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Mood- Aquarelle and colored pencil - 70 x 86 cm- 1997 .

199V — aaw A x Ve — waina Olgdi+ g4l - aljo



o

The Harp Player- Aquarelle and colored pencil -
83.5x 103.5 cm- 1999 .

1999 —1.#,0 x AP0 — wudis Olgdl + Jyygsl ujladl agjle



-'\._,-'“f

The Cello Dance- Aquarelle and colored pencil - 83 x 103 cm- 1999 . 1999 — L x AP — i Glgdl + Juygal - ol dnd



The Harp- Aquarelle and colored pencil - 84 x 104 cm- 1998 .

1990 — 1€ x AE — wiaiua Glgdl + Jygal - ol



Sing to Me- Aquarelle and colored pencil - 70 x 90 cm- 1996 .

1997 = 9. x V. — i glgdl+ Jyjgal - suisouwg e



Zanouba -Aquarelle and colored pencil - 90 x 70 cm- 1995 .

1990 - V. x9. — Giua Gl + Jygal - digij



Harmony 1- Pencil and colored pencil- 42.5 x 50.5 cm-

2006 .

0= 0,0 x 7,0 — s Gl + ala) - rolaud]



Taqasim (Improvising Arabic Music)- Aquarelle and colored pencil - C2V = A X0 = adua Glgli + Juygal - ouanlail
65 x 81 cm- 2007 .



i Glgdi+ Juygal

Aquarelle and colored pencil



Pencil and colored pencil - 2009 . 19— s gl + alny



Bird- Colored pencil on paper- 37 x 42.5 cm- 2012 . LM —€,0 x PV — ()9 gl wiiia lgll - pilia



Free Formation- Aquarelle and colored pencil - 40.5 x 50.5 cm- 2017 AV = 0.0 x €.,0 — LA Ulg_rl + d_ugj| - o JuAud



I am the Elephant- Colored pencil on paper- 36 x 38 cm- 2014 .

CIE = PA x P = §)g e wiiia glgdl — Juall Ul



My Fish- Aquarelle and colored pencil - 77.5 x 62.5 cm- 2010 . oMo x Vo —uaiua UIg_Ji + J—U95| - JAow



G

I1 i.

¢ W™

Aquarelle and colored pencil - 2006 .

K%




The Clown- Aquarelle and colored pencil - 78.5 x 67.5 cm- 2005

020 =1V,0 x VA0 — wuina Olgdi + Juygal - apmoll



Solo Play Colored pencil - 41 x 51 cm- 2016 .

N = ol x €l — wuina Glodl - 010 Wjc



Aquarelle and colored pencil - 65 x 81 - 2010 = A X0 = waiia Glodi+ Juygal



Ml
Y& 2010

Aquarelle and colored pencil - 2010 .

- wuia Gl + Jyygal



Source of Music- Aquarelle and colored pencil - 70 x 86 cm - 2000 o= Mx Ve — waiia lgdl+ Jygal - sbimgoll sud



f—”-'J.l:!I.! L Jl'-' -:'p;'-._-',' -
2009 Uk

Aquarelle and colored pencil - 2009 . (9. G Gl + Jyeal



iy b - '

Lamb 2- Oil on wood- 72 x 61 cm- 2008 . AV = s gde agj -1 Jon



The Fish- Aquarelle and colored pencil- 64.5 x 80.5 cm- 2007 .

thal Shohaa
Ut 2007

2V = A0 x 160 — wuina Glgdi + Juygal - @4asul



Aquarelle and colored pencil - 2007 . MV, cudia glgdl+ Jygal



Aquarelle and colored pencil - 2007 . R T U|9JK| i @)95‘



w5

Aquarelle and colored pencil - 2007 . CV s gledl+ Jygal



: Lo £ E *.."'
B, . Ly
L ; } &
) iy
L A :
Aquarelle and colored pencil - 2007 . V. wabia olgdl+ Juygal



Aquarelle and colored pencil - 2007 . MoV s L‘J|9-Jr| + d—UQ—ﬁl



(V. i Olgdl+ gl






]
3

J19A9 = BE x BT = g)g

Celebration- Colored pencil

on paper- 32 x 33 cm- 1989 .

Olg—Jl - &4 81uwgo & slag

Prx Pr— @9 gde e duAa

JAAg —

of Music

A Piece

pencil on paper- 32 x 32 cm -

1989 .



ol 5 EamEy

@9 G wisa glgli- Ggue

JAN9 — PP x P -

Eyes- Colored pencil on paper-
32 x 33 cm- 1989.

&9 ke L lgll - siio
AN — P xPr -
Chanter- Colored pencil on

paper- 32 x 33 cm- 1989 .



JANA= (g9 e wuiua glgdl = 5buiwgo (JugA
Musical Composition- Colored pencil on paper- 32 x 33 cm- 1989.



AY

AN = 1Ex AN = lgd (gde vgj - gbuaugo JaAs
Musical Formation Qil on toile - 86 x 104 cm- 1980 .

B el
L

A = AV,0 x 11 = Jlgi e vuj — olgdlL wjc
Playing with Colors- Oil on toile - 106 x 87.5 cm- 1980 .



1AV, = VB x of0 - g9 gl waiis plgdl + Jygdl - Gublsll eyl

The Loving Rooster- Aquarelle and colored pencil on paper -52.5x 73 cm - 1970 .

AL



Aquarelle and colored pencil

-1971.

19V = g9 sle s Glgdl + Juygal



Birds- Aquarelle and colored pencil on paper- 59 x 49 cm- 2002 .

.M -€ax%xo09 —@Jgkj\_L_CL_L_LKJjungT+d_Ugitl— Jgrn



Harmony 2- Aquarelle and colored pencil - 52.5 x 73 cm- 1981 . AN = VI x of 0 — uaiua ng_Ji A d_ugjl



Love Story- Aquarelle and colored pencil - 49 x 59 cm- 2009 . M9 -09x% €9 - uuiuAa U!g_]] + d_ugjl - undng



Love Story- Aquarelle and colored pencil - 49 x 59 cm- 2002 .

Ml =09 x €9 — dayuiua Glgdl+ Jygal - Tunéand



I am the Cat - Aquarelle on paper - 50 x 43.5 cm-1970.

19V, — €0 x 0. — g e Juygal— kol Ul



Free Formation- Aquarelle and colored pencil - 48.5 x 55 cm- 1986 . AT =00 x EN0 — LA Ylgdl+ Jygal - ja Juaidis



Two in One - Oil on toile - 72.5 x 87 cm - 1971 . V= AV x VMo — Jlgi (gde vuyj — anlg (58 U_L_ul



The Owl Oil on toile - 72.5 x 87 cm - 1971 . JAVE= AV x V0 - Jlgi (gde cuyj — dogull



B
e ..I.llllf.-..

M= 09x €9 — s lodi+ Jyygal - Liadl §gain

Sandouq Al-Donia -Aquarelle and colored pencil - 49 x 59 cm- 2002 .






QOil on wood - 2010 .




Hug- Oil on wood- 89 x 108 cm- 2008 . LA =1A0 x A — Cuiia gde vy - T o



0= A x L — waia gde Gyj — eyl

The Bread Loaf- Oil on wood 100 x 82 cm- 2005 .



Life Worries- Oil on wood- 89 x 108.5 cm- 2008 . N =10 x A = Guiia gde vyj - L)l ogon



Watermelon - Aquarelle and colored pencil - 51.5 x 64 cm- 1993 . 199P 20€ x olo — wiina Olgdi + Juygal = aukayll




The Watermelon Holder- Aquarelle and colored pencil - 53 x 53 cm- 1990 . .199. — ol x ol — Liiiua (lgdl + Juygal



Sufi Melodies- Oil on wood- 61 x 72 cm- 2011.

= VO = i e Cuj — dudgn (]



Duet - Acrylic on wood- 43.5 x 61 cm- 2012.

