RESEE VeV

1924-2004






Chatie pae 3 Cbi o)l ge S Aoy .0y909 adluy 0l OleY Gale 5356 oy dame Joll o)l Blo ass
o)l J] B3loikl Go15 83,a2L) 0y(S85 diolis gyb o8 (b duidd Yauizly dose O oo il § dmae Clsey oLl 0,4l
4 seilog 15 e dBludl e wals s dadalal] Lail dlscly oy (o ity Lo Jly Lyl

G Al duss Ol Ly it & pusd] Gucdl oo laalel § 8)ym doleus] Lalsd o))l 0ds mo dosuds dlosl U
Coag)l JlosT oo doublog 48 i) iy Lags Wlsdl 3kells GLal puisy olys dusd ..ds yod] G MW L= 3l slsy)]
4038 Sz 0al Uanug Jlzd

Py s /b.i
ddSal ggia) glad sy






Wit gl (2004 - 1924 ) Guyod dome = ol Olowdl §55W ALSid] dS,odl slgy diline) LSt ol glad yactuo
datle Gually suadlly deogasd lyme Cdos deli] &, )] dllos] doganb @olaull doymg $9iall 85201 3Syg pod
- obsll 13 syl uolS dlSling dadlaly Al oo psdl disle e QL) dos 3l (g pabl gaized) g

03T oo lymans - sl L) Caotd] ciSs gdally Hloe Yl GlasYl o b Ollsdl 8susie (poyzma Sloll) Jles] dos
dondly &y yusty Doy yol] dpagsnial] 1dsie JSlieg glpo o Ly ey densgdl il 0o Dume Guioghls sLadll G b metzbl os
@bl LisBly Cosage BIR b Glagtal o o] 03 Jsoly 5 o5 Gyike dg U1 8Lty So2slls ol 3ou dilllas JlosT §
L Bolo dslw) Ologybl @ OLASLS (e 4 Lo

Sualih doydll uzu b Clddl eud] (e Jiod dols doyd (2004 - 1924 ) (wyoed dwowe/ Slowd) golraal] poy=b] 1o usy
29y OlnaVly paddll JSE .. pae gl dewliwy L5585 dud dided gpall Coudl gyl § dole dloye a3 Ul JlesYl ol
gkl oLall 13

aas L /1
O3l 5S1L dy3S A1 Syl ey






Fize ddloly dlSlieg deatzes dusluVls ds Sall dilole)) Canmed] OLd) jundl] duud Codgé iz (1924-2004) Guymxa dasms oyl Ciloxd]
— w2 — D] - o - dga0 ) die dolusYl deglibly glpall o Sxehl Sluwd! pazs dlast dsl &y ,odly Jusdl o) usite xddll s
B! - Loy yn Blule — deliall — Milig Iplo — Basull — ,aall — el Lass LIS - d5 o — blall dw Glusl = dem 71 Jlos — Gl
el ook oo Ladl) deslieg & yedl e Caondl AISE] Cddis LI sVl o lapds ...

ol 055 dllos sl 1,81 Sittas deo)Y) dudledl o 5ymeid SIgie Sualins Jsbs a5l yigaian § doss gy / dolyll Jlos] s
Jolsl] § 8)ull & OIS LS lsekl domdly doy y25 &y yusety dusly ] Lioeid] Bmita §1,llg diSU) oy miadl Hlgodl s §s8 o] dasdl sy
Suzmag sk &g all il Bshaw o 15,mi0y Caomill aslsd e Badlorag Blloze sy pazdly szenlly Codidl o Ololed! plamo ga
- Gpabl Coudl Blus 9o (28109

Lol drduldy dulyg dalisd) dudl) dlol,l Woye Ogiall 8,50l 55,6 (2004 — 1924 ) Luymxa dase / Sloal) galzaad] (oy=bl 1ie ds
- A3LsYI Lladlly Lgmid) 8Lless riabls sl,3a)l o 1kue Obgllally daludl 33 e 15,020 8Ll

299 350 43,885 dsluy] duogas 93 & pabl LLSs) 35,1 3lgy oo Wy Jlosl D3y Loyd solal] Llsd @slegud) oybl 1ie gty LS
e il Bise JSU dmdld 88 i) ALoUb) a5 yws deel oYl dlos] Jad g pall Sl OLS &

| Hi [ oLl

Ol 850521 350 e






GTD e dosxe /=1 oLl

(Foo& -¥aYE)

ele Lo 8,081 dlasd] O5:dll &S § Hod) el Coomdl] Guyd s paass - daz 0938 ws)s S da 2l VAVENYIA Wlge
N0V Logy dladl (58 pulund 130+ Lag)y degalST o o] pslisc €A

P oL Ly glhs! G abl g gl

om ooy pB VAT 8yalall 3yl §g030lL Caond) sty Jos V0N g Lid] Cidie & yuiSlb dlasd] §9xdl] AdS § oyl Jos
NAAE VAV Bdiedy dlasd) §gibl) ) Juslows] el 3S,g Sl

Ay uS) - 8l - Uasbs : ol Ly ile 3 oSLY

:dold) joylst)

Jols (pyme VAVY zdswdl G 5S,L1 A AVY JUuYl Q) 5S,ML (oyme VAT ASaa)l Q) poysbl « Balill dols (o)lze
Py=e 3390 2 139¢ &yl Jold (pyme VAV &y yuSll aldl (om0 V48€ Olale adil deles (pyme VAL Hgilis] deldy
VAN Guasyd 03,5 deliy

D dglot) dslozd] (2=l

Osiall egdll (pymbl VARV (Y0 ) Byl AdSadl Ggiall eshll (py=hl AA9Y 1 VAT (e dalsdl oylell mes § Wl
YooY uelsdl Bpsall dad)l eVl Ggllo For ) (YY) 8yl ALSE) Heall Lesdll (oymbl 3498 (V1) 8ysull LLSal
LYY (YA ) 8ysl ALSad) (gial) Lesdll poymdl



P 58y u=y Bylwe
023ly Ciw (e5Yl AlazsY Colall "JleY) Jolss' (oyme d(Osa,Shl ) Y20 Ogidll pay didl Glall) JoYI Cumid] gllo
Vo doyuSdl LoSe diml ghyme YoV + ol - LyuiSlll Giobial) wmw dgame 3556 IV disd] Latke ¥ 09 plyd Lls

SV & yuisadb GTO (s (2ols &solx:.uul WOy

s ddgwll dsload! o)l=b

O o US & (s dutio) BLall mo idin oy V4T gl Il Joadl 8,281 Yl AT Gualsd] & yuiSad) e dumylsdl oyl
NAAV - AT AC - Ag- AVplse] 3o § dsloz oyl NIAC VY sSwss ol poyme VAL Olnl § slez p2yme VAV (9
bl g Olisd)

ool delis 081 S poy=ll § Cudye Ll dlos] bdid SudsSous Clowll ga dos uo Tudss § Jsad & ool 1900 gle §
Osidll degalST pslys e lynlys & dias Slsiw € 8l Wiy @ duwlyd doxin o as VATV (al) § ,a1) doxin e Jasg oledll
Logyy dloasd]

 doll] Ololgul g Ly AIS 3 &l plad

(Wl puguny ) dasel] Olicg plabl GBI gy JEE oo d3La)] sz Y] JleSiuly ounys JlosT § 1900 ale dilig o OLaS Jas
Oleis dasl Jo ) Gl Bla) G 8,000

N0V dscd] 9gidll Luoe desas - 8,031 Gello - ol 38 § Aol 835ledl : Aol 351920l

AT Guelsd] dyyusSeadl L 833le 1 ddgud) 351920

dly pag oL jasy Wk dols Oluzde

10



Doy Dlaite

dadgud) Ol Lamie cgSuwgn dd il Hgid] Lhsia (3dmed byl Casabl dy pabl 13gY1 1 B,alall Cousdl g pabl il Casie
- d)ASed) diSis csSwse

: oLl Bl 8 dolyl dadt Jlesl

aybly szadly Cdly gpally UL Guusdl o JSLE Sty pody VA0A dy yuiSdlly dlnsdl 9981 450 ool o sLis] § el
38l ol o Oyl i § Wiiey dawye pBT VY 8,08l x5l AlSsy Guwyo dliasd] (52all dalsd] Byl0Y) & Cnai
N8 d e Pl oudy G

s Ll Bl oo

gl (oW1 Ol Seume § oadd Gosm I J&SI 03 02,2 lebl op pabl oMl op Gile Cao 31l ] VAV (i & 8L
CauSl I O35b1 Old 2hY Sl g3l Gliel § bygw J] JESYI J) Jhol ety 35d) deliog Caouddl (9 JLabYI (e
Sl 8load) SSlsl e simag Ladss Log Oliunsd] § 3B o) ALSia) LSy & S Juodl o doly g0 Gidg 6,58 oLl e
SIR) sy Olaitul ga pasll g9y o nmbl S el Saall jeam glpally 8blebl oo dlos] s dialyd Gy Golul Igong
W olyd oliS Camis d5] sl W3] (e G519 somed] § digonie Jloel dly il dals Lo 43 ] Cotl] Sls o . dligs
iy (815 oie Jarl o] (58 § dSunliyl] 85,0l plascial 90 olzoYl dad dlosl § sz Jig colid] olimg Ol o a3
Bo9uing daliitag 3gly gmmie 15 dz-Sléy diuisll dudimoll dorys J BoB9 Bt dileryd 0BT § gl pall . JSEY) o ) dauced]
N5 Lalgdly Aol WIST 58T @ 95 i JSY) pausls me @lg)l e 35555 s UL Ogoniia Lime ble oo ns 4]

