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 ƒëf á©°SGh äÉÑKh ¤EG ÉªFGO ≈©°ùJ ≈àdG Iô°UÉ©ŸG á«∏«μ°ûàdG áaÉ≤ãdG ájOó©àH Ghõ«“ øjòdG ÚfÉæØdG øe QGƒf óªMCG  Èà©j

 .IÉ«◊G  íeÓe ≈∏Y É¡Jƒ£°S É«÷ƒæμàdG  â°Vôa ¿CG  ó©H ⁄É©dG  √ó¡°T iòdG πgòŸG ¥ÉÑ°ùdG π©ØH Ò¨àdG á©jô°S äÉ«æ≤J

 ∫ÉªYCG ÉªFGO ¬æY í°üØJ Ée Gògh , áÑbÉ©àŸG Qƒ°ü©dG äGÒ¨àe ≈∏Y kÉæ«eCG kGógÉ°Th , á°ùcÉY IBGôe ÉªFGO ¿Éc »∏«μ°ûàdG øØdGh

 .QGƒf óªMCG

. á«YGóHE’G ¬JÒ°ùe ≈a ≥«aƒàdG πc ¬d ÉªFGO ≈æªàfh
≈æ°ùM ¥hQÉa

áaÉ≤ãdG ôjRh

≈æ°ùM ¥hQÉa
áaÉ≤ãdG ôjRh

≈æ°ùM ¥hQÉa
áaÉ≤ãdG ôjRh

≈æ°ùM ¥hQÉa
áaÉ≤ãdG ôjRh
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 º«gÉØeh äÉgÉŒG ≈a ™jƒæàdGh π≤æàdG ájôM ¬d  ìÉJCG Ée ƒgh , øØdG á«°UÉæd ∂dÉŸG ¿ÉæØdG äÉeƒ≤e ™«ªéH kQGƒf óªMGk ™àªàj

 ¬Y qƒ£j …òdGh ,ø≤àŸG ÖjôéàdG ä’É› ≈a ¢Uƒ¨dG øe á©°SÉ°T äÉMÉ°ùe ¬jód óà“ å«M ICGô÷Gh ìƒæ÷G Iójó°T á«KGóM

 iòdG √Oô“h ¬à«©«∏W ÚHh kôØ◊Gk ∫É› ≈a ¢ü°üîàeh PÉà°SCÉc á«ÁOÉcC’G ¬à«Ø∏ÿ QGƒL ø°ùMh Oh ¥Éah ó≤©d QGóàbÉH

 áaÉ≤ãdG  ä’É›  ≈a  á©°SGh  πaÉëÃ  ¬cÉμàMGh  IOó©àŸG  √QÉØ°SCG  ∫ÓN  øe  Üô¨dG  ≈∏Y  ¬MÉàØfG  ÒÑc  Qó≤H  ¬«a   ºgÉ°S

 øe IÒÑc   äÉYô÷ iQƒ©°T’  ¢UÉ°üàeG  ≈∏Y iƒ≤J  ≈àdG  ájô°üÑdG  áfhôŸG  á«°UÉN ∂dP  ¬Ñ°ùcG  óbh  á«ŸÉ©dG  á«∏«μ°ûàdG

 Gòg ≈a QGƒf √ô°†ëà°ùj ï°SGQ ≈ÁOÉcG ¿hõflh ≈aÉ≤K çhQƒe øe ¬jód Ée ™e ô¡°üæàd ¬∏NGóH âÑ°SôJ á«YGóHEG Ió°UQCG

 ∂dP RÈjh , ÉeÉY ¿hô°ûY øe Üô≤j Ée ióe ≈∏Yh GôNDƒe ÉgÉfógÉ°T ≈àdG ¬°VQÉ©e áYƒª› ¬à°ùμY iòdG ô¡ÑŸG èjõŸG

 äÉØ«æ°üàdG  πμd  IÒfi  äAÉL  ≈àdGh  ∂dÉeõdÉH  ¿ƒæØdG  ™ªéÃ  ¿ƒJÉæNG  äÉYÉ≤H  âª«bCG  ≈àdG  ¬°VQÉ©e  ≈a  »∏L  πμ°ûH

 ≈Jƒ°U ∑ÉÑà°TG ™e IôaÉ°†àe äÉYÉ≤dÉH §«ëŸG ÆGôØdG πc ÖYGóàd π«μ°ûàdG ô°UÉæY äóàeG å«M É¡«∏Y ±QÉ©àŸGh áaƒdCÉŸG

 ∫ÉéŸG  ΩÓ¶dG  ∂dP  í°ùØ«d  ∫hC’G  ΩÉ≤ŸG  ≈a  iô°üH  ¢üëØd  ™°†îj  ∫ÉéŸ  Qƒ°ùL  ¢ùeGO  ΩÓXEGh  á«≤«°Sƒe  äÉYÉ≤jEGh

 ≈a IõØà°ùe äÉbÓY áÑcôŸG äGAÉæÑdGh ≈≤«°SƒŸG ™e â∏μ°T á«Fƒ°V •ƒ«N h ´É©°T øe   ¢ü«°üÑd ábódG ájÉZ ≈a äÉHÉ°ùëH

 á«YGƒW πÑ≤Jh , ô¡ÑæJ ¿CG ’EG Égó©H ™«£à°ùJ ’ ≈àdG áeó°üdG π©a kÉªàM ¬©e ≥≤ëàj Ée ƒg h...»YGóH’G ≥£æª∏d É¡∏ª›

ájô◊G øe IOhófi ’ äÉMÉ°ùe Ió«dh ’EG ≈g Ée á©FGôdG ¿ƒæØdG ¿G »∏Y Góæà°ùe...

 ¢TÉfhCGh ..ôHÉ≤eh §FGƒMh ..âëfh ... kÚ°û«dÉà°ùfGk Ö«cGôJ ÚH iDhôdG √óæY âYƒæJ πH ..Ö°ùëa ∂dP óæY QGƒf ∞bƒàj ⁄

 ïdG ... äÉa GôLh

 ƒg QGƒf óªMG ¿ÉæØdG ¿EG »gh .. ìÉàØf’G øe ¢†«ØdG Gòg π©ØH Ò¨àJ ⁄ áàHÉK IOÉ¡°T ≈≤ÑàJ ¿CG Gòg πc ™e ÉªFGO π¶jh

 …òdG ¬LôîJ ´hô°ûe ™e ójóëàdÉHh ¤hC’G ¬JÉjGóH òæeh ,ô°üe º¡H â¶M øjòdG Ú«ÁOÉcC’G ÚeÉ°SôdG ºgCG øe óMGh

 . á°UÉN á©«ÑW GP ¿Éæa OÓ«e øY â≤≤– »àdG äGDƒÑædG ºgG øe óMGƒc IôcGòdG ‘ É≤dÉY πX

 ìÉéæH äÉ«æeC’ πc ™e...¬eôMh π«∏N Oƒªfi óªfi ∞ëàÃ..óMGh ≥aG áYÉ≤H ¬°Vô©eh QGƒf óªMCG ÒÑμdG ¿ÉæØdÉH ÓgG

      .¢Vô©ŸG
¿Ó©°T ø°ùfi  /¿ÉæØdG

á«∏«μ°ûàdG ¿ƒæØdG ´É£b ¢ù«FQ
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 ô°TÉÑe ÒZ hCG  ô°TÉÑe πμ°ûH ≈YÉªàLE’Gh »°SÉ«°ùdG ∫ƒëàdG á©ÑJ Gƒ∏ªM øjòdG ÚfÉæØdG ∂ÄdhCG  øe kGóMGh ... QGƒf óªMG

 AGÌH IôcGòdG ó“ á«æak ’ÉªYCG Gƒeó≤j ∞«c GƒaôYh øØdG ádÉ°SôH ≥«ª©dG ≈YƒdG º¡jód ¿Éch áØ∏àîŸG á«æØdG º¡dÉªYCG ≈a

 iDhQh  IÒãe  á«YGóHEG  ÜQÉŒ  º¡æe k Óc  πªëj.á≤jô©dG  á«æØdGh  á«aÉ≤ãdG  OÉ›CÓd  ≈MhôdG  ó©ÑdGh  á«îjQÉàdG  äÉjôcòdG

 ôKCÉàj hCG ä’É©ØfEG øe ¬∏NGO ≈a ¢û«éj ÉªY È©j ≈∏«μ°ûàdG ¿ÉæØdG ¿CG ≈∏Y øjócDƒe  Ö«dÉ°SC’Gh ™«°VGƒŸG áYƒæàe á∏≤à°ùe

 kÉfGƒdCGh kÉWƒ£Nhk Óàc ¬dÉªYCG ∫ÓN øe ¬Lôî«a ¬∏gÉc ≈∏Y ¬∏ªëH Aƒæj Ée ¬JôcGP øe Îéj hCG ¢ù«°SÉMCG øe ¬dƒM ÉÃ

 ôM ∫É«Nh ≥«ªY º¡a øª°V äÉæjƒμàdGh äÉYƒ°VƒŸG áZÉ«°U ≈a á«dÉY á«°SÉ°ùMh kÉ«dÉªL kGôjÈJ ¢ùμ©J ∫Éμ°TCGh íeÓeh

.á∏«°UCG á°UÉN á∏≤à°ùe iDhQh ≥«∏W

 Üƒ∏°SCG ÈY É«∏«μ°ûJ Égó«°ùŒ hCG áeƒ¶æŸG ∂∏J ≥«≤ëàd ºFÓe ≈FÉæH ΩÉ¶f ¤G ájôμa áeƒ¶æe πc øY √ÒÑ©J ≈a QGƒf CÉ÷

 ™e πeÉ©àdG ≈a √QhO ≈a hCG , ±óg øY ¬ãëH ≈a ¿É°ùf’G ∫ƒM äQƒë“ AGƒ°S , ¬àæμ°S ≈àdG IôμØ∏d ºFÓŸG ¬fCG iôj ≈æa

 , ≈fƒμdG AÉ°†ØdGh ¿É°ùf’G ∫ƒM äQƒë“ hCG , ΩÓ°ùdGh Üô◊G Ωƒ¡Øe ∫ƒM äQƒë“ ≈àdG IôμØdG ∂∏J hCG , á«fƒμdG ábÉ£dG

 hCG á«μ«aGô÷G ¬dÉªYCG ≈a äÉYƒ°VƒŸGh QhÉëŸG ∂∏J kGó°ù› . á«LƒdƒæμàdG äGRÉ‚’G ∂∏J É¡«∏Y âÑJôJ ≈àdG ádÉ◊G ∫ƒM hCG

 ≈àdG ä’’ódÉH á∏aÉM áÑ°üN ¬JÉYƒ°Vƒªa . ¢VQC’G øØH á£ÑJôŸG á«©«∏£dG áÑcôŸG á«æØdG ∫ÉªYC’G ∂∏J ≈a hCG á«àëædG ¬∏àc

  É¡∏μ°ûJh áª«àdG ÚH , ¬ª«°ùŒh ´ƒ°VƒŸG ÚH ¬«a ∫É°üØfG ’ É¡H ¢UÉN ∂∏a ≈a QhóJ πH á«dƒ≤dG äGÒ°ùØàdG É¡æY í°üØJ ’

 ÉªFGOh . á©jô°ùdG ¬J’ƒ–h ≈YÉªàL’G ™bGƒ∏d ≈Yƒ°Vƒeh ≈≤«≤M ∑GQOEG ¤EG óæà°ùj Éã©Hh á«fÉ°ùfEG h á«dÉªL º«gÉØek É≤≤fi

 kÉ°ùLÉg  ádOÉ©ŸG  √òg  É¡©e  âëÑ°UCG  ,  Iô°UÉ©e  á«dÉªL  º«b  ™e  ∂Ñà°ûJ  IójóL  äÉ«æ≤J  Ëó≤J  ≈∏Y  ¬dÉªYCG   äƒ£fEG  Ée

. á«°Uƒ°üÿG ójó°T ≈JGP Üƒ∏°SEÉH á∏eÉμàe á«dÉªL áeƒ¶æe É°ù°SDƒe .õ«“h QGôªà°SÉH ´GóHE’G øeGƒc ≈Yóà°ùj

¿ÉÑ∏dG ÜÉ¡jEG
óMGh ≥aG áYÉb ôjóe
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QGƒf π«YÉª°SEG óªfi óªMCG  :º°SE’G

1945/06/03 á«Hô¨dG Ú°ûdG : ó«dGƒe

02 37488279 :  ∫õæŸG ¿ƒØ«∏J

02 37448337 : º°SôŸG ¿ƒØ«∏J

02 37448336 :  º°SôŸG ¢ùcÉa

012 7833866  :           ∫ƒªëŸG

anawarn3@yahoo.com - a-nawar@a-nawar.com   :ÊhÎμd’G ójÈdG

www.ahmednawar.com :              ™bƒŸG

:á«ª∏©dG áLQódG

.Ω1967 ¿Gƒ∏M á©eÉL  `  á∏«ª÷G  ¿ƒæØdG  á«∏c  ¢SƒjQƒdÉμH  •
.Ω1975 : Ω1971 ΩÉY äCGóH  É«fÉÑ°SEÉH  äGƒæ°S  ™HQG  IóŸ  á°SGQO  áëæe  •

.Ω1975 ójQóÃ hófÉfôa  ¿É°S  á«ÁOÉcCG  øe  ∂«aGô÷G  øa  Ωƒ∏HO  •
.Ω1975ΩÉY  ójQóÃ  hófÉfôa  ¿É°S  á«ÁOÉcCG  øe “ájô°üŸG  IGQƒàcódG  áLQód  ádOÉ©ŸG”  º°SôdG  ‘  ájPÉà°SC’G  •

:Ö°UÉæŸG  

.2008/11/30 á«∏ª÷G ¿ƒæØdG á«∏μH ÆôØàe PÉà°SG  •
.2008/11/30 òæe (¿Gƒ∏M á©eÉL) ¿ƒæØdGh Ωƒ∏©∏d ‘É≤ãdG  õcôŸG  ≈∏Y  ΩÉ©dG  ±ô°ûŸG  •

.2008/6/3 ≈àM Ω2005/9/20 áaÉ≤ãdG Qƒ°ü≤d áeÉ©dG áÄ«¡dG  IQGOEG  ¢ù∏›  ¢ù«FQ  •
  Ω1988/05/12 Gòæe É≤HÉ°S á«∏«μ°ûàdG ¿ƒæØ∏d »eƒ≤dG õcôŸG “áaÉ≤ãdG IQGRh” á«∏«μ°ûàdG ¿ƒæØdG  ´É£b  ¢ù«FQ  •

.2006/4/12≈àM  

.Ω1999/10/20 ≈àM  ,Ω1994/12/5  òæe  QÉKBÓd  ≈∏YC’G  ¢ù∏éŸÉH  ∞MÉàŸG  ´É£b  ¢ù«FQ  •
.Ω1998/11/7 ≈àM 1996/8/26 òæe  áHƒædG  QÉKBG  PÉ≤fEG  ¥hóæ°U  »∏Y  ΩÉ©dG  ±ô°ûŸG  •
.Ω1988 ΩÉY ≈àM Ω1982 ΩÉY òæe É«æŸG  á©eÉL  á∏«ª÷G  ¿ƒæØdG  á«∏c  ¢ù°SDƒeh  ó«ªY  •

.Ω1988 ΩÉY ≈àM Ω1983 ΩÉY ,É«æŸG á©eÉL-á∏«ª÷G ¿ƒæØdG á«∏μH ÜóàæŸG ∂«aGô÷G º°ùb  ¢ù«FQh  PÉà°SCG  •
.¿Gƒ∏M  á©eÉL  á∏«ª÷G  ¿ƒæØdG  á«∏μH  ∂«aGô÷G  º°ù≤H  PÉà°SCG  •

.Ω1983 ≈àMh Ω  1980  ΩÉY  òæe  çƒëÑ∏d  »eƒ≤dG  õcôª∏d  »æØdG  QÉ°ûà°ùŸG  •
.“Ω1989 ôHƒàcCG øe  ¢SOÉ°ùdG  ÉeGQƒfÉH”  á«æØdG  ∫ÉªY’G  »∏Y  ±Gô°T’Gh  á°SGQódG  •

.Ω1999  ΩÉY  òæe  Ö©°ûdG  ¢ù∏éÃ  »æa  QÉ°ûà°ùe  •
.Ω2007  ΩÉY  òæe  ô°üe  ∂æÑH  »æa  QÉ°ûà°ùe  •

:ájƒ°†Y  

.Ω1979 ΩÉY ≈àMh Ω  1972  ΩÉY  òæe  É«fÉÑ°SEÉH  ÉcQƒjÉe  …O  ÉŸÉH  Éæ«J’  áYÉªL  ƒ°†Y  •
.Ω1980 ΩÉY ≈àMh 1973 ΩÉY òæe ∂«aGô÷G  øØd  ójQóÃ  15  `dG  áYÉªL  ƒ°†Y  •

.“1981 ΩÉY âÄ°ûfCG òæe” QƒëŸG áYÉª÷  ¢ù°SDƒe  ƒ°†Y  •
.ÜÉàμdGh ÚfÉæØ∏d  IôgÉ≤dG  ¬«∏«JCG  áYÉªL  ƒ°†Y  •



18

.“ô°UÉ©ŸG  …ô°üŸG  ∂«aGô÷G  øa”  á«©ªL  ΩÉY  ÒJôμ°S  •
.2006 ≈àMh Ω1980  ΩÉY  ¬JCÉ°ûf  òæe  áaÉ≤ã∏d  ≈∏YC’G  ¢ù∏éŸÉH  á«∏«μ°ûàdG  ¿ƒæØdG  áæé∏H  ƒ°†Y  •

.ájô°üŸG  Ú«∏«μ°ûàdG  ÚfÉæØdG  áHÉ≤æH  ¢ù°SDƒe  ƒ°†Y  •
.1989  ≈àMh  É¡FÉ°ûfEG  òæe  Ú«∏«μ°ûàdG  ÚfÉæØdG  áHÉ≤f  IQGOEG  ¢ù∏éÃ  ƒ°†Y  •

.Ú«∏«μ°ûàdG  ÚfÉæØ∏d  …Qƒ¨dG  ádÉch  á«©éH  ƒ°†Y  •
.2005 ΩÉY ≈àMh Ω1990 ΩÉY òæe “ájô°üŸG GôHhC’G QGO” »eƒ≤dG ‘É≤ãdG õcôŸG áÄ«g  IQGOEG  ¢ù∏éÃ  ƒ°†Y  •

.2005 ≈àMh Ω1991  áaÉ≤ãdG  Qƒ°üb  áÄ«g  IQGOEG  ¢ù∏éÃ  ƒ°†Y  •
.(QÉKBÓd ≈∏YC’G ¢ù∏éŸG)  Ω1991  ájô°üŸG  QÉKB’G  áÄ«g  IQGOEG  ¢ù∏éÃ  ƒ°†Y  •

.Ω1991 (»ª∏©dG  åëÑdG  á«ÁOÉcCÉH)  ∞MÉàª∏d  á«eƒ≤dG  áæé∏dÉH  ƒ°†Y  •
.IóëàŸG áμ∏ªŸG ` êOÈeÉc  `  á«JGòdG  Ò°ù∏d  á«dhódG  á°ù°SDƒŸÉH  …QÉ°ûà°S’G  ¢ù∏éŸÉH  ƒ°†Y  •

.2007 ≈àMh 2003 á∏«ª÷G  ¿ƒæØdG  »Ñfi  á«©ªL  ¢ù«FQ  ÖFÉf  •
.2007 ΩÉY òæe á∏«ª÷G  ¿ƒæØdG  »Ñfi  á«©ªL  IQGOEG  ¢ù∏›  ¢ù«FQ  •

:º«μëàdG ¿É÷  

.(Ω1984 á©HÉ°ùdG IQhódG ` ∂«aGô÷G øØd ‹hódG èjhÔdG ‹Éæ«H) á«dhódG  º«μëàdG  áæé∏H  ƒ°†Y  •
.Ω1986  ôHƒàcCG  ,  á«∏«μ°ûàdG  ¿ƒæØ∏d  ‹hódG  OGó¨H  ¿ÉLô¡Ã  á«dhódG  º«μëàdG  áæé∏H  ƒ°†Y  •

.Ω1990 áæ°S  É«cÎH  ‹hódG  Iô≤fCG  ‹Éæ«H  ,  á«dhódG  º«μëàdG  áæé∏H  ƒ°†Y  •
.“1992 ¢ù£°ùZCG”  ∂«aGô÷G  øØd  ‹hódG  èjhÔdG  ‹ÉæjÎd  º«μëàdG  áæ÷  ƒ°†Y  •

.1992 »ÑX ƒHCG `  äGQÉe’G  ádhóH  ΩÉ©dG  ¢Vô©ŸÉH  º«μëàdG  áæ÷  ¢ù«FQ  •
.1992  ‹hódG  IôgÉ≤dG  ‹Éæ«ÑH  º«μëàdG  áæ÷  ¢ù«FQ  •

  ¬«fƒj  Üô¨ŸÉH  ¿Gƒ£J  -á«£°SƒàŸG “º°SGôe”  ÜÉÑ°û∏d  §°SƒàŸG  ôëÑdG  ∫hO  ¢Vô©Ã  º«μëàdG  áæ÷  ƒ°†Y  •
.1992  

.1992 ô£b »Hô©dG è«∏ÿG ∫hód ¿hÉ©àdG ¢ù∏› ∫hód iQhódG  ¢Vô©ª∏d  º«μëàdG  áæ÷  ƒ°†Y  •
.1993πjôHEG -∫h’G ‹hódG ábQÉ°ûdG ‹Éæ«ÑH º«μëàdG áæ÷ Qô≤e  •

.1994 ΩÉY ÚàæLQC’ÉH “¢SôjCG ¢SƒæjƒH”  ‹hódG …QÉª©ŸG º°SôdG ¢Vô©Ÿ º«μëàdG  áæ÷  ƒ°†Y  •
.ÉjQƒ°ùH  á«≤jPÓdG  áæjóe “áÑëŸG  ‹Éæ«ÑH”  º«μëàdG  áæ÷  ¢ù«FQ  •

.1995 Èª°ùjO ‹hódG âjƒμdG ‹Éæ«ÑH º«μëàdG áæ÷  ¢ù«FQ  •
.1996 Èª°ùjO âjƒμdÉH »é«∏ÿG ¿hÉ©àdG ¢ù∏› ∫hO ¢Vô©Ã º«μëàdG  áæ÷  ¢ù«FQ  •

.1996 Èª°ùjO ∂«aGô÷G øØd ÊÉãdG ‹hódG ô°üe ‹ÉæjÎd º«μ– áæ÷  ¢ù«FQ  •
.1996  ¢ù£°ùZG  ,IôgÉ≤dG  ,  á«fƒJôμdG  á«°üî°û∏d  »Hô©dG  ¢Vô©ŸÉH  º«μëàdG  áæ÷  ¢ù«FQ  •

.1998 √óL ájOƒ©°ùdG á«Hô©dG •ƒ£ÿG  É¡ª¶æJ  á«∏«μ°ûàdG  ¿ƒæØ∏d  á©HGôdG  ¿ƒ∏e  á≤HÉ°ùe  º«μëàdG  áæ÷  ƒ°†Y  •
.1998 Èª°ùjO ™HÉ°ùdG ‹hódG IôgÉ≤dG ‹Éæ«H  º«μ–  áæ÷  ƒ°†Y  •

  º«bCG …òdG ¿ôb ‘ §°SƒàŸG ôëÑdG ¿ƒæa ¢Vô©e ‘ ÚcQÉ°ûŸG ÚfÉæØdG QÉ«àNÉH  áØ∏μŸG  á«dhódG  áæé∏dG  ¢ù«FQ  •
.É«dÉ£jEG ` 1998 É«fÉJÉc ‘  



19

.2007 ô£≤H ájôjó≤àdGh á«©«é°ûàdG ádhódG IõFÉ÷ º«μëàdG  áæ÷  ƒ°†Y  •
.2008 ô£≤H á«©«é°ûàdG ádhódG IõFÉ÷  º«μëàdG  áæ÷  ƒ°†Y  •

.2008 ΩÉY IóëàŸG á«Hô©dG äGQÉe’G ádhóH ¿ƒæØdG ∫É› ájôjó≤àdG ójGR ï«°ûdG  IõFÉL  º«μ–  áæ÷  ƒ°†Y  •
:á°UÉÿG ¢VQÉ©ŸG  

Ω1965  IôgÉ≤dG  ¬«∏«JG  •
Ω1969 OGó¨H `  ¿É«μæÑŸƒc  áYÉb  •

âjƒμdG  `  ïjƒ°ûdG  áYÉb  •
 Ω1971“âjR ` π«à°SÉH ` ôØM  `  º°SQ”  IôgÉ≤dG  ¬«∏«JCG  •

äÉ¶aÉëŸÉH  ∫ƒéàe  ¢Vô©e  •
 Ω1972 .IôgÉ≤dG “âëf ` ôjƒ°üJ ` ôØM ` º°SQ” ¿ƒJÉæNEG  áYÉb  •
Ω1973  É«fÉÑ°SEG  `  ójQóe  (ôØM  +  ôjƒ°üJ)  á«fÉãdG  IQGódG  áYÉb  •

É«fÉÑ°SEG ` hÉÑ∏H ( º°SQ + ôØM) ¢ùjôL  áYÉb  •
É«fÉÑ°SCÉH ójQóÃ “º°SQ +ôØM  +ôjƒ°üJ”  á«fÉãdG  IôFGódG  áYÉb  •

É«fÉÑ°SG  (º°SQ  +  ôØM  +  ôjƒ°üJ)  ÉæjQ’  …OGÒa’ÉJ  áYÉb  •
.É«fÉÑ°SEÉH  ÉcQƒjÉe  IôjõL  (º°SQ  +ôØM  +ôjƒ°üJ)  Éæ«J’  áYÉb  •

.1974 É«fÉÑ°SEÉH ÉcQƒjÉe IôjõL (º°SQ +ôØM) ÓÑjƒH’  áYÉb  •
É«fÉÑ°SG ` ÉJƒLGQÉK (º°SQ + ôØM  +  ôjƒ°üJ)  ¢ShÈ«d  áYÉb  •

.É«fÉÑ°SG `  É«fhQƒcC’  (ôØM)  ƒ«JÉe  Î°ùe  áYÉb  •
É«fÉÑ°SG  `ôjófÉàfÉ°S  (¢TGƒL  +  ôØM  +  ôjƒ°üJ)  É«jÉ°ù«H  áYÉb  •

.É«fÉÑ°SG  `  ójQóe  (ôØM  +  ¢TGƒL)  GójhQ’  áYÉb  •
.É«fÉÑ°SEÉH hÉÑ∏H (¢TGƒL +ôØM +ôjƒ°üJ)  QÉLhCG  äQBG  áYÉb  •

Ω1975 .É«fÉÑ°SG `  ójQóe  (ôjƒ°üJ)  GójhQ’  áYÉb  •
.É«fÉÑ°SG »àfÉμ«dG (¢TGƒL  +  º°SQ  +  ôØM  +  ôjƒ°üJ)  QÉNOE’G  ∂æH  áYÉb  •

É«fÉÑ°SG  -É«fQƒcC’  (¢TGƒL  +  ôØM  +  ôjƒ°üJ)  ƒ«JÉe  Î°ùe  áYÉb  •
.É«fÉÑ°SEÉH  ÉcQƒjÉe  IôjõL  (ôjƒ°üJ  +ôØM)  Éæ«J’  áYÉb  •
.É«fÉÑ°SÉH É°ùæ«jƒH (¢TGƒL+ôØM +ôjƒ°üJ)  iQGƒf  áYÉb  •

.É«fÉÑ°SEÉH  `  ¢SƒLhQƒH  (ôØM)  π«jÉe  áYÉb  •
.É«fÉÑ°SG  É°SƒLGQÉ°S  (¢TGƒL+ôØM+ôjƒ°üJ)  ¢ShÈ«d  áYÉb  •

Ω1976 .É«fÉÑ°SG ` ójQóe (ôØM)  ôjQhO  áYÉb  •
.IôgÉ≤dG  (  ôØM)  IôgÉ≤dG  ¬«∏«JG  •

.ójƒ°ùdÉH ⁄ƒ¡cƒà°SG (ôØM) É«æ«J’  áYÉb  •
Ω1977  É«fÉÑ°SG  `  ó«dƒdG  ó∏H  (ôØM)  ΩÉjOƒà°SG  áYÉb  •

.É«fÉÑ°SG  É«aƒé«°S  (ôØM+º°SQ)  ô°ûY  ¢ùeÉÿG  ¿ô≤dG  â«H  áYÉb  •
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Ω1978  .IôgÉ≤dG  (ôjƒ°üJ  +  ôØM)  ÊÉŸC’G  ‘É≤ãdG  õcôŸG  áYÉb  •
.IôgÉ≤dG (ôØM) ” ¥OÉ°U IójÉY ΩGóe” ∫õæÃ  ¢Vô©e  •

IôgÉ≤dG  (ôjƒ°üJ  +  ôØM)  IôgÉ≤dG  ¬«∏«JCG  •
.É«fÉÑ°SG  ÉcQƒjÉe  IôjõL  (ôjƒ°üJ  +ôØM)  Gó«fƒŸG  áYÉb  •

.É«fÉÑ°SG ,ÉcQƒjÉe IôjõL (¢TGƒL + º°SQ + ôØM + ôjƒ°üJ)  Éæ«J’  áYÉb  •
Ω1979 .É«fÉÑ°SG ójQóe  (¢TGƒL +ôØM  +ôjƒ°üJ)  ¢ùfhÉa  áYÉb  •

.ójQóÃ á«eÓ°S’G äÉ°SGQó∏d  …ô°üŸG  ó¡©ŸÉH  ¢Vô©dG  áYÉb  •
.  (ôØM)  IôgÉ≤dÉH  á∏«ª÷G  ¿ƒæØdG  á«∏μH  ¢VQÉ©ŸG  áYÉb  •
Ω1980  .É«fÉÑ°SG  `  ÉcQƒjÉe  IôjõL  (ôjƒ°üJ)  iQGƒf  áYÉb  •

. (ôØM) IôgÉ≤dG ` Éà«fCG ΩGóe ∫õæÃ  ¢Vô©e  •
Ω1981 .IôgÉ≤dG  (ôjƒ°üJ)  ¿ƒJÉæNG  áYÉb  •

  -ÚeGQO (¢TGƒL + º°SQ + ôØM)  ,(∂«aGô÷G  øØd  èjhÔdÉH  ‹hódG  ‹Éæ«ÑdÉH  á°UÉÿG)  ÚÑ∏«eÉL  áYÉb  •
Ω1982 .èjhÔdG OÉà°ùμjQójôa  

.èjhÔdG ` ÚeGQO (¢TGƒL + º°SQ + ôØM)  ÚÑ∏«eÉL  áYÉb  •
Ω1983 .èjhÔdG ` ƒ∏°SCG (ôØM)  ô°UÉ©ŸG  øØdG  á©«ªL  áYÉb  •

Ω1984 .IôgÉ≤dG  (ôjƒ°üJ  +  ôØM)  ¿ƒJÉæNG  áYÉb  •
.(ôØM  +  º°SQ)  IôgÉ≤dG  ,∂dÉeõdG  ,á∏«ª÷G  ¿ƒæØdG  á«∏c  áYÉb  •

.•ƒ``«°SCG  (  ¢TGƒL  +  ôØM  +  º°SQ  ¢Vô©e)  •
Ω1985 .¿Gƒ``°SG ( ôØM  +  º°SQ  ¢Vô©e)  •

(¢TGƒL + º°SQ  +  ôØM  +  ôjƒ°üJ)  ÉehQ  ,ájô°üŸG  á«ÁOÉc’G  áYÉb  •
IôgÉ≤dG  `  (ôØM  +  º°SQ)  ¿ƒJÉæNG  áYÉb  •
.ójó÷G …OGƒdG  ( º°SQ + ôØM)  ¢Vô©e  •

  ¢ùØf π≤f ºK ` É«fÉÑ°SEÉH ÉcQƒjÉe ,Éæ°ù«jƒH “iQGƒf”  …ÒdÉL  (¢TGƒL  +  º°SQ  +  ôØM  +  ôjƒ°üJ)  ¢Vô©e  •
Ω1986.ójQóÃ …ô°üŸG á«eÓ°S’G äÉ°SGQódG ó¡©e áYÉ≤H Ω1986 ¢SQÉe ô¡°T ‘ ójQóe ¤EG ¢Vô©ŸG  

Ω1987.(ôjƒ°üJ + º°SQ) .á«μjôeC’G  IóëàŸG  äÉj’ƒdÉH  É«æ«LÒa  ¿ƒæØ∏d  »YGóH’G  õcôŸG  áYÉb  •
Ω1988.Ω1987 Èª°ùjO  (ôjƒ°üJ  +  ôØM  +  ¢TGƒL)  áeôc  áYÉb  •

Ω1989.Ω1988  ôØM “∂``°ù«HGQCG”  áYÉb  •
(ôjƒ°üJ  +  º°SQ)  4  ¿ƒJÉæNG  áYÉb  •

.“Ω1989 ‹hódG ÉfÉaÉg ‹Éæ«H ±ô°T ∞«°V” ÉHƒc ÉfÉaÉg áª°UÉ©dÉH ÉfÉaÉg  áYÉ≤H  ¢UÉN  ¢Vô©e  •
Ω1990  .ájQóæμ°SG  ¬«∏«JCG  πeÉ°T  ¢Vô©e  •

Ω1991.“º°SQ” IôgÉ≤dG »°ùfôØdG ‘É≤ãdG  õcôŸÉH  á«∏«μ°ûàdG  ¿ƒæØdG  áYÉb  •
Ω1993.“∂«aGôL” IôgÉ≤dÉH ÊÉÑ°S’G ‘É≤ãdG  õcôŸÉH  á«∏«μ°ûàdG  ¿ƒæØdG  áYÉb  •

