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Fate 1 - Dimention-122x122cm- Media
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Fate 2 - Dimention-122x122cm- Media
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Fate 3 - Dimention-122x122cm- Media
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Untitled D1ment10n 122x122cm- Media- pigments plastic,and acryhc on board 201522cm-
pigments plasti,and acrylic
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Untitled Dimention 100x90cm- mixed media on card board (3)
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Untitled Dimention 100x90cm- mixed media on card board (4)
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Untitled Dimention 100x90cm- mixed media on card board (5)
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Untitled Dimention 100x90cm- mixed media on card board (6)
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Untitled Dimention 100x90cm- mixed media on card board (7)
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Untitled Dimention 100x90cm- mixed media on card board (8)
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Untitled Dimention 100x90cm- mixed media on card board (9)
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Untitled Dimention 100x90cm- mixed media on card board (10)
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Untitled Dimention 100x90cm- mixed media on card board (11)
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Untitled Dimention 100x90cm- mixed media on card board (12)
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Untitled Dimention 100x90cm- mixed media on card board (13)
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Untitled Dimention 100x90cm- mixed media on card board
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Untitled Dimention 122x244cm- Media- pigments plastic,and acrylic on board 201522cm- pigments plasti,,and acrylic on ~1
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Untitled Dimention 122x122cm- Media- pigments plastic,and acrylic on board 201522cm-
pigments plasti,and acrylic on ~2
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Untitled Dimention 122x122cm- Media- pigments plastic,and acrylic on board 201522cm-

pigments plasti,,and acrylic on ~3
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Untitled Dimention 122x122cm- Media- pigments plastic,and acrylic on board 201522cm-
pigments plasti,,and acrylic on ~4
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Untitled Dimention 122x122cm- Media- pigments plastic,and acrylic on board 201522cm-
pigments plasti,,and acrylic on ~1
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Untitled Dimention 150x90cm- mixed media on canvas (2)
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Untitled Dimention 150x90cm- mixed media on canvas
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122x80cm- mixed media on board 2017 (3)
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122x80cm- mixed media on board 2017
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122x80cm- pigments plasti,,and acrylic on board 2017
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Untitled Dimention 150x72cm- mixed media on canvas
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Untitled Dimention 160x84cm- mixed media on canvas (2)
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Untitled Dimention 254x144cm- mixed media on canvas



Wodksteops.:

-Workshop with the UAEU students and staff on woodcut and linocut printing, 2007.
-Workshop with the UAEU staff on mixed media and painting, 2007.

«Workshop with the UAEU students and staff on modern lithograph printing, 2007.
‘Workshop with the UAEU students and staff on monoprinting, 2006.

‘Workshop with the UAEU students and staff on mezzotint, aquatint, and dry point,
2006.

-Workshop with the Alexandria Art Group on mezzotint, aquatint, and dry point, 2005.
-Workshop with the Alexandria Art Group on silkscreen printing, 2005.

-Workshop with the UAEU staff on lithograph printing, 2005.

Stage desigre:

«“The Prompter’, performed at the Gulf Theater Festival, 1996.

+“A Night of One Thousand Nights”, 1996.

<“The Players’, performed at the Cairo Festival for Experimental Theater, 1995.

oAt Seaclring:

-Teaching printmaking and drawing, and giving private art classes (lithograph and
silkscreen printing). (1999-present)

<Teaching private art courses. (20072012-)

«Teaching printmaking and painting, along with the individual courses at the United
Arab Emirates University. (2000 - 2007)

Teaching printmaking at the Modern Institute. (1997 - 2000)

Sublicatiors.:

-A Raw Morning: texts and paintings, 2013.
-Artist Catalog, United Arab Emirates University, 2010.

CAequisitiors.:

-The Consulate of France in Jeddah, Saudi Arabia.
-The Saudi Arabian Airlines.

-Saudi Aramco.

«In Cologne, Germany.

«In Toronto, Canada.
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Motab Elayed clbdelghaffar

87 Bigham Cres,

Toronto, M9C 5C5

Ontario, Canada

-Egyptian - Canadian Artist.

-B.A. Fine Arts, Department of Printingmaking, Faculty of Fine Arts, Alexandria
University, Egypt.

Solo exliibitiorns.:

-Painting and lithography exhibition (United Arab Emirates University, United Arab
Emirates, 2010).

-Painting and lithography exhibition (United Arab Emirates University, United Arab
Emirates, 2004).

-Painting exhibition (Al-Shatby Cultural Center, Alexandria, Egypt, 1999).

-Painting exhibition (House of Artists, Jeddah, Saudi Arabia, 1997).

-Painting exhibition (Cairo Atelier, Egypt, 1997).

-Engraving and painting exhibition (Alexandria Atelier, Egypt, 1995).

-Drawing and engraving (Cairo Atelier, Egypt, 1992).

Growup exhibitions.:

-Form through Light (Palace of Arts, Cairo, Egypt, 2017).

-Alexandria Atelier Salon (Cairo, Egypt, 2017).

-The Book [Re-Imagined] (The Mojo Gallery, Dubai, United Arab Emirates, 2016).
-A Coming Together (Areej Art Gallery, Toronto, Canada, 2016).

-Group exhibition (Beit Zatoun, Toronto, Canada, 2014).

-Duo engraving, woodcut, and painting exhibition (Alexandria, Egypt, 1999).
-Sharjah International Biennial (United Arab Emirates, 1997).

