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Her experience reflects her profound
sense of heritage, in a melody of ex-
pression where elements of creativity
are mingled with her native spirit. And
in order to enrich this experience, she
proceeds with an evolution in which
the stages of experimentation con-
tribute to the density and richness of
artistic language.

She does not hesitate to make
changes, but these changes concern
the use of equipments and of lan-
guage, without any essential change
in psychic position or artistic experi-
ence.

Through her works, one smells the
perfume of time and of history.

What characterize the works of Nai-
ma El Shishiny is color and the way of
controlling opportunity, together with
an entanglement of lines, of colors
and of spots of light.

It is a new technique of represent-
ing the springing of life that bears the
mark of the artist’s individuality, which
distinguishes our epoch’s artists.

We wish her continuity of her ren-
ovation, with the same speed, the
same rhythm of this epoch.

Dr. Adel EI Masry



ored oxides to the varnished surfac-
es, with drawings visible under the
lustrous transparent coating and the
effect of various operations of fusion,
of applying heat, of cracking and of
dripping.

We also find in Naima EI Shishiny’s
works clear effects of the oriental art
of dyeing (Batik) with its particular col-
or, touch and form qualities.

In order to produce chromatic ef-
fects on the surface of white canvas,
Naima EI Shishiny uses methods
which differ from those of traditional
painter: she uses the method of sprin-
kling and of liquefaction of color.

We further clearly notice the effect
of groups of spirals by which the Is-
lamic artist fills the spaces of decora-
tive designs on pottery vessels and
on drawn dishes.

We also note the clouds which dis-
tinguish Mongol, Chinese and Indian
paintings, together with chromatic
groups of an Oriental taste, consisting
of skillfully mixed colors, drawing their
degrees from the colors of precious
stones and of natural raw materials,
the same colors which interested
mystic philosophers in the East and
in Islam, with their symbolical signifi-
cance and physical and astronomic
energies, their relationship to the sci-
ence of Alchemy (old Chemistry) and
its links with numerals and geometric
figures.

There is also another influence due
to the American painter Jackson Pol-
lok, whose method, dating from the
fifteens, consist of rapidly and spon-

taneously spreading colors over the
painting surface, creating interlaced
and accumulated chromatic circles
forming his painting, which thus
marks a certain instant of artist>s in-
ner rhythm and outer emotion in an
astonishing harmony.

It is out of all the above elements
that Naima El Shishiny draws out her
plastic inspiration and ideas, translat-
ing them into beautiful painting.

Prof. Mustafa El Razzaz
1990-1995

In our contemporary society, which
is no longer static but dynamic, and
in which movement surpasses order,
creative possibilities and energies
prosper and develop, and the contri-
butions of artists and art critics form
the essence of culture.

Thus culture is not the limited ex-
pression of a given time period, it is
necessarily the outcome of all prec-
edent civilizations with their history of
art, which is as close to the artist and
to the receiver, as the latter would be
close to it through the time period.

Naima El Shishiny is a dynamic en-
ergy of creativity, with multiple sourc-
es and multiple realizations.

She firmly believes that the history
and art of her country, of her land and
of her birth-place form an integral part
of the civilization of present times, with
all their art and expression trends.



Mohamed Nagy and of the late art-
ist Effat Nagy. Naima was full of en-
thusiasm for the lively Atelier which
constitutes the meeting place of the
elite of Alexandria artist, writers and
intellectuals, and the focus which
stimulates young professional and
amateur artists who, year after year,
overwhelmed the Cairo Annual Youth
Salon with the ambitious creation.

Endowed with remarkable vitality
and enthusiasm, Naima EI Shishiny
has been surrounded by an excellent
team of artists who organized suc-
cessive high-level conferences and
exhibitions in a spirit of dialogue and
discussion, which took place side by
side with activities permanently car-
ried on in the studios arranged in the
various rooms of the old building and
with a school of young amateurs, op-
erated by Shishiny>s colleague, dis-
tinguished artist Farouk Wahba.

In the main hall of exhibitions at the
Atelier, Naima El Shishiny exhibited
more than 70 large and small paint-
ings, representing the sum of her pro-
duction during these last year.

Through these works, | noticed a
clear evolution of her long experience
which passed through various trans-
formations by the treatment of Islam-
ic patrimonial origins of calligraphy,
arabesques and geometrical maotifs,
in singular renderings dominated by
gelatinous forms melt out in the back-
ground, resembling to infiltrations, ra-
diation, accumulations, and entangle-
ments or else to transparences.

