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Council of Ministers in Haram headquarters, 1997.

-Participated in preparing a training program for faculty members at the Faculty
of Applied Arts, Helwan University, in cooperation with the Information Center
of the Council of Ministers, 2000.

-Participated in a training workshop for the development of the traditional crafts
at the Fine Arts Center, Ministry of Culture, 1993.

-General coordinator of the project to build a database for members of the
Syndicate of Plastic Artists in cooperation with the Information Center of the
Council of Ministers, 2000.

-Held an art workshop for elementary school children in Vienna, Austria, and the
Papyrus Museum, the Austrian National Library, 2005.

-Participated in a workshop at Mubarak Library for the nominees for the sixth
stage of the Art Creativity Award, June 1998.

-Participated in an art study on graphic design for the Social Fund for
Development,  1995.

-Participated in a study on the establishment and development of the Graphic
Design and Packaging Unit of the Ministry of Social Affairs (The Productive
Families), 1994.

-Participated in a symposium on globalization and its effects on plastic arts at
Ramatan Center, Taha Hussein Museum, with Prof. Mohamed Taha Hussein and
Prof. Mahmoud Shoukry, 1998.

-Participated in a workshop at the nomination of the United Nations Educational,
Scientific and Cultural Organization (UNESCO) and the association of engravers
in Oslo, Norway, 2002.

-Prepared and presented a program entitled “Belalwaan” at the Nile Culture
Channel to present works of the Egyptian artists in painting, sculpture, ceramics,
decoration, and photography from 2018 until now.
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-First Prize in printmaking from the Alexandria International Biennale for
Mediterranean Countries, 1974.

-First Prize in printmaking from the May Exhibition for Youth, 1978.

-Second Prize in printmaking from the May Exhibition for Youth, 1979.
-Appreciation Prize in the Fine Arts and Crafts Competition for Youth, 1979.
-Fourth Prize in printmaking from the May Exhibition for Youth, 1980.

-Second Prize in painting, May 15", 1982.

-First Prize in printmaking from the Annual Exhibition, 1983.

-The State Incentive Award in printmaking, 1983.

-First-Class Medal of Arts and Sciences, 1985.

-Second Prize in poster art, the 3™ Cairo International Biennale, 1989.

-First Prize for designing the logo of the Cairo International Conference Center,
Nasr City, 1989.
-Honorary Prize of the 18
Countries, 1994.

-Prize of Sponsors in the Sapporo International Print Biennale in Japan, 1996.

" Alexandria International Biennale for Mediterranean

-Scientific Research Prize of Helwan University in Advertising, 1998.

® Secondment to National and International Scientific and Artistic

Institutions:

-He was on secondment to the National Center of Fine Arts for the establishment
of the Graphic Design Office and supervision, Ministry of Culture, 1988.
-He was on secondment to the Ministry of Social Affairs as a consultant and
established the computer graphics unit at the Design and Model Center, 1994.
- He was on secondment to the Information and Decision Support Center at the
Council of Ministers as a consultant, established and administered the Graphic
Design Unit, 1989-2003.

® National and International Acquisitions:
His works are acquired by museums, authorities, institutions, companies, and
banks in Egypt and abroad, the most important of which are the headquarters of
the Economic and Social Commission for Western Asia of the United Nations,
the Embassy of Egypt in Norway, and the Embassy of the Arab Republic of Egypt
in Vienna, Austria.

® Research Projects:
-A project to create a graphic design information unit for the Information Center
of the Council of Ministers, which includes a studio for animation, direction,
and production of a four-minute animation entitled (The City) and a five-minute
animation entitled (The Golden Lotus), 1996.
-A training project (Design for Production) at the Information Center of the
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on fine arts at Helwan University, 1996-2011.