M = x €0 — i sde Wudupal = gibgas



Oriental Melodies - Oil on wood- 89.5 x 108.5 cm-2009 . =1 A0x A0 — waiua gde vyj - daudy Gl



Serenity- Aquarelle and colored pencil - 52 x 64 cm- 1991. 1991 20 x of — LA Gl + Juygal - clon



i — allial
J -9 2
N = waia gde Gy
=A% VA
- 9.
d - Oil on wood- 108 x 89 cm - 200
Moving Forward -



Freedom Oil on wood- 108 x 98 cm- 2010 .

=N XA = waiia gde agj - Tagyall



The Revolution- Oil on wood -108 x 89 cm - 2011.

A=A LA = wndua gde aj - 6yl



The Elephant- Oil on wood- 108 x 89 cm - 2009 . A=A XA — waiia (gde agj - Jaoll



Birds of a Feather Flock Together- Oil on wood- 89 x 108 cm . AN XA = waiia gde wyj - udas ENENT Gl jgurll



Company- Oil on wood- 89 x 108 cm.

A XA = waiia de Cj - &onl



Scream- Oil on toile - 57 x 57 cm- 2014 . g =0V xoV—Jlgigdeuyj —dayn



Company- Oil on wood- 89 x 108 cm.

.o —oVxoV—lgisde yj — o Juauis



Eye of the Falcon- Oil on toile - 57 x 67 cm- 2017 .

V=2V x oV = Jlgi e Cagj — g6l (e



Duo- Oil on toile - 57 x 67 cm- 2015 .

o =V x oV - lgi gde vuyj — g3l



Will- Aquarelle, colored pencil and felt tip pens- 89 x 73 cm.

VP x A9 — Jiuogld Glodl + s lgdi+ Juygal— sl



Sadness - Oil on wood- 90.5 x 108 cm- 2006 .

= 1A x 90 — i gde wj — gjal



V&)
9201

1Y

Long Live Egypt- Colored pencil on paper- 38 x 36 cm- 2014 .

CCIE =P X PA - §yg e s Glgdi - a0 L



Horse- Aquarelle and colored pencil - 52.5 x 73 cm - 1983 .

AP —VE x of,0 — waiia Gl + Juygal - lan



The Musician- Aquarelle and colored pencil - 66 x 80.5 cm- 1987 . AV = A0 x 1 = waiua Glgdi+ Juygal - wisll



Solo Musician- Aquarelle and colored pencil - 54.5 x 67 cm -1992 .

1997 2 x 06,0 — L Glgdl + Jyygal - wjle



The Girl and Horse -Watercolor and colored pencil

-52.5x52.5 cm- 1981 .

19A1 = of,0x of,0 — LA lgl +514 1igg — laallg vl



Eyes- Aquarelle and colored pencil - 57 x 67 cm- 1986 .

19AY 2oV — i Glgdl + Joygal - (guc



: 22
ﬂ.l_lﬂ.‘ ";;

' 1=

i Glgdi+ Juygal - @loall
199] —VI, x 9. —

The Party- Aquarelle and colored
pencil - 90 x 71.5 cm- 1991 .






AN -9 x 9. = Jlgi gde Ggj — jguln

Birds- Oil on toile - 90 x 90 cm- 1988 .



The Bride- Oil on toile - 90 x 90 cm- 1987 .

AV =9, x 9. = lgh de vyj — dungy=ll



The Oud Player- Oil on toile -72 x 72 cm- 1988 . NN =VEXVE = Jlgd (gde cyj — ag=dl Wjle



19A9 oA xIA0 — Jlgi ge Cj — dubiiugo 48,4

Musical Ensemble- Oil on toile - 68.5 x 58 cm- 1989 .



Aquarelle and colored pencil - 53 x 53 - 1981 . AT = o x ol — Luiua Ulg.ﬁ + Ul_ugjl



The Mummy - Aquarelle and colored pencil - 55 x 55 cm- 1981.

J19A1 = 00 x 00 — LA Glgdi + Juygal = cbogoll



190V 1€ x PE - §)g sl JuygAl

The Circus 2- Aquarelle on pa-
per- 34 x 64 cm- 1957 .



- @9 ode Jygal - Loyl o vy
19 - Vo x 0.,0

Girl from Africa- Aquarelle on paper-

50.5 x 71.5 cm- 1963



African Girl- Aquarelle on paper- 40 x 55 cm- 1963 .

191 - 00 x €. — §)g 5le JuygAal



Oriental Rhythm- Oil on wood- 72 x 72 cm- 1988 .

AN =VIx VI = Luiia (gl cuj — 58y glay]



1A

Salah Jahin- Aquarelle and colored pencil - 65.5 x 65.5 cm- 1986.

L 19A1 10,0 x10,0 — i Olgdl + Jygal - umla plln



Ehab- Pencil on paper- 35 x 42.5 cm- 2001 .

ol —gfox o — g9 sde nlny — uloy]



The Virgin and Baby- Oil on toile - 113 x 113.5 cm- 1968 .

A9 = 1IF0 x 1P = Jlg3 g cagj— Jalallg clyisl



Fathi Ghanem- Qil on wood-79 x 87 cm- 1968 .

9 =V Ax VA — Liina sl Cuj — odle (gaia



The Country Girl- Aquarelle and acrylic- 30.5 x 41 cm- 1962 . 1977 =€l x .0 — eludypalnJyygal - i ady



The Clown- Aquarelle and colored pencil - 78.5 x 67.5 cm- 2005 L9V =0 x of — wudna (gde vigj = Glgdaudl



Qil on toile - 1965 .

190 - lgi e vuj



Samira Shafik- Oil on toile - 48 x 61 cm- 1986 . AN A x EA = Jlgd e Cigj — (a1l 6 g0




Dervish- Oil on wood- 59 x 69.5 cm- 1990 . 199, 19,0 x 09 — LA (gl dyj - gy




The Circus Girl- Oil on toile - 58 x 68 cm- 1958 . 190N A x oA — Jlgi gde Gyj — ool Gy




1970 =V x AM = Gaiia gde cgj — o]

Girl- Oil on toile - 58 x 68 cm- 1958 .

Circus

The



Gamal Kamel- Oil on wood- 63 x 73 cm- 1986 . AN =VEAP - Guia gde agj = Jola Jloa



The Cow Oil on toile - 92.5 x 143 cm- 1966 .

L1991 = VEo0 x Mo — Jlgi gde vyj — yluggha



The Cow Oil on toile - 92.5 x 143 cm- 1966

9N - IEF x M0 — Jlgi g Cuj



190V = Ag0 x 0€,0 — Jlgi (g cuyj — &juandl

The Circus 1- Oil on toile - 93 x 163 cm- 1993 .



190V — Ag0 x 0€,0 — Jlgi g vigj — il édell
The Circus Player- Oil on toile - 54.5 x 84.5 cm- 1957 .



Oil on toile - 167.5 x 230 cm -1957 . 90V =P x NV = Jlgi gde uyj




Samira Shafik- Oil on toile - 62 x 76 cm- 1964 .

9E = VV,0 x V0 — Jlgi gde vuyj — (§u010 8ja01m



The Defeat- Oil on wood- 67 x 57 cm- 1967 .

A9 - oV — wiua gle cuj — doujmll



Mother of the World- Oil on toile - 122.5 x 136 cm- 1965 . 90 =P x 1o — Jlgi gde vugj— Ldall rol




197 =VV,0xVV,0 — Jlgi (gl vij — yuda ol

Adam Henein- Oil on toile - 77.5 x 77.5 cm- 1961 .

o



Hen- Acrylic and colored pencil- 77 x 82 cm- 1966 . 9 = AMxVV — waia Ulg_Ji\ + LLJJ_J)i| - dahuq



Aquarelle and colored pencil - 1970 . 19V, — i Glgdi+ gl



Manifestation- Qil on toile - 82.5 x 82.5 cm- 1992 .

1997 = AF0 x AFo — Jlgi (gde Cugj — gl



Aquarelle and colored pencil - 1971 . L 1VE= waia Ulg_ﬂ + d_J)gj\



Aquarelle and colored pencil - 1972 . L 19VE = aiia glgdT + Juygal



Abdel Halim Hafez - Aquarelle and colored pencil - 1990 .