.ô£b ádhóH  áMhódG  ¿ƒJGÒ°T  áYÉb  ¢Vô©e  •
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.á«∏«YÉª°S’ÉH  ¿ƒæØdG  õcôÃ  á«∏«μ°ûàdG  ¿ƒæØdG  áYÉ≤H  ¢Vô©e  •
Ω1994.ÜGOB’Gh  ¿ƒæØdGh  áaÉ≤ã∏d  »æWƒdG  ¢ù∏éŸÉH  á«∏«μ°ûàdG  ¿ƒæØdG  áYÉ≤H  âjƒμdG  ádhóH  ¢Vô©e  •

.á«ª°TÉ¡dG  á«fOQC’G  áμ∏ªŸG  ádhóH  ¿ÉªY  áYÉb  ¢Vô©e  •
Ω1997  .“á«Hô©dG  äGQÉe’G  ádhóH “»ÑX  ƒHCG”  ‘É≤ãdG  ¢ù∏éŸG  áYÉb  ¢Vô©e  •

Ω1998.(ΩÓ°ùdGh  Üô◊G)  ∂dÉeõdÉH  ¿ƒæØdG  ™ªéÃ  ¢Vô©e  •
¢ùjQÉÑH »Hô©dG ⁄É©dG ó¡©Ã ¢Vô©e  •

.Gô°ùjƒ°ùH   Europe art  ¢Vô©e  •
Ω1999.ÜhQO áYÉ≤H  ¢Vô©e  •

.ájOƒ©°ùdG á«Hô©dG  áμ∏ªŸG  `  ¿ƒæØ∏d  IóL  ¬«∏«JCÉH  ¢Vô©e  •
Ω2000.É``°ùªædG  `  Éæ««ØH  åjó◊G  øØdG  ∞ëàÃ  ¢Vô©e  •

IôgÉ≤dG  `  º©£e  …ÒdÉL  ¢Vô©e  •
Ω2001 .IôgÉ≤dG ¿ƒæØdG ™ª› ` á«HôY ìhQh …ô°üe ó°ùL º«æZ ƒHCG πÑL ¤EG Ωƒ«ØdG  √ƒLh  øe  ¢Vô©e  •
Ω2002 . ájQóæμ°S’G ¬«∏«JCG ` á«HôY ìhQh …ô°üe ó°ùL º«æZ ƒHCG πÑL  ¤EG  Ωƒ«ØdG  √ƒLh  øe  ¢Vô©e  •

.âfGôL  …ÒdÉL  ¢Vô©e  •
Ω2005.∂dÉeõdÉH ¿ƒæØdG ™ª›  ∫ÓàMG  áæ°S  54  Ú£°ù∏a  ¢Vô©e  •

.∂dÉeõdÉH `  øa  áYÉb  IQÉ°†◊G  ìhQ  ¢Vô©e  •
.(á«eƒ≤dG áÑàμŸÉH) Éæ««a ‘  äÉjOÈdG  ∞ëàe  ,  2005  Èªaƒf  ,Ωƒ«ØdG  √ƒLh  ¢Vô©e  •

.2005 Èªaƒf ` É«°ShQ - ƒμ°Sƒe  í«°ùŸG  á«FGQóJÉc  ‘  IQÉ°†◊G  ìhQ  ¢Vô©e  •
  áμ∏ªŸG ` ¿ÉªY ` 2006 ¢SQÉe ` π°ü«ØdG ¬«dÉY IÒe’G ájÉYQ â– ` ¿ƒæØ∏d iDhQ õcôe  IQÉ°†◊G  ìhQ  ¢Vô©e  •

.á«ª°TÉ¡dG á«fOQC’G  

.2006 ájQóæμ°S’G ` ´GóH’G  õcôe  ¢Vô©e  •
.2006  ¬«fƒj  ƒ°SÉμ«H  áYÉ≤H  ¢Vô©e  •

:QƒëŸG áYÉªL ¢VQÉ©e  

.Ω1981  ,IôgÉ≤dG  ,Iôjõ÷ÉH  ΩÓ°ùdG  áYÉb  ∫h’G  ¢Vô©ŸG  •
.Ω1982  á°VhôdG  ,á°VhôdÉH  ‹Òà°ùfÉŸG  ô°üb  ÊÉãdG  ¢Vô©ŸG  •

  ¢ù£°ùZG ` øeÉãdG ‘É≤ãdG É¡ª°Sƒe øª°V , Üô¨ŸÉH á∏«°UCG áæjóÃ ( Ω4 × Ω22^5 ájQGóL) ådÉãdG  ¢Vô©ŸG  •
(Ω1985  

.Ω1994  ‹hódG  ƒdhÉH  hÉ°S  ‹Éæ«H  •
.“âHÉK …QGóL πªY” Ω 1995 äGô“Dƒª∏d ‹hódG IôgÉ≤dG õcôe áYÉb  •

.Ω2004  ƒμjOÉ°T  áYÉ≤H  QƒëŸG  áYÉªL  ¢Vô©e  •
:êQÉÿGh πNGódG ‘ ájô°üŸG áeÉ©dG ¢VQÉ©ŸG  

.Ω  1967 –  1966 –1965 –1964  ΩÉY  ™FÓ£dG  ¢Vô©e  •
.Ω1982  -1967 –1966 –1965 –1964  ΩÉY  IôgÉ≤dG  ¿ƒdÉ°U  •
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.Ω 1967 – 1966 IQƒãdG OÉ›CG ¢Vô©e  •
.Ω1966  ¢ùjƒ°ùdÉH  »∏«μ°ûàdG  øØdG  ¢Vô©e  •

 –1981-1978-1977–1976 –1972–1971  -1970 –1968)  ΩGƒYCG  á«∏«μ°ûàdG  ¿ƒæØ∏d  »eƒ≤dG  ¢Vô©ŸG  •
 -1999 -1997-1995-1993-1991-1990 -1989-1988 -1987-1986-1985-1984-1983-1982  

.(Ω2005-2003-2001  

.Ω 1977 ` 1971 `  1968  ô°UÉ©ŸG  ôØ◊G  øa  ¢Vô©e  •
.1972  IôgÉ≤dÉH  á©HQ’G  ÚfÉæØdG  ¢Vô©e  •

   1991–1990-1989–1983–1982-1981-1980 –1979 –1978–1977–1976 IôgÉ≤dG  ¬«∏«JCG  ¿ƒdÉ°U  •
.1996-1995–1994-1993-1992  

.Ω1978 ` 1977  áeƒeC’G  ¢Vô©e  •
.Ω1977 ,IôgÉ≤dG  ¬«∏«JCÉH  (77  …ÒdÉL)  ¿Éæa  14`dG  ¢Vô©e  •

.Ω1990 -1989 ` 1980 ` 1977  IôgÉ≤dÉH  á∏«ª÷G  ¿ƒæØdG  á«∏μH  ¢ùjQóàdG  áÄ«g  AÉ°†YCG  ¢Vô©e  •
   IôgÉ≤dÉH ™«HôdG ¢Vô©Ã ¢UÉN ìÉæL) .Ω1991 ` 1985 ` 1979 ` 1978 ` 1977  IôgÉ≤dÉH  ™«HôdG  ¢Vô©e  •

( Ω1978 ΩÉY QGƒf óªMCG ¿ÉæØdG Ëôμàd  

.Ω  1985-1981-1979-1978  ájQóæμ°S’ÉH  ™«HôdG  ¢Vô©e  •
.IôgÉ≤dG ` Ω1978 ÖfÉL’G Ú«°SÉeƒ∏HódG  ádÉ°U  `ô°üe  ¢Vô©e  •

.ÖfÉLC’G  Ú«°SÉeƒ∏HódG  áYÉ≤H  ÚjójôéàdG  ÚfÉæØdG  ¢Vô©e  •
.Ω1978  ‹É£j’G  ‘É≤ãdG  õcôŸÉH  ô°UÉ©ŸG  ôØ◊G  øa  ¢Vô©e  •

.Ω1979  IôgÉ≤dG  ΩÓ°ùdG  áYÉ≤H  IQÉàîŸG  áMƒ∏dG  ¢Vô©e  •
.Ω1979 á«≤«Ñ£àdG ¿ƒæØdG á«∏c  ºª°üŸG  ¢Vô©e  •

.Ω1979  É«fÉehôH  ô°UÉ©ŸG  …ô°üŸG  øØdG  ¢Vô©e  •
.Ω1979  É«fÉŸCÉH  …ô°üŸG  øØdG  ¢Vô©e  •
.Ω1979  ÉehôH  …ô°üŸG  øØdG  ¢Vô©e  •

.¿B’G  ≈àMh  1980  IôgÉ≤dG  ,…Qƒ¨dG  ÊÉæa  á«©ªL  ¢Vô©e  •
1993–1992-1991–1990-1989–1988–1987 –1986-1985-1984  á«∏gC’G  á«©ª÷G  ¢Vô©e  •

.Ω1994 ` 1979  ∂«°ùμŸÉH  ô°UÉ©ŸG  …ô°üŸG  øØdG  ¢Vô©e  •
.1994 ` 1979 Góæc  `  ƒàæjQƒàH  ô°UÉ©ŸG  …ô°üŸG  øØdG  ¢Vô©e  •

.Ω1981  Úà°Sƒ«g  `  Ωƒ«dG  ô°üe  ¢Vô©e  •
.1981  `  á«Hô°ûŸG  áYÉb  º°SôdG  ¢Vô©e  •

.Ω1981 åjó◊G øØdG ∞ëàÃ …ô°üŸG  ∂«aGô÷G  øa  ¢Vô©e  •
.Ω1982 ájQóæμ°S’G  `  GôLÉfÉJ  …ÒdÉL  ¢Vô©e  •

.Ω1982  `  IôgÉ≤dG  `  º°SôdG  á≤HÉ°ùe  •
  – 1991 – 1990 – 1989 -1988 – 1987 – 1986 – 1985 – 1984 ` 1983 çGÎdGh á©«Ñ£dG  ¢Vô©e  •
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. 1994 – 1993 – 1992  

.1982  `  ¿ÉjójôŸG  ‘ô°üŸG  …ÒdÉL  ¢Vô©e  •
.1983  ¿ÉjójôŸG  ÚbÉ©ŸG  ídÉ°üd  ¢Vô©e  •

.Ω1983 ô°UÉ©ŸG ∂«aGô÷G  á«©ª÷  ∫h’G  ¢Vô©ŸG  •
.Ω1984 ΩGôg’G IójôL  »æÑe  AÉæ«°ùH  RhÒØdG  ájôb  ídÉ°üd  ¢Vô©e  •

.Ω1984  á«Hô¨dG  É«fÉŸCÉH  ô°UÉ©ŸG  …ô°üŸG  øØdG  ¢Vô©e  •
.Ω1984  ΩÉY  á°VhôdG  π«æe  -¤Î°ùfÉŸG  ô°ü≤H  »YÉªL  ¢Vô©e  •

.Ω1985 Ωõ«JÉehôdG ≈°Vôe ídÉ°üd ¢Vô©e  •
.Ω1985 ¢SQÉe É«æŸG á©eÉL ` á∏«ª÷G ¿ƒæØdG á«∏c áYÉb  ô°UÉ©ŸG  …ô°üŸG  âëædG  øa  ¢Vô©e  •

.ájQóæμ°S’G 1985 ΩÉ©dG ¢Vô©ŸG äÉ«æà≤e ¢Vô©e  •
.Ω1986 πjôHG  …OÉ©ŸÉH  »°SGôe  …ÒdÉL  ¢Vô©e  •

.Ω1986  πjôHG  ¿ƒJÉæNCG  áYÉªL  ¢Vô©e  •
.Ω1986 Èªaƒf áÑgh áYÉ≤d  ∫h’G  ¢Vô©ŸG  •

.Ω1986 …hÉ°üdG º©æŸG  óÑY  ΩƒMôŸG  áYÉb  »YÉªL  ¢Vô©e  •
.Ω1987  ôjÉæj  IôgÉ≤dÉH  `  ΩÓ°ùdG  ìô°ùÃ  »YÉªL  ¢Vô©e  •

.Ω1987  »°†ØdG  ó«©dG  áÑ°SÉæÃ  á«≤«aƒàdG  …OÉæH  »YÉªL  ¢Vô©e  •

.Ω1987  ó«°üdG  …OÉæH “Qƒμjó∏d  á∏«°UCG”  OGóYEG  »YÉªL  ¢Vô©e  •
.Ω1987 πjôHG ájQóæμ°S’ÉH ¬JƒL ó¡©Ã øjGôdGh π«ædG ¢Vô©e  •

.Ω 1987 Èª°ùjO ` á∏«°UG áYÉb ` á«∏«μ°ûàdG ¿ƒæØ∏d  á∏«°UCG  ¿ÉLô¡e  •
.Ω 1990 – 1988 ¢ùjƒ°ùdG ` IôgÉ≤dG ` á«æ«£°ù∏ØdG á°VÉØàfÓd º«YóJ “ô¡≤dG ó°V” ¢Vô©e  •

.Ω1989 “QÉKB’G ∞ëàe  áYÉb”  âjƒμdÉH  ô°UÉ©ŸG  ájô°üŸG  á«∏«μ°ûàdG  ¿ƒæØdG  ¢Vô©e  •
.Ω1990 (»°ùæéjQ ¥óæa áYÉb)  âjƒμdÉH  Iô°UÉ©ŸG  ájô°üŸG  á«∏«μ°ûàdG  ¿ƒæØdG  »YÉªL  ¢Vô©e  •

.Ω1990 ,IôgÉ≤dG  ¿ƒæØdG  ™ª› “äÉæ«à°ùdG  Ωƒ‚”  ¢Vô©e  •
.Ω1990  `  á«Hô¨dG  É«fÉŸG  `  ï«fƒ«e  »YÉªL  ¢Vô©e  •

.Ω1990  ΩÓ°ùdG  ¥óæØH  »YÉªL  ¢Vô©e  •
. 1991 É«æŸG á©eÉéH á∏«ª÷G ¿ƒæØdG á«∏c ¢ùjQóJ  áÄ«g  AÉ°†YC’  »YÉªL  ¢Vô©e  •

.1991 ôHƒàcG ` É«dÉ£jEÉH GQGQÉa áæjóÃ (»°SÉŸG ô°ü≤dÉH) á©Ñ°ùdG  ÚfÉæØdG  ¢Vô©e  •
.Ω1991 Èªaƒf ` É°ùªædÉH Éæ««a ` ô°UÉ©ŸG …ô°üŸG øØdG øe »YÉªL  ¢Vô©e  •

.Ω1991  Èª°ùjO  IôgÉ≤dG  ¿ƒJÉæNG  áYÉb “…ô°üe  ‹É£jEG”  IôμdG  ¢Vô©e  •
.Ω1991  IôgÉ≤dÉH  iƒ°VQ  º°Sôe “»Hô©dG  øØdG  ÜÉ£bCG  øe”  »°SÉªÿG  ¢Vô©ŸG  •

.Ω1992  ,  …OÉ©ŸÉH “´ƒª°T”  áYÉ≤d  ∫h’G  ¢Vô©ŸG  •
.¿ƒæØdG ™ªéÃ 1992 ∫GõdõdG »Hƒμæe  ídÉ°üd  ¢Vô©e  •

.Ú«∏«μ°ûàdG ÚfÉæØdG áHÉ≤f 1992 ∫GõdõdG  »Hƒμæe  ídÉ°üd  »YÉªL  ¢Vô©e  •
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.1994  ∂dÉeõdÉH  GÎ°ùcG  áYÉb  »YÉªL  ¢Vô©e  •
.Ω1995  ¿ÉæÑd  `  ähÒH  ‘  …ô°üe  »YÉªL  ¢Vô©e  •

.Ω1993  ΩÉY  `  É«dÉ£jEG  `  åjó◊G  øØdG  ∞ëàÃ  »YÉªL  ¢Vô©e  •
.Ω1996 IôgÉ≤dÉH  ÖfÉL’G  Ú«°SÉeƒ∏HódG  áYÉb  `  »∏«μ°ûàdG  øØdG  OÉ≤f  á«©ªL  ¢Vô©e  •

.IôgÉ≤dG  1988  ƒ°SÉμ«H  áYÉb  ¿ƒYóÑŸG  ¢Vô©e  •
. 2003 – 2002 – 2001 ` 2000 ` 1999 ` 1998 IÒ¨°üdG á«æØdG ∫ÉªY’G  ¿ƒdÉ°U  •

.1999  IôgÉ≤dG  `  ÜhQO  áYÉb  `  äÉ°ûàμ°SG  ¢Vô©e  •
.2000(  âfGôL)  …ÒdÉL  ¢Vô©e  •

.2000(ƒ°SÉμ«H)  áYÉb  ¢Vô©e  •
.2000 ` ôLÉæ¡dG áYÉb “á°VÉØàf’G” ¢Vô©e  •

.2003 –2002–2001-2000  (ÜhQO)  áYÉb  ¢Vô©e  •
.  2002 –  2001  ájQóæμ°S’G  ÉéjO  áYÉb  ∫É«LCG  ¢Vô©e  •
.2001 IôgÉ≤dG ¬«∏«JG ô°UÉ©ŸG …ô°üŸG ôØ◊G øa  ¢Vô©e  •

.2001 Üô©dG Ú«Øë°ü∏d ΩÉ©dG OÉ–’G á«æ«£°ù∏ØdG  á°VÉØàf’G  ¢Vô©e  •
.2001 ¿ƒæØ∏d ´GóHEG áYÉb ` ô°UÉ©ŸG …ô°üŸG  ØdG  øe  äGQÉàfl  ¢Vô©e  •

.2001 ƒ«fƒj ` ¿ÉàeGQ õcôe ` »Fƒ°†dG ôjƒ°üà∏d OGhôdG áYÉªL  AÉ°†YCG  ¢Vô©e  •
.2002  ¢SQÉe “á∏«ª÷G  ¿ƒæØdG  á«∏c”  »Fƒ°†dG  ôjƒ°üà∏d  OGhôdG  ¢Vô©e  •

.2002 πjôHG ΩGôg’G ójôL ó«©°üdG QÉ£b ÉjÉë°V ¢Vô©e  •
.2002 ôHƒàcG ` ∂dÉeõdÉH ¿ƒæØdG ™ªéŸ  »°†ØdG  π«Hƒ«dG  •

.2003 ôjGÈa ` ájQóæμ°S’G áÑàμe  ¿Éæa  100  ¢Vô©e  •
.2004 Èªaƒf Ú«Øë°üdG áHÉ≤f  ΩÓ°ùdG  πLCG  øe  ÊÉæa  ¢Vô©e  •

.2004 ¢SQÉe  ¿ƒæØdG  ô°ü≤H  á«Øë°üdG  Ωƒ°SôdG  ¢Vô©e  •
.2004  ôjGÈa  »Hô¨ŸG  áYÉb  Oƒ°SGh  ¢†«HG  º°SQ  ¢Vô©e  •

.2004  ¢ùeÉÿG  »Fƒ°†dG  ôjƒ°üà∏d  π«ædG  ¢Vô©e  •
.2004 “…È°U ø°ùM”  øØdG  áYÉb  ¢Vô©e  •

.2004  ¿OQ’G  »YÉªL  ¢Vô©e  •
.2005 ¿ƒæØdG ô°üb á∏«ÑædG äÉeÉÿÉH âëæ∏d  »eƒ≤dG  ¢Vô©ŸG  •

.2005 ` ∂dÉeõdÉH ¿ƒæØdG  ™ªéÃ  ≈≤«°SƒŸG  ¢Vô©e  •
.2005 ¿ƒæØdG  ô°üb  ∂«aGô÷G  øØd  ådÉãdG  »eƒ≤dG  ¢Vô©ŸG  •
.2005  á«YƒædG  á«HÎdG  á«∏μH “∞`«W  áYÉb”  ìÉààaG  ¢Vô©e  •

.2005  ¿ÉLƒL  áYÉb  ¿Éæa  40  ¢Vô©e  •
.2005 ƒ°SÉμ«H áYÉb Oƒ°SGh ¢†«HG  ¢Vô©e  •

.2005  ájQóæμ°S’G  »YÉªL  ¢Vô©e  •
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.2006 ôjGÈa ôLÉæ¡dG áYÉ≤H ó«°üdG …OÉf AÉ°†YC’ »Fƒ°†dG ôjƒ°üàdG ¢Vô©e  •
.2007  á«fÉãdG  IQhódG  ,óMGh  ≥aC’G  áYÉb  ô°üe  ¿ƒdÉ°U  •

.á∏«ª÷G ¿ƒæØdG á«∏μd …ƒÄŸG ó«©dG áÑ°SÉæÃ ,2008 ¿ƒæØdG ô°üb ` ´GóHG áæ°S  áFÉe  ¢Vô©e  •
.2008 ”  â«ÑdG  á∏›”  óMGh  ≥aCG  áYÉ≤H  »YÉªL  ¢Vô©e  •

.2008  áYÉ≤∏d  ¢Vô©e  ∫hG  Iójó÷G  ô°üÃ  »YÉªL  ¢Vô©e  •
.2009 IôgÉ≤dG – á∏«ª÷G ¿ƒæØdG á«∏c áYÉb (ΩÉY áFÉe) ∂«aGô÷G øa ¢Vô©e  •

:á«dhódG ¢VQÉ©ŸG  

.Ω1967  π«°ùchôH  ¢Vô©e  •
.Ω1968  ¢ùjQÉHh  π«°ùchôH  ¢Vô©e  •

.Ω1978  `  1972  `  1968  ájQóæμ°S’G  ‹É«æH  •
.Ω1968 ∂«aGô÷G øØd ‹hódG É°ùfQƒ∏a  ‹Éæ«H  •

.É«fÉÑ°SEÉH 1972 - 1970  -1968  ‹hódG  Éã«ÑjEG  ‹Éæ«H  •
.Ω1980  ÜÉÑ°û∏d  ‹hódG  ¢ùjQÉH  ‹Éæ«H  •

.Ω1971 ` 1969 É«≤jôaCG  ¿ÉLô¡e  •
.Ω1979 ` 1975 ` 1973 `  1971  É«fÉÑ°SEÉH  á∏«ª÷G  ¿ƒæØ∏d  á°VÉjôdG  ‹Éæ«H  •

.Ω1972  É«fÉÑ°SEÉH  É°SƒLGQÉ°S  ‹Éæ«H  •
.Ω1972  ójQóÃ  á©eÉ÷G  ‹Éæ«H  •

. Ω1973  É«fÉÑ°SCÉH  ÉcQƒjÉÃ  É°ùæ«jƒH  ‹Éæ«H  •
.Ω1973  É«fÉÑ°SEÉH  ¿ƒ«d  ‹Éæ«H  •

.Ω1973  ôjƒ°üàdGh  âëæ∏d  É°SƒLGQÉ°S  ‹Éæ«H  •
.Ω1974  ∂«aGôé∏d  Éã«ÑjEG  ‹Éæ«H  •

.Ω1974 É«fÉŸCÉH ÚdôH  ô°UÉ©ŸG  øØ∏d  ‹hódG  ¿ÉLô¡ŸG  •
.Ω1974  ‹hódG  πjRÉH  ¿ÉLô¡e  •

.Ω1975 É«fÉÑ°SEÉH É«aƒé«°S ∂«aGô÷G øØd  ∫h’G  ‹Éæ«ÑdG  •
.Ω1977  É°ùfôØH  ‹hódG  êÉÁEG  ‹Éæ«H  •

.  1978  ¿óæ∏H  »Hô©dG  ∂«aGô÷G  øa  ‹Éæ«H  •
  375 ∑Î°TG “ÉcQƒjÉe” IôjõéH 85 `dG √hÒe ¿GƒN ÊÉÑ°S’G ¿ÉæØdG OÓ«e ó«©H  ∫ÉØàMÓd  »ŸÉ©dG  ¿ÉLô¡ŸG  •

.Ω1978 ΩÉY ⁄É©dG AÉëfCG øe AGô©°ûdGh AÉHOC’Gh ÚfÉæØdG øe  

.Ω1992–1989 ‹ÉæjÎd 1986 –  1984 –  1982 –  1980  OÉà°ùμjQójôØH  ∂«aGô÷G  øØd  èjhÔdG  ‹Éæ«H  •
.Ω1981  ΩÉY  Góæ∏æa  ‹ÉæjôJ  •

.Ω1981 É°ùfôa ¢ù«f ∞ëàe á°UÉÿG ¢ùjQÉH ‹Éæ«H áYƒª› ¢Vô©e  •
. Ω1988 ∫É¨JÈdG ¬fƒÑ°ûd á°UÉÿG ¢ùjQÉH ‹Éæ«H áYƒª›  ¢Vô©e  •

.Ω1981 Góæ∏æØH á°UÉÿG ¢ùjQÉH ‹Éæ«H  áYƒª›  ¢Vô©e  •
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.Ω 1985 ` 1984 ` 1983 ` 1982 ¿óæd »à«aGôL …ÒdÉL »Hô©dG ⁄É©dG  øe  (10)  ÚfÉæa  Iô°û©dG  ¢Vô©e  •
.¿Éæa 37 º¡∏ãÁ (ádhO 37) Ω1983  ójƒ°ùdÉH “πHƒf”  …ôcP  ó«∏îJh  AÉ«MEG  ¿ÉLô¡e  •

.Ω1994-1982 ójQóe É«fÉÑ°SG  ‘  Ú°SQGódG  ÚfÉæØdG  ¢Vô©e  •
.Ω1984  ∂«aGôé∏d  á«bô°ûdG  É«fÉŸCÉH  ÚdôH  ‹ÉæjôJ  •

.Ω1984  ΩÉY  GÎ∏‚EÉH  ∂«aGô÷G  øØd  ‹hódG  OQƒaOGôH  ‹Éæ«H  •
.Ω1984 É«dÉ£jEÉH É«°ù«æ«a  ‹Éæ«H  •

.Ω1987 `  1985  GóædƒH  áYƒÑ£ŸG  IÒ¨°üdG  á©£≤∏d  ‹hódG  ¢Vô©ŸG  •
.Ω  1985  ∫É¨JÈdG  `  ∂«aGô÷G  øØd  »àfÉaCG  ‹Éæ«H  •

.Ω1985  É«aÓ°ùZƒj  `  ∂«aGô÷G  øØd  ÉfÉ«∏Hƒd  ‹Éæ«H  •
.Ω1986 ` 1985 ¿ÉHÉ«dG ` ∂«aGô÷G øØd ‹hódG GhÉLÉfÉc  ¢Vô©e  •
.Ω 1991 -1986 GóædƒH -∂«aGô÷G øØd ‹hódG ±ƒcGQÉc  ‹Éæ«H  •

.Ω1986 á«dÉª°ûdG ÉμjôeCÉH ÉÃ’G ¿QƒHhCG á©eÉL  ‹Éæ«H  •
.Ω1988 ` 1986 É«aÓ°ùZƒj `  º°SôdG  øØd  ‹hódG  ‹Éæ«H  •

.Ω1986 GóædƒH  É°ùà«aƒJÉc  ‹hódG  ∂«aGô÷G  ¢Vô©e  •
  πjO” …ÒdÉL º«¶æJ Góæc ` ƒàæjQƒJ “ÒJÉ«æe”  ∂«aGô÷G  øØd  IÒ¨°üdG  á©£≤∏d  ∫h’G  ‹hódG  ¢Vô©ŸG  •

.Ω1986 Èª°ùjO ` Èªaƒf ` Góæc “äƒ∏∏H  

.Ω1988 ` 1986 ôHƒàcG ` ¥Gô©dG `  »∏«μ°ûàdG  øØ∏d  ‹hódG  OGó¨H  ¿ÉLô¡e  •
.Ω1986 Èªaƒf ` ÊÉãdG  ‹hódG  IôgÉ≤dG  ‹Éæ«H  •

   -ƒμ°Sƒe -1986 ¢ùjQÉH -ƒμ°ùfƒ«dG ô°üb ƒμ°ùfƒ«dG áÄ«g º«¶æJ “¬∏c  ⁄É©dG  øe  π«L”  ‹hódG  ¢Vô©ŸG  •
.Ω1987 -ÉjQÉ¨∏H  

.Ω1987  ÉjQÉ¨∏H  ÉfQÉa  ‹hódG  ™HGôdG  ÉaÉH  ‹Éæ«H  •
.Ω1987  ∂«aGô÷G  øØd  ∫h’G  πjRGÈdG  ‹Éæ«H  •

.(‹Éæ«ÑdG ±ô°T ∞«°V) Ω1989  ‹hódG  ÉfÉaÉg  ‹Éæ«H  •
.Ω1994  QƒëŸG  áYÉªL  ™e  ƒdhÉH  hÉ°S  ‹Éæ«H  •

.Ω2000  ,∂«°ùμŸG  ,AÉ°ùædG  IôjõL  ,∫h’G  ‹hódG  âëædG  ≈≤à∏e  •
.Ω2001  ¿ÉªY  áæ£∏°S  §≤°ùe  ,  âfCGh  ÉfCG  ¿ÉLô¡e  á«∏«μ°ûàdG  ¿ƒæØ∏d  ‹hódG  ¢Vô©ŸG  •

.2001  ,  ábQÉ°ûdÉH  ô°UÉ©ŸG  …ô°üŸG  øØdG  ¢Vô©e  •
.2001 ÉjQƒ°ùH »Hô©dG øØdG  OGhQ  ¢Vô©e  •

.2003 É«dÉ£jEG 50 `dG  IQhódG  `  ‹hódG  É«°ùæ«a  ‹Éæ«H  •
.2003 (á«°ù«°SCÉàdG  IQhódG)  Ú°üdG  ∫h’G  ‹hódG  ÚμH  ‹Éæ«H  •

.2003  ,∂«°ùμŸG  ,  ∫Éeƒà«°T  ÊÉãdG  ‹hódG  âëædG  ≈≤à∏e  •
.2007  ∂«aGô÷G  øØd  ‹hódG  ¢ùjQÉH  ‹Éæ«H  •

.2007 , ∂«°ùμŸG …GQ »àfƒe ådÉãdG  ‹hódG  âëædG  ≈≤à∏e  •
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:1972 ΩÉY òæe É«fÉÑ°SEÉH á«æa äÉYÉªL ™e ¢VQÉ©e  

.Ω1972  É«fÉÑ°SEÉH  ÉcQƒjÉÃ  ¢ùμàæ«∏a  áæjóŸ  ôjƒ°üàdG  á≤HÉ°ùe  •
.1972  É«fÉÑ°SÉH  ÉcQƒjÉe  `  Éæ«J’  áYÉb  ¢Vô©e  •

.Ω1972 É«fÉÑ°SÉH ôjófÉàfÉ°ùH “hQƒe” Éæ«J’ áYÉªL  ¢Vô©e  •
.1972 “ÉcQƒjÉe ¢ù«fÓH ¿GƒN” …ÒdÉL ` ô°UÉ©ŸG  ôjƒ°üàdG  øa  ¢Vô©e  •

.1973 ójQóe á«fÉãdG  IôFGódG  áYÉb  ¢Vô©e  •
. 1975 ` 1974 ` 1973 ójQóe á«fÉãdG IôFGódG áYÉb  `  ∫Éã“  ô¨°UGh  áMƒd  ô¨°UG  á≤HÉ°ùe  •

.1973 ójQóe ` äQÉaƒf áYÉb  ¢Vô©e  •
.1974 É«fÉÑ°SÉH “É°ùæ«dÉa ƒàfƒH” áYÉb  `  Éæ«J’  áYÉªL  ¢Vô©e  •

.Ω1974  á∏£«∏W  á«fÉãdG  IôFGódG  áYÉb  ¢Vô©e  •
.Ω1974  ójQóe  `  ∂«aGô÷G  øØd  ÉeGQƒfÉH  ¢Vô©e  •

.Ω1974 É«fÉÑ°SÉH hQÉÑ∏H QÉLhCG äQBG áYÉb  ¢Vô©e  •
. 1974 ójQóe `  GójhQ’  áYÉb  ¢Vô©e  •

.Ω1974 ójQóe `  äQÉaƒf  …ÒdÉL  `  ájôjô◊G  á°TÉ°ûdÉH  áYÉÑ£dG  ¢Vô©e  •
. 1974 É«fÉÑ°SEÉH ¿ƒ«d `  ∫É«°ùæ«ahôH  áYÉb  `  á©Ñ°ùdG  ÚfÉæØdG  ¢Vô©e  •

.1974 ójQóÃ á«eÓ°SE’G äÉ°SGQódG ó¡©e  áYÉb  `  ôHƒàcG  øe  ¢SOÉ°ùdG  ¢Vô©e  •
1974 É«fÉÑ°SG  ÉμæeÓ°S  á«Hô©dG  áYÉª÷G  ¢Vô©e  •

.Ω1975  É«fÉÑ°SÉH  ÉcQƒjÉe  `  Éæ«J’  áYÉb  πjôHG  ¿ƒdÉ°U  •
.1975  ójQóe  `  »àfƒKQhCG  äQBG  áYÉb  ¢Vô©e  •

 1985-1984-1983-1982- 1981- 1980 – 1979 – 1978- 1977 – 1976 -1975 iGQƒf  áYÉb  ¢Vô©e  •
.1990-1989-1988-1987-1986-  

.1982-1981-1980-1979-1978 ÉcQƒjÉe …OÉŸÉH Éæ«J’ áYÉb  ¢Vô©e  •
.Ω1987 iGQƒf  áYÉ≤H  Ú«μ«aGôL  Iô°û©d  ¢Vô©e  •

:ójQóÃ  15  `dG  áYÉªL  ™e  ¢VQÉ©e  •
.ô°UÉ©ŸG øØ∏d ‹hódG ¢ùjQÉH  ¿ƒdÉ°U  •

.Ω1974  πjRÉH  `  ‹hódG  ¿ÉLô¡ŸG  •
.É«fÉŸG  É«fƒdƒc  ô°UÉ©ŸG  øØ∏d  ‹hódG  ¿ÉLô¡ŸG  •

