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Lines’ Phase in Artist Ahmed Chiha’s Artworks
Dr. Ibrahim Ghazala , 2017.

Art phases in artist Ahmed Chiha’s artworks
are treated in a different form that varies from
the rest of his artworks but surly they con-
tain the same essence and the same thought
and vision. His artworks are regularly lined;
they remind us of the agricultural land that
farmers are preparing for planting in rows for
seeds and rows for water; then the holy bird
ardea ibis, the cattle egret, symbol of writing
and wisdom for the ancient Egyptians, walks
on these rows to observe and follow. Once the
seeds sprout, very beautiful horizontal land-
scapes can be viewed.

This is exactly what I felt and remembered
when I viewed Ahmed Chiha's latest artistic
phase that comes after various several phases
that are full of visual drama and combined,
successive and intersecting compositions.

Actually, I am surprised. How did artist Ahmed

Chiha create this theme in his artworks? Is it
because he has become more eager for tran-
quility? Is it wisdom through which he viewed
the straight line as it is the decisive, confident
and abstract line? Or It is nostalgia for the
school lined notebook in which we wrote dur-
ing our childhood.

I know that the artist doesn’t mean to imply
anything when interacting with his creative
world; he lets it to associations; surly, the
subconscious with its memories, scenes, im-
ages and events stored in the memory imposes
itself and refuses to appear in any form, either
by implication or explicitness.

I consider the horizontal lines’ phase of artist
Ahmed Chiha is a phase that form and embel-
lish his artworks; it is the phase of wisdom,
visual maturity and philosophical depth.
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MEDITATIONS
El-Sayed Yassin, 2012

I have visited the exhibition of the notable
artist Ahmed Chiha, who displays his distinct
tableaus in the hall of “Salah Taher” at Op-
era. If I want to put a title I must say that he
shapes the “continuity and surpassing” in his
art project which is full of the genuine cre-
ations.

The continuity means the main features of his
unique style, the surpassing means he tries to
pass all his last achievements by the intrepid-
ity entering to new orbits, reflecting his reac-
tion with the temporal context, which tableaus
are produced in it, with all changes included
in this context political, social and cultural.
We can say that the creator writers are distin-
guished that they have a sold intellectual or
epistemic project with specified words reflect-
ing a special view to the world, this view is
to the universe, society and human, therefore
the creator artist usually have art projects.
Ahmed Chiha is one of those creator artists,
because he has a clear art project, reflected
on all his tableaus.

If I want of speak about the main words to
that art project of Ahmed Chiha, I must say
that he has a specific vision for Egypt, based
on the continuity, furthermore historical pe-
remptory, the continuity seems to be in exten-
sion of the Egyptian history since the dawn of
the human conscience, throughout the Phara-
onic, Coptic and Islamic phases, the histori-
cal peremptory represents on the distinction
histories such as entering the Christianity to
Egypt, or the Islamic opening to Egypt, more-
over the great political events, such as the
revolution of 1919, the revolution of 1952,
and the revolution of 25 of January 2011.
The continuity is not just longitudinal exten-
sions in the time, or just antiquity and suc-

cession of areas, but its basic essence is the
historical depth which distinguishes the Egyp-
tian society.

The historical depth is an essential idea in the
comparative cultural analysis for the ancient
civilizations, such as the Egyptian, Chinese
and Indian civilizations.

Another feature of the art project of Ahmed
Chiha is the observation to the multiplicity
with its social and cultural heritage, but in the
context of the entire spirit, and drawing the
difference in the context of unity.

One of the most prominent features to the art
project of Ahmed Chiha is the persevering
on research for the essence of the Egyptian
personality, as if the essence disappears in
(Pharaonic cache) we should explore it, and
expose to the sunlight, to be the base of the
civilization progress. We can find such cache
in many of tableaus of Ahmed Chiha.

His creations are a continual trip to explore
the deep construction of the Egyptian person,
and its reflection on the traditions. In some
tableaus we can see the trend to look forward
to the future, according to a collective vision
to the world, in participation of men, women,
old men, youth, the whole in one arrangement.
Perhaps it was inspired by the revolution of 25
January, which characterized-especially in its
first weeks-with the strict seriousness, further-
more festive and fun.

In those days El Tahrir square was like (Uto-
pia), reflected the best of the Egyptian per-
sonality at the same time it was a (carnival)
replete with singing, art and sarcasm. It was
a symbol of looking forward the Egyptian per-
son to the values of political freedom and hu-
man dignity.
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Ahmed Chiha
This Exceptional Artist
Mounir Amer, 2012

I heard Ahmed Chiha’s voice inviting me to
his exhibition held at Cairo Opera House
ground. He reminds me of this active period
of my prime years when I met Abdel Halim
Hafez daily and this naturally led me to meet
Mohamed El Mogy.

It is certain that the originality of EI-Mogy al-
ways sought a belonging revealing the dream
and reality; he is always between his imagina-
tion and the reality which we live. To EI-Mogy
and his reality, Chiha was a soulmate. He is
the Alexandrian painter who did not settle in
Cairo because it simply does not have a sea, a
river, desert, pale green areas sometimes and
deep dimension at other times.

Cairo has the Nile and the desert, but where
is the sea? The sea exists with the desert and
El-Mahmoudia canal which is the Nile del-
egate to Alexandria, so Chiha had to live in
El-Max or El-Agamy District, on the edge of
the city and in its heart at the same time. Each
point on the land of Alexandria is a heart by
itself. This was what Makhaly, owner of the
Elite and the patron of Seif Wanly, used to
say to me. Since Seif Wanly was one of those
who taught Chiha, perhaps Makhaly or Seif

knew that fact about Alexandria from Chiha.
As soon as you see a painting by such art-
ist, you will remember immediately how the
wave comes from the sea to the sand and then
returns making shapes of unique colours on
the remaining amount of water and wet sand
due to reflection of light. When you look again
carefully at the painting, you will find yourself
before the sun in Luxor while reflecting its light
on the walls of Karnak, this temple which did
not narrate how the ordinary people built it to
play the game; the pharaohs are crazy about,
of engraving their names and acts on the walls
and then once again they remove those names
to carve the names of the new pharaohs in-
stead. From this game, holes remain, and if
the sunlight falls on them, colours of the mo-
ment will penetrate. Ah, if there are drops of
sweat or tears remain frozen on the walls of
the temple, the drop of water or tear turns in-
tensely bright colors, having the green color
of any plant standing between the sunlight and
the surface of the wall. Finally, the exhibition
of Chiha represents an Egyptian experience
built through knowledge, sense and practice,
so it has to produce charming works. Thank
you, cultured and exceptional artist.
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Art and its Matters
Ahmed Fouad Selim , 2008

I knew Ahmed Chiha for nearly twenty five
vears. He left Alexandria sea to Phoenician
sea northward, looking for a haven through
which he could find his way to his own art. He
was broken by the setback of 1967. He real-
ized then that his project in the homeland and
art was getting out of hand. He was drawing
as they wanted him to draw, presenting nature
and figures as they were created. Before the
setback, he did not pay attention to his failure
because the homeland was enough to conceal
his dream. The setback made him unable to
face the self then. He revealed his disappoint-
ment to defend himself, and found his way
to escape, hoping to see other faces and to
change friendships and times.

There in the north, Ahmed Chiha realized that
he was standing across the border of the re-
sistance. Here was his need for the proof and
here was the art he wanted. He scratched on
paintings’ surface as if he is searching for its
lost hidden concepts. These scratches led him
to the beginnings of expression in the primitive
caves. There are shadows of the legend that
has been captured him since then; as it was
said, history is the teacher of life. The legend
is the luminosity of revealing and imagination.
Hence, the door opens to science to be discovered.
Chiha relied on the legacy of knowledge.
Ahmed Chiha’s formations emerged from the
view of Nubian house architecture, symmetry
and balance in Pharaonic column, the rhythm
of Arab muqarnas, the dark shadow between
two stones, the precise scratches in basalt,
delicate ceramic stones found underground,
animal fossils in ancient mountains, tree resin
that form amber, twisting, bending and spin-
ning in the sculptures between the two rivers
of Tyre and Sidon symbolized the ritual his-
tory, the obelisk studded with glory and has
relief inscriptions, and the combination of
Roma and Athenians in the eyes of Alexandria
and its sea.

