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Common in Naima’'s art are com-
positions of bands filled with colored
squiggles strongly suggesting Arabic
calligraphy, although no actual script
is used.

In many, the bands create amor-
phous forms floating within a

hazy background.

Ahmed Haridi
Radio & Television
Art Critic — 1983

Naima El Shishiny’s experience
has oriented us towards heritage and
modernism.

She has managed to a certain de-
gree to assimilate the beauty in the
oriental Arabic Art with its variety of
decorative art, and its calligraphy full
of vitality and sensation of motion.

The artist combined this assimila-
tion of the oriental Arabic art with the
results of her experience which is an
expressive abstract intuition, but with-
out «tashism» to present a new ex-
perience where abstraction is joined
with expression under the cover of a
sense of traditional artistic heritage
away from reproduction, because as-
similation here is not for the purpose
of removing the dust or to polish what
is originally existing but to add to the
artist>s experience rich components
to develop new procedures for her
point of view without destroying its

originality and its growth.

Farouk Bassiouni
Art Critic
Al — Sakafa — 1981



new blood.

Very much interested and affected
by things and beings in nature also by
the center of inspiration which is the
Islamic Arab cultural heritage, spe-
cially the graphic arts, the fact that led
the artist to dig in the treasures of this
heritage, during her studies for the
Master’s Degree.

All this has provided a certain link
between her abstract tendencies and
the phases of development in her re-
cent experience.

Through the rhythm of elements
we can feel the essence of history in
one painting, while in another there is
the accordance between the shades
of letters in manuscripts, the color
in constant motion, giving a certain
vitality which assure the liaison and
the organic junction which are in re-
ality the basic principles of Naima El
Shishiny»s art, and ascertain the val-
ue of her artistic experience.

Prof. Dr. Adel El Masry
El Kuwait — 1986

The Art which the artist exhibits has
a distinguished personality, in spite of
inspiring the heritage as Arabian art-
ists do especially the academic art-
ists —it chooses different style as, she
has chosen the miniature as artistic
units or she has chosen the letters for
these units. It seems that the choice
touches the deep inside and she goes
more in the depth to understand and

explain the heritage, especially in its
artistic phenomena.

Al-Watan Newspaper
March 1985

Egyptian artist Naima El Shishiny
does not decide on a subject before
she begins to paint.

She prefers to let it grow on the can-
vas, developing in its own way while
she paints, capturing her experience
of art in an expression of her mood.

Grouped under the title «A Sense of
Oriental Art», Naima’'s works project
an impression of all that this includes.

Fabrics, porcelain, stained glass,
calligraphy, books all from the root of
her art, and while no realistic forms
are described, the impression of her
abstract work suggests these ele-
ments.

The historical background of her
country is rich in traditional works of
art, inspiring Naima depict them with
a highly personal vocabulary.

As a form of communication, she
has deliberately left her works un-
titted, not wanting to influence the
viewer and allowing each person to
find something new.

Her technique is not a goal, but sim-
ply a means of expression, she says.
However, judging by the large role
played by brushwork in much of her
work, it could also constitute the sub-
ject matter.



She embraced the style and tech-
niques of the Islamic arts as well as
the contemporary different succes-
sive artistic movements.

Her main fulfilment was obvious
in her new artistic vision, and point
of view which helped her to develop
a very special expression and tech-
niques either in her abstract paintings
or those in which the artist used the
rhythm of Arabic calligraphy as funda-
mental element and also added a new
flovour of freshness to her colors.

Prof. Dr. Mostafa Abdel Moety
1986

Her paintings are an excellent
example in the way of using artistic
heritage in a contemporary expres-
sion of the Twentieth Century full of
spiritual and national feelings.

Dr. Naim Attia
Art Critic — 1986

Naima El Shishiny is distinguished
in her last exhibition ... abstract by
nature ... takes from the motion of
the small line a motion producer for
a bigger movement in a continuity on
the surface of the painting it is a form
which gains beauty through its diffu-
sion on the surface than takes a geo-
metrical from ... many of her painting
could be reproduce to be good speci-

men for tapestry.

Her paintings reflect the character-
istics of the Islamic heritage, espe-
cially in its decorative in its decorative
details and color.

These colors become in its most
beautiful effect when they are darker.

| appreciated very much word writ-
ten by the painter Nouri

Al Rawy from Irag which could be a
poem about her paintings.

He wrote in Naima’s Book.