®  National and International Private Art Exhibitions:
-Three sessions of Alexandria International Biennale for Mediterranean Countries,
1974, 1978, and 1994.
-A private exhibition at Fikrun Wa Fann (Thought and Art) Gallery, the Goethe
Institute in Alexandria, 1977.
-A private exhibition at Cairo Atelier, 1979.
-A private exhibition at Le Méridien Hotel Gallery, 1979.
-A private exhibition at the Applied Arts Gallery in Giza, 1993.
-”Africa’, an exhibition held on the 29" African Summit Conference, Cairo, 1993.
-An exhibition with the late artist Sayed Abdel Rasoul, and artists Farghly Abdel
Hafiz, Wafeek Al-Monther, and Salah Abdel Rahim, Salama Gallery, 1995.
-A private traveling exhibition in Alexandria, Kafr El-Sheikh, and Al-Arish, at the
invitation of the Mass Culture, 1995.
-A private exhibition at the invitation of Ulm University in Germany on the
German Egyptian week, 1998.
-A private exhibition at Gezira Art Center in Zamalek, Cairo, 1999-2000.
-A private exhibition at the Egyptian Cultural Center in Vienna, Austria, 2000.
- A private exhibition in Leoben, Austria, 2000.
-A private exhibition at the invitation of Ulm University in Germany on the
German Egyptian week, 2002.
-A private exhibition at the embassy of the Arab Republic of Egypt in Vienna,
Austria, 2005.
- A private exhibition at the peace gallery in Vienna, Austria, 2004.
-”Echoes of Times”, 2007.
-”Between the Danube and the Nile”, Forum Weltoffen International in Austria,
Cairo Opera House, 2002.
-Member of the Artwork Selection Committee and Jury of the Youth Salon, Cairo,
1996.
-The International Triennale in Norway, 1989.
-The 3" India International Print Triennale, 1989 (Commissaire and exhibitor).
-The International Poster Triennial in Poland, 1996.
-Norway Graphic Triennale, 1999.

® National and International Prizes, Decorations and Appreciation
Certificates:
-Received many prizes in printmaking and graphic design.
-Four first prizes in printmaking in the Vanguards Exhibition, 1973-1978.
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Prof. Magdy Abdel Aziz Emam El-Beialy

Full-time Professor at the Advertising Department, Faculty of Applied Arts,
February 1999.

®  Academic Qualifications:
-Born on March 8", 1949 in Abdeen, Cairo.
-Bachelor of Applied Arts (Advertising and Book Art Department) with grade A,
Faculty of Applied Arts, Helwan University, 1973.
-Master’s degree in Advertising from the Faculty of Applied Arts, 1982.
-Advanced Diploma of Higher Academy of Arts (Visual Communications and
Design), West Berlin, Germany. He also won the title of “Advanced Designer”
from the same academy, 1986.
-Ph. D. equivalent in Applied Arts, the Supreme Council of Egyptian Universities,
1987.
-Studied at the Free Studies Department, Faculty of Fine Arts with Professors
Abdel Aziz Gawish, Hamed Nada, and Hosny El-Banani, 1971.
-Studied oil painting at the Free Studies Department, the American University in
Cairo, 1971.

®  Employment History:
-Head of Advertising Department from September 1%, 2002 to September 1%,
2003.
-Professor of Sign Design and Directing and Guidance Systems, Advertising
Department, Faculty of Applied Arts, Helwan University, February 1999.
-Cultural Adviser at the Embassy of the Arab Republic of Egypt in Austria, Head
of the Educational Mission in Vienna, and Supervisor on the Prague office in the
Czech Republic, and Supervisor on the students in Slovakia, 2003-2006.
-Full-time Professor at the Advertising Department, Faculty of Applied Arts,
Helwan University, August 1%, 2009.

® National and International Academic and Artistic Conferences:
-Member of the academic committees at the Faculty (Exhibition Committee,
Library Committee, Graduate Studies and Research Committee, and Academic
Research Ethics Committee), and member of the Faculty Board for several years.
-Supervised on and was a member of the Discussion and Evaluation Committee
for many masters’ and doctoral theses on applied arts, 1990-2012.
-Member of the Discussion and Evaluation Committee for many masters’ theses
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while combining decorations and letters and heading towards calligraphy, but
he skipped the significance of letters and used them as mere linear illusions
rather than texts. However, he did not forget his ability to draw and model; he
shifted to the form again, seeking to create a combination between spatial and
flattening analysis, and the crystal cubism of the form. In his recent paintings
to be displayed days later at the beautiful Extra Gallery in Zamalek, he wants to
reshape the human figure from objects, triangles, and pieces of cloth and papers,
highlighting a meaning much more important than mere approach. He thinks
that the contemporary man is a group of things, but the man himself is just a
hollow void, a point of view by which he warns the viewer that humankind is
devoid of its human content to become mere pieces of cloth and papers covering
nothing. The beautiful, harmonious approach to making these drawings, as in the
painting, comes with a clear gradient and skillful shading to deepen his vision of
the subject. Thus, his return to the human subject has come through a modern
brush as a unique work and a new journey

Makram Hanien,
Al-Ahram newspaper

The Journey of Colors in the General Exhibition

Artist Magdy Abdel Aziz chooses before the enigmatic dialog, with its ancient
olive green and subtle grays, between the geometric elements and Arabic writings,
and creates a Sufi atmosphere similar to that of the shrines of the holy persons in
a ritual composition that reflects the fine taste, as well as the spells related to the

folk customs and traditions.

