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Soaring 1- acrylic and composite 30
(G} xA9 dl__de/;f‘ - 1 .)54_44”
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2007 - clawumay clily ,S1 = 2 5 gacnll

30x 30 cm

Soaring 2- acrylic and composite

63



Triolgy of the Pyramid - acrylic and composite 2008 - cilowumay clily S1 - o gl 25508
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The Pyramid (1) acrylic and composite ~ 38.5 x 38.5 cm 2008 - Slaruzmag clily )SI = ¥l ¢ 5l —a gl
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The Pyramid (2) acrylic and composite 38.5x38.5cm 2008 - Olowsmag el ,ST = da ¥ & 5ol —eﬂjl
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The Pyramid (3) acrylic and composite 38.5x38.5cm 2008 ~ Slezmag clily S = ¥ s sl —a gl
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1967 - Setback acrylic 60 x 60 cm 2007 - sl <1 - 1967 Lyl
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1967 - Setback acrylic 60 x 60 cm 2009 - s g1 - 1967 L.ssy!
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Gripped tightly- acrylic 60 x 60 cm 2007 - sty ST~ laie
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Challenge - acrylic 60 x 60 cm 2007 - w1ty S - gzt
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Vigil - acrylic 60 x 60 cm 2007 - by ,S1 - a3
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Energy - acrylic 60 x 60 cm 2007 - sl 1 - asltal
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The Spirit - acrylic 60 x 60 cm 2008 -ty ,S1 - 79,01
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The Spirit beating - acrylic 60 x 60 cm 2008 - w1 - aslall s
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The Martyr Soars into the Sky - acrylic 100 x 100 cm 2009 - w1 - aigadl sgain
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Melody of Martyrdom - acrylic 100 x 100 cm
. 2009 - b <1 - 3ugatl cae



Attack - acrylic 100x 1
00 cm 2009 -«
~ il ,ST = agemgll
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Storming 2 - acrylic 100 x 100 cm 2009 - w51 - 2Ly
95



Storming 1 - acrylic 100 x 100 cm 2009 - w1y 51 - Loty
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Gunner - acrylic 60 x 60 cm 2009 - wby S - gaudl Jals
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Crossing - acrylic 60 x 60 cm 2009 - L ,S1 - gl
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Storming 3 - acrylic 60 x 60 cm 2009 - w51 - 3Ly
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Symphony of Victory 1 - acrylic 60 x 60 cm 2009 - sty ,$1 - 1 5enith 2 jas
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Symphony of Victory 2 - acrylic 60 x 60 cm 2009 - sl ,S1 - 2 4enitl Fag jas
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Symphony of Victory 3 - acrylic 60 x 60 cm 2009 - sl ,S1 - 3 a2 jas
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Symphony of Victory 4 - acrylic 60 x 60 cm 2009 - sl S -4 a2 jas
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Symphony of Victory 5 - acrylic 60 x 60 cm 2009 - sl S - 5 penitl 2 jas
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Symphony of Victory 6 - acrylic 60 x 60 cm 2009 - sl ,S1 - 6 4enitl 2ag jas
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Symphony of Victory 7 - acrylic 60 x 60 cm 2009 - sl ,S1 - 7 penitl Fag jas
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Symphony of Victory 8 - acrylic 60 x 60 cm 2009 - sl st - 8 4 onitl 2 jas
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Symphony of Victory 9 - acrylic 60 x 60 cm 2009 - sl ,$1 -9 penitl 2 jase
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Symphony of Victory 10 - acrylic 60 x 60 cm 2009 - sl 1 - 10 ,nill 285 30s
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Will 2 - acrylic 200 x 200 cm 2009 - w1 - 2351,¥1
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Will 3 - acrylic 200 x 200 cm 2009 - w81 - 35503
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Will 3 (detailed) 353,91 (ye Al
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Will 3 (detailed) 353,91 (ye Al
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Exhibts



A flag flutters to display a symphony of colours.

The highlight of Nawar’s exhibition is the symphony of colours manifested in a flag,
which is a nostalgia for the national flag unfurled on the highest point on Bar Lev
defence line on the 6" of October in 1973 to declare the fulfilment of a much-sought
victory. This particular moment was immortalized by late poet Salah Abdel-Sabour in
his poem “To the Egyptian soldier, who raised the national flag"—after dismantling
the David Star. Likewise, celebrating this momentous event Nawar prepared a palette
of black, red and white, which invoke the tri-colour Egyptian flag. According to the
philosophy behind these colours, black refers to acts of oppression, repression,
hegemony and exploitation inflicted upon Egypt throughout ages; red is the highlight
of blood of martyrs, who sacrificed their lives to celebrate the dawn of freedom and
independence; and white represents the bright future visible in the horizon. Making use
of art, intellectually, Nawar developed the symbolical role of the colour and powered
it to convey a cultural and spiritual message. Moreover, Nawar’s colours are inherent
in the formative vocabulary in the painting. His technique is manifested in the central
roles played by the main trio: black, white and black. His understanding of the struggle
of the opposites motivated a fruitful dialogue between the dynamic and the static to
lead the viewer’s eye to the conflict between the bright black, the dim dark and bright
red. Nawar’s struggle of the opposites admirably dramatized acts of ultimate sacrifice
(martyrdom) to break fetters of oppression, hegemony and despotism.

Nawar came up with a clever understanding of the physical characters of black and
white, regardless of physicists’ theories that they are photo-related phenomena—
not chemical colours. He also cleverly used yellow, blue and green to refer to Sinai
peninsula and the waterway (the Suez Canal); green is the fulfilment of an alchemy
activating a dialogue between yellow and blue. Nonetheless, signs of patriotism in
the paintings are represented by the tri-colour flag—which is a lyrical epic echoing
endlessly in the sky.

Nawar deliberately refused to stop at this stage. Rather, he intensified his message along
the passage to encourage the viewers to rediscover themselves. The 3D metaphors and
elements on display at the three-chamber passage are consistent, visually, musically
under a coherent unity of sources of light. As a result, their influence, aesthetically and
spiritually, lasts longer until the viewers are enthusiastic to energize and liberate their
hidden power. It seems to me that Nawar to arrest the viewers’ attention and overwhelm
their feelings, thoughts and hearts, stressing that the passage, which highlights military,
cultural, artistic and spiritual elements, is the way out of the exhibition. His technique
in this respect is employed in different installations he achieved. By using sources of
light, mirrors and background music, Nawar heightened the influence of the message
the work conveys. Accordingly, the installation is part of the epic work to shed light
on the hidden energy and its aesthetics. Sound effects symbolizing heartbeats and
panting for breath after hard work intermingle and constitute a remarkable backdrop to
warriors, who lost their limbs during the Attrition War and the Great Crossing. Perhaps,
these heartbeats belong to martyrs, who are enjoying a blessed eternal life in the
Paradise; they are also living in the nation’s memory. In the meantime, soft lights,
which refer to the fluttering tri-colour national flag interact with mirrors to inspire the
viewers to search for the ‘hidden power’ to walk from the exhibition and celebrate the
bright future outside.
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Man & Energy- 14 - 1993

was agitated more distinctly in his “The Equation of Peace”, which was inspired by the
time-honoured reality--the guardian of peace and justice. “The Equation of Peace” also
strongly condemned acts of humiliation.

Nawar’s former experiments are the prelude to his epic exhibition, in which he mobilized
his talent, individual artistic vocabulary, his wise understanding of the struggle between
the opposites and his distinct technique to break the fetters of the classical perspective.
Nawar’s epic exhibition also reveals the artist’s individual technique of representational
and non-representational art. He also gave himself freedom to use different sources of
light. He also celebrated the square, which is the sum of the cords in the circle. Aslong
as the circle is concerned, Nawar, a former sniper, compares it to the bull's-eye, through
which, he would gaze at the world. Nawar’s motif, the circle, became the perspective,
through which the viewer can appreciate the artist’'s epic work. By deliberately using
the square, Nawar appeared to have rebelled against the curvy lines associated with
the circle and its influence on the viewers. The suppressed influence of the circle is
compensated by flashes of bright light, which shoot across the dim dark to deepen
hopes for a bright future visible in the horizon. By abstracting the circle, transforming it
to a square, Nawar appeared to have slowed down his enthusiasm to geometric rules
to intensify his search more successfully for the hidden power (represented by the
flashes of bright light).

In the meantime, Nawar refused consciously to entertain mythological creatures
associated with classical epics: he did not bring in human bodies surmounted with
animal heads, or otherwise. Confident that man, since the dawn of history, has been the
leading player behind evolution and historic events, Nawar stressed the overwhelming
human influence on technological gadgets and gizmos, such as missiles, bombers,
guns, etc. Being a skilled representational artist, he painted a missile being fired to
liberate the occupied land; the missile is built admirably in the warrior’'s muscles. Also
the fuselage of a plane is carried by well-built human legs. Finally, the technological
miracles are incorporated into the human body (the warrior)—their powerhouse.
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How did Nawar achieve his goals through such a singularly perspective of display?
And is the display of artworks in an exhibition a highly characteristic?