.Ω1974 É«fÉÑ°SG ` ôjófÉàfÉ°S  `  É«jÉ°ù«H  áYÉb  •
.Ω1975  É«fÉÑ°SG  `  É«fhQƒc  ’ƒàjÉe  Î°ùe  áYÉb  •

.É«fÉÑ°SÉH  ¬fƒ∏°TôH  ƒ«°SEG  âHBG  ¢Vô©e  •
.1976 ô°UÉ©ŸG  øØ∏d  ¢ùjQÉH  ¿ÉLô¡e  •

.1997  ,  É«dÉ£jG  `  É«fƒdƒH  ,ô°UÉ©ŸG  øØdG  ¿ÉLô¡e  •
:á«dhódG äÉÄ«¡dGh ∞MÉàŸÉH äÉ«æà≤e
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. ô£b ` á«∏«μ°ûàdG Ø∏d »Hô©dG ∞ëàŸG  .38

.»ÑXƒHCÉH ‘É≤ãdG ¢ù∏éŸG  .39

.ájOƒ©°ùdÉH …ƒ°VôdG º«∏◊G óÑY ¿ÉæØdG áYƒª›  .40

.∑Qƒjƒ«f ` IóëàŸG ·CÓd áªFGódG áYƒªéŸÉH äÉ«æà≤e  .41

.ájOƒ©°ùdG ` »°SQÉØdG ó«©°S .O áYƒª›  .42

.IôgÉ≤dÉH ¿Gƒ∏M á©eÉL á«æØdG á«HÎdG á«∏c á«∏«μ°ûàdG ¿ƒæØdG ∞ëàe  .43

.áKÓãdG äGô≤ŸÉH ΩGôg’G á°ù°SDƒÃ äÉ«æà≤e  .44

.Ωƒ«dG QÉÑNCG á°ù°SDƒÃ äÉ«æà≤e  .45

.áaÉ≤ã∏d ≈∏Y’G ¢ù∏éŸÉH äÉ«æà≤e  .46

.ájQóæμ°S’G »ªé©dÉH áfƒ°ûdG ∞ëàe äÉ«æà≤e  .47

.¿ÉªY áæ£∏°ùH »μ∏ŸG ¿GƒjódG  .48

.¿ÉæÑd ` »MÉ«°ùdG ±ƒ°ûdG ™ª›  .49

.¿ÉæÑd ` âëædGh º°Sô∏d Ú«fÉæÑ∏dG ÚfÉæØdG á«©ªL  .50

.∂«°ùμŸÉH ¿ƒæØ∏d ¿É«à°SÉÑ°S á°ù°SDƒe  .51

.ábQÉ°ûdG IQÉeEG ºcÉM »ª°SÉ≤dG óªfi øH ¿É£∏°S QƒàcódG ï«°ûdG ƒª°S áYƒª›  .52

.á∏«ª÷G ¿ƒæØdG á«©ª÷ »æWƒdG ∞ëàŸG  .53

:∂«°ùμŸÉH á«fGó«e π«KÉ“  

 ∂«°ùμŸÉH - ¢SQÉNƒe ’õjG IôjõL -“ájô◊G ∫Éã“”  -1

.(º°S 61 ∂ª°ùdGh Ω 1^70 ¬°VôYh Ω4^5 ´ÉØJQÉH ójóM øW 5 ¿õj)  

 ∂«°ùμŸÉH - ∫Éeƒà«°T áæjóe - :IOGQE’G ∫Éã“”  -2

.Ω(1^30 ¢VôY Ω6^21 ´ÉØJQG øW 8 ∫ÉãªàdG ¿õj)  

 Ω2007 ∂«°ùμŸÉH -iGQ »àfƒe áæjóe -“…óëàdG ∫Éã“”  -3

.(Îe 25 ´ÉØJQEÉH ójóM øW 18 ∫ÉãªàdG ¿õj)  
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:á°UÉN äÉ«æà≤e

 ` ¥Gô©dG ` ¿ÉæÑd ` Gô°ùjƒ°S ` ójƒ°ùdG ` É«dÉ£jG ` É«fÉÑ°SG ` ô°üe ` GóædƒH ` ¿OQ’G ` ÉjQƒ°S ` ƒμ°Sƒe ` É°ùfôa ` á«dÉª°ûdG ÉμjôeCG

 ` Góæ∏æa ` É«aÓ°SƒZƒj ` á«Hô¨dG É«fÉŸCG ` ¿ÉHÉ«dG ` GƒLGQÉμ«f ` »∏«°T ` ∫É¨JÈdG ` πjRGÈdG ` Góæc ` Üô¨ŸG ` èjhÔdG GÎ∏‚G

 É«dÉ£jG ` ájOƒ©°ùdG á«Hô©dG áμ∏ªŸG ` Ú°üdG - øjôëÑdG ` IóëàŸG á«Hô©dG äGQÉe’G ` ô£b ` ÉjQÉ¨∏H ` ∂«°ùμŸG ` ÉHƒc ` âjƒμdG

.Góædƒg `  ÚàæLQC’G `

:á«dhódG äGhóædGh äGô“DƒŸG

.“äÉà°ûdG Oƒ°ùdG ó«∏îàd ÚØëàeh …QÉcòJ Ö°üf πª©d ” Ω1992 ∫É¨æ°ùdÉH -QÉcGO – ‹hódG  ô“DƒŸG  •
.Ω1992 ‹hódG IôgÉ≤dG ‹Éæ«Ñd  ájRGƒŸG ”  »æØdG  í∏£°üŸGh  øØdG  ‘  ájOôØdG”  á«dhódG  IhóædG  •

.Ω1993 ∂«aGô÷G øØd ‹hódG ô°üe ‹ÉæjÎd ájRGƒŸG ” πÑ≤à°ùŸG  ¥ÉaBGh  ∂«aGô÷G  ¿ƒæa”  á«dhódG  IhóædG  •
.Ω1994 ájQóæμ°S’G ‹Éæ«Ñd ájRGƒŸG “§°SƒàŸG ¢†«H’G ôëÑdG IQÉ°†Mh á«∏«μ°ûàdG ¿ƒæØdG”  á«dhódG  IhóædG  •

.Ω1994  É«°ù«æ«a “äÉæ«©°ùàdG  ‘  á«∏«μ°ûàdG  ¿ƒæØdG”  á«dhódG  IhóædG  •
   IôgÉ≤dG ‹Éæ«Ñd ájRGƒŸG “2000/1996 øjô°û©dGh óMGƒdG ¿ô≤dG ¥ÉaBGh ™HQ’G ôªŸG äGƒæ°S” á«dhódG  IhóædG  •

.ô°üe ` IôgÉ≤dG ` 1996 ‹hódG  

.“åëH” ¿OQ’G ` ∑ƒeÒdG á©eÉL ` 1988 ô°UÉ©ŸG »Hô©dG øØ∏d á«dhódG  IhóædG  •
.“åëH” `  ¿OQC’G  `  ¿ÉªY  `  1998  ™HÉ°ùdG  á«∏«μ°ûàdG  ¿ƒæØdG  ≈≤à∏e  •

.“åëH” ` ¿OQC’G  `  ¿ÉªY  `1999  ™HÉ°ùdG  á«∏«μ°ûàdG  ¿ƒæØdG  ≈≤à∏e  •
.ÚàæLQC’G ` Ω1999  ¢ùjôjBG  ¢ù«fƒÑH  OÉ≤æ∏d  ô°ûY  ™HÉ°ùdG  ‹hódG  »≤à∏ŸG  •
.ájOƒ©°ùdG 2001 á°ùeÉÿG  ¿ƒ∏e  á≤HÉ°ùŸ  ájRGƒŸG  á«dhódG  IhóædG  ¢ù«FQ  •

.á«Hô©dG äGQÉeE’G ` 2002  ábQÉ°ûdG  -á«dhódG  äÉ«∏YÉØdG  »ª¶æeh  »≤°ùæŸ  ‹hódG  ≈≤à∏ŸG  •
.2003 , ájOƒ©°ùdG á«Hô©dG áμ∏ªŸG `  ¿ƒ∏e  á≤HÉ°ùŸ  ájRGƒŸG  á«dhódG  IhóædG  •

.2008 ,∂«°ùμŸG GhGƒ°ûJ  áæjóÃ  ∫h’G  ‹hódG  ‘É≤ãdG  ≈≤à∏ŸG  •
:õ```FGƒ÷G  

.Ω 1961 É£æW ` ôjƒ°üàdG øa ¤h’G IõFÉ÷G  -1

.Ω1966 IQƒãdG OÉ›CG ¢Vô©Ÿ ¤h’G IõFÉ÷G  -2

.1966 ™FÓW ¢Vô©Ã ¤h’G IõFÉ÷G  -3

.1967 IQƒãdG OÉ›CG ¢Vô©Ã ôØ◊G øa ‘ ‹h’G IõFÉ÷G  -4

.1968 1968 É«fÉÑ°SEÉH ‹hódG Éã««HCG ‹Éæ«H º°SôdG øa ‘ á«dhódG ‹h’G IõFÉ÷G  -5

.1971 É«fÉÑ°SG ¬fƒ∏°TÈH ‹hódG á°VÉjôdG ‹Éæ«H ¢Vô©Ã AÉæàbG IõFÉL  -6

.Ω1972 ájQóæμ°S’G ‹Éæ«H ôØ◊G øa ‘ ¤h’G IõFÉ÷G  -7

.Ω1973 ójQóÃ hófÉfôa ¿É°S á«ÁOÉcG ¢Vô©Ã ôØ◊G øa ‘ ‹h’G IõFÉ÷G  -8

.1973 É«fÉÑ°SG É°ùæ«jƒH á«dhódG á≤HÉ°ùŸG ‘ ôjƒ°üàdG øa ‘ áãdÉãdG IõFÉ÷G  -9

.Ω1973 É«fÉÑ°SG ‹hódG ÉKƒLGQÉK ‹Éæ«H ôjƒ°üàdG øa ‘ á«aô°ûdG IõFÉ÷G  -10

.á«fÉãdG IôFGódG áYÉb , Ω1974 ójQóÃ ∫Éã“ ô¨°UGh áMƒd ô¨°UG á≤HÉ°ùe ‘ ôjƒ°üàdG øa ‘ á«fÉãdG IõFÉ÷G  -11
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.1974 ójQóÃ hófÉfôa ¿É°S á«ÁOÉcG ¢Vô©Ã ôØ◊G øa ‘ ‹h’G IõFÉ÷G  -12

.Ω1978 á«dhódG ájQóæμ°S’G ‹Éæ«H ôØ◊G øa ‘ ‹h’G IõFÉ÷G  -13

.Ω1979 ΩÉ©d á«©«é°ûàdG ádhódG IõFÉL  -14

.1980 ∂«aGô÷G øØd ‹hódG ¢ùeÉÿG èjhÔdG ‹Éæ«H á«dhódG á«aô°ûdG IõFÉ÷G  -15

.1980 ΩÉY É«fÉÑ°SG Qõ÷ ôjƒ°üàdG á≤HÉ°ùe ‘ ôjƒ°üàdG ‘ á«fÉãdG IõFÉ÷G  -16

.1982 ” IôgÉ≤dG ” º°SôdG ‘ áãdÉãdG IõFÉ÷G  -17

.1982 »bƒ°T óªMGh º«gGôHG ßaÉM …ôcòH ∫ÉØàM’G áÑ°SÉæÃ AÉæbG IõFÉL  -18

.1984 ΩÉY ΩÉ©dG ¢Vô©ŸÉH º°SôdG ‘ ‹h’G IõFÉ÷G  -19

 äÉj’ƒdÉH äó≤Y »àdG á«dhódG á≤HÉ°ùŸG ‘ É«°SBG ¥ô°T ÜƒæLh §°Sh’G ¥ô°ûdG á≤£æe π«ãªàd QÉ«àN’G IõFÉL  -20

  IóëàŸG äÉj’ƒdG IQÉjRh ⁄É©dG øe ´É£b πãÁ º¡æe πc ÚfÉæa ¢ùªN øª°V 1985 ΩÉY á«μjôeC’G IóëàŸG  

  ‘ .. ôjGôH âjƒ°ùH »æØdG ´GóHEÓd É«æ«LÒa õcôe ‘ ,øjô¡°T IóŸ áeÉb’G ¤EG áaÉ°V’ÉH ô¡°T IóŸ á«μjôeC’G  

.Ω1986 πjôHG ` ¢SQÉe ` ôjGÈa IÎØdG  

  á«dGó«eh Ω 1986 ¬«fƒj ∂«aGô÷G øØd GóædƒÑH ô°ûY …OÉ◊G ±ƒcGQÉc ‹Éæ«H ` á«aô°ûdG á«dhódG IõFÉ÷G  -21

.ôjó≤J IOÉ¡°Th ` ‹Éæ«ÑdG  

.1986 ÊÉãdG ‹hódG IôgÉ≤dG ‹Éæ«H ‘ ∂«aGô÷G øa ‘ á«dhódG á«fÉãdG IõFÉ÷G  -22

  Ú«∏«μ°ûàdG ÚfÉæØ∏d ‹hódG OÉ–’G ™e ƒμ°ùfƒ«dG áÄ«g ¬àeÉbCG …òdG ‹hódG ¢Vô©ŸG ‘ á«dhódG QÉ«àN’G IõFÉL  -23

.ƒμ°ùfƒ«dG áÄ«g ¢ù«°SCÉJ »∏Y ÉeÉY 40 Qhôe áÑ°SÉæÃ ¬∏c ⁄É©dG øe π«L º°SG â–  

   ádhO ¿ƒ©HQCG ¿ƒ∏ãÁ ÉfÉæa ¿ƒ©HQCG ¢Vô©∏d º¡æe ÒàNG É¡«fÉæa ∫ÉªYCG ¢†©H Ëó≤àH ádhO 163 âeó≤J  -24

.(Ú©HQC’G ‘ ºgQÉªYCGh)  

.1986 Èªaƒf 3 ‘ ¢ùjQÉÑH ƒμ°ùfƒ«dG ô°ü≤H ¢Vô©ŸG íààaG  -25

.ÚeÉY IóŸ ¬∏c ⁄É©∏d ¢ùªÿG äGQÉ≤∏d á«aÉ≤ãdG º°UGƒ©dG ‘ ±ÉW ¢Vô©ŸG  -26

.1987 ΩÉY “ôØ◊G øa ‘” ‹hódG âjƒμdG ‹Éæ«H »ÑgòdG ´Gô°ûdG IõFÉL  -27

.1989 ∂«aGô÷G øØd , èjhÔdÉH ‹hódG “OÉà°ùμjQ ójôa” ‹ÉæjôJ ‘ ‹ÉæjÎdG IõFÉL  -28

.(á«°ù«°SCÉàdG IQhódG) 2003 , Ú°üdG ∫h’G ‹hódG ÚμH ‹Éæ«H “21 ¿ô≤dG ô°üe ” »æØdG πª©∏d õ«ªàdG IõFÉL  -29

:±ô°T ∞«°V  

.1978 IôgÉ≤dG ` ™«HôdG  ¢Vô©e  ±ô°T  ∞«°V  •
.ÉHƒc ¢UÉN ¢Vô©e `  1989  ‹hódG  ÉfÉaÉg  ‹Éæ«H  ±ô°T  ∞«°V  •

.1990 ¿ÉHÉ«dG áeƒμ◊ á«LQÉÿG IQGRƒd á©HÉàdG á«fÉHÉ«dG á°ù°SDƒŸG  øe  IƒYO  ¿ÉHÉ«∏d  ôFGR  ∞«°V  •
.1997 ådÉãdG ‹hódG ábQÉ°ûdG ‹Éæ«H  ±ô°T  ∞«°V  •

.2005 ` 23 IQhódG §°SƒàŸG ôëÑdG ∫hód  ájQóæμ°S’G  ‹Éæ«H  ±ô°T  ∞«°V  •
.¢UÉN ¢VôY 1999 ¿ƒæØ∏d ™HGôdG ‹hódG É£dÉe  ‹Éæ«H  ±ô°T  ∞«°V  •

.2001 ¿ÉæÑd áØ∏àîŸG äÉ«æ≤à∏d ‹hódG ±ƒ°ûdG ΩƒjRƒÑª°S  ±ô°T  ∞«°V  •
.2003 ΩÉY ‹hódG ÚμH  ‹Éæ«H  ±ô°T  ∞«°V  •
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:º``jôμàdG

   á«HÎdG ôjRh Ú°ùM øjódG ∫Éªc ó«°ùdG øe (1958 / 1957) º«∏©àdGh á«HÎdG  IQGRh  øe  RÉ«àeG  IOÉ¡°T  •
.øØdGh º∏©dG ó«Y áÑ°SÉæÃ ≥Ñ°S’G   º«∏©àdGh  

. Ω1994 áæ°ù◊G Ihó≤dG á«©ªL  øe  ËôμJ  •
   ‹Éæ«H ±ô°T ∞«°†c” 1994 ΩÉY ábQÉ°ûdG ºcÉM º°SÉ≤dG óªfi  øH  ¿É£∏°S  QƒàcódG  ï«°ûdG  øe  ËôμJ  •

.“áãdÉãdG ¬JQhO ‘   ¥QÉ°ûdG  

.1995  Iõ«÷ÉH  ÚfÉæØdG  á«©ªL  øe  ËôμJ  •
.ΩGôg’G  IójôéH  ,  1995  ƒ«fƒj  ñÓŸG  ∫Éªc  AÉbó°UCG  á«©ªL  øe  ËôμJ  •

.1997  ,áaÉ≤ã∏d  ≈∏YC’G  ¢ù∏éŸÉH  á«∏«μ°ûàdG  ¿ƒæØdG  áæ÷  ¿  ËôμJ  •
  ¿ÉN ¢Vô©e äÉ«dÉ©a øª°V »Hô©dG øØdG  OGhQ  óMCÉc  ájQƒ°ùdG  áaÉ≤ãdG  IôjRh  •ƒæb  É¡e  Ió«°ùdG  øe  ËôμJ  •

.2001 ÉjQƒ°S Üô©dG  

.2001 ∂«°ùμŸÉH ¿ƒc ¿Éc á©WÉ≤e øe ËôμJ  •
.2001 ∂«°ùμŸÉH ¿ƒæØ∏d ¿É«à°SÉÑ«°S  á°ù°SDƒe  øe  ËôμJ  •

.2002  IôgÉ≤dG  á©eÉL  øe  ËôμJ  •
.2003  IôgÉ≤dG  Üô©dG  AÉÑW’G  OÉ–G  øe  ËôμJ  •

.2004 Üô©dG IQƒ°U øY ´ÉaódÉH á«æ©ŸG »Hô©dG ´ÉaódG á«©ªL  øe  ËôμJ  •
.2004  IôgÉ≤dÉH  ¿GOƒ°ùdG  QGO  IQGOEG  øe  ËôμJ  •

.2006 QÉKÓd ≈∏Y’G  ¢ù∏éŸG  ËôμJ  •
.2007 “á∏«ª÷G  ¿ƒæØdG  á«∏c”  ájQóæμ°S’G  á©eÉL  øe  ËôμJ  •

  É¡°ù°SDƒe ËôμJh á«∏μdG ¢ù«°SCÉàd »°†ØdG ó«©dÉH  ∫ÉØàM’G  áÑ°SÉæÃ  á∏«ª÷G  ¿ƒæØdG  á«∏c”  É«æŸG  á©eÉL  ËôμJ  •
.2008 ,É¡d ó«ªY ∫hCGh  

:á```ª```°ShC’G

.Ω1979  ‹h’G  á≤Ñ£dG  øe  Ωƒ∏©dGh  ¿ƒæØ∏d  ádhódG  ΩÉ°Sh  •
.Ω1983  πHƒf  …ôcP  ó«∏îJ  ‘  ∑GÎ°T’G  áÑ°SÉæÃ  á«ÑgòdG  πHƒf  á«dGó«e  •

.⁄É©dG øe ádhO 37 ¿ƒ∏ãÁ kÉfÉæa 37 ¿ÉLô¡ŸG  Gòg  ‘  ∑Î°TG  ,1986  πjôHG  ‘  á«dGó«ŸG  º«∏°ùJ  ”  •
.1992 ¢SƒdhQÉc ¿GƒN É«fÉÑ°SG ∂∏e øe ÊóŸG  ¥É≤ëà°S’G  ΩÉ°Sh  •

.á«°ùfôØdG áeƒμ◊G øe Ω 1995 ¿ƒæØdGh ÜGO’G ‘  »°ùfôØdG  ¬«°ù«ahG  ΩÉ°Sh  •
  IóëàŸG äÉj’ƒdG ` Ω2000 á«JGòdG IÒ°ù∏d á«μjôeC’G á°ù°SDƒŸG øe Iõ«ªàŸG äGRÉ‚EÓd á«dhódG IõFÉ÷G  QÉμ°ShG  •

.á«μjôeC’G  

.IóëàŸG áμ∏ªŸG Ω2000 êójÈeÉc á«JGòdG IÒ°ù∏d  á«dhódG  á°ù°SDƒŸG  øe  ‹hódG  ¥É≤ëà°S’G  ΩÉ°Sh  •
.2006 ΩÉY á«°ShôdG áeƒμ◊G  øe  ±ô°ûdG  ΩÉ°Sh  •
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: ádhódG õFGƒ÷ í«°TôJ

.2008 ΩÉ©d ¿ƒæØdG ‘ ∑QÉÑe IõFÉ÷ É«æŸG á©eÉL ¢ù∏› πÑb  øe  í«°TÎdG  •
.2008 ΩÉ©d ¿ƒæØdG ‘ ∑QÉÑe  IõFÉ÷  IôgÉ≤dÉH  á∏«ª÷G  ¿ƒæØdG  »Ñfi  á«©ªL  πÑb  øe  í«°TÎdG  •

  ádhódG IõFÉ÷ â©aQ óªMCG /QƒàcódG PÉà°S’G á°SÉFôH ∞jƒ°S »æH á©eÉL  IQGOG  ¢ù∏›  πÑb  øe  í«°TÎdG  •
.2008 ΩÉ©d ¿ƒæØdG ‘ ájôjó≤àdG  

:á«dhódG äÉYƒ°SƒŸG

  Asia’s who’s who of men and women)  AÉ°ùædGh ∫ÉLôdG äGRÉ‚E’ ájƒ«°S’G  áYƒ°SƒŸG  •
.1989 ΩÉY óæ¡dG ‘ äQó°U , 37 ¢U , ¢ùeÉÿG Aõ÷G  (of ….achievement  

   Twentieth century).øjô°û©dG ¿ô≤dG  ‘  Iõ«ªŸG  äGRÉ‚’G  ÜÉë°UC’  á«dhódG  áYƒ°SƒŸG  •
  äQó°U ,53 ¢U ∫h’G Aõ÷G       (admirable achievers distinguished who’s who  

.1999 ΩÉY óæ¡dG ‘  

  The international I who’s).á«fÉãdG á«ØdCÓd á°UÉN á©ÑW á«fÉãdG á«ØdCÓd á«dhódG  áYƒ°SƒŸG  •
( millennium edition 1 special 2000 who  

1999 ΩÉY IóëàŸG áμ∏ªŸG ‘ äQó°U ` 120 ¢U  

.1999 ,( äÉeÓ©à°SÓd áeÉ©dG áÄ«¡dG QGó°UEG) ô°üÃ  á«eƒ≤dG  áYƒ°SƒŸG  •
  outstanding artist 2000).øjô°û©dG ¿ô≤dG ‘ ºª°üeh ¿Éæa  2000  ô¡°TCÉH  á°UÉÿG  áYƒ°SƒŸG  •

(29th century  and designers of the  

.2000 ΩÉY ájÉ¡f äQó°U ` IóëàŸG áμ∏ªŸG  

.  øjô°û©dG  ¿ô≤dG  ‘  Iõ«ªàŸG  äÉ«°üî°ûdG  RôHCÉH  á°UÉÿG  áYƒ°SƒŸG  •
(20th century outstanding people of the)  

2000 ΩÉY IóëàŸG áμ∏ªŸG ` ÊÉãdG Aõ÷G  

  »μjôeC’G  ó¡©ŸG  øY  ,  »μ∏ŸG  Oó©dG  2000  ΩÉY  (world leaders  1000)  »ŸÉY  óFÉb  1000  áYƒ°Sƒe  •
.á«μjôeC’G IóëàŸG äÉj’ƒdG ` á«JGòdG IÒ°ù∏d  

. Iójó÷G  á«ØdC’G  ‘  á«°üî°T  500  ∫hG  •
(first five hundred the new millennium)  

IóëàŸG áμ∏ªŸG       ` êójÈeÉc á«JGòdG IÒ°ù∏d ‹hódG õcôŸG øY Qó°üJ »àdG  

.á«JGòdG IÒ°ù∏d ‹hódG  ¢SƒeÉ≤dG  •
     (Dictionary of international Biography)  

.2000 ΩÉY IóëàŸG áμ∏ªŸG ` êójÈeÉc  

   ¿ƒæØdG ´É£b” á°SÉFQ IÎa ∫ÓN É¡KGóëà°SGh Égôjƒ£Jh ÉgDhÉ°ûfEG ” »àdG á«aÉ≤ãdGh á«æØdG äÉYhô°ûŸG  

  áeÉ©dG áÄ«¡dGh ,áaÉ≤ãdG IQGRƒH áHƒædG QÉKBG PÉ≤fEG ¥hóæ°Uh QÉKBÓd ≈∏YC’G ¢ù∏éŸÉH ∞MÉàŸG ´É£bh “á«∏«μ°ûàdG  

:iôNCG äÉ°ù°SDƒeh , áaÉ≤ãdG Qƒ°ü≤d  

  íààaG …òdG åjó◊G …ô°üŸG øØdG ∞ëàe ∫Éªμà°SGh 1991 ôjÉæj ‘ íààaG  …òdG  »LÉf  óªfi  ∞ëàe  AÉ°ûfEG  •
.1991 ôHƒàcG  ‘  
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.1994 ¿Gƒ∏ëH  áª°SôŸG  äÉ«é°ùædG  QGO  åjó–h  ôjƒ£J  •
 ̀ 1995 ó«©°SQƒÑH åjó◊G øØ∏d ô°üædG ∞ëàe `  1995  ¬eôMh  π«∏N  Oƒªfi  óªfi  ∞ëàe  åjó–h  ôjƒ£J  •

   õcôe 1997 IÒ¨àŸG á«ØëàŸG ¢Vhô©∏d óMGh ≥aCG áYÉb ` 1996 Ú°ùM ¬W ∞ëàe ` 1996 »bƒ°T óªMG ∞ëàe  

   ô°üb `1998 »eƒ≤dG IQƒ°üæŸG ∞ëàe ±õÿG øØd ‹hO ∞ëàe º°†jh ƒjÉe 15 áæjóÃ Iô°UÉ©ŸG ¿ƒæØdG  

  AÉ°ûfEGh 1998 ôjGÈa ‘ íààaG …òdG ¿ƒæØ∏d Iôjõ÷G õcôeh .1998 »eÓ°S’G ±õÿG ∞ëàe ` 1998 ¿ƒæØdG  

  ¿ÉæØdG ∞ëàe) ∞MÉàe 3 º°†j 1999 ∞MÉàª∏d ó«©°S Oƒªfi õcôe - 1999 íààaG …òdG …Gƒ°ûfO ∞ëàe  

  ∞ëàe åjó–h ôjƒ£J - 2001 πeÉc ≈Ø£°üe ∞ëàe ( åjó◊G øØdG ` »∏fGh ∞«°Sh ºgOCG ` ó«©°S Oƒªfi  

  õcGôe AÉ°ûfEG – •É£°ùØdÉH ±õÿG õcôe AÉ°ûfEG – 2003 QÉàfl Oƒªfi ∞ëàe åjó–h ôjƒ£Jh áe’G â«H  

  ¿ƒæØdG ´É£≤H äÉeƒ∏©ŸG É«LƒdƒæμJ õcôe - 2005 åjó◊G øØdG ∞ëàe åjó–h ôjƒ£J - •É£°ùØdÉH ±ô◊G  

.á«∏«μ°ûàdG ¿ƒæØdG ´É£≤H ¿ƒæØdGh áaÉ≤ã∏d á«fhÎμd’G õcGôŸG - á«∏«μ°ûàdG  

:QÉKÓd ≈∏Y’G ¢ù∏éŸÉH ÉgRÉ‚EG ” äÉYhô°ûe

.øjô°û©dGh óMGƒdG ¿ô≤dG ∫ÓN ô°üe  ∞MÉàŸ  á£N  ™°Vh  •
.1997  íààaCG  ô°übC’ÉH  §«æëàdG  ∞ëàe  AÉ°ûfEG  •

.1997  íààaCG  áHƒædG  ∞îàe  ∫Éªμà°SEG  •
.ájQGOE’G áHÉbôdÉH ∞ëàe AÉ°ûfEG  ≈∏Y  ±Gô°TEGh  º«ª°üJ  •

.2008 ô°üe ∂æÑH ÜôM â©∏W  ∞ëàe  AÉ°ûfG  ≈∏Y  ±Gô°TEGh  º«ª°üJ  •
.(∫Éªμà°SE’G â–) 2008 ` 2007 ±Gô°TE’Gh  ájƒ÷G  äGƒ≤dG  ∞ëàŸ  ¢Vô©dG  º«ª°üJ  •

:É¡d áÑMÉ°üŸG äGhóædGh É¡ª«¶æJ ” »àdG á«dhódG äÉ«dÉæ«ÑdG

.2005 ≈àMh 1988 ΩÉY  òæe  ‹hódG  IôgÉ≤dG  ‹Éæ«H  ôjƒ£J  •
.á°ùeÉÿG IQhódG ≈àM 1992 ΩÉY øe  ±õî∏d  ‹hódG  IôgÉ≤dG  ‹Éæ«H  ¢ù«°SCÉJ  •

.á°ùeÉÿG IQhódG ≈àM 1993 ΩÉY òæe ∂«aGô÷G øØd  ‹hódG  ô°üe  ‹ÉæjôJ  ¢ù«°SCÉJ  •
.1997 ` 1996 »eÉY á«fÉãdGh ¤h’G IQhódG ¿Gƒ°SCÉH ‹hódG âëædG ΩƒjRƒÑª°S  ¢ù«°SCÉJ  •

.  ƒjÉe  15  áæjóÃ  Iô°UÉ©ŸG  ¿ƒæØdG  õcôe  •
:á«J’G ΩÉ¡ª∏d IóëàŸG ·CÓd á©HÉàdG ƒμ°ùfƒ«dG áÄ«g iód ∞MÉàe ÒÑN

 Èª°ùjO ‘ ƒμ°ùfƒ«dG áÄ«g ¤EG á°SGQódG âeóbh ¬ãjó–h √ôjƒ£àd Qƒ°üJh »æWƒdG ô£b ∞ëàŸ á°SGQO  ™°Vh  ”  •
.ƒμ°ùfƒ«dG áÄ«g øe »ª°SQ ∞«∏μJ »∏Y AÉæH 1996

: IóëàŸG á«Hô©dG äGQÉe’G ádhóH  ∞MÉàe  IóY  åjó–h  ôjƒ£àd  á°SGQO  ™°Vh  ”  •
  ∞ëàe ` áÁó≤dG ¿ƒæØdG ∞ëàe ` »eÓ°S’G ∞ëàŸG ` Ωƒ∏©dG ∞ëàe  `  »©«Ñ£dG  ïjQÉàdG  ∞ëàe)  ábQÉ°ûdG  IQÉeEG  •

.( QÉK’G ∞ëàe ` çGÎdG  

.(çGÎ∏d  ¿ÉªéY  ∞ëàe)  ¿ÉªéY  IQÉeEG  •

.(ø°ü◊G  `  çGÎdG  ∞ëàe  )  »HO  IQÉeEG  •
.(QÉK’Gh çGÎ∏d Ú©dG ∞ëàe) »ÑX  ƒHCG  IQÉeEG  •

.ƒμ°ùfƒ«dG áÄ«g øe  »ª°SQ ∞«∏μJ »∏Y AÉæH  1997  πjôHG  ‘  á°SGQódG  âeób  •
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  ΩÓ°ùdG ≥«≤ëàd ⁄É©dG ¤EG ¿ÉæØdG øe á¡Lƒe ádÉ°SQ º∏«ØdG (∫ÓàMG áæ°S 52 Ú£°ù∏a) º∏«a êÉàfGh Iôμa  

:(“ójR ƒHCG óªMCG” êGôNEG) Ú£°ù∏a Ö©°ûd  ∫OÉ©dG  

:¬°VhôYh  º∏«ØdG  •
  á«Hô©dG ∫hódG á©eÉL ÚeCG ` IóëàŸG ·’G ΩÉY ÚeCGh ¿É°ùf’G ¥ƒ≤M äÉ«©ªLh ⁄É©dG ∑ƒ∏eh AÉ°SDhQ ¤EG π°SQCG  -1

.2001/2/16 ‘  

:º∏«ØdG  ¢VhôY  •
.2000/12/21 ,áaÉ≤ã∏d ≈∏Y’G ¢ù∏éŸÉH äGô“DƒŸG áYÉb  -2

.2001/2/9 ájQóæμ°S’ÉH á∏«ª÷G ¿ƒæØdG ∞ëàÃ äGô“DƒŸG áYÉb  -3

.2001/2/3 Üô¨ŸG ` ¢ûcGôe ‘ º«bCG …òdG á«eƒ≤dG Éªæ«°ù∏d ¢SOÉ°ùdG »æWƒdG ¿ÉLô¡ŸG  -4

