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- Certificate of appreciation from “Photo Egypt” exhibition in 2007.

- Certificate of appreciation from the Fine Arts Sector for her participation in the Silver Jubilee of the Youth Salon in 2014.

- The second prize of the Art Criticism Competition, held by the Fine Arts Sector in 2015.

International Prizes:

- The golden medal from the International Festival of Plastic Arts of Mahres, Tunisia in 1997.

- Certificate of appreciation and medal from the 6th Cairo International Biennale for Ceramics in 2002.

- Certificate of appreciation from the Zella Festival of Poetry and Story, Libya in 2002.

- Certificate of appreciation from the General Secretariat of the Plastic Artists Association in Libya in 2002.

- Certificate of appreciation from the Egyptian Cultural Center in Rome, Italy in 2005.

- Certificate of appreciation from the 2nd Houara International Meeting of Painters in Morocco in 2018.

Individuals in Egypt, France, Bahrain, Kuwait, Greece, Italy, Spain, Germany, and Jordan.

Official Acquisitions:

- Museum of Egyptian Modern Art in Cairo, Egypt.

- The Foreign Cultural Relations building, the Ministry of Culture, Egypt.

- The Plastic Arts Association in Mahres, Tunisia.- Kafr Shukr Cultural Palace, Egypt.

- The National Museum of Fine Arts of Algiers in Algeria- Contemporary African Art from Egypt, Eritrea, Ethiopia,
Gambia, Kenya, Morocco, Mauritania, Mozambique, Senegal, Somalia, South Africa, Sudan, Tanzania, Tunisia, Zanzibar,
Zimbabwe, Museo Carlo Bilotti, Rome, Italy in 2014.

- Nouara Association for Environment Preservation in Houara, Agadir, Morocco in 2018.

Training Courses:

- Antiquities Restorers of the Fine Arts Sector in 2014-2015- Electronic Marketing in 2015-2016.- Museum Education in
2015-2016- Introductory educational course for employees of the Fine Arts Sector in 2015-2016.- Personal and Creative
Skills at the Fine Arts Sector in 2015-2016.- The Cultural Promoter, and History and Philosophy of Art in 2016-2017.
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Egyptian Book Organization in 2015.

- Authored book entitled, “Study on Artworks of Artist Mamdouh Ammar”, published by the General Egyptian Book
Organization in 2015.

- Wrote a book entitled, “The Woman Plastic Artist in the Contemporary Arab Painting”, published by Supreme
Council of Culture in 2016.

- Wrote a study entitled, “Sawsan Amer: Symbolism of Folk Art”, the Memory of Art series, published by the General
Egyptian Book Organization in 2017.

- Produced a short movie on the education in Egypt, written by the Iraqi screenwriter Buthaina Al-Nasseri and
directed by Wagdy Rashed. The film participated in Albania's International Festival of Film for Children in June 2016,
and other many festivals in Egypt and abroad.

- Participated as part of the Youth Committee in the “The Character of Egypt Festival”, in coordination with the
Ministry of Youth and Sports as a jury member of the governorates (Qena, Luxor, Aswan, and the Red Sea).

- Participated with a research on “The Cultural Institution” in the 30th Writers the Governorates of Egypt Conference.
Conference in December 2015.

- Participated in the international forum entitled, “The Renewal of the Cultural Discourse”, held by the Supreme
Council of Culture in 2016.

- Took part in a workshop within the events of the international forum entitled, “The Renewal of the Cultural
Discourse” in 2016.

- Participated in the “Online Women Workshop Project” for Arab female artists, AmeSea, reccommended by the Fine
Arts Sector in 2018.

National Prizes:

- Certificate of appreciation from the 26th Vanguards Exhibition in 1986.

- Certificate of appreciation from the 27th National Art Exhibition in 2001.

- The second prize of painting from the 7th Port Said National Biennale in 2005.
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Scholarships:

- Sabbatical leave from the Ministry of Culture from 2001 until 2005, then an exceptional scholarship in 2013.

- Was nominated by the Supreme Council of Culture for the Arab Creativity Award in art for the book entitled, “The
Woman Plastic Artist in the Contemporary Arab Painting” in 2014.

- Gave a cultural lecture and seminar on the occasion of the Egyptian Cultural Week in Malawi, concurrently with the
celebrations of the National Day, the Africa Day and the July 23rd Revolution in 2016.