For more than twenty years ago, he came to
me having the will to change. He considered
me responsible for returning. He stirred me,
not showing the inner voice that telling him to
rise. The Nile was nearby, I told him that the
history is lacking our creativity and the friend
knows that treachery is the way to deal with
others. He did not believe me and grew more
stronger. I think that he walked angry then,
not waiting anything. Then, Ahmed Chiha
found that his proof is in work; he thoroughly
searched for personalism in art. The stone is
the body and its blood is the expression. He
knew that the stone was a human in the pyra-
mid, in Babylon and Assyria, and also in the
Far East.

It is a conflict between the bloody restriction
of the creator and the problem of freedom,
and between the committed artist and the one
who finds his way in art. It is an interlocking
perspective of the silhouette levels in the form
structures. We feel as if it is a stone over a
stone. It is a professional using of the sepa-
rations between elements which are revealed
as an organic joint in the living body. Here,
the shadows look like the wound between the
elements of the formation. It is an elusive
geometry between the system of history and
the revelation of minimalism and the human
primitiveness.

This time, Ahmed Chiha depicted a four-di-
mensional independent body at some of his
paintings. It is not only height, width and
thickness but also he added the dimension of
time. Ahmed Chiha cut through empftiness of
the space and changed the positive to negative
and the negative to positive as if it is permuta-
tions and reflections of the figurative whole scene.
Did sculpture make him dispenses with the
ritual paintings; it is the passion for getting
right to the bottom of everything.

This is a brief of Ahmed Chiha’s life since 1
knew him. It is the same day without a change,
caught between a rock and a hard place.









AHMED CHIHA .. AND THE SECRETS OF EGYPTIAN ART
Afif Bahnasy ,1999

Between Egyptian ancient art. and style of the
artist Ahmed Chiha. there are obvious bonds
to any reader of his work that fill the exhibi-
tion halls from the far west to the near east.
These bonds don't be represented through the
matching of placement and methods. But by
presence of the secrets of Egyptian art with
the endeavor of contemporary artist who
fought the battle of modern art in all its fields.

avoiding the nihilistic ways. adhering with his
identity that revealed to him the secrets of the
art. There are thousands of readings of art-
ists in the East and the West. but the works
of Ahmed Chiha were more transparent to the
spirit of this art. not to its shape or image.

As the Egyptian artist mixed the drawing
and imaging and sculpture in a single work.
Ahmed Chiha repeated this experiment with
skill and awareness. taking advantage of the
technologies which he discovered from the
dust of the earth. Committed with hieroglyph-
ic features. and multi-perspective prospects.
and beams of light. carrying on his brush and

chisel the aesthetics of ancient art which are
standardized. renewable. advanced through-
out the long history. We could see the excite-
ment in Memphis and Sakkara. even along
the Nile from waterfalls to Delta. this art is
represented in the tableaus of Ahmed Chiha.
It is not difficult to read this history. because
his language is genuine. no ambiguity in these
tableaus. But the visionary of artist himself
should be restored. because the visionary of
Chiha stored his artistic career since he was
a student of art. practicing the alphabets of
image. till he arrived to the current artistic
time. which intensifies his responsibility in the
crucible of creativity and innovation.

His tableaus are configurations of the con-
science of human life. framed by letters and
abstract aphorisms. open the mind to accom-
modate the creative attitude that is automati-
cally form the image. symbol and color. With-
out planning. the artist always in the case of
artistic feeling. and beautiful ecstasy. and
spiritual transcendence. to create an art in
harmony with its creator.
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AHMED CHIHA
Hussein Nasr-Allah ;1995

We have learned from the Egyptian interna-
tional artist — Ahmed Chiha, that the art ac-
tivity is a creation, which is not expectable
with regard to the shapes which are trans-
ferred by creators.

The art usually coming from the freedom and
mutiny, with this artist the shapes since five
thousand year are emerged. but they are not
animitation to what we know, they are won-
derful ,shapes didn't match

with the past as far as they are involved and
coming from it. It seem to be as a revolution,
the issue for Chiha is related with the absolute
beginnings and research.

This past is the stairs of the future and not
the stable refuge. It is a creative genius sense
released from the exploration to the civiliza-
tions values and it exceeds the narrowness of
relation with a specified and, closed history to
a comprehensive vision, but such comprehen-
sion gives the photo to the society and doesn't
get it from the society, the artists has the abil-
ity which remains after death and inspires
with victory of art.

The tableau of Ahmed Chiha doesn't decorate
the civilizations, it express about itself accord-
ing to the high values of the artist. Though his
work with an ambiguous legendary feature,
they look like they are out of history Museum,
but they could be apply upon the present and
future like the light to respond the solidity of
this era, and to create its own rites, sadness,
happiness, mists, flowers and colors which
play with the eternity announcing for its spiri-
tual existence.

In the works of Chiha the cultures. religions
are moving. Moreover the Pharaonic, Cop-
tic, Islamic and African civilizations, the old
Egypt is conclusively present.

In spite of such communication, these works

seems strange than any history. one who medi-
tates in the surfaces, fossils and protrusions of
his work can't imagine them out of the Egyp-
tian style, but the style of Chiha is the dream
style which takes the shape of perfection.

The tableaus of Chiha make us hear the whis-
per of the magic prayer. but such aesthetic
whisper remains more than our hearing sense,
it is the sound of the living material. the sound
of art which rises to the contemporary civili-
zation, with Chiha we are rising to the civili-
zation and not descending. thus the contempo-
rary art survives from the realty of death. It
does not become art of satisfaction and con-
sumption. We are again before a renaissance
and a blaze of creativity which promises us
with eternity.

For the first time, an Arabic artist leads us
to know ourselves and our identity. with this
artist we passed the selfishness complex. we
passed the rubble of the dead values. the art
was converted to a defenses protecting our
era, which push us to walk towards the glow,
and to find the Victory from his adventures.
To get the harmony between the winds and the
sweet smelling of the grass, between clay and
dreams. between the fossils of rites and the
shine of tunnels, between the human sweat.
and the movement of sparrow's wings.

The art of Ahmed Chiha is an Engineering
epic governed by the extreme accuracy, its de-
signs are limited with unique talent. This art-
ists was searching for the divine. art and hu-
man conformity, it seems that he is only who
can know the secret. this artist carves our aes-
thetic prayer. creates and convincing us with
his mysteries and symbols. transferring us to
the windows of the world. shaking our deep
sleeping, learning us that art is a fate.
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sented now in the comprehensive theater. and mixing of the literary patterns. and mating offline
arts.

So the artist Ahmed Chiha appeared in the crisis to bode with renaissance. if the crisis repre-
sented by the separation between spiritual activity and physical activity. between what we have
achieved. and what we dream for. among our adherence to the past. and our need for progress.
The renaissance way is the way which enables us to combine all of these things in a cohesive unit
as Ahmed Chiha embodied in his works.




WITH THE ARTIST AHMED CHIHA
Ahmed Abdel Moaty Hegazy, 1995

If you can imagine a civilization to be a mix
between the ancient Egyptian civilization and
contemporary American civilization. you can
understand that the works of the artist/ Ahmed
Chiha, Imagine, For example. that the city of
Thebes which we call Luxor has been married
to New York City. resulting from this marriage
a new small town which is ancient and con-
temporary .. The temples of the gods and the
skyscrapers. the capital of the Empire collects
the universe and beyond the universe . .This
city is the example depicted by Ahemd Chiha
in his works, old sun rays but still reminds us
of herself while she was still at the peak of her
youth. Mummies have been liberated from the
coffins. and became bodies flying in the space
of the city. rushing to the paradise. or to some
other planets. lines embody the absolute. And
icons out of the sacred colors. to be perfumed
with sand and stone.