11



ol azsly « Bgorin Jobis ASLs I il y2eg i aiyme (95 Lo JS 198,55 OF Qgmedaiads . Galsa uds - 3dye pud pISUI
L e o8 Bl O 5Sg IS 6 s Byles praadly dEMs ST g 0l yes

Ol 92568 ially Gl Ol yabl 1) dabaill 8,35kl dimlll b (e cly dudll s (o9 o 3 Gaos] QY slaas b ge (S
e 15 Ly po8l 0 Co¥ S Lo il dsall dogll 0dn § sl O s2ly 3B dad Golaios

dosnzd] BVl 0o « 0yd)l N Ol s ,ol9l § Gpabl Ly Il Sisab & « Logas Comilly « Bgas Sa) pally BYs Ol
05T ol . a0 T w00 duost) ot OB bo ¢ &y 08 5 &y yae Olji5a Layonds § sesll dob GBS by 5308 Cmpol LI
JULYI JSS ¢ Conll Gloadie 9939 Blod (g Gy s « Ol (oo Co 81 ol lamxta Oy o] Ve Coly B ) Jlssdl Y1 el
delsyg « OLoYl ahame & @,80l5 psll delsy Gluall sludl i OS5 « J5les oo J] llsmY A28l e B3le by ¢ oally ¢ o pal
byl Cadsall bewis i . d5laldly ysasdl JBsoie & pamade Blazs BT dzy Leais dlB olot § Olaedly Olusiall
Al Gy @35 @izl Ul el Bolell 0de e @Bl Gilzes OF § =Ly pslell sgolng QLSUly Sslally Glusd] Olyyke pxlds
Gl ) e Of asy & dulys § dowelad] 2 ) OledY) o Baa §ul dos b iV 3d09 S o3l rulyd slyi] dssg 5oV
el es @T oo dulyd @3 t.LoT o>

e Jase Cllsg VAV ale Wiy @ oall dulya) duhyull §yhu sbel Clasty dll layal Caala Gl 08 5,80 AU Lygmall o259
Aazdl §oxill degolShy iwlyd S Aol Jass Lagy § s pall disdl J] oty 518 sao Cus 190+ ple o poldl] ss]
- Bhaally 39,0 § 6z Sl el se,a)l (6 pabl ol Gil5 e Clelis all Leal5Y) dulyl oda . Lagy § dsadl elo shygy
el )] A558SU) iy Conolsg wuadll (g pall Glowdl WlEs o Clablo Susis &b d3ys dud 8y Jeladll e dond CSISs

12



oMl Bl ,zxity Jarand] GLusYl uzd . S w5l O 093 . JlosT Suzg AV Caas ol AV @Slod) 5,41 Bylis e Yy
- 09,8 5 Bazokl dbyshll lylos g pabl seall Jlaoly rloohl GBsoubly Guinoghly duSTibls

LSS ¢« i aliag pulig Oliunsdl BT G 5 pae § dudll doludl ol « Wlay] § dewhydl dimdl o Sae O asyg
LB Olod] egioddoe @ - oaie d9doxo dde glhtwly . 8)0ldl ple § V919 8)93 by =e lgoleiw] W8 Hg pabl Gg3lod] OB ¢ dousy
55 gl eV eVl @5 hpadll e 5o Jilod] lgd Clls dlsb Olgiw asy g pabl Sl Y slaed) dum O lites Sgaoe
85 oxe (03 « 3lall sloal! Y spadl] Olas) (o Sl g y3eds « duimd] JloeVl § & pabl slowl) (o w35kl @0y Az slor  Lole]
Ml Oy dols dygmdl @alilily ou pall psegy wae &8 ¢l oo 58T Lagye 0all peolse il g usall I dugys¥) sl
dzxé SIS Slolou] e L) L 8281 ells O e « duso s ddllasdl Gluss dolsiy Aila Oilysig 598 Oliutudly Oliuasd] § SO
iy sl @S ol O (e @ € sl (6301 slsyl d i Tgmdy OF ol e Ol ¢ duasload] 229 dewleaad) « CYRb) S § Lyamlsll
g odly Ldusdl Jb § Yl g e b9 s Y

Cold 3LwlS Jas &1 o Galate OIS W88 « &y ,Sally dadl) rdManul e Blasdl Cslog .. amsbl oyl 301 sl Cuddy 399
Clso 3o 3 § b 08« ool owupe § ool Aoy § 5851 Oy rwgibl ) oedl pwgys .. &Sl dluacd] Ol LIS
OBYI S § das) Cund ple 3lge ] glizy Cus « Ogalss LS alSe Codl 0L dole golll 5laadl J] HEsY) ool « 8,38
Ggas gyl el 3 Vs pae § B8l pud Sl Gaw O 05 - 865 Silgdl

1S JBs Ll e ooym 655 ol Uiy of 8568 Al dunwde ol By oyl Lo

diys J] Jso5 < Byaldll iz dlissg Bl CilS dold a9 § Ololo & @ polodl aidl Usos . lyzgzlse @9 .. Olgmall oin oy

13



glol ad)l Lagll oda A3 by « Byl Buue dyy25 ] Lddly « s ale Lo [ doluyll Gike) 48 ) « dslaz Jos
- ) pled) Bylie of dud duyde 9553 OF @ JaYl Lodgly b « yimg Biog pgualy Casd o duidl] JlosYl

JEL) dew e 5531 ¢ o3liad) ooldll pasy Olsle ddsl oo 7,58 Cus o § Ololod] pasy Lids LT oSalel )31 golss JSos
Bl Oyl o8l55d) ely sl asy G yodie Juls dase /Gl

bl sl Sl § padly gedl Gleg LS Tgslo sl HLS LSy shywid dld Olsle alsl el LS

B dusll & yzall 03 Jszs b dydladl jé iog « bdladYl bekall O .. cawils

- IS dusdl pan 83l U Ololo aulST 8yolie ] Jadd G 0y hadls

kS plidl] e @deadiy (Mleaiy dlss] dinlag llh Olgiw sde o ST Opettul Gl & doge )51 dasme oda 515
- gluls elaslly oaslell oleadly plastl (Bl oolodd] me Sy Al Clelds SalS Gle ol Bk oudl,=!

Sl plaaYl sle O ) onishaddlly gl oslow] ge Jelatlly e 551 80,8 dyyes J G5 Cae Ol ) Clsl o3
- Lo el G JlesT IS Glog e gLl e Cazmyind VAAY ple oLl

- s §ua¥g GMej me ddly duid OB dases SBluog dislozg &35,8 (oylee Bus Ciydl Byuad Cowd 858 bysw § Cuadly
053 - oleadls HUSI laliss dud) S, me Glowd) ISl dadad) duy=)) Qlal) odo gu Jaxdl ge Olyiw e oo 55T asis
C el dis ) og= O ,=labl Slall Y

Aoyl &)l 3S,od) me BN By39 Glys IS Wola)l 58U . Sus Ges Olgiw OISjls « Bed Gymd 3103 BBy pae J] Sue
)l posgll suluoly agd Las

14



polos e L lad Sl 8,08 (pyle dlas sy ¢ dupymll iloy dsmg Gz Ll 39 b (e dheol U1 O3bl 1igas
e BBle . 0lyab .. shugl . Suge . bsaSeul . oy . O L BxeS ddle

Wl gr dl ol suis @lall golus lyhes Olle dold e Soldl Jhaw O as Ylod 423 O Clad (S pae ] Sue
w2l I Jdledlly ss23)h pall Uz diae § g3 Cu - Jawgihl panl ol (a9 dyyuiSeall oo du 3 Bols By Buls -
derss Jaghll ) sladbl i eSS Susde 33y o woledll 0de Haus O Sl dlshll Ao )l 0da =g oo Blsde Ol Ly
LSSVl sl Olusyl 39 dexé dslile 38,0 ASLE Canno Gty Oly -yl Bpas e Balgd 0yl gy Chmxin 055 O el «
A OeoY e Ogo Sy LalS oSS Ols walsad] guassy

(F+rF) gy doono .



bl S ] g pae JSse
B)lasd] 2835 5c Ogidlly polsll gyl s LI o AL dlaN oda ST« 8Ll . ogin JBlg « A8 blal slosl zeaz § Osis0sdl
Olpsik) @e S Y] G gl Gymbl i)l bladl § olidn L] Y« g aalls Lsashl on Gl O o 5 plel J] L5l
51 duilog ) of LSS « Ao 485 T Bgyma slb] § « dold .. Bycte .. dstos .. Al Yloo! gty ) 9 Lgmohl Gliils « Ldlal
S ) Ololiam) il JgloS e duns < lattloo Sty Collull ods Giiag puwba 543 Srhesd] el @l . a2l ol duelbsy)
L Oleldly Ol plusciul § delnly « eatkl 331 s1¥lg ddlell 3sLiSUl Ll « okl GLall 9o sladasdl (e CIB G o Jlis o5
(0988l ©OLid) 8348 dig) &y punyg aesSl Cgkall i Y (VAVY = VAAY) 5ulSis S 5 Cputodl b pas § dyyiesl) Jls 5]
oogheg dolyull dme meass o VAA diw il (uly g (o « oo el 0,801 & Sl 38 slue Jgo 08 (9 4l LS V-V i
sl Ao dog) wals Of s usSl skl Jsls &Y « 83a)) duagall 3508 (VATV = VAAY) 1y zroz eudasdl diyuo Ll
G Bylabl ;31939 pulsdll & eodlowl 553 gan elasdl LR sl « 995l slaSYI (g3Lall Loy « JalSill olgine J) 4y sanse
Sl gl ghml 9o diSUe 5818 1936 gd) eeslay juisle YEOY — 1014 uoluy Wslas « JUasYl Lagl pas 148 « ygaz)l Calise
8oLl 85,1 ALYl (peg « lald Loy rwgll Hsastl sl Sl prad] asy ¢ puazxtl] ble J] skl gyl 08 U5 Loe Jhal) s
8yiag Lz a8 « duylls dSWI OlsIYL (VACY = WA) ,iys aldg 5edeu¥l aluyl lys sl il damdall LBLLL « 51031 3539 8labls
JUb) dae Golul a3 Yo pasdl jlb) & Sy « VAVE diw (sl & el Golll sabay o U8 deeldail dorus O13 ¢ dlasg
Sk e Blse S « delydl ¢ daghl « ds,amll SM Olaall sda JS oo Blo delus] jody « (Gle 1) oo uus dase
izl Joo el &a,b 8855 « pas dag Jié Colo (VAYE —VARY) Sl Sgame lgalll Ll Lludl 8)La) usy « Jla! 3
el Sloles) G gy Juad) bogin alis] Ols « yeumll JEE olo (VAVY - 131V)