.2001/3/10 ¿Gƒ∏M á©eÉL ` á∏«ª÷G ¿ƒæØdG á«∏c  -5

.2001/3/17 IóëàŸG á«Hô©dG äGQÉe’ÉH ¿ƒæØ∏d ¢ùeÉÿG ‹hódG ábQÉ°ûdG ‹Éæ«H  -6

.2001/4/2 OGôe »∏Y QÉ«£∏d kÉÁôμJ ´ƒÑ°S’G IójôL ¬àeÉbCG …òdG ∫ÉØàM’G  -7

.Ω2001/5/13 ` ¿Gƒ∏M á©eÉL ` á«æØdG á«HÎdG á«∏c  -8

.IôgÉ≤dG 2001/5/14 »æ¨j ¢Só≤dG á«°ùeCG øª°V Ú«Øë°üdG áHÉ≤f áYÉb  -9

.¿CÉ`æÑd L.B.C IÉæb  -10

.2001/4/22 ÉjQƒ°S ‘ º«bG …òdG ÊÉãdG Üô©dG ¿ÉN ¿ÉLô¡e  -11

.2001/6/22 ¿ÉæÑd ‘ ±ƒ°ûdG ΩƒjRƒÑª°S  -12

: âfÎf’G áμÑ°T »∏Y º∏«ØdG  -13

(äÉeÓ©à°SÓd áeÉ©dG áÄ«¡dG -ô°üe ™bƒe)  

www.sis.gov.eg/jerusalem/html/nawar.htm  

.Ω2001 ôHƒàcG 9 ‘ Üô©dG Ú«Øë°üdG ΩÉY OÉ–G  -14

. 2001 ôHƒàcG 18 ájQóæμ°S’G AÉÑW’G áHÉ≤f  -15

.2001/10/27 á«∏«é°ùàdG ΩÓaÓd ‹hódG á«∏«YÉª°S’G ¿ÉLô¡e  -16

  Èª°ùjO ∂«°ùμŸÉH “¢SÒNƒe ¢S’” IôjõéH ∫h’G ‹hódG âëædG ΩƒjRƒÑª°ùH á°UÉN IhóæH º∏«ØdG ¢VôY  -17

.2000  

.2002 ¢SQÉe IóëàŸG á«Hô©dG äGQÉe’G ,ábQÉ°ûdG á«dhódG äÉ«dÉ©ØdG »ª¶æeh »≤°ùæŸ ‹hGóàdG ≈≤à∏ŸG  -18

.2002/4/3 ‘ á«Hô©dG ô°üe ájQƒ¡ªL ¿ƒjõØ«∏J ` á«aÉ≤ãdG IÉæ≤dÉH π«ædG Éªæ°S èeÉfÈH º∏«ØdG ¢VôY  -19

.2002 πjôHG ¿ƒæØ∏d ådÉãdG »ŸÉ©dG OGó¨H ¿ÉLô¡e  -20

.2002/5/15 ¬eôMh π«∏N Oƒªfi óªfi ∞ëàe á≤jóM  -21

.2002/7/4 ¢ùjQÉH ` á«Hô©dG Éªæ«°ù∏d ¢SOÉ°ùdG ‹Éæ«ÑdG  -22

.2003/8/26 É«dÉ£jG ` §°SƒàŸG ¢†«H’G ôëÑdG ¢VƒM Üƒ©°T ¿ÉLô¡e  -23

.2004/3/24 »Hô©dG ´ÉaódG á«©ªL  -24
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  ≥«≤ëàd ⁄É©dG ¤EG ¿ÉæØdG øe á¡Lƒe ádÉ°SQ º∏«ØdG “∫ÓàMG áæ°S 54 Ú£°ù∏a” º∏«a êGôNEGh êÉàfEGh Iôμa  

:Ú£°ù∏a Ö©°ûd ∫OÉ©dG ΩÓ°ùdG  

:¬°VhôYh  º∏«ØdG  •
.2003 ¿ƒæØdG ™ª›  -1

.IôgÉ≤dG 2005 πjôHG Éªæ«°ù∏d øjô°û©dGh ™HÉ°ùdG »eƒ≤dG ¿ÉLô¡ŸG  -2

.Ω2005 ÈªàÑ°S IÒ°ü≤dG ΩÓaÓd ô°ûY ájOÉ◊G á«∏«YÉª°S’G ¿ÉLô¡e  -3

.2005 Èª°ùjO ájQóæμ°S’G ¥hòàdG ô°üb  -4

.2006 ôjGÈa »à«°S ¿OQÉL ` Éªæ«°ùdG ô°üb  -5

.2006 ájQóæμ°S’ÉH ´GóH’G õcôe  -6

.Ω2006 ¢SQÉe á«ª°TÉ¡dG á«fOQ’G áμ∏ªŸG ` ¿ÉªY ` ¿ƒæØ∏d iDhQ õcôe  -7

.äÉ«∏μdGh ógÉ©ŸGh ¢SQGóŸÉH 2006 Ú£°ù∏a ‘ ¢VôY  -8

.AÉ©æ°U á©eÉL á∏«ª÷G ¿ƒæØ∏d ‹É©dG ó¡©ŸG  -9

.2008 ∂«°ùμŸÉH GhGƒ°ûJ áæjóÃ ÚØ≤ãŸGh ÚYóÑŸG ≈≤à∏e  -10

:´GÎNEG IAGôH  

  ïjQÉàH IAGÈdG QGôb Qó°U óbh (24174) ºbQ  ´GÎNEG  IAGôH “áÑ«≤M  ‘  ∞MÉàŸG  ÉeGQƒfÉH”  ´GÎNG  ÖMÉ°U  •
  IAGÈdG ,2026/07/26 ïjQÉJ ¤EG kÉeÉY ¿hô°ûY ≈àMh 2006/07/27 øe IAGÈdG Ióe CGóÑJh ,2008/09/22  

.2008 ,»ª∏©dG åëÑdG IQGRƒd á©HÉàdG äÉYGÎNÓd áeÉ©dG IQGOE’G øe Ióªà©e  

:á«ª∏©dG πFÉ°SôdG

.ô°üÃ ¿ƒæØdG äÉ«∏μH  IGQƒàcódGh    Òà°ùLÉŸG  äÉLQO  πFÉ°SôdG  øe  ójó©dG  ≈∏Y  ±ô°TCG  •
.ô°üe äÉ©eÉéH á«≤«Ñ£àdG ¿ƒæØdGh á«æØdG á«HÎdGh ¿ƒæØdG  ∫É›  ‘  á«ª∏©dG  πFÉ°SôdG  øe  ójó©dG  ¢ûbÉf  •

  ¢übÉØ°U á©eÉL – É«fÉÑ°SCÉH ójQóe á©eÉL – •ƒ«°SCG á©eÉL) ¿ÉæØdG ∫ÉªYCG øY á«ª∏Y  πFÉ°SQ  çÓK  äóYCG  •
.(¢ùfƒàH  
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QGƒf óªMCG

áæeÉμdG ábÉ£dG äÉ«dÉªL øY åëÑdGh
»Ø«ØY áeÉ°SCG
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!? øØdG Ée

 ÉeóæY øgòdG ≈∏Y CGô£j …òdG ó«MƒdG ∫GDƒ°ùdG ƒg πgh !? zº«¶©dG QƒÑ©dG{ øY åjó◊G ájGóÑd ºFÓŸG ∫GDƒ°ùdG ƒg Gòg πg

 !? á«ªë∏ŸG zôHƒàcCG{ äÉ«YGóJ ‘ ¢Uƒ¨∏d QGƒf óªMCG ä’hÉfi πeCÉàf

 äÉ«∏Œ øY åMÉÑdG QGƒf záªë∏e{ ¤EG ∫ƒNódG πÑb ¬æY áHÉLE’G »¨Ñæj …òdG ó«MƒdG ∫GDƒ°ùdG ¬fCG âØ°ûàcG »æfEG á≤«≤◊G

 øe πeÉc π«L ¿GóLhh ¬fGóLh ‘ ¢û«àØàdG πLCG øe º°Sôj ’ ¬fGh á°UÉN .. záª«¶©dG QƒÑ©dG áªë∏e{ ‘ áæeÉμdG ábÉ£dG

 È©j ¿CG øμÁ ,ΩOÉb πÑ≤à°ùe ¥ÉaBG É¡JÉ«∏Œ ‘ ¬°Uƒ¨H ±ô°ûà°ùj ¬æμd ... É¡dÉ£HC’ √ó«é“h É¡KhóM ÜÉÑ°SCG øY É¡YÉæ°U

.QƒÑ©dG Iõé©e ≥≤M …òdG …ô°üŸG ¿É°ùfE’G á«fÉ°ùfEG ≥≤– πªLCG IÉ«M ¤EG ÉæH

 ábÉ£dG √òg ôKÉæàŸG ¬°†«ehh ,¬eƒ°SQh ¬fGƒdCÉH  ºLÎj »c ó¡°ûª∏d QGƒf ô¶f ÉjGhõdG …CG øe iôMC’ÉH hCG !? ¿PEG øØdG Ée

 º°SÎd IQhÉëàeh IQhÉéàe πYÉØàJ »àdG ¬JÉMƒd í£°S ≈∏Y É¡°ùØf º°SÎd ¬fGóLh ´É≤jEG πμ°ûJ âdGRÉeh âfÉc »àdG; áæeÉμdG

 !? πÑ≤à°ùŸG øY ∫DhÉ°ùàdGh á°ûgódGh ÒμØàdG ¤EG ógÉ°ûŸG ™aóJ Iô°SBG á«æa áªë∏e íeÓe

 äÉHÉLE’G Ωó≤j ¿CG  øe ’óH ábQÉ◊G  á∏Ä°SC’G Òãj »æa πªY ‘ ¬∏c ∂dP ó°ùéj »c ó¡°ûŸG ¤EG  QGƒf ô¶f ájDhQ …CG  øeh

 !? á°ùfCÉà°ùŸG á«fÉéŸG Iô°TÉÑŸG

 OÉ≤ædG  ÉgôμàÑj  »àdG  á«Ø°ù∏ØdGh  ájó≤ædG  ∞«æ°üàdG  ∫hGóL ‘ ¬dÉªYCG  øe ÉgÒZh ∫ÉªYC’G  √òg ∞æ°üf ¿CG  ÉææμÁ πgh

 !? ÚYóÑŸG ∫ÉªYCG ≈∏Y AÉNÎ°SGh á«dBÉH ÜÉàμdG øëf É¡≤Ñ£æd á≤∏¨ŸG º¡aôZ ‘ øØdG áØ°SÓah

 ºK ,¢Vô©dG áYÉb ‘ ¢Vô©ŸG  zøØdG ÜÉàc{  ógÉ°ûj ¿CG ÉfóàYG ó≤∏a .. áμHôeh áÑcôe – ‹ áÑ°ùædÉH – Éæg á«dÉμ°TE’G

 áHôéàdG √òg ‘ »ææμd .ÉHÉéjEGh ÉÑ∏°S É¡æY º¡JG Ò¶æJh º¡JÉYÉÑ£fG GƒÑàμ«d äÉMƒ∏dG Qƒ°U º¡eÉeCGh º¡ÑJÉμe ¤EG ¿hOƒ©j

 É¡∏μ°ûJh äÉMƒ∏dG ≥∏N âÑMÉ°Uh ,IôμØdG â°ûjÉY ó≤∏a .. ¬°ùØf çó◊G ‘ z•Qƒàe{

 ó¡°ûŸG{  ¿Éc  Qƒ¡°T  ÈYh  ,á«aÉ≤Kh  á«Ø°ù∏ah  á«°üî°Th  á«æ≤Jh  á«æa  π«°UÉØJ  ‘  ¿ÉæØdG  â°ûbÉfh  º°SôŸG  ¿GQóL  ≈∏Y

¤EG ƒgh »bGQhCG ¤EG ÉfCG .. Éæ∏°üØfG Ö°SÉæe â«bƒJ ‘h ,Éjƒ°S ÉæfGóLh ‘ √DhGó°UCG πYÉØàJh ,πªàμjh ≥∏îàj z»∏«μ°ûàdG

 áeÉg ádCÉ°ùe í°VhCG ¿CG óH’ øμd ..z…ô°üÑdG ¢üædG{ ƒg Ωó≤jh z»HÉàμdG ¢üædG{ ÉfCG ÖàcG »c ...»ªë∏ŸG √ó¡°ûe ∫Éªμà°SG

 »æfCG ‘ øªμJ áWQƒdG øμd .. ¬YÉ≤jEG ≈∏Y ±õ©jh z…ô°üÑdG ¢üædG{ ≈∏Y ≥M’ ∫GƒMC’G πc ‘ »HÉàμdG ¢üædG Gò¡a ;Éæg

 ¿CG π«ëà°ùŸG øeh ∂«æ«Y ΩÉeCG πªàμJ »gh áªë∏ŸG ájDhQ ôë°S ô°SCG øe ∑ÉμØdG ÉeÉ“ Ö©°üdG øeh.. zïÑ£ŸG{ πNGO âæc

 .. »FÉ¡ædG øë∏dG πªμà°ùJ »c á«∏NGódG É¡JÉYÉ≤jEG ™e ºZÉæàJ »gh záahõ©ŸG{ ´É≤jEG øe â∏ØJ

 Éªc iQCG âdRÉeh âæc »æfEG á≤«≤◊G .. πª©dG Gò¡c ÒÑc »ªë∏e πªY ‘ áæeÉμdG ¬JÉ«dÉªéH ¢ùëf ∞«ch ...? ¿PEG øØdG Ée

 ™fÉe ™eÉL ∞jô©J ™°Vƒd øØdG OÉ≤fh áØ°SÓa ä’hÉfi ¿CG πH .. áÑ∏≤àe IôgÉX ∫Éª÷ÉH ¢SÉ°ùME’G ¿CG ójQ äôHôg iôj

 ¿ÉμŸGh ¿ÉeõdG ÈY ÉªFGO Ó«ªL ¢ù«d π«ª÷Éa ,ΩGhódG ≈∏Y áYOÉfl ä’hÉfi âfÉc – Qƒ°ü©dG ÈY – ∫Éª÷Gh øØ∏d

 .. ôNB’ øeR øeh ôNBG ™ªà› ¤EG ™ªà› øe Ò¨àJ ÒjÉ©ŸÉa

 òæe á«fÉ°ùfE’G äGQÉ°†◊G ƒfÉæa ¬YóHCG Ée ¢ù«dCG ..!? ¿Éμeh ¿ÉeR πc ‘ ¬JGòH Ó«ªL π«ª÷G ¢ù«dCG ,πFÉ°S »ædCÉ°ùj óbh

 !? ¿ÉμŸGh ¿ÉeõdG ÈY ¬bhòJ øμÁh ,Ó«ªL åjó◊G ô°ü©dG ≈àM ±ƒ¡μdG ô°üY

 QÉ«©ªa !? ¬LÉàfEG IOÉYEG ‘ ∫Éª÷Ée øμdh .. ¿B’G ≈àMh ïjQÉàdG πÑb Ée òæe ¬∏c á«fÉ°ùfE’G ¿ƒæØdG çGôJ ¥hòJ ÉææμÁ º©f

 ,πgòŸG ÊÉ°ùfE’G Ωó≤àdGh Qƒ£àdG πX ‘ ∂ë°†∏d GÒãe GôeCG íÑ°UCG  ∫Éªé∏d âHÉK Ωƒ¡Øe OƒLhh ,Ò«¨àdG ºFGO ∫Éª÷G

 …OôØdG ÉæfGóLƒd π«°UC’G ™ÑæŸG ƒg ∫GƒMC’G º¶©e ‘ ô°ü©dGh ..√ô°üY ó«dh ƒg »æa πªY πc ¿EG »μ°ùæjófÉc ∫ƒ≤j Éªμa

 ájô°ûH áYÉªL πc ¿CG ÉfCG ∞«°VCGh .Qôμàj ¿CG π«ëà°ùj …òdGh ;É¡«dEG »ªàæj …òdG øØdG èàæJ á«aÉ≤K á∏Môe πc ¿EÉa ºK øeh
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 ÊÉæa ¿EG πH ..¬JGÒ¨àeh Égô°üY ™e ¢UÉÿG …QÉ°†◊G É¡KGÒe πYÉØàd Iô°TÉÑe áªLôJ ¬fC’ ô°ü©∏d ÖcGƒŸG É¡æa èàæJ

 óªMCGh .. á«fÉ°ùfE’G áaÉ≤ãdG äGõéæeh á«æWƒdG áaÉ≤ãdG ™e óëàJ áØ∏àfl ∫Éμ°TCÉH É¡àaÉ≤K øY ¿hÈ©j ájô°ûH áYÉªL πc

 ºgCG øe Éª¡fCG iQCG Ú∏ªY ‘ ∂dP ≈∏Œ ó≤dh ,É©e øjóaGôdÉH  GôμÑe º¡JÉYGóHEG â£ÑJQG øjòdG ô°üe ÊÉæa øe óMGh QGƒf

 ¬HÉ©«à°SGh á«FGOC’G ¬JQób â∏Œ zÜÉ°ù◊G Ωƒj z»Øa z‹É©dG ó°ùdG ¿É°ùfEGzh zÜÉ°ù◊G Ωƒj áªë∏e{ :Éªgh IôμÑŸG ¬dÉªYCG

 á«ÁOÉcC’G ¬JGhOCG øe øμªàe ΩÉ°Sôc ´É£à°SG ó≤dh ;»æWƒdG ‘É≤ãdG ¬«Yhh ¬ª¡ØH á£∏àfl á«ŸÉ©dG áaÉ≤ãdGh ÊÉ°ùfE’G ôμØ∏d

 ÊGóLƒdGh »MhôdG √ÒÑ©J ¤EG áaÉ°VE’ÉHh äÉaÉ≤ãdG πYÉØJh QÉμaC’ÉH Éfƒë°ûe É«æa ÓªY á≤FÉa áYGÈH ó°ùéj ¿CG á«YGóHE’Gh

 .¬°ùØf »æØdG ´GóHE’G ´É≤jEG Qƒfi »g âëÑ°UCG »àdG ábÉ£dÉH ¢†ÑæJ ádÉM ‹EG É¡dƒMh ;áMƒ∏dG á«ªë∏e ôéa …òdG

 âcQÉ°T á«æWh áªë∏Ÿ √ó«°ùŒh ,¬©ªà› ÉjÉ°†b ™e ôμÑŸG ¬eÉëàdG øY ÒÑ©J »¡a z‹É©dG ó°ùdG ¿É°ùfEG{ ájƒ≤dG ¬àMƒd ÉeCG

 äÉæë°ûd áaÉ°VE’ÉH ;äGòdÉH º°SôdG øa äÉ«æ≤àd ¬fÉ≤JEGh ;á«FGOC’G ¬JQób ∫ÓN øe È©j ¿CG ´É£à°SÉa É¡∏ªcCÉH áeCG É¡©æ°U ‘

 ™æ°U »∏Y É¡JQóbh áeC’G √òg ábÉW  øY È©j ¿CG ´É£à°SG ∫ƒbCG ™bGƒdG ¢VQCG »∏Y õé©ŸG …ô°ûÑdG π©ØdG ‘ áæeÉμdG ábÉ£dG

.. π«ëà°ùŸG

 ¬àaÉ≤ãd É°ü∏fl  á«æØdG ¬JÒ°ùe ∫GƒW πX …òdG QGƒf óªMCG ¿GóLhh áaÉ≤Kh è¡æe …OÉ≤àYG ‘ ¿Gó°ùéj ¿Óª©dG ¿Gòg

 ¬∏c ∂dP Éª°VÉg.. á«ŸÉ©dG áaÉ≤ãdG äGRÉ‚EGh äGQƒ£àd  ¢ùØædG ‘ IÒÑc á≤ãHh ájƒ«ëH É©HÉàeh ¬©ªà› ÉjÉ°†bh á«æWƒdG

 øe IójóY ÖdGƒbh ÚfGƒbh óYGƒbh âHGƒK Éª£fi ¬eÓMCGh ¬fGõMCGh ô°ü©dG á∏Ä°SCG ™e áμÑà°ûe ¬JÉMƒd êôîàd ¬fGóLh ‘

 GôμàÑe ;á≤«bO äÉHÉ°ùëH ∂dP GòØæe ; á«μ«°SÓμdG âHGƒãdG  »∏Y AÉ°Vƒ°V ¿hO √Oô“ Éæ∏©e .. É¡d  »YGƒdG ¬ª¡a ™bƒe

ôNBG Óμ°T

 ¿ÉæØdÉa  ,  ¿hôNB’G  √ôj  ’  Ée  iôj  ¬fC’  øμd  zêÉéàM’G{  ¿ÓYEG  hCG  ;≈°VƒØdG  áYÉ°TEG  ±ó¡H  ¢ù«d  ;»æØdG  πª©∏dh  ;áMƒ∏d

 .. √Gôf …òdG ÒZ ⁄É©∏d ôNBG Óμ°T ¬dÉªYCG ‘ ó°ùéj Qƒ°ü©dG ÈY z¿ÉæØdG{

 ¢ûàØj »àdG áæeÉμdG ábÉ£dG äÉ«∏Œ øY åëÑ∏d ÓNóe √Éæ∏b Ée ¿CG Èà©f ¿CG ÉææμÁ ∞«ch !? QƒÑ©dÉH ¬∏c ∂dP ábÓY Ée

!? QGƒf É¡æY

 ‘ ¬dÉªYCÉH QGƒf óªMCG É¡YÉ°TCG »àdG á«fÉMhôdG èLCÉàdG ádÉM ¥hòJ hCG ÜÉ©«à°S’ ó«MƒdG πNóŸG ƒg âØ∏°SCG Ée ¿CG á≤«≤◊G

 »≤∏àŸG Oƒ≤j …òdG ôªŸG ÈY ¢Vô©dG ájÉ¡f ‘ ´É≤jE’G óYÉ°üà«d πªY ¤EG πªY øe Éæ∏≤àfG Éª∏c ≈eÉæàJ »àdGh .. ¢Vô©ŸG Gòg

  ¥Qh »∏Y ¢UÉ°UQ - ÜÉ°ù◊G Ωƒj
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 áÑZQ øe Éæ«a øeÉμdG ™e óMƒà∏d Éæ∏NGhO ‹EG GójhQ  GójhQ Üô°ùààa ;¬àªë∏e ‘ áæeÉμdG ábÉ£dG äÉ«∏Œ πMGôe ≈∏YCG ¤EG

 »ªë∏e πªY áÑë°üH Éæc ÉæfCG ∞°ûàμfh ;É¡∏c ¿ƒæØdG ájÉZ ƒg …òdG ÊGóLƒdG zÒ¡£àdG{ çóë«a »eÉ°ùàdGh ¥Éà©fE’G ‘

 RhÉéàdG ≈∏Y ¿hQOÉb ÉæfCG ∞°ûàμæd Éæ«a áæeÉμdG ábÉ£dG äÉ«∏Œ ™e â∏YÉØJh äQhÉëàa ;á«æØdG ∫ÉªYC’G ¬«a äQhÉŒ óMGh

.’ÉªL ÌcCGh á«fÉ°ùfEG ÌcCG óZ ¤EG QƒÑ©dGh

 !? ∫GDƒ°ùdG ≈∏Y âÑLCG πg

 !? √Éæ°ûbÉf Ée πc ÈY øØ∏d Ωƒ¡Øe ≈∏Y ¢†Ñ≤f ¿CG Éjƒ°S Éæ©£à°SG πgh

 AGOƒ°S  á£b  øY  åëÑj  øªc  ƒ¡a  ∂dP  π©Øj  ¿CG  ∫hÉëj  øeh  ,≈¡àfG  ób  zá©fÉŸG  á©eÉ÷G{  º«gÉØŸG  ô°üY  ¿CG  á≤«≤◊G

 ‘ ó«MƒdG zâHÉãdG{ ƒg zÒ¨àdG{ ¿CG âàÑKCG ; ⁄É©dG ‘ á≤MÓàŸG á«aô©ŸG äGQƒ£àdÉa !áª∏¶e áaôZ ‘ zÚæ«©dG á°†ª¨e{

 ...¿ƒæØdG ‘ á°UÉN ..Ó«ëà°ùe ÊÉ°ùfE’G Ú≤«dG íÑ°UCG zá«Ñ°ùædG{ ÚfGƒb á«fÉ°ùfE’G âØ°ûàcG ¿CG òæªa ...á«fÉ°ùfE’G áaô©ŸG

ôëÑdÉc áªWÓàŸG áeOÉ°üdG á≤MÓàŸG äGÒ¨àŸÉH πaÉ◊G √ô°üY ´É≤jEG ¢û«©j »FGhôdGh ΩÉ°SôdGh »≤«°SƒŸGh ôYÉ°ûdÉa

.¢ù£«∏bGÒg ∫Éb Éªc ÚJôe ôëÑdG ¢ùØf ∫õæf ¿CG ™«£à°ùf ’h Ò¨àdG ºFGO záaô©ŸG ôëHzôëÑdG  Gòg íÑ°UCG å«ëH 

 1966 - »Ñ«ÑM Ö°ûN »∏Y ÈM - ‹É©dG ó°ùdG ¿É°ùfG
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 ’ ¬fC’ ,⁄É©∏d âHÉK Ωƒ¡Øe øe hCG ,óMGh Qƒ¶æe øe äGÒ¨àŸG √òg øY »≤«≤◊G ¿ÉæØdG È©j ¿CG π«ëà°ùŸG øªa ‹ÉàdÉHh

 ƒg πH ..áYQÉ°üàŸG QÉμaC’Gh ´ÉªWC’Gh äGQƒãdGh çQGƒμdGh äGÒ¨àŸG §°Sh ¢û«©j ¬fC’ ;á«HPÉ÷G ΩGó©fG á≤£æe ‘ ¢û«©j

 É¡©°†«d É¡£≤àdG »àdG á¶ë∏dG ¿ÉæØdG âÑãj ¿CG Éªa ;¬æY ÒÑ©àdG ™«£à°ù«d ¬YÉ≤jEG ™e ºZÉæàj ¿CG óH’h Ò¨àdG Gòg øe AõL

 çGóMCG  äô¡Xh Ö≤Y ≈∏Y É°SCGQ  AÉ«°TC’G  âÑ∏≤fGh  ;¬dƒM øe äÒ¨J ób AÉ«°TC’Gh  ⁄É©dGh  á©«Ñ£dG  ¿ƒμJ  »æØdG  ¬∏ªY ‘

  OGô£°VÉH ÉªFGO Ò¨àj ÉædƒMÉe πμa ;É¡JÉ«dÉªL ôéØj hCG  É¡∏∏ëj ¿CG πÑb …CG;É¡àÑK ób ¿Éc »àdG ÒZ iôNCG äÉbÓYh QÉμaCGh

 Ée ‹EG  Gòμgh .. ôNBG A»°T ô¡¶«d ..≈°TÓàj ≈àM ÉÄ«°T iôj ¿CG Ée ..™jô°S QÉ£b IòaÉf øe ô¶æj ¬fCÉch ¬°ùØf ¿ÉæØdG óé«a

.∞bƒJ ¿hO ΩQÉ©dG Ò¨àdGh áÑFGódG ácô◊G AGQh å¡∏f »LƒdƒæμJƒfÉædGh  á«fÉKƒàª«ØdG ô°üY ‘ øëæa ;ájÉ¡f ’

? QƒÑ©dG áªë∏Ÿ QGƒf óªMCG ájDhôH ¬àbÓY Éeh ? øØdÉH ¬∏c ∂dP ábÓY Ée

 ±ôJ ∂∏àÁ ó©j ⁄ ô°UÉ©ŸG ¿ÉæØdG ¿CG ócDƒj ¬fC’ QGƒf óªMG ∫ÉªYC’ á∏eCÉàe ájDhQ …CG IQDƒH ‘ ™≤j äôcP Ée πc ¿CG á≤«≤◊G

 á«°ù◊G ¥QGƒØdG »°TÓààa ;â›ófG ób ¿ƒμJ Ò¨àdG áYô°S ™e É¡°ùØf AÉ«°TC’G ¿C’ ,AÉ«°TC’G ÚH á«dÉª÷G äÉbÓ©dG ó«°ùŒ

 á∏àc ⁄É©dG íÑ°üjh ..π«ª÷ÉH óMƒàj í«Ñ≤dGh »LƒdƒæμàdÉH ºëà∏j ÊÉ°ùfE’Gh ..…OÉŸÉH èeóæj »MhôdÉa ..É¡JÉfƒμe ÚH

 ∂∏àÁ ¿CG ô°UÉ©ŸG ¿ÉæØdG ™«£à°ùj ’ ‹ÉàdÉHh ,¢†©ÑdG É¡°†©H øY ¢SÉæLC’G π°üa É¡©e Ö©°üj á∏FÉg áYô°ùH QhóJ IóMGh

.ájÒÑ©àdG ájójôéàdG hCG ájÒÑ©àdG π©ØJ âfÉc Éªc áMƒ∏dG í£°S ≈∏Y ¬LÉàfEG IOÉYEGh ¬Ø«ãμJh π«ª÷G •É≤àdG ±ôJ

 Égó«°ùŒh ,áæeÉμdG ábÉ£dG ±É°ûμà°SG ƒg øØdG ±óg íÑ°UCGh ,áªMÓàŸG AÉ«°TC’G ìhQ ‘ É°UƒZh ÉÑ«côJ ÌcCG íÑ°UCG ¿B’G øØdG øμd

 ≥dCÉJ ¬°ùØæH ∞°ûàμ«a z»FôŸG{ ™e ¬fGóLh πYÉØà«d ¬JÒ°üH Òæàa »≤∏àŸG ¿GóLhh ìhQ ¤EG É¡JÉYÉ©°TEG π≤àæàd áMƒ∏dG í£°S ≈∏Y

 áWÉ°ùÑH – ¿B’G øØdG  .√Ò«¨J ≈∏Y IQób ÌcCGh ⁄É©dG º¡a ≈∏Y IQób ÌcCG ƒgh zádÉ◊G{ ¢Vô©ŸG øe êôî«a .. ¬Yƒ£°Sh z»FôeÓdG{

 íÑ°üjh É«Fôe z»FôeÓdG{ íÑ°ü«d áMƒ∏dG í£°S ≈∏Y √ó°ùéjh ¿hôNB’G √Gôj ’ Ée Ö«côJ ó«©j ¿ÉæØdGh .. ⁄É©∏d ôNBG ìGÎbG ƒg –

 1995 - äÉª°ù›h ∂«∏jôcG - 15ábÉ£dGh ¿É°ùf’G42 x 42 cm
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.ô°ûÑdG IÒ°üH ∫ƒM ∞à∏ŸG ΩÓ¶dG OóÑj …òdG QƒædÉH »æØdG πª©dG ¢†«Ø«a  É°Sƒª∏e É«©bGh GOƒLh »©bGhÓd

 ƒ¡a  áYhô°ûŸG ¬à«©bGh »©bGhÓd »£©j ¿CG ¤hC’G ¬JÉjGóH òæe ∫hÉëj ƒ¡a .. ¬∏©Øj ¿CG QGƒf óªMCG ∫hÉëj Ée §Ñ°†dÉH Gògh

 á«MÉf øe ¢†©ÑdG É¡°†©H ™e É¡JÓYÉØJ ≥ah É¡LÉàfEG ó«©jh .. ⁄É©dG äGOôØe ÚH äÉbÓY øe ¿hôNB’G √Gôj ’ Ée iôj

 OGDƒa  óªMCG  √Éª°SG  Ée  ∫ÓN øe É¡æjƒμJ  ó«©«a  ;…ôNCG  á«MÉf  øe á«FGOC’G  ¬JGQóbh  ¬àaÉ≤Kh  ¬«Yh  ™e  É¡JÓYÉØJ  ≥ahh  ;

 Qƒ¶æe  øe  ;QƒædGh  π¶dGh  á∏àμdGh  §ÿGh  ¿ƒ∏dÉH  É¡JÉbÓYh  ájô°üÑdG  äÉbÓ©dG  ∫ÓN  øe  …CG  zøØdÉH  ÒμØàdÉH{  º«∏°S

 IOó©àe QOÉ°üe QÉ«àNG ‘ á≤∏£e ájôM √É£YCG …òdG ôeC’G ƒgh …ó«∏≤àdG Qƒ¶æŸG øY ÉeÉ“ ≈æ¨à°SG …òdG ¿ÉæØdG  ájDhQ

 ¿CG ógÉ°ûŸG ó≤à©«a ;É¡LQÉN øe »JCÉj ¿CG øe ’óH »≤∏àŸG ¬Lh ≈∏Y ™£°ù«d ;áMƒ∏dG øe êôîj Aƒ°†dG íÑ°UCG å«ëH Aƒ°†∏d

 »≤∏àŸG ‘ áæeÉμdG ábÉ£dG ∞°ûμàd ¬MhQ ≈∏Y É¡à©°TCG §∏°ùJ É¡fCGh AÉ≤fh GAƒ°V ™°ûJ »àdG »g.. ¬JÉMƒd ‘ QGƒf óªMG äÉæFÉc

 AÉ«°TC’G ¿Óμ°ûj ójó÷G ¬MGÎbGh z¬àjDhQ{ ¿CG …CG .. É°Sƒª∏e É«©bGh GOƒLh »©bGhÓd ¿CG – øØdG ≥£æÃ - ∞°ûàμæa .¬°ùØf

 QÉ°üàNÉH Gòg ÉYhô°ûeh ’ƒÑ≤e É«©bGh GOƒLh – áMƒ∏dG ‘ –ójó÷G ìGÎb’G Gò¡d íÑ°üj å«ëH É¡∏YÉØJ ‘ á›óæŸG

 ‘ AÉ«°TC’G IÉcÉfi øe ≥∏£æJ ’ åjó◊G ô°ü©dG ‘ á«°ü«î°ûàdÉa  zIójó÷G á«°ü«î°ûàdG{ IÒ°ùe ‘ »≤«≤◊G QGƒf RÉ‚G

 Ωó≤J ’ É¡fCG Éªc .ájõeôdG â∏©a Éªc ,á«≤jõ«aÉà«e RƒeQ ¤EG á©«Ñ£dG ‘ AÉ«°TC’G ∫ƒ– ’h ,á«μ«°SÓμdG âYO Éªc á©«Ñ£dG

 ó¡°ûŸG{ áMƒd ™æ°üàd AÉ«°TC’G ÚH ájOô°ùdG ä’’ódÉH πØ– ’h.á«dÉjô°ùdÉc øWÉÑdG π≤©dG äÉMGÎbG ≥ah »©bGƒdGh »FôŸG

 ⁄É©dG ‘ ¢Uƒ¨àd ¬∏c ∂dP ≈∏Y OôªàJ – Iójó÷G á«°ü«î°ûàdG …CG – É¡æμd ;Iójó÷G á«©bGƒdG hCG  á«ÁOÉcC’G z»Mô°ùŸG

 »≤∏àŸG Ωó°U hCG á°ûgódG ÒéØJ ¢Vô¨H ¢ù«d  ;áMƒ∏dG ≥£æe ≥ah  É¡∏«μ°ûJ ó«©àd ¬«a áæeÉμdG ábÉ£dG øY áãMÉH IóMGh á∏àμc

 1994 - äÉª°ù›h ∂«∏jôcG - 7ábÉ£dGh ¿É°ùf’G60 x 60 cm
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 ó¡°ûŸG äÉæjƒμJ ÚH øe ™£°ùj »c .. øeÉμdG ábÉ£dG Qƒf ≈∏Y ¢†Ñ≤∏d øμdh ...»ÑFGô¨dGh »©bGhÓdG ≈∏Y á«©bGƒdG AÉØ°VEG hCG

 É«©bGhh É«∏Lh Éë°VGh »≤∏àŸG √Gôj å«ëH »FôeÓdG øY ÖFGO åëH áWÉ°ùÑH ¬fCG .»≤∏àŸG IÒ°üH Å°†j »μd πYÉØàŸG »ªë∏ŸG

 Oô› »g πgh ? ∫ÉªYC’G √òg ‘ QGƒf óªMCG ¥Ó£fG á£≤f É¡fCG »YOCG »àdG áªë∏ŸG ¬«æ©J …òdG Ée ,πFÉ°S »ædCÉ°ùj óbh ..