«from the garden of IBN Al Roumi
and those of poets of love, | smell the
essence of Orient and reach at last
a point of light, under the B of Bag-
dad and this splendid oriental oasis
of mystic poems which narrows the
distance between the letter and the
delicate, heart, between the remem-
brance and the soul».

Samir Gharib
Art Critic
El Kawakeb — 1986

The experience of creativity in the
art of Naima El Shishiny has followed
a unique continued tendency based
on the continuity of growth and de-
velopment of a complete organized
phase’s one after the other aiming for
the development of the artist's per-
sonality, that with a liberty of expres-
sion which led her to adopt the exper-
imental tendency specially as far as
technique to renew her experience by
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of light, bursting over an unlimited
horizon of soul>s immense universe
towards the mobile side of Orient>s
luminosity.

She also felt that color influencies,
either steady or moving, express the
feelings of the artists during her peri-
ods of calm and tension. Intersection
of color from calm to violence, and
from meditation to tension, represent
a ceaseless internal movement in the
space of the painting, to express the
fluctuations of sentiments in connec-
tion with present times.

Colors — says Picasso — are like
expressions of the face which follow
changes of emotions and movements
of thought.

A neuter spot of color or of light, rep-
resenting a heart in the middle of a
dark atmosphere.

All these reaction of feelings, this
construction of the painting, filled
with hope, represent a musical epic,
the elements of which reflect rhythms
of consciousness and of emotion,
through lyrical dialogues of color re-
ferring to rhythm of life joining radia-
tions of color.

You are in presence of the work of
a great artist who lives her human life
and exercises her artistic creativity in
order that life may be more important,
more fertile, and that the painting may
be a means of autodefence.

Dr. Farouk Shehata
Sub - Dean of the Faculty of Fine Arts Alexandria University
March 1995



visits. In a word, her works represent
a true artistic experience, showing
human sentiments and a harmonious
aesthetic knowledge.

Dr. Mostafa El Razzaz
March 1995

This artist - professor and distin-
guished lady — we love, appreciate
and respect her. She is Dr. Naima
El-Shishiny, an artist who differs from
other artists in these times of ordinary
guality. She always comes out victori-
ous from all the battles in which she
engages, and each time, she rep-
resents a real force for the contem-
porary Egyptian art movement. Her
artistic stature is in constant develop-
ment.

Her artistic technique is freed is
from the domination of traditional ten-
dencies in painting. She goes out of
the limits of these tendencies in order
to try new values and discover new
horizons which are accessible only to
original painters who join experience
to untirable research.

It is a voice coming out of Egypt,
spreading everywhere and rising up-
wards. She tries to present everything
all at once, by means of color and its
unlimited possibilities, its movement,
its shades and its dimensions, togeth-
er with values of surface, all being
figured by her brush, the movement
of which is full of sensibility and vital-
ity and at the same time with tension

accompanied by calm and peace.
Closed spaces respire, full of life,
emotion and movement. Fields of col-
or are extended in an open space.

Then enters the red color, followed
with a particular care, by the yellow,
after wide expanses of dark blue of
different shades, mixed with gray and
blue

These are states with peaceful, po-
etical or emotional backgrounds. We
remark this oriental warmth which
unexpectedly grows when our eyes
travel across the painting, as a kind
of artistic signs emphasizing abstract
methods, such as the existence of a
frame or a tableau inside the same
tableau. We also remark a compul-
sory change in the direction of the
painting, by a suddenly violent brush,
and heaped volumes as if they were
human crowds.

The oriental touch of colors in her
abstract paintings has nothing to do
with reality or with reality or with accu-
mulated culture, or with the exterior.
The symbol hidden behind her unities
of color has nothing to do with objec-
tive world, but depends solely upon
philosophical thought, and draws its
identity from the value of aesthetic
and psychic experiences, related to
internal tensions and sentimental
fluctuations.

In fact, through the variety of her ar-
tistic experiences, Naima EI-Shishiny
felt the importance of the free touch
of color in building her remarkable at-
mospheres and her prodigious world
through a rapid and endless rhythm



plification. Naima EI-Shishiny thus
covers the surfaces of her paintings
by a harmonious and melodious tex-
ture. But once more, expressionism
illuminates her works by a new light,
which gives an additional weight — an
additional splendor — to her works.

Works of Naima EI-Shishiny thus
give us a model of artistic experience,
presenting an example of resistance
to the pressure of time and obstacles,
and reflecting a strong will to smooth
the way for artistic production.