In fact, Nawar does not launch a classical exhibition, in which paintings or sculptures,
placed next to each others, parade their individual identity, technicques, etc. Works on
display in Nawar’s exhibition display a harmony of incorporated units. In other words,
each works represents a new sequel to the artist’s relentless search for a radical
aesthetic experiment. For example, he introduces a soldier totting his gun before
shifting our attention to the blood shed willingly by the martyr to offer the ultimate acts
of sacrifice. Glorious chapters in Nawar’s search are also manifested in technological
gadgets and gismos. Throughout his attempts to dig deep to unearth his individual
aesthetics, Nawar appeared to have been motivated by the spirit of a Sufi trying to
redeem himself to unite with the Absolute Light or the Absolute power. Nawar’s gestalt
epic is almost as impressive as the man-made great event of October in 1973.

Also the philosophy of display in Nawar’s exhibition is cleverly suggested to inspire the
viewers to dig deep to unearth the hidden power within himself. Nawar is confident that
this power has the potential to improve man’s understanding of the bright future visible
in the horizon—which is Nawar’s prime goal.

Nawar managed to honoure his obligations to his viewers (nation) by energizing
their confidence in themselves. He also fuels our enthusiasm to discover the huge—
unexhausted—potential embedded deeply within us.

Nawar initiated his relentless search for the hidden power in his exhibitions in the
1970s and the 1980s, including his “The Equation of Peace”. However, he initially
gave more attention to the aesthetics in geometric shapes and symbols, which could
lead to the spirit of the theme, than experiments—as he is doing now—to liberate
the energy. That may explain why the triangle was the central player in the painting.
Nawar’s triangle, which as he points out is the base of the Pyramids, overlapped with
square. His projected arabesque-like wooden squares drew the attention of Ahmed
Fouad Selim to a struggle between the static and the dynamic. In my point, the struggle

Man & Space- 1984
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Man and the Unknown 1984

the tank and destroyed it by his RPG. The brave Egyptian soldier persuaded major
international military academies to reconsider war tactics: technology was relegated
to give more attention to the human factor. But which people should be given such an
attention? This was the question, which overwhelmed Nawar, who was on a study trip
abroad when the Great Crossing was achieved. His attempts to return to the home
country to take part in the war failed when airports were closed. He looked back on
his days during the attrition war, which was the highlight of acts of bravery and the
supreme sacrifice. His thoughts were overwhelmed by the ‘unexhausted energy. He
was confident that those, who defiantly faced destructive technology and crossed the
canal, should not be ordinary people--but superheroes.

But why did Nawar wait 36 years before digging deep to cleberate the Great Crossing?
When | asked him this question, he denied that the epic event had ever escaped him.
He drew my attention to works he had made before to intensify his searches for the
unexhausted energy. The bright flash in these works was described by art critic Ahmed
Fouad Selim as ‘Nawar’s bright meteors’. | traced forms, in which human beings are
incorporated into machines to produce extraordinary creatures exuding light, which
brightens the black area to reveal the miracles of the unexhausted energy. Influenced
by the law, which governs the struggle of the opposite, the unexhausted energy in
Nawar’s works flicker in sync with the rhythms of the epic. Eventually, | realized that
the energy, which powered the Great Crossing was Nawar’s prime goal, culturally,
spiritually and artistically. Nawar’s works strongly condemn the new generations
for giving in to frustration and desperation. They (his works) are calls for launching
rejecting the defeatist attitude and the feeling of inferiority. These works should also
deepen the sense of belonging among these new generations. Nawar’s exhibition is
not planned to pay homage to the Great Crossing; this exhibition is a sincere bid to
dig up the ‘unexhausted energy’ and welcome the approaching future and deepen the
values of humanity.
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defence line. He patrticipated in the attrition war, which caused so heavy casualties
to the Israelis, that their army generals described it as ‘the inferno’. There is hardly
any doubt that the attrition war on the Suez Canal deserves more attention from war
historians and military experts. Nawar was an eyewitness of the state of happiness
overwhelming his colleagues, who were displaying the V sign upon their return after
accomplishing hundreds of missions on the other side of the canal. He would spend
the evening gazing intently at the dark sky and the desert being lightened up by flash
fires. He saw large-scale acts of destruction, which caused by heavy bombardment.
He was also the eyewitness of the ultimate acts of sacrifices made by simple Egyptian
people, who defiantly challenged modern technology, grim weather conditions and a
state of despair to achieve the Great Crossing by dismantling the myth of the allegedly
invincible Israeli army. The great victory made by the Egyptian army in October, which
was symbolically represented by the national flag flattering on the highest point on Bar
Lev defence line, was the product of sophisticated and overlapping acts of bravery
and miracles. The Great Cross arrested hearts of millions of Arab people across the
region, who celebrated the explosion of unexhausted energy in the nation’s spirit
to recover from pains and overcome fears and humiliation. The Great Crossing in
October is a glorious history made by the Egyptian soldiers. Propelled by the huge
and inexhaustible potential they have, these soldiers, shouldering heavy guns and
equipment, briskly climbed the highest defence line in history. The brave soldiers did
not allow mud and slippery land, the roar of guns, the buzz of bullets, and exploding
rockets to hamper their determination to make history. The sand strewn with human
faces, guns and projectiles constituted an epically unprecedented scene. Perhaps,
the new generations are not fully aware of the impact the Great Crossing in October
had on the Arab people. Nor did these new generations appreciate that the influence
the October victory, which dismantled classic military theories and tactics, has on the
arrogant enemy. Encouraged by his great potential, the Egyptian soldier defiantly faced

Dove of Peace in Supplication 1986
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Will 1 (detailed)

To satisfy the conditions of the tacit agreement, Nawar first decided to rebel against
classic artistic rules in an age swept by major changes. He also rejected the traditional
perspective and relinquished the fixed source of light (as we have just mentioned). He
came up with an unrestricted representational art, which legitimized the existence of his
metaphysical creatures. Secondly, Nawar displayed in his epic work his understanding
of the ‘law governing the struggle of the opposites'—the existence and the non-
existence, light and darkness, the black and white, stillness and movement, chaos
and order; and despair and hope. His better understanding in this regard produced
a harmony in the work and beautiful rhythms. The third condition Nawar fulfilled in
his revolutionary work is ‘the dialogue between imagination and logic’: he suggested
individual rules to his creative imagination, which is motivated by the form. The artist’s
vision, culture and brilliant technique activate his metaphysical world and bring it into n
existence appreciated by the viewer. These three conditions, | think, freed Nawar from
allegations that his epics works are mythologies—or curiosity-arousing.

Like member of his generation, Nawar witnessed the setback the Egyptian army
suffered in its war against Israeli in 1967. He also experienced the painful nightmare
when Sinai peninsula was occupied. During his military service, Nawar, like a falcon,
would stand on the side of the eastern side of the Suez Canal and keep a sharp eye
on the enemy on the other side. He lost friends and colleagues during air raids and
heavy exchange of fire. The sniper would cross the canal under the cloak of darkness
to gun down the enemy of the nation. Nawar was overwhelmed with the dream of
liberating the Egyptian land, which was desecrated by the occupiers. He sympathized
with his friends, who were living in unbearable circumstances. He would wake up to
the deafening roar of heavy guns and missiles. Like his friends, he was preparing
to celebrate Death any moment. He would perch himself on a tree and his gun at
an arrogant Israeli soldier. Nawar experienced the myth of the impregnable Bar Lev
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incorporation of the epic and realism. On the other hand, the classic work of art is no
other than an individual suggestion made by the artist to the nature, regardless of
his allegations that he faithfully copies the scene. Also, despite the big progress in its
technology, photography is influenced by the photographer, his imagination and the
relationship of things he aims his camera at.

Epic artwork allows the artist to blow his imagination out of its proportions and bring
into existence extraordinary creatures, which according to the tenets of art, do not
surprise the viewer. Likewise, the viewer would appreciate epics, which illustrate a
human body surmounted by a head of a lion or a wolf; a winged horse; and a hero, who
has an arrow-proof body. The Sphinx, which is an epic creature, has a big popularity
among people visiting the Pyramids in Giza. Moreover, admirers of the folk hero Abu
Zeid el-Hilali would not have doubts when the enthusiastic narrator claims that el-Hilalli,
using his sword, stuck a blow, splitting the horse-rider and the animal in two halves.
There seems to be a tacit agreement between the artist and the viewer, which inspires
the latter to appreciate extraordinary artwork or epics.