16



oSJ 8,08l diazdl 99ill dusin & lgwyad Iole 65 (VOY = 1AVE) Logy dugolST & dlacbly Jbadll G516 dulys & Mol ud)
&gl e Bols oolall aslus (ly ) Cadsal I diwsdl] Glislably duaseid) GBI ) 8@y Jad] dalloxy b oy
Fol! dow &

o Blegdge datuw « pollly ezl eV Iuzme ALSLE gy poyme 9209 Wl diazd] O3] duyin & Lipds Gz | guo] 138
8lodlly il @ Loy ) GBI e Bl 1ol (unos ol Busnius « dumrdally 43181 dxd] (o « 015)5 a3l lives 4ty y25
dl 25 IS . Lgasy Olagaly O Ol daedl e @3l Ooly&lly saledl LSl « dSadly « adlls .. pazdl ol Jlalalls iSsy
oeSle Jiel LUV dislazz¥l dy yusdl) 3l) Yoo CSIS S ¢ s3al9 0] okl 3o ) JEL Jrde (29 « &y pang duillus] LS
0032 el )3 Gl ¢ QAR Gz J3I9YI (9 pakl s oy 9298 e 529 « Olgusdl Ol 30y OIS ST (190 = YAAE) LSy
29 « LMo VO diw 228U &y dll ds dpns Ll s Loz 3 Al dindg dLIS auad Ly i) Bowdidll 4y g9y LS hadll 3is &
 daSog dae il oo Isdsed duludls Islbl J] dazsns niadl o gl U 5053 WS Olsesdl ble § )25 OLS>

(VAW = VAE) (139) Conegl guipdl] d5els o g 98 Slisee O 13] . dls ys09 dlids jblseg duds Olals dumy piyzme g0
898 US85 « Aoy ;255 deesSS el ] 155 kts ¢ dasilag,Jl slisee Olydles ] 8393 Ug ruzead] OS5 @] (g pabl Jliasll SMlerg
ASLSY) &y 819 dudoeh) Llad)l CJols L) dilegdge s

hhadl § el I pualoVly selad] daly Wass dslusYl dlabl sese d] prsig « callul Bas ou gos piyme g OB
oS il @a ¢ U 3o Lalialy GBS il L] dusnd i« Aol A3l e dshydl 8,0l i Ul ¢ dB8IW) dygumilly dimuil
s ¥ gl ¢ 3ymebl pustlly « 9,0l Gguw SN o Ao M6 ¢ dx (a8l U] gradbl e Juolitl) boliw] oo o « dbyall dE3IL
JIsxYl e Jlow (LY usdl

17



2SI LU Gyl e b« ooVl plame & ey 095 Osidll B3Lul craboll @il e LA « CIBI blell & dadll OladSHl ol
s of 0I5 ol raig auie 58 4o OLAS gl Slow (o Jbge 5uS oo (s dasy alSe 4STy 4255 GLILs dalsn Hlgby
- dpasidl diy o o desludl dyyodl dg po 285 659

adl & il JSET « VM diw bygun o] O Seuse § 4] <31 ((Jlosd] ) Jiié gl po A5 diles yga O Ly
ool Ol sty Bsed B daoey L)l Gluss] punzeo & « glozz¥) Ogaially duidazadl] o] i oz « Jeolds ol My g (34) glas)ly
G &5 B Gidauddll acsal) LSS deleo 4lS « Clmall dzlse § ddlall 9yl 45y po52 o puead b s § il
sieel Ul (giual By shims GBS e Ogu3)) Gt

bl dslao] & da8Iul dyguodly sl ST elyg dladl i OIS s ¢ poddl By Coud oy s Ayl deslozmV) daudal] o V)
el dipso ddlozg didiudaiul julse gyhi ¢ datall iy dilialls Lol § Lilhe pe CaiSS « Dol Lo sz o 35 dagbls
Sl Oy

IS & drdbll Glliss ALYl audll @8] o pomald Aokl ded] gl S Ll Ble £ dio VA€V diw 8,51 a3l Ll o
e ol 488 « Loy LSudS Jgol OId Busds dud julee 9 Borwe 2 8,5t LSS UM (o Glebl 8o jual jgasll
Jl adl el U ol bl Judl Blas e 09 ity 19515 ol ¢ ST, aalicn (oo olitue gizad! dawd! 3hb oo Jile dlude
L O9=dizs soally seasd! J] dadsll Jled! gouia - 5Ll Uasls pu )l Cse O dsy « @ladl dlos] dusl ) 040 Ogamus
Ju « Sueldl] 398 ulledl g i) gl US pasls 355 I « dygby desrdg dygd Jlsdl O Yol 052 g)l e 99288y 993155 plal
bt Lo a8 Jio 839unbl ghdll Colo 0l jmis o)l (uds § Wl mo ¢ dilictul o S5 LS < of,3 Y Ro3ae BIS 28,5 I
899z 090 dgzy Blb (e

18



el JlooY of ¢ ASdSU ala] Bolle e lyzg,59 LSS Blus bydl haid (ud ¢ polell glidl @loy (e daswll ode s
daads Busg § IS ge dlolSSy Osnall ey yusdll 85a) Lo oSUs « dluall doMs 5 Jeoldd) boliu]s « puyslaill ey
dogx3 Buyda eudy 0409339 Bibgime =g « LAkl Jbs Hlaituly dodladls §BY1 ) d8LoYb dvusd] Slewsb] § lalis Al Lld
sy ske b U1 Gl used! sUST Louds ] eudll s

Al M gl . doyodl Lok latey Wil @Blg) Lolree dashuddl] ,y,ol dolath Blpe ddlite Olgiw e wyme gaal
oked) pazdls glSg 855 Bloxod] §9 835 el § Lzow « dummatlly sLoanVlg bl Gloe @)l duss JSLd] o Bas Ol
LB 86 Fladly elludl

bl « o )lsmg duads uBEL Ols 4 il « B3l Ol 3ls Glolsdly lgaYl Yl Ssdon iy VAVA diw glid) Jgw ] 39
bleall sy 3951 dosly g gl Bliz oo il ey dadll Byadl Cads oBgmhl Lold (e dogd) Jow9 pasdlss 212
Alades & Ul dumd LLd] 0B (0 0 ymdy W diodl Azl 1S Wl Ladlly 4811 Glgudl] Sudey duall poylel) Coadl
B 0T VT oS lonkly By Los Lgbady )1 mwlid] amdl (oo 02,1 « g g5kl disBlyg Ogaiabl B3y labkl Aoy ot « Sdlodll (e
Oz G Osabuys Ogllie doaiy G Ghesll Wyl (uSe e .. Liass lyelaily bl Loyouu badiod « g @8Il Lo o
Azl oyl

Blat)) dles Gahd ¢ gladl Jgw o ddspall OLLS Cimiy sLasls Bl ol iz ST OF ol o Al ] plaz¥l oS
M iz § el 50 & 0Vgly dizgi sas « glin (o dlas it Lo elly ALSLE el . dlide § puyz Laslal LIl dolusyl
DBY IMBL s « slasVl e dygaill g ysie Jas G Sl « Cawall abl wol @ Olols zew Jlsh pladY) (e G padll 3,k 350
Sx5l By sl Cuo ] Bl dilas dlia . dsle JS dicler (pog die o] AT 489 bysw Sgdo gl im .. dgud)l dila)]

19



695 onladll Ol dld HS . Wuz (e @l 3ly dlsdon By ¢ uy Lo LSLBW lhie COIS LI UL &3 § dahill Oloy &

ety Calsl

o - Blsdly Osbl glpos ¢ dewlag @yl Lble Llad Blasly puyzd Guus dame gu « VIM ple Lo Oyl () dgzlshl 0da
s>y dospall ,adll

VAET diw W] dlasd] O92a)) duuydg dBloctll die cpuymmds JSLE @) e s GLudYl Ogauabl Bysls e Y1 usl L) O cHLu)!
Ol JaeV) el ol Coll B30 yled 0 4 Sl Log dlliie Olgiu e Jlob 82581 dgelokl odo .. Wyl ] oydw U3
8 L) @ dile O 3] - )] macn blall plizg G Gyl Ololas) Gl gl o huns Dhabl diy =)l Lokl Gl
odad] Jidl 5a) U do rors Ogauiably 5ol s ] IS By iSs luasdl Jladll 3 ¢ o0

o7 L) 32555 & comsliy Olegiy (ygled oyme el doslidl 8ol wlally Bzl oz JUiE .. (gl . of .. delsall)
L)l dbshs ilass (s pblul (o laboo beg (asle sou (0 255 Loy dSludl pblshll 90 mostugs Loyl ey iy
¥l Osll asluy a Y Ml pomall ime dosmy O35 JolSS § clbguckl BLBIL bz (85 gl Jags IS el
Gegasan s Olai el sl gl og39 3LV Ghadly (Tl @8lse e o5 danle Caglody dids Juolds Hlab) e
ozl 58 Oyme $58 S @ VIV di) g 3+ gl cpazdly INYlg Ll Sl JSis Jladlly cpas Gy lBske LaglS
ezl oo Jiadl da i . LYl Bois Cole LS bl olaly of ikl aayl & Osssbudal] olal il WJsally Lldslls
ool pasll § Oyl il o Oyab U @ymbl ] @allall OIS Slowxd