Time is the fundamental question that Ahmed
Chiha posed in his tableaus. is it possible to
meet past with the present? Is it possible to
meet the soul and the body? Sky and earth?
Dream and reality? In one time? Ahmed Chi-
ha dreamed with comprehensive time. like
Mohamed EI Mowely in (Issa Ibn Hisham,
and Taha Hussein in his study to Abouel Alaa.
And Tawfik EI Hakeem in (Ahl EI Kahf) . and
Mokhtar in )The Renaissance of Egypt). and
Hussein Fatthy in (EI Carna EI Gadida). and
Abou Baker Khairat in (People's Symphony) .
The question posed by these writers and art-
ists. also posed by the development experts
and sociologists. time is our major dilemma.
because for us it is a complex question. How
fo unite first between our national times. which

are still disharmonious in our mind? and how
fo match between our entire past and present
of humanity?

This dilemma is insisting to Ahmed Chiha
in conscious and unconscious. it is imposed
upon him the compositional form in his re-
cent works This shape combines between em-
bodiment and abstraction. between painting,
sculpture, engraving, coloring. It is easy to
return this form to its origins in ancient Egyp-
tian art. where we can see wonderful murals
that combine the relief and intaglio. between
the lines and colors. between the life scenes
and scenes of the afterlife. but the link is clear
as well between the works of Chiha and the
contemporary composing art. which it is used
graphics. colors. pastas. metals and other
materials used in our modern life.

It seems that the art of composing is the art
of crisis. or the art of renaissance. as human
mind in these two moment strives to reach a
comprehensive vision of the world. embodied
by using different arts as we have seen in the
ancient Egyptian civilization. where religion.
art. science and thought are one thing. At the
dawn of Greek civilization. where the histori-
cal epic is history, poetry, and philosophy.
and in the renaissance era where opera art
appeared. combines between music, singing,
dancing and theater. if the civilization stabi-
lized and flourished. the art sought to inde-
pendence. mental activity tends to analysis
and detail. the story came out of poetry. the
theater came out of epic. then civilization
become old. and begin to doubt and humans
looking for another way as usual. appears the
need for compositional art . which is repre-



ings and ideas. He studied the principles of art
in the French Académie des Beaux-Arts and was
filled with art through frequenting the museums of
France and assimilating the old and modern mas-
terpieces of global art.

Chiha was born in 1945 in Cairo, but he was
raised in Kafr El-Sheikh, into a cultured family,
which offered him the opportunity to be surround-
ed by magazines, books and the ancient Egyptian
history when he had not yet come of age. At that
time, Chiha was interested in the stories of history
and geography. His little fingers used the pencils,
colors, and papers and kept portraying the per-
sons and their surrounding environment during
his middle-school education. However, his real
beginning was at the prime of his youth when he
moved to Alexandria and lived close to the studio
of the painter Seif Wanly, a great pioneer of ency-
clopedic knowledge and culture, who used to visit
Chiha and offer him guidance and advice.

For the technical methods, Chiha learned the
tools, materials, and tricks of the trade from an
Armenian artist among the foreigners who lived in
Alexandria then and established their studios in its
neighborhoods before the opening of the Faculty
of Fine Arts in 1957.

Despite appearing devoid of figures, Chiha's
paintings belong to the so-called abstract expres-
sionism, comprising artistic symbols and signs
that integrate with the color schemes, which he
uniquely perfected their areas, tones, and com-
binations. These paintings speak in a silent lan-
guage, the language of nature, forms, colors and
lights; they draw the viewer into their layers,
curves, projections and depths, stimulate his mind
and his imagination, making the viewer interact
with them and dream of a brighter, more serious
future.

Each painting has a distinctive theme and deliv-
ers a different message to the viewer; however,
they all raise the value of life and share the same
aesthetic form integrating the past with the pres-
ent, the cultural heritage with the innovative
ideas, modern styles, and new materials, giving
the viewer a sense of both instinct and civilization.
With his high sensitivity, Chiha could not tolerate
the shameful defeat of 1967, so he moved to Leba-
non, where he lived for fourteen consecutive years,
regarding it as a new start for his art career, more
extensive and open to the outside world. Displayed

on the walls, his large canvases showed a forceful
expression and a strong influence, bursting with
glamor and dramatic compositions. At that time,
he had not yet entered the world of three-dimen-
sional painting. He held many exhibitions in Arab
and European countries, as well as the U.S.A.,
had many travels here and there, and strengthened
his relationships with art mediators. Like all art-
ists of the advanced cultures, Chiha has worked
as a free artist, not preoccupied with any job or
any intellectual subordination to the employer as
in the developing countries. Thus, he enjoyed a
real art career full of culture, knowledge, and
broad expertise, as well as frequentation of the
galleries and museums of Europe and the USA,
and meeting in person with numerous renowned
artists. With his artworks, Chiha reached a high
level of creativity surpassing the knowledge of na-
tional juries.

With his last three-dimensional paintings, Chi-
ha achieved the dream started by the Paris-
based Russian-born artist Alexander Archipenko
(I1887—1964), who first coined the expression
"Sculpto-Peinture" (sculpto-painting) when he
created in 1914 his famous painting "Médrano 11",
currently preserved at Solomon R. Guggenheim
Museum in Long Island, New York City, the USA,
in painted tin, wood, glass, and cloth. Its name
was inspired by Cirque Médrano (Médrano Cir-
cus), a famous circus frequented by many artists
then. The painting (126 cm) featured a sculpture-
like figure of a female performer that impressed
the audience of the circus.

In fact, Archipenko did not invent the idea of
"Sculpto-Peinture"” (sculpto-painting) from
scratch; he was influenced by the collages of
Spanish artist Pablo Picasso and French art-
ist Georges Braque and their shift to what is
known as cubism in 1907, incorporating news-
paper clippings into their paintings to make
them prominent. He developed these ideas
with a more sophisticated logic; he created a
hybrid of sculpture, drawing, and painting.
Despite the repeated attempts by many artists,

from east and west, the integration of both
arts was not fully achieved, as the distinction
remained clear until Chiha with the expres-
sive style of his intriguing paintings attained a
summit not reached by any artists. He added
a new genre to the traditional arts, enriching
the visual arts of the modern age.
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The Sculpto-Painting or "Sculpto-Peinture”
Mukhtar Al-Attar, 1995

If a number of the Egyptian artists are regarded as the pioneers of
originality and modernity, Ahmed Chiha is at the forefront. He is called
an artist, not a painter or a sculptor; he combines both arts in unprec-
edented, thrilling success. His creative production is inspired by a long
history rooted in our national classical heritage and the endeavors of
the European artists since the first quarter of the twentieth century.
His paintings unveil feelings, ideas, and meanings, using the art of
sculpture to embody the emotions, along with the colors and lines that
touch the soul of the viewer, as the strings of the piano vibrate when
the fingers of a skillful pianist press the keys. At first sight, the viewer
may feel some mystery and alienation. However, after diving into the
sea of reflections, he sees a world of human images, where paintings of
high and sunken levels, diverse textures, and semi-figurative elements
revealed little by little attract the viewer, capturing his attention and
delivering Chiha's message that integrates the scent of the past, the
beauty of the present, and the splendor of the future.

The paintings of Chiha are unmistakable when the viewer is surrounded
by a variety of rocks speaking of unknown history and distant events in
silence, as their dramatic atmosphere adds to the imagination a charm
that makes the viewer wander in an eternal world. The solid shapes
of his paintings are carefully formed as if recounting the events of the
past that can recur in the future. Although the usual natural elements
are not seen in his paintings, the forms arranged upwards and down-
wards, right and left, are not random improvisations, even if they seem
so. Chiha possess the technical proficiency and the creative impulse,
the mastery of tools of expression and the immediate reflection of feel-






COLOURS AND SHADES
Hussein Bikar ,1993

The black CD is running slowly just like time
... and Elkarnak song is spreading a perfume
similar to incense around the room that is
bidding farewell to sunlight.. and the golden
voice of the singer Abdelwahab that is wak-
ening emotions which has been gone out like
the jellyfish in its den. lost its memory and
full of sadness. and which is melting amidst
the sad melody. colouring this verse of the im-
mortal poem. Where is Amon? And where is
the monk's voice? Poems of prince of poets.
amidst the ruins. show his trial to interrogate
each and every wall. hoping to tell him news
of those who departed us and cjidn't leave
anything behind except weak inscribed echoes
on blank walls ... and the question melts in the
depth of the temple before carrying the answer
back.