Bicar, Al-Ahram,
Alwan and Dhelal (Colors and Shades)
Email: prof.dr.el-beialy@live.com
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A tour in Cairo exhibitions, from abstraction to the eternal relationship between
the man and woman:

In “Cairo Atelier”, the artist Magdy Abdel Aziz is exhibiting 30 paintings of
engraving on zinc. All paintings are abstract with the use of folk motifs and a
collection of Arabic calligraphy. In his paintings, the artist deals with the eternal
relationship between the man and woman in intimate Egyptian colors such as
sienna yellow, brown, black, and the Egyptian turquoise. The young artist Magdy
Abdel Aziz is a teaching assistant at Faculty of Applied Arts; he graduated from
the same faculty in 1973 and participated in most group exhibitions such as:
“Motherhood and Childhood”, “The Spring”, and “The General Exhibition”; he
also participated in the 11th Alexandria Biennale in 1975. Abroad, he participated
in exhibitions in Sudan, Morocco, and Nigeria. The young artist won several
awards from the Society of Fine Art Lovers. He has acquisitions in Italy, West
Germany, and America. The artist has trends that herald a great future, especially
in the field of engraving. In spite of his adherence to the traditional artistic values,
he sets out to search for new horizons.

Ihsan Abdel Ghaffar,

Al-Ahram, January 1%, 1977.

Human of the Age

Artist Magdy Abdel Aziz’s win of the Sapporo International Print Biennal€’s prize
in Japan has coincided with artist Fathy Ahmed’s win of another prize in Japan.
Both of them have added an international weight to Egypt in printmaking. This
win has come as an addition to the important steps Abdel Aziz has taken before
to highlight Egypt at the international level in this great art. In this regard, no art
writer in Egypt can ignore the International Print Biennale and the extraordinary
effort behind the success of this tremendous presentation of printmaking in
the whole world, which is attributable to artist Ahmed Nawar. In this Biennale,
we have seen the outstanding production of the various printmaking schools
in Egypt and most foreign countries. It has been an important opportunity for
international exposure to this high art. In all honesty, artist Abdel Aziz has had
an undeniable role in preparing this Biennale. He is the kind of humble creative
artists who work silently and create in contemplation, moving from one research
to another. At a previous stage, he addressed the modern form of engraving by
distributing geometric or spontaneous spaces through flattening their surfaces
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rest of the surface, subjected to a strict structural law, governing the relationships
of the elements and controlling their rhythms, without decreasing their vitality
and suggestions of continuous growth.

Indeed, the artist Magdy Abdel Aziz, was able to achieve a distinct vision, which
went beyond the “intent” to add to Arabic originality, and mainly depended
on the language and movement of the shape, and the identity that comes very
simply from inside the artist, after enriching that interior by possessing tools and
awareness of the language of form.

Perhaps that made his inspiration of the letters of the Arabic writing forms
exceeds them as letters, symbols and signs, so that he has vital features, suggesting
a pure shape expression with rhythm richness through their movement, folds or
extensions. It does not matter whether it is possible to read texts and indications
carried by letters, but what is important is what they reflect in terms of richness in
composition and spiritual attachment to heritage without restrictions.

It remains that, in his last exhibition at the German Center in Cairo, he respected
the nature of the art of engraving or graphics, which allows the work to be repeated
exactly as it is. No matter how many colors, textures and interferences are on the
surface; that is very difficult, if the work has many overlapping contrasting colors,

but managed to control it with great skill.
Dr. Farouk Bassiouny
Al-Mawkef El-Araby newspaper, December, 1991.