How can these rules be applied successfully to Nawar’s works? What are the conditions
needed to appreciate his epic as a contemporary revolutionary work in the age of
femtoscond and nanotechnology.

Will 1 (detailed)
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Man and the Target 1973 Man & Peace

thoughts behind the painting. He does not seek to surprise—or shock the viewer—to
appreciate the metaphysical or the extraordinary. Rather, he seeks to draw the viewer’s
attention to the unexhausted energy.

Some people would inquire, whether ‘an epic’ is a technical term | used appropriately
to describe Nawar’s work.

In fact, ‘epic’ gained its popularity among Arab dramatists and writers after Brechet
published his revolutionary plays. It was curious that this technical term did not attract
the attention of artists and art students in Arab societies, regardless of the fact that
the ancient Egyptian artists were the first to make epic works of art represented by
the large-size murals in the Temple of Karnak, the giant statues of Pharoahs, the wall
drawings highlighting victories made by King Ramses in the Battle of Kadesh, the
large-size paintings immortalizing liberation wars led by King Ahmos against Heksos;
and wall illustrations of human bodies surmounted by heads of falcons to pay homage
to ancient gods and deities. Only will radical studies of aesthetics from a perspective
different from the Western help us re-discover the greatness of art. It is a pity that some
people among us are miserably follow the Western perspective of aesthetics. Moreover,
| could safely declare that late Egyptian painter Mohamed Nagui was influenced by his
ancestor. Nagui came across the ancient Egyptian art during his stay in the Upper
Egyptian city of Luxor.

Now, what does an epic artwork mean? And how did this concept influence Nawar?

An epic genre of art displays an atmosphere of freedom, fertile imagination and
innovation. Greek philosopher Aristotle allows epics the absolute freedom to grasp the
metaphysical and reproduce it visibly and realistically. Unlike his enthusiasm to epics,
the Greek philosopher imposed restrictions on tragedies, comedies, poetry and music
by limiting their roles to faithfully copy the nature. It is all the more curious that Arab
art critics mistook epics for mythologies or fairytales. These critics must have been
unaware that art is mainly associated with what is imagined—not what is real. Unlike
different genres of art, imagination is pitched at its highest level in epics. Taking into
our consideration the imagined realism, which was born in Latin America, | should
state that it arrested the world’s attention only after it produced a new formula of the

141



of the metaphysical world. Being a visionary, Nawar has a better understanding of the
relationship and interaction between the elements and features of the world. Equipped
properly with his native culture on the one hand and a brilliant technique on the other,
he reproduces these relationship. In his comments on Nawar’s experiment, art critic
Ahmed Fouad Selim says that [Nawar] makes use of art to help motivate his intellectual
understanding of the visual relationships compared to the colour, the line, the mass,
the shade and the light. Relinquishing the traditional perspective, Nawar gave himself
the freedom to select different sources of light and their positions. Accordingly, Nawar
does not use external sources of light; it is the work, which lets off light to fall on the
face of the viewer, prompting him to suggest that Nawar’s creatures are the source of
the glow. The glow also encourages the viewer to discover the unexhausted potentials
in his spirit and touch the metaphysical reality.

This is Nawar’s achievement in his neo-Representational art, which rejects the appeal
from Classicismto copythe nature. Nordoes Nawar’s neo-representational art, acting like
Symbolism, seek to reduce nature to metaphysical symbols. The neo-representational
art Nawar has suggested also rejects Surrealism; and the narrative style to make a
dramatic scene (the neo-Realism) in the surface. Nawar’s neo-representational art
rebelled against these schools of art to dig up the unexhausted potential and energy
from the world, and suggest their new relationship in connection with his ideas and

Save Peace! 1986 -acrylic
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Man Behind the High Dam (detailed)

and gazing at images being flashed indiscernibly across the window. We are living in
the age of the femtosecond and nanotechnology.

Are such arguments related to art on the one hand and Nawar’s Great Crossing on the
other?

Aclose study of his works will lead us to acknowledge Nawar a contemporary artist, who
refused to indulge in underlining aesthetics relationship among things, which endlessly
change and incorporate to eliminate physical barriers between their components:
the spiritual incorporates in the physical; humanity and technology became inter-
dependent inextricably—and the world has become a mass revolving so quickly that
it would be difficult to distinguish between the races. As a result, contemporary artists
should no longer follow Expressionism or the abstract Expressionism in their search
for the classic signs of beauty to reproduce them in the surface of a new work. Being
highly sophisticated, art has been more interested in the exploration of the spirit of
incorporated things; art has been concerned with the discovery of unexhausted energy
and exude its power in the surface of the work to influence the viewer’s spirit and inner
feelings. At this moment, the viewer will react fruitfully with the visible and appreciate
the invisible and its potential. Concluding his visit to the exhibition, the viewer will
definitely have a better understanding of the world. The viewer will also be confident of
his potentials to change his world.

To put it simply, art is an endeavour to suggest a new identity of the world. Given this
extraordinary undertaking, the artist re-assembles things—hard to grasp by others—in
the surface of the work: the invisible becomes visible and the metaphysical reality is
glavanised into existence to eliminate darkness, which obscures the person’s wise
judgment.

Such an undertaking is given to Nawar.

Since he initiated his artistic career, he has devoted his art to legitimize the existence
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Day of Judgment (detailed)

These arguments, undoubtedly, help us to appreciate the state of spirituality Nawar
agitated in works he displays in this exhibition. The spiritual rhythms are pitched
higher as the epic unfolds itself in works displayed along the passage. Eventually, the
unexhausted energy in Nawar’s epic overwhelms the viewers and influences sublime
dreams embedded in the sub-conscience to celebrate redemption—the noble aim of all
genres of art. Under the overwhelming influence in Nawar’s epic, viewers will discover
that they have the potential to break the restrictive barriers and welcome a better and
more prosperous future, which is embraced eternally by humanity.

Did these arguments explain properly the identity of art and its concept?

It goes without saying that gone are the days, in which ‘incontestable’ concepts were
the rule. Those, who attempt to think otherwise, will be looking for a blindfolded black
cat in a dark room. The breathtaking development witnessed by information technology
and modern ideas have proved that ‘change’ is the rule, which influences humanity
and its knowledge. Since the discovery of the theory of relativity, man has found it
iImpossible to resist doubts about basics in general and aesthetics of art in particular.
Poets, musicians, painters and novelists obtain their inspiration from surprising changes
sweeping, like a roaring sea, their age. Likewise, the Sea of Knowledge is so endlessly
changing that, as Greek philosopher had advised, it would always be a different sea if
we decided to swim again. That is why the artist will find it impossible to express these
changes from the same perspective every time. Nor will it be a successful task when
the artist limit himself and his art to a fixed set of concepts about the world. The artist
must be aware that he is living in an environment intense with disasters, revolutions
and conflicts. Being at the centre of these changes, the artist has to synchronise his
art with the rhythms of these changes to express his community powerfully. It goes
without saying that the moment the artist sets about to express himself in the work,
the sources of his inspiration (the nature, the world, things around him, etc.) change
continuously: new ideas, events and relationships unfold ceaselessly to replace what
impressed him a moment ago. The artist is compared to a person boarding an Express
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reality when he said that the artwork was the product of its age. Likewise, art obtains
its inspiration from the contemporary culture and its attitudes. According to my vision,
art is the conclusion of fruitful interaction between the human community and changes
sweeping its age; artists make use of their talents to react, in different ways nonetheless,
to express the cultural ideas and thoughts popular in society. Despite the fact that
different genres of art are employed in this respect, the final achievement is part of the
native and human culture. As long as Ahmed Nawar is concerned, he is one of Egyptian
artists, who received native and human acknowledgement. Nawar deserved credit in
this field for his debut paintings: “Day of Judgment” and “Man Behind the High Dam”. In
his “Day of Judgment” he displayed his brilliant technique and his wise understanding
of human thought and culture. He cleverly achieved a work, which echoes with his
conclusion of the fruitful interaction between his native ambitions and ideas, and global
culture. The artist’s spirit and sense of belonging galvanized the painting into a source
of power, which became at the centre of the rhythm of the artistic achievement.

In his “Man Behind the High Dam”, Nawar cleverly and powerfully expressed his
nation’s great success represented by the construction of the giant High Dam in the
Upper Egyptian city of Aswan.

Nawar’s two paintings are definitely the highlight of his culture and psyche. Throughout
his artistic career, he has devoted himself and his art to his native culture. In the
meantime, he celebrates wisely the developments of global cultures and their new
attitudes. In his paintings, Nawar voiced his concerns about challenges facing his
society, unanswerable questions, his agonies and dreams. He carefully broke rigid and
classical rules of art and their restrictions. The rebellious artist’s innovated technique
and suggestions eventually gave a new identity to the artwork. The wise rebel was not
seeking to provoke chaos or noisy protest. Being a visionary, he came up with ideas
and visions of the world, which may be hard to grasp by others.