National and International Encyclopedias:

- The Youth Salon Catalog Part 1, prepared by Dr. Sobhy El-Sharouny, published by the Fine Arts Sector in 1994.
Cultural Activities and Publications:

- Engraving workshop at the Palace of Arts, Cairo Opera House in 2007.

- Painting workshop at El-Sawy Culture Wheel in 2008.

- Writes articles on plastic arts in “Al-Moheet Al-Thaqafi” magazine, published by the Supreme Council of Culture,
“Al-Qahera” newspaper, published by the Ministry of Culture, and “Al-Khayal” magazine, issued by the General
Authority for Cultural Palaces.

- Wrote articles in the Libyan magazine “Al-Masrah Wa Al-Khayala”, “Al- Doha” and “Al-Emarat” magazines, as well
as the Jordanian magazine “Amman”.

- Workshop on the cultural development project in the Supreme Council of Culture in April 2012.

- Participated in a seminar on “The Egyptian Plastic Art and the Impact of the January 25th Revolution” within the
events of the Cairo International Book Fair in 2013.

- Participated in a seminar on “The Role of Children’s Books and Illustrations in Developing the Culture of the Child”
within the events of the Cairo International Book Fair in 2014.

- Authored a book entitled, “Expressing the Human Face in the Contemporary Painting”, published by the General
Egyptian Book Organization in 2014.

- Participated in a seminar on the book entitled, “Art and Society throughout History”, published by the General
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- “Faces” from the contemporary Arab art at the Egyptian Cultural Center in Paris, France in 1998.

- Exhibition of 14 Egyptians at the Egyptian Cultural Center in Paris, France in 1999.

- The 6th Cairo International Biennale for Ceramics in 2002.

- Exhibition of Assala Society for Conserving Traditional and Contemporary Arts in Brussels, Belgium in 2002.

- The Zella Festival of Poetry and Story, Libya in 2002.

- “Woman in Every Place” at the Egyptian Cultural Center in Rome, Italy in May 2005.

- “Art and Soul”, Egypt and Korea, at the Palace of Arts, Cairo Opera House in 2005.

- Participation in the celebrations of the Beijing Olympic Games, China in September 2008.

- Beijing Exhibition at the Beijing Library in 2008.

- International biennial in Ecuador in 2008.

- Annaba Mediterranean Film Festival in Algeria in 2009.

- “The Creative Egyptian Women Artists” in Germany and Austria in April 2009.

- The 7th Tashkent International Biennale of Contemporary Art, Uzbekistan in October 2013.

- “The Cradle of Art”, an exhibition for small works under the auspices of Benetton Group, within the events of the
Venice Biennale of Architecture in 2014.

- Celebration of the anniversary of Star of the East Oum Kulthoum in Morocco in 2015.

- The 2nd Houara International Meeting of Painters at HYPERLINK "http://morocco.postcode.info/taroudant/
oulad-teima" Oulad Teima, Agadir, Morocco in April 2018.

- “Art Book”, an exhibition within the events of Book Exhibition at Kirov, Russia in 2018.

Art Visits:

- Special invitation to the collective exhibition “Al-Marasem” during the celebrations of Al-Fateh Revolution in 2002.

- The Zella Festival of Poetry and Story, Libya in 2002.

- The Siwa Oasis upon the invitation of the General Authority for Cultural Palaces in 2009.

- As a restoration specialist, she supervised on an exhibition entitled, “The Egyptian Surrealists” in South Korea in 2017.
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- The 2nd Fine Art Creativity Festival (the 31st General Exhibition) in 2008.

- Exhibition at the Egyptian embassy in Canberra, Australia in the last week of July celebrating the 56th anniversary
of the July 23rd Revolution in 2008.

- “Layaly El-Mahrousa” (Nights of Protected Cairo) at Salah El-Din Citadel Mahka in September 2008.

- “100 Years of Fine Arts” at the Palace of Arts in 2008.

- The 3rd Fine Art Creativity Festival (the 32nd General Exhibition) in 2009.

- “Contemporary Egyptian Painting 1” at Karmet Ibn Hanie Cultural Center, Ahmed Shawky Museum in March 2009.

- “The Camera and the Artist” by artists of the Egyptian Association for Photography at the Art Gallery at the Music
Library, Cairo Opera House in June 2009.

- “Faces” at Ofok Gallery, Mr. and Mrs. Mohamed Mahmoud Khalil Museum in December 2009.