199, — Guiua Gl + Jyygal - hela pudall e



S99 — LA glgdl = (guunn sl

Soad Hosny - colored pencil - 1993 .

\y
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The Artworks of
the Exhibition

Some of Ehab Shaker's
Works at Press and Theatre






Artist Ehab, in his exhibition, tries to draw the spirit and to picture the quivers from joy in heart.
Sometimes he skips persons, just applying the dominant idea of quivering. So, nothing remains
on his paintings except the abstract rhythm of quivering or impact.

All his paintings are heard more than being seen in terms of subjects. The viewer should put mi-
crophone on his eyes in order to know about the depths of the artist "Ahboub".

Dr. Mustafa Mahmoud
1997



To my brother, the sincere artist Ehab Shaker,
I was delighted with your paintings and your profound understanding of the esthetics of analysis
in which the musical rhythm and human are mixed.

A delicate feeling of this mental association is formulated in pictorial structures that reveal a great
skill, full mastery and high technical performance.

Always in Shaker's world, we fly away with the spectra of lines and colors, and hear the tones
harmonizing in a melody that soars high, transcending the limits of time and space.

Artist Abdel Rahman Al-Nashar
1997



ers according to the Chinese horoscope. Shaker later described me as
the twin of his youth and sometimes called me his “Leo and Rooster
friend.”

I have seen and known Shaker and I have had such a great time with
him over the years, which I recall till this moment. I can see him as
we were chatting and talking about a meaning which lacks a word to
describe it or a form to embody it. I see him, too, as we were dis-
cussing the centuries-crossing genius of the Egyptian character, the
transparency of the soul among creative people, a nd the clarity of
vision among sufists. He is next to me, as we were talking about roam-
ing without boundaries and without bonds, among all those who have
chosen the road and the journey as their life and lifestyle. Together,
we were trying to figure out how a human being can encounter those
people, interact with them and their creativity and their genius, letting
in that light and warmth within us and around us.

As Shaker was talking to me about the significance of details in our
life, he taught me that art, literature, and life itself are details. He
mentioned that those details are a joy, a flavor, a meaning, a dream
chasing you and a memory embracing you and allowing you to feel at
home. And because the details may differ and are not often repeated,
the details of a certain moment -- like the moment itself -- do not re-
peat; so we have to enjoy them till the end.

On another day, as I was trying to discern the meanings of seeing a
butterfly in our life, Shaker after staring at me for a while, asked me to
pay attention to the pattern of flying done by a butterfly -- how it flies
in circular patterns. And how, by following these circles, one after the
other, we may move from one place to another.

As Shaker was advising and mentoring me, he told me to keep the
child within me alive and protect him from the pressures of passing
years. Your childhood is your curiosity, your desire to discover, to
ask questions and be joyful with the answers. Childhood is also to run
into the nature and to be embraced by the people. It is the continuous
search for the warmth of the meeting and the assurance of existence.
I saw Shaker too when we were talking about music, its echoes in our
life, and its role in liberating our imagination, freeing our creativity
and staying away from all that can captivate our souls and can para-
lyze our flight. And I can hear him now repeating: “You have to look
to see; and if you do not see, you have to look again to see what you
haven’t seen before.”

Thomas Gorguissian
2017



Being with Ehab

Prominent journalist Ahmed Behaa ElI-Din, after seeing the paintings
of his artist friend Ehab Shaker in an exhibition held in 1988, wrote
in his daily column in Al-Ahram : "These paintings are coming from
deep inside Shaker in a very simple and spontanous way.... whether
he is painting dervishes or animals or humans or...reflecting abstract
meanings.” Behaa El-Din added that: “His paintings can be hung in a
museum and be an addition to its value. Or be hung in a house so they
spread joy, life and a smile in that place.”

Talking about Shaker’s artistic world truly sparks joy and happiness
inside me, because it is a talk about an Egyptian artist, with all his
great love and genuine identity. An artist who has drawn, painted,
created, imagined adventures, and flown with us -- via his paintings,
cartoons, and children books -- for many years. I have also had the
wonderful opportunity to witness his eagerness to be in touch and
communicate with the new generations, and to embrace budding tal-
ents and help them to grow.

Shaker was born in August, 1933. His graduation project, as described
in an article by the well-known Egyptian artist and illustrator Mohie
El-Din El-Labbad, was about the popular circus and its tours all over
Egypt as part of the various moulid festivities. The lights of those
moulids occupied ehab in his art. Living among Egyptians all over
Egypt and later in the lights of the very City of Light - Paris - Shaker’s
talents, ambitions and creative approaches were shaped. El-Labbad
wrote about Shaker that although he rarely left his studio, as he could
be away from his palette and his brush only for a short time, he had
exhibitions in Egypt and abroad. He sometimes responded the call of
drawing cartoons and children’s book illustrations, but always stayed
active and busy to do more. This has been his life over the last sixty
years. “He doesn’t fear a white page; he always has something to draw
and to say,” El-Labbad wrote.

In Shaker’s world I met his “created” characters: Dana, Shams, Ara-
goz, Farqa Luz, Derwish, TV Generation, Hannouna, and the Leonl
cannot talk about children’s books in his life without mentioning Sami-
ra Shafik, his partner in life and creativity, and their journey together.

It was April 1981 -- our first meeting in his office at “Sabah El-Kheir”
weekly magazine. For me it was a great and unforgettable pleasure.
From that day on our meetings were repeated, our friendship lasted,
and our talks continued. One of the things I realized early on was that,
although our births were separated by more than 20 years, Shaker was
born in August - like me. He is a Leo too. And we both are Roost-



Works by the Egyptian artist Ehab Shaker have a special flavor combining modern form and
good content which includes a tinge of sarcasm and fun that is why it is so close and popular
with people. The content is profound and the structure is characterized by brilliant performance
and enormously rich painting techniques. Uniqueness and distinction of such flavor is due to the
artist's skill and his full consciousness of form and art. This lets his hand obey the thinking mind
and the rich imagination as well. This is the cornerstone of art as without skillful technique,
consciousness of art language and its aesthetics and the individual vision, art will become trivial
and unable to survive. Ehab shaker, the art, is one of the few Arab artists who have achieved a
unique distinction in vision and performance at the same time. Thus, he has acquired a high status
among our good artists.

Painting figures and the way these figures are structured, styles of his own techniques, the build-
ings of forms and compositions, the nice combination between expressive figuration and formalist
abstraction where we cannot define where the figurative art finishes and where the abstract art
starts, the choice of simple human subjects and depicting them between reality and imagination,
all these things make his artistic products have very rich human expressionist flavor. Such prod-
ucts are also exciting for their structure and various colors, in addition to the pinpoint geometric
accuracy of their formations and shapes as well as the distortion of their features showing an
interest to expression rather than the content.

...For Ehab Shaker, the point is not depiction of specific subjects as it is an inspiration from
expressive subjects appearing to be means or grounds to do art. Also, in his view, there is no
place for accidents in creating art, but actually it is a little bit planned and meant while dealing
with structure, surface and even distortion of elements, so that all of them - however they differ
- turn into only one organism. Definitely, this does not mean that he gives rein to calculations of
mind but there is an innovative thinking, during producing art, expressing feelings and emotions,
controlling sometimes unrestrained ones in a creative and balanced way.

Ehab's artistic production is not limited to painting but he has done many distinguished works
like cartoons and illustrations accompanying literary writing and book covers. All of them do not
seem to cover the subjects with which they deal, but they have the same artistic value of such
subjects as if dealing with only one subject but in different languages. Moreover, he has produced
works for children, which are extremely nice and unusual. So, for all this, unprecedented tech-
niques and styles have been brought to his artistic experience and consequently he has become
very distinguished and unique.