Concerning these arguments, how can we apply them to the Great Crossing to guide
us through our examination of Nawar’s search for ‘the unexhausted energy’?

Day of Judgment (detailed)
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What is art?

Will it be intellectually appropriate to set out to explore the artwork ‘Great Crossing’ by
asking what art is. Will such a question alone overwhelm our thoughts when we are
pondering over attempts made by Ahmed Nawar to examine the depths of October
epic?

Before examining Nawar’s search for unexhausted energy in his “Great Crossing”, | had
to debate answers to the pressing question about the identity of art. Nawar did not plan
his work to explain the reasons, which motivated his generation to achieve the great
military victory in October 1973. Nor did he seek to celebrate war heroes or martyrs.
Rather, being a visionary, Nawar draws our attention to signs of a better future visible
in the horizon. “The Great Crossing” also substantiates his dream that the Egyptian
nation led by the heroes of October victory has the strong potentials to deepen the
human values. So what are the artistic style and technique Nawar followed to suggest
his colours and the glow from his symbols and motifs to liberate the unexhausted
energy in the surface of the work, and stir up the viewer’s curiosity about the future?
What was Nawar’s vision in a work, which provides pressing questions more than
offering easy and clichéd answers? And will it be intellectually appropriate when art
critics, equipped by critical and philosophical theories suggested behind closed doors,
examine, as a matter of routine, achievements made by talents?

As long as Nawar and his achievements are concerned, | found myself in a different
and perplexing situation. According to their tradition, art critics would release their
impressions, whether negative or positive, on artworks in their offices; much of their
conclusions are influenced by catalogues they would receive during their visits to art
exhibitions. Unlike these art critics, | was the eyewitness of the months-long creation
of Nawar’s Great Crossing. Also throughout such a long period we had several rounds
of philosophical, artistic, intimate and intellectual discussions. We decided to part at an
appropriate time: | returned to my office to prepare written text; and he was left in his
studio to conclude ‘the visual text’. Needless to say that my written text was inspired by
Nawar’s visual text, and was also synchronized with its rhythms. | found it very difficult
to resist the influence of the time | spent in the kitchen (Nawar’s studio), especially
when the work grew into maturity in front of my eyes. The inspiration from its symphony
and inner rhythms was overwhelming likewise.

So what is art? And how can we identify aesthetics hidden in an epical work such as
that achieved by Nawar? Concerning the aesthetic values in an artwork, | support
Herbert Read’s emphasis that the understanding of aesthetics is an evasive task.
Attempts over ages by philosophers and art critics to cast art and its aesthetics in rigid
theories have yielded evasive result. The difficulty of this task is attributed to the fact
that the values of aesthetics are influenced by time and place (society). Some people
would challenge my thoughts by saying that signs of beauty go beyond the barriers
of time and space. Admittedly, aesthetic values of artistic achievements by pre-history
man and his descendants in modern times have been echoing through ages. Although
these arguments are plausible, what new aesthetics shall we have if we reproduce the
human heritage over centuries?

The breath-taking progress man has achieved has rendered classic rules of judgment
of aesthetic values preposterous and ridiculous. Kandinsky underlined this inescapable
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Ahmed Nawar....
In Search of aesthetics of hidden energy

By Osama Affifi
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April 3, 2002.
- Baghdad Art Festival in April 2002.
- The park of Mr. & Mrs. Mohamed Mahmoud Khalil Museum on May 15, 2002.
- The 6™ Biennale of the Arabic Cinema in Paris on July 4, 2002.
- The Festival of Mediterranean Peoples in Italy on August 26, 2003.
- The Society of Arab Defence on March 24, 2004.
“Palestine.. 52 Years of Occupation” was also screened in:
- The Centre of Art in Cairo, 2003.
- The 27" National Cinema Festival in Cairo in 2005.
- The 11™ Ismailia Festival of Documentary Films in Egypt in Sept. 2005.
- The Palace of Art Appeciation in Alexandria in Dec. 2005.
- The Cinema Palace in Cairo in February, 2006.
- -The Centre of Creativity in Alexandria in 2006.
- Rouaa (visions) Centre of Art in Amman, Jordan in March 2006.
Different schools, institutes and faculties in Egypt.
The Higher Institute of Fine Arts in Sanaa University, Yemen.
The Symposium of Creative and Intellectual Artists and Writers in Mixco, 2008.

Patented projects:
- The Kit of Museum Panorama (20-year patent No. 24174 issued on 21/9/2008
and was endorsed by the Ministry of Scientific Research in 2008.

Academic achievements:

-Nawar supervised several PhDs and Master degrees in different art faculties in
Egypt. He also supervised scientific researches and papers interested in fine art,
education art and applied art (Egypt).

-Nawar was the theme of three papers submitted to Assiut University in Egypt,
Madrid University and Safakes University in Tunisia.
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its activities to the 5™ edition.

Founder of the Egyptian Print Triennale in 1993 and supervised its activities to
the 5" edition.

Founder of the Aswan International Sculpture Symposium in 1996 and 1997.
Founder of the Centre of Contemporary Art in the 15" May City in Egypt.

Assignments in his capacity as Unesco’s expert of museums

concluding studies to upgrade and modernize the state museum in Qatar,
1996.

Upgrading and modernizing several museums in the United Arab Emirates,
which include Sharjah’s Biology Museum, the Museum of Sciences, the
Islamic Museum, the Museum of Ancient Art, the Heritage Museum and the
Antiquity Museum; Agaman’s Heritage Museum; Dubai’s Heritage Museum
and Al-Hassin Museum; and Abu Dhabi’s Al-Ein Museum for Heritage and
Antiquity, 1997.

Nawar did the script and produced the film “Palestine..52 Years of Occupation” to
appeal to the international community to help realise justice peace to the Palestinian
people.

Copies of the film directed by Ahmed Abu-Zeid were sent to heads of state,
kings, international human rights organisation, the UN’s Secretary-General
and the Arab League’s Secretary-General on February 16, 2001.

The film was screened at:
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The Conference Hall at the Supreme Council of Culture on Dec. 21, 2000.
The Conference Hall at the Museum of Fine Art in Alexandria on Feb. 9, 2001.
The 6™ National Cinema Festival in Marrakech, Morocco, on Feb. 3, 2001.
The Faculty of Fine Arts in Helwan University on March 10, 2001.

Sharjah Art Bienale in the UAE on March 17, 2001.

Al-Osbou newspaper as part of festivities to honour pilot Ali Murad on April 2,
2001.

The Faculty of Art Education in Helwan University on May 13, 2001.

The Egyptian Press Syndicate in Cairo as part of Jerusalem Soiree on May
14, 2001.

-The Lebanese television channel LBC.

The 2" Khan Al-Arab Festival in Syria on April 22, 2001.

Al-Shouf Symposium in Lebanon on June 22, 2001.

Nawar’s film is also available on www.sos.gov.eg/jerusalem/html/Nawar.htm
The General Federation of Arab Journalists on Oct. 9, 2001.

Alexandria’s Medical Association on Oct. 18, 2001

Ismailia Festival for Documentary Films in Egypt on Oct. 27, 2001.

First Sculpture Symposium in Las Mukheros Island in Mexico in Dec. 2000.
Symposium of Organisers and Moderators of International Events in Sharjah,
March 2002.

The Culture Channel’s Nile Cinema Programme of the Egyptian television on



UK, 1999.

Egypt’s Who's Who published by the State Information Service, 1999.
Outstanding Artists and Designers of the 20" century, the UK, 2000.
Outstanding People of the 20" Century (second part), the UK, 2000.

1000 World Leaders (the royal edition) published by the American Institute for
Who'’s Who, 2000.

First 500 of the New Millennium published by the Cambridge’s Who's Who, the
UK

Dictionary of International Biography, Cambridge, the UK, 2000.

Art and cultural projects launched and developed during Nawar’s chairmanship of the
Sector of Fine Arts, the Sector of Museums in the Supreme Council of Antiquity, the
Nubian Salvation Fund, the General Authority of Cultural Palaces, etc.

Construction of Mohamed Nagui Museum (opened in January 1991) and the
development of the Museum of Modern Art in Alexandria (opened in October
1991).