She always begins by tangible el-

ements from which she gradually
moves to a state of innocent sponta-
neous abstraction.

In order to be able to read out Nai-
ma El Shishiny’s works, one should
first be acquainted with her psycho-
logical world.

She is altogether liberalized and
open and, at the same time, religious
and even mystic.

She travels very often in Europe,
America and more in the Orient, hav-
ing made a long stay in Turkey, and
visited most of the South-Asian Coun-
tries: Indonesia, Korea, Singapore
China, India and Japan.

Through this knowledge of Oriental
and Occidental cultures, reflecting the
same duality in her personality, from
childish freedom to protocol conser-
vatism, spring out her artistic person-
ality.

In this recent exhibition, we en-
counter the pervading influences
of the Orient, the misty transparent
and vague nature reflecting Confu-
cian meditative philosophy based on
patience, endurance, tolerance and
wisdom and, on the other hand, the
tangible influence of the great Chi-
nese heritage, with its over-whelming
radiance, together with traces of the
Ottoman culture such as tangible in-
fluences of “marbling”

Familiar in binding-paper and in
Turkish miniature backgrounds. We
also find the result of the treatment
of heavy brilliant ceramic surfaces
through the appliance of melted col-



know your own self in order to know
this universe which shows itself in a
space of color, the curve of a line, a
spot of light, or the opacity of a shad-
OoW.

Her recent works to which she gives
the title of “Nature’s Victory”, are the
outcome of her travels in the Far-East
where she fell in love with Nature.

For it is in the Far - East that she
saw nature as different from the one
she had met in various countries of
the East and West.

And through the transparence child-
iIshness which still lingers in her soul,
Naima let loose both her eyes and her
senses to plentifully drink from all this
beauty which has a particular nature.

Having the nature of a researcher,
she studied the Far — Eastern artistic
works, both ancient and modern, in
order to understand the secret of this
difference and of this richness which
startled occidental artists, of whom
the great artist Van Gogh whose pen-
etrating conscience understood the
realms of beauty of the Far — East.

His discovery was the starting point
of an artistic discussion which shook
the movement of European art since
the second half of the Nineteenth
century.

Thus Naima EI Shishiny was open
to all the inspirations and, this time,
inspiration came from Far-Eastern
Nature.

But, bearing in her own soul particu-
lar hereditary elements, she endowed

Far-Eastern Nature with a mystical
perspective.

She drew the mountains, the sea,
rivers, trees, branches, flowers, the
summer, spring and autumn, but the
texture of her paintings yields to a
chromatic melody in the form of multi-
colored spots.

This is not the rational logic of im-
pressionists who represent nature by
rational colored spots.

In Naima El Shishiny’s works, mel-
ody and colored spots are ruled by a
psychic and sentimental perspective
which enthralls both the eyes and the
soul of the spectator and transport
him into a metaphysical world where
Nature itself disappears, despite the
fact that it was the starting point, and
you feel the presence of the Moush-
arabeya, you hear the verses of the
Koran and the call for prayer rings
throughout the Universe.

You are then taken into an eternal
dream, the dream of a life both more
beautiful and more sublime.

This is the Victory of Art and the Sur-
render of Nature.

Prof. Mustafa Abdel-Moity
1997

| have known Naima EI Shishiny
a long time ago. | have known her
closely when she was in charge of
the old Alexandria Atelier, which
still bears the marks of its Founder



I have known artist Naima El
Shishiny since the 60s, when she en-
tered into Fine Arts Faculty in Alex-
andria. It is then that | felt, from the
beginning, her love for art and for
knowledge.

While constantly and actively oc-
cupied by her lessons of art, she
has been a thorough and careful re-
searcher in all branches of human
knowledge, from the history of civili-
zation to the history and philosophy
of art. She has also been sensitive to
all other arts which she appreciated,
and she actively took part in artistic
and cultural activities, participating
through her works in all local and in-
ternational events.

During her presidency of the Alex-
andria Atelier, she took part in the
preparation of artistic and cultural
plans which she endeavored to carry
through.

It was during this period that she has
shown an untiring activity in all fields,
while also participating in the Alexan-
dria Biennale, both in its organization
and through her own works.

On the other hand, she carefully and
conscientiously followed up her stu-
dents from the beginning up to higher
studies, fully understanding her aca-
demic responsibility in the formation
of a generation of artists completely
aware of their heritage and of the im-
portance of art in society.