"Inscriptions memorized by history: incarnat-
ed surface By the artist: Ahmad Sheiha Echoes
of the immortal song carry us to temples of As-
wan. where our persisting curiosity directs us
to search for the remains of stones preserved
on the surface after "Ramses" statue. who
stood lofty challenging time. was extracted
from it by the inspiring sculptor .... Wonder-
ing what will the answer be if these remains
were asked whether to stay where they are in
the cave?? or surrender to the genius sculp-
tor to form wonders challenging the beauties
made by human any time and place?? We will
be impressed by many answers told by these
stones .. but does the stone speak? And does
the rock talk? It's a naive question, shouldn't
have been uttered from any mind opened to
universe secrets ... everything in the uni-
verse has its own language. Mineral's silence
doesn't mean that it's a deaf creature but has
a language not known to anyone except those
who know the code imbedded between atoms!!
The Alexandrian artist. Ahmad Sheiha. is one
of those who possess the talent of speaking to
minerals and converse with the hardest and

the deafest rocks! ! His brush is so impres-
sive while depicting and colouring; it knows
how to deal with the rough surface. on which
it flows. permeates wholes and stumbles in
cracks and bumps. While wondering on walls
moistened by rain or damaged by dampness
or cracked by earthquakes. it listens to the in-
ner vibrations' whisper launched by pores of
rocks. and caught by the artist's pores to be
turned into clear voice in his ears.

Nobody is similar to Ahmad Shelha when he
deals with rock bulks. as he Sits before the
live model to draw a portrait which tells us
his past.

present and future. and when he puts the brush
a Side and holds clays to be formed by his fine
fingers as the time forms mountain rocks and
ruined buildings. his fingers turn into novel.
philosopher and wise monk who tells the wis-
dom of life and death and being and nothing-
ness. This happens when he deals with plastics
which devour the surface such as precipitated
mud in the deep valley. from which he makes
an epic scene. not only a plastic one but also
a very human dramatic expression The sur-
face provokes the colour to utter and speak
as the one who is waking up after deep sleep
extended for thousands of years! Then the sur-
Jace stretches and cracks to expose mummies
stumbling in remains of life which seemed
monumental shadows 'despite their material
thickness. They came to our world whispering
with wisdom, above any language and higher
than any statement.

We have talked in length about modern and
old life.. and multiple attempts were made to
clink to heritage. but Ahmad Sheiha has man-
aged to condense the time to portray emotions
buried under the modern Egypt. When he in-
scribes his plastic language from the unknown
conscious as a direct mediator. The meaning
built on rhetorical freedom will be unified
without fabrication.






Ahmed Chiha
Yusuf Idris, 1987.

Ahmed Chiha is uniquely talented among all who held the brush
in Egypt. The world in which he lives through his imagination or
more accurately these visions that he presents in his paintings
are rare visions and rarely to be composed. Their composition
tells about an artist who is very sensitive and brilliant. Even if
the threads were complicated, the spaces were interlocked, and
you were amazed by the scene, you should feel that behind all this
there is a very clear vision of interlocked strange magic world.

We hope that there is a similar universe to live in; we want our
world to be turned to this kind of strange universe that Ahmed
Chiha sees and conveys it to us; he could closely take us to it. It
is a very clear and very mysterious universe but it forms what we
know. We don’t know what to say except this word which lost its
meaning as it is often used but we say it here while we explore
and realize for the first time that it is beautiful, what a word,
beautiful.

Mixed Media -27 x 37- 1982
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Yusuf [dris ,Ahmed Chiha, 1987

Hussein Bikar ,COLOURS AND SHADES, 1993

Mukhtar Al-Attar ,The Sculpto-Painting or “Sculpto-Peinture”, 1995

Ahmed Abdel Moaty Hegazy, WITH THE ARTIST AHMED CHIHA, 1995
Hussein Nasr-Allah , AHMED CHIHA, 1995

Afif Bahnasy , AHMED CHIHA .. AND THE SECRETS OF EGYPTIAN ART,1999
Ahmed Fouad Selim, Art and its Matters, 2008

Mounir Amer,Ahmed Chiha This Exceptional Artist , 2012

El-Sayed Yassin ,MEDITATIONS, 2012

Dr. Ibrahim Ghazala, Lines’ Phase in Artist Ahmed Chiha’s Artworks, 2017.



References:

Newmeyer, Sarah: Qesat Al-Fan Al-Hadith (Story of Modern Art), translated by Ramses
Younan, the Anglo Egyptian Bookshop.

Hamza, Muhammad: Al-Sou'od Ella Al-Majhoul: Tariq Al-Tajridyah (Ascension to the
Unknown: The Course of Abstractionism), the Egyptian Association of Art Critics in col-
laboration with the General Egyptian Book Organization.

Al-Attar, Mukhtar: Ruwwad Al-Fan Wa Tale’at Al-Tanweer Fi Misr (Pioneers of Art and
Vanguard of Enlightenment in Egypt), vol. 3, the General Egyptian Book Organization.

Newspapers and Magazines:

Qandil, Muhammad: Al-Fanan Ahmed cheha...Al-Ghorbah Fi Ghaba Ensaniah (Artist
Ahmed Chiha: Alienation in a Human Forest), Al-Mussawar magazine, 1982.

Ghanem, Zuhair: Ma'ared Al-Fanan Al-Misri Ahmed Sheha: Ahafir Hadariah (Civiliza-
tional Engravings, Exhibition by the Egyptian Artist Ahmed Chiha), Al-Kawakeb maga-
zine, undated.

Ahmed Chiha, a pamphlet accompanied his exhibition at the Art Gallery, Cairo Opera
House, April 26th, 2006.

Ahmed Sheha Yankel Rembrandt Wa Yarsem Qasidah Li Nizar Qabbani (Ahmed Chiha
Copies Rembrandt and Portrays a Poem by Nizar Qabbani), Al-Hawadeth magazine,
undated.

Ghandoura, Randa: Ahmed Chiha Yaetaz Bi Banatih Wa Bi Al-Tashkileen Al-Shabab
(Ahmed Chiha Is Proud of His Daughters and the Young Visual Artists), Al-Hayat news-
paper, February 20th, 2003.

Bahnassi, Afif: Paul Klee, A'alam Wa Mashahir (Luminaries and Celebrities), the Arab
Encyclopedia, vol. 16.

Al-Ayady, Abu Bakr: Miro Al-A'asheq Lel Tabe'ah Wa Al-Fada'a Al-Sarmdi Berouh



Mixed Media -152x152 - 2018

malism that depicts shapes in their simplest. Beautifully here,
the palette includes only the calm olive green and the soft ochre,
like a dialog between the sun and the earth, between greenery,
prosperity, light, and glory. Generally, the composition provokes
Egyptian glorification as seen in the spirit of an oriental carpet.
During the various stages of Chiha's career, his artworks have
celebrated the genius of time and place, the genius of Egypt,
which, together with the charm of the Orient, the artist, taught
the world.

A salute, as deep as this world, to our artist Chiha.

Salah Bissar
December 23rd, 2018
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hope is seen in the pleasant, refreshing, and
whispering Egyptian relief sculpture.

The Charm of Thebes

Chiha's latest paintings follow the same phi-
losophy and embrace that thought, as well
as the depth of the Egyptian civilization. As
he says: “These works are inspired by the
horizontal lines in the world of the land and
peasant, which reflect the philosophy of the
Egyptian agricultural civilization, and when
the sun rays are perpendicular to the earth,
making this endless dialog between light, glo-

ry, and expansive greenery reminding of the
prosperous and generous civilization.