Upgrading and developing the House of Batik in Helwan, Egypt, 1994.
Upgrading and modernizing the Mr and Mrs. Mohamed Mahmoud Khalil in
Cairo, 1995, Al-Nasr Museum of Modern Art in Port Said province, Ahmed
Shawki Museum in 1996, Taha Hussein Museum in 1996, Horizon One
Gallery, 1997, the Centre of Contemporary Art in the 15" May City and its
Museum of Ceramics, 1997, Mansoura Museum in 1998, the Palace of Art in
Cairo, 1998, the Museum of Islamic Ceramics in 1998, the Gezira Art Centre
in Cairo, 1998, Denshoway Museum in 1999, Mahmoud Said Centre of
Museums (which includes Museum of mahmoud Said, Adham and Sif Wanley
Museum and the Museum of Modern Art) in 1999, the Mostafa Kamel Museum
in Cairo in 2001, Beit al-Umma Museum and Mahmoud Mukhtar Museum in
2003, the Fustat Centre for Ceramics, the Museum of Modern Art in Cairo,
2005, IT Centre in the Sector of Fine Art.

Projects achieved in the Supreme Council of Antiquity

Suggesting a plan for Egyptian museums in the 21t century.

The establishment of the Museum of Mummies in Luxor, 1997.

Upgrading the Nubia Museum (opened in 1997).

Designed and supervised the implementation of the museum in the watchdog
the Administrative Control Agency.

Designed and supervised the implementation of the Talaat Harb Museum,
founder of the Misr Banque, 2008.

Designed the display philosophy to the Museum of Air Force (under
construction) in Egypt, 2007-2008.

International biennales and events organised and upgraded under the chairmanship
of Nawar

Cairo Art Biennale from 1988 to 2005.
Launched the Cairo International Ceramics Biennale in 2992 and supervised
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Certificate of merit from the Egyptian Ministry of Education in 1958 during
festivities marking the Science and Art Day.

Acknowledgement from the Society of Good Example, 1994.
Acknowledgement received from Sultan Bin Mohamed Al-Kassem, ruler of
Sharjah in the UAE, 1994.

The Society of Artists in Giza, Egypt, 1995.

Society of Friends of art critic Kamal el-Malakh, 1995, (the ceremony was held
in the building of Al-Ahram newspaper) in Egypt.

Art Committee in the Supreme Council of Culture, 1996.
Acknowledgement from Syrian Minister of Culture, Mrs. Maha Kanout on
the sideline of art exhibition held by pioneers of Arab art in the Khan Al-Arab
Gallery in Syria, 2001.

Local municipality in Mexico, 2001.

Sebastian Institution in Mexico, 2001.

Cairo University in Egypt, 2002.

The Federation of Arab Physicians in Cairo, 2003.

Society formed to defend the image of Arabs, 2004.

The Sudanese House in Cairo, 2004.

The Supreme Council of Antiquity, 2006.

Alexandria University, 2007.

Meniya University (during festivities held to mark the silver jubilee of the
university’s Faculty of Fine Arts), 2008.

Medals

The State Medal for Arts and Sciences (first class) in Egypt, 1979.

Nobel golden medal for participating in festivities. The presentation ceremony
was held in April, 1986. About 37 artists representing 37 world countries took
part in the event.

Medal of merit from King Juan Carlos of Spain, 1992.

French Medal of Officier for Literature and Arts, 1995.

Oscar for distinguished achievements from the American Who’s Who, 2000.
Medal of Merit from Cambridge’s Who'’s Who in the UK, 2000.

Honourary medal from the Russian government, 2006.

Nomination for state awards

Nominated by the Council of Meniya University in Egypt for the Mubarak
Award, 2008.

The Society of Art Lovers in Cairo for the Mubarak Award for Arts, 2008.
The Board of Beni Suef University under the chairmanship of Prof. Ahmed
Refaat for the State Prize of Merit for Arts in Egypt, 2008.

International Who's Who
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Asia’'s Who's Who for Men and Women of Achievements, India, 1989.
Who's Who for the 20" Century’s Admirable Achievers, India, 1999.
The International Who’s Who (2000), Special Millennium Edition (p 120), the



First prize for print in art exhibition organised by St. Fernando Academy in
Madrid, 1973.

Honourary prize for painting in Tharagoza??? In Spain, 1973.

Second prize for painting in the Smallest Painting and the Smallest Sculpture
Competition in Madrid, 1974.

First prize for print in St. Fernando Academy in Madrid, 1974.

First prize for print in Alexandria Biennale, 1978.

State Prize of Encouragement in Egypt, 1979.

Honourary prize in the 5" Norway Graphics Biennale, 1980.

Second prize for painting in Spain, 1980.

Third prize for drawing in Cairo, 1982.

Acquisition prize in exhibition held to commemorate poets Hafez Ibrahim and
Ahmed Shawki, 1983.

First prize for drawing in the National Art Exhibition in Egypt, 1984.
Nominated to represent the Middle East and eastern-southern Asia in the
international competition organised in the US in 1985. Together with five
artists Nawar spent three months in the US, including two months in Centre of
Creativity in Virginia.

Honourary prize in Cracow Graphics Biennale in Poland, 1986. Nawar also
received the Beinnale’s medal plus a certificate of merit.

Second prize for graphics in Cairo Art Biennale, 1986.

Selection prize in the international exhibition organised by Unesco in Paris

in 1986, in collaboration with the International Federation of Fine Artists, to
mark the 40™ anniversary of the international organisation. About 40 artists in
their forties from different world countries took part in the event). The two-year
exhibition toured cultural cities in four continents.

Al-Sheraa Golden Prize for print in the international Art Biennale in Kuwait in
1987.

Prize in the Fredrikstad Graphics Triennale, 1989.

Prize of Excellence in 21t Century’s Egypt Exhibition in Beijing Art Biennale,
2003.

Guest of Honour

Spring Exhibition, Cairo, 1978.

Havana Art Biennale in Cuba, 1989.

Visiting artist upon an invitation from the Japanese Ministry of Foreign Affairs,
1990.

Sharjah Art Biennale, the UAE, 1997.

Alexandria Biennale in Egypt, 2005.

Malta Art Biennale, 1999.

Al-Shouf Symposium for Multi Techniques in Lebanon, 2001.

Beijing Art Biennale, 2003.

Acknowledgement
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Art collection of Sheikh Dr. Sultan Ibn Mohamed el-Kassimi, ruler of Sharjah,
UAE.

Monumental sculptures in Mexico

1.7 me wide and 61cm thick).

Will, eight-tonne statue: 6.21m high and 1.3m wide statue in the city of
Shitomal??? In Mexico.

Challenge, a 18-tonne statue: 25m high) in Monti Ray in Mexico, 2007.

Private collection

The US, France, Russia, Syria, Jordan, Poland, Egypt, Spain, Italy, Sweden,
Switzerland, Lebanon, Iraq, the UK, Norway, Morocco, Canada, Brazil, Portugal,
Chile, Nicaragua, Japan, Germany, yugoslvia, Finland, Kuwait, Cuba, Mexico,
Bulgaria, Qatar, the United Arab Emirates, Bahrain, China, Saudi Arabia, Italy,
Argentina and the Netherlands.

International conferences and seminars

Dakar, Senegal (to execute a memorial to African homeless people and
establish two museums).
Individuality in Art and the Artistic Terminology, an international seminar
parallel to Cairo Art Biennale, 1992.
Graphics and Horizon of the Future, an international seminar parallel to the
Egyptian Print Triennale, 1993.
Fine Art and Mediterranean Civilisation, parallel to Alexandria Biennale, 1994.
Fine Art in the 1990s, Venice, 1994.
Years of the Four Passages and the Horizons of the 215t Century, parallel to
Cairo Art Biennale, 1996.Contemporary Arab Art, Al-Yarmouk University in
Jordan.
The Seventh Art Symposium in Amman, Jordan, 1998 and 1999.

The 17" Symposium of Art Critics in Buenos Aires in Argentina, 1999.
Chief of the international seminar in the 5" Moulawan Competition in Saudi
Arabia, 2001 and 2003.
International Symposium of Moderators and Organisers of Sharjah Art Events
in the UAE, 2002.
First International Symposium in Mexico, 2008.

Awards
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First prize for painting, Tanta province, Egypt, 1961.

First prize in Glories of Revolution Exhibition in Egypt, 1961.

First prize in the Vanguards Exhibition in Egypt, 1966.

First prize for print in the Glories of Revolution Exhibition in Egypt, 1967.
First prize for drawing in lbiza Biennale in Spain, 1968.

Acquisition prize in Sports International Biennale in Barcelona, 1971.
First prize for print in Alexandria Biennale, 1972.



Saving Bank in Alicant, Spain.

Museum of Contemporary Art (co-founder) in Spain.
Carlos Massidi Museum, Spain.

Art Museum in Fredrikstad in Norway (co-founder of the Museum of
Contemporary Art).

Malaga University, Spain.

Ministry of Higher Education in Cairo.

Ministry of Education in Kuwait.

Official authority in Iraqg.

The Supreme Council of Sports in Spain.