- The 2nd Drawing Salon (Black-White) at Gezira Art Center in July 2010.

- “Today”, an exhibition for small artworks at Mahmoud Mukhtar Cultural Center, Mahmoud Mukhtar Museum in July 2011.
- The 34th General Exhibition in April 2012.

- The 1st Salon of Haram City Artists in January 2013.

- The 35th General Exhibition in May 2013.

- The 36th General Exhibition in June 2014.

- The Silver Jubilee of the Youth Salon in 2014.

- The 38th General Exhibition at the Palace of Arts, Cairo Opera House in 2016.

- The 39th General Exhibition at the Palace of Arts, Cairo Opera House in 2017.

- Group exhibition at Capital Art Gallery in Zamalek in 2018.

International Group Exhibitions:

- Traveling salon of portrait in the cities of France in 1996.

- The International Festival of Plastic Arts of Mahres, upon the call of the UNESCO in Mahres, Tunisia in 1997.

- “Franco- Egyptien” (Franco-Egyptian) at the Egyptian House in 1998.
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National Group Exhibitions:

- The 26th Vanguards Exhibition (Society of Fine Arts Lovers) in 1986.

- The 21st National Art Exhibition in 1990.

- The 27th National Art Exhibition in 2001.

- The 3rd Youth Salon in 1991.

- The 12th Youth Salon in 200o0.

- The 9th and 10th Atelier Salon in 1990 and 1992.

- The 1st, 2nd, 3rd, 4th, 5th, and 6th Salon of Mini Works of Art in 1997, 1998, 1999, 2000, 2002, and 2003.
- “Supporting the Palestinian Intifada” at the Round Gallery, Syndicate of Plastic Arts, Cairo Opera House in 2000.
- Group exhibition at Picasso Art Gallery in 2000.

- Group exhibition at the Egyptian Shooting Club in 200o0.

- Group exhibition at Degas Gallery for Fine Art.

- “Creations”, an exhibition of the National Society of Fine Arts at the Indian Cultural Center in June 2002.
- The 7th Salon of Mini Works of Art in 2004.

- The 7th Port Said National Biennale in 2005.

- “Art and Soul”, the joint Korean Egyptian exhibition at the Palace of Arts, Cairo Opera House in March 2005.
- The 29th National Art Exhibition in 2005.

- An exhibition commemorating the half-century departure anniversary of late leading artist Ahmed Sabry at Gauguin
Gallery in Heliopolis in 2006.

- The photography competition at the International Imaging Exhibition “Photo Egypt” in 2007 and 2009.

- Exhibition at Gauguin Gallery in Heliopolis in 2007.

- The 8th Port Said National Biennale in 2007.

- The 1st Fine Art Creativity Festival (the 30th General Exhibition and the 1st Fine Art Market) in 2007.

- The 6th Nile Salon for Photography at the Palace of Arts, Cairo Opera House in 2007.
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- Taught illustration production at the Education Technology Department, Faculty of Specific Education, Mansoura
University in 1991.

- Taught painting at the secondary schools in Kuwait for six years from 1993 until 1999.

- Designed the panorama of “Awlad El-Shawarea” (Street Children) play.

- Works as a restoration specialist at the General Administration of Artwork Preservation and Restoration Research,
the Fine Arts Sector since 1999.

- Writes about the visual culture at Al-Kahera newspaper and other Egyptian and Arab newspapers and magazines.

- Designed the illustrations of the story entitled, “Al-Tha'alab Wa Al-Ma'ez” (The Wolf and the Lamb) story, issued by
the National Center for Translation.

Visited Countries:

Kuwait, Algeria, Tunisia, Morocco, Libya, Palestine, the Kingdom of Saudi Arabia, France, Belgium, the Netherlands,
Spain, Germany, Switzerland, Malawi, and South Korea.

Private Exhibitions:

- Exhibition at Cairo Atelier in February 1999.

- Exhibition at Cairo Atelier in November 2001.

- Exhibition in Tripoli, Libya in 2002.

- Exhibition at the Egyptian Institute of Islamic Studies in Madrid, Spain in September 2003.

- Exhibition at Akhenaton Gallery, the Center of Arts, Zamalek in March 2003.

- “Color Emotions” at the Egyptian Center for International Cultural Cooperation, the Foreign Diplomats, in July 2006.

- Exhibition at the Art Creativity Center in Alexandria in November 2007.