Blus] o LSS ozl 301 Ol L) Burly Bl e dd8lg) daadl JSd) (o dusdas VAV ple & oy gl sl pudy
oSy G LusW) 8Syedl e Bo 1y cdudst) duculusY 10wss lod uels Y dabsy) Lalibl Giody Y Gl sl Glgu o

20



douenb] 8Syoel) gty g W) cidalll 91535 o] Oolo-luckly SLel,all o pibl LalSls Aalgl (po 13 e a3 (o5l pebo e
selid 1wz (el dde 3585 o godll QLudYl bl § badiuy U i) dlgl)) g st s § oy @B e LI
Lolils douy juats cple dorgy puymns sl OF ) (S]] dE3 (3o 50 09 (AeSTyhl) JSLE Ak § dis LS Lo o 8L
b O Gl 3 58Sy ou OsSw 858 § bl Ol puss Cus < (10TE = 1EV0) glev] USule dols (bl HLS Jlesl § Jags
B4l o) 00 395 diwgi (po doy )3 igue) d3glle liSU oyt dio LIS TS pradle of BlybT M gl Jlod (gaaz) dably
O s Cdos Ll 83udlls Slodly dnaball jo5o (e deiud) JSi] ditly Covol e 88l 8)udlly sloY) 8ylansy susd] Goo J)
Aoyl Joll (3o Wyas § ddslms plBl < 1900 Tadgyg « 130+ Wllasls  VAEV pae § dubyll lglilog ailo L) 5 (o el gl
VN oW plell dalizd] pLYI § Og3lis] dols § 8,001 & 03 « VA0 diw sSwge § LoysT OIS dag)ysVls
dlus) 43181 488,01 s Syl 0B VAT ple din 5uSII GUAN B2 5 dlaniy ;S8 d83) (ol dudio ddg,=bl BLAI O SUL yazs
- onlsmd) Gl Ol e Sus dd g 5555 ilsle & bl @I eI SSHL UNS e dogie JS dale ililes] e
293z JIiE 88 .. JoaS LSy (sl guday) 1,85 Y USLE « pulaasYl hasss Y ) JoY1 L Lid bl s Gpus Sama S5
& ot e § lapdos « Bgdubl sl gBlyd Lyied JSo & 3 « Jasd) (ol e doMall 8lal) sliss] diade dEM & g «lbolal
370 dud ol « BBVl adbly Juolit] mues JLit] me = B8b o & ygrhl dusad] sl o Geitab] ey Wly donib] bl
Byad § ¢ LRSS ST didb Oyli] Saw « @lgll Slou bo aeSl s euany . Slol) juasS ()Yl goo dsduill Aol L\l
Aslgy JS Ols .. Jledl 4y yoity gW) « $,mdl Gound] gyl glail

yUas) jlise /u8W

V49 Hgabl dow

21



«Ve e e » Guyodg .. « Vo (R juw »
iy ol JiE e ]

80l slol (B 5 Taal e umy @ ll Sl g3lebl o o Il . guliad] 0l St 1 GISL

VAV B wdollg « Gle 58Ws dss )l die : Ol

Opalaadl OlgsYI e Sl Cadall Uloxe oty Sy &idlell saYl e daSlome (9 (golead) JLzsYI OIS ¢ Slall iag OISLI U3 §
B,k Loy « galabl blidl » Ylgis Cuod pgbunal od W ile Gus] Cod ogmdy 06 Y 6 Hape disgridl Elatls
Nz dlzs Olslitely Olasdl dalze Joles oS CasIl OT LS « G9338.01 of 530101 5382h Bgaus 0S5 b Caus « duwld JlazeYl
oplizsl) geazd doly dgwly panl 0503845 Slazu VAT ple Gl § bl 8)ls] Cammaw Bgylall i Jb & Blodl (e Olgiw dsig
Y A5 § OlssYl pams bhis Sllsell 0ds Lzses « Sllsly o L Comaw LS « B3gumag S3dme OBsl § Gunlil
Cdsgiing b dhisl pgie Byl Clool pB LS

OhUAIL G el 15 § sl sbimad) ¢ G J3T Ll shame Coomuol I LS9 851,801 o aSblga & padl 488 Ll s Lol
43 plodl 63 Il Bt Goldl 1o § 4ld dzrg Gl ¢ poyzmd s dasmo i) O] g dgall

6] B izl i . ool 530l Lagse O G 0,a)1 G Ldyed 09tz Ogiomukl lalasy 8508 By i aals Lousd
- blo JB& g9 o

dume ) dlobl o Jsos Gl « Bymmid] gl me dalsatl) & Ol Ty Jizell ] ol Juol3] Job plocd 8510Y1 o JLiS asg
Jooy Lasds jgans « cuibl 5ol delds)) @1y Jié plol dogd g LT Buzrg glus¥ly Jolidls daedls Byl oo malud usyg asubs

22



dlazVls gyl o6& dgaally guoll 3 ®d9 § ¢ Byo

bshsl Jasg « 3yol) doviiye sluys Byzed gl 3yme o8l Gl O U G Jledl (e Buaad A8V HeitS Oles IS 9
- dlode & yusd Bl Dgoieg 85 djineg Juolatl) Bgloxie dige

Ve Cassew » ol s O Bmo 550 bs « wazdl Jaimbl 1ig) Gl g5 b JS « dicas § Lasl3s - okl Jbad] Joor Lidles
SBYI dgzlsn § iy  Sliss Olde (o Souoas Ul &y 21 85kl Jads (asye dsy b el 1gd doli81 568 oy gl «
2o 85 o) i Jlsall dgzlse § ailblse by didstuns aishls GLudYl oY fey pol Lils « A3V dua )l Shaslls dasls
g2 ssmally dstubly Bl Joo V] 8Ll B315) SlusYl Adgtunn plal ucdd .. Slyog Slype donio ) puadl) o] 4B (o o
s iz A gl Oy loge dedll ] Jgosll dol e 13415 Gl

OS5 & Bl Baes Gagos 132 03900 Ty gulead] Byb Jitme § dpdzd] Lleo) VAV+ dslis] ple ) dud « Vo Ly » Campdls
)l Olsyhe IS lgd Camesd dmiis BT Yoo iy « Groghl OIS

« iy » o g8Y0 AJlab) o Susituk] ekl 03 « syl Wlesl Jgie § Buae dogs mos 4 Wil J] dlozd) 4idlo] o)
3355 O3 « dosas Bluo oz s dase QUL dhy i Cos « G5 ol all Hu se BN u3e o5 L3V el §
e doatie 8)ga

L« Olgle adsT »

Loy 4] Gy diie § o Ll Cold I o oy QLA & )8 « 8508 » Based] CSlSy « GLadl gy ol U488

s9ole JLasyl U] oygus g5l $H) dmaz olymd LBy doas $olmd Al 55 | Dyl Ji5 & @3 sl audl sy 52l bs
el g gl,3Y) die Wb « dagl JIll s Sdisll Szl

23



5oy Y Jlad! O (po SSTUI sy V] Y] e S mdataas Y diST « s » gl 3] 0 0381 O W UG « dosles sidisel Beler
-y sV ) ol oSl pllas B )

$ el 5o WSt oS oWl

! o Glitsmb] gabukl Olo2 Yl (30 » Grudige » BB (o dlSis 55 418 « Buslower dizell] 03 9585 (Fs ¢ did diad JSsla s Qo]
Ol ol 1 paast JB Jladd] Jso Ohol dsyg S s B1,3 U1 Ghugl) jsasll § Giidd) oSloxs sloel dedy s § Lizlll Gadsl
1 Slelo 8150] 0550 Of groryd I Lol (i) J] 03T & 366 G dle (ol (opd) o said] oueill duased duusy Jliadl] i
ol 3o b ezl dludid s i GOl o 1 Jliel] 8B dzg § plog dile dbly gz /0LaNl Was dhddl ode wis
$ doal) Jlosl usl

B8La 1,339 058 Of L e 43 B 39 90 JUE eusits 4l gl O 0Sg I elingS & woglly ehuizly Yo ey il ¥ (i3]
035 &3 ol pBs ¢ lad] SLakl Liwidtl) daSioms Jwolds (e 3 9ol saall sy J] LB Dy 506 /Buad] Badsl 436 s -
el pe g8V I el & suols Jael) w3liy JLasW ,2Y1 oo ¢ slo @l « draz golymd J] =3By Jan

A1 523 els] Ludts pus) Ly ] S 33 4 Jile O Al Glyz oSV ¢ dosh JIll e i & Jadud

o Blas Jiadl o 21,891 gaatan Y 6 Wb « dogSod) Blo OIS oy dios Sl 8yzmid] g OF 5w dyy3ll 0o (S5 b
11 oty plasYl o Bos calsl] JU

o) dedghl Lol oo deudl] puatny Sgudl s o i) (18 Coansng Jladl] O3 01 3 Jasuny Jodl O o i3

19 130 ity o) ST Vo 0650 Ly s o JB

1 8ymidl 039 didio e Ju Y Jlesdl 039 0B JWls « diss 03 Jal Byzeidl gl (Y : JB

24



5la) Bsy Bylog 1uus el sduoly Gas 8,01 ode blicul Gl « Ldul 139 J) 639 lgzbls « dadll LI 39 Lbly bas
3T Gla) @ 095 Bsd Sl e )39l Jausl