Dr. Farouk Bassiouny
1993



Ehab Shaker: Zorba the Egyptian

His previous exhibition was a blend of several incongruities amount-
ed to the paradox between local subject and modern style, child-
like spontaneity and intellectuality, realistic vision and surrealistic
whims, figurative art and simplification approaching the abstract
art, satirical exaggeration and rational philosophic contemplation.
It is wondrous that he is doing his paintings with the points of col-
ored pens and this needs much time and patience which no one has
but worshippers. He seems sometimes like embroidery and tent
maker whose work challenges you to find out the secret of their
workmanship, since it looks as if there is no thread or even a stitch.
You can make a comparison between Ehab's techniques and many
other inherited handcraft skills considering the difference in profes-
sionalism and unique innovation for every piece.

Although Ehab's genius lies in these technical skills in particular,
which have reached high level to the extent that colors and clothes
disappear gradually as the smoke; his world has a vague legendary
dimension and philosophy of life which we can call Zorba existen-
tialism (relating to Zorba, the Greek) which is about how a man
lives the coming moment without questions to feel happy, and to
self-fulfill with austerity until he contacts with the infinite... Even
if the artist dances, sings, plays, has an adventure, loves and fuses
with whom he likes, he remains an Egyptian in his love and identi-
ty. His art language is about simple lines, wavy stripes and colored
sections adjacent to each other, building a coherent structure of an
organism impossible to deconstruct or escape from as soon as you
define the starting point for tracing it. Such language is a kind of
trap of cunning short folk tales but without words.

Critic Ezz El-Din Naguib
2002



Fine Arts between Form and Meaning

Despite the stories that appear in Ehab Shaker's paintings and their social and humanitarian sug-
gestions, he is in the same direction with the geometric abstract painters like engineer Mohsen
Sharara, who designs his formations according to precise mathematical rules, stimulating and
satisfying the mind, having the same impact of fine music on the soul of the viewer. Both of them
share the same ideas of the Hungarian artist Victor Vasarely (1908-1997), leader of the Optical
Art (Op Art) and before him the Dutch painter Piet Mondrian (1872- 1944), the initiator of the
Pure Plastic Art. The woks of both artists do not relate to the manifestations of nature; however,
they correlate with the essence of the natural universal order. Although Shaker share the same
basis of creativity, he differs from them. He creates his paintings of units that remind us of crea-
tures we know; they suggest some kind of expression and meaning, imposing them on the mind
and imagination of the view and adding to their esthetics drawn from the music of composition.
They are the fantasy of the dreams he experienced during the creativity process. There is no point
taking guidance from the titles he gives to his themes to comprehend their content, as they do not
hold any meaning; he puts the title "lion" or "dove" on an artwork that is a lion-like or a dove-
like. Thus, the viewer should make effort to interpret and analyze, and to realize that taste is a
creative process, not just a simple reception.

His compositions may be crowded with the internal accurate formations, symbols and signs that
raise the curiosity of the viewer, inviting him to wander among them and recognize their signifi-
cance disguised by a veil of deceptive appearances.

These symbols may spread across the painting or gather in a limited mass like a statue because
of the architectural structural nature that Shaker sometimes uses. However, the form or size
of the composition varied, it always enjoyed the elements of the major artworks, revealing his
adoption of a clear style that grows and evolves from within, not an imitation of any other art-
ists. Although we perceive bridges connecting his creativity with other artists', he introduces
new artistic standards, showing little regard for the traditional rules like the perspective, light
and shadow and unity of space and time. Movement, strangeness and lack of harmony among the
depicted elements characterize his works; however, the viewer likes his artworks as a whole, and
that suggests some form of eastern-influenced national identity, as his themes involve idea and
philosophy in either form or content.

Shaker's paintings are distinguished by both artistic form and humanitarian content. Through
them, we can see his diverse culture, abilities and skills, especially those he acquired from
drawing animation during his stay in Paris including the control of the temporal system and the
relationship between the music rhythm and tone harmony with the design of themes, composi-
tions, lines and colors. All that made his paintings rare visuals that stand side by side with poetry,
literature, music and dance as for their richness and depth that stem from Shaker's rich culture,
sincere expression and strong belief in his message.

Mokhtar El-Attar



The artist Ehab is a name which will be remembered a lot in the art
world from now on. He is the well-known cartoonist Ehab Shaker
who, in my opinion, was not exactly a cartoonist since he drew too
much in even a simple cartoon, as if he was drawing a painting. In
fact, he had a real love of drawing paintings. His exhibition was
devoid of affectation. It was a strange mix of simplicity and free-
dom from the standard dictionary of painting and abstract art, of
folklore and modernism, of strong colors and soft ones. It is totally
a new path among the most complicated methods of expressionist
art. There were more than 80 works by one artist in one sublime ex-
hibition. A lot of effort had been put into all of them and they come
from his heart, as we feel, simply and so spontaneously weather the
subject matter was dervishes, animals, humans or abstract meaning.
His paintings are emotional, romantic, modern, and extremely rich
in color. They do not fall into any art school as he felt that his
spontaneity makes him transcend the boundaries of such schools.
His paintings would give worth to any museum and bring beauty,
delight and smile to a house.

Ahmed Bahaa El-Din
1988



Where Did this Tale Begin?

Dazzled by a new discovery, said the artist, “I have found a new
book that provides you with the ultimate pleasure of "watching".
The book is Folk Tales from Egypt,”

Firstly, I would like you to know that reading one tale or even a
whole book about it are not enough to understand and enjoy "watch-
ing". Rather, you need dozens of books of different writers to revel
in the sheer joy of understanding. "Folk tales" were recorded in
many books, yet this new book is the most prominent and enjoy-
able, and its greatest feature is the layout of the book itself.

The book layout has become an independent form of art that attracts
the reader, starting with choosing the type of paper. Like rose pet-
als, the papers of this book are brilliant in their luster and value,
and classified in an amazing geometric arrangement. Each tale is
portrayed through a colorful illustration by the talented painter
Ehab Shaker. I called these illustrations the "surrealistic realism".
Their most wonderful characteristic is Shaker's palette of colors
adopted in each illustration.

I knew Shaker since he started publishing his illustrations in Rosa
El-Youssef magazine. In this book, he had extremely improved,
approaching the masters of painting. Also, Abdel Fattah Al-Gamal,
the author of the book, have exerted tremendous efforts in search-
ing about the history, the narrator and the origin of each tale, col-
lecting them and rendering their Egyptian vernacular into Mod-
ern Standard Arabic. In the introduction, Al-Gamal wrote that the
vernacular is the daughter of the classical Arabic, in case you are
puzzled when encountering some difficult-to-understand colloquial
and standard Arabic words.

The "Step Mother" tale caused a considerable confusion that oc-
cupied my mind so much that I considered conducting a historical
literary study on it, even though, as you know, I am not a devoted
literary scholar.

Ihsan Abdel Quddous
1986



Shaker in the Footsteps of a Giant

At first, Ehab Shaker amazed us with his illustrations; the lines
were jumping and pulsing with life. Behind these lines, we saw a
great energy. Shaker used to draw a special kind of illustrations, so
he thought he could not follow the example of other cartoonists in
drawing political cartoons.

To portray the idea, we looked for Zuhdi and found out he trav-
eled, then searched for Fadloun who was sick, and eventually for
Toughan who was sick and on a journey, so we assigned the idea
to the young man who told us he had not drawn such genre before,
but his colleagues advised him to give it a try.

He worked on depicting the idea. We were impressed. His lines
were beating with life. Behind these lines lay a great energy. Days
passed and his brush made its way in caricature in the footsteps of a
giant. His cartoons captured the attraction of the audience for their
novelty and distinctiveness.

His full name is Ehab Shaker. Like most of the Egyptian caricatur-
ists, he is well-known by his surname; he is not recognized by his
full name.

By these words, I do not greet Shaker, rather I announce the emer-
gence of a new talent. I am not afraid of vanity on young Shaker;
the genuine artist is not conceited, but rather confident. The differ-
ence between confidence and vanity is the same between honored
and dishonored checks.

Kamel El-Shennawi
1954
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define the character of each melody, depending on the movement
resulting from the time division between the tones chosen by the
composer. So, the piano keys are not the composer of the melody,
as I used to imagine when I was a child. My imagination was also
overactive, excited by musical sounds. They made me always see
them in animated colored shapes, resulting in visual vibrations.
This was why I bravely chose to paint music as a project. So if I
painted "Shahrazad" with all this enthusiasm, did I fail?! In any
case, I succeeded in the circus project.