Exhibition of Engraving Art:

Today I am pleased to present the exhibition of the artist Magdy Abdel Aziz in
the graphic art. The artist Magdy Abdel Aziz was distinguished by his graphic
artworks in the fine art movement in Egypt; he presented artworks that combined
his knowledge and experiences in the various technique aspects of graphic art,
and his distinctive style in it. The artist Magdy’s superiority is due to his belonging
to the age and his understanding of its nature; in his style there is a relationship
between what he presents and the contemporary artistic trends, not only in terms
of the shape but also in terms of the new concept of fine art. Congratulation to

him on the exhibition with appreciation for his production.

Mohamed Taha Hussein

Exhibition of Engraving Art, November 15", 1979.
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He coupled with the vision and technique in an intimate unit which makes his
product unique and rich, and combines the value and role. The value comes
from that awareness of the heritage origins, such as the letters of writing and
arabesque motifs, after they are transformed by passing through what looks like
the internal laboratory into vocabulary that have the same taste; they go beyond
the first academic form, transforming into vocabulary and new elements abstract
from direct depiction on the one hand, and the structures, compositions and the
new formations, which are not limited by its fundamentalist and unnecessarily
extremist structures, on the other hand.

The pairing of heritage inspiration with an awareness of contemporary methods
and innovations, embodied very accurately and compatibly by him. We do not
see in his outcome from where he began to inspire from heritage, nor where
did the transformation and modification begin to correspond to modernity; the
product is a new birth to a special form that extends in the past, continues deeply
in the future.

That succession between heritage and contemporaneity comes only with a
high awareness of the language of form, and high versatility in performance
and technique, which is what distinguishes the artist. His compositions and
structures are simple; their basic structures are almost exclusively confined to
the dialogue between the square and the circle. Sometimes he places the circle
above the square, sometimes swings the circle inside it, and a third time divides
the square into two triangles that invade the circle, thus achieving a form of strict
mathematical permutations and combinations. This would lead to the coldness
of controlled geometry and placing the shapes. The control of tools, awareness
of motions of movement and stillness, and the intelligence of modulation and
then understanding the vital methods of presenting the number and inscription
of arabesque, make him transcend beyond the first structural limits of the square
relation to the circle, towards creating a world full of details and elements that
resemble organisms which are vibrant with their perpetual movement and their
interferences, interlinkages, and fullness with high expressive energy, as a result of

instability and perpetual movement.

The accuracy of mixing between the hot red, yellow and cold blue and its tones,
and their overlapping as required by the movement of the eye from one area to
another, achieved control of the rhythm of movement, and confirmed the heat
of its calm.

The ability to play, enjoying the movement of the line on the surface, its
entanglements, and the growth of the decoration from a point spread towards the
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noticeable that everyone who benefited from Islamic civilization had a great role
in the international plastic movement, while the Arab artist did not go beyond
understanding his heritage well. Perhaps the problem is that the Arab world
does not document its works. Consequently, the Arab artist does not have the
accumulative experience of his experiments and experiences in the manner found
in the West. We find that most brands around the world rely on the base of space
and mass derived from Islamic art.

The artist Magdy Abdel Aziz found the relationship between white and black
in equilibrium in Al-Moez Ldin Allah Al-Fatmi street and the aesthetics of the
authentic Egyptian environment, with the great heritage that it carries from
Islamic art, which is represented in all its ideas in the various artistic stages related

to the murals of that street.

He lived a long period of childhood in the heart of Islamic Cairo. It was an
important period that he did not know that it would accompany him and later
reflect on his work after it formed his great visual repository that he was not
interested in Islamic Cairo amidst the theoretical and practical studies that he
occupied while studying at the Faculty of Applied Arts on although during
that period he was drawing in those neighborhoods on the streets of Al-Darb
Al-Ahmar, Al-Moez, Al-Ghurya, and Al-Hussein. These areas dazzled him
in his childhood, as he was feeling its magnitude next to the size of a small
child. In addition to his multiple visits to his maternal uncle in Al-Kharanfash
neighborhood, he also lived in Darb Saada while studying. He went to study
in Al-Azhar and Al-Hussein neighborhood, and the charm of that atmosphere
controlled him. Naguib Mahfouz’s films brought him closer to that reality that he
lived until he graduated from the faculty in 1973, that period after the victory was

witnessing a national development and augmentation.
Magdy Othman,

Aletihad newspaper, Donia attachment, August 26", 2011.