- Touring exhibition at the culture palaces in Aswan, Assuit, and Benha, the General Authority for Cultural
Palaces in 2008.

- “Women from Egypt and India” at the Indian Center in Downtown, Cairo, in 2008.

- Exhibition at Ragheb Ayyad Gallery, Gezira Art Center in June 2013.
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Ahlam Yehya Fekry Issa

Name: Ahlam Fekry

Date of Birth: October 21st, 1965

Place of Birth: Algeria

Specialization: Painting

E-mail: dreamsfekry@hotmail.com

Blog: AhlamArtist.wordpress.com

Facebook: Ahlam Fekry

Education:

- Bachelor of Fine Arts, Painting Department, Faculty of Fine Arts, Helwan University in 1988.
- Postgraduate diploma with distinction in 1999.

- Master’s degree from the Faculty of Fine Arts, Painting Department, Helwan University in 2006.
- Doctor of Philosophy in Fine Arts, Painting Department, Helwan University in 2011.
Membership:

- Member of the Syndicate of Plastic Arts.

- Member of Cairo Atelier.

- Member of the Youth Committee, the Supreme Council of Culture for three years.

- Member of Al-Ghoury Artists Association.

- Member of Assala Society for Conserving Traditional and Contemporary Arts.

- Member of the National Society of Fine Arts.

- Member of the Cinema Film Association.

- Member of the Association for Developing Cinema Creation and the Arts of Communication.
Occupations:

- Worked as an illustrator and editor in Al-Kahera magazine and Al-Moltaga newspaper since 1989.
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The Wait of Ahlam Fekry between the Body and Spirit

In her latest exhibition which is held at the Egyptian Center for International Cultural Cooperation in
Zamalek, the artist Ahlam Fekry presents her sincere visions, expressing the inside of herself. Her artworks
reflect a renewed state that she lived and coexisted with. She is an artist of a special style; with the state of
high honesty, she surrenders to this state and interacts with it. She expresses spontaneously the secrets that
are revealed on the artwork surface; she can courageously call your attention to them. In her creativity,
she holds the dream and reality. It is a space to escape to herself to live the moment of wait: waiting for the
unknown, waiting for the dream, and waiting for the moment and the state which is lost over time.

The artist says: “when I'm alone I contemplate myself well. I see it from near and far; I see something
incomplete. When I get closer to this thing, I find it a mirage. Then I return to the moment of wait to find
something like me. I fight my body and beat him. I feel the burden of this body and its adulthood. I was
not unfair to him but the state of the spirit is higher than the state of the body and refuses to insult him;
the body chooses another one that is rejected by the soul; the soul dwells within this body and move it to
control it, reaching the highest degrees of sublimity and value. Ahlam Fekry is an artist who declares her
rejection of all scattered things and satisfies with her world. When she paints, she feels like to be another
creature paints the moment of emotion: the state of the inactive body and the state of the thirsty spirit."

Mohamad El-Nasser
Nesf El-Donya
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unknown and whom she is waiting but often does not come. This is because she only meets people who think with
the traditional mentality towards women where machismo dominates. So Ahlam's themes reflect the states and
situations of women in a society clinging to its old ideas and looks down on women. Moreover, her works express
the longing, longing for others, longing for enlightenment values, mature concepts and longing for certainty. As
the certainty is missing, only one certainty remains for the female, which is the certainty of the body. Then, we
explore the idea of being protected by the body, the single source of pride and the sole source of certainty, despite
of its stumbles and fiascos. Ahlam’s artworks conduct a review and offer criticism of the outmoded values and the
relation between man and woman in a context showing the feelings of the oppressed woman. The works of this
exhibition are considered a continuation of the previous phase expressed by the works of a preceding exhibition of
the artist since she is still going through, and if necessary, living the state of baring the soul, the body and the mind.
Therefore, Ahlam has painted her dreams, those which are unspoken by other thousands of women.

Maher HassanAl-Masry Al-Youm

The works by artist Ahlam Fekry represent deeply the Expressionism. They display an emotion, express the inner
self, have social dimensions and with a symbolic nature that shows substantially the relationship between man
and woman where there is attraction and repulsion. In general, the main characteristic, of her works is the garish
colors, since the fiery red and the dark blue dominate a wide space of the painting. Also, in most of Ahlam's works,
there is a combination between open spaces of landscape and indoor places in a painting, repeated but with a
different meaning, where this makes a rhythm.