The Ministry of Culture in France (acquisition was recommended by the
museum’s committee of artistic creativity).

Assila Art Collection in Morocco.

The Industrial Bank in Spain.

The French Commercial Bank in Cairo.

The National Museum in Amman, Jordan.

Faculty of Fine Arts in Meniya University in Egypt (co-founder of the museum).
Museum of Oborne Alabama University in the US.

Art museum in Mallorca in Spain.

Centre of Creativity in Virginia, the US.

The State Museum of Modern Art in Cracow, Poland.
The museum of le monde arabe in Paris.

Cracow Private Collection, Poland.

Private Collection in Pava, Bulgaria.

The Faculty of Fine Arts in Kassle, Germany.

Tito Museum in Belgrade.

Cairo’s International Conference Centre in Egypt.

Cairo Opera House.

Unesco in Paris.

San Fernando Academy in Madrid.

The National Bank of Egypt in Cairo.

Museum of Arab Art in Qatar.

The Council of Culture in Abu Dhabi, the UAE.

Art collection of artist Abdel-Halim Al-Radwi in Saudi Arabia.
UN’s Permanent Art Collection in New York.

Art collection of Dr. Saeed el-Farsi in Saudi Arabia.

The Faculty of Art Education, Helwan University in Egypt.
Al-Ahram newspaper in Egypt.

Akhbar Al-Youm newspaper in Egypt.

The Supreme Council of Culture.

Al-Shouna Museum in Alexandria.

The Royal Diwan in Oman.

Al-Shouf Tourist Complex in Lebanon.

Group of Lebanese Painters and Sculptors in Beirut.
Sebastian Art Institution in Mexico.
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- Third Sculpture Symposium, Mexico, 2007.

Exhibitions in collaboration with art groups in Spain since 1972
- Painting Competition, Mallorca, 1972
- Latina Gallery, Mallorca, 1972.
- Latina Art Group, Santandir, 1972.
- Contemporary Painting, Juan Planis Gallery, Mallorca, 1972
- Circle (2) Gallery, Madrid, 1973.
- Competition of the Smallest Painting and the Smallest Sculpture, Circle (2)
Gallery, Madrid, 1973, 1974, 1975.
- Novart Gallery, Madrid, 1973.
- Latina Group Exhibition, 1974.
- Circle (2), Toledo, 1974.
- Graphics Panorama, Madrid, 1974.
- Art Ugar Gallery, Spain, 1974.
- Art gallery in Madrid, 1974.
- Silkscreen Exhibition, Novart Gallery, Madrid, 1974.
- Seven Artists, Provincial Gallery, Leon, Spain, 1974.
- Sixth October Exhibition, Institute of Islamic Studies, Madrid, 1974.
- Arab Group, Salamanca, Spain, 1974.
- April Salon, Latina Gallery, Mallorca, 1975.
- Art Gallery, Madrid, 1975.
- Noray Gallery, from 1975 to 1990.
- Palma de Mallorca Gallery, from 1978 to 1982.
- 10 Graphic Artists, Nouray Gallery, 1987.

Exhibitions in collaboration with G-15 in Madrid
- Salon de Paris
- International Art Festival, Basel, Switzerland, 1974.
- Contemporary Art Festival, Cologne, Germany.
- Spain, 1974.
- Mr. Mathio Gallery, Spain, 1975.
- Apt Epos, Barcelona, Spain.
- Contemporary Art Exhibition, Paris, 1976.
- Contemporary Art Exhibition, Bologna, Italy, 1997.

Acquisition
- Museum of Modern Art in Cairo
- Museum of Modern Art in Alexandria.
- Faculty of Fine Arts in Cairo.
- Faculty of Applied Art in Cairo.
- Museum of Contemporary Art in Madrid.
- Museum of Modern Art in Ibiza, Spain.
- Archive of the National Library in Madrid.
- Museum of Contemporary Art, Leon, Spain.
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Ibiza Print Biennale in Spain, 1974.

Contemporary Art Festival in Berlin, Germany, 1974.

First Graphics Biennale, Spain, 1975.

Image Art Biennale in France, 1977.

Arabic Graphics Biennale in London, 1978.

World festival celebrating the 85" birthday of Spanish artist Juan Miro,
Mallorca, 1978 (about 375 artists, poets and writers from different world
countries took part in this festival)

Graphics Biennale in Fredrikstad, Norway, from 1980 to 1986.
Graphics Triennale in Fredrikstad,1989 and 1992.

Art Triennale , Finland, 1981.

Art collection of Paris Biennale, Nice Museum, France, 1981, and Lisbon,
1988.

Art collection of Paris Biennale, Finland, 1981.

10 Arab Artists, Gravity gallery, London, 1982, 1983, 1984 and 1985.
Art festival to mark the birthday of Swedish scientist Alfred Nobel, 1983.
(artists from 37 countries took part in the event)

Art Students in Madrid, 1982 and 1994.

Graphics Triennale in Berlin, 1984.

Bradford Graphics Biennale, Britain, 1984.

Mini Prints, Poland, 1985 and 1987.

Venice Biennale, 1984.

Graphics Biennale, Portugal, 1984.

Ljubljana Graphics Biennale, Yugoslavia, 1985.

Kanagwa Graphics Exhibition, Japan, 1985-1986.

Cracow Print Biennale, Poland, 1986 and 1991.

Alabama University, US, 1986.

Drawing Biennale, Yugoslavia, 1986-1988.

Graphics Exhibition, Poland, 1986.

First Mini Prints Exhibition, Tornto, Canada, 1986.

Baghdad Art Festival, 1986-1988.

Cairo Art Biennale, 1986.

Global Generation organised by Unesco in Paris, Moscow and Bulgaria, 1986
and 1987.

Fourth Art Biennale in Varna, Bulgaria, 1987

First Graphics Biennale in Brazil, 1987.

Havana Biennale (guest of honour), 1989.Sao Paolo Biennale, 1994.
First Sculpture Symposium, Mexico, 2000.

Me and You, Oman, 2001.

Contemporary Egyptian Art, Sharjah, UAE, 2001.

Pioneers of Arab Art, Syria, 2001.

Venice Biennale, 2003.

First Beijing Art Biennale, 2003.

Second Sculpture Symposium, Mexico, 2003.

Paris Prints Biennale, 2007.
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- Contemporary Egyptian Print, Cairo Atelier, 2001

- Palestinian Intifada, the headquarters of the Federation of Arab Journalists in
Cairo, 2001

- Selections of Contemporary Egyptian Art, Ibdaa Gallery in Cairo, 2001.

- Pioneers of Photography, Ramatan Centre, Cairo, 2001

- Pioneers of Photography, Faculty of Fine Art, 2002

- Fund-raising exhibition for the victims of Upper Egyptian Train, Al-Ahram
newspaper, 2002

- Silver Jubilee of the Centre of Art in Cairo, 2002

- 100 Artists, Alexandria Library, 2003

- Peace-loving Artists, the Egyptian Press Syndicate in Cairo, 2004

- Press lllustration, in the Palace of Art in Cairo, 2004

- Black and White Drawing, Al-Maghrabi Gallery, 2004

- The Fifth Nile Photography Salon, 2004

- Art Hall (Hassan Sabri) in Cairo, 2004.

- Group exhibition in Jordan, 2004.

- Noble Materials and Sculpture, the Palace of Art in Cairo, 2005.

- The Music, the Centre of Art in Cairom 2005.

- Third National Graphics Exhibition, the Palace of Art in Cairo, 2005.

- Exhibition marking the opening of Tif Gallery in the Faculty of Specific
Education, 2005.

- 40 Artists, Gauguin Gallery, 2005

- Black and White, Picasso Gallery, 2005.

- Group exhibition, Alexandria, 2005.

- Photography sponsored by the Shooting Club, Hanager Hall in Cairo, 2006.

- Egypt Salon, Horizon One in Cairo, 2007

- 100 Years of Creativity, the Palace of Art in Cairo, 2008 (marking the 100"
anniversary of the Faculty of Fine Arts).

- Exhibition sponsored by Al-Beit magazine, Horizon One, 2008.

