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A quote by the wise man and the contemporary Egyptian artist Hamed Said,

“pioneer of the Egyptian school of art and life”. It is the truest description of the

artworks of artist Mohamed Mandour, for what his fingerprints create, leaving his
luminous imprint on pottery filled with the Egyptian wisdom.
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This exhibition offers a window on ceramics, such ancient art, through works by
the competent artist Mohamed Mandour, one of the most important and well-
known ceramists in Egypt and Arab countries. His works are famous for being
tastefuland unique, and they looklikethe human bodies standing with pride, and
the mouths of the pots seem to be looking up at the sky. Such pride reflects the
long-standing historical tie between the Egyptian creator and this ancient art.
Besides, the works suggest Mandouns original vision and identity. The Egyptian
characteristics in this field throughout the ages are shown clearly in all of his
works in addition to his own style and modern approach.

Having a passion for ceramics and to excel in it is not coincidental, but this has
occurred from the outset since Mandour watched the spontaneous veterans of
ceramics. This is because he was born at Al Foustat, a district which is famous
for this kind of art, so since childhood, he got in practice to gain so special
experiences from such spontaneous veterans of ceramics.

When he honed his skills through the knowledge he acquired under the late great
artists Mohamed Hagras and Safeya Helmy at Helwan Atelier, a new dawn in his
career began, and a year after year, he has become one of the biggest names in
ceramics, and his path is followed by many ceramic specialists and lovers.
Mandour’s ceramics have always had a Sufi, spiritual state that shows the aspects
of his simple, sensitive character, and his pride in his country and his identity, as
well as his immersion in what he learned at the hands of the spontaneous veterans
of ceramics, and at Helwan Atelier under the supervision of Mohamed Hagras
and Safeya Helmy. He created his unique, wonderful world reflecting the history
of the ancestors, and magnificence and sustainability of the Egyptian artist along
the ages, especially in ceramics.

Pottery and ceramics are an original Egyptian story told by the leading ceramist
Mohamed Mandour.

Prof. Khaled Sorour

Head of Fine Arts Sector
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Artist Mohamed Mandour

Like a worshiper at the niche of ceramics inside his temple in Al-Fustat, Mandour
turns his wheel in cosmic spins, uniting the noble clay with his positive Egyptian
energy renewed with the universe, taking the viewer to the city of truth at the
West Bank in Luxor, Deir El-Medina (the monastery of the town). He realizes
there the live interaction with Mandour’s creative ancestors and the ancient
Egyptian artisans, who created masterpieces of art and civilization of Luxor,
making the Valley of Kings, Queens and Nobles of Artisans an eternal platform
for the experience of the Egyptian civilization and the creativity of folk art. Thus,
the Egyptian experience proves throughout ages that it is the ideal experience of
the school of life and creativity of folk art.

As for the art of pottery in particular...

The word «creation» arouses considerable interest; its real meaning is to “form”,
“make” or «build». It was used by the ancient Egyptians in an early age to denote
the work of the “potter”.

The folk Rababa poet sings:

“Not everyone wrapping up a turban looks well in it;

Not everyone riding a horse is an equestrian;

Not everyone laying the bricks is a builder;

Not everyone building houses is an artist.

Like a woman is beautified for her lover,

The brick is adorned with henna;

The room is painted with kohl in affection;

The qullah (clay pitcher) calls upon its maker;

And provides him in the intense heat with cold fresh water”

For the descendant of the pyramids’ builders, we say:

“Not everyone spinning the wheel forms pottery, replete with wisdom and love,
Along with the Egyptian heritage and the artistry of the craftsmen who made an
eloquent history.

Dr. Zeinab El-Deeb
- Pioneer of the cinematic anthropology research in Egypt.
- President of the first national project of continued development

based on the applied anthropology and folk art creativity.
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Ceramics of Originality by Mohamed Mandour

Mandour was made of the clay of Al-Fustat in old Cairo in the space of Amr Ibn EI-
A'as Mosque. He grew up and learned at the pottery basins and kilns. He inhaled its
black smoke, along with innocence, originality, knowledge and innate experience, to
become Mandour (68), who made an indelible mark on the art of ceramics, is one of the
most important ceramists of Egypt and the Arab world and one of the most prominent
figures in the world ceramics forums, where his works won many prizes. Since 1967,
the pottery boy turned into a promising artist. He joined Helwan Atelier, which
was under the supervision of the great sculptor Mohamed Hagras (19232004-), the
godfather of Mandour, and painter Safeya Helmy (19231990-), who was well known for
experimentation and renewing. There, the young potter Mandor shifted from making
qullal (clay pitchers), EI-Sebou’ kettles, drums and such like to creating ceramic pots
and plates for which he was so well known later. Al-Fustat has always taught him the
skills of squeezing and throwing clay. Moreover, it has acquired him the originality of
heritage and mastery of making a product of both practical and aesthetic functions to
serve people and document an ancient heritage of folk customs and traditions related
to Egypt’s eternal clay that provided agriculture for life, architecture for survival, pottery
for beauty, and ceramics for drinking the water of the Nile.

Mandour upheld the traditional characteristics of ceramics. He made the pots in
their well-known big sizes, for which they were famous throughout history. He also
maintained their traditional colors and textures. From Helwan School with Mohamed
Hagras and Safeya Helmy, Mandour entered the world of modern art. Through heritage,
he rendered contemporaneity into outstanding large pots and plates of brilliant
aesthetic values. His works of art are distinguished with modern aesthetics. Their dark
rough and white soft textures resemble the attractive Alexandrian girls in melaya laf
(large black wrap), portrayed by the leading painter Mahmoud Said. Modernity did
not make him shift to the ceramic sculptures or renew forms and experiment with
materials; rather, as a genuine artisan, he adhered to the traditions and heritage of
the profession, and the aesthetics and function of the pottery, as well as their organic
and intellectual connection with the Arab house and architecture. Artists like Mandour
are rare in the whole world. In some civilized countries with long history in pottery
and ceramics, the potter who embraces the heritage of his country and revives it with

a modern style. Mandour is one of those exceptional artists. His pottery will always
deliver their beautiful message to generation after generation at his great school in
Al-Fustat of old Cairo.