 äGòdÉH í∏£°üŸG Gòg ¿CG á≤«≤◊G ? á«ª∏©dG h á«æØdG ¬æ«fGƒbh ¬JGOófi í∏£°üª∏d ¿CG ΩCG ? √RÉ‚E’ π°Sôe »HOCG ∞°Uh

 øe ΩÉªàgG …CG  ≥∏j ⁄  ¬æμd ; ájQƒãdG á«Mô°ùŸG âNôH äGRÉ‚EG ó©H á°UÉN ;Üô©dG AÉHOC’Gh Ú«Mô°ùŸG ΩÉªàgÉH »¶M

 äÉjQGóéa ..ájô°ûÑdG ¬àaôY »ªë∏e øa ΩóbCG  ó©j  Ëó≤dG …ô°üŸG øØdG ¿CG ºZQ ;Éæ©ªà› ‘ á«∏«μ°ûàdG ¿ƒæØdG »°SQGO

 äó∏N »àdG á«Mô°üdG äÉMƒ∏dGh ;¢TOÉb ‘ ¢ù«°ùeQ äGQÉ°üàfG äÉjQGóLh ábÓª©dG áæYGôØdG π«KÉ“h ;áªî°†dG ∂fôμdG

 á«fÉ°ùfE’G OÉ°ùLC’ÉH Qƒ≤°üdG ¢ShAQh ;Oƒ°SC’ÉH ¿É°ùfE’G ¢ShAQ êGõàeG ∂dòch .¢Sƒ°ùμ¡dG ó°V ájôjôëàdG ¢ùªMCG ∑QÉ©e

 É¡à°SGQód ÆôØàj ⁄ á«ªë∏e ádÉM πμ°ûJ ájÌdG á«æØdG äGRÉ‚E’G √òg  .áÁó≤dG  á¡dÓd …õeQ ó«°ùéàc óHÉ©ŸG ¿GQóL »∏Y

 ,Ohô≤dÉc  ¢†©ÑdG  √ó∏b  …òdG  »Hô¨dG  øØdG  Ωƒ¡Øe  øY  êôîJ  zájQƒK{  á«dÉªL  äÉ°SGQO  ‹EG  êÉà–h  ;  ÚãMÉÑdG  øe  óMG

 »LÉf óªfi äGRÉ‚EG ¿CG ºYRCG »æfEG πH .ójóL øe Éæfƒæa ±É°ûàcG ó«©J ¿CG É¡fCÉ°T øe äÉ°SGQódG √òg πãe øe ¿CG ó≤àYCGh

 ¿ÉHEG  ;áÁó≤dG ájô°üŸG ¿ƒæØ∏d ¬à°ûjÉ©e AÉæKCG  ‘  ¬fGóLhh ¬MhQ ‘ äôKCG  »àdG  á«ªë∏ŸG ∂∏J  º¡∏à°ùJ âfÉc ájQGó÷G

!?QGƒf óªMG »∏Y Ωƒ¡ØŸG Gòg ôKG ∞«ch ?¿PEG øØdG ‘ á«ªë∏ŸÉH Oƒ°ü≤ŸG ƒg Ée .ô°übC’ÉH ¬àeÉbEG

 ;»©bGhÓdG ôjƒ°üJ ‘ á≤∏£e ájôM ƒ£°SQCG ÉgÉ£YCG ó≤∏a ;QÉμàH’Gh ∫É«ÿGh ájô◊ÉH áÄ«∏e áMÉ°S áªë∏ŸG ¿CG á≤«≤◊G

 ..»≤«°SƒŸGh ô©°ûdGh Éjó«eƒμdGh äÉjó«LGÎdG »∏Y É¡°Vôa »àdG Oƒ«≤dG ¢ùμY »∏Y É«©bGh hóÑj πμ°ûH »≤∏àª∏d ¬Áó≤J IOÉYEGh

 É¡fCG ¢SÉ°SCG ≈∏Y áªë∏ŸG ™e Gƒ∏eÉ©J ÉfOÉ≤f ¿CG Öjô¨dGh ..É¡LÉàfEG ó«©J ¿Gh á©«Ñ£dG »cÉ– ¿CG É©«ªL É¡«∏Y •Î°TG »àdG

 áªë∏ŸGh ;z»©bGƒdG{ ¢ù«dh zπ«îàŸG{ ‘  øªμj øØdG ≥£æe ¿CG ÚM ‘ ;»Ñ©°ûdG ‘GôÿG ∫É«ÿG hCG ájQƒ£°SC’G ¤EG »ªàæJ

 Ée ¿CG ΩõLCG ¿CG OÉcCG »æfEG πH ..iôNC’G á«æØdG ¢SÉæLC’G ‘ ôaƒàj ’  ÉfiÉL ’É«N ∂∏à“ É¡fC’ ; »∏«îJ AGOCG ≈∏YCG ≥≤–

 ;»©bGƒdÉH  »ªë∏ŸG  êõe  ƒg  »°SÉ°SC’G  ÉgQó°üe  ¿Éc  ;⁄É©dG  äô¡H  »àdG  á«æ«JÓdG  ÉμjôeCG  ‘  ájôë°ùdG  á«©bGƒdÉH  ≈ª°S

 πμ°ûd ¿ÉæØdG øe ìGÎbG ’EG »g Ée ;É¡à«μ«°SÓc â¨∏H Éª¡e á«μ«°SÓμdG áMƒ∏dG ¿CG Éªc .. . ójóL ¥É«°S ‘ ¬àZÉ«°U IOÉYEGh

 âdGRÉeh âfÉc É«aGôZƒJƒØdG  ≈àM ; ó¡°ûŸG á«©bGƒH ΩGõàdG  øe ≈YOG Éª¡e ¿ÉæØdG  ÉgGôj Éªc á©«Ñ£dG »g hCG  ;  á©«Ñ£dG

 ∫É«Nh  Ú©d  áªLôJ  É¡fCG  …CG  ¢†©ÑdG  ™e  É¡°†©H  AÉ«°TC’G  ábÓY  QÉàîJ  »àdG  Ú©dG  ájDhQ  IÒ°SCG  »LƒdƒæμàdG  Qƒ£àdG  ºZQ

 ‘ É¡d OƒLh ’ äÉæFÉc QÉμàHG ‘ ≥◊G ¬«£©J É¡fEG Éªc ;¬dÉ«N ¥Ó£fG á«Yhô°ûe ¿ÉæØdG »£©J á«ªë∏ŸG øμd .¿ÉæØdG  ájDhQh

 π£Hh ;íæ› ¿É°üMh ;ÖFP  ¬LƒH ¿É°ùfEGh ;¿É°ùfEG ¬LƒH ó°SCG :iÈμdG ºMÓŸG »Øa ; øØdG ≥£æÃ á«©bGh íÑ°üàa ;™bGƒdG

 ’h ...…ô°ûH ¬LƒH ó°SCG ƒ¡a »ªë∏e øFÉc ’EG ƒg Ée äÉeGôgC’G ΩÉeCG ¢†HGôdG z∫ƒ¡dG ƒHCG{ ¿EG πH ,ΩÉ¡°ùdG √ó∏L øe òØæJ ’

 .¬«a áHGôZ ’h ÉeÉ“ É«©bGh √OƒLh ¿CG Èà©j ¬fCG πH ;øØdG ¿ƒfÉ≤H √É≤∏Jh ¬bhòJ ób ¬fC’; øjƒμàdG ‘ áHGôZ …CG ógÉ°ûŸG óéj

 ¤EG ¬ÑcGQ ™e ¢SôØdG ¬Ø«°ùH ‹Ó¡dG ójR ƒHCG ™£≤j ¿CG GóHCG Üô¨à°ùj ’ ´ƒéædGh iô≤dG ‘ á«dÓ¡dG IÒ°ùdG Qƒ¡ªL ¿CG Éªc

  ¬d AÉ°T Ée ôμàÑj ¿PEG »ªë∏ŸG ¿ÉæØdÉa .áªë∏ŸG ÚfGƒbh ≥£æÃ É¡«a á¨dÉÑe ’ Éæg á¨dÉÑŸÉa  !!IóMGh ∞«°S áHô°†H ÚØ°üf

.á«©bGƒdG ≈¡àæÃ ¬©e πeÉ©àj πH á°ûgO ¿hO ¬YGóHEG ógÉ°ûŸG ≈≤∏àjh ,QÉμàH’G
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 Oóëjh  »ªë∏ŸG  πª©dG  ´É≤jEG  πμ°ûj  Ée  ƒg  π«ª÷G  DƒWGƒàdG  Gòg  »≤∏àŸGh  ´óÑŸG  ÚH  z»æØdG  DƒWGƒàdG{  hCG  øØdG  áÑ©d  É¡fEG

 åëÑdG ¤EG É¡àjƒ«ëH ¬©aóJ »àdG á«gÉæàeÓdG ájô◊G ¤EG ¿ÉæØdG ¥Ó£fG á£≤f âbƒdG ¢ùØf ‘ ƒgh ,á«YGóHE’G  ¬æ«fGƒb

 óM …CG ¤EG .É«©bGhh É«Fôeh Ó«îàeh GôgÉX GhóÑ«d ¬°üî°ûjh √ó°ùé«d »©bGhÓdGh  »FôeÓdGh ,π«îàeÓdGh  øeÉμdG øY

 ™e πYÉØàj Gô°UÉ©e ÉjQƒK Ó©a á«ªë∏ŸG √òg íÑ°üàd •hô°ûdGh §HGƒ°†dG »g Éeh !? QGƒf óªMCG ∫ÉªYCG ≈∏Y ∂dP ¥ó°üj

 äGÒ¨àŸG ô°üY ‘ áàHÉãdG ÚfGƒ≤dG »∏Y OôªàdG ..QGƒf É¡«©j »àdG •hô°ûdG √òg ∫hCG !? »LƒdƒæμJƒfÉædGh  á«fÉKƒàª«ØdG ô°üY

 √óæY »°ü«î°ûàdG íÑ°UCÉa .. ÉæØ∏°SCG Éªc âHÉãdG Aƒ°†dG Qó°üe øe Qô–h ,…ó«∏≤àdG Qƒ¶æŸG ≈∏Y GôμÑe Oô“ ó≤∏a iÈμdG

 ∂∏J ;á°UÉÿG É¡à«©bGh á«©bGhÓdG ¬JÉæFÉμd ≈£YCG É‡ .. á«ÁOÉcC’G πμ°ûdG óYGƒbh ¿ƒæØd áeÉàdG ¬JOÉLEG ™e ;GQô– ÌcCG

 »àdG •hô°ûdG √òg ÊÉKh ... á«©bGƒH »≤∏àŸG ¬©e πeÉ©àj π«îàe »æa øFÉμc ´hô°ûŸG ÉgOƒLh øY ™aGóàd »JCÉJ »àdG äÉæFÉμdG

 ;Ωó©dG ¬∏NGO ‘ πªëj OƒLƒdG ;É¡°†«≤f É¡∏NGO ‘ πª– AÉ«°TC’Éa  zOGó°VC’G ¿ƒfÉ≤H zΩÉàdG  ¬«Yh »g  QGƒf áMƒd ‘ ≥≤ëàJ

 ¢SCÉ«dGh .. ≈°VƒØdG ¬æμ°ùJ ΩÉ¶ædGh ;ácô◊G ≈∏Y …ƒàëj ¿ƒμ°ùdGh ;¢†«HC’G ó∏j Oƒ°SC’Gh ;QƒædG ¬∏NGO ‘ πªëj ΩÓ¶dGh

 ‘ ≥«fC’G ΩÉé°ùf’G ¬«ª°SCG Ée èàæàa ∫OÉéàJh πYÉØàJ »©«Ñ£dG É¡YGô°U ‘ É¡∏c OGó°VC’G √òg .. »JCÉ«°S πeCG ¬∏NGO πªëj

 á«dóL ¬«ª°SCG Ée ƒg QGƒf óªMG É¡«©j »àdG ájQƒãdG á«ªë∏ŸG •hô°T ådÉK ...ºZÉæàŸG É¡YÉ≤jEG á«ªë∏ª∏d »£©Jh ;QGƒf áMƒd

 ájDhQ ∫ÓN øe zá«©bGhÓdG zπμ°ûjh øjƒμàdG Ö∏b øe ™Ñæj ..¢UÉN »æa ≥£æe -√óæY -íeÉ÷G ∫É«î∏∏a ;≥£æŸGh ∫É«ÿG

 QGƒf óæY á«ªë∏ª∏d »£©J »àdG »g •hô°ûdG  √òg ...»≤∏àŸG ô¶f ‘ ÉeÉ“ zá«©bGhzhóÑàd á«FGOC’G ¬JÈNh ¬àaÉ≤Kh ¿ÉæØdG

 ;¬JÉæFÉc ‘ áæeÉμdG ábÉ£dG øY åëÑ∏d ¬eÉeCG ≥jô£dG íàØJh  ;á«ÑFGô¨dGh ájQƒ£°SC’G øY ÉeÉ“ Égó©ÑJh ;É¡àKGóMh É¡àjQƒK

 IOGQEG  ¬«a  π©à°ûJh  ;  ¬∏NGO ‘ áæeÉμdG  ábÉ£dG  ∞°ûàμ«a  »≤∏àŸG  ΩÉeCG  ≥jô£dG  Òæàd  ;øjƒμàdG  ÉjÉæK  ÚH øe ÉgQƒf  ™°û«a

 √ójôj Ée ójóëàdÉH Gòg Ahógh ∫ÉªLh ábÉfCÉH øμdh ;É°†jô– ÌcCGh ,zájQƒK ÌcCG z»æØdG Ò¡£àdG{ íÑ°üj å«ëH Ò«¨àdG

 ádÉ°SQ ∫ÓN øe øμdh , èa hCG ô°TÉÑe πμ°ûH √ójôj Ée Ωó≤j ’ ‹É°SQ ¿ÉæØc ƒgh ,¬dÉªYCG øe QGƒf óªMCG – …OÉ≤àYG ‘ –
 √Qôëjh ,»≤∏àŸG ∫É«N ÖWÉîj ƒ¡a .. ¿É°ùfE’G ‘ øeÉμdG ≈∏Y ±õ©dG ±ó¡à°ùj …òdG ¥ÓÿG ∫É«ÿGh QÉμàH’ÉH áfƒë°ûe

.ájôë°ùdG ¬à«©bGhh ¥ÓÿG ∫É«ÿG á«≤£æe ¬°ùØæH ∞°ûàμ«d áMƒd ¤EG áMƒd øe ¬Ñë£°üjh ,π¡°ùdG ≥£æŸG ô°SCG øe

1IOGQ’G øe á«∏«°üØJ1IOGQ’G øe á«∏«°üØJ
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 ∫ÓàMG IQGôe øe ÚŸCÉàŸG ™e ⁄CÉJh ;á°ùμædG  áæfi ¬∏«L ¿CÉ°T ¬fCÉ°T ∑QÉ°Th iÈμdG ¬æWh ÉjÉ°†≤H §ÑJQG QGƒf óªMCG ¿’h

 hó©dG äÉcô– ô≤°üdG Ú©H ÖbGôj ;ÉHQÉfi  IÉæ≤dG áØ°V ≈∏Y ∞bhh ...ÉæÑ©°T äGQó≤e ≈∏Y áæª«¡dG ä’hÉfih ¢VQC’G

 π∏°ùJh ,AGó¡°ûdG øe ¥ÉaôdGh AÉbó°UC’G É¡JGQÉZ ‘ ó≤ah ;∑QÉ©ŸGh ∞°ü≤dG §°Sh ¢TÉYh .. áÑ«∏°ùdG AÉæ«°S ¢VQCG  ¥ƒa

 ÉŸCÉàe ,…óà©ŸG ¢ùLQ øe ¢VQC’G ôjôëàH ÉŸÉM .. ø``WƒdG AGóYCG  ¬à«bóæÑH É°üfÉb ;iôNC’G áØ°†dG GôHÉY π«∏dG  íæL ‘

 ¿GÒf ¥ÓWEG ∫OÉÑJ ≈∏Y ß≤«à°ùj ,ô°ûH É¡∏ªàëj ’ á«°SÉb ±hôX πX ‘ ,Ωƒj πc äƒŸG ¿ƒ°û«©j GƒfÉc øjòdG ¬FÓeR IÉfÉ©Ÿ

 ;ôJGƒ°ùdG ∞∏N øe √hóY πX ™HÉàj ,á¶◊ πc ‘ AÉæØdG ô£N ¢û«©jh ,IôeóŸG ïjQGƒ°üdG ôjRCG ≈∏Y ΩÉæj hCG ;ájhóŸG á«©aóŸG

 ∞«dQÉH §N IQƒ£°SCG ¢TÉY ,¢Sô£¨àe hóY ¢SCGQ ¢üæ≤j ¿CG ¬d í«àJ »àdG á¶ë∏dG ¢üæ≤d Iôé°T ´òL ¥ƒa ΩÉjC’ÉH ¢†Hôjh

 ±Gõæà°S’G áªë∏e ‘ ∑QÉ°T .... iôNC’G áØ°†dG ≈∏Y øWƒdG AÉª°S ¢ùfó«d ±ôaôj AGóYC’G º∏Y ógÉ°Th ,ô¡≤j ’ …òdG

. áæ«©H º«ë÷G É¡fEG π«FGô°SEG ä’GÔL É¡æY ∫Éb »àdG áªë∏ŸG ∂∏J ,≈°ü– ’ ôFÉ°ùN hó©dG óÑμJ âfÉc »àdG iÈμdG

1IOGQ’G øe á«∏«°üØJ
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 øjòdG ¬bÉaQ ógÉ°ûj ƒgh ¬MGôaCGh ¬fõMCGh ¬fGóLhh ¬Ñ∏≤H É¡°ûjÉY,¿B’G ≈àM É¡≤M  òNCÉJ ⁄ »àdG áª«¶©dG ácô©ŸG √òg

 ô¡°Sh  ,áMOÉa  ôFÉ°ùN  hó©dG  GhóÑc  ób  Gƒfƒμj  ¿CG  ó©H  ô°üædG  áeÓY  ¿ƒ©aôj  øjóFÉY  ºgh  äGôŸG  äÉÄe  IÉæ≤dG  GhÈY

 ¢TÉY .. áØ«îŸG …hGôë°üdG AÉ°ùŸG áª∏X ÒæJ »àdG áØ°TÉμdG äÉ≤∏£dG AGƒ°VCG ¢†«eh ÖbGôj ƒgh ¬©bƒe É°SQÉM ‹É«∏dG

 çGóMC’G Ö∏b øe ¬°ùØæH ógÉ°Th .. ‹É«∏dGh ΩÉjC’ÉH ÉcO ¢VQC’G ∑óJ âfÉc »àdG á«©aóŸG ∑QÉ©eh ;äGQÉ«¡f’Gh QÉeódG

 øY åëÑ∏d  É©aO ¬à©aO »àdG  »g ;äGòdÉH IQOÉædG  ä’ƒ£ÑdG √òg ,hó©dG â∏gPCG  »àdG  ábQÉÿG AÉ£°ùÑdG  Oƒæ÷G ä’ƒ£H

 ¬à©aOh ,á«°SÉ≤dG ±hô¶dGh •ÉÑME’Gh á©«Ñ£dGh É«LƒdƒæμàdG ió– …òdG §«°ùÑdG …ô°üŸG ¿É°ùfE’G ‘ záæeÉμdG ábÉ£dG{

 Iõé©eh ,ïjQÉàdG ‘ »FÉe ™fÉe ÈcCG QƒÑY Iõé©eh ,ô°üædG Iõé©e ..zQƒÑ©dG{ Ωƒj ≥≤ë«d á°ùμædGh áæëŸG RhÉéàd Iƒ≤H

 áªë∏e íeÓe â©æ°U »àdG ¢†©ÑdG É¡°†©H ™e á∏NGóàŸG áÑcôŸG äGõé©ŸG øe ºc .. ô¡≤j ’ …òdG hó©dG áaGôN ÒeóJ

 Üƒ∏b É¡d âØŒQG »àdG á«ªë∏ŸG á¶ë∏dG É¡fEG .. ∞«dQÉH §N ‘ á£≤f »∏YCG ¥ƒa zº∏©dG{ ™aQ ‘ ÉjõeQ âdõàNGh QƒÑ©dG

 ≥∏≤dGh ±ƒÿG È©Jh ,áÁõ¡dG È©J »c  áeC’G ìhQ ‘ áæeÉμdG ábÉ£dG ÒéØJ øY ø∏©àd ;è«∏ÿG ¤EG §«ëŸG øe ÚjÓŸG

 ÚH øe ájô◊G ¢ùª°T ¥ô°ûJh ;¿õ◊G π«d ™WÉ°ùdG ÉgQƒæH ôª¨àd ;á«æWƒdG áeGôμdG ôéØààa ;áfÉ¡ŸÉH ¢SÉ°ùME’Gh ⁄C’Gh

 ájô°ûH áªë∏e ¿Éc áæμd ;™æ°üdG ø≤àe º∏«Ød ƒjQÉæ«°S hCG »Mô°ùe ó¡°ûe Oô› çóM Ée øμj ⁄ ,áÁõ¡dG ÜÉÑ°V ∞«a ÓJ

 ∫ÉMhC’G §°Sh  Ghó©°U ; É¡∏ªM ô°ûH ™«£à°ùj ’ ™aGóe Gƒ∏ªM øjòdG Oƒæ÷G Qhó°U ‘ áæeÉc âfÉc á∏FÉg ábÉW É¡Jôéa

 πμ°ûJ …ô≤ÑY çóM íeÓe Gƒé°ùæ«d ïjQÉàdG ‘ »HGôJ πJ ÈcCG ïjQGƒ°üdG QÉª¡fGh á«©aóŸG ∞°übh ¢UÉ°UôdG äÉ≤∏Wh

 √ƒLƒdÉH ∫ÉeôdG â£∏àNG .Üƒ©°ûdG ïjQÉJ ‘ ábƒÑ°ùe ÒZ áªë∏e Ú©fÉ°U ;IòØdG ä’ƒ£ÑdGh QÉéØf’Gh ñGô°üdGh AÉeódÉH

 ÉgÒKCÉJ ºéM ¿B’G ±ô©J ’ Iójó÷G ∫É«LC’G π©dh ,çhó◊G QOÉf É«ªë∏e Gó¡°ûe ™æ°üàd ™aGóŸG äÉ≤∏£H ô°ûÑdÉH ™aGóŸÉH

 âÑ∏b  É¡fCG ±ô©J ’ h ;¢Sô£¨àŸG hó©dG ≈∏Y ÉgÒKCÉJ ºéM É°†jCG ±ô©J ’ Éªc .»Hô©dG øWƒdG ‘  ¿É°ùfEG πc Ö∏b ‘ …hóŸG

 º°ù÷G ¬LGƒa ábQÉÿG …ô°üŸG ¿É°ùfE’G äGQób záæeÉμdG ábÉ£dG{ äôéa ó≤∏a ....ájó«∏≤àdG ájôμ°ù©dG äÉjô¶ædG øjRGƒe

 ájôμ°ù©dG äÉ«ÁOÉcC’G äOÉYCGh ,π«ãe É¡d ≥Ñ°ùj ⁄ IQÉ°ùL ‘ z»L »H Q’G{ ™aóÃ Égôeó«d  ¬Lƒd  É¡Lh áHÉHódG …ô°ûÑdG

 ? ô°ûH …CG øμdh ,ójóL øe …ô°ûÑdG ô°üæ©dG ÜÉ°ùM Ö°ù– äCGóHh ;É«LƒdƒæμàdG ÜôMh ä’B’G ÜôM ádƒ≤e ‘ É¡JÉHÉ°ùM

 .. ∫GDƒ°ùdG ƒg Gòg ? ¿É°ùfEG …CGh

1IOGQ’G øe á«∏«°üØJ
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 êQÉN ¿Éc ó≤∏a .... ¿ÉæØdG QGƒf óªMCG ¿GóLhh π≤Y ‘ ójóL øe É¡∏c á«°†≤dG ôéa …òdG ƒg ..ójóëàdÉH ∫GDƒ°ùdG Gòg

 ..  á≤∏¨e âfÉc äGQÉ£ŸG øμd  ;QCÉãdG  ‘ ∑QÉ°û«d  ¬©aóe πªëj »c øWƒ∏d  Oƒ©j  ¿CG  ∫hÉMh ,QƒÑ©dG  AÉæKCG  á°SGQó∏d  øWƒdG

 ‘ äÉ«ë°†àdGh ä’ƒ£ÑdÉH äCÓàeG »àdG IôcGòdG á∏«°üM ∫ÓN øe ó¡°ûŸG ™LÎ°ùj »c ¿Éæ©dG »æØdG ¬dÉ«N ábÉ£d ≥∏WCÉa

 Gƒfƒμj ⁄ ;É«LƒdƒæμàdG Ghó–h GhÈY øjòdG ô°ûÑdÉa ;áæeÉμdG ábÉ£dG Iôμa ≥aC’G ‘ ¬d âM’h ; ±Gõæà°S’G áªë∏e AÉæKCG

 ¤EG ≈©°ùJh ,á«fÉ°ùfEG ÌcCG óZ ¤EG QƒÑ©dG ¤EG ≈©°ùJh Ò«¨àdG ¤EG ≈©°ùJ á∏FÉg ábÉ£H Úfƒë°ûe GƒfÉc º¡æμdh ,ÚjOÉY Gô°ûH

 ¬fCG π«b …òdG ∞«dQÉH §N ¥ƒa á£≤f ≈∏YCG ≈∏Y á«æWƒdG áeGôμdG »∏Y ÉXÉØM º∏©dG ™aQ ¤EG ≈©°ùJh AGó¡°ûdG ìGhQC’ QCÉãdG

 ⁄ áªë∏e Æƒ°üj ìGôa áæeÉμdG ¿É°ùfE’G äÉbÉW äôéa .. π«ãe É¡d ≥Ñ°ùj ⁄ ±ó¡dG ™e óMƒàdGh ƒª°ùdG øe ádÉM .. ô¡≤j ’

 »ædCÉ°ùj ób .¬à«fÉ°ùfEGh ¬àeGôch ¬fRGƒJ …ô°üŸG ¿É°ùfEÓd ó«©àd É¡JÉ«ë°†Jh É¡JGõé©eh É¡àjƒ«M ‘ Ó«ãe ⁄É©dG É¡d ó¡°ûj

!? QƒÑ©dG øe ÉeÉY ÚKÓKh â°S ó©H ¬∏c ∂dP QGƒf óªMCG ôcòJ GPÉŸ …CG !? ¿B’G GPÉŸh .. πFÉ°S

 ‹ÉªYCG ¤EG ô¶fCG ∂∏°†a øe !? áªë∏ŸG √òg ‘ ÒμØàdG øY âØbƒJ ≈àeh :ÓFÉb »æHÉLCÉa ∫GDƒ°ùdG ¢ùØf ¬àdCÉ°S »æfEG ±ÎYGh

 äÉ≤∏£dG äÉ°†eh ¿CG äóLƒa â∏eCÉJh !!! á`æeÉμdG ábÉ£dG ∂∏J øY ¢û«àØàdGh åëÑdG É¡©«ªL ∫hÉ– É¡fCG iôJ ’BG á≤HÉ°ùdG

 QGƒf äÉæjƒμJ  ¿CG äóLhh ,É¡©«ªL á≤HÉ°ùdG ¬JÉMƒd ‘ ôKÉæàJ  záÄ«°†ŸG QGƒf Ö¡°T{ º«∏°S OGDƒa óªMCG ÉgÉª°SCG »àdG áØ°TÉμdG

 Oƒ°SC’G Ö∏b ‘ åëÑj ÉØ°TÉc GQƒf ™°ûJ âfÉc á°UÉÿG É¡à«©bGh É¡d É°Uƒî°T É¡æe ≥∏îà«d ¿É°ùfE’ÉH ádB’G É¡«a ºëà∏J »àdG

 1995 - äÉª°ù›h ∂«∏jôcG - 11ábÉ£dGh ¿É°ùf’G42 x 42 cm
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 ¬YÉ≤jEG  ≈∏Y ºZÉæàJ  …òdG  OGó°VC’G  ´Gô°U ≥ah ;ìƒ∏àd  ƒÑîJh  ƒÑîJ ºK  ìƒ∏J  É¡fEG  ;záæeÉμdG  ábÉ£dG{  äÉ«∏Œ øY øcGódG

 øe É«MhQh É«aÉ≤Kh É«æa Éaóg âëÑ°UCG QƒÑ©dG áªë∏e AGQh ∞≤J âfÉc »àdG zábÉ£dGz√òg ¿CG ∞°ûàcC’ ;á«æØdG QGƒf á«ªë∏e

 »∏Y Oô“h,Iójó÷G ∫É«LC’G ÚH ™«°ûJ »àdG á«eó©dÉH ¢SÉ°ùME’Gh •ÉÑME’G ádÉM ≈∏Y êÉéàMG  É¡fEG ,QGƒf áMƒd ±GógCG ºgCG

 ó¡°ûŸG ∞∏¨J »àdG AÉªàfG ÓdGh á«fhódÉH ¢SÉ°ùME’Gh ¬«eGõ¡f’G ìhô∏d ¢†aQh IóFÉ°ùdG …hóLÓdÉH ¢SÉ°ùME’Gh OƒcôdG ádÉM

 ó«éªàd §≤a ¢ù«d ¢Vô©dG Gò¡a ; ΩOÉb πÑ≤à°ùŸ ±Gô°ûà°SG – äGòdÉH ¢Vô©ŸG Gòg ‘h – âbƒdG ¢ùØf ‘ »gh ..»©ªàéŸG

 »àdG áæeÉμdG ábÉ£dG ≥≤– QGô°SCG øY ÖFGO åëH ¬fCG ; ΩOÉ≤dG ó¨dG íeÓŸ ±Gô°ûà°SG âbƒdG ¢ùØf ‘ ¬æμd ,áªë∏ŸG √òg

 π°†aCG G kóZ ™æ°üf »c ,OƒcôdGh á«eó©dGh •ÉÑME’G ¬H È©f ;ôNBG G kQƒÑY íÑ°üàa iôNCG Iôe ≥≤ëàJ »μd  ;ô°üædG â©æ°U

 QƒædG øY ΩÓ¶dG Ö∏b ‘ á°ûàØŸG IQhÉëàŸG IQhÉéàŸG ∫ÉªYC’G √òg Oô“h ájQƒK øªμJ Éægh .. á«fÉ°ùfEG ÌcCGh k’ÉªL ÌcCGh

 !? z¢Vô©dG{ Gòg ‘ ¿PEG ¬∏c ∂dP ≥≤– ∞«c .. π«ª÷G ΩÉé°ùf’G øY ≈°VƒØdG Ö∏b ‘h πeC’G øY ¢SCÉ«dG Ö∏b ‘ øeÉμdG

 √Gôf Ée ¿CG á≤«≤◊G !? z¢Vô©ŸGzh z¢Vô©dG{ ÚH ¥ôØdG ƒg Éeh !? zÉ°Vô©e{ Éæg ¢SÉædG √Gôj Ée ¢ù«dCG !? z¢Vô©dG{ !? GPÉe

 áØ∏àfl ádÉM É¡«a á«æa IóMh É¡æe πc πã“ »àdG π«KÉªàdG hCG äÉMƒ∏dG øe áYƒª› øe ¿ƒμàj ÉªFGO ¢Vô©ŸÉa É°Vô©e ¢ù«d

 z¢Vô©dG{  Gòg ‘ Éææμd  .  .äÉ°Vhô©ŸG  øe É¡fGÒL øY ô¶ædG  ¢†¨H  ÉgOôØÃ É¡bhòJh  É¡«dEG  ô¶ædG  øμÁh á«fÉãdG  øY

 á©ªà› É¡fEG .. GóMGh ÓªY ¿ƒμJ  ¿CG OÉμJ IóMGh IóMh πã“ Éæg IQhÉëàŸG – IQhÉéàŸG ∫ÉªYC’Éa áØ∏àfl ádÉM AGREÉH

 ádÉM ‹EG ∫ƒ°Uƒ∏d ¬J’hÉfi ¢Vô©j z¢Vô©dG{ Gòg ‘ QGƒf óªMCG ¿CG …CG ; óLƒdG ΩÉ≤e øe áahõ©e πμ°ûàd É¡æ«H É¡«a ºZÉæàJ

 ,™aóŸG πeÉM …óæ÷G øe á«ªë∏ª∏d πNój IQÉJ ƒ¡a;á«dÉª÷G áHôéàdG ¤EG ÓNóe É¡æe IóMGh πc πμ°ûJ ;áØ∏àfl á«dÉªL

 Éæ«a áæeÉμdG IQÉ°†◊G äGOôØe øe ÉfÉ«MCGh ;¬æ°ùfDƒŸG É¡JQƒ°U ‘ á«LƒdƒæμàdG ádB’G øe äGôeh ; ó«¡°ûdG AÉeO øe Iôeh

 …òdG z±ƒ°üàŸG ójôŸG{ ìhôH âØ∏Z É¡∏c ä’hÉëŸG √òg .. ¬égƒJ ±É°ûàc’ »∏éàdG Ö∏b ¤EG ∫ƒNódG ä’hÉfi É¡fEG ..