Magdy Abdel Aziz’s Exhibition, A Dialogue between Origins and Modernity

Magdy Abdel Aziz, in his exhibition now in Cairo, confirms that he is one of
the most important contemporary Egyptian graphic artists, with his Arab vision
rooted in Islamic writing and ornamentation, and his new technologies, using the
new engraving and printing technology.
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The artist is from a generation that bears an important creative responsibility.
A generation struggles to build bridges of intellectual communication in the
field of artistic creativity that the Egyptian artistic movement missed in the post-
1970s period because of the lack of quantitative production of artists that is
commensurate with the size of the creativity movement in the modern era at the
homeland. This is due to several reasons, including not taking a scientific method
to embrace the real talents in society and not allowing them to study various arts
in specialized faculties.

The artist’s creations dive into the paths of the environment and the ancient
Islamic heritage, studying, researching, exploring the corners and curves of
Islamic ornaments and craftsmanship, sorting out the aesthetic and unique
experience of mixing them with the techniques of hand print arts, which gave
them an organic aesthetic dimension, adding to this trend an artistic value that is
confirmed through structures, combinations and homogeneous ideas on a space
centered on a dynamic geometric dimension that links the historical depth of the
source with the contemporary view of the structural movement.

The artist has intellectual capabilities and technical control in the field of intaglio
printing and drawing that led to a generous unique artistic value.

The artist has a continuous dialogue with the developments of creative development
in Europe on a par with the progress in the field of plastic arts, which confirms its
national role in the field of art education.

Prof. Ahmed Nawar

Chairman of the General Authority of Cultural Palaces

Magdy Abdel Aziz, the Islamic art deals with issues of our daily life:

Magdy Abdel-Aziz emphasized that European artists benefited from Islamic art,
including Mondrian who through his drawing of trees in nature, managed to get
out of them the law of the relationship between the vertical and horizontal lines,
Paul Klee who was embraced by the East through the place and time when he
visited it. He handled the idea of forming from the circle and the square, and
the Austrian artist Gustave Clément who intelligently took advantage of Islamic

art and merged the human figure with Islamic decoration in a new form. It is
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The Egyptian as a Human

Dr. Magdy Abdel Aziz is a genuine Egyptian and an embodiment of morality,
humanity, giving, and creativity. His paintings and exhibitions are addition and

enrichment to the art.

I was honored to know Dr. Magdy in the late 1980s in a journey that started with
graphic design, and then evolved from the artistic and plastic arts aspects to the
institutional structure of groups that were the first of its kind in achieving the link

between arts and technology in Egypt.

Dr. Magdy’s artworks and added works have been varied between the assistance
and supervision of building a model for a Rosetta Stone at the entrance of Egyptian
Cabinet Information and Decision Support Center, and the contribution to the
selection and acquisition of artistic paintings for creative youth and great artists;
he also contributed and helped in establishing a training and qualification of a
new generation in universities and abroad, a generation that believes in using the

technique in the arts of all kinds.

Dr. Magdy is an Egyptian face that combines tradition and modernity and always
has something new in the art that people will be happy with.

Hisham El-Sherif

The former Minister of Local Development.
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Echoes of Times

When I saw the graphic paintings created by artist Magdy Abdel Aziz, I saw
in them the meeting of times, rather their adjacency. It is known that times
follow successively, so can they be adjacent, to see the distant past in a horizontal
closeness with the near past? That is realized through a sensitive, aware, artistic

vision reflected in the artist’s works.

The colors are Egyptian as if reflecting the ancient temples and obelisks; at the same
time, these are the colors of the walls of mosques and sebils (public water fountains).
The source is the same: the land, mountains, and quarries of Egypt, the one source
from which the ancient Egyptian, Coptic, and Muslim artists drew the primary and
secondary principles. We are before Egyptian colors; some appear as echoes of that

distant past seen in the following creations.

In the architecture of Egypt, in its existing principles, the constituents appear.
The echoes of architecture are realized in the battlements, arches, and entrances.
However, in the artist’s vision, they turn into entrances to the unseen, entrances

to the hidden difficult-to-perceive soul.

However, they are embodied through the colors, the calligraphy, and the inspiration
from the ancient writing whose forms communicate, suggesting letters, yet not
letters. The writing is read from any side, and the meaning stems from every field,
from the heritage of architecture and writing, benefiting the vision and making
the manifestation in these distinguished creations holding within the legacy of the

past and leading to the future.

Gamal Al-Ghitani
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in front of the drawing space. Therefore, the elements of his structures are not

only a means of craft but rather a moderate aesthetic and thought.

