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Egyptian Girl, bronze, 163.5 x 22 cm, 2002 (ol —oaw (M x NP0 jigp — dypnoolid



The Obelisk, bronze, 75 x 27 cm ouu MV x Vo — jigp — éluuoll
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The Monk, bronze, 76 x 30 x 35 cm, 2016
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The Monk, bronze, 55 x 35 cm, 2016 1N = o Mo x 00 —jigy — waldl




777777 Son of the Nile, bronze, 120 x 70 cm, 1962 197 — o Vex I = gy — Jaddl ¢l
i Acquisitions of the Bibliotheca Alexandrina dyjaiA 1] iAo o wlyiido
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Head of Bull, colored cement, 67 x 45.5
cm, 1972




Arabian Horse, bronze, 50 x 35 cm, 1982 [AAl — o PO x 0. — jig (gupe Jlan




1€ — rouw 1A x . = (ygdo @ja — joi Lul)
Head of Bull, colored ceramics, 30 x 18 cm,

1964
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19V — o
Head of Bull, colored cement, 67 x117

x 45.5 cm, 1972

V. — ouw 1€ x MV— jigyy jgi

Bull, bronze, 27 x 14 cm, 1970
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Face of Boy, colored stone, 27 x 14 x 11
cm, 1969
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Head of Child, bronze, 1967
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Egyptian Faces, colored cement, 45 x 35 cm,

1987
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Egyptian Faces, cement, 45 x 35 cm, 1980
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Face of Girl, artificial stone, 23 x 41 cm,

1960
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Egyptian face, colored terracotta, 37 x 30 x 19 cm
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Three Girls, relief sculpture, cement and vinavil, 78.5 x 117.5 cm o V.0 x VA.0 — (Jud Lud + ol - JLua - abia all




Egyptian Portrait, cement, 45 x 25 cm, 1987 1AAV — o AA x €1 x P = Uiowlll (o (50 gy
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Three Egyptian Portraits, cement, 90 x 30 x 88 cm ou M x P x 9. = Criowll (o dupno cilogyijg P
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Egyptian Face, yellow copper and glass box,
28 x 15 x 11 cm
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of Egyptian Modern Art
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Portrait, fired clay, 25.5 x 51.5 cm
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Paste-coated cement, 40 x 20 x 18 cm
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Paste-coated cement, 55 x 27 x 15 cm
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Three Portraits of Egyptian Face, white cement,
70 x 47 x 15 cm, 1962
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Colored cement, 45 x 20 x 25 cm, 1960
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Pharaonic Portrait, polyester (colored

gypsum), 45 x 20 x 78 cm, 1967
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Islamic Doe, colored gypsum, 70 x
95 cm, 1978
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The Horse and the Wheels, 80 x 40
cm, 1997
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Key of Life, bronze, 175 x 75 x 75 c¢m,

2002
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Girl with a Mizmar, fired clay, 40 x 16 cm, 1961
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The Mawlid Doll, fired clay, 65 x 25 cm,
1965




Goat, colored fired clay, 1968 INA —édiglo ddgyno diyln — jelo
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Sculpture, limestone, 100 x 40 x 25 cm. 1969
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Spirit and creative shape of his works are de-
rived from the artist and the man, Ahmed Ab-
del Wahab. We can see and listen at the same
time: we see this eloquent silence and listen to
anthems for eternity just as his ancestors, the
ancient Egyptians did. I salute, Abdel Wahab,
my colleague in art, that creative and sensi-
tive artist.

Ahmed Shiha
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The experience of the great distinguished
sculptor Ahmed Abdel Wahab shows his
awareness of the dimensions of the ancient
Egyptian civilization. In addition, such expe-
rience is consistent with modernism and con-
temporaneity, through which the artist's ten-
der feelings come out and Sufi-like devotion
is shown. So, this makes it reach an unprec-
edented level and set an example for coming
generations.

Farouk Wahba
Pencil, 30 x 35 cm, 2017 rIV - pau o x . aln)
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Pencil, 30 x 40 cm, 1999
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Works by the sculptor Ahmed Abdel Wahab
have a special characteristic in modern and
contemporary Egyptian sculpture. The sculp-
tor of Egypt Mukhtar revived the edifices and
the solemnity of the ancient Egyptian sculp-
ture, and Abdel Wahab, in addition to this,
brought the spirit of this art back from life
and history, and of which he made repeated
rhythm with Akhenaten's features. His works
speak in language of silence and with faint
metaphysical cosmic sound whose magic and
real echoes are produced. The surfaces re-
semble each other and have a modern touch.
As in prayer and through a visual shine, they
whisper the past and present.

Salah Bisar
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The great Alexandrian professor and sculptor
Ahmed Abdel Wahab, is one of the great gen-
eration of the modern Egyptian sculpture. His
creative production of human faces and fig-
ures, and decorated living creatures reflects a
passion for simplicity, elegance and symbol-
ism of the form with a style that briefly reveals
the eloquent expression without any exagger-
ated details, which means the concentration
on all that is human, natural and sculptural
characteristics in the first place. He wanted
his themes and forms to be the pulse of the liv-
ing memory of a long-gone past and a present
Pencil, 30 x 40 cm, 1996 1997 - fouw €. x P _nlay to come. Moreover, he set a balance between
the deity, the sacred, the immortal (The spiri-
tual Akhenaten time), and a time overwhelmed
by the material life with its pressures, con-
cerns and sorrows, as well as the modern cre-
ative thought with all its aesthetic and philo-
sophical forms.
Between this and that, Abdel Wahab shaped
his ideas, sculpted his various, beautiful
Jforms with an aware sensitivity and absolute
simplicity, taking us towards a pure space and
a peaceful atmosphere without noise, lamen-
tation or nonsense, as if telling us with the
tone of a contemplating, ascetic Sufi: “Live in
silence, in your own solitude. Deal with your
concerns and fears. Never fill your heart with
sorrow. Enjoy the beautiful life. Let your soul
feel your love of absolute beauty. Never ask
how the mind is obsessed with love, art and
life.”

Reda Abdel Salam
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Ahmed Abdel Wahab and His Wonderful
Sculptures

Abdel Wahab is a talented artist whose spe-
cial nature is recognized by all people around
him: his serenity, bashfulness, a man of few
words and fondness for his sculptures. His
background and its influences play an effec-
tive role in forming the distinctive character
of his works:

® Mawlid of El-Sayed El-Badawi in Tanta
where he grew up.