Since 1957, I started to read and study all the music and the move-
ment that led me to the art of animation. We knew little about this
art. I followed Disney movies, especially “Fantasia”. I saw it many
times. I followed it every time it was announced to be shown in
Misr El-Gedida cinemas. It is a movie in which Walt Disney de-
scribes how different voices form from each instrument.

He said at the beginning of his movie "Fantasia" that he dreamed
that one-day people see music in animation at the same time it
played. Talking about music and animation is a long speech that
may make the reader bored. I forget myself when I speak about
them. I prefer to let my reflections fill a book. One or two articles
will not satisfy those who want to accompany me to the trip. It is
enough to remind the reader that I spent seven vain years in Paris
looking and making a research about music, which I wish to live to
bear fruit.

Artist Ehab Shaker



hibitions, including "Rhythm" in 1997, "Source of Music" in 2000,
and "Fantasia" in 2002.

I was thinking about music, this ear art, since I was a little kid.
I was amazed at the variety of tunes that come out of the piano,
whether west or east music; the piano keys that make the sound
were the same and were fixed. The question was how these limited
keys are giving these infinite musical pieces. It was woe to those
who own the piano from our relatives. I was a stubborn child; I did
not budge from its side until they play a piece of music on it. I keep
watching the fingers, pressing on the white and black piano keys.
When the host was good and allowed me to try to play, I pressed
with my "index finger" on the white keys to discover the sound and
tones of the musical scale and I repeated it again and again until
the good of the host was over; violently, he kept me away from the
piano and closed its fallboard in anger. I usually begged my mother
to take me to her relatives who own piano, and I was keening not
to miss these visits.

I remember how I was impressed when I heard jazz orchestra for
the first time. We only knew "Hasaballah Band" in the neighbor-
ing weddings or which we were invited to. This "Jazz Band" was
played once a year in a specific place in El-Matareya neighbor-
hood. This took place at a very large garden with a large square of
tiles in the center surrounded by wooden pillars with "Baghdadli"
trellis. This was at Sham EI-Nessim day where all the neighboring
districts were met: El-Helmeya, El-Zaitoun, Ain Shams, and Misr
El-Gedida. Every family came on this day with Fesikh (traditional
Egyptian dish served only during Sham-El-Nessim), colored eggs,
green onions, and green chickpea. The orchestra played Charles-
ton, Vox, Tango, and Samba, and the youth was dancing on these
melodies. I was still wearing the shorts. I drew a chair and put it
in front of the orchestra, meditating the machines. I was fond of
the accordion, then the "Drums" and the drum set: the huge drum,
small drum and copper cymbals, and how masterfully controlled
by the player by a pedal down his foot. I discovered during these
concerts the meaning of the rhythm; then I realized the movements
through my observations to the dancer movements, and then match-
ing them to the sound of the rhythm instruments. Gradually, I dis-
covered the movement between each note and other, and gradually
also discovered the periods between each tone, and realized after
many years that music or musical melody is tones and times that



I discussed my graduation theme with professor Bikar, I suggested
drawing Shahrazad music, as a project. He asked me: “How?”, 1
answered: “I do not know exactly how, but all I think about is to
draw music, Shahrazad music, not Shahrazad as a woman of One
Thousand and One Nights, nor a body, nor an old Arab fashion,
nor an old east environment,”. My professor looked at me deeply
and stayed silent for a long time and then he said, “Do you want to
graduate or not?” Before I answered, he said, “Choose any theme
that shows your skills as a painter; this music you want to draw is
not as easy as you think. It may take the whole lifetime.”

Actually I was afraid, especially we knew that our professor Bikar
is also a lover of music, playing "buzuq" and knew a lot about it. I
was very disappointed, but I listened to his advice and chose "cir-
cus theme" to be the alternative, which I also liked. I figured the
circus paintings of the two French artists: "Toulouse-Lautrec" and
"Déja". The circus of the Egyptian artist Mamdouh Ammar also
attracted me and his wonderful painting about the dwarf "Ba’zaq".
Ammar had graduated since years; he was a friend and a teacher
at the same time. I enjoyed listening to Beethoven, Bach and Mo-
zart with him when he lived in El-Helmeya El-Gedida and I still
remember his wonderful musical analysis. Thus, I liked the idea of
drawing Shahrazad music. Then I started to go to El-Helw Circus,
"the popular", everywhere before it became a national circus, a
day in El-Khalifa and another day in Mit Okba which was a village
far from the Zamalek Bridge then. There were no means of trans-
portation except a cart. There were green fields between it and the
bridge. Mit Okba was an ideal place to sketch farmers. The Faculty
of Fine Arts exams were often included its homes as a theme for the
drawing exam of "landscapes".

In fact, my professor Bikar made the project easy; after flying with
the music in my great imagination, he brought me down to earth.
The professor words, "The music may take your whole lifetime",
are still ringing in my ears so far.

Circus drawings were depicted by many artists, including me; I
often imagined and thought about how I would draw Shahrazad?
And I thought about the purpose of technical education if it was to
get the degree of success or it was better to generate new ideas for
youth and help them start. The idea of drawing music accompanied
me throughout my life. I have many attempts in my successive ex-



Did my professor Bikar save me from Shahrazad?

Our good days in the press and fine arts

We are not allowed to get sick.

We are not allowed to rest during the Eid (Muslim religious festi-
val).

We are not allowed to take a leave, working 365 days a year; work-
ing in Al-Gomhuria newspaper in 1954 required us to draw "cari-
cature" that was published daily at the left corner of the last page;
it lasted for more than three years.

The great poet Ma'amoun El-Shennawi shared the daily suffering
with me throughout this period to find an idea for the daily political
caricature for more than thousand days we lived together. I shared
with him and his family the Eid days, eating Kahk (cookies) at
Eid El-Fitr and Fatta (Egyptian main dish with rice, meat, tomato
sauce) at Eid El-adha. If he got sick, I was his daily visitor till he
recovered. He had to read the newspapers "all of them", as he used
to, to find a suitable idea; he had to read them, no matter how tired
he was. Our commitment to daily caricature was a great hardship
for both of us for many years; however, we laughed a lot. Those
years, I enjoyed the company of an unrepeatable man. Despite his
rough voice, he was very gentle, nice, charming and calm man; you
did not hear the sound of his laughter. When he was telling a joke,
he was smiling with bowed head, waiting for the influence of what
he said on the listener; his smile grew when the one who heard the
joke burst into laughter. It was difficult to describe this giant from
whom I learned a lot; who wants to know him, he/she has to con-
template the words of hundreds of his songs that live among us so
far to realize the gentleness and transparency of this man.

We kept working with him continuously until I was recruited in
June 1957 after I finished the graduation project. It was required
for the project "diploma project at the time" to draw some paintings
about a theme we choose; actually, we consulted our professors
about the choice of the theme. I was, and still, crazy about music.
In the faculty, two colleagues arranged for us listening to classical
music in the faculty library. Both of them named Mostafa and to
differentiate between them, we called one by his name Mostafa and
the other by Mostafa Classic. Those days I was fond of the music of
Shahrazad by Rimsky-Korsakov. It captured my imagination. When



Did my professor Bikar save
me from Shahrazad?

Artist Ehab Shaker






Let’s say that this world is the same as she-goul that sometimes puts
on a shining long satin garment, that makes anyone of us stand in
front of her as a trumpeter as she may dances, but she asks us to
go round within the circle of dhikr, as if we are machines without
minds, whoever can escape will do so, to be either a passionate
cock or a white pigeon that needs a hug. However, there is no way
out that a sandy storm will blow up one day, and the really brave
one is who spends his time with friends at a house on the beach so
that they all go fishing experiences without hurting each other.

So, how many smart ones could be between us ...

Mounir Amer



The Bride- Oil on toile - 90 x 90 cm- 1987 .

