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The young artist Gamal El-Kheshen chooses the world of «Jalal Al-Din Al-Rumi» with all the Sufism and philosophy
in the image of the wise lover. He chooses to sail in the midst of this spiritual glow to reach conscience flashes in which
their souls can be touched. In this exhibition, the works of Gamal El-Kheshen are a case of searching for the truth of man
and his relationship with the world around him. They came full of dreamy romance or love as the poetry of Al-Rumi.
Presentation, idea and visual beauty are reflecting the artist>s intelligence in the presentation of themes related to the

human conscience to ensure the seriousness of visual dialogue with the viewer.

Prof. Khaled Sorour
Head of Fine Arts Sector
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Blography:

Gamal Elkheshen is an Egyptian artist, born and raised in Cairo Egypt (b. 1988), In 2010, he
received his BFA from the Graphic Design Department in the Faculty of Fine Arts, Zamalek,
He acquired his MFA and his Ph.D. from the same university, he acquired to his Ph.D. under
the thesis title "The Philosophy values of drawings in postmodernism” Gamal studies focusing
on contemporary arts.

Gamal had exhibited his artwork in many intermational exhibitions such as he was nominat-
ed to represent Egypt at the 56th International Art Exhibition of the Venice Biennale 56th in
May 2015. Named "CAN YOU SEE?", He shows his artwork too in lofs of other infernational ex-
hibitions and local as well, He had fill now three solo exhibitions in Cairo, Dubai, and Berlin,
Gamal attend to many workshops and art residencies as well, Gamal artwork focuses on
visual arts such as drawing, painting, digital print, engraving and Installation, Video Art,

He curmently works as a leciurer at the Faculty of Fine Arts, Helwan University, Zamalek, in
Cairo
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CROSS THE WORLD:

Lonely youl , Even if you are without me in this world. If you do not accompany me! , pre-
sumably, it's because you are within a world where you do not belong or associated with it
Renounce what you believe, in order to comprehend where you came from and where you
go, and Farewell, to those who fall in love through their eyes, whereas if you fried falling in
love through your souls and hearts, there would be no separation.

For those who are wandering In this world, what is this all for? For a loved one, who you're
looking for in this world? Look inside yourself. You are the one you are searching for, adore
your world and tum it info scattered feelings from your soul to your soul.

Some of us cross it by meditation. Others turn to Sufism. Some choose to cross the gate of the
world alone and others choose to cross to reach peace and summoning of the soul,

Peace be upon those who are determined to cross the world. Those who dreamed to live but
life never gave them a chance. | say for them, always follow your heart. It will take you to
where you need fo go. Thus, you are in a visualization of the smaller world and in actuality,
you're the bigger world,

Here | am sailing in (Jalal El - Rumi's) world. | have found what | have been looking for in his
world which was a pass to cross into my world. In this world, we live this life in visible reality,
hidden inside each of us. We may realize it within our souls but it is foo infricate to reach,

without passing through franscendence, which the mind may prevent it.
Cross the world
Gamal Elkheshean
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it combines overriding feelings of loneliness that can be healed with a dog in what is depicted by one of his
artworks.Do we need to consider the poetry of El-Rumi who inspired the artist to understand this?The drawing
art, particularly the bodies, speaks without words. Its voice is preserved within the frame of the artwork. This
does not mean that the work is blocked at all, but it extends a thread to the viewer and according to vision is
the meaning. It is a relationship between two bodies, the viewer and the painting figure. The viewers body is
temporal moves in the context of social and cultural connotations. The painting figure is timeless even if it was
in a frame in the sense that the escapism of interpretation rope allows over time Here, Al-Rumi’s poems indicate
a starting point for Gamal, opening the door wide for many meanings. Even if we know that Gamal is influenced
by Jalal Al-Din Al-Rumi, he recommends in his artistic statement to adore ourselves and to cross the world,
materialistic one? without his statement, neither Al-Rumi, the artworks remain speaking, enriching directly itself
.This is if we mentioned the bodies inside the artworks, but what about the brightness colors in the background?
the brightness comes even there is a dense presence of soft green because they have a single sharp brilliant tone
.The contrast between the brightness backgrounds colors and the gray tones of the figures act on the meaning of
crossing, the artist referred to in his exhibition title, between the exterior and interior world as if it looks like a
barrier; the horizontal lines separate the figure compositions from the background color; they are straight lines
that sharply differentiate between the two worlds contrary to the fact of the barrier which is in a timed and
waiting state. It is a wondering space that does not suddenly lead to jump and crossing the world but let us learn
from life or death, or as we say in Egyptian culture with a popular word “the life marked on us” (the life taught
us a lesson).