 ∂fCG ∞°ûàμàa ;É¡àNC’  ∂∏J ∑Oƒ≤Jh ,iôNC’G ¤EG ádhÉëŸG ∂ª∏°ùJ ;á≤∏£ŸG ábÉ£dG hCG ,≥∏£ŸG QƒædÉH óëà«d ô¡£àdG ∫hÉëj

 ájô°ûÑdG áªë∏ª∏d »Yƒ°Vƒe ∫OÉ©e »g »àdG á«æØdG áªë∏ŸÉH  ºëà∏àd áahõ©ŸG íeÓe πªàμàa ´É≤jEG ¤EG ´É≤jEG øe êôîJ

 ´É≤jEG ≈∏Y ±õ©J zá«æa ádÉM{ ÆGôØdG ‘ ¬JGõ«¡Œh ¬JÉMƒ∏H z¢Vô©dG{ πãª«a .QƒÑ©dG Iõé©e äõ‚CGh ô°üædG â≤≤M »àdG

 É«Yh ÌcCGh áaô©e ÌcCG z¢Vô©dG{ øe êôîjh É¡«∏Y ¢†Ñ≤«a áæeÉμdG ¬àbÉW øY  ¬∏NGóH ¢ûàØ«d É¡©e óMƒà«a ógÉ°ûŸG ¢†Ñf

 Gòg øe QGƒf √ójôj Ée ≥≤– ¿PEG ∞«c .»æØdG QGƒf ´hô°ûe øe »°ù«FôdG ±ó¡dG ƒgh ábô°ûŸG ó¨dG äÉHGƒH ¤EG ≥jô£dÉH

 ∫hÉë«d á∏FÉ¡dG É¡JÉbÉ£H ájô°ûÑdG áªë∏ŸG  ¢Vô©dG Gòg ‘  »Yóà°ùj QGƒf ¿CG Éæ∏b !? π©ØdÉH ≥≤– πgh !? »ªë∏ŸG z¢Vô©dG{

 ΩÉcQ â– ¿B’G ¢û«©J É¡æμd ,ábÉ£dG √òg ∂∏à‰ É©«ªL ÉæfCG Éæd âÑãjh Éæ°ûgój »c É¡JÉ«∏Œh É¡JÓYÉØJ Ö∏b ‘ Éæ©°†j ¿CG

 ÉeóæY ÉæfCGh zÉfÈ©a{ ájô≤Ñ©dG ábÉ£dG √òg í«JÉØe Éæμ∏àeG ÉæfCG Éæd ócDƒ«d ;äGòdG ™e á¡LGƒe ‘ Éæ©°†j ¿CG ∫hÉëjh ;OƒcôdG

 ;É¡bƒa øe ºcGÎŸG QÉÑ¨dG ¢†Øæf ¿CG Éæ«∏Y §≤a .. á∏YÉah ,áæeÉch IOƒLƒe âdGRÉe É¡fCG ∞°ûàμæ°S Éæ∏NGhO ¤EG ô¶ædG ó«©f

 ¬°Vô©Ã GQhôeh 8691 ΩÉY ¬°Vô©e òæe QGƒf ¿Éc ó≤∏a .. »ªë∏ŸG z¬°VôY{ ‘ ≈∏éàJh …óÑàJ Éªc ábô°ûe á«∏L ÉgGÔa

 ¿CG É¡©«ªL ¬°VQÉ©e ‘ ∫hÉëj ¿Éc zΩÓ°ùdG ádOÉ©e{ ¬°Vô©e ‘ ≈àM äÉ«æ«fÉªãdGh äÉ«æ«©Ñ°ùdG ‘ ¬°VQÉ©eh 1791 ΩÉY

 ìhQ{ ≈∏Y ádGódG õeôdG äGOôØeh »°Sóæ¡dG πμ°ûdÉH á«dÉª÷G á«MÉædG øe É«æ©e ¿Éc ¬æμd ,ábÉ£dG √òg äÉ«∏Œ øY åëÑj

 zΩô¡∏d ¢ü«î∏J{ ¬fCG iQCG …òdG zå∏ãŸG{ ¿Éc ó≤∏a ..¿’CG ÉgGôj Éªc ábÉ£dG äÉæë°T ÒéØàH ¬eÉªàgG øe ÌcCG z´ƒ°VƒŸG

 ÊôcP Éªc - Ωô¡dG IóYÉb ƒg ™HôŸÉa ’ ⁄h ;áÁó≤dG ájô°üŸG äÉ©HôŸG ¬©e â∏NGóJh áMƒ∏dG  ‘ »°ù«FôdG π£ÑdG ƒg

 ¿ƒμ°ùdG ÚH  ´Gô°üdG π©a É«μ«eÉæjO É«μ°ùHGQCG – É k°ùM – â£YCG ôjƒ°üàdG º°ùL ‘ IRQÉÑdG á«Ñ°ûÿG ¬JÉ©Hôe øμd – ƒg

 zΩÓ°ùdG ádOÉ©e{ ¬°Vô©e ‘ ≈àM ;IÎØdG √òg ∫ÓN – º«∏°S OGDƒa óªMCG πÑb øe QÉ°TCG Éªc – áMƒ∏dG ó°ùL ‘ ácô◊Gh
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 1986 - ∂«∏jôcG - ΩÓ°ùdG ádOÉ©e82 x 82 cm
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 { º«gÉØe ¢†aôjh ,∫ó©dG ≈∏Y ºFÉ≤dG ΩÓ°ùdGh AÉjƒbC’G ΩÓ°S ¤EG RÉëæj É«LÉéàMG É°Vô©e – …CGQ ‘ – ¿Éc – …òdGh

 óªMCG ¬«a ≈Yóà°SG …òdG z»ªë∏ŸG ¢Vô©dG{  Gòg ¤EG ó«¡ªàdG áHÉãÃ âfÉc É¡∏c ÜQÉéàdG √òg ∫ƒbCG ..  ΩÓ°ùà°S’Gh áæª«¡dG

 ,…ó«∏≤àdG Qƒ¶æŸG ô°SCG øe ¥Éà©fE’G ‘ ¬Hƒ∏°SCGh  ; OGó°VC’G ´Gô°üd ¬ª¡ah á«∏«μ°ûàdG ¬à¨d äGOôØeh á«æØdG ¬àbÉW{ QGƒf

 z™HôŸG  πμ°ûd  √QÉ«àNGh  ,Aƒ°†∏d  Qó°üe øe  ÌcCG  QÉ«àNG  ‘ ¬àjôMh   z»°ü«î°ûJÓdG  ¢ü«î°ûàdG{  ‘ á°UÉÿG  ¬à≤jôWh

 ¿CG ±hô©ŸGh ;IôFGódG QÉJhCG ´ƒª› ¢SÉ°SC’ÉH ƒg …òdG ™HôŸG íÑ°ü«d á∏«£à°ùŸG zá«£°SQC’G{ áMƒ∏dG á«æH ¬H ∞°ùæj …òdG

 øe Òãc ‘ á«æa ¬ª«J â∏μ°T »àdGh ; ⁄É©dG  ‹EG É¡æe ô¶ædG OÉàYG  »àdG ¢UÉæ≤dG á°SóY IQDƒH »g ÉªFGO QGƒf óæY IôFGódG

 ƒg πªμj hCG  É¡JQGóà°SG á«æ«©H º°Sôj ¿CG ógÉ°ûª∏d øμÁh ;™HôŸG πμ°T ‘ IOô› IôŸG √òg »JCÉJ É¡æμd á≤HÉ°ùdG  ádÉªYCG

 ójóëàdÉH ™Hôª∏d ¬eGóîà°SÉHh .. QGƒf  √Gôj ¿Éc Éªc ÉeÉ“  ; QÉ¶æŸG øe z»ªë∏ŸG ó¡°ûŸG{   …Òa ;É¡JQGóà°SG  ¬JÒ°üÑH

 zäÉ°†eƒdG{ Ωƒ≤àd ;»≤∏àŸG ¢ùØf ‘ z√ôFGhO{ ÉgÒãJ »àdG zƒæ◊G{ ä’’O ≈∏Y OôªàdG ¤EG kÓeÉc G kRÉ«ëfG RÉëfG ób ¿ƒμj

 Aƒ°V ƒg zΩOÉb ™WÉ°S Aƒ°V{ çhóM ‘ πeC’G áª«ªM Ìæàa ”É≤dG Oƒ°SC’G ≈LO ‘ É¡bÓ£fÉH QhódG ¢ùØæH áØ°TÉμdG áÄ«°†ŸG

 Ö°üæjh ..zIôFGó∏d{ ójôŒ z™HôŸG{ íÑ°üjh ; zá«°Sóæ¡dG{ ‘ G kógR ÌcCG  QGƒf íÑ°ü«d .ΩÓ¶dG øe ÆõÑà°S »àdG ábÉ£dG

 ‘ áãMÉH  äÉaÉ°ûc ¤EG IôKÉæàŸG äÉ°†eƒdG ∫ƒëàJh ;záæeÉμdG ábÉ£dG{ ∂∏J øY ∞°ûμdG ≈∏Y á«æØdG áMƒ∏dG äGOôØe ΩÉªàgG

  ájó«∏≤àdG áªë∏ŸG äGOôØe QGƒf óªMG »Yóà°SG πgh ? Éæg á«ªë∏ŸG øjCG.. áMƒ∏dG ó°ùL ‘ zAƒ°†dG{ ™Ñæe øY Oƒ°SC’G ΩÓX

 ⁄h áÁó≤dG áªë∏ŸG â∏©a Éªc ô°ûÑ∏d á«fGƒ«M É°SDhDhQ ™°†j ⁄ QGƒf ¿CG á≤«≤◊G  ? ¬àMƒd ‘ ájQƒ£°SC’G É¡JÉæFÉc πNOGh

 …ôj áfC’h ; IóMGh á∏àc ‘ AÉ«°TC’Gh ⁄É©dÉH Góëàe ÊÉ°ùfE’G π©ØdG …ôj ÉªFGO ¿Éc áæμd  ;á«fÉ°ùfEG   É°SDhDhQ äÉfGƒ«ë∏d ™°†j

 »ªë∏e Üƒ∏°SCÉH ¬JÉæFÉc ÆÉ°U ó≤∏a Gòd ; ïjQÉàdGh Qƒ£àdG óFÉb âbƒdG ¢ùØf ‘ ƒgh; ±ó¡dG ƒgh  ;π°UC’G ƒg ¿É°ùfE’G ¿CG

ΩÓ°ùdG ádOÉ©e øe á«∏«°üØJ
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 …òdG ÊÉ°ùfE’G π©ØdG ¿hóH É¡d ÒKCÉJ ’ ¥OÉæÑdGh ™aGóŸGh äGôFÉ£dGh ïjQGƒ°üdÉa ...á«fÉ°ùfEG ádÉëc çó◊G ™e É¡∏YÉØJ ‘

 ôjôëàd ≥∏£æŸG ñhQÉ°üdG -¢ü«î°ûàdGh º°SôdG »∏Y á≤FÉØdG ¬JGQó≤H -º°Sôj ƒ¡a Gòd ;ábÓÿG ábÉ£dG ¬æWÉH ‘ øªμJ

 IôFÉ£dG  ó°ùL ¿CG ∞°ûàμJ Éªc ;™aóŸG ™e óMGh øjƒμJ ‘ Ióëàe πJÉ≤ŸG ∞àc äÓ°†Y óŒ å«ëH  ;Éæ°ùfDƒe áÑ«∏°ùdG ¢VQC’G

 ÌcCG AÉ«°TCÓd Iójó÷G áZÉ«°üdG ¿CG ájÉ¡ædG ‘ ∞°ûàμàd ;IôFÉ£dG ™aóJ ácôëàe ájƒb ¥É°S äÓ°†Y ¬JÉæjƒμJ ‘ …óÑàJ

 ÊÉ°ùfE’G π©ØdG ábÉW »g É¡d ácôëŸG ábÉ£dG ¿CGh ;áMhQh ¬fGóLƒH âªëàdG »àdG ¬àdBG ™e óMƒJ ób πJÉ≤ŸG ¿CGh ;á«fÉ°ùfEG

 πc ôFÉ°üHh QÉ°üHCG ∞£î«d , øjógÉ°ûŸG √ƒLh ≈∏Y  É¡∏NGO øe ™°û«a ôéØàj PÉNC’G ÉgQƒf ¿Gh.... äô°üàfG »àdG ábÓÿG

 É¡fEG !? ∞«c ! !!?º∏©dG ΩÉ≤e øe á«fƒd áahõ©e{ ....... º∏©dG ΩÉ≤e øe á«fƒd áahõ©Ã záªë∏ŸG{ ¢Vô©dG Gòg ógÉ°ûj øe

 ∫GõàN’G ƒg ôHƒàcCG øe ¢SOÉ°ùdG Ωƒj ;∞«dQÉH §N ‘ á£≤f ≈∏YCG ≈∏Y ô°üe º∏Y ´ÉØJQG ¿Éc Éª∏ãªa !! ¢Vô©dG ICÉLÉØe

 …ô°üŸG …óæ÷G ¤EG{ á©FGôdG ¬Jó«°üb ‘ QƒÑ°üdG óÑY ìÓ°U √ó∏N …òdG çó◊G ƒgh QƒÑ©dG Iõé©e çhó◊ …õeôdG

 á«°SGó°ùdG áªéædG •ƒ≤°Sh ;ábÉØN ô°üædG ájGQ ´ÉØJQGh áeGôμdG OGOÎ°SG »æ©j ¿Éc …òdG çó◊G Gòg  zº∏©dG ™aQ …òdG

 ÒZ á≤jô£H É«æa QGƒf É¡ªLôJ áeGôμdGh ìôØdGh IƒîædÉH áÄ∏àªŸG IójôØdG á¶ë∏dG √òg ; zô°üædG ábÉW{ á¡LGƒe ‘ É¡ààØJh

 áë°VGƒdG ¬fGƒdCÉH ¬JÉMƒd äÉæjƒμJh äÉMÉ°ùe ¿ƒ∏j ô°TÉÑe ÒZ πμ°ûH ìGQh º∏©dG ¿GƒdCG ‘ ¬JÉ°Tôa ¢ùªZ ó≤∏a ,  Iô°TÉÑe

 ÈY ô°üe ≈∏Y ôe …òdG ∫Ó¨à°S’Gh áæª«¡dGh ô¡≤dGh º∏¶dG ¿ƒd ƒg Oƒ°SC’Éa ;É¡J’’O º∏©dG ¿GƒdC’ ¿CG á°UÉN.. ádGódGh

 1986 - ∂«∏jôcG - ΩÓ°ùdG Ghò≤fG82 x 125 cm
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 …òdG ¥ô°ûŸG ó¨dG ƒg ¢†«HC’Gh ;¥Éà©f’Gh ájô◊G πLG øe Ghó¡°ûà°SG øjòdG AGó¡°ûdG AÉeO ôëH ƒg ôªMC’Gh ;Qƒ°ü©dG

 á«æWƒdG áaÉ≤ãdG â∏μ°T »àdG á£«°ùÑdG ä’’ódG √òg .. OGóÑà°S’Gh ô¡≤dG áÁõg πLCG øe ÉgDhÉæHCG ó¡°ûà°ùj »àdG áeC’G ô¶àæj

 ôªMC’G ´Gô°U ÈY ¢†«HC’G øY åëÑdG áªë∏e ó°ùé«d ¬JÉ°Tôa É¡«a ¢ùª¨j z¬à«dÉH{ ‹EG QGƒf É¡dƒM ;º∏©dG ¿GƒdCG É¡d  äõeQh

 ôμØj ..Aƒ°†∏d âHÉãdG Qó°üŸG ≈∏Yh Qƒ¶æŸG ≈∏Y OôªàŸG QGƒæa -É«æa -zá«æØdG áªë∏ŸG{ IQƒ°U πªàμJ Éæg .....Oƒ°SC’Gh

 áØ«XƒdG RhÉéàj ¬fCG πH .. ÉjQÉ°†Mh É«fGóLhh É«aÉ≤K ’ƒªfi πª– ádGO á«∏«μ°ûJ √OôØe ¤EG √óæY ¿ƒ∏dG ∫ƒëàjh ;¿ƒ∏dÉH

 ºg áKÓãdG z¢Vô©dG{ ∫É£HCÉa .. √óæY πμ°ûdG á¨d πμ°ûJ »àdG áMƒ∏dG ájóéHCG øe CGõéàj ’ GAõL íÑ°ü«d ¿ƒ∏d zájõeôdG{

 Gƒªæàa ;OGó°VC’G ´Gô°U ¿ƒfÉ≤d ≥«bOh ´Gh º¡a ∫ÓN øe –  É«∏μ°T –  ¿ƒdOÉéàjh  ¿ƒ∏YÉØàj ;Oƒ°SC’Gh ¢†«HC’Gh ôªMC’G

 øjƒμJ  ¤EG  øjƒμJ  øe  »≤∏àŸG  ô°üH  ∑ôëj  πμ°ûH  äÉMƒ∏dG  ‘ ‹ó÷G ∑Gô◊G  ≈eÉæà«d  ..¿ƒμ°ùdG  á¡LGƒe  ‘ ácô◊G

 πμ°ûàJ πH; ôªMC’Gh Oƒ°SC’G ´Gô°U øe ™°UÉædG ¢†«HC’G ódƒj ¥OCG ÒÑ©àH hCG ;™°UÉædG ¢†«HC’G ≥∏îà«a ´Gô°U ¤EG ´Gô°U øeh

 ≥«≤ëàH ’EG ô¡¶j ød …òdG øeÉμdG ÉgQƒfh ..ábÉ£dG ™Ñæe ¤EG IÒ°ûe ádGOh á©°UÉf ô¡¶àd »JCÉàa  Éª¡æe áªë∏ŸG ¢Uƒî°T

 ¿hócDƒj AÉjõ«ØdGh AÉ«ª«μdG AÉª∏Y ¿CG ºZQh zOGóÑà°S’Gh áæª«¡dGh º∏¶dG{ á¡LGƒe ‘ zOÉ¡°ûà°S’G{ »∏©ØdG OGó°VC’G ´Gô°U

 Iôe Éª¡©e πeÉ©àj á≤«≤◊G √òg ±ô©j …òdG QGƒf øμd ; zÉ«FÉ«ª«c{ ¿GƒdC’G øe É°ù«dh ; ¿Éà«Fƒ°V ¿ÉàdÉM Oƒ°SC’Gh ¢†«HC’G ¿CG

 ¢SôØdG §Hôe ƒg Gògh á«Fƒ°V ádÉM Éª¡fCG ¢SÉ°SCG ≈∏Y äGôeh – ¿GƒdCÓd ™FÉ°ûdG º¡ØdG ºμëH –¿Éfƒd Éª¡fCG ¢SÉ°SCG ≈∏Y

 ô°†NC’Gh ¥QRC’Gh   ôØ°UC’G Ωóîà°ùj ¬fCG í«ë°U... ¢Vô©ŸG Gòg ‘ ¬JÉMƒd í£°SCG ≈∏Y ÉgÉMQ QhóJ »àdG ¿GƒdC’G áªë∏e ‘

 ¤EG Ò°ûj ÉªFGO ¬JÉLQóH ¥QRC’Gh ; AÉæ«°S ¤EG Ò°ûj  ÉªFGO ôØ°UC’Éa .. áªë∏ŸG á©«ÑW É¡àYóà°SG ójóëàdÉH ¿GƒdC’G √òg øμd

 äÉMƒd ‘ ÉªFGO ádƒ£ÑdG øμd .Éª¡æe É«FÉ«ª«c ¿ƒμàj …òdG ¥QRC’Gh ôØ°UC’G QGƒ◊ »∏éàc ô¡¶j ô°†NC’Gh ;¢ùjƒ°ùdG IÉæb

 ÉæÄLÉØ«d ÉgÉ≤«°Sƒe »eÉæàJ »àdG á«æØdG áªë∏ª∏d »°SÉ°SC’G ´É≤jE’G    - ≈≤«°SƒŸG á¨∏H- πμ°ûJ »àdG º∏©dG ¿GƒdC’ z¢Vô©dG{

 ¬àªë∏e »¡æj ¬fCÉch á«∏°UCG á«≤«°Sƒe zäÉJƒf{ ≈∏Y º°SôdG É¡eGƒb IójóL áHôŒ ‘ áMôŸG ô°üædG  áahõ©e Oƒ≤J á∏ªàμe É¡H

 ó«°ûf  ‘ »°SÉ°SCG  ø◊  ¤EG  -»©bGƒdG  ¬∏μ°Th  ¬dÉªàcG  ‘ ô¡¶j …òdG- zº∏©dG{  É¡«a ∫ƒëàj  áMôa áMôe á©WÉ°S á«FÉæ¨H

…óHC’G AGó¡°ûdG ΩÉ≤e å«M AÉª°ùdG øe ÉeOÉb ¬©ª°ùæa ó«¡°ûdG ¬aõ©j …òdG ô°üædG

 Qƒ∏ÑàJ å«ëH É¡ª°ùéj ¿CG OGQCÉa .. ó©H πªàμJ ⁄ á«æØdG á∏ª÷G ¿CG ¢ùM CG ó≤d !! QGƒf óªMCG ™æà≤j ⁄ !!? ÉjDhôdG â∏ªàcG πg

 ó°ùéjh ,áYô÷G ∞ãμj ¿CG QGƒf É¡H  OGQCG á«æa ádÉM …OÉ≤àYG ‘ πã“ ¢Vô©ŸG êQÉN ¤EG zôªŸG{ øe zQƒÑ©dG áæëªa{ áæë°ûdG

 äGOôØŸG  øY ô¶ædG  ¢†¨Hh  ..  ¬``°ùØf  ΩÉeCG  ¬ª°SÉM á¡LGƒe  ‘ »≤∏àŸG  ™°†j  ¿Gh  ;øμ‡ ó«°ùŒ ÈcG  á«æØdG   ádÉ°SôdG

 π°SGôJ πã“ z≈≤«°Sƒeh ,IAÉ°VEGh ,É k«fƒdh ,É kjô°üH{ á©ªà› É¡fCG ’EG .. ôªŸG É¡æe  ¿ƒμàj »àdG çÓãdG ±ô¨dG ‘ áª°ùéŸG

 áfCÉch ;áæμ‡ Ióe ∫ƒWC’ »≤∏àŸG ìhQ øμ°ùàa (á«MhôdG – á«dÉª÷G) .ábÉ£dG Qƒ∏Ñààa.É¡©«ªL ¿ƒæØ∏d »ªë∏eh …ô≤ÑY

±Gõæà°S’G ÜôM øe ÉjÉ¶°T 1970 ΩÓ°ùdGh Üô◊G áYƒª› øe
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 ΩÉ°ùe ¤EG πNój ¿CG OGQCG ó≤d .á∏YÉØdG ábÉ£dG øªμe øY ¬∏NGO ‘ ¢û«àØà∏d É©aO ¬©aóàd óHC’G ‹EG ¬fGóLh øμ°ùJ ¿CG ójôj

 »μd »≤∏àŸG ΩÉeCG ôØe Óa .. É k«MhQh É k«©ª°Sh É kjô°üH √ô°UÉëj ¿CG OGQCG ó≤d .. √ô°üHh ¬©ª°S ¤EGh ¬Ñ∏b ¤EGh ..»≤∏àŸG ó∏L

  »àdG É¡°ùØf á≤jô£dG »gh .á«æØdGh á«aÉ≤ãdGh ájôμ°ù©dGh á«MhôdG ¬àd’O πμH ..zôªŸG{ È©j ¿CG ’EG ..¢Vô©dG ádÉ°U øe êôîj

 ó«cCÉàd ¥OCG »æ©Ã hCG ; IôμØdG ó«°ùéàd ¿ƒæØdG π°SGÎJ å«M  ; ÆGôØdG ‘ õ«¡éàdG ∫ÉªYCG øe πªY øe ÌcCG ‘ QGƒf É¡©ÑJG

 »FÉ¡ædG QÉWE’G πμ°ûàd ájôjƒ°üàdG »≤«°SƒŸGh á°ùcÉ©dG ÉjGôŸGh AGƒ°VC’G »JCÉJ å«ëH  äÉMƒ∏dG ¬©°ûJ  …òdG ‹Éª÷G ∫ƒªëŸG

  ÖcôŸG πª©dÉa ;ádGódG á«FÉ¡ædG á«æØdG á∏ª÷G hCG ;áªë∏ŸG á°UÓN ∞ oãμàd GÒKCÉJ ÌcCG πμ°ûH á«æØdG ádÉ°SôdG ôWDƒj …òdG

 á«dÉª÷G É¡à«ªë∏Ã á£∏àfl IôμØdG á«ªë∏ŸG ¬àjójôŒ ∫ÓN øe ó°ùéj ¬°ùØf ¢Vô©dG øe AõL ƒg  ¢Vô©∏d ÖMÉ°üŸG

 äÉ«dÉªL  ôéØààdh  á«dÉª÷G  áæë°ûdG  íeÓe  πªàμàd  ;»°SÉ°SC’G  áªë∏ŸG  ´É≤jEG  »∏Y  …ôNCG  á≤jô£H  øμdh  ±õ©j  áfCG  …CG

 ™e »gÉªàJh ºMÓàJh ¢Vô©dG ájÉ¡f ‘ ájDhôdG óMƒààd ÆGôØdG ‘ ¬JGõ«¡Œh ¬JÉMƒ∏H ¢Vô©dG ‘ áæeÉμdG ábÉ£dG äÉ«∏Œ

 ;  á«MÉf øe ájô°ûÑdG áHôéà∏d É«Yƒ°Vƒe ’OÉ©e ÖcôŸG πª©dG íÑ°üjh . ¿GóLƒdG ‘h πμc πª©dG ‘ É«aÉ≤Kh É«dÉªL øeÉμdG

 á«FÉëjE’G  ¬JQób ™e áªë∏ŸG á«æH øe CGõéàj ’ AõL πª©dG ; …ôNCG á«MÉf øe á«ªë∏ŸG É¡JÉ«YGóJh á«dÉª÷G áHôéà∏d ∞«ãμJh

 ä’’O É¡æe ôª¡æàd ¢†©ÑdG É¡°†©H ™e ∫OÉéàJh πYÉØàJ »àdG äÉª°ùéŸGh IAÉ°VE’Gh »≤«°SƒŸG ΩGóîà°SG ≥jôW øY ádÉ©ØdG

 ≥«ª©dG ¢ùØæàdG äGƒ°UCG ™e á∏NGóàŸG á°†HÉædG Üƒ∏≤dG äGƒ°UCÉa .áªë∏ŸG ™e óMƒàdG ‹EG É©aO »≤∏àŸG ™aóJ IôKDƒe á«é°T

 ,QƒÑ©dG áªë∏eh ;±Gõæà°S’G áªë∏e AÉæKCG ‘ º¡∏LQCG hCG º¡jójCG Ghó≤a øjòdG ∫É£HC’G OÉ°ùLCG ™e ;¥É°ûdG ó¡÷G øY œÉædG

 ¿GóLh ‘h ;øWƒdG IôcGP ‘ AÉ«MCG É°†jCG ºg  øjòdGh ;¿ƒbRôj º¡HQ óæY AÉ«MCG ºg øjòdG,AGó¡°ûdG Üƒ∏b äÉbO äGƒ°UCGh

 ÉjGôŸG ™e πμ°ûJ ;¬°ùØf º∏©dG äÉaôaQh  ¿GƒdCG øe IÉ≤à°ùŸG É¡fGƒdCÉH áàaÉÿG AGƒ°VC’G äÉ°SÉμ©fG ‹EG áaÉ°VE’ÉH …ô°üe πc

 ¢ù«d QƒÑ©∏d ¬©aóJh ≈∏éàJh èLCÉàà°S »àdG záæeÉμdG ábÉ£dG{ øY ¬∏NGO ¢û«àØà∏d É©aO »≤∏àŸG ™aóJ óLƒdG øe ádÉM AGƒ°VC’Gh

.¿É°ùfE’G á«fÉ°ùfEG ¬«a ≥≤ëàà°S …òdGh ,¬H º∏ëf …òdG πÑ≤à°ùª∏d øμdh ...¢Vô©ŸG êQÉN ¤EG

1992 - ÆGôØdG ‘ õ¡› πªY ΩÓ°ùdGh Üô◊G øe á«∏«°üØJ
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 2007 - äÉª°ù›h ∂«∏jôcG - 1 O ƒ©°üdG30 x 30 cmSoaring 1- acrylic and composite
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 2007 - äÉª°ù›h ∂«∏jôcG - 2 O ƒ©°üdG30 x 30 cmSoaring 2- acrylic and composite
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 2008 - äÉª°ù›h ∂«∏jôcG - Ωô¡dG á«KÓKTriolgy of the Pyramid - acrylic and composite



67
 2008 - äÉª°ù›h ∂«∏jôcG - øÁ’G Aõ÷G -Ωô¡dG38.5 x 38.5 cmThe Pyramid (1) acrylic and composite



69
 2008 - äÉª°ù›h ∂«∏jôcG - §°Sh’G Aõ÷G -Ωô¡dG38.5 x 38.5 cmThe Pyramid (2) acrylic and composite
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 2008 - äÉª°ù›h ∂«∏jôcG - ô°ùj’G Aõ÷G -Ωô¡dG38.5 x 38.5 cmThe Pyramid (3) acrylic and composite
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 2007 - ∂«∏jôcG - 1967QÉ°ùμf’G60 x 60 cm1967 - Setback acrylic
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 2009 - ∂«∏jôcG - 1967QÉ°ùμf’G60 x 60 cm1967 - Setback acrylic
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 2007 - ∂«∏jôcG - QÉ°üàYEG60 x 60 cmGripped tightly- acrylic
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 2007 - ∂«∏jôcG - …óëàdG60 x 60 cmChallenge - acrylic
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 2007 - ∂«∏jôcG - ÖbôJ60 x 60 cmVigil - acrylic
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 2007 - ∂«∏jôcG - ábÉ£dG60 x 60 cmEnergy - acrylic
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 2008 - ∂«∏jôcG - ìhôdG60 x 60 cmThe Spirit - acrylic
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 2008 - ∂«∏jôcG - ábÉ£dG ¢†Ñf60 x 60 cmThe Spirit beating - acrylic
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 2009 - ∂«∏jôcG - ó«¡°ûdG Oƒ©°U100 x 100 cmThe Martyr Soars into the Sky - acrylic
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 2009 - ∂«∏jôcG - 3ó«¡°ûdG ±õY100 x 100 cmMelody of Martyrdom - acrylic
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 2009 - ∂«∏jôcG - Ωƒé¡dG100 x 100 cmAttack - acrylic



95
 2009 - ∂«∏jôcG - 2ΩÉëàb’G100 x 100 cmStorming 2 - acrylic



97
 2009 - ∂«∏jôcG - 1ΩÉëàb’G100 x 100 cmStorming 1 - acrylic



99
 2009 - ∂«∏jôcG - ™aóŸG πeÉM60 x 60 cmGunner - acrylic
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 2009 - ∂«∏jôcG - QƒÑ©dG60 x 60 cmCrossing - acrylic
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 2009 - ∂«∏jôcG - 3ΩÉëàb’G60 x 60 cmStorming 3 - acrylic
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 2009 - ∂«∏jôcG - 1ô°üædG áahõ©e60 x 60 cmSymphony of Victory 1 - acrylic



107
 2009 - ∂«∏jôcG - 2ô°üædG áahõ©e60 x 60 cmSymphony of Victory 2 - acrylic



109
 2009 - ∂«∏jôcG - 3ô°üædG áahõ©e60 x 60 cmSymphony of Victory 3 - acrylic
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 2009 - ∂«∏jôcG - 4ô°üædG áahõ©e60 x 60 cmSymphony of Victory 4 - acrylic



113
 2009 - ∂«∏jôcG - 5ô°üædG áahõ©e60 x 60 cmSymphony of Victory 5 - acrylic



115
 2009 - ∂«∏jôcG - 6ô°üædG áahõ©e60 x 60 cmSymphony of Victory 6 - acrylic
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 2009 - ∂«∏jôcG - 7ô°üædG áahõ©e60 x 60 cmSymphony of Victory  7 - acrylic



119
 2009 - ∂«∏jôcG - 8ô°üædG áahõ©e60 x 60 cmSymphony of Victory 8 - acrylic
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 2009 - ∂«∏jôcG - 9ô°üædG áahõ©e60 x 60 cmSymphony of Victory 9 - acrylic
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 2009 - ∂«∏jôcG - 10ô°üædG áahõ©e60 x 60 cmSymphony of Victory 10 - acrylic



125
 2009 - ∂«∏jôcG - 2IOGQ’G200 x 200 cmWill 2 - acrylic



127
 2009 - ∂«∏jôcG - 3IOGQ’G200 x 200 cmWill 3 - acrylic



129
 3IOGQ’G øe á«∏«°üØJWill 3 (detailed) 
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 3IOGQ’G øe á«∏«°üØJWill 3 (detailed) 
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Exhibts
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A flag flutters to display a symphony of colours.
The highlight of Nawar’s exhibition is the symphony of colours manifested in a flag, 
which is a nostalgia for the national flag unfurled on the highest point on Bar Lev 
defence line on the 6th of October in 1973 to declare the fulfillment of a much-sought 
victory. This particular moment was immortalized by late poet Salah Abdel-Sabour in 
his poem “To the Egyptian soldier, who raised the national flag”—after dismantling 
the David Star. Likewise, celebrating this momentous event Nawar prepared a palette 
of black, red and white, which invoke the tri-colour Egyptian flag. According to the 
philosophy behind these colours, black refers to acts of oppression, repression, 
hegemony and exploitation inflicted upon Egypt throughout ages; red is the highlight 
of blood of martyrs, who sacrificed their lives to celebrate the dawn of freedom and 
independence; and white represents the bright future visible in the horizon. Making use 
of art, intellectually, Nawar developed the symbolical role of the colour and powered 
it to convey a cultural and spiritual message. Moreover, Nawar’s colours are inherent 
in the formative vocabulary in the painting. His technique is manifested in the central 
roles played by the main trio: black, white and black. His understanding of the struggle 
of the opposites motivated a fruitful dialogue between the dynamic and the static to 
lead the viewer’s eye to the conflict between the bright black, the dim dark and bright 
red. Nawar’s struggle of the opposites admirably dramatized acts of ultimate sacrifice 
(martyrdom) to break fetters of oppression, hegemony and despotism. 
Nawar came up with a clever understanding of the physical characters of black and 
white, regardless of physicists’ theories that they are photo-related phenomena—
not chemical colours. He also cleverly used yellow, blue and green to refer to Sinai 
peninsula and the waterway (the Suez Canal); green is the fulfillment of an alchemy 
activating a dialogue between yellow and blue. Nonetheless, signs of patriotism in 
the paintings are represented by the tri-colour flag—which is a lyrical epic echoing 
endlessly in the sky. 
Nawar deliberately refused to stop at this stage. Rather, he intensified his message along 
the passage to encourage the viewers to rediscover themselves. The 3D metaphors and 
elements on display at the three-chamber passage are consistent, visually, musically 
under a coherent unity of sources of light. As a result, their influence, aesthetically and 
spiritually, lasts longer until the viewers are enthusiastic to energize and liberate their 
hidden power. It seems to me that Nawar to arrest the viewers’ attention and overwhelm 
their feelings, thoughts and hearts, stressing that the passage, which highlights military, 
cultural, artistic and spiritual elements, is the way out of the exhibition. His technique 
in this respect is employed in different installations he achieved. By using sources of 
light, mirrors and background music, Nawar heightened the influence of the message 
the work conveys. Accordingly, the installation is part of the epic work to shed light 
on the hidden energy and its aesthetics. Sound effects symbolizing heartbeats and 
panting for breath after hard work intermingle and constitute a remarkable backdrop to 
warriors, who lost their limbs during the Attrition War and the Great Crossing. Perhaps, 
these heartbeats belong to martyrs, who are enjoying a blessed eternal life in the 
Paradise; they are also living in the nation’s memory. In the meantime, soft lights, 
which refer to the fluttering tri-colour national flag interact with mirrors to inspire the 
viewers to search for the ‘hidden power’ to walk from the exhibition and celebrate the 
bright future outside.
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was agitated more distinctly in his “The Equation of Peace”, which was inspired by the 
time-honoured reality--the guardian of peace and justice. “The Equation of Peace” also 
strongly condemned acts of humiliation.  
Nawar’s former experiments are the prelude to his epic exhibition, in which he mobilized 
his talent, individual artistic vocabulary, his wise understanding of the struggle between 
the opposites and his distinct technique to break the fetters of the classical perspective. 
Nawar’s epic exhibition also reveals the artist’s individual technique of representational 
and non-representational art. He also gave himself freedom to use different sources of 
light. He also celebrated the square, which is the sum of the cords in the circle.  As long 
as the circle is concerned, Nawar, a former sniper, compares it to the bull’s-eye, through 
which, he would gaze at the world. Nawar’s motif, the circle, became the perspective,  
through which the viewer can appreciate the artist’s epic work. By deliberately using 
the square, Nawar appeared to have rebelled against the curvy lines associated with 
the circle and its influence on the viewers. The suppressed influence of the circle is 
compensated by flashes of bright light, which shoot across the dim dark to deepen 
hopes for a bright future visible in the horizon.  By abstracting the circle, transforming it 
to a square, Nawar appeared to have slowed down his enthusiasm to geometric rules 
to intensify his search more successfully for the hidden power (represented by the 
flashes of bright light). 
In the meantime, Nawar refused consciously to entertain mythological creatures 
associated with classical epics: he did not bring in human bodies surmounted with 
animal heads, or otherwise. Confident that man, since the dawn of history, has been the 
leading player behind evolution and historic events, Nawar stressed the overwhelming 
human influence on technological gadgets and gizmos, such as missiles, bombers, 
guns, etc. Being a skilled representational artist, he painted a missile being fired to 
liberate the occupied land; the missile is built admirably in the warrior’s muscles. Also 
the fuselage of a plane is carried by well-built human legs. Finally, the technological 
miracles are incorporated into the human body (the warrior)—their powerhouse.
 