® Different religious events which took place
around him and their spiritual influence.

o Studying at Faculty of Fine Arts in Cairo
and with the artist Gamal El-Seginy.

® His scholarship at Luxor studio and so liv-
ing very closer with the Egyptian heritage,
studying and understanding it.

® Traveling abroad to complete his studies.

® His work as a faculty member at the Faculty
of Fine Arts in Alexandria.

So, Abdel Wahab's sentiment is a blend of so-
cial, traditional and contemporary ideas that
lead to such unique contemporary Egyptian
style.

Zeinab El-Seginy
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Ahmed Abdel Wahab is a contemporary Egyp-
tian sculptor who is really fond of the ancient
Egyptian aesthetics as the pioneer Mahmoud
Mukhzrar.

He has addressed the ancient Egyptian art
with a new concept and completely different.
Its salient and dominant characteristics are:
elegancy, solemnity, gravitas, beauty and so-
briety.

Farghali Abdel Hafiz
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The Artworks of
the Exhibition






If you enter into the hard-to-penetrate world
of artist Ahmed Abdel Wahab, as it is guard-
ed by a fence, as if a sacred totem, you will
meet a rich character. He is serious, kind-
hearted and quick-witted. His eyes sparkle
with intelligence.

He expands upon art for hours and spends
hours in silence, contemplating the depths of
his soul and his own life. He meditates on the
life of the ordinary people, concluding that he
should devote his life to art through which he
rises above the pressures of life.

His art symbols acquire a distinctive firmness
after combining them with his feelings. Ab-
del Wahab did not follow the imported trends
rather he delved into the heritage of his an-
cestors and reached a high level of genuine
excellence and creativity. He did not produce
mere statues; he created sacred symbols and
magical creatures, filled with affection, so
they infused into the spirit world and shared
our lives with us # # #.

Each artwork represents a form deriving its
value from his concentration on the expres-
sion stemming from his own self. In his com-

position, he gives attention to the rhythmic
harmony, the generalizing nature and the still
appearance, together with the internal move-
ment and his emphasis on the pureness and
simplicity of the form.

His analyzing lines seem as if divided by the
sunrays reflected on the surface of the work,
as they draw outlines that create numerous
changeable visualizations. Thus, the sunrays
engrave the surface.

In all Abdel Wahab’s works, the poetic ex-
pression of love is present, pulsing with it in
an irreplaceable beauty, recalling the kind of
beauty we feel.

Mustafa El-Razzaz



Ahmed Abdel Wahab is a distinguished artist
of originality.

His style inclines towards the monumental
field sculpture. His works overflow with the
screaming silence at the deepest depths and
his high eloquence in assessing the human ex-
istence between the earth and heavens.

Intellectually and artistically, he is a philoso-
pher artist. His artworks are characterized by
the difficult simplicity, the deceptive easiness
and the highest level of eloquence.

In the heart of his collection of sculptures,
"Egyptian Faces", there is an aware, firm mo-
nasticism, as if his statues represent humans
heading towards one direction, as if it is the
destiny, the truth and the reckoning.

They have the same features, yet they seem
different. All lines are connected to the heav-
ens, religion and Allah through a strong, deli-
cate and sincere bond in which the experience
of the Egyptian artist springs when dealing
with the human in a vanishing universe and
a timid, slow planet as if it will stop at any
moment.

Thus, we quickly realize what Abdel Wahab
seeks through his insistence and his pursuit of
a bitter, or beautiful and eternal truth.

Salah El-Din El-Qamary
1962



Ahmed Abdel Wahab deals with the whole
entity as one dominant mass prevailing over
both the internal and the external spaces sur-
rounding his structures.

If Brancusi sought his spiritual inspiration in
the East, Abdel Wahab searched for his soul
in Egypt and its strong artistic heritage with
high sensitivity, transparent soul and great
sincerity.

Thus, Abdel Wahab derived the law of his
mass, as perceived from his statements, from
the value of the line and the geometric rela-
tionship, which he considers the internal art
law that acquires the Egyptian artworks that
transparency and spiritual transcendence, as
it is the same law that adds to his works that
Sufi grandeur. His style is a combination be-
tween the law of architectural structure and
the logic of sculpture erection, even his works
immediately remind us of the spiritual flow of
temples and statues of “Abydos”, so the geo-
metric area and the line represented in the
sharp edges and the pyramidal form were sim-
ply and skillfully employed, evoking that feel-
ing of splendor. Abdel Wahab relies on the
distribution of the mass and areas of the art-
work on the directional level around which the
design logic of the work generally revolves,

as the direction of the design could be vertical
or horizontal. However, in his pursuit of the
mass transcendence, seeking that Sufi sense,
all the artistic guarantees are provided to em-
phasize it without any exaggeration, to the ex-
tent of describing that state he seeks as “the
peak”, which means bringing the emotional
expression to a certain point that everything
after is an explosion and everything before is
being fueled and filled.

Ahmed El-Sotohy

The article was published in Aqlam El-Sah-
wa magazine, the third book, in September
1976.



The Alexandrian artist Ahmed Abdel Wahab
inherited those noble ancient characteris-
tics of sculptures which the sculpture art had
throughout the ages.

He clings to the priestly features of the mass,
which give it a metaphysical dimension shown
on the body, so its weight and specific gravity
are reduced. His statues drive you to forget all
about your era, your world and environment
and make you move in a completely different
atmosphere. His figures are not like those you
are used to in your life or world. They have
a temple-like, static world, unlike that one
which is extremely noisy and highly active.
Their Akhenaten-like faces have an expression
of serenity which is ethereal and ambiguous,
of spiritual purity not polluted by instincts or
world affairs. They are like such kind of hu-
mans which are as pure as pearls. They are as
crystal in structure and compatible in a strict
way but delicate as well. Their strictness is
represented through the triangles repeated in
units and parts of works.

The pyramid is a form of steadiness which de-
notes psychological stability, spiritual devel-
opment and all values of virtue. It is a world
of monks and priests from Lamas whose lan-
guage is silence, motion is slow, law is the
deep contemplation and a look passes the past
and the present to go beyond all that.