- 100 Years of Graphics, the Faculty of Fine Arts in Cairo, 2009

International exhibitions
- Brussels, 1867
- Brussels and Paris, 1968
- Alexandria Biennale, 1968, 1972 and 1978
- Florence Print biennale, 1968
- Ibiza Art Biennale, Spain, 1968, 1970 and 1972.
- Paris Youth Biannale, 1980
- Africa Festival, 1969 and 1971
- Sports and Art Biennale in Spain, 1971, 1973, 1975 and 1979.
- Saragoza Art Biennale in Spain, 1972
- University Biennale in Madrid, 1972.
- Art Biennale in Mallorca in Spain, 1973.
- Leon Biennale in Spain, 1973.
- Saragoza Biennale for Sculpture and Painting in Spain, 1973.
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Exhibition in Meridienne Hotel to raise fund for the physically disabled

First exhibition by Contemporary Print Group in 1983

Fund-raising exhibition for Al-Fayruz Exhibition in Al-Ahram newspaper in 1984
Contemporary Egyptian Art in Germany in 1984

El-Manasterli Palace in Cairo in 1984

Fund-raising exhibition for victims of rheumatism in 1985

Contemporary Egyptian Sculpture in the Faculty of Fine Arts in Meniya
province in 1985

Acquisition Exhibition in Alexandria in 1985

Marasi Gallery in Maadi, Cairo in 1986

Akhenaton Group in 1986

First exhibition in Wahba Gallery in 1986

Abdel-Monem el-Sawi Gallery in Cairo in 1986

Al-Salam Theatre in Cairo in 1987

Exhibition marking the silver jubilee of Al-Tawfikiya Sporting Club in Cairo in
1987

Shooting Club in 1987

The Nile and the Rhine in Goethe Institute in Alexandria in 1987

Assila Art Festival in Cairo in 1987

Against Repression, an exhibition held to support the Palestinian Intifada in
Cairo and Suez in 1988 and 1990.

Contemporary Egyptian Art in Kuwait in 1989 and 1990

Stars of the Sixties in the Centre of Art in Cairo in 1990

Munich in west Germany in 1990

Al-Salam Hotel in Cairo in 1990

Art Teachers Exhibition in the Faculty of Fine Art in Meniya province in 1991
The Seven Art in Italy in 1991

Contemporary Egyptian Art in Vienna, Austria in 1991

Egyptian-Italian Exhibition in Akhenaton Gallery in Cairo in 1991

Pioneers of Arab Art in Radwa Gallery in 1991

First exhibition in Shomou Gallery in Maadi, Cairo in 1992

Fund-raising exhibition for victims of earthquake in Egypt in the Centre of Art in
Cairo and the Association of Egyptian Artists in 1992..

Extra Gallery in Zamalek in 1994

Egyptian Art in Beirut Lebanon in 1995

The Museum of Modern Art in Italy in 1993

Art Critics Exhibition in the Club of Foreign Diplomats in Cairo in 1996
Creative Artists in Picasso Gallery in Cairo in 1988

Salon of Mini Works of Art from 1998 to 2003

Sketch, Doroub Gallery in Cairo in 1999

Grant Gallery in 2000

Picasso Gallery, 2000

Palestinian Intifada in Hanager Hall in Cairo, 2000

Doroub Gallery in Cairo, from 2000 to 2003

Generations, Dega Gallery in Alexandria, 2001, 2003
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Centre of Creativity in Alexandria
Picasso Gallery in Cairo

Exhibitions by Axis Group

First exhibition in Al-Salam Gallery in Cairo in 1981

Second exhibition in el-Manasterli Palace in Cairo in 1982.

Third exhibition (mural 22.5x4 metre) in Assila city in Morocco (on the sideline
of Assala’s 8™ cultural festival) in 1985

Sao Paolo Biennale in 1994

Cairo’s International Conference Centre in 1995 (mural adorning the building)
Shadico Gallery in 2004

Egyptian exhibitions at home and abroad
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The Vanguards Exhibition in 1964, 65, 67

Cairo Salon in 1964, 65, 66, 67 and 1982

‘Glories of the Revolution’ in 1996 and 1967

Art Festival in the Suez province in 1966

National Art Exhibition from 1968 to 2005

Contemporary Graphics Art in 1968, 1971 and 1977

Four-Artist Exhibition in Cairo in 1972

Exhibitions held in Cairo Salon from 1976 to 1996

‘Motherhood’ in 1977 and 1978

"14 Artists’ in Gallery 77 in Cairo Atelier in 1977

Art Teachers Exhibition sponsored by the Faculty of Fine Arts in Cairo in 1977,
1980, 1989 and 1990

Spring Exhibition in Cairo in 1977, 1978, 1985 and 1991 (a private exhibition
was launched to honour artist Ahmed Nawar in 1978)

Spring Exhibition in Alexandria in 1978, 1979, 1981 and 1985

‘Egypt’ in the Club of Diplomats in Cairo in 1978

‘Abstract Exhibition’ in the Club of Foreign Diplomats in Cairo
‘Contemporary Print’ in the Italian Culture Centre in Cairo in 1978
‘Selected Painting’ in Al-Salam Gallery in Cairo in 1979

‘The Designer’ in the Faculty of Applied Art in Cairo in 1979
Contemporary Egyptian Art in Romania, Germany and Italy in 1979.
Exhibition by Al-Ghuri Artists in Cairo since 1980 to the present

Exhibition sponsored by the Ahliya Art Society from 1984 to 1993
Contemporary Egyptian Art in Mexico and Toronto in Canada in 1979 and
1994

‘Egypt Today’ in Huston, the US in 1981

‘Drawing’ in Mashrabiya Gallery in Cairo in 1981

Contemporary Egyptian Print in the Museum of Modern Art in Cairo in 1981
Tanagra Gallery in Alexandria in 1982

Drawing Competition in Cairo in 1982

Nature and Heritage from 1983 to 1994

Al-Masrafi Gallery in Merdienne Hotel in Cairo in 1982



1991

1993

2006

Spanish Culture Centre in Cairo (graphics)

Sheraton Hotel in Doha, Qatar
Art Cenre in Ismailia province in Egypt
The National Council of Culture, Art and Literature in Kuwait

Art gallery in the Jordanian capital of Amman
Abu-Dhabi’s Council of Culture in the UAE

‘Peace and War’ exhibition in Art Centre in Cairo

Le institut de arabe monde in Paris
‘Europe Art’ in Switzerland
Doroub gallery in Cairo

Jedda Atelier in Saudi Arabia
Museum of Modern Art in Vienna

Mataam Gallery in Cairo
‘From Fayum Portrait to Jabal Abu-Ghonim-Egyptian Body and Arab Spirit’ in
Centre of Art in Cairo

- ‘From Fayum Portrait to Jabal Abu-Ghonim-Egyptian Body and Arab Spirit’ in
Alexandria Atelier

Gallery Grant
‘Palestine..54 Years of Occupation’ in the Centre of Art in Cairo

‘Spirit of Civilisaton’ in Fan gallery in Cairo

‘Fayum Portrait’ in Museum of Papyri in Vienna’s National Library.
‘Spirit of Art’ in Jesus’ Cathedral in Moscow

‘Spirit of Art’ sponsored by Princess Alia in Amman, Jordan
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1986

1987

1988

1989

1990
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Residence of Mrs. Anita in Cairo (graphics)
Akhenaton gallery in Cairo (painting).

Exhibition (graphics, drawing and gouache) on the sideline of Norway
Graphics Biennale in Fredrikstad in Norway

Gambilin gallery in Dramin in Norway (graphics, drawing and gouache).
Gallery of Contemporary Art Group in Oslo

Akhenaton Gallery in Cairo (graphics and painting)

Faculty of Fine Art in Cairo (drawing and graphics)
Assiut province in Egypt (drawing, graphics and gouache)
Aswan province in Egypt (drawing and graphics)

The Egyptian Academy in Rome (painting, graphics, drawing and gouache)
Akhenaton Gallery in Cairo (drawing and graphics)

The New Valley province in Egypt (graphics and drawing).

Norai gallery in Mallorca, Spain (painting, graphics, drawing and gouache).
The show moved to the Egyptian Institute for Islamic Studies in Madrid in
March 1986.

Art Creativity Centre in Virginia in the US (drawing and painting).

Karma gallery (gouache, graphics and painting)

Arabesque gallery (graphics)

Akhenaton gallery (4) in Cairo (drawing and painting)
Guest of honour in Havana Art Biennale in Cuba
Retrospective in Alexandria Atelier

The French Culture Centre in Cairo (drawing)



1976

Circula Dos in Madrid (painting and graphics)

Grace gallery in Bilbao in Spain (graphics and drawing).

Circula Dos in Madrid (painting and graphics)

Talavera de la Reina in Spain (painting, graphics and drawing)
Latina Gallery in Mallorca, Spain (painting, graphics and drawing)
La Puebla gallery in Mallorca in Spain (graphics and drawing)

Libros gallery in Tharagoza in Spain (painting, graphics and drawing).
Mistro Matteo gallery in Spain (graphics).

Pisabia gallery in Santandier in Spain (painting, graphics and gouache)
La Rueda gallery in Madrid (gouache and graphics).

Art gallery in Bilbao in Spain (painting, graphics and gouache)

Saving Bank’s art gallery in Alicante in Spain (painting, graphics, drawing and
gouache)

Mistro Matteo gallery in Spain (painting, graphics and gouache).