In these paintings, he has summarized all his
artistic stages and reduced the general frame-
work of the composition, suggesting the struc-
ture of the Pharaonic temple with these hori-
zontal and vertical divisions replete with many
symbols and geometric units as the circle re-
flecting the sun, the triangle or the pyramid,
the fish, along with specters of human figures
and hieroglyphic symbols. All these elements
are portrayed in high abstraction akin to mini-



outlines of the shapes become fine, along with
the spaces and the backgrounds unite with the
composition.

In this artwork, the leading element of the
composition is the legendary figure that inte-
grated history with modernity, the Akhenat-
en-like features with the modern costume. In
the center of the composition, it stands tall in
profile, holding a surface displaying inscrip-
tions and murmurs as though they are secrets
of history, and is surrounded by various ele-
ments and color gradations from turquoise to
olive green and from red to gray.

The artwork transcends the style of the tradi-
tional mural painting by the combination of
old and new elements, the different arrange-
ment, and the diverse composition: from cir-
cular forms resembling coins and filled with
birds and figures to small geometric shapes,
little spheres, and lines, along with slim sit-
ting and standing figures, plates and magical
symbols of ancient writings. The three-dimen-
sionality grades like the notes of the musical
scale.

In this painting, the reduced, organic, human-
like shape lies horizontally in peace with a
metaphysical sense between two geometric
horizontal planes across the painting, one in
green and another in blue, representing the
Nile and the Valley, water and prosperity.
Atop the shape, a structure comprises figures,
geometric forms, a pigeon, icons of Ssym-
bols derived from entablatures, and towers
on a rough red, stone-like background. Col-
ors grade from softness to dimness in subtle
shades of purple, blue, red and green.

In the 2012 “Inspired from Luxor” painting,
Chiha portrays the globe or the Earth hung
in space amid this endless charm over The-
bes, the land of life and death and the birth

of truth: resurrection and eternity, depicting
the spirit of a united nation developed through
agriculture based on the Nile River, Hapi, the
provider of good, love, giving and prosperity.

Chiha reaches the maximum degree of ab-
straction using some prominent and limited
symbols of suppliant hands in a dialog with
the crescent moon, along with some geometric
elements in vivid colors on a background of
gray tinged with touches of red and blue.

Chiha uses the cubist style in a dialog between
geometric and organic elements, between fig-
ures in structures and on planes of many lev-
els of sunken and high relief.

In a new rhythm, Chiha takes the viewer to a
world of joyful elements of special vitality de-
spite their density. They resemble the childlike
works of Miro (1893-1983), but with an Egyp-
tian spirit. However, Chiha has maintained
his own independent world with its distinctive
historical symbols and color combinations.

Fine Art Glorification

Egyptian art is the essence of both Egyptian
vision and heart. The Egyptian heart is the
essence of the Egyptian nature with its purity,
strength, magnificence, and expansiveness.
Agriculture offered man stability and security;
the ancient Egyptian was one of its pioneers,
and it is not easy to comprehend the myth of
Isis and Osiris apart from its origin Egypt that
comes in the vanguard of the founders of civi-
lization.

As expressed by the thinker and artist Hamed
Said, “Agriculture offered art and life in
Egypt that wise, established silence stemming
from the depths of those monuments, a silence
of satisfaction, perfection, and vision of com-
plete wholeness. What makes the anxiety away
from the soul, maintains peace and stresses



time, provoking a Sufi sense that is felt only at the
moments of full fusion in the absolute existence.

The fast rhythm is the equivalent of time. His paint-
ings gasp as if they are in a race with an unachiev-
able thing. The phenomenon of the compositional
complexity is due to the accumulation of thoughts
and worries trying to be released simultaneously
so as not to lose their warmth and vigor. Here,
mute impressions and saturated echoes are real-
ized, together with inner voices, whose strength,
weakness, size, and form are shaped according to
their nature.”

History and Horizons of Modernity

Chiha has been moving from one state of expres-
sion to another one making an addition to his world
of succeeding times, and three-dimensional shapes
glowing in silence and disclosure, movement and
stillness. Although his latest works of art belong to
his artistic language, they are an important land-
mark, and an indication of pure intellect and rich
composition, as well as the combination of old and
modern elements in relationships of engravings, al-
legories, and signs. Like letters sent to our modern
world, replete with the echoes of the past in the
painting and in life, these icons reveal their fea-
tures and the philosophy of their existence, from
the deepest depths of history to the horizons of mo-
dernity.

In these paintings, Chiha generally recalls the past,
together with the present in an embrace, using a
combination of traditional and modern elements.
Moreover, the rhythm moves to a level exceeding his
previous works, however, they belong to that style
connected with his artistic character and expressive
energy. He approaches “fantasy” in terms of the
composition and the elegant arrangement of ele-
ments. His colors are modern touches of fiery red,
navy, blue, and green. The symbols and shapes be-
come small, even tiny icons; each icon has its own
nature and significance, and at the same time, they
combine to create the rhythm of the painting. The
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In 1928, Klee visited Egypt for several weeks and documented his
impressions in his published memoirs after visiting the Egyptian
Museum, the tombs of the ancestors, the Pyramids, Luxor, As-
wan, and Philae. This visit inspired him with unprecedented bril-
liant works of art that demonstrated his artistic maturity, which
accompanied him throughout his life. His works showed a leaning
towards the subconscious and the childish spirit. He maintained
the independence of his character, in which the dream was mani-
fested, and the symbols and eternity of space were kept.

Bicar says about the world of Chiha: “Despite their physical
hardness, the shapes lose their intensity and acquire the delicate-
ness and transparency of memories or murmurs of priests in the
niches of temples, carried by clouds of incense through the distant
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and sunken geometric shapes with curves of everlasting time. The
strong beige or black with small rose-red spheres are suggestive
of the solidity of rocks. The whole composition is reminiscent of
the amulets of Al-Bar Al-Gharby (The West Bank), the land of
resurrection and eternity.

At the same period, Chiha tended to flatten and solidify the plane
of the painting, using reduced figures of man and woman, and
features of little creatures that seem saturated with the drama of
black, browns and brick red on flat, nearly golden backgrounds.
He also adopted the geometric division, making the shapes seem
as if they are communicating with each other despite their iso-
lation within geometric entities. The golden yellow, purple and
green colors enriched the composition.

In a dialog between geometric shapes, Chiha drew a circle hung
in the horizon and adjacent to the rectangular structure that sug-
gests a gateway full of symbols and creatures, from the human
figures to the high and sunken symbols, the triangles, the circles,
and the small points converging and diverging with joy and vital-
ity from the old to the modern. These elements are reminiscent of
Paul Klee’s forms, despite the difference of time and place, and
portrayed as if they are drawn from a flowing wellspring of spiri-
tual illumination and light.






across the painting from the bottom to the top, while some shapes
float at the horizon, representing human figures lying in horizon-
tal position, together with little creatures and forms of gates and
houses.

His works peaked at "The Mummy Returns" in 1995 or “The Re-
vival of the Mummy ” that is a landmark and an icon of this stage,
and perhaps the icon of his art. The mummy rose from her long
dormancy and stood upright, announcing a new awakening amid
the dark shades, the horizontal and vertical surfaces and engrav-
ings, and these stone creatures shaping a world of solid forms.
In "Egyptian Observations 1" and "Egyptian Observations 2",
Chiha takes the viewer to his stone world, where the planes re-
veal the unity of humans with structures of edifices, temples, and
buildings in colors bespeaking the spirit of strength and solidity,
and the integration of past times with a new and different touch
that opens a gateway to the present time.