Salah Bisar 2009
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The Light is Gene

Her style is expressive and figurative in forming the structure of the woman's body which moves with a glowing
energy charged with feelings and senses drawn and colored with genes which radiate warm energy; they got little
and flow of light that spreads throughout the body combined with the human being in an eloquent expressive
and aesthetical unity. The hidden light of the color waves that flow into the body by the red touches is in contrast
with the blue. The spread of the red gene in the head and bust and then turning to a white light gene throughout
all the body is in a state of growth, movement and united and frequent visible action at the same time. State
of contemplation and expressive flood is confirmed by the rapid and strong brush touches in which distinctive
features are characterizing the state of organized spontaneous performance. Woman turns from the reality world
to mysterious world in many artworks as woman is aesthetically the active center in the heart of the painting.
We cannot ignore vocabularies which have their expressive and psychological meanings to Ahlam who is always
surprising us with the woman who fills the universe of her paintings with formations and high performance. The
bright and sharp white in some artworks equates to sharp red at the same time in complementary unity that builds
a body radiates light energy, coming from the flow of light waves in the body that is filled with human beauty.

Prof. Ahmed Nawar
Al-Hayat Newspaper, 2004

The Oppressed Woman in Paintings of Ahlam Fekry

The subject of Ahlam Fekry’s works is a clear evidence of her state while doing every one of them. The subject is the
thing which imposes the colors and identifies the details to some extent. The subject, for the third time, is another

life lived by Ahlam and in which she finds fulfillment.
Her works examine deeply the theme of desolation, loneliness, alienation and the search for someone who is
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In Mr. and Mrs. Mohamed Mahmoud Khalil Museum, Gauguins “Life and Death”, named “The Women
Bathers” by Mr. Khalil, portrays two naked women, one of them symbolizes life with her pulsing pink color,
and the other is painted in blue as a symbol of death. However, Mr. Khalil was not convinced of that subject
and perceived it with a subjective view devoid of contemplation, believing they were mere bathers.
Her paintings can be seen through two perspectives: the first perspective focuses on the psychological symbols
and the life expressed through the strong pure colors applied straight from the tubes, while the second one
depends on the depiction of a girl lying on the bed or the chair in her nightdress. However, the second
perspective is set aside by Ahlam Fekry, for her rushing touches and her deliberately inaccurate lines. She does
not employ elements nor objects from nature; she inspires from her memory and her imagination, as well as
her life concerns, and draws innocently, relying on the experience acquired during her study at the Faculty
of Fine Arts in Cairo. She never recalls her academic rules, rather rebels against them, and the best evidence
on that is her strident colors and flat forms. She respects the surface of the painting and never pervades it nor
destroys its truth with perspective or three dimensionality.
The fauvists in Europe were influenced by both the Chinese and Japanese arts; however, Ahlam Fekry
was impressed by the ancient pharaonic and folk arts that are not concerned with three dimensionality or
representation of depth; they sought sincerity. Do you know sincerity in drawing? Yes, I know, yet it is rarely
seen. Realizing it in Ahlam Fekry’s paintings, I was delighted and asserted that the viewers could overlook all
her shocking, daring paintings for the sincerity and the explicit depiction of objects and figures. Called for
sincerity three thousand five hundred years ago, Akhenaten was overthrown from his city Akhetaten, and both
his and his faithful wife Nefertiti’s reputations were ruined. A strong war was waged upon him for his ideas, as
he called for sincerity, not for any other reason. Today, Ahlam Fekry is facing many troubles for the sincerity
that elevates her creative production to a prominent status.
Dr. Sobhy El-Sharouny
Al-Messa newspaper, May 2006
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Ahlam Fekry between the Wild Colors and the Sincere Expression

In artist Ahlam Fekry's exhibition, "Color Emotions", her paintings are distinguished with the wild strong
colors like the early twentieth artists who drew horses in blue and red colors.

A century or so ago, some European artists called for the promotion of the form over the meaning, claimed
their right to use only the language of colors, and requested not to portray the religious subjects, stories,
legends, or even the scenes of life in their works. If depicted, this would be only for self-amusement through
experimenting with colors and breaking all the previous "academic” rules of color application.

The artists favored the language of form, and this led to the emergence of the fauvism. In the beginning, the
fauves were compared to the African fauve tribes, which are said to be eaters of human flesh, especially the
European white flesh. The blue and red horses also appeared in the works of the Der Blaue Reiter (The Blue
Rider) group in Germany. The two elements were the evidence for the freedom of expression using only
colors, whether the subject was attractive or not.