Journalist Mahmoud Atef

November,2079



Gamal El-Kheshen,

What after Loneliness!

From the first moment of seeing the artist and the academic Gamal El-Kheshen’s artworks at «Cross the World»
exhibition, unexpectedly, the viewers> eyes go directly to the nudity inside his artwork; it is the first sensual
shock that any art is intended to present it; what happens here next is the leads to artistic interpretations, not
only for nudity in the artwork or especially its focus but also the interpretations of color translation that nudity
gives us.The color at his artworks here extends beyond the fullness of the painting space, so it is related to the
meaning of the work itself and its complaint. What is transmitted to us through his artwork by those gray bodies
covered with sharp and soft layers of black that show the skin of those bodies looks like as if they were made
from the asphalt of the streets, is leading us to that sense of nothing less than a sense of wandering for something
missed or lost in their world. There is also a sense of crushing before contemporary life which is not a new
theme for artistic or visual treatment, but it is new as the paradigm shift in the artists work compared to his
last personal exhibition.Here, the labyrinth unites between female and male bodies. The skin color inspired by
the street asphalt blurs, not camouflages, the outlines between the male and female, considering the emotional
participation in the tragedy; the bodies remain their aesthetic uniqueness. Male and female bodies do not melt
in each other or their sensory aesthetics fade away for this neutralization and «emotional pairing».Preserving
of the natural look of those bodies for male and female aesthetically, is what the artist missed at his previous
artworks. He borrowed the aesthetics of the Greco-Roman heritage and the Renaissance to represent his male
characters, they emerged softly with feminine smooth curves but macho.Highlighting the figure features in the
artworks of this exhibition, the artist removes some of the masculine revelations that emerged in his previous
exhibition through the unification of the feelings expressed. The artworks’ theme here is generally for both
genders, revealing the meaning of that adage «bad pervades» although there is nothing bad here or any other;
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paintings all search for souls, expressionism is a method of gamal artworks witches comes out to talk to us, Gamal with
his third solo exhibition, he is seeking always humanity feelings at this exhibition we can see he obeys his emotions by
drawing himself in many artworks in “cross the world” and each of us can ask is he really wants to cross the world with
gamal?!, is he alone?!, crossing with «El -Rumi».“The universe is not outside of you. Look inside yourself; everything that
you want, you already are.” you can feel it “Gamal & El-Rumi” draw the artworks together in a complete oneness case,
and to see gamal art projects, in general, he always fellow his art projects by a statement, started by writing a concept, and
then think of how to experimental visually, through his experimental and expression mental- it is mainly divided into
projects, every project comes after some researches and in-depth examination of the subject matter giving each project its
own concept, character, technique, and materials. The interaction between the project, the viewer and himself becomes a
priority when creating his installations in order to give the work a living spirit. He’s also working on experimenting with
video art, painting and sculpture, exploring projects that could express aspects of his Artwork through movement and

sound through visual solutions and language.

14



Description of the artwork:

“You were born with wings, why prefer to crawl through life?”“Cross the world” a new exhibition of the Egyptian
artist, Gamal Elkheshen, who keeps tracking his concept at this art exhibition which contained herein (El- Rumi) poetry,
during a journey between all of his artworks that hold different ideas, he decided to take us during this journey and cross
with us into his artworks, with using the same technique and the color palette, indifferent ideas and cases, with the poetry

of El Rumi that signed by Gamal, He>s Out There with a virtual vision by artworks like a dream we all seek at the end of

1» « 1

our life searching for answers kind of philosophical questions, “Are we feel lonely?!” “When we can find our partners?
Rumi answers some. “Goodbyes are only for those who love with their eyes. Because for those who love with heart and
soul, there is no such thing as separation, the universe is not outside of you. Look inside yourself, everything that you
want you already are” Through Gamal artworks, by nine large painting he trans- and pass between all of them to find
answers, searching for his soul inside the artworks, with a highly Performance methods varied from roughness to soft
textures and moving between them with very sensitivity touches, for his techniques he used solid backgrounds limited
range of colors very purity and the colors related in any way to the statement structure that Gamal followed and for his

figurative inside the artworks he used black and white in many transfers layers to see motions of the bodies inside the

15



Meditcrle the moon

2090

Acryiic and chorcoal, pencill on
COrwas

801 20cm
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Medltcate The Moon:

Put your thoughts 1o sieep. do not ket them cast a
shadow over the moon of your heart, Let go of think-
Ing. Your Soul Is not of this world, your body is.