Man & Energy- 14 -  1993
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How did Nawar achieve his goals through such a singularly perspective of display? 
And is the display of artworks in an exhibition a highly characteristic?   
In fact, Nawar does not launch a classical exhibition, in which paintings or sculptures, 
placed next to each others, parade their individual identity, technicques, etc. Works on 
display in Nawar’s exhibition display a harmony of incorporated units. In other words, 
each works represents a new sequel to the artist’s relentless search for a radical 
aesthetic experiment. For example, he introduces a soldier totting his gun before 
shifting our attention to the blood shed willingly by the martyr to offer the ultimate acts 
of sacrifice. Glorious chapters in Nawar’s search are also manifested in technological 
gadgets and gismos. Throughout his attempts to dig deep to unearth his individual 
aesthetics, Nawar appeared to have been motivated by the spirit of a Sufi trying to 
redeem himself to unite with the Absolute Light or the Absolute power. Nawar’s gestalt 
epic is almost as impressive as the man-made great event of October in 1973. 
Also the philosophy of display in Nawar’s exhibition is cleverly suggested to inspire the 
viewers to dig deep to unearth the hidden power within himself. Nawar is confident that 
this power has the potential to improve man’s understanding of the bright future visible 
in the horizon—which is Nawar’s prime goal. 
Nawar managed to honoure his obligations to his viewers (nation) by energizing 
their confidence in themselves. He also fuels our enthusiasm to discover the huge—
unexhausted—potential embedded deeply within us. 
Nawar initiated his relentless search for the hidden power in his exhibitions in the 
1970s and the 1980s, including  his “The Equation of Peace”. However, he initially 
gave more attention to the aesthetics in geometric shapes and symbols, which could 
lead to the spirit of the theme, than experiments—as he is doing now—to liberate 
the energy. That may explain why the triangle was the central player in the painting. 
Nawar’s triangle, which as he points out is the base of the Pyramids, overlapped with 
square. His projected arabesque-like wooden squares drew the attention of Ahmed 
Fouad Selim to a struggle between the static and the dynamic. In my point, the struggle 

Man & Space- 1984
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the tank and destroyed it by his RPG. The brave Egyptian soldier persuaded major 
international military academies to reconsider war tactics: technology was relegated 
to give more attention to the human factor. But which people should be given such an 
attention? This was the question, which overwhelmed Nawar, who was on a study trip 
abroad when the Great Crossing was achieved. His attempts to return to the home 
country to take part in the war failed when airports were closed. He looked back on 
his days during the attrition war, which was the highlight of acts of bravery and the 
supreme sacrifice. His thoughts were overwhelmed by the ‘unexhausted energy. He 
was confident that those, who defiantly faced destructive technology and crossed the 
canal, should not be ordinary people--but superheroes.
But why did Nawar wait 36 years before digging deep to cleberate the Great Crossing? 
When I asked him this question, he denied that the epic event had ever escaped him.  
He drew my attention to works he had made before to intensify his searches for the 
unexhausted energy.  The bright flash in these works was described by art critic Ahmed 
Fouad Selim as ‘Nawar’s bright meteors’. I traced forms, in which human beings are 
incorporated into machines to produce extraordinary creatures exuding light, which 
brightens the black area to reveal the miracles of the unexhausted energy. Influenced 
by the law, which governs the struggle of the opposite, the unexhausted energy in 
Nawar’s works flicker in sync with the rhythms of the epic. Eventually, I realized that 
the energy, which powered the Great Crossing was Nawar’s prime goal, culturally, 
spiritually and artistically. Nawar’s works strongly condemn the new generations 
for giving in to frustration and desperation. They (his works) are calls for launching 
rejecting the defeatist attitude and the feeling of inferiority. These works should also 
deepen the sense of belonging among these new generations. Nawar’s exhibition is 
not planned to pay homage to the Great Crossing; this exhibition is a sincere bid to 
dig up the ‘unexhausted energy’ and welcome the approaching future and deepen the 
values of humanity. 

Man and the Unknown 1984
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defence line. He participated in the attrition war, which caused so heavy casualties 
to the Israelis,  that their army generals described it as ‘the inferno’.  There is hardly 
any doubt that the attrition war on the Suez Canal deserves more attention from war 
historians and military experts. Nawar was an eyewitness of the state of happiness 
overwhelming his colleagues, who were displaying the V sign upon their return after  
accomplishing hundreds of missions on the other side of the canal. He would spend 
the evening gazing intently at the dark sky and the desert being lightened up by flash 
fires. He saw large-scale acts of destruction, which caused by heavy bombardment. 
He was also the eyewitness of the ultimate acts of sacrifices made by simple Egyptian 
people, who defiantly challenged modern technology, grim weather conditions and a 
state of despair to achieve the Great Crossing by dismantling the myth of the allegedly 
invincible Israeli army. The great victory made by the Egyptian army in October, which 
was symbolically represented by the national flag flattering on the highest point on Bar 
Lev defence line, was the product of sophisticated and overlapping acts of bravery 
and miracles. The Great Cross arrested hearts of millions of Arab people across the 
region, who celebrated the explosion of unexhausted energy in the nation’s spirit 
to recover from pains and overcome fears and humiliation. The Great Crossing in 
October is a glorious history made by the Egyptian soldiers. Propelled by the huge 
and inexhaustible potential they have, these soldiers, shouldering heavy guns and 
equipment, briskly climbed the highest defence line in history. The brave soldiers did 
not allow mud and slippery land, the roar of guns, the buzz of bullets, and exploding 
rockets to hamper their determination to make history. The sand strewn with human 
faces, guns and projectiles constituted an epically unprecedented scene. Perhaps, 
the new generations are not fully aware of the impact the Great Crossing in October 
had on the Arab people. Nor did these new generations appreciate that the influence 
the October victory, which dismantled classic military theories and tactics, has on the 
arrogant enemy. Encouraged by his great potential, the Egyptian soldier defiantly faced 

Dove of Peace in Supplication 1986
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To satisfy the conditions of the tacit agreement, Nawar first decided to rebel against 
classic artistic rules in an age swept by major changes. He also rejected the traditional 
perspective and relinquished the fixed source of light (as we have just mentioned). He 
came up with an unrestricted representational art, which legitimized the existence of his 
metaphysical creatures. Secondly, Nawar displayed in his epic work his understanding 
of the ‘law governing the struggle of the opposites’—the existence and the non-
existence, light and darkness, the black and white, stillness and movement, chaos 
and order; and despair and hope.  His better understanding in this regard produced 
a harmony in the work and beautiful rhythms. The third condition Nawar fulfilled in 
his revolutionary work is ‘the dialogue between imagination and logic’: he suggested 
individual rules to his creative imagination, which is motivated by the form. The artist’s 
vision, culture and brilliant technique activate his metaphysical world  and bring it into n 
existence appreciated by the viewer. These three conditions, I think, freed Nawar from 
allegations that his epics works are mythologies—or curiosity-arousing. 
Like member of his generation, Nawar witnessed the setback the Egyptian army 
suffered in its war against Israeli in 1967. He also experienced the painful nightmare 
when Sinai peninsula was occupied. During his military service, Nawar, like a falcon, 
would stand on the side of the eastern side of the Suez Canal and keep a sharp eye 
on the enemy on the other side. He lost friends and colleagues during air raids and 
heavy exchange of fire. The sniper would cross the canal under the cloak of darkness 
to gun down the enemy of the nation. Nawar was overwhelmed with the dream of 
liberating the Egyptian land, which was desecrated by the occupiers. He sympathized 
with his friends, who were living in unbearable circumstances. He would wake up to 
the deafening roar of heavy guns and missiles. Like his friends, he was preparing 
to celebrate Death any moment. He would perch himself on a tree and his gun at 
an arrogant Israeli soldier. Nawar experienced the myth of the impregnable Bar Lev 

Will 1 (detailed)
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incorporation of the epic and realism. On the other hand, the classic work of art is no 
other than an individual suggestion made by the artist to the nature, regardless of 
his allegations that he faithfully copies the scene. Also, despite the big progress in its 
technology, photography is influenced by the photographer, his imagination and the 
relationship of things he aims his camera at. 
Epic artwork allows the artist to blow his imagination out of its proportions and bring 
into existence extraordinary creatures, which according to the tenets of art, do not 
surprise the viewer. Likewise, the viewer would appreciate epics, which illustrate a 
human body surmounted by a head of a lion or a wolf; a winged horse; and a hero, who 
has an arrow-proof body. The Sphinx, which is an epic creature, has a big popularity 
among people visiting the Pyramids in Giza. Moreover, admirers of the folk hero Abu 
Zeid el-Hilali would not have doubts when the enthusiastic narrator claims that el-Hilali, 
using his sword, stuck a blow, splitting the horse-rider and the animal in two halves. 
There seems to be a tacit agreement between the artist and the viewer, which inspires 
the latter to appreciate extraordinary artwork or epics.

How can these rules be applied successfully to Nawar’s works? What are the conditions 
needed to appreciate his epic as a contemporary revolutionary work in the age of 
femtoscond and nanotechnology.

Will 1 (detailed)
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thoughts behind the painting. He does not seek to surprise—or shock the viewer—to 
appreciate the metaphysical or the extraordinary. Rather, he seeks to draw the viewer’s 
attention to the unexhausted energy. 
Some people would inquire, whether ‘an epic’ is a technical term I used appropriately 
to describe Nawar’s work. 
In fact, ‘epic’ gained its popularity among Arab dramatists and writers after Brechet 
published his revolutionary plays. It was curious that this technical term did not attract 
the attention of artists and art students in Arab societies, regardless of the fact that 
the ancient Egyptian artists were the first to make epic works of art represented by 
the large-size murals in the Temple of Karnak, the giant statues of Pharoahs, the wall 
drawings highlighting victories made by King Ramses in the Battle of Kadesh, the 
large-size paintings immortalizing liberation wars led by King Ahmos against Heksos; 
and wall illustrations of human bodies surmounted by heads of falcons to pay homage 
to ancient gods and deities. Only will radical studies of aesthetics from a perspective 
different from the Western help us re-discover the greatness of art. It is a pity that some 
people among us are miserably follow the Western perspective of aesthetics. Moreover, 
I could safely declare that late Egyptian painter Mohamed Nagui was influenced by his 
ancestor. Nagui came across the ancient Egyptian art during his stay in the Upper 
Egyptian city of Luxor. 

Now, what does an epic artwork mean? And how did this concept influence Nawar?  
An epic genre of art displays an atmosphere of freedom, fertile imagination and 
innovation. Greek philosopher Aristotle allows epics the absolute freedom to grasp the 
metaphysical and reproduce it visibly and realistically. Unlike his enthusiasm to epics, 
the Greek philosopher imposed restrictions on tragedies, comedies, poetry and music 
by limiting their roles to faithfully copy the nature. It is all the more curious that Arab 
art critics mistook epics for mythologies or fairytales. These critics must have been 
unaware that art is mainly associated with what is imagined—not what is real. Unlike 
different genres of art, imagination is pitched at its highest level in epics. Taking into 
our consideration the imagined realism, which was born in Latin America, I should 
state that it arrested the world’s attention only after it produced a new formula of the 

Man & PeaceMan and the Target 1973
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of the metaphysical world. Being a visionary, Nawar has a better understanding of the 
relationship and interaction between the elements and features of the world. Equipped 
properly with his native culture on the one hand and a brilliant technique on the other, 
he reproduces these relationship. In his comments on Nawar’s experiment, art critic 
Ahmed Fouad Selim says that [Nawar] makes use of art to help motivate his intellectual 
understanding of the visual relationships compared to the colour, the line, the mass, 
the shade and the light. Relinquishing the traditional perspective, Nawar gave himself 
the freedom to select different sources of light and their positions. Accordingly, Nawar 
does not use external sources of light; it is the work, which lets off light to fall on the 
face of the viewer, prompting him to suggest that Nawar’s creatures are the source of 
the glow. The glow also encourages the viewer to discover the unexhausted potentials 
in his spirit and touch the metaphysical reality. 
This is Nawar’s achievement in his neo-Representational art, which rejects the appeal 
from Classicism to copy the nature. Nor does Nawar’s neo-representational art, acting like 
Symbolism, seek to reduce nature to metaphysical symbols. The neo-representational 
art Nawar has suggested also rejects Surrealism; and the narrative style to make a 
dramatic scene (the neo-Realism) in the surface. Nawar’s neo-representational art 
rebelled against these schools of art to dig up the unexhausted potential and energy 
from the world, and suggest their new relationship in connection with his ideas and 

Save Peace! 1986 -acrylic
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and gazing at images being flashed indiscernibly across the window. We are living in 
the age of the femtosecond and nanotechnology. 
Are such arguments related to art on the one hand and Nawar’s Great Crossing on the 
other?
A close study of his works will lead us to acknowledge Nawar a contemporary artist, who 
refused to indulge in underlining aesthetics relationship among things, which endlessly 
change and incorporate to eliminate physical barriers between their components: 
the spiritual incorporates in the physical; humanity and technology became inter-
dependent inextricably—and the world has become a mass revolving so quickly that 
it would be difficult to distinguish between the races. As a result, contemporary artists 
should no longer follow Expressionism or the abstract Expressionism in their search 
for the classic signs of beauty to reproduce them in the surface of a new work. Being 
highly sophisticated, art has been more interested in the exploration of the spirit of 
incorporated things; art has been concerned with the discovery of unexhausted energy 
and exude its power in the surface of the work to influence the viewer’s spirit and inner 
feelings. At this moment, the viewer will react fruitfully with the visible and appreciate 
the invisible and its potential. Concluding his visit to the exhibition, the viewer will 
definitely have a better understanding of the world. The viewer will also be confident of 
his potentials to change his world. 
To put it simply, art is an endeavour to suggest a new identity of the world.  Given this 
extraordinary undertaking, the artist re-assembles things—hard to grasp by others—in 
the surface of the work: the invisible becomes visible and the metaphysical reality  is 
glavanised into existence to eliminate darkness, which obscures the person’s wise 
judgment. 
Such an undertaking is given to Nawar. 
Since he initiated his artistic career, he  has devoted his art to legitimize the existence 

Man Behind the High Dam (detailed)
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These arguments, undoubtedly, help us to appreciate the state of spirituality Nawar 
agitated in works he displays in this exhibition. The spiritual rhythms are pitched 
higher as the epic unfolds itself in works displayed along the passage. Eventually, the 
unexhausted energy in Nawar’s epic overwhelms  the viewers and influences sublime 
dreams embedded in the sub-conscience to celebrate redemption—the noble aim of all 
genres of art. Under the overwhelming influence in Nawar’s epic, viewers will discover 
that they have the potential to break the restrictive barriers and welcome a better and 
more prosperous future, which is embraced eternally by humanity. 
Did these arguments explain properly the identity of art and its concept? 
It goes without saying that gone are the days, in which ‘incontestable’ concepts were 
the rule. Those, who attempt to think otherwise, will be looking for a blindfolded black 
cat in a dark room. The breathtaking development witnessed by information technology 
and modern ideas have proved that ‘change’ is the rule, which influences humanity 
and its knowledge. Since the discovery of the theory of relativity, man has found it 
impossible to resist doubts about basics in general and aesthetics of art in particular. 
Poets, musicians, painters and novelists obtain their inspiration from surprising changes 
sweeping, like a roaring sea, their age. Likewise, the Sea of Knowledge is so endlessly 
changing that, as Greek philosopher had advised, it would always be a different sea if 
we decided to swim again. That is why the artist will find it impossible to express these 
changes from the same perspective every time. Nor will it be a successful task when 
the artist limit himself and his art to a fixed set of concepts about the world. The artist 
must be aware that he is living in an environment intense with disasters, revolutions 
and conflicts. Being at the centre of these changes, the artist has to synchronise his 
art with the rhythms of these changes to express his community powerfully.  It goes 
without saying that the moment the artist sets about to express himself in the work, 
the sources of his inspiration (the nature, the world, things around him, etc.) change 
continuously: new ideas, events and relationships unfold ceaselessly to replace what 
impressed him a moment ago. The artist is compared to a person boarding an Express 

Day of Judgment (detailed)
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reality when he said that the artwork was the product of its age. Likewise, art obtains 
its inspiration from the contemporary culture and its attitudes. According to my vision, 
art is the conclusion of fruitful interaction between the human community and changes 
sweeping its age; artists make use of their talents to react, in different ways nonetheless, 
to express the cultural ideas and thoughts popular in society. Despite the fact that 
different genres of art are employed in this respect, the final achievement is part of the 
native and human culture. As long as Ahmed Nawar is concerned, he is one of Egyptian 
artists, who received native and human acknowledgement.  Nawar deserved credit in 
this field for his debut paintings: “Day of Judgment” and “Man Behind the High Dam”. In 
his “Day of Judgment” he displayed his brilliant technique and his wise understanding 
of human thought and culture. He cleverly achieved a work, which echoes with his 
conclusion of the fruitful interaction between his native ambitions and ideas, and global 
culture. The artist’s spirit and sense of belonging galvanized the painting into a source 
of power, which became at the centre of the rhythm of the artistic achievement. 
In his “Man Behind the High Dam”, Nawar cleverly and powerfully expressed his 
nation’s great success represented by the construction of the giant High Dam in the 
Upper Egyptian city of Aswan.
 Nawar’s two paintings are definitely the highlight of his culture and psyche. Throughout 
his artistic career, he has devoted himself and his art to his native culture. In the 
meantime, he celebrates wisely the developments of global cultures and their new 
attitudes. In his paintings, Nawar voiced his concerns about challenges facing his 
society, unanswerable questions, his agonies and dreams. He carefully broke rigid and 
classical rules of art and their restrictions. The rebellious artist’s innovated technique 
and suggestions eventually gave a new identity to the artwork. The wise rebel was not 
seeking to provoke chaos or noisy protest. Being a visionary, he came up with ideas 
and visions of the world, which may be hard to grasp by others.  
Concerning these arguments, how can we apply them to the Great Crossing to guide 
us through our examination of Nawar’s search for ‘the unexhausted energy’?

Day of Judgment (detailed)
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What is art? 
Will it be intellectually appropriate to set out to explore the artwork ‘Great Crossing’ by 
asking what art is. Will such a question alone overwhelm our thoughts when we are 
pondering over attempts made by Ahmed Nawar to examine the depths of October 
epic? 
Before examining Nawar’s search for unexhausted energy in his “Great Crossing”, I had 
to debate answers to the pressing question about the identity of art. Nawar did not plan 
his work to explain the reasons, which motivated his generation to achieve the great 
military victory in October 1973. Nor did he seek to celebrate war heroes or martyrs. 
Rather, being a visionary, Nawar draws our attention to signs of a better future visible 
in the horizon. “The Great Crossing” also substantiates his dream that the Egyptian 
nation led by the heroes of October victory has the strong potentials to deepen the 
human values. So what are the artistic style and technique Nawar followed to suggest 
his colours and the glow from his symbols and motifs to liberate the unexhausted 
energy in the surface of the work, and stir up the viewer’s curiosity about the future? 
What was Nawar’s vision in a work, which provides pressing questions more than 
offering easy and clichéd answers? And will it be intellectually appropriate when art 
critics, equipped by critical and philosophical theories suggested behind closed doors, 
examine, as a matter of routine, achievements made by talents?  
As long as Nawar and his achievements are concerned, I found myself in a different 
and perplexing situation. According to their tradition, art critics would release their 
impressions, whether negative or positive, on artworks in their offices; much of their 
conclusions are influenced by catalogues they would receive during their visits to art 
exhibitions. Unlike these art critics, I was the eyewitness of the months-long creation 
of Nawar’s Great Crossing. Also throughout such a long period we had several rounds 
of philosophical, artistic, intimate and intellectual discussions. We decided to part at an 
appropriate time: I returned to my office to prepare written text; and he was left in his 
studio to conclude ‘the visual text’. Needless to say that my written text was inspired by 
Nawar’s visual text, and was also synchronized with its rhythms. I found it very difficult 
to resist the influence of the time I spent in the kitchen (Nawar’s studio), especially 
when the work grew into maturity in front of my eyes. The inspiration from its symphony 
and inner rhythms was overwhelming likewise. 
So what is art? And how can we identify aesthetics hidden in an epical work such as 
that achieved by Nawar? Concerning the aesthetic values in an artwork, I support 
Herbert Read’s emphasis that the understanding of aesthetics is an evasive task. 
Attempts over ages by philosophers and art critics to cast art and its aesthetics in rigid 
theories have yielded evasive result. The difficulty of this task is attributed to the fact 
that the values of aesthetics are influenced by time and place (society). Some people 
would challenge my thoughts by saying that signs of beauty go beyond the barriers 
of time and space. Admittedly, aesthetic values of artistic achievements by pre-history 
man and his descendants in modern times have been echoing through ages. Although 
these arguments are plausible, what new aesthetics shall we have if we reproduce the 
human heritage over centuries? 
The breath-taking progress man has achieved has rendered classic rules of judgment 
of aesthetic values preposterous and ridiculous. Kandinsky underlined this inescapable 
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April 3, 2002.
Baghdad Art Festival in April 2002.- 
The park of Mr. & Mrs. Mohamed Mahmoud Khalil Museum on May 15, 2002.- 
The 6- th Biennale of the Arabic Cinema in Paris on July 4, 2002.
The Festival of Mediterranean Peoples in Italy on August 26, 2003.- 
The Society of Arab Defence on March 24, 2004.- 

“Palestine.. 52 Years of Occupation” was also screened in:
The Centre of Art in Cairo, 2003.- 
The 27- th National Cinema Festival in Cairo in 2005.
The 11- th Ismailia Festival of Documentary Films in Egypt in Sept. 2005.
The Palace of Art Appeciation in Alexandria in Dec. 2005.- 
The Cinema Palace in Cairo in February, 2006.- 
-The Centre of Creativity in Alexandria in 2006.- 
Rouaa (visions) Centre of Art in Amman, Jordan in March 2006.- 

Different schools, institutes and faculties in Egypt.
The Higher Institute of Fine Arts in Sanaa University, Yemen.
The Symposium of Creative and Intellectual Artists and Writers in Mixco, 2008. 

Patented projects:
The Kit of Museum Panorama (20-year patent No. 24174 issued on 21/9/2008 - 
and was endorsed by the Ministry of Scientific Research in 2008.

Academic achievements:
-Nawar supervised several PhDs and Master degrees in different art faculties in 
Egypt. He also supervised scientific researches and papers interested in fine art, 
education art and applied art (Egypt).
-Nawar was the theme of three papers submitted to Assiut University in Egypt, 
Madrid University and Safakes University in Tunisia.
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its activities to the 5th edition.
Founder of the Egyptian Print Triennale in 1993 and supervised its activities to - 
the 5th edition.
Founder of the Aswan International Sculpture Symposium in 1996 and 1997.- 
Founder of the Centre of Contemporary Art in the 15- th May City in Egypt.

Assignments in his capacity as Unesco’s expert of museums
concluding studies to upgrade and modernize the state museum in Qatar, - 
1996.
Upgrading and modernizing several museums in the United Arab Emirates, - 
which include Sharjah’s Biology Museum, the Museum of Sciences, the 
Islamic Museum, the Museum of Ancient Art, the Heritage Museum and the 
Antiquity Museum; Agaman’s Heritage Museum; Dubai’s Heritage Museum 
and Al-Hassin Museum; and Abu Dhabi’s Al-Ein Museum for Heritage and 
Antiquity, 1997.

Nawar did the script and produced the film “Palestine..52 Years of Occupation” to 
appeal to the international community to help realise justice peace to the Palestinian 
people. 

Copies of the film directed by Ahmed Abu-Zeid were sent to heads of state, - 
kings, international human rights organisation, the UN’s Secretary-General 
and the Arab League’s Secretary-General on February 16, 2001.

The film was screened at:
The Conference Hall at the Supreme Council of Culture on Dec. 21, 2000.- 
The Conference Hall at the Museum of Fine Art in Alexandria on Feb. 9, 2001.- 
The 6- th National Cinema Festival in Marrakech, Morocco, on Feb. 3, 2001.
The Faculty of Fine Arts in Helwan University on March 10, 2001.- 
Sharjah Art Bienale in the UAE on March 17, 2001.- 
Al-Osbou newspaper as part of festivities to honour pilot Ali Murad on April 2, - 
2001.
The Faculty of Art Education in Helwan University on May 13, 2001.- 
The Egyptian Press Syndicate in Cairo as part of Jerusalem Soiree on May - 
14, 2001.
-The Lebanese television channel LBC.- 
The 2- nd Khan Al-Arab Festival in Syria on April 22, 2001.
Al-Shouf Symposium in Lebanon on June 22, 2001.- 
Nawar’s film is also available on - www.sos.gov.eg/jerusalem/html/Nawar.htm
The General Federation of Arab Journalists on Oct. 9, 2001.- 
Alexandria’s Medical Association on Oct. 18, 2001- 
Ismailia Festival for Documentary Films in Egypt on Oct. 27, 2001.- 
First Sculpture Symposium in Las Mukheros Island in Mexico in Dec. 2000.- 
Symposium of Organisers and Moderators of International Events in Sharjah, - 
March 2002.
The Culture Channel’s Nile Cinema Programme of the Egyptian television on - 
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UK, 1999.
Egypt’s Who’s Who published by the State Information Service, 1999.- 
Outstanding Artists and Designers of the 20- th century, the UK, 2000.
Outstanding People of the 20- th Century (second part), the UK, 2000.
1000 World Leaders (the royal edition) published by the American Institute for - 
Who’s Who, 2000.
First 500 of the New Millennium published by the Cambridge’s Who’s Who, the - 
UK
Dictionary of International Biography, Cambridge, the UK, 2000.- 

Art and cultural projects launched and developed during Nawar’s chairmanship of the 
Sector of Fine Arts, the Sector of Museums in the Supreme Council of Antiquity, the 
Nubian Salvation Fund,  the General Authority of Cultural Palaces, etc.

Construction of Mohamed Nagui Museum (opened in January 1991) and the - 
development of the Museum of Modern Art in Alexandria (opened in October 
1991).
Upgrading and developing the House of Batik in Helwan, Egypt, 1994.- 
Upgrading and modernizing the Mr and Mrs. Mohamed Mahmoud Khalil in - 
Cairo, 1995, Al-Nasr Museum of Modern Art in Port Said province, Ahmed 
Shawki Museum in 1996, Taha Hussein Museum in 1996, Horizon One 
Gallery, 1997, the Centre of Contemporary Art in the 15th May City and its 
Museum of Ceramics, 1997, Mansoura Museum in 1998, the Palace of Art in 
Cairo, 1998, the Museum of Islamic Ceramics in 1998, the Gezira Art Centre 
in Cairo, 1998, Denshoway Museum in 1999, Mahmoud Said Centre of 
Museums (which includes Museum of mahmoud Said, Adham and Sif Wanley 
Museum and the Museum of Modern Art) in 1999, the Mostafa Kamel Museum 
in Cairo in 2001, Beit al-Umma Museum and Mahmoud Mukhtar Museum in 
2003, the Fustat Centre for Ceramics, the Museum of Modern Art in Cairo, 
2005, IT Centre in the Sector of Fine Art.

Projects achieved in the Supreme Council of Antiquity
Suggesting a plan for Egyptian museums in the 21- st century.
The establishment of the Museum of Mummies in Luxor, 1997.- 
Upgrading the Nubia Museum (opened in 1997).- 
Designed and supervised the implementation of the museum in the watchdog - 
the Administrative Control Agency.
Designed and supervised the implementation of the Talaat Harb Museum, - 
founder of the Misr Banque, 2008.
Designed the display philosophy to the Museum of Air Force (under - 
construction) in Egypt, 2007-2008.

International biennales and events organised and upgraded under the chairmanship 
of Nawar

Cairo Art Biennale from 1988 to 2005.- 
Launched the Cairo International Ceramics Biennale in 2992 and supervised - 
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Certificate of merit from the Egyptian Ministry of Education in 1958 during - 
festivities marking the Science and Art Day.
Acknowledgement from the Society of Good Example, 1994.- 
Acknowledgement received from Sultan Bin Mohamed Al-Kassem, ruler of - 
Sharjah in the UAE, 1994.
The Society of Artists in Giza, Egypt, 1995.- 
Society of Friends of art critic Kamal el-Malakh, 1995, (the ceremony was held - 
in the building of Al-Ahram newspaper) in Egypt.
Art Committee in the Supreme Council of Culture, 1996.- 
Acknowledgement from Syrian Minister of Culture, Mrs. Maha Kanout on - 
the sideline of art exhibition held by pioneers of Arab art in the Khan Al-Arab 
Gallery in Syria, 2001.
Local municipality in Mexico, 2001.- 
Sebastian Institution in Mexico, 2001.- 
Cairo University in Egypt, 2002.- 
The Federation of Arab Physicians in Cairo, 2003. - 
Society formed to defend the image of Arabs, 2004.- 
The Sudanese House in Cairo, 2004.- 
The Supreme Council of Antiquity, 2006.- 
Alexandria University, 2007. - 
Meniya University (during festivities held to mark the silver jubilee of the - 
university’s Faculty of Fine Arts), 2008.