Dr. Farouk Wahba
1995

When, floating immovably on the
surface of water and, looking at the
sun, you shut your eyes, visible ob-
jects disappear and you see them as
specters sparkling from a given cen-
tre, a series of color in perpetual re-
newal and transformation. When you
repeat this exercise, the same visions
will succeed each other before you, in
a tangible and palpable way, though
they do not materially exist around
you. Their colors are not habitual
and they are linked to each other
and irradiate a legendary glare like a
glamorous dream. They are surpris-
ing physiological and phenomenogi-
cal reactions and artists are puzzled
when trying to register such obscure
phenomena or internal sensations.

From the first glance at Naima El-
Shishiny’s works, you find

Yourself in presence of a success-
ful attempt to represent this astonish-
ing and obscure physiological phe-
nomenon in a very tacit, humane and
agreeable way The experience of this
artist consists of a conciliation of the
push of quantitative and qualificative
weight of coloring materials on the
surface of the painting, with her own
personal rhythm, which groups to-
gether, acts of chance with intentional
acts, in a harmony of from and color
and with a symbolic and expressive
depth which approaches the disc of
Manadala»>, defined by Karl Young
as being the symbol of human cul-
ture. In her recent works, these circu-
lar rhythms approach the technique
known in south-eastern Asia under
the name « Batik >, as regards texture
color distribution and the oriental way
of formation.

Her painting seems to represent
reeds of plants over which blows a
natural force coming from a central
point in the painting. What helped her
to realize this impression is the use of
a technique by sprinkling color from
a distance over the painting, instead
of direct coloring with the brush. Her
works reflect her personality which,
on the one side, is full of vitality, emo-
tion and impulsiveness, with rapid
elocution, and on the other side, is
marked by meditation, religious sen-
timents and mysticism. They also
reflect influences of the Occident,
where she often travelled, and of the
Near —East, with its mysticism and
poetry, where she constantly makes



It was in the sixties, at the apogee of
Egypt’s revolutionary doctrine, when
it was necessary to choose between
various alternatives that, by an act
of her free will, with the aim of regu-
larizing the direction of her own life,
Naima EI-Shishiny began her artistic
career. This was a daring adventure,
at a time when the plastic arts arena
was occupied by various prominent
artists and followed the cultural reviv-
al proposed by Sarwat Okasha and
the will of the intellectuals to cross the
threshold of modernism.

From the outset, the artist shunned
every idea of retreat and by all means,
resolved to engage the fight in order
to acquire an artistic experience that
may ensure the continuity of her ef-
forts. She desired, in fact, to practice
the rites of art which would renew life
and stop the effect of time. She trust-
ed the art was another expression of
youth and that it represented the will
to live - the elixir that would give the
taste of Eternity, in spite of time.

Her beginnings in her experience
were marked by precaution, the artis-
tic field being occupied by an intense
activity on the part of experimental-
ists and by great attempts of all those
who surrounded her. This could only
encourage her to do more effort.

The artist went through a long path
strewn with numerous obstacles, and
she astonished us by her ardor in pur-
suing her artistic activity with an en-
ergy lacked even by young artists.

In practice, the artist began by strict-

ly observing the precepts of art, which
enabled her to acquire a valuable ex-
perience of colors sincerely express-
ing life>s emotions.

In fact, who can deny the richness
of technique acquired by experience,
or gained through the selection of a
given artistic vocabulary? Often in the
course of her experiments, Naima El-
Shishiny tried a mixture of acrylic and
oil colors, in order to alleviate the tone
of her paintings. She also often tries
to scratch or stir the surfaces of her
paintings in order to give them the ap-
pearance of shape, but she soon re-
sumes her liberty of action in order to
give full vent to her brush, vigorously
casting melodies of colors.

By the end of the eighties, the
artist>s experience produced an en-
richment of the surfaces of her paint-
ings through the weaving of a texture
of colors inspired by historical figures
of the past, and also produced en-
gravings on papers with scenes of
ancient Alexandria.

In the course of the last five years,
the artist travelled abroad and her
travels enriched her experience
through the influence of nature, with
its life, its greenness, its bloom and
the succession of seasons, from the
heat of summer to the cold of winter,
passing through autumn and the joy-
ful and radiant spring.

The final stage of the artisbs expe-
rience joins the realizations of recent
impressionists, showing aspects of
nature through abstraction and sim-



Another journey to the east
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