There is that structure in the unspecified surfaces, and there is that austerity in
the choice of color interactions and its derivations; there is a poetic expression
that is manifested in the analytical relationship between the main, secondary and
marginal elements in the composed thing. He combines the Arabic letter in the
semi-geometrical form, and we see it from here as if he separates the drawing in
the space, and divides the movement into static forms from the eight-star parts
through the parallels that we inherited on the ancient walls.

Magdy Abdel Aziz usage of the letter in several picture formations was devoted to
revealing the letter as a range, the parallel voice as a volume, the sensory as a vision,
and Sufi as dignity. He remained conservative along the length and shortness of
the letter, and its thickness and tenderness, its ruggedness and transformation, its

coloring and gilding, and its Kufic and Diwani.

He was constantly striving to add to the letter that breaks into a triangle, a circle,
or a square, transparent layers of chromatic colors with vocal and sensual qualities
that he earned them subtle masterfulness and soaring spirit.

Magdy Abdel Aziz inserted the “place” in the picture, thereby locking time and
making it stable; he made the time unable to meet the picture when it became
a time between only the dimensions of the elements and not a time acquired by
history. He composed it outside the scope of the image.

The circle is a place, and the triangle and the square are also a place; this stable
time that we are talking about is the feature that made the place abstract freed
from its time; in spite of this, we find a number of Magdy Abdel Aziz’s paintings
that bear in their structures of Baroque characteristics, when he sets opposite
squares like praises, on both sides of the image overlooking in a sea of neutral
color mixes as if it appears to be installed through a visible world manifested in
earthy, gray and green colors.

before Majdi Abdel Aziz’s paintings, we are facing a depiction that does not reveal
its interior without meditation and reverence. We will need to go back to view
it again because their ambiguity bears the reasons for their survival, richness,
presence, and their Sufi supplicating rhythm.

Ahmed Fouad Selim

66



Magdy Abdel Aziz and His Still Life

Magdy Abdel Aziz occupies a distinguished position in the movement of
contemporary Egyptian art since he began to reproduce his inner consciousness
in attracting the circle, square, and triangle, which are from the act of nature
biology; it ultimately represents his private space, since from here he comes out to
the active mind, transcending known emotion and sense.

Since those distant years in the seventies, Magdy Abdel Aziz foresaw the talent
of discovering in that organic relationship between the letter and its majesty, and
between its structure that makes up its shape and meaning. At the time, he was
carving his mental image, maintaining that cultural distance that separated him
from the act of visual reproduction in reality; nature is not anecdotal, but rather
a disobedient subject.

Magdy Abdel Aziz has remained expressive since he started practicing art
until today. He has revealed the brilliant duality between constructivism and
structuralism, between secularism and Sufism, and even between the thing and
the world.

Magdy Abdel Aziz became involved in a space awash with a roof of signs and
marks that made him appear predictive in his drawings and graphic works.

Magdy Abdel Aziz relied on the mechanism of modern life and began to create
sequences among the elements that he is famous for. They are imbued with their
spirituality and a material that is difficult to ignore. He used the triangle, square,
oblique, and the circle as if they were all as a still life, rethinking and reforming
them. Here he reminds us of Cézanne who found the circle in the apple, and the
triangle and the cylinder in the plants. This would not have happened to Cézanne
without the virgin meditation feature; this is what made Magdy Abdel Aziz close
to examination and accuracy distinct from a large number of his generation peers.

I knew Magdy Abdel Aziz for more than thirty years, and I think after all those
years he did not change the “nature” that he was brought up in. He is silent,
shy, and serious when he goes or comes; he is self-generous, refraining from
engaging in that luxury that was popular among his peers. He knows how to put
the edges of words when he decides what he want to talk about. Perhaps this was

his motivation, which made him the owner of the freedom that the artist desires
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With the contemplation of the design solutions that the artist relied on in a number
of his works, we allude a deep awareness of the Islamic design philosophy. This
is what appears when we consider the intertwining of the quadruple structures,
some of them in the heart of some, with splitting the background by two-thirds,
or equal splitting of the composition in the middle, and the reflection of the
circular shape according to this split as a mirror reflection, which reminds us of
the concept of (the upper world as opposed to the earthly world) in some Islamic

philosophical and Sufi systems.

is that the effect it leaves on our new Magdy Abdel Aziz flats is that it confirms
that the features of the transformation in its current experience have fulfilled the
elements of its merit to combine the gravity of the graphic and the resurrection

of the figurative.