"All day | think about it, and then at night | say it. Wherne
dd | come from, and what am | supposed to be
doing? | have no idea. My soul is frorm elsewhers, 'm
sure of that, and | intend 1o end up there.”

"When | die, | shall soar with angels, and when | die to
the angels, what | shall become you cannot imagine.”

Jalal B Rumi (1207-1273)



2019

Acrylic ond charcoal, pancil on comas
Q0x140cm
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A guide has entered this life In slence. His message is
only heard in sience, Each one is different from the
others, but they are all the same in silence.

“Which is worth more, a crowd of thousands, or your own
genuine solitude? Freedom or power over an entire
nation? A little while alone in your room, will prove more
valuable than anything slse that could ever be given

WO

Jalal El- Rumni (1207-1273)
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| came alive

“i was dead, | come alive | wos lears, | became loughter,
all because of love, when If arived, my temporal life from
then on changed to etemal®

You are the fountain of the sur’s light, | am a willow shodow
on the ground, You make my raggedness silky, The soul of
dawn is ke dorkened waler, thot slowly begins to say
Thank you, thank you.

Aliveness is only the beginning! And laughler is one of the
great signs of thot. | see it as exhilaration really, dancing
and spinning in the sheer beauty of joy and loughter.

And then comes the madness - the madness of divine ina-
tionality perhaps — a joy that s truly incomprehensible to
those who are not in it. Who can truly understand surrender
50 grenat, 50 huge? And in this poem, even dying s not the
end, but aonother beginning.

Jalal El- Rumi (1207-1273)



Keap going
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Acrylic ond charcodl, pancil on Carvas
100x120cm
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Don't fum oway:. Keep your goze on the ploce.

That's where the light enfers yvou. 50 be grateful whosver
1 t 08 o guice from beyond,

Wherever yvou stand. be the souwl of that ploce.”

Jalad El- Rumil (1207-1273)
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Seporation

“Goodoyes ae only for those who Iove with thelr eyes.
Bacouse for those who love with heart and soul there is
no-such thing as sepanafion, the univense is not outside
of you. Look insicle yoursell, evarything that you want you

alreody ane,
Jaial Bk Rurni (1207-1273)



../ = The: veszal of fhe body
FEet i, i 2019
Acrylic and chorgpal oenecill on convas
# e 0o ¥ 100x1506m
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The vessel of the bodly

At every instant and from every side, resounds the call of Llove: \We are
going to sky, who wants fo come with us? We have gone to heaven, we
hove baen the iends of the angels, ond now wea will go bock there, for
there s our country, we are higher thon heaven, more noble than the
angels: Why not go beyond them? Why have you come down here? Toke
your boggage back, What Is this place? Luck ks with us, 1o us is The sacrifice|
Like the birds of the seo. men come from fhie ocean-fhe oceon of the
soull, like the birds of the seq, men come from the ocean-the ocean of
the soul, how could this bird, Bom fiom that sea, make his dwelling hee?
Mo, we ae the paars friom the bosom of the seq; It is thene thot we dweldl
Cihenrwise how could the wove succeed 1o the wave thot comes from the
soul? The wove has come, it has broken the vessal of fhe body; And whan
fhe vassal is broken, the vision comes bock, and the union with Hirm,

Jalal E- Rurrd (1207-1273)



W Ara All the Some

2019

Acryfic ond charcodl, pencil on convas
201 30cm
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We Ara All the Some

Listen to the reeds os they sway oport; Hear them speak of lost
fiends, ot bith, you were cut from your bed, Crying and
grasping In separation, evenyone listens, knowing Your song.
You yeam for others who know your nome, And the words to
your lament, We are all the some, all the same, Longing to
find our way bock; Bock 1o the one, bock 1o the only one.
There 1s a void in your soul, reody 1o be filed. You feel i, dont
you? You feel the separation friom tha Betoved. Invite Him o fll
You up, embvoce the fire

Jakal Bl Rurn| (1207-1273)
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“Ifs your read, and yours alone. ofhers migy walk it with you, but
no one com walk it for you,”

“You have 1o keep breaking your heart unfil it opens.”
“Forget safety. Live where you fear fo lve.”

"Don't be safishied with stoies. How things have gone with
others, Unfold your own rmiyth,”

“Inskde you thare's an arfist you don't know about.”
“The universe Is not outside of you, Look inside yoursetl, every-
fhing that you want, you already are.”
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