
 öüe ¿ƒdÉ°U
 á«fÉãdG IQhódG

 ò«ØæJh OGóYEG

¿É``Ñ∏dG ÜÉ`¡jEG



¿Ó©°T ø°ùfi / ¿ÉæØdG

á«∏«μ°ûàdG ¿ƒæØdG ´É£b ¢ù«FQ

≈é«∏ŸG ìÓ°U /O.CG
¢VQÉ©ŸGh ∞MÉàª∏d ájõcôŸG IQGOE’G ¢ù«FQ

ióæ÷G âØdCG / CG
 ájQGOE’Gh á«dÉŸG ¿ƒÄ°û∏d ájõcôŸG IQGOE’G ¢ù«FQ

ôjƒ≤°T AÓY / CG
äÉeƒ∏©ŸG É«Lƒdƒæμàd ≈°ù«FôdG õcôŸG ôjóe

≈Ø£°üe É«dGO / CG
á«dhódGh á«eƒ≤dG ¿ƒÄ°ûdGh ≈æØdG ÖàμŸG ôjóe

IõªM âaÒe / CG
ΩÓYE’Gh áeÉ©dG äÉbÓ©dG ΩÉY ôjóe

øªMôdG óÑY ájhGQ / CG
 ΩÓYE’G IQGOEG ôjóe

¢VQÉ©ŸGh ∞MÉàª∏d á«æØdG äÉeóî∏d áeÉ©dG IQGOE’G

Òª°S á«eÉ°S / CG
 á«æØdG äÉeóî∏d áeÉ©dG IQGOE’G ΩÉY ôjóe

π«∏N Oƒªfi / CG
 á«æØdG äÉeóî∏d áeÉ©dG IQGOE’G ≈∏Y ΩÉ©dG ±ô°ûŸG

ˆG OÉL óªfi / CG
≈μ«aGô÷G º«ª°üàdG IQGOEG ôjóe

 êƒdÉàμ∏d ≈æØdG êGôNE’G

iOÉ¡dG óªfi ¿ÉÁQÉf /CG
á«ª∏©dG IOÉŸG ™ªL IQGOEG ôjóe

äÉYƒÑ£ŸG º°ùb ¢ù«FQ  Ö«ÑM ¤ÉZ ôgÉe

≈YÉÑW ±Gô°TEG     ¥RGôdG óÑY π«YÉª°SEG

 ≈YÉÑW ±Gô°TEG         ihÉbô°ûdG ÖLQ

º«¶æàdGh OGóYE’G

óMGh ≥aCG áYÉb

¿ÉÑ∏dG ÜÉ¡jEG / ¿ÉæØdG
óMGh ≥aCG áYÉb ôjóe

 πjóæb ËQ
ΩÓYE’Gh áeÉ©dG äÉbÓ©dG ∫ƒÄ°ùe 

¢Vô©ª∏d iò«ØæJ Ò°ù«eƒb

 πjóæb Gò°T
¬eÉY äÉbÓY ƒ°†Y

 ¢Vô©ª∏d iò«ØæJ  Ò°ù«eƒb

 ≈Ø£°üe AÉª«°T
≈æa ƒ°†Y 

¢Vô©ŸÉH á°UÉÿG äÉYƒÑ£ŸG º«ª°üJ

 ¿ÉÑ©°T á◊É°U
≈æa ƒ°†Y 

 ¿Éª«∏°S óªMCG
 ¬jQGOEG ¿ƒÄ°T ∫ƒÄ°ùe

 ó«©°S ΩÉ¡jQ
äÉeÓ©à°SG 

  º«gGôHEG AÉYO
ájQGOEG ¿ƒÄ°T ƒ°†Y 

 ø°ùM óªMCG ádÉg
 ≈æa ƒ°†Y 

 äÉë°ûdG óªfi
≈æa ƒ°†Y 

ó«ª◊G óÑY º«gGôHEG
AÉHô¡c ≈æa  

 ó«°S º«¶©dG óÑY
∫ÉªYC’G ™«ªŒ ∫ƒÄ°ùe 

 ™e ¿hÉ©àdÉH

 ø°ù◊G ƒHCG ≈fÉg .O

 ÚfÉæØdG øY ájó≤ædG ¢Uƒ°üædG áHÉàc

≈°ûjGôY ø°ùfi
 äÉeó≤ŸGh ájó≤ædG ¢Uƒ°üædG áªLôJ
 á¨∏dG ¤EG á«Hô©dG á¨∏dG øe äÉeƒ∏©ŸGh

ájõ«∏‚E’G

 ó«°ùdG óªfi
∂«aGô÷G ò«ØæJ

¢Vô©ŸG äÉeƒ∏©e

2008 ¢SQÉe  :¤hC’G á©Ñ£dG - áaÉ≤ãdG IQGRh – á«∏«μ°ûàdG ¿ƒæØdG ´É£≤d áXƒØfi ô°ûædGh ™Ñ£dG ¥ƒ≤M ™«ªL
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.áaÉ≤ãdG ôjRh – ≈æ°ùM ¥hQÉa / ¿ÉæØdG áeó≤e