Being herself by instinct an artist,

she considered art as being itself
a full life, a life which she lived and

practiced as her own life.

Through an excellent skill, she mas-
tered the grammar of art language.
By her perfect knowledge to this lan-
guage and thanks to her researches
in the field of heritage, especially the
Islamic heritage, for the sake of which
she travelled to various countries, she
could at last form her own artistic lan-
guage, a universe enriched with sub-
lime aesthetic elements — a universe
in which we fell the passion of a hu-
man being entirely devoted to God,
and in which we hear the verses of
the Glorious Koran and smell the per-
fume of history, proceeding from Eter-
nity and heading towards Eternity.

In this universe, you may have a
glimpse of the infantile texture of the
Mousharabeya, together with imag-
es of minarets rising to Heaven and
praying to God by day and by night.

Her works vary from large to small
ones, but all of them cause you to in-
dulge into profound meditation.

It is as if you are in presence of a
delicate miniature which enthralls
you and from which you cannot es-
cape, and at last you surrender to its
spiritual fluids which transport you to-
wards the Absolute and the Unknown,
where you feel the Greatness of the
Greater and the immense vastness of
the Universe.

All this has become part of the bio-
logical and psychological formation
of Artist Naima El Shishiny, so that
her works make you sink into a si-
lent meditation, which enables you to
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when it is surrounded by multi-dimen-
sional blue milieu. Eventually, these
touches are represented as crowns of
yellow, red and orange flowers seen
within the view of bird.

The entire mentioned images could
be enclosed with a collective cadre
related to architecture or have the
shape of square or a triangle. Usu-
ally, the artist responds to the preci-
sion ornament and the parallel weav-
ing of the painting, it takes the form
of an eastern carpet which is full of
tiny details. Sometimes, the artwork is
full of groups of footprints of unknown
animals or fossils. The surface of the
painting turned to be the earth itself
covered with the fallen leaves at the
autumn time. It reveals the shape of
parts from a twisted trunk of old tree
accumulates as successive layers
moves forward in light or backward
in dark to be combined with the back-
ground of the work.

In other works, the painting appears
like a rocky surface accompanied with
turqguoise background. Consequent-
ly, the shape owns tow trends, the
first is the rocky with harsh touch, and
the other one is through air where the
soul discovered breathers to transfer
to another level.

On other stage, the artist puts the
color in quick strokes in which the
coincidence makes spontaneous
forms completed by the artist imagi-
nation to form figures on the surface
of the painting.

The operation of painting connects
the physics rules of dynamic and

whatever appear of interacted, circled
and diverse lines. As the result of
these interacted and cut lines the sur-
face of the work occupies with visual
event, in addition to the interacted
colors which produce surfaces of dif-
ferent depth.

On the newer level, it seems that
there are figures fall down under the
formation and they fly again when we
go up as the ground in a case doesn’t
finish to receipt new beings .

Throughout the artistic stages in
Naima EI Shishiny works , the forms
have historical and old surfaces .The
aesthetics of the history appear as
messages of leather ,old slaves ,cor-
roded walls or microscopic beings.
It sometimes appears as old sketch
with corroded yellow paper by getting
older and older.

They are ancient manuscripts, ar-
cheological categories ,flowers and
trees, cloth of Indian silk and cash-
mere , precious stones with golden
lines ,fire rocks ,leaves ,small beings
and many things forming the diction-
ary of the artist.

We find Naima El Shishiny doesn»t
forget the nature in all her abstracted
works. All her works include old shad-
ow , however they also have the taste
of nature which she loves. She adores
life, her active soul connected to life
and she examined all its details. This
lively soul makes her still young after
she has reached 80 years, dreaming
with a new age of art.