Hussein Bicar
Akhbar El-Yom newspaper
20/ 5/ 1978

Through his artworks, exhibited in Egypt and
abroad, artist Ahmed Abdel Wahab offers a
great hope of a sculptor who can bring to-
gether the essence of heritage and the modern
ways of expression.

He possesses all the capabilities of the genu-
ine sculptor. His hands have the abilities to
clear the way for absolute sculptural values.
His statues reveal that he belonged to here,
the same land that created the masterpieces of
sculpture. His statue was one of the few works
that represented our modern sculpture in the
Paris Biennale two years ago.

In his architectural and geometric structures,
he employed the features of the plentiful long-
established Egyptian traditions combined with
the modern trends of expression that struck
the artist when combining his experiences and
establishing himself. Together with other few
modern sculptors, Abdel Wahab can make an
addition to the Egyptian modern sculpture.

Badr El-Din Abou Ghazy
Published in El-Magala magazine
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Hussein Bicar
“Akhbar El-Yom newspaper on May 20", 1978”

Badr El-Din Abou Ghazy
“Published in El-Magala magazine”

Ahmed El-Sotohy
“The article was published in Aqlam El-Sahwa magazine,
the third book, in September 1976”

Prof. Salah El-Din El-Qamary
“1962 »

Mustafa El-Razzaz






Pastel, 110 x 80 cm, 2008

the heat of your body fto it, the art begins.
From here came the touches of Van Gogh and
Rodin.”

Abdel Wahab is a bold artist who tames the
wild material and captures the spirit within it.
His sculptures could not have the incomplete
existence, which Michelangelo intended in his

sculptures; Abdel Wahab rather created a se-
lective lofty existence that made us forget the
raw material from which the statue was made.
Abdel Wahab defines art as “innovation, cre-
ation and prediction.” He had the essence of
creativity;, he possessed the intensity of emo-
tions and the logic of structure.

He created that rare bond between them, a
loving heart, a knowledgeable mind, an un-
pretentious soul, and a sincere dedication to
an exceptional experience that deserves to
unite with and quell the unnecessary uproar
of the external world.

Lastly, I recall the quote of Alexander Eliot,
as it is the best description for Egypt’s great
sculptor Abdel Wahab: “For every artist who
craves to swagger and express himself, there
is another, who desires only to stay still some-
where and to belong. Stealing into history, he
sits down in a corner with his sketchbook.”
“Flee, my friend, into your solitude and where
raw, strong air blows!”

Amal Nasr
March 19", 2018



Toshka, cement and iron, 122.5 x 122.2 x 198 cm, 2003

draws while taking the mass in his consid-
eration. He painted while dreaming that the
two dimensions would turn into three dimen-
sions, and he could capture them and touch
their various surfaces, even that many of his
paintings portrayed sculptural representations
placed on transparent overlapping geometric
bases in which multi-colored strips intersected
to create smaller spaces within the main bas-
es, representing the whole body of the sculp-
ture above its base.

Drawing accompanied Abdel Wahab in his
sculptures.

He often used it on his surfaces through adding
pastel lines to analyze the mass of the statue
into successive groups of vertical, horizontal,
diagonal lines, or decorations. He combined

between the visual significance of both sculp-
ture and drawing together. The lines stirred
the stillness of the sculpture, showed its di-
verse surfaces, and achieved its unity. As in
his artwork “Toshka, 2003”.

Artist Abdel Wahab says about this: “Any
line in any direction has an effect. As long
as it adds a value, it is necessary.” Thus, the
lines came on his sculptures as visual links he
thought they were necessary for the form.

Finally...The Boldness of the Sculptor

After this short journey, which is not enough
to know the experience of the great artist Ab-
del Wahab, I remember that I have always
been impressed by the work of the sculptor, as
I see him strong and bold enough to transform
a hard raw substance into an existence, full

of energy.

He possessed a hidden soul through which he
turned an unreactive mass into a wonderful
existence after a set of difficulties. Definitely,
tfouching the substance of sculpture was the
beginning of engaging the self into the action.
Here, I remember that artist Abdel Wahab in
one of our meetings said: “When holding a
piece of clay in your hands and transmitting



the head. Painting and drawing successfully
portrayed the visual content, which sculpture
could not depict, for its materials, rules and
requirements of balance, weight and central-
ity, using larger space to create the illusion of
the three-dimensionality through the two-di-
mensional surfaces of drawing and painting.

Abdel Wahab also presented drawings similar
to the chemical equations, the movement of
ions and orbits of planets, and the small cir-
cles connected with lines, comprising between
them geometrical shapes.

He also portrayed those impossible perspec-
tive structures and self-replicating intertwined
buildings, in addition to the complex architec-
tural drawings as if succession of recurring
openings, vaults, doors, windows, arches and
circles in architectural sculptures. All these
drawings had sculptural structures, what
could be sculpturally portrayed occupied
parts of his sculptures, insofar as the laws and
aesthetics of sculpture allowed.

He often depicted the background without
ground line or horizon line, making it a col-
or plane with no reference to a known place
or specific time, except for backgrounds of
some complete figures standing in lines like

the postures of the ancient Egyptian painting.
Sometimes spread in the background geomet-
ric frames of various colors or regular linear
arrays resembling the contemporary “codes”.

The background was sometimes transformed
into a space where the three-dimensional
depictions flew in a sculpturally difficult-
to-achieve dream, or he would draw in the
background of the paintings divided inclined
surfaces filled with successive parallel lines,
creating illusory depth without adhering to the
usual geometric perspective. The depicted fig-
ure often carried something to present to the
other figure, mostly a rose or a book, which
definitely are the most valuable things to offer.

As in his sculptures, Abdel Wahab was preoc-
cupied with the head covering or its loads in
his drawings and paintings, as he considered
it a significant visual element, for which he
created several visual treatments and dealt
with as an important part of the structure of
the sculpture. The head loads varied between
architectural forms, books, geometric shapes
and decorative strips. Also, in his Egyptian
memory were the howdah, which he drew on the
head of the woman, and the shape of the Arab
tent as a visual solution to the head covering.
Ultimately, Abdel Wahab is a sculptor, who



Abdel Wahab succeeded in turning the geo-
metric rhythm of the branch into an irregu-
lar emotional one. The dress is divided into a
group of overlapping triangles. Abdel Wahab
linked between the three-part shape and the
background through the texture resembling
the successive knocks, which created a lively
visual rhythm.