B9 O3 puyme G daome pSII QLA (3l poyes Gl sl Lodis Dggins gy 0l « dudislly OledY Y] daglus alll sis 3o OIS Lod
oaz LS amilo U3 &y ol sl sl Jatll Culas 9y05 & s dsog « dyslusdl @ Iss Y 1iials

< 3Edly sopemd] 3o G Bluseial iy dkSial] 99l plall (oodll poy=bl G dis gh8Y1 198 ddye (5 (Ve Biew) OF . 48,4L5
- Jisb) dgsy oo OB bokw « dgud) audly Jug

G anad ] ogaalic hiy O 055 oS3 ol Wi Jf dlis Jaews « ol U3 s Eausdl Bl Cisis & gonds § W19 Jlilos
Ll 5o 02 o

oud IS ASWIL Lo . degy ST S Le s Olaasdl e (aBg3 o Yo o€ Lolyd T i ousyg VAV ple US dilo dga0 dad Lo
Qo) 51 1ig) il LT Ll « di9nzrg 0dlisy dibuddy SUle Eryg U @] (s pall Olowdl ddor (Guyzee) J duwclly Jad
255l o sl gomdl g 35 04785 G99 Loszs) Oolemge Aol oailelnaly ine Liled Ogleen o)l guddod] ddth) (e
=90 elg b Uy L B Cubg o Blog . iy e dos] eudasd] Ooloxd] g L3

G sz [ ol



VAV - 0uYOXEXVY e - ils g ol o sl Jo3 dbvas - (V) VX0 xVO - sl gy - dosal
No - polyester sculpture taken from the original direct plaster one - 120 x 40 x 25 cm - 1976 Motherhood - polyester - 75x 50x 30 cm
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Small piece of “Tied Figure” - bronze
- 32 %10 x 10 cm- 2018 - Cast by the artist’s heirs

M\”\'XVX\' - 890 L’;}b— (yan ) Juabl
Small piece of “Tied Figure” - fired clay - 10 x 10 x 32cm
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African Face - polyester sculpture taken from the original wood one - 70 x 50 cm - 1984 The Wolf - ceramic sculpture taken from the original limestone one
70 x50 x 25 cm
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The Mother Shell - plaster and polyester - 52x 40x 35 cm Motherhood - foam covered with polyester - 60x 40 x 40 cm- 2000
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Motherhood - polyester sculpture taken from the original direct plaster one - 110 x 60 x 50 cm
1972 Son: 45 x 45 x 45 cm
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The Guard, polyester sculpture taken from the original direct plaster one

85 x 50 x 40 cm
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Kiss for the Martyr (Black September) - polyester - 265 x 120 cm - 1970
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Construction - direct plaster and polyester sculpture - 70 x 55 x 25 cm -1960s
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Owl - wood -78 x 30 x 20 cm- 2000 The Sheikh - wood - 40 x 15 x 12 cm - 1999
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They Destroyed Everything and Sat on the Ruins - direct plaster sculpture - 200 x 50 x 50 cm - 2003 Scream - polyester - 90 x 20 x 20 cm - 1976
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Wrestling - direct plaster sculpture coated with polyester - 170 x 70 x 125 cm - 1998

w00 XY X+ - Rl Jos - pulle
Sitting Figure, polyester - 100 x 20 x 55 cm
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The Cat - polyester taken from the original wood sculpture - 50 x 30 x 15 cm - 1997 The Defeat - polyester - 60 x 60 x80 cm- 1967
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Tied Figure - polyester-100 x 50 x 35 cm Composition - direct plaster and polyester sculpture - 110 x 44 cm
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Parting, polyester - 200 x 43x44 cm- 2001
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The Two Lovers - polyester - 200 x 43 x 44 cm - 2001
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Picasso - wood - 35 x 14 x 7 cm- 2000
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Pillar of Africa - wood - 200 x 35 x 35 cm- 1970s
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Composition - wood - 87 x 25 x 15 cm-1977 Composition - wood - 120 x 15 x 15 cm - 1998
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Figure - wood - 38 x 8 x 7 cm - 1999
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The Crows Perch - polyester - 175 x 40 x 50 cm-1983
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Bird - wood - 50 x 70 x 25 cm- 1997 Incomplete Figure - wood - 85x40 x 5 cm- 1998 Composition - wood - 110x 25 x 20 cm- 1998
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Incomplete Face - wood - 2003
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Incomplete Face - wood - 2003
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A Face - wood - 50 x 25 cm- 2002

44



Voo g YoxEe - kit - JuSe b cluls Voo - g Vo XEs - kit - JuiSe b cluls
Incomplete Face - wood - 40 x 20 cm - 2000 Incomplete Face - wood - 40 x 20 cm- 2003
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Persistence - polyester - 155 x44x 32 cm - 1980
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Incomplete Figure - wood - 210 x 50x 50 cm -1960s
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As I Walk, polyester - 75 x 30 x 15 cm - 1984 A Fifer - artificial stone - 50 x30 x 45 cm - 2000
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Recumbent Figure - direct plaster sculpture - 20 x20 x 10 cm Recumbent Figure - direct plaster sculpture - 20 x 10 x10 cm- 1998
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Kamshish - artificial stone - 90x 150 cm - 1966 Figure - wood - 97x 35 x 18 cm -1970s
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Where Is the Escape? - wood - 80 x 40 cm- 1982
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Map of Palestine Hugger - polyester - 86x 48 cm - 1979

The Intifada - polyester sculpture taken from the original wood one - 86 x 46 cm- 1986
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Sabra and Shatila - polyester - 120 cm diameter - 1982
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Egypt and Dogs - polyester - 126 x 228 cm- 1976 The Peace - polyester - 86 x 46 cm -1987
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The Martyr (Tel al-Zaatar) - polyester - 240 x 125 cm - 1985
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of Egyptian Modern Art since that time, and it will be there forever, but the viewers do not know its story which is stranger
than fiction. The story of persistence of the statue’s maker before and after 1970 until February 6", 2004 when his heart stopped,
maybe was remarkable, it is certainly so not only for Hagras, the grandson of the ancient Egyptian sculptor who has passed his
philosophy, tenacity and greatness on to him, but also for the few real intellectuals who have given our life meaning with their
original creations and value because of keeping away from bootlicking or apple-polishing.

Good-bye, great sculptor Ahmed Hussein Hagras, blessed are you, my soul mate.

Saad Hagras



objected, saying that he was closer to Stalin; the third suggested that it is likely to be a pregnant woman.

At this point, the artist Hagras lost his head and screamed at the prison’s warden, saying “who are you to give yourself and your
ridiculous committee the right to evaluate one of my artworks? I do not recognize you, nor your committee, and the only one
in your government who can be allowed to evaluate my statue is the minister of culture; he is an intellectual person before he
became a minister of culture. Once again according to our request, Mrs. Fayza conveyed a second message to Badr Al-Din Abu
Ghazi, including the details of the mentioned inquisition. Abu Ghazi, in turn, conveyed its facts to Shaarawy Gomaa who also
struggled to contact the prison’s warden and issued a new order to release the statue. The new order was fallen into the hands
of Abdel-Aal Saloumah; he had a trick up his sleeve to not carry out the order of the interior minister. It was only the trunk of
the tree, which was sculpted by Hagras, was owned by the government; he can’t release the statue in order to save public money
for fear of misappropriating it.

We told him that the solution was simple: to weigh the statue and, according to the market price of the wood, the cost could be
deducted from our money deposited in the prison. He said that that could be a solution but it would not work.

Why?

Because the trunk of the tree was carved, so the weight of the statue would not show the real weight of the tree!!

We returned and told the Minister of Culture the story, and then he in turn reported the Minister of the Interior who got furious
and gave the warden of the prison a new strict rough order to release the statue immediately without giving any other opinion.
So, Saloumah forced to execute. It was a red-letter day when Hany Hagras, son of the artist Muhammad Hussein Hagras, who
was then a pupil in the preparatory school, came and brought a cart that carried the statue which obtained the freedom before
his maker and all of us.

As soon as Sisyphus 70 was released, it was on display at the National Art Exhibition. It was admired by the audience and the

critics and also acquired by the State while its maker was still a detainee. The statue has been standing with pride at the Museum
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burnt. The lines showed connotations which go beyond the details, abstracted the chatter, and were charged with an amazing
expressive energy. We gathered in a circle around the amazing statue, competing for naming it. Each of us suggested a name for
this new detainee. Easily, the name of Sisyphus 70 was unanimously endorsed immediately after it was suggested. This name is
no longer linked only to the Greek myth that tells Sisyphus’s torment and stubbornness, facing brutal predestination and eternal
terrible challenges, but it has become a symbol of human determination, will and responsibility despite his suffering from facing
horrors. Even if the rocks of the holy mountain rolled from the top to the foot several times, the man’s responsibility and the
will of life have no other choice but to undertake trust and responsibility, taking them up always and forever, hoping to reach
the top no matter how elusive and even impossible they are.

According to its production year 1970, Sisyphus 70 became our new detainee in Tora political prison. Its presence reflected
a warm atmosphere and a charming ambience on the lonely place, and brought stunning beauty in a place where all the
vocabulary of ugliness gathered. Despite its aesthetic addition to our lives, a new task on our daily schedule was formed which
is to demand the release of Sisyphus. In the meantime, the minister of culture was Badr Al-Din Abu Ghazi, and he had a good
friendship with the artist Muhammad Hussein Hagras; he frequented Helwan Atelier. We decided to address him in this regard;
Mrs. Fayza, Hagras’s wife, was the one who contacted him at his home and conveyed our message to him. Badr Al-Din Abu
Ghazi did not delay conveying the message to the Interior Minister, Shaarawy Gomaa, who quickly contacted the Warden,
Colonel Abdel-Aal Saloumah, requesting him to release the statue.