Prof./ Amal Nasr



which concentrates on our Arabic and
Islamic arts. Manuel Roomier, the
commissary of the Ministry of Foreign
Affaires in Spain for the international
exhibitions affaires in the preface of
her exhibitions catalogue said: when
we speak about Alexandria with its
blue eyes, harmony and cosmopoli-
tan style, we will find that Naima EI
Shishini has a cultural and artistic
heritage throughout the history. This
is crystal clear in her creative lan-
guage .She is affected by the Medi-
terranean Sea and she smiled the
creation air from east and west .She
discovered her unique world by the
Sun and clouds to effect her colors in
most of her paintings. She turned the
letters and figures to being moving in
all directions ,they go up in a pyramid
shape, sometimes the slope letters
interact with the gold sands .Anoth-
er time they appear in the universal
vacuum and thrown in connected ge-
ometry harmony and universal scene.
In some works we find a struggle
between the hot and cold colors as
they are two materials cannot be in-
teracted as we see sensitive and un
visual view .The mental complicated
picture interacted as they are beings
we cannot see without microscope in
which the relationships mixed and the
waves of dynamic interacted to make
special harmony including a case
of Sofia and contemplation thought
the artistic self. The artist, Naima El
Shishini lives an artistic experiment
since she started without handling its
sensitive and aesthetic frame.

Dr.Ahmed Nawar
Al-Hayat Newspaper-January 2008

Salute.....Nature, History and Life

The interpretation of the artistic ex-
periment of the well-respected pho-
tographer Naima El Shishiny could be
unavailable in case it has been linked
to a theoretical approach inspired
with philosophical or previous ideas.
In order to avoid a misunderstanding
could be occurred in interpreting her
works; we should consider her style
which is the direct practice to photog-
raphy in such a simple mode, reflect-
ing her freedom and her own sub-
jectivity. She simply draws what she
loves.

The suitable approach to the es-
sence of these works is the direct
meditation to the artwork’s surface
and to interact with its streaming of
meanings reflected in the small spots
of colors. A formalism connection with
web of lines and colors has been es-
tablished through colorful areas with
numerous and successive inputs of
transparent touches. The touches
start to be semi three-dimensional
forms appear like fire flames or leg-
endary birds; it seems like the Chi-
nese drawings and the clouds found
in the Islamic miniature.

Others see it as Arabic letters or
parts from the letters in which the art-
ist dealt with in a noticeable free style.
A style which irrelevant to the tradi-
tional Arabic calligraphy standards.

It creates horizontal lines looks like
sculpture works specially when the
artist uses dark backgrounds. The
touches sometimes are introduced
as warm colored coral reef specially



dissolved and fused.

The dissolution of what belongs to
heritage and belongs to environment,
and their fusion together, is a peculiar
giving for that artist in this exhibition...
best wishes for her.

Sense of giving, worthy of homage.

Prof. Dr. Mustafa El Razzaz

Naima and Hidden Light

The artist Naima El Shishini gradu-
ated in the Faculty of Fine Arts in
Alexandria. She gained scholarship
to study the history of art in Copen-
hagen University. She obtained the
professorship in drawing in Saint
Fernando Academy-Madrid which is
equal to the Egyptian PhD-Scholar-
ship to study the history of art in Is-
tanbul University-MA in arts, Helwan
University. She was Professor at
painting Department at the Faculty
.The board chairman of the artists
and writers for 10 years in Alexandria
— former undersecretary of Fine Art-
ists Syndicate in Alexandria. Also she
iIs a Member of the Higher Commit-
tee of Alexandria Biennale of Medi-
terranean for several years, Member
of the International Association for
Mosaic. Member of the International
Group of Islamic Art, the International
Association of Fine Art Critics, Alex-
andrina Bibliotheca Friends .She has
participated in many international ex-
hibitions since1973until 2007such as:
Yugoslavia ,Paris ,Germany, Barcelo-
na, Toscana, Jordan ,Dusseldorf, Vi-

enna ,India, Brash Lana, Uzbekistan
,Spain. She has other participations
in some international Biennale such
as; the 11th and 13th Alexandria Bien-
nale-the 18th Sao Paulo-Brazil...etc.
She held private exhibitions in Egypt,
Madrid, Istanbul, Kuwait, Dusseldorf,
Rome, Germany, Austria, .etc. She
has Acquisitions in museums and dif-
ferent associations such as: the Mu-
seum of Modern Egyptian Art in Cairo
and Alexandria-the Jordan Museum
of Modern Art- Dusseldorf Museum
in Germany-Gabo Museum in Hung
aria-Conferences Hall in Cairo-Opera
House .etc.

She awarded national and interna-
tional prizes such as: the 11th Alex-
andria Biennale- the prize of Italian
Festival of present Painting...etc.