.á«∏«μ°ûàdG ¿ƒæØdG ´É£b ¢ù«FQ – ¿Ó©°T ø°ùfi / ¿ÉæØdG áeó≤e

. óMGh ≥aCG áYÉb ôjóe – ¿ÉÑ∏dG ÜÉ¡jEG / ¿ÉæØdG áeó≤`e

¿ƒfÉæØdG

¢Sô`````````¡ØdG
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 ábô°ûŸG á«YGóHE’G äÉ¡LGƒdG øe kGóMGh { ô°üe ¿ƒdÉ°U { Èà©j

 É¡∏ª› ≈a iÌJ ≈àdG á«æØdG á£°ûfC’G h ¢VQÉ©ŸG áÑcƒc øª°V áaÉ≤ãdG IQGRh É¡àKóëà°SG ≈àdG

 áeƒ¶æe ≈∏Y ó«cCÉàdG h ≥«aƒàdG πc á«fÉãdG ¬JQhO ≈a ¿ƒdÉ°üdG Gò¡d πeCÉf øëf h .™ªàéŸG ¿GóLh

.ïjQÉàdG øe IójóY Ö≤M ÈY ô°üŸ  iQÉ°†◊G çGÒŸG ™e kÓ°UGƒJ ≈YGóHE’G πª©dG

»æ°ùM ¥hQÉa
 áaÉ≤ãdG ôjRh



11

... ≈fÉãdG zô°üe ¿ƒdÉ°U { 

 âª«bCG iòdG h ô°üe ¿ƒdÉ°üd≈fÉãdG ¢Vô©ŸG ¬eôM h π«∏N  Oƒªfi óªfi ∞ëàÃ  zóMGh ≥aCG  áYÉb { πÑ≤à°ùJ

 ócDƒf z ô°üe ¿ƒdÉ°U{ øe IQhódG Iòg ≈a h...≈°VÉŸG ΩÉ©dG ≈a RÉW ÒeC’G ô°ü≤H ¢Vô©dG äÉYÉ≤H ¤hC’G ¬JQhO

 äÉMÉ°ùe  áMÉJEG  ∫ÓN øe ájô°üŸG  á«∏«μ°ûàdG  ácô◊G  íeÓe RGôHEG   ≈a  á«∏«μ°ûàdG  ¿ƒæØdG  ´É£b äÉ¡LƒJ  ≈∏Y

 iòdG ≈∏«μ°ûàdG ∫É◊G á©LGôe h ó°UQ ¬©e π¡°ùj óMGh çóM ≈a øjQhÉéàe Éæ«fÉæa QÉÑc ∫ÉªYCG ¢Vô©d áÑ°SÉæe

 OóM kÉ°SGÈf âfÉc k’ÉªYCG á«≤jôaC’G IQÉ≤∏d h á«Hô©dG á≤£æª∏d ô°üe ¬dÓN âeób ≥jôY ¢VÉe ™e Ú∏°UGƒàe ¬°û«©f

á«ŸÉ©dG ¿ƒæØdG ácô◊ áÑcGƒŸG h ójóéàdG h ´GóHE’ÉH Oƒéj ∫GRÉe h ¿Éμa ÉgôKCÉH á≤£æŸ  ≈YGóHE’G QÉ°ùŸG

 ´GóHE’G ¿ÉLô¡e äÉ«dÉ©a øª°V ∂dP h  zΩÉ©dG ¢Vô©ŸG { h z ÜÉÑ°ûdG ¿ƒdÉ°U { ™e kÉæeGõàe ΩÉ≤j z ô°üe ¿ƒdÉ°U{ h 

 ÖWÉîJ áØ∏àfl ájôªY πMGôe h ∫É«LCG iójCG ≈∏Y h áeÉY áØ°üH ≈∏«μ°ûàdG ó¡°ûŸG Qƒ∏Ñj iòdG h ≈fÉãdG ≈∏«μ°ûàdG

 ≈∏Y óæà°ùJ ájô°üY ä’hÉæJ h  áYƒæàe iDhôH øØdG ä’É› ≈à°T øe AGƒJQE’G ƒëf »bÓàŸG äÉ©∏£J h ¥hPh ¿GóLh

...§«ëŸG ⁄É©dG ™e π°UGƒàdG äÉeÉYO øe ÒãμdG

. ≥«aƒàdG h ìÉéædG πc ≈fÉãdG ¿ƒdÉ°üdG Gò¡d ƒLôf h

¿Ó©°T ø°ùfi / ¿ÉæØdG
á«∏«μ°ûàdG ¿ƒæØdG ´É£b ¢ù«FQ
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¿ÉÑ∏dG ÜÉ¡jEG
óMGh ≥aCG áYÉb ôjóe

 äÉYGóHEG  ÉgOó–  äGQÉ°ùŸGh  •ƒ£ÿG  øe  á©WÉ≤àe  äÉgÉŒG  ≈a  Ò°ùJ  ô°UÉ©ŸG  …ô°üŸG  øØdG  ácôM  ∫õJ  ⁄