I saw with the eye of the bewitched, a woman who surrounds her-
self with faith but her uncontrolled lusts expose her to the extent
that she turns to be a port for the boats of love that never be satis-
fied.

I saw with the eye of the bewitched, the face of the tiger man, with
eyes coming out of his forehead, lower jaws and cheeks.

I saw with the eye of the bewitched, a fish hugging a fish within the
warmth of dark colors indicting that love is truth. I saw with the
eye of the bewitched, a little girl playing on time of inability, col-
lecting her dolls as if she is collecting some chess pieces. She isn’t
waiting for a future hope, but she is looking at the following days
for every one through the eyes of the desert. I saw with the eye of
the bewitched, a woman who wears a melaya laf, hiding beneath it
a wild bird that eats the bones of man before his flesh.

Then, I ask myself whilst leaving the exhibition. What value is left
in my mind? I answer myself saying that in every painting, he is
still Ehab Shaker, although he didn’t imitate himself in any of the
paintings, and then, I narrate to myself the traditional tale.



“I wish to hug a woman I love so that I fuse with her and she fuses
in my bosom” Ehab said.

Both laughed silently and the bullets were still flying over them.
Neither Saleh Morsi nor anybody from Ehab’s colleagues knew that
Ehab was in love with Samira Shafik, a student at Faculty of Law.
In her love, he found that he was able to keep silent or talk without
hurting anybody or anyone could do. His love renews continuously,
and he expresses with his paintbrush on his paintings the eternal
love. Moreover, anyone watches the drawings of Ehab Shaker since
1960, will find a body which could give the world infinite tender-
ness. There are “hot” lines by which Ehab expresses happiness
and sings.

Singing for passion turns the man into a child who needs someone
to paint for him. Ehab drew previously in Sindibad Magazine for
children; he started to tell stories that were drawn and printed at
Dar Al-Ma'arif and then he turned deeply to draw for children. The
glory of the Egyptians was gradually gone in the wine of rotten van-
ity which bursts to destroy our dreams that became illusions. The
world was damaged over our heads in June 1967. A year of sadness
was passed and then Ehab and Samira Shafik traveled for further
study in Paris and to learn from the civilization which defeated us
what we can do to strike back one day.

Art seems to be a luxury; however no one enjoys, however it’s
torture for its creator. Ehab continues living in Paris with his ex-
perience, he is dazzled by art of lines and colors that melts in the
unknown, as if it is the call of the she-ghoul in the folk tales. She-
ghoul one day impersonated itself within the skin of the circus girl
for Ehab, which he drew for his graduating project. Whoever sees
that painting hung up at Ehab’s home, will see the broken beauty
under the lamppost and will find next to it a clown in torn cloths
with dispersed dreams, and find the face of Samira Shafik appears
on those paintings.

I saw the last exhibition of Ehab Shaker with the eyes of the be-
witched, a man who tries to hunt the dawn with a reddish color of a
previous dusk, and a newborn purple for a new morning, carrying
the sins of night and innocence of day, joining a group of people
who remember Allah in a mawlid made for a wise man who does
not exist.



Eyes- Aquarelle and colored pencil - 57 x 67 cm- 1986 .

should learn about stars of Sufism and jump from one to another,
from Al Fanaa of Ibn Arabi to al-Hallaj’s passions to illuminations
of Suhrawardi. From Beram to Mamoun El Shenawy since they
were thinking together in cartoons. Mamoun was the literature it-
self who was one day between us. Ehab joined the army and saw
the best of the Egyptian people who were ready for a specific hope.
After he had left the army, he got a job at Rose El Youssef and
Sabah El Kheir magazines. Then he traveled abroad on a ship to
draw the ports and after he had returned, the novelist Saleh Morsi
came to him telling that he would travel to Yemen accompanying
an Egyptian army to transform Yemen from the 3rd century to the
20th century. Ehab agreed to travel to Yemen where bullets were
flying over their heads while they were on a mountain in Sa’dah.
“What do you wish before dying? Saleh whispered in Ehab’s ear.



newspaper where he was drawing a political cartoon daily at that
time. Ehab drew on Beram EIl Tounsi’s experience who was con-
sidered like Egyptian People’s university. Therefore, Ehab kept
contacting with Beram El Tounsi passing summer, winter, spring
and fall of the career phases of such artist. Who lives with Beram

The Circus Player- Oil on toile - 54.5 x 84.5 cm- 1957 .



Samira Shafik- Oil on toile - 48 x 61 cm- 1986 .

immediately to study medicine after obtaining Tawjihiya (presently
the General Secondary Certificate). But, he met Mr. Enayet Ibra-
him, Supervisor of Fine Arts, who saw his drawings, and told him
that he was exceptionally talented and he had to join the Faculty of
Fine Arts. Shaker knew his way to the Faculty of Fine Arts, where
he felt himself at his home between the statues, colors and models.

One evening, Ehab dreamt about his colleague whose face was
cuboid, so after waking up he drew this face. July 23 was looking
for its men who could fight by all means: struggling against the
occupation by war or awakening the citizen with drawings. Ehab’s
talent was recognized by the artist Abdel Salam Al-Sherif, so he
sent Ehab to his pupil Hassan Fouad who began to deal with Ehab
making him work at Al Ghad Magazine and then Al Gomhoria



of the river of Egyptian blood. To conceal all of that, he searched
for a veil to hide behind, he declared that he was a descendant of
Prophet Muhammad (PBUH) and his ancestors gave fatwas to the
owners of contemporary capital companies.

Shaker knew this when learning from Minotti. Then, he changed
Minotti’s style of imitating images. With his brother Nagy, he
joined the Leonardo Da Vinci School of Art, where he found an-
other kind of study, drawing based on the study of nature, body and
the secrets of colors.

Shaker was passionately occupied with a great desire to learn more
about the human body. Drawing was not sufficient him, so he turned



The image of King Farouk was the dream that kept breaking in ev-
ery moment before the Egyptians, yet they tried to fix the broken
dream; they were in need for a symbol. King Farouk was stabbed
with four spears in different parts of his body. The first spear was
his obsession of women without feeling the empathy between man
and woman. The woman's body is a dish devoured by a child who
does not know how to chew food. As King Farouk was never ascer-
tained that he was a real man, so he turned to devour food. When he
was full, he found himself unable to think of his tragedy as a king
who did not think of the advancement of his people. Then came the
third spear, the spear of orders that he had to bow to as they came
from the English Ambassador. Suffering from succumbing, others
had to bow to him too. He gathered the rich around him to gamble,
make them lose their money, so they could absorb what remained
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Women?”, while a game of screaming took place between the ap-
parently different parties, but secretly agreed on creating a state of
public disappointment. Most of the foreigners lived at the outskirts
of the capital in Misr El-Gedida. In an occupied country, the repre-
sentatives of the invaders should live in different neighborhoods on
the European style to ease the feeling of homesickness. Egypt were
of a significant importance to Europe at that time. The struggle of
the Egyptian hardworking people lasted and the European master
took away all the goods of Egypt. The Egyptians accepted that their
fates were determined by the flowing rivers of both their prayers
and blood, which helped the guards make fortunes in the looting
banks. To keep the Egyptian people accepting their conditions, it
was necessary to send foreign guards; most of them lived in Misr
El-Gedida. Guards were always more powerful that prisoners; they
never prayed to any god; however, there seemed to be no difficulty
to build places of worship, not for the sake worshiping, but rather
to make the prisoners forget the art of living on earth and wait for
their departure to Heaven.

Meanwhile, the houses and neighborhoods of the guards looked
like a paradise on earth. No sooner had the Egyptians seen that
paradise, than most of them wanted to enjoy the same lifestyle,
yet only few could afford it, one of them was Shaker's family.
Paradise contains different kinds of fruits: apples, pomegranates,
and oranges. The apples and oranges were put on the dining table
in front of Mr. Abdel Badie, the drawing teacher at the Egyptian
School, Saint George School now, as he reproduced a picture of the
fruits with watercolors on paper, whereas pomegranate are in the
breasts of the girls. Every girl has two pomegranates in her chest,
two apples in her cheeks, and it is immoral to approach these fruits
of the female body. Therefore, eyes only possess the art of portray-
ing fruits on paper.