She has a distinguished person-
ality, as she is very active —long life
for her. She participated in different
artistic, cultural, national and interna-
tional activities. She is cultured inar-
tistic culture especially in Islamic art
in which it strengthens her view and
ideas towards in the artistic musical
view which we find and touch in the
colors of her paintings .She deals
by cute sense with its dynamic ele-
ments in universal harmony flowing
from the relation between the light
and the cells of the window in Islamic
architecture ,the relation of vacuum
with the silent figure as the relation
between negative and positive as
they integrate in the musical system,
its harmony is interaction ,unity and
sense of the Sofia depth however, the
Arabic letters have a big effect on her
artistic works .This proves her culture



The Artist, Naima EI Shishiny
showed me a set of her paintings that
have been created during the last
years, most of them in 2005.

| have been in pursuit of the indea-
vour of that persevering artist during
long years, and attended her consec-
utive exhibitions.

Also | have witnessed her active
contribution in the Alexandrian artistic
movement, and how she had opened
channels between the Alexandrian
artists and various international insti-
tutions, for artistic collaboration-from
Turkey to Japan across European
countries, as she is enjoying an ac-
tive personality and exceptional com-
municative potential.

In these latest works that have been
created in the last few years, | have
attentively regarded the melodies of
Arabic calligraphy with its overlapping
letters, its tender rhythms, and the ag-
glomeration of phrases, or dissemina-
tion upon the canvas’s surface.

But Naima doesn’t deal with the
scripture’s letters like the Arabic cal-
ligraphers, she fuses the letters and
scriptures until they are fully dissolved
within the woven fabric of the paint-
ing itself, and thus she maintains the
painting values of her works.

There is considerable warmth al-
ternating with noticeable coolness,
through brushes that are filled with
colors, lines are wiggled and twisted
in a flowing, tender motion upon a
variant background of contradictory
colors.

Touches of brushes with greasy oils
upon a background of the same col-

ored fabric, together with a greasy
sense of oil colors, which are inter-
locked with brush’s strokes of differ-
ent color grades.

El Shishiny achieves the influence
of light in her painting with a pure ori-
ental touch, thus her works look as if
they are a Damask cloth or ottoman
embroidered fabric.

This is through a veil that partially
obliterates their features, for the sake
of the painting unity and disparity of
light shades.

Her colors are bold violent, and il-
luminating.

Also the lines are not less violent,
dramatic, and in continuous whirp-
ools, that dazzle the eye exposing
themselves.

with vehemence on its iris.

Transformations, grading, interlock-
ing of colors and lines, affluence of
color fabric, boldness of coupling be-
tween reds and oranges, with azure
blue and turquoise, or upon a back-
ground of yellow.

Sometimes the use of a blazing red
upon a bluish or green background...
all these aspects reveal a feminine
trend in the paintings of Naima El
Shishiny... and it's a unique and rare
trend in the artworks of contemporary
women artists in Egypt.

The lines and inscriptions rhythms
are going beyond the aesthetical lim-
its of Arabic calligraphy, to unite with
the nature’s rhythm itself, and the
microscopically images surprises for
natural elements, we note that all fea-
tures of these lines and inscription are



The essence of Naima El Shishiny’s
artistic career resides in an enterprise
that pays respect for life... sanctifica-
tion for subsistence.

She has chosen art to be a main
stay in her stature, a justification for
the integrity of her marching, and ve-
racity of the content.

Art for her is the sole refuge that she
always yearns for, seeking support
amid the roaring and blows of life.

She then gave all what she pos-
sessed, concealed feeling, and stored
up senses and good intention... a
dedication to art..!

Art, as viewed by the Artist, is a sort
of appreciation for history, observa-
tion, fact finding, and scrutinizing all
its effectiveness, meanwhile she real-
ized that history is a sincere reflection
for identity, and a continuous quest
for the fragrance of the Orient.

The artist was not interested to
stand at a certain artistic turn in itself,
instead, she has turned her heart to
what she really aspires.

We can't classify her artwork as a
purely abstract, or calligraphic, but
she has alternated among various
schools to pick out flowers of her ar-
tistic experience.

She was able to tramp across crypts
and corridors in search of new reali-
ties.

An extended oriental root is always
in close affinity in her subconscious
while she is plunged at work.

In the artwork, of El Shishiny, we
are always facing a storm of hot colors

that are surrounded by the cold scale
of colors, with a leisurely smoothness,
iIn an enormous passion, and with a
bold aspiration towards the artistic re-
sults.

Sometimes, she launches her colors
on the canvas as if she wants to let it
retrieve its consciousness, pushing
the artwork to vitality and dynamism.