Medals
The State Medal for Arts and Sciences (first class) in Egypt, 1979.- 
Nobel golden medal for participating in festivities. The presentation ceremony - 
was held in April, 1986. About 37 artists representing 37 world countries took 
part in the event.
Medal of merit from King Juan Carlos of Spain, 1992.- 
French Medal of Officier for Literature and Arts, 1995.- 
Oscar for distinguished achievements from the American Who’s Who, 2000.- 
Medal of Merit from Cambridge’s Who’s Who in the UK, 2000.- 
Honourary medal from the Russian government, 2006.- 

Nomination for state awards
Nominated by the Council of Meniya University in Egypt for the Mubarak - 
Award, 2008.
The Society of Art Lovers in Cairo for the Mubarak Award for Arts, 2008.- 
The Board of Beni Suef University under the chairmanship of Prof. Ahmed - 
Refaat for the State Prize of Merit for Arts in Egypt, 2008.

International Who’s Who
Asia’s Who’s Who for Men and Women of Achievements, India, 1989.- 
Who’s Who for the 20- th Century’s Admirable Achievers, India, 1999.
The International Who’s Who (2000), Special Millennium Edition (p 120), the - 
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First prize for print in art exhibition organised by St. Fernando Academy in - 
Madrid, 1973.
Third prize for painting in Poensia????? In Spain, 1973.- 
Honourary prize for painting in Tharagoza??? In Spain, 1973.- 
Second prize for painting in the Smallest Painting and the Smallest Sculpture - 
Competition in Madrid, 1974.
First prize for print in St. Fernando Academy in Madrid, 1974.- 
First prize for print in Alexandria Biennale, 1978.- 
State Prize of Encouragement in Egypt, 1979.- 
Honourary prize in the 5- th Norway Graphics Biennale, 1980.
Second prize for painting in Spain, 1980.- 
Third prize for drawing in Cairo, 1982.- 
Acquisition prize in exhibition held to commemorate poets Hafez Ibrahim and - 
Ahmed Shawki, 1983.
First prize for drawing in the National Art Exhibition in Egypt, 1984.- 
Nominated to represent the Middle East and eastern-southern Asia in the - 
international competition organised in the US in 1985. Together with five 
artists Nawar spent three months in the US, including two months in Centre of 
Creativity in Virginia.  
Honourary prize in Cracow Graphics Biennale in Poland, 1986. Nawar also - 
received the Beinnale’s medal plus a certificate of merit.
Second prize for graphics in Cairo Art Biennale, 1986.- 
Selection prize in the international exhibition organised by Unesco in Paris - 
in 1986, in collaboration with the International Federation of Fine Artists, to 
mark the 40th anniversary of the international organisation. About 40 artists in 
their forties from different world countries took part in the event). The two-year 
exhibition toured cultural cities in four continents.
Al-Sheraa Golden Prize for print in the international Art Biennale in Kuwait in - 
1987. 
Prize in the Fredrikstad Graphics Triennale, 1989.- 
Prize of Excellence in 21- st Century’s Egypt Exhibition in Beijing Art Biennale, 
2003.

Guest of Honour
Spring Exhibition, Cairo, 1978.- 
Havana Art Biennale in Cuba, 1989.- 
Visiting artist upon an invitation from the Japanese Ministry of Foreign Affairs, - 
1990.
Sharjah Art Biennale, the UAE, 1997.- 
Alexandria Biennale in Egypt, 2005.- 
Malta Art Biennale, 1999.- 
Al-Shouf Symposium for Multi Techniques in Lebanon, 2001.- 
Beijing Art Biennale, 2003.- 

Acknowledgement
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Art collection of Sheikh Dr. Sultan Ibn Mohamed el-Kassimi, ruler of Sharjah, - 
UAE.

Monumental sculptures in Mexico
Statue of Liberty on the island??????????? (five-tonne iron statue: 4.5 m high, - 
1.7 me wide and 61cm thick).
Will, eight-tonne statue: 6.21m high and 1.3m wide statue in  the city of - 
Shitomal??? In Mexico.
Challenge, a 18-tonne statue: 25m high) in Monti Ray in Mexico, 2007.- 

Private collection
The US, France, Russia, Syria, Jordan, Poland, Egypt, Spain, Italy, Sweden, 
Switzerland, Lebanon, Iraq, the UK, Norway, Morocco, Canada, Brazil, Portugal, 
Chile, Nicaragua, Japan, Germany, yugoslvia, Finland, Kuwait, Cuba, Mexico, 
Bulgaria, Qatar, the United Arab Emirates, Bahrain, China, Saudi Arabia, Italy, 
Argentina and the Netherlands. 

International conferences and seminars
Dakar, Senegal (to execute a memorial to African homeless people and - 
establish two museums).
Individuality in Art and the Artistic Terminology, an international seminar - 
parallel to Cairo Art Biennale, 1992.
Graphics and Horizon of the Future, an international seminar parallel to the - 
Egyptian Print Triennale, 1993.
Fine Art and Mediterranean Civilisation, parallel to Alexandria Biennale, 1994.- 
Fine Art in the 1990s, Venice, 1994.- 
Years of the Four Passages and the Horizons of the 21- st Century, parallel to 
Cairo Art Biennale, 1996.Contemporary Arab Art, Al-Yarmouk University in 
Jordan.
The Seventh Art Symposium in Amman, Jordan, 1998 and 1999.- 
  The 17- th Symposium of Art Critics in Buenos Aires in Argentina, 1999.
Chief of the international seminar in the 5- th Moulawan Competition in Saudi 
Arabia, 2001 and 2003.
International Symposium of Moderators and Organisers of Sharjah Art Events - 
in the UAE, 2002.
First International Symposium in Mexico, 2008.- 

Awards
First prize for painting, Tanta province, Egypt, 1961.- 
First prize in Glories of Revolution Exhibition in Egypt, 1961.- 
First prize in the Vanguards Exhibition in Egypt, 1966.- 
First prize for print in the Glories of Revolution Exhibition in Egypt, 1967.- 
First prize for drawing in Ibiza Biennale in Spain, 1968.- 
Acquisition prize in Sports International Biennale in Barcelona, 1971.- 
First prize for print in Alexandria Biennale, 1972.- 
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Saving Bank in Alicant, Spain.- 
Museum of Contemporary Art (co-founder) in Spain.- 
Carlos Massidi Museum, Spain.- 
Art Museum in Fredrikstad in Norway (co-founder of the Museum of - 
Contemporary Art).
Malaga University, Spain.- 
Ministry of Higher Education in Cairo.- 
Ministry of Education in Kuwait.- 
Official authority in Iraq.- 
The Supreme Council of Sports in Spain.- 
The Ministry of Culture in France (acquisition was recommended by the - 
museum’s committee of artistic creativity).
Assila Art Collection in Morocco.- 
The Industrial Bank in Spain.- 
The French Commercial Bank in Cairo.- 
The National Museum in Amman, Jordan.- 
Faculty of Fine Arts in Meniya University in Egypt (co-founder of the museum).- 
Museum of Oborne Alabama University in the US.- 
Art museum in Mallorca in Spain.- 
Centre of Creativity in Virginia, the US.- 
The State Museum of Modern Art in Cracow, Poland.- 
The museum of le monde arabe in Paris.- 
Cracow Private Collection, Poland.- 
Private Collection in Pava, Bulgaria.- 
The Faculty of Fine Arts in Kassle, Germany.- 
Tito Museum in Belgrade.- 
Cairo’s International Conference Centre in Egypt.- 
Cairo Opera House.- 
Unesco in Paris.- 
San Fernando Academy in Madrid.- 
The National Bank of Egypt in Cairo.- 
Museum of Arab Art in Qatar.- 
The Council of Culture in Abu Dhabi, the UAE.- 
Art collection of artist Abdel-Halim Al-Radwi in Saudi Arabia.- 
UN’s Permanent Art Collection in New York.- 
Art collection of Dr. Saeed el-Farsi in Saudi Arabia.- 
The Faculty of Art Education, Helwan University in Egypt.- 
Al-Ahram newspaper in Egypt.- 
Akhbar Al-Youm newspaper in Egypt.- 
The Supreme Council of Culture.- 
Al-Shouna Museum in Alexandria.- 
The Royal Diwan in Oman.- 
Al-Shouf Tourist Complex in Lebanon.- 
Group of Lebanese Painters and Sculptors in Beirut.- 
Sebastian Art Institution in Mexico.- 
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Third Sculpture Symposium, Mexico, 2007.- 

Exhibitions in collaboration with art groups in Spain since 1972
Painting Competition, Mallorca, 1972- 
Latina Gallery, Mallorca, 1972.- 
Latina Art Group, Santandir, 1972.- 
Contemporary Painting, Juan Planis Gallery, Mallorca, 1972- 
Circle (2) Gallery, Madrid, 1973.- 
Competition of the Smallest Painting and the Smallest Sculpture, Circle (2) - 
Gallery, Madrid, 1973, 1974, 1975.
Novart Gallery, Madrid, 1973.- 
Latina Group Exhibition, 1974.- 
Circle (2), Toledo, 1974.- 
Graphics Panorama, Madrid, 1974.- 
Art Ugar Gallery, Spain, 1974.- 
Art gallery in Madrid, 1974.- 
Silkscreen Exhibition, Novart Gallery, Madrid, 1974.- 
Seven Artists, Provincial Gallery, Leon, Spain, 1974.- 
Sixth October Exhibition, Institute of Islamic Studies, Madrid, 1974.- 
Arab Group, Salamanca, Spain, 1974.- 
April Salon, Latina Gallery, Mallorca, 1975.- 
Art Gallery, Madrid, 1975.- 
Noray Gallery, from 1975 to 1990. - 
Palma de Mallorca Gallery, from 1978 to 1982.- 
10 Graphic Artists, Nouray Gallery, 1987.- 

Exhibitions in collaboration with G-15 in Madrid
Salon de Paris- 
International Art Festival, Basel, Switzerland, 1974.- 
Contemporary Art Festival, Cologne, Germany.- 
Spain, 1974.- 
Mr. Mathio Gallery, Spain, 1975.- 
Apt Epos, Barcelona, Spain.- 
Contemporary Art Exhibition, Paris, 1976.- 
Contemporary Art Exhibition, Bologna, Italy, 1997.- 

Acquisition
Museum of Modern Art in Cairo- 
Museum of Modern Art in Alexandria.- 
Faculty of Fine Arts in Cairo.- 
Faculty of Applied Art in Cairo.- 
Museum of Contemporary Art in Madrid.- 
Museum of Modern Art in Ibiza, Spain.- 
Archive of the National Library in Madrid.- 
Museum of Contemporary Art, Leon, Spain.- 
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Ibiza Print Biennale in Spain, 1974.- 
Contemporary Art Festival in Berlin, Germany, 1974.- 
First Graphics Biennale, Spain, 1975.- 
Image Art Biennale in France, 1977.- 
Arabic Graphics Biennale in London, 1978.- 
World festival celebrating the 85- th birthday of Spanish artist Juan Miro, 
Mallorca, 1978 (about 375 artists, poets and writers from different world 
countries took part in this festival)
Graphics Biennale in Fredrikstad, Norway, from 1980 to 1986. - 
Graphics Triennale in Fredrikstad,1989 and 1992.- 
Art Triennale , Finland, 1981.- 
Art collection of Paris Biennale, Nice Museum, France, 1981, and Lisbon, - 
1988.
Art collection of Paris Biennale, Finland, 1981.- 
10 Arab Artists, Gravity gallery, London, 1982, 1983, 1984 and 1985.- 
Art festival to mark the birthday of Swedish scientist Alfred Nobel, 1983. - 
(artists from 37 countries took part in the event)
 Art Students in Madrid, 1982 and 1994.- 
Graphics Triennale in Berlin, 1984.- 
Bradford Graphics Biennale, Britain, 1984.- 
Mini Prints, Poland, 1985 and 1987.- 
Venice Biennale, 1984.- 
Graphics Biennale, Portugal, 1984.- 
Ljubljana Graphics Biennale, Yugoslavia, 1985.- 
Kanagwa Graphics Exhibition, Japan, 1985-1986.- 
Cracow Print Biennale, Poland, 1986 and 1991.- 
Alabama University, US, 1986.- 
Drawing Biennale, Yugoslavia, 1986-1988.- 
Graphics Exhibition, Poland, 1986.- 
First Mini Prints Exhibition, Tornto, Canada, 1986.- 
Baghdad Art Festival, 1986-1988.- 
Cairo Art Biennale, 1986.- 
Global Generation organised by Unesco in Paris, Moscow and Bulgaria, 1986 - 
and 1987.
Fourth Art Biennale in Varna, Bulgaria, 1987- 
First Graphics Biennale in Brazil, 1987.- 
Havana Biennale (guest of honour), 1989.Sao Paolo Biennale, 1994.- 
First Sculpture Symposium, Mexico, 2000.- 
Me and You, Oman, 2001.- 
Contemporary Egyptian Art, Sharjah, UAE, 2001.- 
Pioneers of Arab Art, Syria, 2001.- 
Venice Biennale, 2003.- 
First Beijing Art Biennale, 2003.- 
Second Sculpture Symposium, Mexico, 2003.- 
Paris Prints Biennale, 2007.- 
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Contemporary Egyptian Print, Cairo Atelier, 2001- 
Palestinian Intifada, the headquarters of the Federation of Arab Journalists in - 
Cairo, 2001
Selections of Contemporary Egyptian Art, Ibdaa Gallery in Cairo, 2001.- 
Pioneers of Photography, Ramatan Centre, Cairo, 2001- 
Pioneers of Photography, Faculty of Fine Art, 2002- 
Fund-raising exhibition for the victims of Upper Egyptian Train, Al-Ahram - 
newspaper, 2002
Silver Jubilee of the Centre of Art in Cairo, 2002- 
100 Artists, Alexandria Library, 2003- 
Peace-loving Artists, the Egyptian Press Syndicate in Cairo, 2004- 
Press Illustration, in the Palace of Art in Cairo, 2004- 
Black and White Drawing, Al-Maghrabi Gallery, 2004- 
The Fifth Nile Photography Salon, 2004- 
Art Hall (Hassan Sabri) in Cairo, 2004.- 
Group exhibition in Jordan, 2004.- 
Noble Materials and Sculpture, the Palace of Art in Cairo, 2005.- 
The Music, the Centre of Art in Cairom 2005.- 
Third National Graphics Exhibition, the Palace of Art in Cairo, 2005.- 
Exhibition marking the opening of Tif Gallery in the Faculty of Specific - 
Education, 2005.
40 Artists, Gauguin Gallery, 2005- 
Black and White, Picasso Gallery, 2005.- 
Group exhibition, Alexandria, 2005.- 
Photography sponsored by the Shooting Club, Hanager Hall in Cairo, 2006.- 
Egypt Salon, Horizon One in Cairo, 2007- 
100 Years of Creativity, the Palace of Art in Cairo, 2008 (marking the 100- th 
anniversary of the Faculty of Fine Arts).
Exhibition sponsored by Al-Beit magazine, Horizon One, 2008.- 
100 Years of Graphics, the Faculty of Fine Arts in Cairo, 2009- 

International exhibitions
Brussels, 1867- 
Brussels and Paris, 1968- 
Alexandria Biennale, 1968, 1972 and 1978- 
Florence Print biennale, 1968- 
Ibiza Art Biennale, Spain, 1968, 1970 and 1972.- 
Paris Youth Biannale, 1980- 
Africa Festival, 1969 and 1971- 
Sports and Art Biennale in Spain, 1971, 1973, 1975 and 1979.- 
Saragoza Art Biennale in Spain, 1972- 
University Biennale in Madrid, 1972.- 
Art Biennale in Mallorca in Spain, 1973.- 
Leon Biennale in Spain, 1973.- 
Saragoza Biennale for Sculpture and Painting in Spain, 1973.- 
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Exhibition in Meridienne Hotel to raise fund for the physically disabled- 
First exhibition by Contemporary Print Group in 1983- 
Fund-raising exhibition for Al-Fayruz Exhibition in Al-Ahram newspaper in 1984- 
Contemporary Egyptian Art in Germany in 1984- 
El-Manasterli Palace in Cairo in 1984- 
Fund-raising exhibition for victims of rheumatism in 1985- 
Contemporary Egyptian Sculpture in the Faculty of Fine Arts in Meniya - 
province in 1985
Acquisition Exhibition in Alexandria in 1985- 
Marasi Gallery in Maadi, Cairo in 1986- 
Akhenaton Group in 1986- 
First exhibition in Wahba Gallery in 1986- 
Abdel-Monem el-Sawi Gallery in Cairo in 1986- 
Al-Salam Theatre in Cairo in 1987- 
Exhibition marking the silver jubilee of Al-Tawfikiya Sporting Club in Cairo in - 
1987
Shooting Club in 1987- 
The Nile and the Rhine in Goethe Institute in Alexandria in 1987- 
Assila Art Festival in Cairo in 1987- 
Against Repression, an exhibition held to support the Palestinian Intifada in - 
Cairo and Suez in 1988 and 1990.
Contemporary Egyptian Art in Kuwait in 1989 and 1990- 
Stars of the Sixties in the Centre of Art in Cairo in 1990- 
Munich in west Germany in 1990- 
Al-Salam Hotel in Cairo in 1990- 
Art Teachers Exhibition in the Faculty of Fine Art in Meniya province in 1991- 
The Seven Art in Italy in 1991- 
Contemporary Egyptian Art in Vienna, Austria in 1991- 
Egyptian-Italian Exhibition in Akhenaton Gallery in Cairo in 1991- 
Pioneers of Arab Art in Radwa Gallery in 1991- 
First exhibition in Shomou Gallery in Maadi, Cairo in 1992- 
Fund-raising exhibition for victims of earthquake in Egypt in the Centre of Art in - 
Cairo and the Association of Egyptian Artists in 1992..
Extra Gallery in Zamalek in 1994- 
Egyptian Art in Beirut Lebanon in 1995- 
The Museum of Modern Art in Italy in 1993- 
Art Critics Exhibition in the Club of Foreign Diplomats in Cairo in 1996 - 
Creative Artists in Picasso Gallery in Cairo in 1988- 
Salon of Mini Works of Art from 1998 to 2003- 
Sketch, Doroub Gallery in Cairo in 1999- 
Grant Gallery in 2000- 
Picasso Gallery, 2000- 
Palestinian Intifada in Hanager Hall in Cairo, 2000- 
Doroub Gallery in Cairo, from 2000 to 2003- 
Generations, Dega Gallery in Alexandria, 2001, 2003- 
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Centre of Creativity in Alexandria - 
Picasso Gallery in Cairo- 

Exhibitions by Axis Group
First exhibition in Al-Salam Gallery in Cairo in 1981- 
Second exhibition in el-Manasterli Palace in Cairo in 1982.- 
Third exhibition (mural 22.5x4 metre) in Assila city in Morocco (on the sideline - 
of Assala’s 8th cultural festival) in 1985
Sao Paolo Biennale in 1994- 
Cairo’s International Conference Centre in 1995 (mural adorning the building)- 
Shadico Gallery in 2004- 

Egyptian exhibitions at home and abroad
The Vanguards Exhibition in 1964, 65, 67- 
Cairo Salon in 1964, 65, 66, 67 and 1982- 
‘Glories of the Revolution’ in 1996 and 1967- 
Art Festival in the Suez province in 1966- 
National Art Exhibition from 1968 to 2005- 
Contemporary Graphics Art in 1968, 1971 and 1977- 
Four-Artist Exhibition in Cairo in 1972- 
Exhibitions held in Cairo Salon from 1976 to 1996- 
‘Motherhood’ in 1977 and 1978- 
’14 Artists’ in Gallery 77 in Cairo Atelier in 1977- 
Art Teachers Exhibition sponsored by the Faculty of Fine Arts in Cairo in 1977, - 
1980, 1989 and 1990
Spring Exhibition in Cairo in 1977, 1978, 1985 and 1991 (a private exhibition - 
was launched to honour artist Ahmed Nawar in 1978)
Spring Exhibition in Alexandria in 1978, 1979, 1981 and 1985- 
‘Egypt’ in the Club of Diplomats in Cairo in 1978- 
‘Abstract Exhibition’ in the Club of Foreign Diplomats in Cairo - 
‘Contemporary Print’ in the Italian Culture Centre in Cairo in 1978- 
‘Selected Painting’ in Al-Salam Gallery in Cairo in 1979- 
‘The Designer’ in the Faculty of Applied Art in Cairo in 1979- 
Contemporary Egyptian Art in Romania, Germany and Italy in 1979.- 
Exhibition by Al-Ghuri Artists in Cairo since 1980 to the present- 
Exhibition sponsored by the Ahliya Art Society from 1984 to 1993- 
Contemporary Egyptian Art in Mexico and Toronto in Canada  in 1979 and - 
1994
‘Egypt Today’ in Huston, the US in 1981- 
‘Drawing’ in Mashrabiya Gallery in Cairo in 1981- 
Contemporary Egyptian Print in the Museum of Modern Art in Cairo in 1981- 
Tanagra Gallery in Alexandria in 1982- 
Drawing Competition in Cairo in 1982- 
Nature and Heritage from 1983 to 1994- 
Al-Masrafi Gallery in Merdienne Hotel in Cairo in 1982- 
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1991
Spanish Culture Centre in Cairo (graphics)- 

1993
Sheraton Hotel in Doha, Qatar- 
Art Cenre in Ismailia province in Egypt- 
The National Council of Culture, Art and Literature in Kuwait- 

1994
Art gallery in the Jordanian capital of Amman- 
Abu-Dhabi’s Council of Culture in the UAE- 

1997
‘Peace and War’ exhibition in Art Centre in Cairo- 

1998
Le institut de arabe monde in Paris- 
‘Europe Art’ in Switzerland- 
Doroub gallery in Cairo- 

1999
Jedda Atelier in Saudi Arabia- 
Museum of Modern Art in Vienna- 

2000
Mataam Gallery in Cairo- 
‘From Fayum Portrait to Jabal Abu-Ghonim-Egyptian Body and Arab Spirit’ in - 
Centre of Art in Cairo

2001
- ‘From Fayum Portrait to Jabal Abu-Ghonim-Egyptian Body and Arab Spirit’ in - 
Alexandria Atelier

2002
Gallery Grant- 
‘Palestine..54 Years of Occupation’ in the Centre of Art in Cairo- 

2005
‘Spirit of Civilisaton’ in Fan gallery in Cairo- 
‘Fayum Portrait’ in Museum of Papyri in Vienna’s National Library.- 
‘Spirit of Art’ in Jesus’ Cathedral in Moscow- 
‘Spirit of Art’ sponsored by Princess Alia in Amman, Jordan- 

2006
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1980
Residence of Mrs. Anita in Cairo (graphics)- 
Akhenaton gallery in Cairo (painting).- 

1981
Exhibition (graphics, drawing and gouache) on the sideline of Norway - 
Graphics Biennale in Fredrikstad in Norway

1982
Gambilin gallery in Dramin in Norway (graphics, drawing and gouache).- 
Gallery of Contemporary Art Group in Oslo- 

1983
Akhenaton Gallery in Cairo (graphics and painting)- 

1984
Faculty of Fine Art in Cairo (drawing and graphics)- 
Assiut province in Egypt (drawing, graphics and gouache)- 
Aswan province in Egypt (drawing and graphics)- 

1985
The Egyptian Academy in Rome (painting, graphics, drawing and gouache)- 
Akhenaton Gallery in Cairo (drawing and graphics)- 
The New Valley province in Egypt (graphics and drawing).- 
Norai gallery in Mallorca, Spain (painting, graphics, drawing and gouache). - 
The show moved to the Egyptian Institute for Islamic Studies in Madrid in 
March 1986.

1986
Art Creativity Centre in Virginia in the US (drawing and painting).- 

1987
Karma gallery (gouache, graphics and painting)- 

1988
Arabesque gallery (graphics)- 

1989
Akhenaton gallery (4) in Cairo (drawing and painting)- 
Guest of honour in Havana Art Biennale in Cuba- 
Retrospective in Alexandria Atelier- 

1990
The French Culture Centre in Cairo (drawing)- 
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Circula Dos in Madrid (painting and graphics)- 

1973
Grace gallery in Bilbao in Spain (graphics and drawing).- 
Circula Dos in Madrid (painting and graphics)- 
Talavera de la Reina in Spain (painting, graphics and drawing)- 
Latina Gallery in Mallorca, Spain (painting, graphics and drawing)- 
La Puebla gallery in Mallorca in Spain (graphics and drawing)- 

1974
Libros gallery in Tharagoza in Spain (painting, graphics and drawing).- 
Mistro Matteo gallery in Spain (graphics).- 
Pisabia gallery in Santandier in Spain (painting, graphics and gouache)- 
La Rueda gallery in Madrid (gouache and graphics).- 
Art gallery in Bilbao  in Spain (painting, graphics and gouache)- 

1975
Saving Bank’s art gallery in Alicante in Spain (painting, graphics, drawing and - 
gouache)
Mistro Matteo gallery in Spain (painting, graphics and gouache).- 
Latina gallery in Mallorca (graphics and painting)- 
Norai gallery in Spain (painting, graphics and gouache)- 
Ma Belle gallery in Porogos in Spain (graphics)- 
Libros gallery in Saragoza (painting, graphics and gouache)- 
Durer gallery in Madrid (graphics)- 

1976
- Cairo Atelier (graphics)

Art gallery in Stockholm, Sweden.- 

1977
15- th Century House in Spain (drawing and graphics)
Goethe Institute in Cairo (graphics and painting)   - 

1978
Residence of Mrs Aida Sadek in Cairo (graphics)- 
Cairo Atelier (graphics and painting)- 
Almundo in Mallorca, Spain (graphics and painting)- 
Latina gallery in Mallorca (painting, graphics, drawing and gouache)- 
Fauns gallery, painting, graphics and gouache in Madrid- 

1979
The Egyptian Institute for Islamic Studies in Madrid- 
Cairo’s Faculty of Fine Art (graphics)- 
Norai gallery, painting exhibition in Mallorca, Spain- 
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Board member of Authority of Cultural Palaces from 1991 to 2005.- 
Board member of the former Egyptian Antiquity Authority (now the Supreme - 
Council of Antiquity) in 1991.
Member of the National Committee of Museums in the Academy of Scientific - 
Search) in 1991.
Member of the advisory committee of the International Who’s Who, Cambridge - 
in the UK.
Deputy chairman of the Society of Art Lovers since 2003 and its board - 
chairman in 2007.

Jurist 
The 7- th edition of Norway Graphics Biennale in 1984.
Baghdad Art Festival in Iraq in 1986.- 
Ankara Art Biennale in Turkey in 1990.- 
Norway Graphics Triennale in 1992.- 
General Art Exhibition in Abu-Dhabi in the UAE in 1992.- 
(chief jurist) Cairo Art Biennale in 1992.- 
Mediterranean Art Exhibition for Youth in Morocco in 1992.- 
GCC’s Art Exhibition in Qatar in 1992.- 
(Moderator) first Sharjah Art Biennale in UAE in 1993.- 
Architecture Exhibition in Buenos Aires in Argentina in 1994.- 
(chief jurist) Amity Biennale in Latakia in Syria.- 
(chief jurist) Kuwait Art Biennale in 1995.- 
(chief jurist) GCC’s Art Exhibition in Kuwait in 1996.- 
(chief jurist) Egyptian Print Triennale in 1996.- 
(chief jurist) Arab Cartoon Exhibition in 1996.- 
Moulawan Art Competition organised by the Saudi Airline in 1998.- 
Cairo Art Biennale in 1998- 
(chief) International committee assigned to select participants in the - 
Mediterranean Art Exhibition in Catania???? In Italy in 1998.
State Prize of Merit Committee in Qatar in 2007 and 2008.- 
The Shiekh Zaid Award of Merit in the UAE in 2008.- 

Solo shows
1965

Cairo Atelier- 
1969

Baghdad- 
Showeikh Gallery in Kuwait- 
Cairo Atelier (drawing, printmaking, pastel and oil)- 

1971
Travelling exhibition across Egypt.- 
Akhenaton gallery (drawing, graphics, painting and sculpture) in Cairo- 

1972
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Ahmed Nawar
Born in 1945 in Gharbiya province, Egypt 

Education
BFA from Helwan University in 1967- 
Four-year scholarship to Spain from 1971 to 1975.- 
Diploma in graphics from St. Fernando Academy  in Madrid in 1975.- 
Professorship (equal to PhD issued by Egyptian universities) from St. - 
Fernando Academy in 1975.

Assignments:
Emeritus professor at the Faculty of Fine Art in 2008.- 
General-supervisor of the Cultural Centre for Sciences and Arts in Helwan - 
University in 2008.
Board chairman of the General Authority of Cultural Palaces from 2005 to - 
2008.
Head of the Sector of Fine Arts in Egypt (formerly the National Centre of Fine - 
Arts) from 1988 to 2006.
Chairman of the Sector of Museums in the Supreme Council of Antiquity from - 
1994 to 1999.
General-supervisor of the Nubia Salvation Fund from 1996 to 1998.- 
Founder and dean of the Faculty of Fine Arts in Meniya University from 1982 - 
to 1988.
Professor and head of the graphics department in the Faculty of Fine Arts in - 
Meniy University from 1983 to 1988.
Professor of the graphics department in the Faculty of Fine Arts in Helwan - 
University.
Artistic adviser to the National Centre of Researches from 1980 to 1983.- 
Providing studies and supervising the implementation of artworks in the - 
Panorama of October Six in 1989.
Artistic adviser in the People’s Assembly since 1999.- 
Artistic adviser in Misr Banque since 2007.- 

Membership
Member of Latina Palma de Mallorca Group in Spain from 1972 to 1979.- 
Member of Group-15 for Graphics Artists in Madrid from 1973 to 1980.- 
Founding member of the Axis Group since 1981.- 
Member of Cairo Atelier for Writers and Artists.- 
General-secretary of the Art Committee of the Supreme Council of Culture - 
from 1980 to 2006.
Co-founder of the Association of Egyptian Artists and its board member since - 
its establishment to 1989.
Member of Wikalet Al-Ghouri for Artists.- 
Board member of the National Cultural Centre (the Cairo Opera House) from - 
1990 to 2005.
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Ahmed Nawar is one of Egyptian artists, who committed themselves to debating  
directly or metaphorically, political and social developments in their works. These 
artists distinguished themselves by displaying a better understanding of art and its 
message: their achievements highlight dimensions of history and spirituality. In 
addition to future visions, their works are also the fulfillment of radical and innovative 
experiments. Throughout their artistic careers, Nawar and his colleagues substantiated 
the time-honoured argument that art is the product of the artist’s feelings, concerns 
and impressions ingrained in his retentive memory. Acting under these influences, the 
artist’s reaction came into existence in the form of masses, lines, colours, features and 
shapes, which metamorphose, revealing forms and themes demonstrating his deep 
understanding, unrestricted imagination and future visions. Nawar came up with an 
artistic technique and construction in the work, which could powerfully express the 
ideas overwhelming him, regardless of whether they (his ideas) are centred on man 
searching for a goal or his (man’s) endeavours to make use of the solar energy. Nawar’s 
works also debated the concept of peace and war; man and the vast universe; and 
technological wonders. Nawar’s concerns were displayed in his graphics, sculptures 
or Earth Art.  His works are hard to be compared to a a narrative account traditionally 
introduced by art critics to recognise the identity of the work. They are pregnant with 
elaborate metaphores, which draw our attention to human and aesthetic values closely 
connected to the existing reality, social circumstances wnd their rapid changes. Nawar 
is one of artists, who are keen to produce works, in which new technological gadgets  
and gizmos intermingle with contemporry aesthetic values.

Ehab el-Labban
Director of Horizon One Hall
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Ahmed Nawar is known for his broad and wise experiences in dealing with art, its 
philosophy and genres. Confident of his understanding in this fields, he gave himself 
unrestricted freedom to experimenet with radical trends yielded by modernity. Also 
being a university professor of graphics, Nawar successfully reconciled his academic 
achievements to his extraordinary experiments. His endeavours were motivated by his 
travels across the world to witness the latest artistic and cultural developments unfold-
ed in major international events; his participation in these events increased the poten-
tial of his optical so largely that it would easily and quickly record his visual impressions 
of a big number of creative achievements he would come across. Accordingly, Nawar’s 
amazing works, which have unfolded over the past 20 years, are the hybrid of univer-
sal experiences he witnessed abroad on the one hand and his academic study and 
national cultural heritage on the other. He deepened his artistic identity in this respect 
in works he exhibited in Akhenaton Hall of the Centre of Art in Zamalek district in Cairo. 
These exhibits in particular challenged art critics and theorists, who were perplexed, 
conceding that they have found Nawar’s achievements too hard to be squared with any 
of schools of art or theories. He planned his elements to have an intimate dialogue with 
the space in the display area; and collaborate with sound effects, music and a care-
fully and accurately-suggested bright beams and rays travelling across an awesome 
atmosphere of darkness. His installations, intermingling with these extraordinary ele-
ments, must have provoked the curiosity of art critics and viewers.  Despite the shock 
he produced across art community, Nawar was determined to radically diversify his 
visions: he revealed more extraordinary installations, in which sculpture, walls, burial 
chambers, dredgers or cranes played the central role in the work. 
There is hardly any doubt that Nawar is one of the influential academic painters in 
Egypt. He established his reputation in this career when he made his debut, revealing  
his graduation project, which, like a prophecy, drew our attention to a visionary. 
In an acknowledgement of his achievements, Horizon One celebrates Nawar’s latest 
exhibition. We wish him evey success.

artist Mohsen Shaalan 
Head of the Sector of Fine Arts
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Ahmed Nawar belongs to the group of artists, who are keen to obtain their inspiration 
from different sources of contemporary cultures synchronised with with the breathtaking 
technoloical achivements across the world. Nawar has deepened the fact that these 
changes are always reflected in fine arts, which give honest account of changes 
sweeping across our world. 

Farouk Hosni 
Minister of Culture
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Ahmed Nawar

Planned and organized by curator
Ehab el-Labban