Colonel Saloumah told us that the minister wanted to release Sisyphus, but he could not do so until he made sure that the statue
does not call for the overthrow or disdain the regime. We asked him how to make sure? “I will form a technical committee” he
replied. In order for this committee to be neutral, he decided to be formed from three Muslim Brotherhood engineers detained
with us. The committee was held in an atmosphere similar to the inquisition in the Middle Ages that we read a lot about. After

viewing the statue, “I think that this statue embodies the figure of the communist leader Lenin” one of them said. The second



Sisyphus 70 and Hagras 2004
Release of Statue of Liberty

Place: Tora political prison, near to the residential neighborhood of Maadi, which is one of the quietest and “the finest” suburbs
of Cairo.

Time: thirty four years ago, specifically in 1970.

In that place and this time, political detention without trial was “normal” and included various parties starting from Muslim
Brotherhood to communism; those who can’t be placed under one of these parties were classified under the title “hostile
activity”. Detention conditions were harsh, as radio or television was not allowed; with very few exceptions, books were treated
as drugs. After years of life under these conditions, the prison administration allowed at the end of 1969 a single black-and-
white TV for all detainees to watch it at limited times; It also allowed the so-called “hobbies”. According to allowing hobbies,
some members of the Muslim Brotherhood were active in raising rabbits, and craftsmen undertook various activities. Left
Party’s hobbies were limited to reading and writing which didn’t not relatively become forbidden.

The only exception in this ward that is full of eyeglasses is the fine artist Muhammad Hussein Hagras who found his way when
hobbies were allowed. When he saw a large tree trunk carried by criminal prisoners to burn it in the oven that provided us
with the daily bread, he clung to the trunk, saying it is a monumental statue project. After struggling with the administration
to allow the entry of sculpture chisels to the prison, the artist started in the treatment of the trunk which turned between his
fingertips to a soft paste.

After weeks of fatigue, effort, meditation and creativity, we found ourselves face to face in front of a two-meter magnificent
statue depicting a figure holds a rock, uttering the challenge and resilience despite weakness and fatigue, all of which are words

that were very eloquently exploded from the uttering statue that was just yesterday a speechless tree trunk that was likely to be
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Hagras’s works of art address our early nature whose sense never fails. His statues cannot be interpreted; they rather say. His
statue “The Potato Roots” depicts in impressive eloquence the leaning of the Egyptian woman peasant in the field to dig up and
grab the tubers of the underground plant impatiently in violence manifested in the curved lines and the arms stretching out of
a nervous skinny body, dropping all the details, features and limbs. This nearly abstract statue depicting the fierce desire for the
earth as a source of life bears only slight signs of reality that almost disappear in the midst of the vivid dynamic charm radiating

from the statue, like other masterpieces of Hagras.

Mukhtar Al-Attar

Al-Mussawar magazine, 1990



of ninety cm high, made in 1971, in a powerful abstract expression of prison, torture, and terror experienced by both the
Palestinians on their occupied land and the honest men in the absence of human rights. This statue is one of the best abstract
expressionist sculptures of the Arab sculptors in modern times.

Similarly in 1976, Hagras created a series of plaster statues standing on one leg, bearing the characteristics of living creatures;
however, they are not humans, animals or plants. The viewer is not surprised on viewing them because they are an embodiment
of his inner feelings and a vivid expression of the desperate movement of creatures dancing on hot tin. They entail some degree
of realism, besides the exciting integration between spaces and hollow areas, and the good balance allowing the depicted
movement to be based on one pillar, in a strange expression of the psychological distress which strong men fall into its trap
when defeated, representing feelings that conflicted with these above-mentioned ones about his collection “The Boatmen”, with
more eloquent formal expression.

Generally, the creative statues of Hagras are distinguished by a feature found only in the works of art by the great sculptors,
especially Michelangelo (1475-1564). The statues seem to be in a period of stillness between two movements and will soon go
their way, without limbs or features, like strange living creatures, but they are still familiar to our eyes and close to our souls. This
unique quality is attributed to the sincere expression, the skillful performance, the extraordinary ability to modernize sculpture,
using the language of form inspired from the essence of nature and life. In addition, Hagras’s talent that was discovered before
his twenties, dedicating his life to refine it through his studies in Egypt in 1947, Italy in 1950, and Poland in 1955. He held his
exhibitions in many Arab and European countries, the recent exhibitions were in Moscow, Russia in 1985, and then in Cairo,
Egypt in Akhenaton Gallery in the last days of the past year 1989.

It is worth mentioning that Hagras’s friendship with his lifelong co-worker, the famous artist Safiya Helmy since 1962 has
culminated in significant achievements through the art center they founded in Helwan and from which a number of young

artists graduated.
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painters living in their ivory towers.

Suddenly like a cyclone, the Israeli invasion swept through Lebanon, and the Zionist tanks rolled into the Bekaa Valley,
extinguishing the flame of human culture lit by Hagras in his atelier. He smashed his sculptures and carried his luggage, fleeting
with his wife and children in the light of the moon in darkness, crossing the way of Palace on foot for seven hours on a summer
day. Going through the winding route to hide from the enemies, covered by the ancient Roman ruins. He and his family were
fatigued by the time they reached the borders of Syria, and then a car rode them to Al-Manar village where he settled again and
was the starting point of the Intifada later. He re-established his atelier and kilns to become a mecca for the young commandos
of creative talents.

The confrontation, which lasted until 1988, between Hagras and the depths of the issues and tragedies of our Arab world, and
the struggle of life and death, between the Zionist oppression and human rights, had the greatest impact on crystallizing the
human content manifested in his statues since joining the Higher School of Fine Arts in 1946 before traveling to Italy. This
last ten-year-long confrontation laden with bitter experiences offered the opportunity for his original innovative style to shine
with the genuine refined talent and culminate in a creative production that meets the needs of the cultural change sweeping the
entire world. His statues are a milestone in modern sculpture, with the form living up to both symbol and content, becoming
an approach to modern sculpture.

A statue symbolizing fear, terror and mindless brute force, “The Scarecrow” or “The Bogeyman” is a dynamic quadrangular
composition of cavities, protrusions, and projections, evoking dread and recalling the primitive totems and their mysterious
charm and myths. Like a spider’s web, its external and internal lines interweave, reflecting a sense of the stretched limbs in
a balanced integration bearing the meaning of invincible attack. The white color demonstrates the precise details and the
mysteries cavities marking the positions of the head, the abdomen, the limbs, and appearing as two wings or arms ending with

two clenched fists as if they were filthy with something dangerous. The statue is directly modeled of steel, wire, and plaster
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inspired from the scenes of the boatmen who spread on the banks of the Nile in the days of drought before the construction
of the High Dam.

They dragged their boats loaded with goods after the wind diminished and the current slowed, pulling the thick ropes to their
waists and chests, and rushing forward. Except for the strong, huge and long ropes, they almost fell on their faces, summarizing
the entire human body sitting on the base and lowering to raise a defeated creature that was not seen, but its call was almost
heard; however, at the same time, the figure with the outstretched arm appeared to be doing his best in vain.

This chef-doeuvre is one of the masterpieces of contemporary art creativity, not only for its extremely modern composition,
its untraditional nature, its neglected features, its unified projections, its dropped details and its eloquent shaping, but also for
its strong expression, its clear content, and its amazing integration with the form that is rarely seen in modern sculptures. In
addition to these qualities, this masterwork attracts the viewer, stimulates his imagination, lifts his spirits and provides him with
new values instead of the ones he lost during the cultural change that has not been crystallized yet.

Hagras accompanied the Palestine Liberation Organization for ten consecutive years, experiencing its real life and connected to
the cause of freedom. During these years, he created a number of sculptures that embody the highest sacrifice and belonging,
producing them in wood, in stone, and in plaster on armatures of wire and steel.

He left to the Bekaa Valley in 1978 and built an atelier filled with ceramic kilns, tools, and materials. He taught the young
combatant students and disciples, nurtured their talents, and brought joy to the hearts of the people with disability, triggering
the artistic movement and softening the predicament of living between the smell of gunpowder and remains of the victims.
Art exhibitions and cultural seminars were held, and the great sculptor Hagras met living examples representing the human
values he esteemed, embodying his imagination in a group of statues showing the eloquent meaning, the strong content, and
the real subject. Despite the vast difference between the style of these statues and imitation, the abstract expression of the rich

reality retains its charm, energy, radiance, and depth, in contrast to the absurd abstractionism produced by other sculptors and
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are seen in the curved lines and the flowing dynamism adding such a dramatic sense to his statues these creatures seem familiar;
however, they appear extremely expressive, in terms of reducing features to the maximum extent, the only qualities left are the
unmistakable spirit and abstract expression.

Since the art commissions in the third world are mostly assigned to only art professors, the great artist Hagras did not have the
opportunity to show his talent and demonstrate his brilliance and status through a colossal public sculpture. He kept sailing
through the seas of creativity as a free artist, not restrained by art schools, rules, or philosophies. How many times the price he
paid for the freedom of creativity was his personal freedom.