In the first decade of the third millennium, Chiha presented
whispering artworks addressing silence and stillness, having the
hardness and texture of stone. Solid icons executed with a fau-
vist sense in one or perhaps two colors suggesting that these
icons were protruded from rocks, standing the test of time and
embracing eternity. Some bear significantly abstracted human
features as "The Motherhood" painting that shows two spheri-
cal faces and figure united in one body, lying horizontally with
bonds and strips. The assemblage of the geometrically arranged
symbols enriches the composition. The color is nearly sandy or
dark beige with a rough texture. Other works show only high
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blue in the background.

Chiha's works varying between high and sunken relief show features of figures amid many levels
of wavy surfaces. With the sense of stone, the beige and reddish brown colors create the sense of
the pink granite. Perhaps, the composition is full of symbols of old boats and irregular shapes,
along with the surfaces, lines, and engravings, but at the same time is infused with movement and
vitality, carrying the spirit of ancient Egypt and Phoenicia.

The composition of "The Ascension" unite through a thin figure, immersed in the shades, divid-
ing the sculptural space among shapes and engravings on an old wall, while another tall figure
of slim build walks in another composition as if he is writing history among the rocks, stones,
engravings, and shapes that stand the test of time.

In another artwork portraying the Valley and the Nile, the green color embraces the blue one
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In the nineties, Chiha proceeded with the pure geometric rhythm as here the painting comprises a
group of elements forming a coherent hollow structure on a carefully balanced, flat background,
its upper third in yellow and the other two lower thirds in cream. The essence of the elements is
derived from ancient Egyptian art, which is evident to the viewer.

On the other hand, some works started to reveal some figurative features with symbolic signs, like
"The King and Queen" painting, where Chiha depicted the sitting posture of the ancient Egyptian
in a surreal style. The face of the king seemed like a mask, and the queen is nude in Roman style,
emphasizing the continuation of the Mediterranean civilizations from the Egyptian to the Roman
ones. It seems that there is a third figure sitting beside the queen. His head has a vague spiral
shape, which in general is suggestive of a musical instrument. The various cubist surfaces come
with a solid sense much akin to stone, along with oxidized green, beige, and gray mixed with soft
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of three-dimensional forms combining the irregular geometric shapes and
the organic shapes of the pot, the human face, and the knife or the old
hunting tool on surfaces of crashing waves. He shifted to brilliant color
schemes glowing with fiery red, green and touches of navy black and
yellow touches, modern spectral colors together with symbols of the past
and the present.
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Interpretation of Composition and Expression

Pictorial Icons and Geometrical Shapes

The very beginnings of Chiha in the three-dimensional painting were in
the early eighties of the past century. His paintings developed from the
geometric shapes seeming as coherent, huge, dense edifices saturated
with beige and dark reddish brown on gray background to compositions






of human figures, sunken engravings and promi-
nent creatures capturing the spirit of dolls, amu-
lets, whispers, and spells on rich, multi-rhythmic
surfaces showing such underlying movement and
spiritual energy that make them reveal meanings
despite their apparent silence. Diving in cosmic ho-
rizons, filled with metaphysical sense and mystique,
these surfaces overflow with feelings and shine in
various dramatic moods ranging from brightness to
dimness.

Thus, his paintings illustrate the relationship be-
tween originality and modernity; they are inspired
by heritage with a distinctly special new touch. Chi-
ha uses blended substances, adding to his artworks
the three-dimensional quality of sculpture. He also
combines the strict architectural structure and the
shapes and elements bringing to minds symbols and
figures reminiscent of the ancient Egyptian murals
and the spirit of Assyrian art.

Chiha's palette generally represents the Egyptian
land with the dark brown color of the Nile silt, the
blue color of the water, along with touches of the
red and green colors of crops and palm trees. His
colors also demonstrate the epic spirit dominating
his paintings through the human figures that come
together and unite in one soul.

Chiha has been celebrated in many international
forums. He held an exhibition entitled "Echoes of
Ancient Egyptian Art in the Modern World-The
Work of Ahmed Chiha" at the Lancaster Museum/
Art Gallery, and other exhibitions at Martin Luther
King Jr. Memorial Library in Washington, D.C.,
and at William Grant Still Arts Center in Los Ange-
les, California. He received a resolution from the
California State Assembly for his artworks there,
along with letters of welcome from the Governor
and the Lieutenant Governor of California; in ad-
dition, he was nominated for the membership of the
Republican Senatorial Inner Circle.
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terracotta (baked clay), representing the fe-
male performer drawing daily the admiration
of the audience of the circus.

The Cirque Médrano (Médrano Circus) is a
well-known circus built at the corner of Rue
des Martyrs, at the edge of Paris. It was es-
tablished by Fernando, a Belgian circus en-
trepreneur, and located in the working-class
neighborhood famous for popular entertain-
ment. Picasso and his friends Braque, Van
Dongen and others frequented the circus in
the first decade of the twentieth century.

Critic Mukhtar Al-Attar says: “In fact, Ar-
chipenko did not invent the idea of "Sculp-
to-Peinture" (sculpto-painting) from scratch;
he was influenced by the collages of Span-
ish artist Picasso and French artist Braque
and their shift to what is known as Cubism in
1907, incorporating newspaper clippings into
their paintings to make them prominent. He
developed these ideas with a more sophisti-
cated logic; he created a hybrid of sculpture,
drawing, and painting. Despite the repeated
attempts by many artists, from east and west,
the integration of expression was not fully
achieved, as the distinction between the types
of art remained clear until Chiha with the ex-
pressive style of his intriguing paintings at-
tained a summit not reached by any artists.
He added a new genre to the traditional arts,
enriching the visual arts of the modern age

thiha: The Material, the Style and the Medium

On his materials and development of this
sculptural style, Chiha says: “I use a mixture
of the Egyptian soil and the oxides blended
with plant substances to make them more rigid
and become over time a stone hung on panel
or canvas.

He tries to revive the ancient Egyptian civi-
lization and turn it into contemporary art.

Moreover, he adopts this style to highlight the
sense of sculpture in every painting, adding
other materials, including oil and gouache,
along with plastics, which he keeps develop-
ing according to the theme of the painting and
the expressive feeling and dramatic mood it
raises. That style follows and owes its origins
to the ancient Egyptian art, as it was used in
depicting the murals that are full of heights of
creativity and combine high and sunken relief,
and scenes of life and hereafter.

Chiha's paintings embodying the visual and
spiritual time shine in well-planned composi-
tions going beyond the transient nature to a
multi-temporal spiritual one that is charac-
terized by awed stillness and eloquent silence
and is endowed with movement and vitality.

Poet Ahmed Abdel Moaty Hegazy illustrates
the meaning of time in the works of Chiha, say-
ing: “Time is the fundamental question posed
by Chiha in his paintings: Can the past and
the present meet? Can body and soul, heavens
and earth, dream and reality come together at
the same time? This dilemma haunting Chiha's
conscious and subconscious mind prompted
the composition he has developed in his recent
works, a combination between representation
and abstraction, between drawing, sculpture,
engraving, and painting.

Chiha's works are rich in diverse textures,
high and sunken levels, and manifestations of
meanings, symbols, ideas, and emotions. As
Bicar said: “In Chiha's works, the innermost
feelings are transformed into creative energy
that shapes the composition translating his
inner feelings without resorting to pre-made
metaphors. Thus, the element of surprise ac-
companies the viewer in his visual journey,
where he communicates with the artwork, cre-
ating more pleasure and integration.

His depictions show letters, shapes, specters



on this bloody strife, embodying the cries of
the wounded and the suffering of the victims
everywhere.

He shifted to symbolism to express everything
happening around him, reflecting his rejec-
tion of human injustice. He recalled many
artworks in the history of art: "Los desas-
tres de la Guerra" (The Disasters of War) by
Goya with its luminous lines and whispery
dramatic lights, and "Scene des massacres de
Scio” (Scenes from the Massacres at Chios),
the chef-d'oeuvre of Delacroix, as well as Pi-
casso's "Guernica", the greatest artwork con-
demning injustice, despotism and ignorance
throughout history.

