexandria Biennale.

. The 1st Award of Excellence, New Delhi International
Triennale, 1961.

. Golden Medal from Brussels exhibition.

AN




. On his 5th commemoration at Ebdaa Art Gallery, Ahmed
Shawky Museum, 2000.

. Exhibition at Khan Al-Maghraby Gallery, 2001.

. Exhibition at Akhnaton Gallery (2, 3) Art Complex,
Zamalek, 2004.

Local Exhibitions:
. Participated in the fine art movement in many general

exhibitions, including Cairo Salon, Association of
Fine Arts Lovers since 1956 till his death.

. "Spring Exhibition", Fine Arts Graduates Associa
tion, Cairo and Alexandria.

. "1960s...The Best Days", Khan Al-Maghraby Gallery,

2001.

. "The 3rd National Graphic Art ", 2005.

. "In the Frame", Khan Al-Maghraby Gallery, Zamalek,
2007 .

. Acquisitions of Fine Arts Museum in Alexandria exhi

bition, Hussein Sobhy, Al Bab Selim Gallery, Museum
of Egyptian Modern Art, May 2010.

. "Selection 3" Cordoba Gallery Mohandeseen, December
2010.

. "Egyptian Selections" Picasso Art Gallery, Zamalek,
March 2011.

. "1st Cordoba Salon for Small Artworks", Cordoba Gal
lery, March 2011.

. "56th Cairo Salon'", Palace of Arts, March 2013.

International Group Exhibitions:

. Alexandria Biennale 1958, 1960.

. Venice International Biennale, Italy.

. Sao Paolo Biennale, Brazil.

. Kan Ceramics exhibition, America.

. The 1st New Delhi Triennale, India, 1961.

. Brussels International Exhibition, Belgium.

. Vienna International Exhibition, Astoria.

. Saoiadco Biennale.

. -"From the Nile to the Two Holy Mosques" at Jeddah

Art Atelier, Saudi Arabia, February, 2015.
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Sayed Abdel Rasoul 1917 - 1995

Education:

Jobs:

Lived at:

Ceramics diploma from the Industrial schools, 1936.
Studied at Leonardo Da Vinci Institute in Cairo,
1939,

Free studies at the hand of the artist Ahmed Sabri,
Faculty of Fine Arts, 1942: 1946.

Painting diploma, Academy of Art in Rome, 1950.
Medal art diploma, Rome, 1953.

Studies in ceramics art, Conte Verde institute,Rome.
Studies in graphic art, lithograph, San Giacomo In
stitute.

Professor and Head of Painting and Ornaments Depart
ment- Leonardo Da Vinci Institute in Cairo.

Was delegated to teach at Faculty of Applied Arts,
Cairo.

Was delegated to teach at Faculty of Engineering,
Ain Shams University- Cairo.

Was delegated to teach at the Faculty of Education,
Omm Al-Qura University, KSA.

Was delegated to teach at High Cinema Institute,
Academy of Arts, Cairo.

Cairo

Solo Exhibitions:

Held many solo exhibitions in Egypt, Italy, Moscow,
Beijing, Budapest in Hungary, Venice, Brussels, Leb
anon, Germany and France.

Exhibition at Extra Gallery, Zamalek, Cairo, 1993.
An exhibition was held on his 40th commemoration,
Cairo Atelier, 1993.

On his 2nd commemoration, an exhibition of 50 paint
ings was held at Khan Al-Maghraby Gallery, 1997.

On his 4th commemoration at the El-Marsam Gallery,
Nasr City, 1999.



All love and appreciation to art-
ist Abdel Rasoul, who richened
our artistic world with his dis-
tinguished creations.

Mr. Ehab El-Labban
Director of Ofok Gallery
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Honoring one of the most important artists of the Egyptian art
movement, Ofok Gallery celebrates artist Sayed Abdel Rasoul,
the innovative figure, who has a remarkable art record. Consid-
ering the Egyptian heritage as a rich source, he mastered it
with his unique style, creating a special world, entrenched in
the roots of the successive Egyptian pharaonic, Coptic and Is-
lamic civilizations, as well as the folk arts.

The Stories, epics, legends, customs and traditions established
between their arms had a major influence on Abdel Rasoul’s art
production, in which the western painting traditions were com-
bined because of his exposure to the European arts and cultures
and the original eastern spirit, derived from his deep under-
standing of the different Egyptian traditional arts.

His artworks recall the history of his country, documenting its
neighborhoods, alleys and countryside, creating a world of art
visions filled with the authentic Egyptian sense and mastering
multimedia with a great competence and unique style.

Shifting between different art media with great proficiency,
Abdel Rasoul was a brilliant engraver, ceramist and professor.
In some of his artworks, he was occupied with the prominent man
and woman duality. The traditional horse motif had a special
significance in his artworks; his flowing figures and elements
gracefully elongated, approaching abstraction. He brought to-
gether the elements of movement, stillness, balance and exag-
geration. His remarkable art production continued since his
graduation until he passed away in September 1995.



The viewers are called to an
extremely special appointment
with an amazing journey be-
tween Abdel Rasoul's artworks,
a journey which Ofok Gallery
has announced making us eager-
ly look forward to see a unique
collection of the high-level
art legacy of the leading art-
ist Abdel Rasoul, which is an
unmissable opportunity to en-
joy his masterpieces.

Prof. Khaled Sorour
Head of Fine Arts Sector




When I am in the world of the professor artist Sayed Abdel Ra-
soul, I find myself going to a unique space of the creative dis-
tinction. It is a world that discloses majestically about his
Egyptianism.

He is a comprehensive artist who experienced more than one ar-
tistic field; he has timeless artworks as a painter, graphic
artist and potter. He sided with his Egyptianism and his civi-
lizational and cultural roots, despite his appearance in the
fifties and sixties of the last century, at which a large number
of creators influenced by the West, calls of modernity and the
Llike. He had passion for research in art and experimentation;
he was open to the world, but he presented himself as an authen-
tic Egyptian creator who belongs proudly to a wealth that is
rich in the unique motifs. He depicted with them artistic and
visual esthetic expressive images in a style that has decora-
tive elements and plastic structure.

He employed the symbol and its implications to make his surfac-
es overflowing with themes that are related to the personality
and environment of Egypt and special state of creative glow.

In his artworks, Abdel Rasoul was clearly influenced by the ac-
cumulated layers of the diverse and different cultures, which
Egypt witnessed throughout its extending great history. With
an aware artistic sense and intelligence, he recalled this ar-
tistic heritage and worked on many of its visual values with the
conceptual significance, closely related to the Egyptian senti-
ment, believing that art is a universal language that knows no
boundaries or differences between humans.







In collaboration with critic Mohammed Kamal, a study entitled, “The Creative Journey of
Abdel Rasoul ( From the Mural Building to the Popular Reality ) .
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