Drawing and Painting... The Freedom of Fly-
ing

Drawing is the limit between the inside and
the outside. It keeps the shape away from the
chaos of the exterior. According to Derrida,
drawing is “a discourse on the frame”. Ab-
del Wahab presented an abundant wealth of
drawings and paintings parallel to his sculp-
tural experience in which he brilliantly iso-
lated sculptures on the surface of the paint-
ings. As in his sculptures, Abdel Wahab also
preferred promoting the values of harmony,
order and proportionality in the structure to
paying more attention to the individual parts
and detalils.

Painting fulfilled Abdel Wahab’s dreams,
which could not be realized by sculpture; he
benefited from the freedom of drawing and
painting for the difficult-to-achieve dreams

Pastel, 120 x 90 cm, 2004

that could not be depicted with the require-
ments of the sculptural mass that should be
balanced, coherent, stable, and preserved
from imbalance. Drawing allows the depiction
of successive hanging shapes, not affected by
gravity, nor governed by the balance of the
mass as sculpture.

There could be hanging surfaces, flying
cubes, soaring birds, extraordinary loads on



we were part of it. They are legendary figures
but communicate life to everyone sees them.

The Relief Sculpture... Human Scenes

Abdel Wahab presented numerous works of
art in the multi-level relief sculpture, in which
the prominent shapes were attached to the
background surface, sunk below the level of
the surface, raised at a higher level above
the surface, or combined together as in the
Islamic, Assyrian, ancient Greek and Indian
friezes.

Through the light and shadow effects on the
several surfaces of the sculpture, and his
sense of the material, Abdel Wahab recon-
sidered the dimensions of his relief sculptures
and placed them in different states according
to the movement and direction of light above
them. In his sculptures, he presented his fa-
vorite combinations of two and three reliefs
in a way bringing together flatness and three-
dimensionality.

Abdel Wahab was impressed by the humanity
of Akhenaten shown in the ancient Egyptian
sculptures and murals. They portrayed the
king as a human, not as a god and reflected
the values of love and unity through his numer-

Three Girls, cement relief sculpture, 78 x 117 cm, 1960

ous dual representations with his wife, as they
always appeared as a man and a woman shar-
ing life and capturing the beautiful moments
of happiness with their family. Abdel Wahab
turned these dual representations into relief
sculptures, in which he introduced the concept
of “connection” as in our Arabic songs, the
affection, love, celebration and representa-
tion of woman as princess or queen. However,
the woman for Abdel Wahab has been always
the muse of art, not the woman of reality, bur-
dened with loads.

He escapes from all burdens that deprive him
of flying freely. In his artwork “The Spouses”,
two arm-folded figures emerge on the surface,
facing each other, man and woman in an eter-
nal dialog of life, waving to each other. Their
chests are adorned with prominent decora-
tions. The man carries on his head a group
of books, as there are always references in
his works to the value of knowledge in which
he believes. The background is divided into
a group of intersecting, diagonal lines, and
between them are geometrical, prominent,
sunken and parallel shapes and decorations.
Also, in his three-part relief sculpture, “Three
Girls”, made of cement in 1960, each girl
holds a branch, extending to surround the
whole body like a womb carrying it.



simple straight lines. These repeated lines re-
semble an echo of a sober word sent to us and
by which we are demanded to be enlightened.

About to Move

Abdel Wahab’s figures’ faces look like the
faces of seers, priests and eloquent farm-
ers. Such faces are patient, silent and listen-
ing to a sound only they who are hearing it.
Also,the figures are created for eternity, com-
ing from specific time, but they are messen-
gers for all times. Bodies are thin for wisdom,
experienced ecstasy, transcendent like bodies
of messengers and fit to have a spirit, and this
relates to the ancient Egyptian idea which
makes the body rise above and transcend the
physical beauty as well as the Greek aesthet-
ics introduced, the body is thin since the artist
keeps it away from its physical needs.

Figures are about to move despite their still-
ness and obvious solemnity, the lips are about
to smile calmly, faces are capable of predict-
ing and could be symbols of time, the standing
position shows the moment of standby which
Is before making the movement. Sculptures
are likely to move to take the first step and
the motions of hands help to take this action.
Besides, folds of clothes move forward as if
they resist the steadiness of lump and make

Jor producing the movement. There is always
an open palm held up opposite the viewer as
if the sculpture asks them to be silent, to listen
or to call attention to what is coming. The
other palm often carries a symbolic message:
the key of life, a flower, or crescent and cross
symbol. In addition to this slow motion, there
is another one produced by the energy of the
material, they are figures which look alive
and placed by the artist in the modern world
inside the gallery. We as spectators enter to
be part of this place and time to which we
belong in terms of civilization and humanity.
Consequently, accountability occurs within
us, through which we communicate with time

The Spouses, polyester and iron relief sculpture, 2.4 x 2.7 m, 2005



Egyptian Face, colored cement, 65 x 40 cm, 1983

for the ancient Egyptian art moved me to try
to understand it and grasp its characteristics;
the most important ones are the minimalism
and the humanity of the geometric system, and
this is what I attempt to reach in my works,
applying the human geometric system, the
closer to music.

Significance of Stillness and Beauty of Si-
lence

Sculpture is a silent art and silence is a good
means to evoke feelings and to open up an
imaginative and changeable dialogue between
the viewer and the artwork. In the ancient ori-
ental thought, silence develops the spirit and
makes it closer to recognize the truth. Also,
philosophy defined silence as a part of get-
ting at the truth among humans. Abdel Wahab
teaches us "art of listening" to become ready
to receive messages of wisdom which his -
sculptures send. He teaches us to avoid noise
of the world to see his still inspiring shapes
while they are keeping their noble silence and
combining both concepts: beauty and solem-
nity, where we find the beauty and its pres-
ence as well as the power of centroid and its
attractiveness.

He makes us pay attention to the importance
of silence and isolation for those which have
their own beautiful world. So, we look for such
spirit which is in their bodies and remember
the ancient Egyptian wise saying: "There are
questions to which no answers but silence."
Abdel Wahab's sculptures show modesty of
wise men, they have thin faces, long necks
and bodies bent forward slightly in the form of



Charcoal and pencil, 30 x 40 cm, 1965  Charcoal and pastel, 48 x 68 cm, 1992

sions of the galleries. Harmony of visual rela-
tions saves the viewer from chaos and confu-
sion as well as determines his field of vision:
the sculptures are arranged carefully creat-
ing an attractive area to which the viewer be
pulled. There is an interaction between us and
the components of the new location including
the group of sculptures.