At that time, his paintings burst with color
transitions, and quick, dramatic, bright lines,
as well as compositions resulting from the dif-
Jicult moments and emotions he experienced.
Chiha says “Fine art is a real extension of
all the serious works leading man to a better
life; it is a spur-of-the-moment outcome and
creation of a pure soul overflowing with love
and sincerity and representing all human is-
sues. The modern artist cannot distance him-
self from the world, delve into a world devoid
of human feelings, and be isolated from the
surrounding dramatic life.

The blue color in his works on wars was deep-
ly connected with life and death, reminding of
the sad blue period of Picasso.

Back to Egypt

After returning to Egypt, Chiha started to
consider a new beginning bearing his vision
and style; especially that he had an inherent
desire to express his love for the land that of-
fered him life. He kept searching for a natural
element of his environment until he found it.
As critic Muhammad Qandil says: “In the dry
forest roots stretching over the shore and the
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clayey soil of Egypt, Chiha found what he was
looking for, taking a big collection of them
to his studio. He touched them, copied their
shapes with his lines, and then altered them,
creating new forms, turning them into expres-
sive depictions of the free animal, plant, and
even human shapes that shrink, tense up and
get out of their nature. They sometimes ap-
pear as imaginary creatures, and other times
bloom into flowers and foliage bursting with
delicateness and vitality and maybe carrying
many signs of supplication.”

Chiha succeeded in creating a new world with
the shades of one color. Well arranged on the
walls, his large oil paintings were character-
ized by their powerful expression and strong
influence, replete with glamour and dramatic
compositions.

Then, he has not entered the world of three-
dimensional painting yet. He preferred to use
color economically, creating a Sufi atmo-
sphere. The abstraction and simplification of
elements on white background strongly high-
lighted them.

The Sculpto-Painting

Since the beginning of the eighties, Chiha has
started a new stage that emphasized the depth
of his art combined with the modern style and
the original meaning, along with the new com-
position and the powerful expression in paint-
ings shining in coloring and three-dimension-
ality, or painting and sculpture at the same
time. It can be called painterly sculpture or
sculptural painting, realizing the dream ini-
tiated by the Paris-based Russian-born artist
Archipenko (1887—1964), the creator of the
famous painting "Médrano 11" in 1914, cur-
rently housed at Solomon R. Guggenheim Mu-
seum in Long Island, New York City, the USA.
It belongs to the three-dimensional painting or
sculptural painting in transparent acrylic and






Mixed Media - 30x17-1977 .




The Early Beginnings

Chiha was born in Cairo in 1945 into a
middle-class family realizing the importance
of culture and awareness leading the soci-
ety. Due to the work of his father, the family
moved to Kafr El-Sheikh, his ancestral home-
town, where he spent his childhood among the
flowery meadows of oranges and clovers, the
green fields, and the thick shady trees. Con-
templating this joyful scenery, Chiha inces-
santly made drawings depicting the surround-
ing environment during the schooling period.
He lived among the books and magazines; he
was engrossed in the history of ancient Egypt,
along with the Middle Eastern Assyrian and
Babylonian arts. He reflected on the stories of
history and geography provided by the early
Arab travelers.

When he left to Alexandria in his early youth,
he was destined to live close to artist Seif
Wanly, who filled Chiha with his ideas and
visions.

Moreover, an Armenian artist called Caspar
Anton Donikian taught Chiha the art tech-
niques that formed the basis of the charac-
teristics of his artistic style and had a great
impact on the diversity and richness of his
works of art, along with his high persistence
and diligence.

Alexandria at that time was a cosmopolitan
city inhabited by Greeks, Armenians, Italians
and a range of other nationalities, together
with the Alexandrians.

Paris: Académie des Beaux-Arts

When the June 1967 Setback took place, Chi-
ha could not bear the defeat. He emigrated for
more than fourteen years, moving from one
country to another, trying to forget. His first
station was Paris, and there he enrolled in

the Académie des Beaux-Arts. Besides studying
art, he frequented the museums, exhibitions,
and forums of Paris. However, the Louvre Mu-
seum was his wellspring of art from which he
drew, examining the artworks of the great art-
ists with a careful eye, and absorbing the pat-
terns and styles.

Like most artists, Chiha followed the same path
of academic study that was characterized by the
examination of the classical works of art and
the shift to realism. Like the pioneer painter
Muhammad Hassan, who made copies of some
classical European artworks, including two
paintings at the Museum of Egyptian Modern
Art: "Susanna and the Elders" by Dutch artist
Gerard Van Honthorst in 1927 and "Sacred and
Profane Love" by Italian artist Titian, Chiha
copied a collection of paintings made by world
artists like Rembrandt, Rubens, and Delacroix.
The artworks of this stage were characterized
by strict adherence to the styles of the works
created by these artists in a serious and honest
attempt to learn the stylistic secrets of these ev-
erlasting works and to master his tools. These
works were large in scale similar to the huge
artworks of Rubens. By leaving to Lebanon,
Chiha began a new chapter in his art career.

Lebanon and Symbolism

In 1970, Chiha headed to Beirut, Lebanon, the
land of the cedar mountains and the historical
Roman, Phoenician and Islamic monuments of
Baalbek, and where the movement of life is full
of vitality and freedom among the greenery, the
mountains, and the waters.

When the events escalated there in 1975, Chiha
was in the heart of Beirut, finding himself in
a sea of turbulent waves. He had only his art
in the face of these conflicting currents. With
his brush, he expressed his protest and stance






"The Revival of the Mummy"
Ahmed Chiha and the Three-Dimensional Painting
Prof . Critic Salah Bissar

Artist Ahmed Chiha is at the forefront of our artists con-
cerned with originality, as it is the cultural heritage of the
past, and modernity or contemporaneity associated with
the innovative ideas and new styles, materials and media;
all for an art developing over time and keeping pace with
the life of the modern man between dream and reality.

Since the beginning of his art career, his works of art have
burst with vitality and aura, reflecting the spirit of the era
with his touch infused with the allegories and signs of an-
cient Egypt, the art language of his homeland, along with
the symbols of the Mesopotamian Assyrian and Babylonian,
as well as the Phoenician civilizations. Undoubtedly, his
art language, through which he attained his exalted status
in the field of painting, is considered as colorful sculptures
on the walls of time and belong to "the three-dimensional
painting" that he excelled in and has become a defining
characteristic of his artistic style.

Here, the works of Chiha combine sculpture and painting,
in other words, three-dimensionality and coloring simul-
taneously. With their projections, rocks, engravings, and
solid human figures, his paintings seem loaded with anx-
ious feelings sometimes and with whispers at other times,
caught in cosmic horizons and mazes, saturated with poetic
stillness, mystique, and metaphysical sense, flowing with
feelings and shining in atmospheres of deep distant times.



"The Revival of the Mummy"
Ahmed Chiha and the Three-Dimensional Painting

Prof . Critic Salah Bissar
December 23rd, 2018






Lifetime remains short in comparison with the continuous passing of time. The
adventure of escaping similar forms and vepetition is still a barrier which haunts
the creative artists. Creativity and Innovation continue to emerge with freedom
in order to get the fact that the concept of beauty changes according to a new
thought. Art goes on being the possible salvation from silence for ever.

Ahmed Chiha
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cess in his artistic career, received a personal appreciation from President of the United States,
George H. W. Bush.

Received Resolution of California State Assembly for his artworks by Senator Watson in the
exhibition opening ceremony in Sacramento in 1988; it was dedicated to the presidency of the
Egyptian Republic by the artist through Consul General of Egypt in San Francisco, Ambassador
Nabil El-Araby.

The White House Chief Usher represented the President of the United States, George H. W. Bush
and his wife Barbara Bush in the exhibition inauguration at Martin Luther King Jr. Memorial Li-
brary, gallery 6, Washington, 1989; the invitation was made by the Egyptian Ambassador Abdel
Raouf EI-Ridy.

Nominated for the honorary membership of the Republican Party Inner Circle to be George H. W.
Bush assistant for culture and arts. He was informed by Vice President, Dan Quayle; the artist
declined the membership and returned to Egypt in 1990.