+Al-Khobar Art Group Exhibition (Saudi Arabia, 1997).

The Youth Salon (Al-Shatby Cultural Center, Alexandria, Egypt, 1989).
-Young Artists Group Exhibition (Alexandria Atelier, Egypt, 1987).

<The Youth Salon (Akhenaton Gallery, Cairo, Egypt, 1985).
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Mohab Abdelghaffar

Born in Alexandria, Egypt, Mohab Abdelghaffar studied printmaking at the Faculty of
Fine Arts, Alexandria University. Throughout the years of his study, he was particularly
preoccupied with the fundamental question of the artist’s interpretation of nature and
how he could forge its complex elements into a personal style that emphasizes the
essential visual building blocks of an object and the degree of abstraction needed to
reveal its inner structure.

During the years that followed his university studies, he continued to struggle with the
philosophical question of objective reality versus a subjective work of art that carries the
personal inclination of the artist.

Abdelghaffar’s style moved progressively towards abstraction and non-objective art as
he realized that the medium he uses to create his artwork determines the final visual
outcome as if the materials on the work surface have become the concrete embodiment
of the work itself.

Years later, after the period of abstraction and non-objective work and as a result of
numerous trips to the sites of ancient Egyptian art and architecture, Abdelghaffar’s vision
of his work was deeply influenced by the spirit and originality of that art. He found in
the ancient art a wealth of spiritual and visual achievements to draw upon while, in the
meantime, injecting modernist devices of his own.

Since 2004, Abdelghaffar has been striving to create a fusion between his modern abstract
approach, and the originality and symbolism of the ancient Egyptian civilization.







two contradictions are its constituents. Through exploration and continuation, the only
huge stream created that rich, profound visual diversity, the visual attachment to the
place and details was developed over the layers of time accumulated in the sentiment
of the place.

The place is transformed from its inner component to a form of existence and
movement through the human, who shapes and completes the interaction between
the accumulated knowledge throughout the diverse civilizations and the clear
manifestation of the formation of the self within the geography of its history. Here
come successively the glimpses of awareness as what is shaped are attempts to explore
the dual archeology (human-nature) that formed its diversity and richness, giving hope
for the continuity of discovery and passion, taking in consideration that our source
of awareness and inspiration is, in essence, that strong integration of the perceivable
matter and the hidden radiant energy therein.

It is necessary to know the historical event to react with the visual subject, since the
image has become a formulation to recognize and define things. On the other hand,
the image has gained the predominance representing the cultural awareness of the
moment. However, such awareness is not seeking the profound knowledge, but a
superficial one about changeable and variable things. Consequently, there is a need
for aware visual formulation fitting perfectly with the present moment. This occurs by
turning the visual items from the cultural heritage into a modern visual form where
such items get out of their motionless and firm state, which is the real nature of history,
in order to be in state of movement and effervescence.

The image is created here as a sentence full of historical events, which is fitting
the esthetic theme. From the color and its relation with the structure, the image is
produced. The spirit appears, the spontaneity is shown and also the holes in the body
allow what we share in our loneliness and pains to pass, to where every one of us will
go alone: That loneliness and believing in it shows a route of going away as we could
call, or something else | do not know precisely, but | try to understand it through losing
and getting back. That exchange is deeply in the conscience at a part, which goes away
and ends, and another remaining one fatigues the soul. Such exchange lets us flake our
skin and restore it to be capable of living our present and healing our wounds between
the grid through which we see the others and the white checkboxes waiting silently for
something which should have been announced.

Molrab cAbdelglaffar
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Crodies

Beginning its journey alone, the energy left behind its matter, breaking that bond to set
both of them free and go their separate ways. The journey of mind started to explore
that context in an attempt to clarify the unrecognized in this tangible, material world.
Perhaps the ancient knowledge of the human civilizations throughout their times had
the ability to keep pace with the continuity of that energy through other contexts of
science, for that knowledge were connected with kinds of doctrines, which explain the
world and the relationship between the human and universe; thus, the relationship
between the body and its energy.

Therefore, within these beliefs, the movement between the image of life and the idea
of its end is shaped. Is death an end?

In the ancient Egyptian beliefs, when the boat carries a body and sails to transfer it from
one world to another, begin with this journey other aspects of the relationship between
the human and universe. It was believed that this journey would differently affect the
knowledge and heart of the deceased. For the heart, it would leave the body to be
weighted separately and determine according to its lightness or heaviness whether the
deceased would be blessed in heaven or damned in hell, whereas the mind was only
the center of memory that memorized the names of gods to open the doors of release
for the body.

With us, the journey starts, yet does not end with us; we always take varied forms of
signs, paths and ways unceasingly. From one context to another, the soul examines its
places and shelters. We may try to keep ourselves safe, as all these forms we take are
movement within the inner self and entity, for the place of our search, our adventures
and our energy of examination will be ours; the visual artwork will take the context of
that adventure and examination.

That whole movement is my passion, on which the visual idea was based, regarding the
absolute meaning of the duality of life and death and its significance in the beliefs of
the place that shaped our joys and sorrows. Sometimes, the color comes at a moment
of magnificence and other times at a moment of solitude at one of the aching corners
of the heart when the boat ends with that flower blooming in the space of waiting,
providing that still moment with energy coming from the depth and indicating light.
The other side of the significance of this duality is the search for the inner component
of the form in our human heritage and social context. The visual search here is
concerned with that inspiration of the component, which formed our organs within
the geography of water and desert as an organic duality is established here, where the
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