Shaker's hobby of drawing started with his elder brother Nagy; he
was delighted to see Nagy drawing and wondered: “Why do not I
draw too?”

On noticing that the two young men became grown-ups, their rela-
tives thought it would be better for them to take drawing hobbies
to a professional level away from the youth; both of them should
learn painting.

They headed to Al-Bawaki in Roxy, to an Italian artist called Carlo
Minotti, who was said to be the painter of King Farouk and the elite.



Mood- Aquarelle and colored pencil - 70 x 86 cm- 1997 .

in the music of the curves of the inanimate bodies when they wrap
around each other to unite. Human should free himself from being
torn from his birth until his death, from carrying the life worries
on his hunched back or he would die of laughing on his irreversible
painful state.

Every morning witnessed the two bikes of both Ehab Shaker and
his elder brother Nagy Shaker, who later became the designer of
the moving beauty with strings. Nagy Shaker is the puppet designer
who created the winning puppets in most of the world festivals.
They rode bikes from El-Zaitoun district to Saint George School in
Misr El-Gedida, which was a European creation for the foreigners
on the Egyptian lands. It was a district at the edge of the capital
that whose inhabitants yelled, “Where is food and clothing, King of



ings from the royal palace, successive governments and deceiving
long beards in some masjids. These warnings made the hell as the
punishment for small mistakes, so the overseas masters could enjoy
making the bigger sins.

Shaker’s father was also suffering, yet he had to smile. He was not
suffering poverty, rather the disability to turn the days of life to a
willow over the house. Shaker’s father struggled through the hard-
ship; he bought some publications, which contained ink illustrations
of men, women, children and gardens, are these illustrations Mi-
chelangelo’s, Rembrandt’s or Da Vinci’s?

Memory could not recall the painters of the illustrations; however,
they delight the eye when the body felt the yearning for embrace,
which filled the imagination of the teenager, and where time faded
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Watermelon - Aquarelle and colored pencil - 51.5 x 64 cm- 1993 .



Source of Music- Aquarelle and colored pencil - 70 x 86 cm - 2000

The storm of the Judgment Day revolved around the tree without interrupting the suffering love
of the hen and the euphoric connection of the cock. No sooner had the hen felt the pain of laying
eggs, than she turned into a caring mother for her baby and the cock returned to repeat the game
he liked.

Therefore, Shaker realized that the Judgment Day did not occur yet; rather it was the blaze of
his manhood from the heart of his childhood, which differed from the concerns of other people
in that period. In the 1940’s, Cairo was a black market; the sugar, tea, oil and gas disappeared
from markets and people struggled to make living. Perhaps the common state of hardship was
the reason behind their prayers for the Day of Judgment. People were exhausted of the breaths
coming out of their chests, which exhaled aspects of repression. Every human is chased by the
flow of life. Human is cracked by the whip of the night to seek for his living at dawn, and when
he works from sunrise to sunset, he finds himself besieged, like hens in cages made of warn-



I imagined that Shaker’s childhood was talking about a yellow sand-
storm that hit Cairo in the mid-1940s. All Cairenes said that Allah
ordered the Angel to blow into the horn, announcing the coming of
the Judgment Day.

Nobody could see his brother, his mother, his father, or his com-
panion in the storm, nor could help him. The air turned into a wall
between humans. It became impossible to recognize one another,
yet Shaker sensed that the Angel had blown into the horn, so he
returned a baby, feeling the sense of motherhood of woman towards
a man in need to embrace a woman. On the melody of the horn, the
Angel recalled the story of she-ghoul that raised a human until he
was a grown-up then ate it. Certainly, Shaker’s inner soul shook
with the violent pleasure and fear at the same time. He was saved
from this swirling vortex only through contemplating the trees of
El-Zaitoun district where he lived. There on a tree, he saw two
white pigeons met in an embrace and sadness. The male pigeon
gave the secret of life to the hen, which she held tenderly.

Two in One - Oil on toile - 72.5 x 87 cm - 1971 .



Birds of a Feather Flock Together- Oil on wood- 89 x 108 cm .

before Nadia Lotfy who was visiting the exhibition. She made my
day. For me, Lotfy is the dream girl of my beautiful youth. She is
a rare honest woman who can always tell the truth.

Our young sheikh Abdel Salam Al-Sherif, “whose eyes give birth
to hope from the rocks of time”, came to see what that young man
whom he met in 1953 and encouraged to draw caricature did. Here
come the ambassadors and statesmen to the exhibition and Samira
Shafik, Shaker’s spouse, whom he said about, “Talk never ends
between us". The sunset turned into a morning, colors moved to
the eyes, and the secrets of both Shaker and the viewers were dis-
closed. The whole hall was like a flower of deep understanding
sending its scent among all attendants. The flower blossomed into a
home, bringing us together to see the seas of our lifetimes and catch
with our eyes the fish of our hanging experiences on the walls.



The Virgin and Baby- Oil on toile - 113 x 113.5 cm- 1968 .

The above lines are a very brief summary of my feelings after tak-
ing a tour in Ehab Shaker’s exhibition for hours. I was filled with
dozens of visions as if I held all the pictures of the pianola, that
ancient box carried on the back of an old man holding a wooden
seat in his hand. Anyone pays a bronze millieme can see Assafeera
Aziza (the Ambassadress Aziza), the Tiger man, the Women Mawl-
id , the Hug of Al-Shater Hassan and Set El-Hosn We El-Gamal
(the Clever Hassan and Beauty) and the naked women of Pompeii.

Shaker revealed an old face for him, yet a new face for us, the face
of the skillful painter capable of playing with colors on canvas.
The exhibition was fully crowded with hundreds of visitors. Like
a celebration hall, the opening day was filled with childlike excited
eyes before his paintings, as if they came out of Shaker's memories
to see what they did with their friend Shaker, and he did with them
and to them. The exhibition of the artist is the essence of his expe-
rience, his memoirs, his view about the world in which he lives.
Paintings are fish of life experiences that are painful and warm, hurt
and pure, apathetic and passionate about all the details of the world
After contemplating the paintings more than once, I found myself




Fishing Experiences at the Enchanted Shore

As a charmed man, I see that life has become a woman wearing her
a melaya laf (a large rectangular wrap), swinging her body a whis-
pering cry while moving her feet on the sand of time. The woman,
the life, is wearing a long satin garment under her melaya laf.

As our eyes are attracted by the awe of her beauty, we follow the
beautiful woman, she quickly turns to say: '' I am the she-ghoul.
Had you not greeted me before you spoke, I would have eaten your
flesh and then your bones!''; however, the lover turns a blind eye to
her words and rushes to hug her. During their embrace, the woman
flies with him to the desert. A sandstorm blows; under a semblance
of pretended courage, the lover hides his fear and confronts the
storm. Then, he approaches the woman and tries to break her ribs
while embracing her. She laughs and he continues to play with her
that charming game, the bride and groom game. They give birth
to children who grow into boys and girls. In one way or another,
every girl transforms into be a woman wearing her own melaya laf
and the heart of the loving man beats with her love. Both the loving
man and his beloved woman dissolve in the sands of the storm and
the man tries hard to have courage to conquer the sandstorms.

The game is repeated until they find the radiant flower, the flower
of profound understanding that blossoms into a home overlooking
the sea. Every morning they sit together to fish the experiences of
life.

Love Story- Aquarelle and colored Love Story- Aquarelle and colored
pencil - 49 x 59 cm- 2009 . pencil - 49 x 59 cm- 2002 .



Fishing Experiences at the Enchanted Shore
Mounir Amer






e He was honored by the Egyptian state for his press career from
1953 to 2004.

®Mrs. Suzanne Mubarak First Award of Excellence for the illustra-
tions of “If I Were a King” book in 2001.

eMrs. Suzanne Mubarak’s Second Prize for the illustrations of
"Story of a Puppet” book in 2000.

e The International Board on Books for Young People (IBBY)
Award of 2001-2002 for the same book.