Artist / Esmat Dawestashy
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Holding an exhibition by the artist Mohamed Mandour at Gezira Art Center
galleries is witness to such distinguished creative performance of one of the
important Egyptian ceramists who have enriched our fine arts scene with an
original experience which is extremely unique and special.

A Home of Wisdom is the title which has been given by Mandour to his exhibition
as if he asserts that the Egyptian pottery is one of the homes of wisdom at this
time. Also, Mandour is one of those who, with his authentic creations going
back to the Egyptian roots, have contributed to making Egyptian pottery from
our country’s clay which is full of wisdom and good. Moreover, he shows, with
the fire he uses, how much the Egyptian art is creative, honest and profound. He
has acquaintance with the ancestors’ art throughout the different ages and has
shouldered the responsibility for introducing the Egyptian heritage but with his

own artistic vision, for which such heritage has worldwide reach.

Artist Amir El-Lithy

Director of Gezira Art Center



)90 I
dgib dio oo by @l blawall disdes 130+ 1lge
aladl sdlleolol> 4k TV @l od bllawdll y3lsd &

w000 Jaxo QLA pg=yally ¢ yum> UAL> dao &Lall
diclozdly duogdll yoylall 3 g Lol L;)n,o eld /mQT

Bl yan

dold| dmyldl yoylsall

N4V sl gad § s panll Gadl 355l poyme
DA sle bygans poyme

N9 ole Guoylo gyl edl=ll dgmas poyme
YooV 9139 sle Logy dy pandl dueasSYL om0
Yol e ol 2l deld poyme

Yo ole Lunadly poyme

DAV sle oligdl poy=e

@byl - (12 dy9l) dalazl) 48 yLadl oloyae

: 5 Slg=dl

<300 \AVA & 0 lazdl d8latl) dolsll diglly guipdll I 355l (30 531 B35l
NN @Ml Goyme i ezl Ogadll goxe dimaz 85>

DAV 8,081 - dlazdl ogial) dlal de &zl 5l

299Y ole Gzl JoVI Joll 808l Sl s 8l

A€ sle Gzl Ul Jgall S0l U &5l

AN L] - bnied divdo Il 855l

Yot sle 53] pualudl Jol 8,001 Uy 855l

Y++0 Wlayl - lawgiall yodl b JoVl 835

MO MH

| SN |

Wlal - Log s &b panll duaps8YI

Baswiall dSloall (Sholl padll

Sy Bassiall SWYgll - ygagais Jsll el
8y 0lall - 4 jaall Ingyl Hls

Aoyl yae d)yggez duly

20202l = delialb (ol paall

- rae = 80l Hgjrygdll G

Wy - L dizaoy 330 Jodl ool
b)yse = Gdredy sbogll casciall

< yan = Olgl> — il diey d8lal nad Camie
s = By 0] — Gl | FEI Gutnall
- yan = 0leigall Joull 8018l 35y

- ran = §-Sl olall dose

LIy suan sV s Olisie

483y =)l - Wgyylo FIsS

0 = eyl )5iSid dlall Cioxio



The World Bank in New York, United States of America.
Cairo Opera House, Cairo.

Presidency headquarters of Arab Republic of Egypt.
Royal Palace in Manama, Bahrain.

Four Seasons Hotel Cairo, Egypt.

International Museum of Ceramics in Venice, Italy.
National Museum of Damascus, Syria.

Museum of Cultural Palace in May City, Helwan, Egypt.
The British Council, Cairo, Egypt.

Cairo International Conference Center, Egypt.

Greater Cairo Library, Egypt.

Individuals have acquired his works in Egypt and abroad.
Hurghada Marriott.

Victoria and Albert Museum, London.

MOHAMED MAMBGUR

Mohamed Mandour

Born in Al Foustat in Cairo, 1950.He worked at potteries in Al Foustat since
his childhood. In 1967, he joined Helwan atelier which was established by the
female artist Safia Helmy Hussein and the late artist Mohammed Hagras.
Forty six private exhibitions were held for him and he participated in the
national and collective exhibitions in Egypt and abroad.

Private Exhibitions Abroad

Exhibition at the Egyptian Cultural Centre in London, 1979.

Exhibition in Syria, 1989.

Exhibition at Arab World Institute in Paris, 1990.

Exhibition at the Egyptian Academy in Rome, 1992 & 2002.

Exhibition at Albareh Art Gallery in Bahrain, 2006.

Exhibition in Austria, 2009.

Exhibition in Greece, 1987

Sharjah Islamic Arts Festival, 19th edition, United Arab Emirates, 2016.

Prizes

Prize for ceramics from the French Cultural Center &General Authority for
Cultural Palaces, Egypt, 1979.

Prize of Association of Fine Arts Lovers, Vanguards Exhibition, 1981.

The Appreciation prize of the National Society of Fine Arts, Cairo, 1987.
Prize of the 1st Cairo International Triennial for Ceramics, 1992.

Prize of the 2nd Cairo International Biennale for Ceramics, 1994.

Prize of Venice Biennale, Italy, 1998.

Prize of the 6thCairo International Biennale for Ceramics, 2002.

The First Prize for the Mediterranean, Italy, 2005.

Acquisitions
Egyptian Academy in Rome, Italy.
Royal Palace, the United Kingdom.
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