Honored the gold medal of Alexandria University.

Honored the medal of Minia University.

president of the jury of the 20th Youth Salon in 2009, and the 24th session in 2013.

Member of the Supreme Committee of Luxor International Symposium.

Member of the Fine Arts Committee at the Supreme Council of Culture.

Head of the beautification committee of Sharm El-Sheikh during Egypt Economic Development
Conference in 2015.

Participated in the 12th International Conference of Minia University and the accompanying in-
ternational workshop in 2016.

Dedicated a 18 m2 mural to the National Theater on the occasion of its renovation.



Martin Luther King Jr. Memorial Library, Washington, 1989.
The galley of Consulate General of Egypt in San Francisco, 1989.
William Grant Still Arts Center, Los Angeles, 1988.

New Age Art Gallery in Sacramento, 1987.

Exhibitions after America Trip

Swiss Club, Alexandria, 1992.

El-Shona Art Centre and Museums, Agamy, 1992.

Akhenaton Gallery, 1993, exhibition at El-Shemoa Gallery, Maadi, 1993.
Participated in Alexandria Biennale, 1994.

Hassan Ragab Gallery, 1994.

Hanager Arts Center, 1995, and Dar Al-Nadwa, Beirut, 1995.
Hanager Arts Center, 1996, Cairo Opera House, 1997.

Al-Sayed Art Gallery, Damascus, 1995.

Hanager Arts Center, 1999, and Al-Mashreq Gallery, Jordan, 1999.
Hanager Arts Center, 2003, Cairo Opera House, 2006.

Ebdaa Art Gallery, 2008.

Salah Taher Arts Gallery, Cairo Opera House, 2012.

Gallery Misr, Zamalek, 2016.

Acquisitions

America: New Age Art Gallery in Sacramento , Sheffield gallery, Lancaster Museum/ Art Gallery,
Mayor of the City of Los Angeles, Tom Bradley.

Museum of Egyptian Modern Art, Cairo, and Jordan National Gallery of Fine Arts.

National Museum of Damascus, Ministry of Culture, Syria.

Al-Mashreq Gallery, Amman, Jordan.

National Bank of Egypt and CIB Commercial International Bank.

Acquisitions at Lebanon, Kuwait, Spain, Germany, Iraq, Belgium, England, Canada, and Korea.
Achievements

His art researches were printed in many Arab magazines and newspapers.

Issued a manifesto about his artistic philosophy and his vision of Contemporary Egyptian Art in
1989; it was published in American newspapers and art magazines through press conference at
William Grant Still Arts Center, according to which he received Certificate of Appreciation from
the cultural center in Los Angeles.

The American Anchor, Jane Lamet held several TV meetings with him about Contemporary Egyp-
tian Art in Good Morning America program.

Los Angeles Times newspaper, Long Beach Times newspaper, America Today magazine, ArtScene
magazine, and Al-Safa Arabic newspaper published about him.

Each exhibition in America was followed by symposiums.

Received a letter of appreciation while he was in America.

Received a letter of appreciation from presidency of the Egyptian Republic, expressing his suc-






Ahmed Chiha

Born in Cairo, 1945.
Learned techniques by the Armenian artist Caspar Donikian who lived in Alexandria among the
European communities that inhabited Alexandria at that time.

Studied arts at the Académie des Beaux-Arts (The French Academy of Fine Arts).

Member of Syndicate of Fine Artists, and Writers and Artists Association.
Lecturer at Center for Creative Studies in Detroit, 1990.

Received the State Merit Award for arts, 2016.

Received Certificate of Appreciation from Mayor of the City of Sacramento and gained the Ameri-
can Cultural Center recognition, Sacramento, California.

Received letters of welcome from Governor of California, George Deukmejian and Lieutenant
Governor, Leo McCarthy.

Participated in 6 international competitions for professional artists and won four of the first and
second places.

Farticipated in the Ist Festival of Professional Artists at the gallery of Los Angeles Convention
Center, 1990.

Participated in the 2nd Festival of Professional Artists in Tokyo, 1992.

Held 49 private exhibitions internationally.

International Exhibitions

Exhibition on the occasion of the hero Abdel Moneim Riad martyrdom, Beirut, 1969.

Le Vendome Gallery in Beirut in 1973 and Liberal Gallery in Beirut in 1974.

Dahiya Abdullah Al-Salim Art Gallery, Kuwait, 1975.

The red gallery in Sheraton Kuwait, 1976.

Beirut Carlton Hotel hall, 1978.

The hall of the Ministry of Culture of Jordan, Amman, 1979.

Galleries of Cairo Atelier in 1982, and Goethe-Institut Alexandria, 1983.

Egyptian Artists exhibition in Germany, 1983.

The Royal Center in Amman, Jordan in 1985 at the invitation of Jordan and received a welcome
telegram from the late King Hussein of Jordan in the first cultural exchange after the return of
relations between the two countries. The exhibition was inaugurated by the former Prime Min-
ister Abdelraouf Al-Rawabdeh and Princess Sarvath, the wife of the Crown Prince Hassan then.

The art gallery at Ramses Hilton, Cairo, 1986.

Cairo Atelier gallery, 1987.

Exhibitions at United States of America

Lancaster Museum/ Art Gallery entitled “Echoes of Ancient Egyptian Art in the Modern World/
the Work of Ahmed Chiha”, 1990.

Museum of African American History in Detroit, and exhibition at the DCA Front Room Gallery,
the cultural center, Detroit, 1989.

Sheffield gallery, Los Angeles, 1988.






The artworks of artist Ahmed Chiha brought a great resonance connecting our visual
memory with the arts of different civilizations, most notably the primitive and ancient
Egyptian ones, which he represented through the modern language of abstraction.
By instinct, he refused the traditional concept of art and created his extraordinary
experimental vision. The multiple sources of knowledge and continuous learning
about the Arab and Western cultures shaped his artistic character and gave it its
significance and balance.

From heritage, his first teacher, he has drawn his colors, his ideas, his vocabulary,
and his subjects, creating a unique artistic state within a well-planned composition.
Between the languages of both painting and mural sculpture, Chiha has made
throughout more than fifty years a world of innovative visions, using diverse artistic
materials and techniques that draw the viewer into a world of meticulous details
varying in their power between swift movement and monotonous stillness.

In a new visual dialog, Ofok Gallery has the pleasure to present the great artist

Ahmed Chiha to the audience of art in Egypt.

Ehab El-Labban
Director of Ofok Gallery






Ahmed Chiha: A Journey through the Pages of History

The artworks of the veteran artist Ahmed Chiha are a visual symphony played on
the chords of time and place. His paintings resemble murals replete with symbols
and engravings, high and sunken, which take the viewer on a journey to explore
that depth and delve into Chiha's world and its details. His modern visual rhythms
revealing his cultured character, which is preoccupied with integrating the past with
the present, burst with visual richness based on emotional and conceptual depth and
have codes of signs and symbols that must be deciphered to comprehend the context
of the dramatic designs of surfaces inclining to highly Sufi abstraction.

Chiha’s composition reflects a sense of pride in his belonging to the school of the
ancient Egyptian artist. This rich texture makes the viewer feel as if he is standing
before one of the walls of the ancient Egyptian temples and tombs. From afar and
in the serenity of a monk, his whispers are heard through his modern vocabulary,
elements and symbols employed to make this connection and interaction between
yesterday and today, a mysterious whispering giving space for interpretations of the
surface of the painting and the emotional state of the artist.

Ofok Gallery offers a new opportunity to dive into the world of Chiha to learn about
the course of his special art experience filled with human values that are embodied
professionally in pure Egyptian features.

A new exhibition at Ofok Gallery, the horizon of art and pleasure, is curated by
artist Ehab El-Labban, which certainly means this is a high-level event in form and
content, and a new invitation to delve into the world of the charm, aesthetics, and
fascination of art.

Prof. Khaled Sorour
Head of Fine Arts Sector
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