In Ahlam Fekry's paintings, the yearning for shocking, wild, pure colors rises above the restrictions of the subject.
She dives into drawing and lives a state of surrender to the lust of painting. Submissively and enjoyably, she draws,
forgetting all around her to the extent that the unfinished painting wakes her up before dawn, driving her to the
painting tools to enjoy what is better than sleeping, leaving behind all around her. Ahlam Fekry is an artist who
never asserts her right to abandon the subject, as did the artists more than hundred years ago. She never seeks
to belong to the fauvists nor the expressionists; rather her only objective is to live freely within the limits she has
set for herself to enjoy her time after fulfilling her duty towards her family. Art is her profession; she immerses
herself in the portrayal of expressive faces for a period until she feels fulfilled then shifts to drawing the
woman in her bed. It is unlikely to reveal the woman’s bedroom secrets in this stage; for Ahlam Fekry, these
elements are a means to paint the woman’s right half in blue and the left one in red. The viewer cannot
recognize which of the halves is whether highlighted or shadowed.
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a direct element when making yellow the symbol of light in child spontaneousness; childhood has a taste
and awareness. The artists are usually considering light as the product of color harmony with each other;
Ahlam uses the black as the symbol of shadow and yellow and white as a direct symbol of light. She also
makes the face in a split or divided into two states: shadow and light, good and evil, dreaming in the future
and discarding the past. Face dividing is also a state of child drawings. Here we discover inside Ahlam the
degrees of honesty that are attached to her and her sadness. In one of the paintings, on one hand she uses the
dark sharp red and on the other hand she uses the extremely cold blue. There is no experienced conscious
artist has the courage to get close to this color contradiction; only the children who can get close to this
combination; Ahlam is one of the lucky artists who can use this ability to recall her childhood in this form
of the direct color combination.

Generally, she puts black sharp lines to specify her shapes or features. This color is tough and soft at the
same time and it's scary as well; artists always put it to use in their artworks while Ahlam freely use it. She is
not afraid as she expressed what inside her that is full of drama, actions, books, love stories and imaginary
words of love which sometimes appear from paintings; this is just an indication of tired artist and true child.
Sometime, Ahlam depicts two persons, a man and a woman, on a red bed but the man is in the shape of
fetus and the woman is in the shape of long delicate child. It is an argumentative relation from the moment
of birth to the moment of marriage. Childhood is the most important characteristic of Ahlam; she is found
lacking not to draw big paintings as she did in Tunisia where a two meter long black and white painting was
presented in 1997. The painting is a rediscovery of Ahlam and her inner transparency in front of herself.

Abdel Razek Okasha
Azzaman Newspaper, London.
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Ahlam’s Artworks between Drama and Light

In her last exhibition at Cairo Atelier, Ahlam presented several faces which did not receive enough art
criticism. It is important that in this exhibition the artist highlighted a talent in making new forms at the
spaces of light that creep into the accumulation of dense shadows. These shadows join the dimensions
of each other. The first dimension is close to the third dimension. The second dimension is confused in
search of harmonic presence. This dimension would be absent if there is no spontaneous and natural color
depiction in drawing features. The eye is always open and big but it is visionary, anxious, or waiting for eyes
that carry questions, confusion and amazement. The artist courage is strangely appears when adding the
fiery red; it is turned to another color struggling to remove and reveal shadows but it is unable to solve the equation.
The drama statuses are high and the shadow spaces are intense; the features are altered in a way that tends to
sadness and silence. Suddenly, after viewing her exhibition, we will discover that we are in front of her. She
is depicting the thirsty and visionary Ahlam which lives inside her. Her paintings are not an individual case
among the Egyptian professional artists; what distinguishes her is linking the line of the color drama with
the feature spontaneous. This linkage creates a state of balance in the painting, especially in the paintings of
faces. In her other paintings which are filled with the confused shapes of human, animal, still life, decorative
formation in an eastern Matisse form where there is a little light. Surrealism is depicted many times in these
artworks. The surrealism here is from Ahlam's point of view and is not coincide with the accepted concept
of surrealism. Surrealism in the imagination of the artist is the moment of joy on the day of the wedding and
the day of breakage, erasing the space of the surreal shadows that covered the space of the surrounded light.