It may be concluded, therefore, that the effect of Magdy Abdel Aziz’s new surfaces
on our minds confirms that the features of the transformation in his current
experience have fulfilled the elements of its merit to combine the graphic art

masterfulness and the painting rebellion.

Dr. Yasser Mongy
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or separate squares, recalling the appearance of the points of letter measurement
on which the artists of Arabic calligraphy depend, determining the dimensions
of the different letters. According to this concept, we see that Magdy Abdel Aziz
has succeeded, intentionally or spontaneously, in re-combining the function of
the point as the unit of calligraphy and its original quality as the first visual

structural unit.

One of the striking developments in the current experience is the acquisition
of the surface as a mural in the works of Magdy Abdel Aziz. We clearly see the
effect of peeling and corrosion as basic textures of the surface, reinforcing the

suggestion of time and its effect on the ancient walls.

This is also parallel to what we perceive in the current experience that the geometric
structures on which the artist relies on constructing his compositions have become
free with the surface effect, as opposed to its strict geometric rationality in the
previous stages. He has become more dependent on the structures of squares and
rectangles, which he waxes with a whisper fading within his elements to control

the spreading of the flat surface with its intense and multi-density color layers.

In the midst of this, Magdy Abdel Aziz does not overlook the tightening of the
construction of the structural sequences of his lines and spaces. Those sequences
are mainly consisting of horizontal and vertical relationships in intersections with
the circle as a central form, ensuring that the center of the formation is moved

and not closed due to the rigidity of square and rectangular shapes.

At the same time, we see colors that were not previously known to the artist, such
as variations of yellow, orange, green, and light blue; they were spread in open flat
spaces, allowing the recipient to test the effect of the color, thus enhancing the
pictorial character of the works. Magdy Abdel Aziz also invested the presence of
white, as a neutral medium, sometimes covering and sometimes revealing, to play

the role of a wide breathing among other color spaces.

Under the influence of cracking and peeling color, Magdy Abdel Aziz managed
to achieve visual illusion by including the surface on erased memory, as if the
recipient practiced with him a review of the effect of what was removed, not the

effect of what he wanted to stay.
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balanced visual values, deriving their inner rhythm from their contemplative
silence. When we look at Magdy Abdel Aziz’s artworks, we actually test the effect
of the static potential energy to discover that it gives the compositions of his

works and his entire experience their internal dynamism.

Today, Magdy Abdel Aziz is returning as the color artist and the painter, reviewing
aesthetic patterns through which he continues to develop his wide experience in
the fields of engraving and drawing. Perhaps it is worth in this regard that we refer
to an important station of the artist’s journey which has significance in the context
of what we are about to view and receive in this new exhibition. This station
is represented during the period when Magdy Abdel Aziz received a systematic
training in the art of painting at the hands of three of the great teachers, namely:
Abdel Aziz Darwish, Hamed Nada, and Hosni Al-Banani, while joining the free
studies at Faculty of Fine Arts in Cairo during the early 1970s. We are, therefore,
in front of an artist who has met his skilled foundation basics from the most

reliable and methodical sources.

Therefore, it was not surprising that we see Magdy Abdel Aziz provides us with a
tight mix of artworks, he combined the characteristics of the two qualities, graphic
art and painting, in a manner in which the two fields’ techniques are harmonious,
mixed, and familiarized, leading to the emergence of works with which the limits
of the traditional classification of fields are collapsed. Strengthening the relevance
of this graphic art and painting, Magdy Abdel Aziz’s relied on thermal printing
technology, taking advantage of the idea of transferring the picture from surface
to surface; this is the pillar of graphic media to create surfaces of pictorial values

that are pulsating with color values and the relationships of its assembled layers.

At the heart of that new experience, we see the features of development are
revealing themselves again through a system of visual elements to which Magdy
Abdel Aziz restores its luster by giving it the roles of heroism in his pictorial and

graphic surfaces.