As for the elements and stimulants
of her artwork they are a drawing out
for the essence or antiquity, the val-
ues and fragrance (nectar) of the an-
cientness that have been neglected
by many others.

Her created beings are exhilarating
the mansion of the past...

Quranic verses (Aayat), scripts that
are revealing the soul and splendor
of Arabic calligraphy, the grandeur of
our heritage.

The artist’s indeavour is worthy of
high esteem.

It's full of contentions, abundant with
wrestling, that are equal with her ar-
tistic capability.

She wasn't seduced by various
trends that she can’t endure their in-
tentions, and that was her dogma on
the outset.

One can say that she is an aspir-
ing artist, adhered to the national
heritage, with a subjective concept
towards art.

The constitution of her artistic
achievement are; Past..

Present.. And Future...

Dr. Farouk Wahba



Since her academic study at San
Fernando Academy in Madrid, and
her consecutive visits for the «Prado
Museum» nearby.

And there, she was able to acclima-
tize herself and coexist with the inten-
sity of sensations in the art works of
«Velazquez» and «EIl Greco»,

Also we can trace some impres-
sions of golden light of «Murillo»

These influences are noticed in the
latest works of our artist.

During the last year, | paid several
visits to Naima»s studio at

«L’Atelier d’Alexandria».

| was over persuaded by her En-
deavour, | have been much interested
when listening to her talks about her
visits around the world.

These visits were not just for tour-
ism but a thirsty quest for knowledge
and an unfolding for her artistic con-
cepts that was felt in her fruitful works
after several voyages to China, India,

Japan, Indonesia, Malaysia, and
Uzbekistan.

Her observations and reflections in
these countries resulted in a series of
painting, where one can feel a scent
from the orient, a pure oriental emo-
tional sense.

But | have here another point of view
that is conflicting with her opinion.

Naima visualized in these paintings,
a mystic view point towards the world
and nature...

| donst agree, as the French writer
«Bataille» said about «Teresa of Je-
sus» In the artworks of Naima, | per-

ceive the blazing fire and the satanic
desert herbage, tantamount to areas
of blowing and mysterious emotions,
together with poetic sensations...

A sincere affection... the mysteries
are blurred, crammed with passion.

Naima is aspiring at sublimation
through art...!

An interesting aspect of Naimass
personality is her consistency and
perseverance, through friendship and
experience, to prove the idea of em-
bracing the art with life that has been
achieved through hard Endeavour
and time, along her artistic career.

It is also worthy here to allude to her
organizational capabilities.

She is one of the mainstays of the
international Biennale of Alexandria
(for decades) her work as a professor
at the Faculty of supervision and pa-
tronizing efforts among her students
and disciples.

Naima El Shishiny has devoted her
life for the enrichment of daily life
through Art, in an elevated level.

This is an emphasis that she con-
siders Art as a form of an integrated
life style and it is her life that mani-
fests that belief.

Here we witness in this exhibition
the fruits of series of art works that
summarize the most splendid mo-
ments of her creative potential this is
a unique type of thought, love, and a
life, entirely dedicated to Art.

Dr. Manuel Ramero
Commissar for International Exhibitions- Spanish Ministry of Exterior



It was twenty years ago when | set
out collaborating with art and culture
movement in Egypt the land of splen-
dor.

| was fortunate at the outset, when
| have got acquainted with the artist
Naima El Shishiny.

When | scratch my memory, | still
remember my surprise at discover-
ing the real stature of this artist a high
class bourgeois, who is capable of
renovation with such creative spirit
that can offer a new vocabulary for
her generation.

That is why | was not surprised for
what some of Egyptian artists de-
clared that «...the artist Naima El
Shishiny has given a new impetus for
the contemporary Egyptian art...».

Through that impetus, and a new
conceptualization for the world
around, the artist was able to devel-
op an artistic vocabulary that was al-
ready in progress with time, together
with an unremitting adherence to the
past.

Here we are to contemplate these
enormous masses of many clouds
that are being transformed into small
elements recalling «Amoeba», that
unicell primary beings which are in a
continous motion as misty signs in a
close similarity with scriptures.

Without any doubt, | see that El
Shishiny has discovered a sort of
«symbolic scriptures», which uses a
formal element in her works when she
approaches nature.

Such amazing paintings that are
grouped in different measures, where

we realize vigor and color.

It seems as if we are observing
these works through a «microscope».