The new space expresses the idea visually and
such space is unrelated to time or place. Times
are united and there is an ancient contempo-
rary life since the artist stayed away from con-
temporaneity unconnected to what preceded
it. Contemporaneity of his sculptures is based
on the connection between what was before
and what is today.

One of the most famous works, his group com-
position displayed in Alexandria Biennale,
1987, entitled “Egyptian Faces” for which he
won the Biennale's first prize.

He put up several sculptures in a coordinated
and integrated way, with which he filled the
space of the gallery including the floor and
walls to which the lines, black sheets and var-
ious forms of triangles extended, for provid-
ing directions and linking the lumps with each
other. Triangles are present too much in his

Equity of the Judiciary, cement, 1987

works as a symbol of several significance. It
is maybe a sign of direction, connection with
something else, moving from one form to an-
other, sexual or magical symbol. This work
represents the idea of order which the artist
revered and expressed saying: "My reverence



Egyptian Face, Equity of the Judiciary, cement, 45 x 35 cm, 1987

arts elements of the faces.

The artist cut off some parts from the base
making triangular gaps by which he linked the
base with the work. The three faces seem to
be on a platform reciting a wise text and such
base has broken edges where we find a group
of sunken triangles,drawn also on the front of
the base as well as parts of the faces. Besides,
we find a sloping sheet of welded triangles
seems pendent.

The artist tends toward repetition as an aes-
thetic tool which he is good at using without
creating monotony. Repetition of his juxta-

posed sculptures plays a magical role leading
to emphasize the meaning. Repetition here is
not just a reiteration of a visual element but
it is like a rhyme in a poem, setting rhythm
and creating a visual time for the element of
art. Besides, such repetition resembles that
one in practicing zikr elevating the spiritual
strength.

Group of Sculptures: Charm of Order

The artist believes in concept of charm of or-
der in nature and art. According to him, "the
word is a system, art is a system and even
chaos is a system." As the words are arranged
in sentences giving a message, the elements of
an art work are arranged in a way transmit-
ting a message as well. Thus, Abdel Wahab
perhaps started to classify his sculptures in
groups to be arranged in a place and interact
with, in addition to their own impact. Abdel
Wahab puts up his group of sculptures in a
setting where he establishes a relation among
them. He chooses for each sculpture the most
suitable place where it plays its role.

These sculptures need a big special space, un-
limited one which suits their presence and fea-
tures them in their special ritual at a sacred
moment, far away from the usual small dimen-



alistic features, they do not vary, and derived
Jfrom Akhenaten’s inspiring face which the art-
ist is fond of and so similar to his own face in
his youth. For the artist, Akhenaten’s face is
perhaps the ideal human face which cannot be
decoded by physiognomy.

He does not care so much about the slight
differences between the figures’ features. His
faces do not have features of specific per-
sons, and do not show any emotions or wear
any particular or surprised expressions, they
are neutral faces, so to say, having only the
ideal characteristics of the human face, not
expressing temporary feelings, tending to be
abstract, maintaining their dignified stillness.
They got rid of man’s puzzlement and confu-
sion and seem to have the certitude. After the
phase of presenting a number of single fig-
ures, Abdel Wahab went through another one
where he created two, three or more succes-
sive figures of Akhenaten-like face which seem
walking in a parade or arranged to testify,
among these works: “Egyptian Faces”, ce-
ment sculpture, 1987, and his work “Equity of
the Judiciary”, 1987 where the artist presents
three repeated faces arranged successively at
a limited space. They are placed on a rectan-
gular base which is an inseparable part of the
work's structure. The base has the same fine

Son of the Nile, bronze, 120 x 70 cm, 1962



Abdel Wahab simplified the ceramic mass,
drew the eyes, eyebrows and lips with faint
lines, and depicted the decorations atop the
forehead and neck, using the intertwining tri-
angles, circles and rhombuses. In his works
always appeared the woman of wide kohl-
lined eyes, meticulously decorated eyelashes
and ears, which were variously represented
in his works, becoming an important artistic
element in his ceramic composition of the fac-
es. He also produced an assemblage of works
that portrayed the facets of the folk life in the
villages of Upper Egypt and celebrations of
mawlids as “House, Table and Chairs” in
1957, which he inspired from the popular cof-
fee shops in Upper Egypt, “The Candlestick”
in 1958, “Housewife from Upper Egypt” in
1958, “Girl from Upper Egypt” in 1958,
“Horseman of the Village” made of gypsum
inlaid with mosaic in 1958 and “Watchman of
the Village” in 1958.

Abdel Wahab’s production of ceramic sculp-
ture continued throughout his art career, al-
beit not on a regular basis. His art experience
shifted to a new path, his study of the history
of the ancient Egyptian art and reconnection
with the Egyptian spirit invoked by the ances-
tors in their art legacy that is still our fore-
most source of pride as Egyptians. Abdel Wa-

Face of Egyptian Girl, 41 x 23
cm, 1960

Face of Nubian Boy, pottery,
60 x 40 cm, 1969

hab began to deepen his sculptural experience
to take a new course.

Individual Sculptures and Combination of
Horizons

After returning from scholarship of Luxor stu-
dio, Abdel Wahab joined the Faculty of Fine
Arts in Alexandria at the beginning of sixties
fo go into teaching. At this time, the artist
developed more interest to the aesthetics of
the ancient Egyptian sculpture with which he
continued his art research on horizons opened
up for him due to his residence in the heart of
Thebes. He had an authentic dialogue where
he combined well horizons of past and present,
of ancient Egyptian sculpture and his contem-
porary sculpture experience in order to give
the most important expression through which
he established a connection with history of an-
cient Egyptian art. Abdel Wahab created sev-
eral individual sculptures with ancient Egyp-
tian features like “Son of the Nile”, “Head of
a Girl”, “Boy from Upper Egypt”, “Face of
Egyptian Man”, “The Obelisk”, “The Monk”,
in various materials such as bronze, iron,
gypsum, cement, stone, and wood.

Abdel Wahab shaped the human face in most
of his sculptures but he did not depict the re-



The Two Sisters, colored pottery, 15 x 10 cm, 1956

and internal power dominated his ceramic
sculptures.