Perhaps he was portraying his own life when he created during his stay at the Palestinian refugee camps in Syria in 1988 his
statue “The Camels”, a direct plaster sculpture (ninety cm high) with no details. It shows the combination of the aesthetic values
and the social content in a human figure holding a huge object rested at the position of the head and shoulders in an eloquent
expression of the essence of the movement and resilience in the face of adversities as if it is an art form of the Palestinian song
saying:

I hold an olive branch in my palm

And my coffin on my shoulders

As I walk and walk

However, Hagras’s social liberal philosophy was not new; it was from the beginning behind the strong impact and high
dynamism of his remarkable creations. Talent shines on finding what to represent, manifests its capacities in style, formation
and artisanship, and introduces modern aesthetic standards fitting the cultural changes.

When contemplating his early sculptures in 1947, forty-three years ago, the local environment is inspired to express the finest
human values and the agonies of the vanguard of all times. These meanings are represented in unprecedented innovative

sculptures and new artistic standards of a solid classical origin. At that time, he made a group of deceptively simple statues



The works of sculptor Muhammad Hussein Hagras (66 years old) are a combination of all these three qualities: genius, talent,
and mastery, and represent a landmark in the course of sculpture after the starting sign had been given by Mahmoud Mukhtar
(1891-1934), the creator of Nahdet Misr (Egypts Renaissance) statue, and the lifelong friend of sculptor Gamal El-Sagini
(1917-1977), the maker of Al-Obour (The Crossing) statue. Although their ways and trends of expression varied, they both
studied sculpture and medal making at Accademia di Belle Arti di Roma (The Academy of Fine Arts in Rome) (1952-1974), and
then returned to teach at the Higher School of Fine Arts in Cairo. However, Hagras was not so fortunate, as he did not have the
personal connections nor the good chances that supported El-Sagini, and usually help other artists write their names in history.
Thus, El-Sagini became a teacher at the Higher School of Fine Arts, and Hagras went on making his sculptures, embodying the
pains of society and people. He drew his subjects from his experience, his observations and his visions, as well as the cultural
and natural environment, using the symbol and adding a human character on the creatures he carved in wood and stone or
modeled in clay or plaster. The cat, the fish, the howling wolf, the crow perching on a carcass, and the two lions devouring each
other all reflect human and Egyptian issues, which are the gateway of the sculptor to expressionism and symbolism, as they
were to the pioneers of the German social expressionism such as Max Beckmann (1884-1950). Beckmann used the animal as a
symbol of human, which is an old approach used by the early Egyptians to depict the council of mice to hang a bell in the neck
of the cat. Also, it was also adopted by the Indian philosopher Bidpai in his collection of fables Kalllah wa Dimnah, translated
from Persian by Abdallah Ibn Al-Mugqaffa in 750 AD. These fables illustrate the animal world to symbolize human life, directed
to kings and politicians to offer them advice and wisdom.

Hagras continued to represent his feelings, thoughts, and images, combining the delicateness of the French artist Auguste
Rodin (1840-1917) and grandeur of the ancient Egyptian statue. El-Sagini opted for Mukhtar’s romantic initiatives, proceeding
to cubism and abstractionism emphasizing the strong expression of his subjects that tackled local and African human issues.

Hagras combined several styles, delved into the essence of human meanings and used the language of emotions and feelings that
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An Egyptian Approach to the Global Form

Across the world, the talented are few, and the geniuses are fewer. However, these very few are the ones who make the history of
sciences and arts, and push human civilization forward. Despite the difference between the talented and the genius, they agree
in the cognitive mental activity seeking adaptation to the cultural variables. The talented artist produces interesting, exciting
and attractive works of art within a known framework or theory like classicism, romanticism, impressionism, abstractionism,
etc. The genius is the originator of these styles and creator of its forms as solutions meeting the needs of the cultural change.
However, there is a third type of these greats, the skilled artist of high proficiency, outstanding performance, and mastery of
tools and materials.

The most prominent example in our modern age is Pablo Picasso (1881-1973), the developer of cubism; he made his famous
painting Les Demoiselles d’Avignon (The Girls of Avignon) in cubist style in 1907. He also changed the course of sculpture in the
twentieth century when he created Téte de Taureau (Bull's Head) from a bicycle saddle and handlebars in 1908.

His great friend Georges Braque (1882-1963) is an exemplar of exceptional talent; he adopted the cubist style since he saw
Picasso’s painting, reaching its integrated form. The other accomplished artists constitute the vast majority of those whose
names are written in dictionaries and encyclopedias of different times.

In the Italian Renaissance, colorists competed with Leonardo da Vinci (1519-1452). However, he is the genius who innovated
the half shadow, making the transition of drawing and painting to the world of three-dimensionality from the flatness that
prevailed before and during the Middle Ages. Among the remarkable exemplars of competence, skill and mastery are the
watercolor and oil landscapes, portrayed by the English painter William Turner (1789-1851), pleasing, exciting and beautiful
paintings with an impressionist touch before the advent of impressionism in Paris in 1874, but within the framework of the age,

without introducing a new style.
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Unfortunately, economic and even non-economic pressures did not made this rich experience possible; I had to not only leave
Helwan atelier but also leave my beloved Egypt. This was another important phase in my life that lasted more than ten years,
started by the coexistence of my brothers, colleagues and students Iraqi fine artists and me for about a year during which I
interacted strongly with the great Iraqi sculptors and young men who are willing to give and create. Then I moved to Lebanon
where I had another unique experience of interaction with Lebanese and Palestinian sculptors until the Israeli invasion of
Lebanon in 1982; I left Beqaa, leaving behind all my artworks of which I proud. For quite some time, I lived in Syria and this
period resulted in several solo and group exhibitions, close friendships and significant artistic relationships with my Syrian
colleagues and students.

After more than ten years of mobility between these fraternal Arab countries, interacting positively with their art movement and
their known and young artists, I had to return to my old home. I returned to Egypt and the hair of my head doth glisten with
grey, getting on in years; I gained more experiences and built more relations with the Arab artistic movement, comprehending
the Arab concerns. After having experiences remained in the depths of my conscience, after my Arab journey, and the outcome
of many exhibitions in which my statues toured on many world capitals, including London, Berlin, Stockholm, Moscow,
Oslo, Tehran, and Havana, I preferred to go north after Helwan suburb was controlled by pollution and covered with factory
chimneys. I packed up and went to Borg El-Arab, a small quiet town close to Alexandria and the Mediterranean Sea, where
I plant flowers in my small house garden and execute statues in which I use new techniques inspired by this long journey. I
hope that these experiences result in a new vision that completes this long artistic journey and crowns it; I hope that Borg
El-Arab museum witnesses our Arab era; my statues’ silence utters passionately to glorify human, resist breakdown, challenge

underdevelopment and to be in a word, voice of the voiceless.

Mr. Muhammad Hagras
2002



modern schools of art. The Egyptian sculptors were returned along with 1919 Revolution in the year of the initiative; A limited
number of them, led by the famous sculptor Mahmoud Mukhtar, succeeded in revalidating the Egyptian sculpture after many
years throughout which the statues remained the preserve of the palaces and mostly by the hands of foreign sculptors. My
generation was to motivate more Egyptian style into the sculptural artworks and to bring out the statues from the palaces’ halls
to the open air and from simulating European artworks to express the people. Art became more connected than ever to the
concerns of Egyptians and their vital issues, especially as the country was in the fifties and sixties undergoing enormous changes
and facing challenges of historical turning point. That period, with its positive aspects, was glorifying monism in all political
and non-political fields; the artists had to obey monism while art, by definition, flourishes only under pluralism and diversity.
As I rejected the monism culture and tried to preserve my artistic and intellectual independence, it was logical to leave my work
as a professor of sculpture at the Faculty of Fine Arts in Alexandria, the bride of the Mediterranean, and to devote myself to
sculpture in my own studio despite many difficulties the most important of which is the lack of financial stability, especially that
the sculpture is expensive as you know; it needs raw materials that are not cheap at all times and needs many tools; generally, the
sculpture market is not popular in Egypt and the Arab world. Have you seen a bank, a large financial institution, or a wealthy
businessman keen to acquire a statue?

Facing these difficulties, my atelier in Helwan, a suburb that was quiet and beautiful in south of Cairo, was turned into a
collective workshop in which my colleague, the painter Safiya Helmy Hussein, participated; we added to it a new ceramics
experience. This artistic workshop was not only limited to the production of sculpture, painting, ceramics and engraving
artworks, but also was hoped to be an artistic school or a beacon of art spread. With all humility, I admit to you that we have
achieved some successes in this; some of the finest artists graduated from Helwan Atelier, including artist Muhammad Khalil
Mandour, who is currently the best and most important Arab ceramist. Helwan Atelier also became a haven for great or who

became great and known poets and writers throughout the world.
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Writing is not my strong suit; It is not my hobby. You can know everything you want about me by viewing my statues and
contemplating my sculptures. I think their apparent silence is more eloquent than any words I can say about myself; I have to
talk about myself and my artistic career at the request of the honorable committee organizing this cultural and artistic festival.
I hope you bear with me for a few minutes and I hope to succeed in this difficult task that I voluntarily and willingly do it.
Generally, my relation to art, sculpture in particular, started in my childhood in the Egyptian countryside in the late 1920s.
This great relationship became my fate and did not leave me throughout life; it wasn’t destroyed by age or coercive effects. It
was not result of being directed or influenced by anyone. In these old days, I didn't see a statue, visit a museum or become
close to an artist. Suddenly, I found myself, like all Egyptian children, playing with clay and any useless material to turn it to
dolls and statues. This childish behavior was often blamed and rebuked, however sometimes it was acclaimed and admired
when my relatives and neighbors see their features in my spontaneous sculptures. Even when I joined the school, the syllabi
of mathematics, reading, writing and science failed to make me stop this “bad” habit which is getting worse every day. After
finishing my secondary school with a miracle, my family complied with my unbridled desire of studying art after it was proved
that I am not qualified to study any other kind. Despite the financial difficulty of the decision, my family shouldered the burden
of my art study in Italy in 1947. They continued to shoulder this heavy burden until 1950 when a decision was issued to join
the Egyptian mission to Rome and the state will bear the costs of my study at the Academy of Fine Arts. This academic study
of art interacted with the heritage of ancient Egyptian pharaonic sculpture which is instinctively in my heart. The result of this
interaction resulted in artistic experience and a new artistic vision that preserved the traditions of the ancient Egyptian sculptor
and broke with his established priestly career. Instead of the ruler, the god, the demigod, I found my artworks unintentionally
glorify the simple human and explode with the suffering of the peasants, the sailors, and the marginalized and oppressed people
laden with the burdens of Egyptian patience extended long over the centuries.