Latina gallery in Mallorca (graphics and painting)

Norai gallery in Spain (painting, graphics and gouache)

Ma Belle gallery in Porogos in Spain (graphics)

Libros gallery in Saragoza (painting, graphics and gouache)

Durer gallery in Madrid (graphics)

- Cairo Atelier (graphics)

1977

Art gallery in Stockholm, Sweden.

15" Century House in Spain (drawing and graphics)
Goethe Institute in Cairo (graphics and painting)

Residence of Mrs Aida Sadek in Cairo (graphics)

Cairo Atelier (graphics and painting)

Almundo in Mallorca, Spain (graphics and painting)

Latina gallery in Mallorca (painting, graphics, drawing and gouache)
Fauns gallery, painting, graphics and gouache in Madrid

The Egyptian Institute for Islamic Studies in Madrid
Cairo’s Faculty of Fine Art (graphics)
Norai gallery, painting exhibition in Mallorca, Spain
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- Board member of Authority of Cultural Palaces from 1991 to 2005.

- Board member of the former Egyptian Antiquity Authority (now the Supreme
Council of Antiquity) in 1991.

- Member of the National Committee of Museums in the Academy of Scientific
Search) in 1991.

- Member of the advisory committee of the International Who's Who, Cambridge
in the UK.

- Deputy chairman of the Society of Art Lovers since 2003 and its board
chairman in 2007.

Jurist
- The 7" edition of Norway Graphics Biennale in 1984.
- Baghdad Art Festival in Iraq in 1986.
- Ankara Art Biennale in Turkey in 1990.
- Norway Graphics Triennale in 1992.
- General Art Exhibition in Abu-Dhabi in the UAE in 1992.
- (chief jurist) Cairo Art Biennale in 1992.
- Mediterranean Art Exhibition for Youth in Morocco in 1992.
- GCC's Art Exhibition in Qatar in 1992.
- (Moderator) first Sharjah Art Biennale in UAE in 1993.
- Architecture Exhibition in Buenos Aires in Argentina in 1994,
- (chief jurist) Amity Biennale in Latakia in Syria.
- (chief jurist) Kuwait Art Biennale in 1995.
- (chief jurist) GCC’s Art Exhibition in Kuwait in 1996.
- (chief jurist) Egyptian Print Triennale in 1996.
- (chief jurist) Arab Cartoon Exhibition in 1996.
- Moulawan Art Competition organised by the Saudi Airline in 1998.
- Cairo Art Biennale in 1998
- (chief) International committee assigned to select participants in the
Mediterranean Art Exhibition in Catania???? In Italy in 1998.
- State Prize of Merit Committee in Qatar in 2007 and 2008.
- The Shiekh Zaid Award of Merit in the UAE in 2008.

Solo shows
1965
- Cairo Atelier
1969
- Baghdad
- Showeikh Gallery in Kuwait
Cairo Atelier (drawing, printmaking, pastel and oil)

- Travelling exhibition across Egypt.
- Akhenaton gallery (drawing, graphics, painting and sculpture) in Cairo

1972
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Ahmed Nawar
Born in 1945 in Gharbiya province, Egypt

Education

BFA from Helwan University in 1967

Four-year scholarship to Spain from 1971 to 1975.

Diploma in graphics from St. Fernando Academy in Madrid in 1975.
Professorship (equal to PhD issued by Egyptian universities) from St.
Fernando Academy in 1975.

Assignments:

Emeritus professor at the Faculty of Fine Art in 2008.

General-supervisor of the Cultural Centre for Sciences and Arts in Helwan
University in 2008.

Board chairman of the General Authority of Cultural Palaces from 2005 to
2008.

Head of the Sector of Fine Arts in Egypt (formerly the National Centre of Fine
Arts) from 1988 to 2006.

Chairman of the Sector of Museums in the Supreme Council of Antiquity from
1994 to 1999.

General-supervisor of the Nubia Salvation Fund from 1996 to 1998.
Founder and dean of the Faculty of Fine Arts in Meniya University from 1982
to 1988.

Professor and head of the graphics department in the Faculty of Fine Arts in
Meniy University from 1983 to 1988.

Professor of the graphics department in the Faculty of Fine Arts in Helwan
University.

Artistic adviser to the National Centre of Researches from 1980 to 1983.
Providing studies and supervising the implementation of artworks in the
Panorama of October Six in 1989.

Artistic adviser in the People’s Assembly since 1999.

Artistic adviser in Misr Banque since 2007.

Membership

Member of Latina Palma de Mallorca Group in Spain from 1972 to 1979.
Member of Group-15 for Graphics Artists in Madrid from 1973 to 1980.
Founding member of the Axis Group since 1981.

Member of Cairo Atelier for Writers and Artists.

General-secretary of the Art Committee of the Supreme Council of Culture
from 1980 to 2006.

Co-founder of the Association of Egyptian Artists and its board member since
its establishment to 1989.

Member of Wikalet Al-Ghouri for Artists.

Board member of the National Cultural Centre (the Cairo Opera House) from
1990 to 2005.

166






Ahmed Nawar is one of Egyptian artists, who committed themselves to debating
directly or metaphorically, political and social developments in their works. These
artists distinguished themselves by displaying a better understanding of art and its
message: their achievements highlight dimensions of history and spirituality. In
addition to future visions, their works are also the fulfillment of radical and innovative
experiments. Throughout their artistic careers, Nawar and his colleagues substantiated
the time-honoured argument that art is the product of the artist’s feelings, concerns
and impressions ingrained in his retentive memory. Acting under these influences, the
artist’s reaction came into existence in the form of masses, lines, colours, features and
shapes, which metamorphose, revealing forms and themes demonstrating his deep
understanding, unrestricted imagination and future visions. Nawar came up with an
artistic technique and construction in the work, which could powerfully express the
ideas overwhelming him, regardless of whether they (his ideas) are centred on man
searching for a goal or his (man’s) endeavours to make use of the solar energy. Nawar’s
works also debated the concept of peace and war; man and the vast universe; and
technological wonders. Nawar’s concerns were displayed in his graphics, sculptures
or Earth Art. His works are hard to be compared to a a narrative account traditionally
introduced by art critics to recognise the identity of the work. They are pregnant with
elaborate metaphores, which draw our attention to human and aesthetic values closely
connected to the existing reality, social circumstances wnd their rapid changes. Nawar
is one of artists, who are keen to produce works, in which new technological gadgets
and gizmos intermingle with contemporry aesthetic values.

Ehab el-Labban
Director of Horizon One Hall
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Ahmed Nawar is known for his broad and wise experiences in dealing with art, its
philosophy and genres. Confident of his understanding in this fields, he gave himself
unrestricted freedom to experimenet with radical trends yielded by modernity. Also
being a university professor of graphics, Nawar successfully reconciled his academic
achievements to his extraordinary experiments. His endeavours were motivated by his
travels across the world to witness the latest artistic and cultural developments unfold-
ed in major international events; his participation in these events increased the poten-
tial of his optical so largely that it would easily and quickly record his visual impressions
of a big number of creative achievements he would come across. Accordingly, Nawar’s
amazing works, which have unfolded over the past 20 years, are the hybrid of univer-
sal experiences he witnessed abroad on the one hand and his academic study and
national cultural heritage on the other. He deepened his artistic identity in this respect
in works he exhibited in Akhenaton Hall of the Centre of Art in Zamalek district in Cairo.
These exhibits in particular challenged art critics and theorists, who were perplexed,
conceding that they have found Nawar’s achievements too hard to be squared with any
of schools of art or theories. He planned his elements to have an intimate dialogue with
the space in the display area; and collaborate with sound effects, music and a care-
fully and accurately-suggested bright beams and rays travelling across an awesome
atmosphere of darkness. His installations, intermingling with these extraordinary ele-
ments, must have provoked the curiosity of art critics and viewers. Despite the shock
he produced across art community, Nawar was determined to radically diversify his
visions: he revealed more extraordinary installations, in which sculpture, walls, burial
chambers, dredgers or cranes played the central role in the work.

There is hardly any doubt that Nawar is one of the influential academic painters in
Egypt. He established his reputation in this career when he made his debut, revealing
his graduation project, which, like a prophecy, drew our attention to a visionary.

In an acknowledgement of his achievements, Horizon One celebrates Nawar’s latest
exhibition. We wish him evey success.

artist Mohsen Shaalan
Head of the Sector of Fine Arts
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Ahmed Nawar belongs to the group of artists, who are keen to obtain their inspiration
from different sources of contemporary cultures synchronised with with the breathtaking
technoloical achivements across the world. Nawar has deepened the fact that these
changes are always reflected in fine arts, which give honest account of changes
sweeping across our world.

Farouk Hosni
Minister of Culture
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