He was fascinated with the vocabulary of the
Jolklore shared by the Egyptian people, as it
is related with the intimate memories and old
houses. The significance of this art is associ-
ated with the human society and its collective
identity. At the hands of the sculptor, ceram-
ics were turned from being a tool to beautify
antiques into an independent work of art.

Abdel Wahab’s scholarship to Luxor Studio in
1957 had an obvious influence on his expe-
rience in the ceramic sculpture. He showed
a clear inclination towards the popular art
during his academic studies, reflected in his
works: “Sweet Doll”, “Head of Boy” made of
colored clay in 1955, “Head of Girl” from the
Jolklore in 1955, and “The Two Sisters” made
of colored clay in 1956, however, a new trend
emerged in his ceramics.

He combined between the popular pottery and
the faces of the ancient Egyptian sculptures.
He also manifested an aware contemplation
of the ancient Egyptian statues of the women
sacrifice bearers.

He followed their way in sculpting his ceramic

Horseman of the Village, gypsum inlaid with mosaic, 62 x 31 x
75 cm, 1958

collection in Luxor under the name of “The
Women Jar Bearers”, in which he reduced the
human figures and combined them, together
with popular decorations depicted on the
walls of the rural houses, the popular jars,
the silos, the clay beds and the Nag Hammadi
tombs, as well as the folk tattoos that adorned
many of his ceramic faces.



face of the beautiful Nofret, the simple Cop-
tic art, the decorations, imagery and glazes
of the popular pottery, the multiple levels of
the Islamic friezes, the wide eyes depicted by
Saint Luke in his icon of Virgin Mary, which
is still present in the Egyptian folklore, the

Head of Boy, fired clay, colored pottery, 22 x 16 cm, 1955

clear eyes open to the pure heart and soul; a
genuine Egyptian combination through which
Abdel Wahab emerged with unmistakable,
strong presence.

The sculptural experience of Abdel Wahab can
be summarized into several paths: the ceramic
sculpture, the individual sculptures, the relief
sculpture, the sculptural compositions, be-
sides his experience in drawing and painting.

The Ceramic Sculpture and Clay Weaving on
the Popular Way

Artist Abdel Wahab has presented a special
experience in the ceramic sculpture. Howev-
er, ceramics is one of the forms of sculpture
he practiced during his academic studies at
the Faculty of Fine Arts in Cairo; he gained
additional technical expertise from his work at
the General Company for Ceramic and Porce-
lain Products, where he worked before joining
the teaching staff of the Faculty of Fine Arts in
Alexandria. In addition to this expertise, the
knowledge he acquired during his scholarship
in Czechoslovakia to study ceramics in 1959.
In the ceramic sculpture, Abdel Wahab prac-
ticed his experimental inclination to deal with
the materials and ways of burning and paint-
ing pottery. The popular sense with its nature



Ceramics, 20 x 30 cm, 1960

Therefore, Abdel Wahab’s scholarship to Lux-
or Studio was not a mere visit, rather it was
an exploration of history, a reconnection with
the ancestors, and open lessons in sculpture,
drawing, painting and architecture, which he
believed is the basis of all arts.

Despite the influence and beauty of the ancient
Egyptian art, the great artist Abdel Wahab
did not forget the pleasures and popular con-
science of the villages of Upper Egypt: Qur-
na, Dra Abou El-Naga, Qurnet Al-Marai and
Nag Hammadi, as well as the clay beds of the
children, the clay-made silos, the Minya pot-
tery, the decorations and arches of the Nubian
houses, the popular pottery, the candlesticks
and jugs of Seboua, the tattoos, the murals
of pilgrims, the clay toys, the watchmen, the
pigeon towers, the children of the alleys, the
peasants and the animals of the fields. He also
stored in his memory the Fayum portraits,
the Coptic and Islamic textile designs, the
mashrabiyas, the silver twenty-piaster coin of
Sultan Hussein, and the Islamic and Assyrian
Jriezes.

During his scholarship to Europe, Abdel Wa-
hab learned about the trends of the contempo-
rary art and the masterpieces of the European
sculptors from Michelangelo to Brancusi.

Moreover, he had a great awareness that
enabled him to benefit from the expertise of
several masters as Gamal El-Seginy, Said El-
Sadr, Ahmed Othman, Hamid Said, Emilio
Greco and others.

This rich heritage accumulated in his visual
and emotional memory. He learned, under-
stood and made it the main basis for his expe-
rience after he proudly believed that the heri-
tage of his ancestors was established in him
and he had no need of a western influence for
art practices that did not belong to his Egyp-
tian spirit. The special charm and emotion-
al effect of his sculptures stemmed from the
extending spiritual connection between them
and the viewers.

Thus, the study of the art experience of Abdel
Wahab needs a due attention to the history of
art, especially the art of the ancient civiliza-
tions and folklore. He strongly believes that
all that the human civilization presented is
deeply established within all of us, only there
are people who can recall and reconnect with
it, while others cannot.

The august posture of the ancient Egyptian
kings and priests, the Fayum portraits’ big
eyes open to another unseen world, the pure



He thoroughly examined them, from the tops
of the towering obelisks to the fingertips of the
small wooden statues, fascinated with their
high precision. He concluded a fact over-
looked by the western writings, which is the
significant movement in the ancient Egyptian
art. He linked the movement in the ancient
Egyptian art with the concept of motion and
its relationship with the mass for Einstein.

He was preoccupied with perplexing scientific
questions, as the building of pyramids, the
erection of obelisks and the ancient Egyptian
sciences that were only known to the Royal
House, priests, artists and engineers.

Besides his inclination to experiment with di-
verse materials and techniques of sculpture,
Abdel Wahab was also immersed in scientific
readings and interests in technology, the law
of light, the negative and positive idea that
dominates nature, the attraction of the conical
shape, and the potential energy of the mass.
He was also engrossed in the invisible spiri-
tual energy and re-read the manifestations of
the ancient Egyptian art through it; the Av-
enue of the Sphinxes extending to the heart
of the temple brings a state of tranquility to
the soul heading towards the Holy of Holies.
The successive gates of the Egyptian temples,

E s
Egyptian Girl, fired clay, 65 x 35 cm, 1978

along with the energy of the place and its at-
tractive presence, liberate the visitor from the
hustle and bustle of the outside life.