The Color from Ahlam's Point of View

In many spaces, Ahlam put directly the pure natural spontaneous light. White and gray are well combined
with tone of black or dark. Even the light space is not a color gradation but it is an ideological choice and
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sharp features promote fair reflection and sympathy, turning the viewer when contemplating, into a judge
eager to listen to the portrayed woman or man, “Every face has his own issue.” Besides the common features
reflected in the eyes and almost revealing the hidden sadness, all the faces in Ahlam Fekry’s latest exhibition
at Cairo Atelier express in silence through the language of fine art what a meaningful short story can tell.
They address viewers with different levels of visual culture, creating a common language that adds a lot to
the human experience and deepens empathy through a comprehensive sentimental framework.

Artist Ahlam Fekry succeeded in demonstrating the struggle of the artist through her works. Like a red
traffic light, her new paintings dazzle and capture the viewers’ attention.

Critic Kamal El-Gowaily
Ibdaa magazine, October 2002

An exhibition by the artist Ahlam Fekry was held at Cairo Atelier, where she presented a special and human
experience by drawing with only black ink: a group of faces of a lonely woman standing at the window
resting her cheek against her hand.
The one who just wants to see at such faces the beautiful form, the relation between black and white, shadow
and light, the smooth flow of thick lines and the touches full of inner emotions will gratify them. On the
other hand, the one who wants to skip the form to the content, seeing the Man as the symbol, the subject
expressed, they will find what satisfies them. But in all cases, it is an instrumental solo on a single string,
a deep groan or silence, a state of waiting with the sense of loneliness which stirs up a lot of memories.
Although this is not her first private exhibition, it shows her beginning as an artist having a special voice.
So, she has really deserved the full-time grant given by the Ministry of Culture.
Ezz El-Din Naguib
AISHMOA MAG
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In both her solo and collective exhibitions, artist Ahlam Fekry amazes the viewers with paintings that evoke
wonder and drive us to contemplate and explore the renewing, creative, expressionistic energy of both mind
and imagination, showing vividness that is greatly missed in many of the numerous, increasing exhibitions.
Ahlam Fekry is an academically established talent; she graduated from the Faculty of Fine Arts more than
ten years ago. Before and after graduation, she participated with her new paintings in exhibitions in Egypt
and abroad. In her country, Egypt, she had a strong beginning; she never re-exhibited her works, rather she
has always fueled the eruptive and restless creativity.

This artistic and human restlessness, accompanied with ambition, stimulates her free imagination, without
detaching from reality. Using her sense and feverish anger, she translates her inner feelings with enviable
boldness of eloquent expression and endless expressionistic imagination.

For Ahlam Fekry, the female figure is a key tool of expression, especially the features revealing great sadness
and frustration, then resistance to all these feelings. The features change, vary, contradict and differ, but they
all never lose hope, rather offer it to the viewer before drifting his eyes away from each of her works.

The vivid warm colors, the rough brushstrokes, and the elongation and reduction of forms, which mean non-
adherence to natural proportions, contribute to her expressionism to reach the “imaginary state” associated
with the “portrayed” psychological outburst and intense inner feelings as if she is in a real “fight”.

Ahlam Fekry deals with both the man and woman figures the way she portrays a flower or a still-life object. The
forms are employed as expressionistic elements simply without any restriction or sensitivity. “Inspired from
nature”, they express the inner state without neglecting the aesthetic sense and artistic values, the language of
fine art, to communicate with the viewer according to his awareness of art and his culture in general.

There are levels of art appreciation and creativity; all these are associated with the profound perspective and
vision, experience and knowledge of history, as well as its innovative and intellectual accumulations.
Critics are delighted when seeing artworks of an artist who has a real contribution to present. I was struck
by artist Ahlam Fekry’s works, replete with expressionistic and touching energy, even the angry faces and
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Dr. Ahlam Fekry's paintings disclose the details of her own world concerned with humanitarian issues
reflecting her perception and her sensitivity towards them.

Besides the color and its visual language, the symbol and its significance play a key role in her works to convey
extremely realistic meanings and values, yet depicted in a formally and substantively delicate pictorial scene.
The setting and the warm and cold palette reflect her imagination and sentiment, demonstrate her rich intellect
and her deep approach to many human interests, as well as highlight her accumulated experience in this field.

Prof. Khaled Sorour
Head of the Fine Arts Sector
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