The artist emphasizes upon random
areas in nature, as did the artist Hen-
ry Michaux, but with Naima, she has
succeeded in restoring the dazzle-
ment and grandeur of nature itself.

| can>t as an European viewer, also
a strict decartion throw away the fact
that our artist was born in a world full
of sensations, which is encompassing
an integrated realm of legends that
had dominated a vast and accumu-
lated history,

Since the pharos till now.

Mean while we speak about the
blue city of Alexandria, poetic and
universal, which enjoys such artistic
and mystical heritage that imprinted
a distinct influence upon the creative
vocabulary of Naima EIl Shishiny.

Through that opened window upon
the Mediterranean, where a deep
contemplation and a sound faculty of
observation had gushed forth within
the artist, then she embarked, under
her creative impulse, to explore the
world with all its complexities, the sun
with its blazing rays, and the clouds
with its shades and nuances she ac-
quired a multicolored palette.

On the other hand, we find that El
Shishiny has enriched her works with
what she had acquired as an artistic
reaping since her youth, through her
frequent travels abroad, where she
was following and assimilating vari-
ous styles in foreign countries.
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ate of Cairo - The Egyptian Consulate
(Istanbul-Oslo-Bonn-Vienna) - The
Museum of Contemporary Arts (Jor-
dan) - Titograd Museum (Yugoslavia)
- Opera House (Cairo) - International
Conference Hall (Cairo) - Municipal
Museum (Dusseldorf) - Gyor Museum
(Hungry).

Prizes Awards and Publications:
Prize Painting 11" Biennale of Alex-
andria - Antalia Festival for Fresco
Painting (Turkey) - Many Awards from
Vienna-Bratislava-Hungry - Educa-
tional Appreciation Award and Medal
(Alexandria University) - Award and
Invitation from Japan Foundation for
eminent Personalities in Art, Culture
and Education - Mentioned in Nation-
al Encyclopedia for Egyptian Person-
alities - Published Researches about
Islamic Arts and Contemporary Arts
— Received a Medal Ordre de Cheva-
lier for Arts and Letters from France -
Recognition and Homage award from
the European Cultural Centers in Al-
exandria and the Atelier of Alexandria
- Participated in many congresses
for Islamic and fine Arts - Supervised
many Masters and PhD degrees.



Naima El-Shishiny

Professor at the Faculty of Fine
Arts, Alexandria painting section - Ex-
President of the Atelier of Alexandria,
Group of Artists and Writers - Member
of the syndicate of Plastic Arts Artists,
Cairo - Ex. Elected Vice President of
the board of sponsors for the Branch
of the Syndicate, in Alexandria - Ex-
Member of the Committee of Biennale
of Alexandria - Member of «<AIMC» In-
ternational Association for Mosaics -
The International Society for Islamic
Arts and the International Society for
Art Critics «ICA»

Exhibitions Abroad: The Contempo-
rary Egyptian Arts (Paris-Yugoslavia-
Germany-Barcelona-Jordan-Dussel-
dorf-Vienna-India-Bratislava-Tash-
kent, Uzbekistan- Granada, Spain)
- The 11" and 13" Biennale of Alexan-
dria - Antalia Festival for Fresco Paint-
ing, Turkey - The 18" Biennale of San
Paulo, Brazil - «The School of Alexan-
dria», The Egyptian Academy of Fine
Arts, Rome - The Egyptian Woman
and her Creativity, Academy of Fine
Arts, Rome - Forces of Change, Arab
Women in Arts, USA - Women Con-
temporary Arts Gyor Museum, Hun-
gry - Has Participated in most local
collective exhibitions in Egypt.

One Man Show: Akhenaton Gallery

(Cairo) - International Press Club
(Madrid) - Atelier of Alexandria - Tak-

sim Gallery (Istanbul) - Center of Arts
Gallery (Cairo) - Boushehry Gallery
(Kuwait) - Tanagra Gallery (Alexan-
dria) - El Salam Gallery (Cairo) - Rob-
ert Schumann Gallery - Stadtwerke,
Dusseldorf - Stadthal, Bremen - Acad-
emy of Arts (Rome) - Islamic Cultural
Center (Lisbon, Portugal) - Egyptian
Cultural Center (Vienna).

Private and Official Acquisitions:
Ministry of Culture - Museum of Con-
temporary Fine Arts (Cairo) - Fine Arts
Museum (Alexandria) - The Governor-



40years .. Art

Embracing Art with Life
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