In Luxor, Abdel Wahab was captivated by the
grandeur of the ancient Egyptian civilization:
Akhenaten the king and the human, the statues
of the kings and priests, the inscriptions on
the coffins, the representations on the walls
of the tombs and temples, the relief sculpture,
the masterpieces of Amarna, the mummified
animals, the relief sculpture of the workers,
the women sacrifice bearers, the Colossi of
Memnon, the depictions of the ostraca, the
Nagada pottery and the key of life.

Composition, iron, 250 x 190 cm, 1969



Ahmed Abdel Wahab on the Outskirts of the
Fields of Solitude between the Bustle of Life
and Stillness of Sculpture

Only few artists decide to make art their own
lives and believe anything else is absurd. They
are satisfied with art in magnificent solitude,
as was and still is the great Egyptian sculp-
tor Ahmed Abdel Wahab. Since discovering
his love of art during his childhood play, his
life course started to follow this objective:
nothing but art. Abdel Wahab did not enjoy
a traditional family life. He did not subdue to
the laws of reality. He was not an ordinary
professor; he lived freely, immersed in his ar-
tistic experience, united with it, putting aside
anything else.

He enjoyed a special life that differed from
the course of normal life since he was born
in Tanta in 1932 until he entered the Fac-
ulty of Fine Arts in 1952. Then he received
several scholarships: one to Luxor Studio in
1957, another scholarship to Czechoslovakia
in 1959 to study ceramics, then a sabbatical
leave from the Ministry of Culture in 1962,
and a scholarship to study sculpture in Rome
from 1968 until 1971. Moreover, he partici-
pated in several international exhibitions and
made an academic career parallel to his ar-
tistic career as a professor at the Faculty of
Fine Arts, Alexandria University, as Head of
Sculpture Department and as Vice Dean for
Graduate Studies and Research.

The Candlestick, 30 x 35 x 49 cm, 1963

From every step of his journey, Abdel Wahab
inherited a legacy that accompanied him in his
career. From Tanta, he held the festivities of
El-Sayed El-Badawi mawlid: the audio-visual
popular storytelling, the popular crafts souk
in Kafr Essam, the mawlid doll, the amulets,
the blue beads and Sandoq El-Donia (the ra-
ree show box). When he moved to Cairo, the
Egyptian Museum was his favorite destina-
tion, where he spent long days with his friend,
artist Nagy Shaker, studying every detail: the
linen strips, the small wooden statues, the in-
scriptions and the writings.



Ahmed Abdel Wahab on the Outskirts of the
Fields of Solitude between the Bustle of Life
and Stillness of Sculpture

Prof. Amal Nasr
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o Member of the Art Acquisitions Committee in 1981.

. Jury member of the State Incentive Award for ceramics in 1980.
. Jury member of the Youth Prizes in 1989.
o Jury member of the State Incentive Award in 1990.

. Jury member of the General Exhibition in 1991.

Cultural Activities:
. Traveled to visit the Czechoslovak artists as part of the cultural exchange in 1966.

National Awards:
. Salon du Caire (Cairo Salon) Award in 1957.
. Was honored at the 26" National Art Exhibition for the Toshka sculpture in 1999.

o The State Appreciation Award for sculpture in 2002.
International Awards:
o The second prize of sculpture at the Alexandria Biennale for Mediterranean Coun
tries in three sessions: 1961, 1963, 1965.
. The National Popular Fine Arts Award in Czechoslovakia in 1966.
o The first prize of sculpture at the 16™ Alexandria Biennale for Mediterranean Coun

tries in 1987.

Private Acquisitions:
° Individuals in Egypt, Italy, the United States of America, France, Czechoslovakia,
and the Netherlands.

Official Acquisitions:
. Museum of Egyptian Modern Art in Cairo.
o Museum of Fine Arts in Alexandria.
. Museum of Faculty of Fine Arts in Cairo.

o Museum of Modern Art in Prague, Czechoslovakia.
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[

Art Visits:

Scholarships:

Art Missions:

The 27" and 28™ National Art Exhibition in 2001 and 2003.

Exhibition with Dr. Mustafa Abdel Moaty at the Bibliotheca Alexandrina in 2003.

The I*" Fine Art Creativity Festival (The I*' Egypt s Salon) in 2007.

“Exhibitions for Acquisition” at El-Arish National Museum for Antiquities in April

2010.

“Small Museums for Selected Egyptian Artists” at the Bibliotheca Alexandrina,

permanent art collection in March 2010.

“The Resident Artist Exhibition-Fifth Meeting” at the Exhibition Hall, the Confer
ence Center in the Bibliotheca Alexandrina within the events of the 9" International
Summer Festival entitled “Nostalgia” in July 2010.

The 56" Salon du Caire (Cairo Salon) (The Honorees) at the Palace of Arts in

March 2013.

Collective Exhibitions:

The 4", 5™ and 6" Alexandria Biennale for Mediterranean Countries in 1961, 1963
and 1965.

Biennale des Jeunes (The Youth Biennale) in France, 1964.
Exhibition in Czechoslovakia in 1966.

The Venice Biennale in 1972, 1976 and 1982.

Represented Egypt in Rome Exhibition, Italy in 1976.

“The Contemporary Egyptian Art” in Sudan in 1977.

The Alexandria Biennale for Mediterranean Countries in 1987.
The Small Sculpture Biennale in Hungary in 1986.

Exhibition at the Egyptian Cultural Center in Paris, France, 2005.

Different visits to the Egyptian, Coptic and Islamic historical sites.
Various museums and exhibitions in France, Italy and Germany.

Internal scholarship to study the Egyptian art at the Luxor Studio of the Faculty of
Fine Arts since 1957 until 1958.

Scholarship to study ceramics in Czechoslovakia in 1958.

Scholarship to study sculpture at the Academy of Art, as well as the art of medal
making in Rome, Italy in 1970.

Sabbatical leave for art research from the Ministry of Culture from 1962 until
1964.

Collection of sculptures at Magawish Village and Resort near Hurghada and Saint
Catherine in Sinai.

Sculptures at public spaces in Alexandria, as Alexandria Sporting Club.

Member of the Cultural Committee in Alexandria since 1975 until 1980.






Ahmed Abdel Wahab

Education:
[ ]

Occupations:

Diploma from the Faculty of Fine Arts in Cairo in 1957.
The Luxor Studio of the Faculty of Fine Arts in 1959.
The Academy of Art in Rome, Italy in 1970.