In the early 1950s after returning from the mission to Italy, the art scene in Egypt was bustling with various classical and
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displayed at the exhibition marking Dunikowski’s eighties birthday and got a full-time art grant in 1962. He received a four-year-scholarship to
Accademia di Belle Arti di Roma (The Academy of Fine Arts in Rome) and gained his diploma there.

Art Missions and Public Contributions: He was a free artist and participated in the restoration and completion of the lost parts of the statue
of Ramses II erected in Al-Mahata Square (presently Ramses Square) in Cairo under the supervision of the late artist Ahmed Othman in 1955.
National Prizes: The second sculpture prize at Salon du Caire (Cairo Salon), the Society of Fine Arts Lovers in 1957.

International Prizes: The prize of the 5" Alexandria International Biennale for Mediterranean Countries in 1963.

Private Collections: Individuals in Egypt and abroad.

Official Collections: Museum of Egyptian Modern Art in Cairo, Cairo Opera House, Musée National (The National Museum) in Damascus,
Syria, The State Museum of Oriental Art in Moscow, Russia, a museum of Soviet art in Moscow;, Russia, and The Bibliotheca Alexandrina.
His Important Achievements: He contributed to the establishment of the Sculpture Department in the Faculty of Fine Arts in Alexandria
in 1958. He made direct plaster, clay, wood, stone, and marble sculptures. The General Administration of Fine Arts assigned him a studio at
Wikalet AlI-Ghouri in Cairo in 1962. He built his studio and house in Borg El-Arab district, Alexandria where he lived since 1990.

Other Information: In the summer of 1977, Hagras traveled to Iraq where he lived among the Egyptian immigrant peasants. He then moved
to Beirut to stay at the Palestinian refugee camps, teaching sculpture and ceramics to the children, but he had to go to Syria following the Israeli
invasion of Lebanon.

The Influences That Affected Hagras Intellectually and Artistically:

A third-generation artist of our fine art movement, Hagras has been well-known since the fifties. He is one of the first sculptors who adopted
a dramatic expressive style.

His works express suffering and conflict. He is characterized by sincerity and commitment to the thought expressing the spirit of the era with
the comprehension and representation of heritage. His favorite material is wood. He made stone, ceramic and plaster sculptures. He carved as
a dramatic poet with a heart filled with the love of humanity in its comprehensive sense.

In his works, Hagras represents the top of the trend towards using the dynamic movement in sculpture. For him, the statue is always a means
of embodying the conflict between forms at its most intense point of violent brutality. His statues are always fraught with tension, shrunken and
strained; he expresses a tortured world afflicted with pain. His expressionism is based on the reality, with reducing the shapes to their simplest

and most expressive forms.
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The Biography of the Late Artist Muhammad Hussein Hagras

(1924-2004)

Personal Information:

Date of Birth: December 18", 1924. Place of Birth: Al-Gharbia. Date of Death: February 6", 2004. Specialization: Sculpture

Education: He studied sculpture at the Free Section in the Faculty of Fine Arts in Cairo until 1948, obtained the sculpture diploma from
Accademia di Belle Arti di Roma (The Academy of Fine Arts in Rome), Italy in 1950, and got the bachelor’s degree in medal making in Rome,
Italy in 1952.

Occupations: He taught in the Faculty of Fine Arts in Alexandria upon its opening in 1958. He worked at the Sculpture Department in the
Arab Television in Cairo in 1960. He taught sculpture at Adham Ismail Center of Fine Arts in Damascus, Syria from 1983 to 1984.

Places He Lived in: Tanta, Cairo, and Alexandria.

Private Exhibitions: Private exhibitions in Cairo, The Cultural Fine Art Exhibition in 1969, an exhibition at the Italian Cultural Center in
1973, an exhibition at the Soviet Cultural Center in 1973, an exhibition at Akhenaton Gallery in 1989, Helwan Atelier Group Exhibition in
1994, Alexandria Atelier Exhibition in 1992, exhibitions in Alexandria in 1994 and 1995, and an exhibition at Karim Francis Contemporary
Art Gallery in 1998.

National Group Exhibitions: All public exhibitions from 1963 to 1999, the 25" National Art Exhibition in 1997, the 26" National Art Exhibition
in 1999, the 27" National Art Exhibition in 2001, the 5™ Salon of Mini Works of Art in 2002, and the 28" National Art Exhibition in 2003.
Exhibitions Held After His Death: The 1" Sculpture Salon of Noble Materials at the Palace of Arts in 2005 (The Honorees), "The Continuity
of Generations" an exhibition accompanying the celebration of the brothers Seif and Adham Wanly in February 2009, the 1* Wood Forum
at Mahmoud Said Center of Museums in Alexandria in February 2010, the Agenda Exhibition in the Bibliotheca Alexandrina in 2010, and a
retrospective exhibition at Hussein Sobhy Museum in Alexandria in 2018.

International Group Exhibitions: The 5" Alexandria International Biennale for Mediterranean Countries in 1963, the 4™ Cairo International
Biennale in 1996, a joint exhibition with artist Safiya Helmy Hussein in London, England, and Berlin, Germany in 1976, a group exhibition in
Iran in 1980, group exhibitions in Moscow, Russia in 1981 and 1985, and group exhibitions in Damascus, Syria in 1983, 1984, 1985, 1986 and
1987.

Scholarships and Grants: In 1955, he spent nine months in Poland where he worked with the sculptor Dunikowski to make the works of art
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The late sculptor Muhammad Hagras (1924-2004) is an extremely distinguished example of the artist, whose intellectu-
al and creative concepts were intertwined with his society and its problems and dreams, expressing the poor and advo-
cating for the values of justice and freedom. The titles of his sculptures reflect human resistance and struggle, including
Persistence, Conflict, Waiting, Whispers, The Crows, The Itinerant Workers, Human, the Master of the World, Scream,
We All Protect Peace, The Oppression, The Help, Sabra and Shatila, The Scarecrow, The Tragedy of Hiroshima, and A

Start, as well as other works that addressed the search of freedom and resistance to oppression through art.

The statues of the late artist Hagras demonstrate movement and tense dynamic action to liberate from gravity and use
the spaces within his works to be the basis of the sculptural work, creating an interesting dialogue between mass and
space, and releasing the dramatic charge in clear abstract expressionism. Moreover, he was proficient at the use of most
materials such as wood, stone, plaster and polyester, mastering and maintaining the rules of sculpture, freed from the

power of Pharaonic traditions, renewing and pushing for modernizing the Egyptian sculpture.

The retrospective exhibition of sculptor Hagras (1924-2004) at Gezira Art Center is a presentation of various stages of
his career, his vision and his philosophy of life, rebelling against the art of power and salons, and supporting the poor,
the marginalized, the suffering peoples and the human issues with his works of art. It also provides the opportunity for
young artists to see the statues of one of the pioneers of the Egyptian fine art movement, who enjoyed a special artistic
and intellectual status and was obviously influential in the Egyptian sculpture. His creative works and his honorable

journey of struggle remain a stimulus to every real artist.
Artist Amir El-Lithy

Director of Gezira Art Center






Sector of Fine Arts continues to commemorate the pioneers of the fine art movement. So, today the late sculptor
Muhammad Hagras (1924-2004) is our icon at Gezira Art Center in his retrospective exhibition where his collection
of artworks shows his creative experience which is special, distinctive, honest and concerns the Egyptian community
which the artist, as a son of this homeland, has undertaken to express its pain, dreams and problems.

We find that the sculptor Hagras’s works are made of various materials like wood, stone, clay as well as the plaster using
the direct method. All of them convey his ideas about the society such as the poor and the marginalized whose daily life
with conflicts and problems the artist has expressed adopting figurative, abstract and clear expressionist style through
such works which demand freedom and decent life. He has applied in full awareness the principles of sculpture assim-
ilating the heritage which concerns our political reality and its contradictions reflected in honest creations.

This retrospective exhibition of the sculptor Muhammad Hagras (1924-2004) is considered an important opportunity
for the generation of the creative youth to see these artworks which represent a key stage in the history of Egyptian
sculpture during an artistic, intellectual and political era in history of Egypt.

With appreciation and gratitude to such creative artist.

Ms. Dahlia Moustafa

Head of Central Administration for Centers of Arts






Life of the late artist Muhammad Hagras is considered an inspiring model of the creative artist who believes in his mes-
sage and role. A journey of struggle with art started in Egypt in the middle of the last century and continued through
several Arab and foreign countries. Nothing could deter him from introducing his principles and rebellious ideas which
were on the side of the human values. Perhaps his life and his works which he has devoted to the Palestinian question

bear witness to the congruence between himself and what he believes.

So, his works have come in line with this spirit and consequently we see them streamlined and often free from the
traditional expressionist style, as if they are sculptural melodies which are free in air or seek to fly to where there is free-
dom. We would like to pay tribute to the artist and the master who will be remembered for ever for his distinguished

biography and his works which have inspired generations and will continue to inspire the future ones.
Prof. Khaled Sorour

Head of Fine Arts Sector
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