® The Best Poster Prize for "The Kit Kat" movie by director Da-
woud Abdel Sayed.

*The National Egyptian Film Festival Best Animation Film Prize
for "The Love Dance" in 1996.

Acquisitions:
Many of his works are acquired by the Museum of Egyptian Mod-

ern Art in Egypt, Japan, Romania, France and Canada, United
Arab Emirates and individuals.



e Commissaire of the Biennial of Illustration Bratislava (BIB),
Slovakia in 1989.

¢ Jury member of the short films at Ismailia International Film Fes-
tival for Documentaries and Shorts in Egypt in 1991.

¢ Jury member of the Annecy International Animation Film Festi-
val in France in 1993.

¢ Jury member of feature films at Cairo International Cinema and
Art Festival for Children in 2004.

¢ He was among the winning illustrators in the International Board
on Books for Young People (IBBY) Honor List in Basel, Switzer-
land in 2002.

¢ Arab Children's Book Illustrators Exhibition at the Arab World
Institute in 2003.

e He curated the UNESCO's workshop for authors, illustrators
and publishers of children’s books in Beirut with published the
book, Nouqoush Ghareeba (Strange Inscriptions) by Amal Farah.

The Children’s Press:

He drew the characters Hanouna and her grandmother Sounah at
Super Mickey magazine, authored by Samira Shafik at Nahdet Misr
Publishing Group. They were published in two-volume book titled,
"Hanouna and Her Grandma Sounah". Moreover, he drew illustra-
tions at Tata magazine, National Center for Children's Culture.

The Child’s Theater:

® He authored, painted the scenery and directed the play, “My
Smile” in French language at the Cultural Center in Chatillon, Par-
is, France in 1971.

e He drew illustrations for many publishing houses: Dar Al-Fata
Al-Arabi, Dar Assayad, Beirut, and Dar Al-Maref in Cairo, Egypt.

Books:

*King Bir, Nahdet Misr Publishing Group in 2005.
eWhen the Lion Danced, Dar El-Shorouk Publishing House in
2008.

Prizes:

® Mrs. Suzanne Mubarak Second Writing Prize for “King Bir”
book in 2005.



Ehab Shaker
Born in 1933.

Education:

In his childhood, he learned at the hands of the Italian artist Carlo Minotti. He joined Leonardo
Da Vinci School of Art. He received the bachelor from the Faculty of Fine Arts, Painting De-
partment in 1957.

His journalism career: When he was a freshman at the Faculty of Fine Arts, He started working
in the press in 1953. Shaker was recruited by Mr. Abdel Salam El-Sherif, supervisor of the cari-
cature supplement, to AlI-Gomhuria newspaper. After he had begun publishing his illustrations,
The Bahlawan’s Family, he started drawing the daily caricature for the first time in the Egyptian
journalism, in cooperation with Ma'amoun El-Shennawi in Al-Gomhuria newspaper from 1954
to 1957.

Caricature:

He joined Rosa El-Youssef magazine, after he had published a caricature in 1960 at Sabah El-
Kheer magazine where he worked as a freelance caricaturist since its establishment in 1956. He
used to draw the political cover of Rosa El-Youssef magazine on a rotational basis with artist
George El-Bahgoury. He invented some characters at Sabah El-Kheer magazine, including Geel
Televiziongi (The T.V. Generation), Geel Dishingi (The Dish Generation), Geel Electrongi (The
Electronic Generation), Geel Electrongi (The Philosophic Generation), the WWW.Com Genera-
tion, Shamshoun and Thalilah (Samson and the subservient woman, Shafakhana (The Hospital),
Tanblet El-Diwan (The Idle of Divan), Hatshepsut and Qoshat (The Stealer), as well as Farqaa
Louz (The Click Beetle) in Rosa El-Youssef magazine, in addition to the press illustrations and
Sabah El-Kheer magazine covers.

Exhibitions:

¢ Exhibition in Kyoto, Japan in 1970.

e Exhibition in Vienna, Austria in 1982.

¢ Exhibition at Akhenaton II Gallery, Aisha Fahmy Palace, Zamalek in 1988.

¢ Exhibition in the Egyptian Academy of Arts in Rome, Italy in 1992.
¢"Rhythm" at Khan Al-Maghraby Gallery, Zamalek in 1997.

¢ Exhibition at the Egyptian Cultural Center in Paris in 1998.

¢"Source of Music" at Khan Al-Maghraby Gallery in 2000.

¢"Fantasia" at Khan Al-Maghraby Gallery, Zamalek in 2002.

¢ Exhibition at Safar Khan Art Gallery, Zamalek, Cairo in 2006.

¢ Exhibition at Safar Khan Art Gallery, Zamalek, Cairo in 2009.

¢ In addition to group exhibitions in France, Egypt, Spain, Jordan and Amman.
® He received the Best Animation Award at the Egyptian National Film Festival in 1996.
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Ehab Shaker is one of the most important artists of the Egyptian fine art movement, a man of
encyclopedic knowledge and renewing free thought, an artist of unique style and unlimited imagi-
nation.

A philosophical plastic artist, Shaker is an author, a poet, a musician, and an inveterate research-
er and experimenter.

Since he was a student, Shaker worked at Al-Gomhuria newspaper until his graduation in 1957,
then joined Rosa El-Youssef Foundation and drew magazine covers, and press, book and chil-
dren’s illustrations.

He possessed a creative talent in drawing caricature that played an influential social and political
role. Moving from his press career that has lasted for sixty years, since 1955 until now, Shaker
started to author books, write poetry, compose music, make animation and draw paintings. His
meeting with the painting surface is a state of instant creativity that occupy the space of his
painting without any preparation, turning it into an inspiration for brainstorming of a world of
different renewing and changing ideas where he masterfully combines multiple materials in an
extremely exceptional and rich diversity.

Music also had a special philosophy through which Shaker transformed music into a visual equa-
tion, making the deaf see the symphony. eventually, Shaker emphasizes the integration of arts
through the theater.

Each stage of Shaker’s artistic career was characterized by the introduction of liberal philosophi-
cal thought proceeding from local to global scales.

Ofok Gallery is delighted to present artist Ehab Shaker, a creative and artistic figure that has been
enriching the art movement with his extremely special and philosophical views, ideas and works
of art.

Ehab El-Labban
Director of Ofok Gallery






Ehab Shaker...the Artist of Joy

Artist Ehab Shaker is one of the leading figures in the record of the Egyptian fine art movement
and one of the prominent innovators in the genres of art, engraving his name in painting, draw-
ing, calligraphy, animation and caricature.
A real artist devoted himself to his passion, so he deserved this privileged status achieved through
his extraordinary talent and special vision.
Shaker’s world has its own special charm and unmistakable way to the imagination and sentiment
of the viewer, a world whose constituents are drawn from the rich and diverse cultural and popu-
lar heritage, a world that flows in the esthetics of the scene away from the traditional frameworks,
liberated from everything, following his feelings and ideas.

Shaker’s mastery is manifested through the incomparable visually interesting structure of his
unique paintings.
For an artist, the adoption of certain approach is much easier than following imagination that
may ruin destroy the work, but for Shaker, all the approaches and solutions follow his brushes
and paints.
An extensive career of multitalented artist, an illustrious career full of achievements, along
which Shaker presented an unrepeatable prolific and varied oeuvre that the years could not em-
brace. A long career we celebrate today at Ofok Gallery, presenting to the artists and the public
an extremely enjoyable exhibition that highlights significant aspects of his special experience in
themes, depiction and style. We expect that our critics will comprehensively record and docu-
ment this distinctive art experience for the future generations of artists and academics. I believe
we all have an unmissable appointment with the artworks of the veteran artist Ehab Shaker to see
and interact with them through the language he liked in most of his works, the language of joy,
the language he was always keen to express in his paintings as either an integral part or a satirical
medium of reality.
A joy reflected through movement and harmonious colors, expressing the music of structure that
unite the elements, symbols, signs of the work in a unique harmony. Truly, Shaker is the Artist
of Joy.

Prof. Khaled Sorour
Head of Fine Arts Sector
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