Diploma of Art of Medal Making in Rome, Italy in 1970.

Head of the Operation Department of the General Company for Ceramic and Por
celain Products in 1959.

Professor and Head of Sculpture Department at the Faculty of Fine Arts, Alexan
dria University from 1979 until 1988.

Vice Dean of the Faculty of Fine Arts, Alexandria University from 1990 until 1992.
Full-time professor at the Faculty of Fine Arts, Alexandria University since 1992
until now.

Places Where He Lived:

Alexandria, Egypt
Tanta, Egypt
Rome, Italy

Private Exhibitions:

Exhibition at Alexandria Atelier in 1964.

Exhibition at El-Salam Gallery in Cairo in 1979.

Exhibition at Alexandria Sporting Club in 1980.

Exhibition with artists Darwish Mustafa and Hazem Abdel Khaleq at the galleries
of Mahmoud Said Center of Museums in 2003.

Exhibition at Rateb Seddik Gallery, Cairo Atelier in 2009.

Exhibition at the Bibliotheca Alexandrina in May 2010.

Fine Arts Exhibition in 2017.

Fine Arts Exhibition at the Egyptian Museum.

Exhibition of Modern Artists.

National Exhibitions:

Most of the collective exhibitions in Cairo and Alexandria since 1956.

Salon du Caire (Cairo Salon) in 1957.

“Artists of Alexandria” at Alexandria Atelier in 1978.

“Three Sculptors”, together with artists Mahmoud Moussa and Essmat Dawestashy,
at Al-Horreya Culture Palace in Alexandria in 1978.

The 21*" General Exhibition in 1990.

Exhibition with artists Said Hedaya and Ahmed Hussein at the Spanish Cultural
Center in 1993.

“The Honorees” in 1996.



When working, the artist cannot get depressed; he develops a system controlling
his reactions and feelings. The real artist is sincere and organized because art is a
system. The personality of the artist is reflected in his work.

On seeing a work of art, you can understand the personality of its creator. The artist
has a broader perspective, a better understanding, and a greater sense.

Ahmed Abdel Wahab









Artist Ahmed Abdel Wahab is one of the symbols of the contemporary Egyptian
sculpture, who enriched our fine art scene with extremely distinguished art vo-
cabulary, inspiring it from the folklore, as well as the ancient Egyptian heritage,
drawing from its simple and rich symbols a philosophy for his various sculp-
tures, which he forms with his own special touch. Each of his artworks is unique
in its aesthetic significance.

Abdel Wahab has been fond of the ancient Egyptian heritage, filled with values,
imbued with charm and mystery. He believes all the folk symbols have spiritual
dimensions that add to the works of art an artistic affection and a rich imagina-
tion, promote them to an eternal position, create visual dialogs and open up a
horizon to contemplation.

He was highly influenced by the folklore with all its traditions and customs, as
well as its mysterious world. Hearing the folk legends and songs of the fellahin
in the mawlids during his childhood instilled in him a rich, never-ending well-
spring that appears when shaping any material, whether it is pottery, gypsum,
bronze or wood.

Abdel Wahab'’s artworks are characterized by a simple geometric trend, combin-
ing between the organic and geometric elements in harmony within new spatial
relationships. Attempting to bring the material out of its inherent properties,
Abdel Wahab divides the mass into dynamic geometric ones, creating a different
vision for the viewer, reducing all the details to emphasize the mass, along with
adding a dramatic touch that acquires his works a Sufi holiness that character-
ized both his sculptures and paintings.

Ofok gallery comes back to the spotlight with an extraordinary exhibition by the
veteran artist Ahmed Abdel Wahab, one of the figures of the Egyptian fine arts.

FEhab El-Labban
Director of Ofok Gallery






Sculptor Ahmed Abdel Wahab is one of the figures of the Egyptian fine art
movement. His works of art belong to the great school of pioneers with its genu-
ine Egyptian style. They are distinguished with such a profound spiritual state,
revealing his Sufi character inclined to reduction, contemplation, and immersion
in the hymns of silence with its temptations that are filled with signs, provoking
further interpretation according to the vision of the viewer, as well as his visual
and emotional reservoir. This outstanding, exceptional style made his school a
mecca for many creativity enthusiasts.

His talent is not limited to sculpture; he also has a long experience in painting;
one world filled with the richness of place and the story of time. The themes
reflect a state of love for the Egyptian civilization and the folk culture. The
society, with its environmental and human characteristics, is expressed with a
sense of pride in the distinction based on the understanding and awareness of a
reality of a special nature...which is different and unique. So profound layered
cultures and human experiences have not been allowed to intermingle or blend
as occurred in Egypt.

Only one path the artist Abdel Wahab has followed and never deviated from;
that is art, to which he has devoted his life, talent, knowledge and experiences.
Consequently, we find ourselves before a high-level exhibition organized by
Ofok Gallery. It is an important art show presenting very special experience for
the richness of concepts, subject matter and techniques in different fields of art
and in terms of the materials as well. Also, the artist’s vision in dealing and
expressing his subjects is unique. We are before an art icon in time a few like
him could exist. He is a state of dissociation from the noisy real life going into
space of simple and sober creations. So, such exhibition really gives us pleasure
of thinking and watching as well.

Prof. Khaled Sorour
Head of Fine Arts Sector
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In collaboration with Prof. Amal Nasr

A study entitled “Ahmed Abdel Wahab...On the Outskirts of the Fields of Solitude between
the Bustle of Life and Stillness of Sculpture”

“Workgroup”

Fatma Mohamed (Executive Commissaire)

Reem Qandil (Deputy Director of the Gallery)
Salha Shaaban (Artistic Member)

Shaza Qandil (Artistic Member)

Hala Ahmed (Artistic Member)

Mai Ibrahim (Artistic Member)

Mohamed El-Shahat (Artistic Member)

Doaa Ibrahim (Administrative Member)
Riham Said (Administrative Member)
Hayat Abdel Galil (Administrative Member)
Ibrahim Abdel Hamid (Technical Specialist)

Eman Khedr (General Director of Art Services for Museums and Exhibitions)
Ragab El-Sharkawy (Director of Publications)
Ismail Abdel Razek (Supervision on Publications)
Maha Mahmoud (Arabic Proofreader)

Translation:
Islam Abdel Raouf (Director of Translation Administration)
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