Point comes at the forefront of these elements as the simplest visual structural
unit, occupying a central place in the fabric of the current experience. Although
Magdy Abdel Aziz does not depict this point in its known initial form, but rather

we see that it has a quadratic character. It appears to him as small, consecutive
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belonging to the same reference from which these masters drew their visions
and visual vocabulary. The key to design was the secret word for resolving the
clues in this difficult equation, as Magdy Abdel Aziz resorted to his skill as an
experienced designer, relying on what he obtained in this field, during his study
of his subspecialty, which is advertising and visual communication. The visual
graphic sentence became a design research for Magdy Abdel Aziz, and the print
template became a fertile ground for planting buds, whose roots are deeply rooted

in the soil of design rules and secrets.

In the context of this graphic and design pairing, the artist has been working on
building his own sentence and has continued over long years its development,
relying on a set of visual motifs, which have become signs of his world qualities
and symbols of his successive works and experiences over the years. In this way,
we see the crescents, domes, mosque aesthetic edges that top the outer walls,
arches, geometric motifs, curvatures of plant motifs reduction, and sequences
of the regular spaces that exist between units of decoration, “shaping’, taking

accurately their positions in the artwork composition of Magdy Abdel Aziz.

The artist has managed, within the framework of this design firmness, to give
his vocabulary a modern character by separating, reconstructing, and combining
between each other to create new forms of visual relationships and aesthetic
rhythms which base its legitimacy on the philosophy of Islamic aesthetics without
letter rumination of its hereditary formations and traditional compositions. From
here, it is now possible to understand these variants of masterful formations
through which we have long been familiarized with Magdy Abdel Aziz. He
takes from the overlaps of the square, the rectangle and the circle structural and
design bases which vocabulary pulsating in their sides and spaces, alongside
the fragments of Arabic letters through which he consciously and knowingly
benefited from the direction of artistic letter without being completely tempted

to fall into its influence.

Through this awareness of his footsteps, Magdy Abdel Aziz was able to establish
the foundations of his own world, with sobriety and calmness, consistent with
his calm psychological composition and dignified personal temperament. You
can hardly view an exhibition of compositions in his artworks, noisy dynamism

values, loud visual rhythms, or brilliant color combinations, but rather quiet
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Between Graphic Art Masterfulness and Painting Rebellion

Marks of the transformation on the surfaces of Magdy Abdel Aziz

During several stages of his artistic career, the artist Magdy Abdel Aziz has
continued to develop a set of visual sentences, to which he has chosen the
printmaking. Those rugged graphic media based on a set of hand performance
skills and deep technical knowledge, rarely reveal its secrets to those without
strong talent and those who are not professional in the field of experimentation

and exploration.

During this arduous journey, Magdy Abdel Aziz was able to pave the way for
himself and to achieve recognition for his professional craftsmanship as one
of Egypt’s leading artists in the field of graphic art (engraving and printing),
justifying this by his prestigious awards, both domestically and internationally.

In the context of this development strengthened by experimentation and
exploration, the artist’s choice of reference was consistent with his own convictions,
and with his cultural and social composition, which is the reference of the eastern
heritage, represented in the aesthetics of Islamic arts and the wealth of visual
vocabulary, decorative elements, and structural architecture based on integrated
cosmic philosophy. With this inexhaustible reference, the artist continued to
excavate, experiment, and explore the usages of graphic media, especially intaglio

print methods when are embraced by the eloquent visual alphabet of Islamic art.

However, it was not an easy task, the choice of Magdy Abdel Aziz for this
reference and these media, came in the presence of a group of strong masters who
had previously used the same path, as a reference and a field, in the forefront:
Maher Raef, Said El-Adawy, Mahmoud Abdullah, Heiben Al-Gebaly, and Awad
El-Shimy, who relied on the heritage of the East to base their experiences on
its well-established rules, and whose the philosophy of Islamic art, of different
proportions and style, played the role of the centerpiece in crystallizing the

unique characteristic of artworks of each one.

Here, Magdy Abdel Aziz was to confirm his difference and distinctiveness, and to

establish the foundations of his personal style on innovative foundations, despite
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Dr. Magdy Abdel Aziz continues to display his extremely special creative
experience that reflects a passion for the heritage and historical dimension
appearing in his works made following aesthetic values of letter significance
and decorative compositions inspired by traditional patterns woven into
abstract and geometric structures.

Persistence in continuous experimentation and research and diversity of
treatments and visions of approaches have culminated in the richness of the
painting and its layers. The artist has employed his cultural, civilizational,

and visual reserves to present art of an original Egyptian identity.

Prof. Khaled Sorour
Head of Fine Arts Sector
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