 ºgÉjÉ°†bh ºgQÉμaCG ≈bÓààd á«YGóHE’G É¡àdÉ°SQ ¥ó°üH äõ«“ IOÉL ä’hÉëÃ á«∏«μ°ûàdG ácô◊G äôKCG äÉgÉŒGh

 ájôμØdG äÉμëŸG øe kGQób í«àj ÉÃ …ô°ü©dG ó¡°ûŸG º°SQh ™bGƒdG á≤fÉ©e ≈a º¡JÉeÉ¡°SEGh á«æØdG º¡JÉ¡LƒJ áaÉμH

 π°UGƒàJ ôμàÑeh ó«L êÉàf øe ≥≤ëàj ÉÃ  áfƒgôe É¡YÉ°ùJEG ≈∏Y á«∏«μ°ûàdG áHôéàdG íÑ°üàd á«aÉ≤ãdGh á«YGóHE’Gh

. »YGóHE’Gh »æØdG •É°ûædG OGOõ«d π«L ó©H kÓ«L ∫É«LC’G ¬©e

 »YóÑe QÉÑc øe RƒeQ Iô°û©d ájô°üŸG áaÉ≤ãdG ≥ªY RÈj kÉeÉg kÉ«∏«μ°ûJ kÉKóM óMGh ≥aCG áYÉb πÑ≤à°ùJ É¡JOÉ©ch

 É©«ªL Éæd í«àj É«≤«≤M ÉeÉ¡°SEG  ¿ƒμj Gòg π©d ô°UÉ©ŸG …ô°üŸG »∏«μ°ûàdG øØdG ÜhQO ≈a º¡©e π°UGƒàf .. ô°üe

  ... ôjó≤àdG πc Éæe º¡∏a. QÉÑμdG ÚfÉæØdG A’Dƒg πãŸ ΩRÓdG ≥«KƒàdGh ó°UôdGh π«∏ëàdGh ó≤æ∏d á°UôØdG
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¿ƒ`````fÉ```æ``ØdG

 º«∏°S  OGDƒ``````̀a  ó```̀ª```̀MCG

 QGƒ``````````̀f ó``````````̀ª``````````̀MCG

 ó`````̀ª`````̀MCG ∫ƒ````````¨````````dG

 ≥```«```Ø```°```T π`````«`````ª`````L

 ≈````̀fƒ````̀à````̀dG ≈````̀ª````̀∏````̀M

 ≈``æ``«``é``°``ù``dG Ö````̀æ````̀jR

 á``̀JÉ``̀ë``̀ °``̀ T ¥hQÉ````````````̀a

 ß«Ø◊G  ó`̀Ñ`̀Y  ≈`̀∏`̀Zô`̀a

 RGRô````````̀ dG ≈``̀Ø``̀£``̀°``̀ü``̀e

 ≈£©ŸG ó```ÑY ≈````Ø£°üe
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 º«∏°S OGDƒa óªMCG
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º«∏°S OGDƒa óªMCG ∫ÉªYCG ‘ IQƒ°üdG áaÉ≤K

 º«∏°S OGDƒa óªMCG ¿ÉæØdG ¿CG Qô≤f ¿CG ≥◊G øªa ,´óÑŸG áfÉμe Oó– »àdG »g äGhOC’G â°ù«dh á≤jô£dG ¿EG ∫ƒ≤f ¿CG ≥◊G øe ¿Éc GPEG

 ¿CG øØdGh ÜOC’G ¢ùØf AÉª∏Y óæY áàHÉãdG äGQô≤ŸG øe ¿Éc GPEGh . »∏«μ°ûàdG øØdG ⁄ÉY ‘ á≤jô£dG ñƒ«°T óMCG ƒg hCG , á≤jô£dG ¿Éæa

 áahõ©ŸG IOÉb óMCG ƒg º«∏°S OGDƒa óªMCG ¿ÉæØdG ¿CG Qô≤f ¿CG ≥◊G øªa ; ´É≤jE’G ódƒj …òdG ƒg á≤jô£dGh πFÉ°SƒdG ™e ™aGódG πYÉØJ

 , á∏°üØæŸG É¡JGÒKCÉJ ™«ªŒ ≈∏Yh kÉ°†©H É¡°†©H πjó©J ≈∏Y ¿GƒdC’G ábÉ£H ¬°SÉ°ùMEG ¿CG å«M .á«∏«μ°ûàdG áMƒ∏dG ⁄ÉY ‘ á«YÉ≤jE’G

 ájô°üÑdG Iò∏dÉH É¡«≤∏àe ó©Jh , √Qƒ°U áaÉ≤K øe ≥ª©J á«Yƒ°SƒŸG ¬àaÉ≤Kh .∞gôe ¢SÉ°ùMEG , áHÉéà°SÓd Ö°SÉæŸG É¡©°Vƒe Ö°SÉæJh

 , 1998 áaÉ≤ã∏d ≈∏YC’G ¢ù∏éŸG , ¢üædG Iòd ,äQÉH ¿’hQ) { kÉYƒæJ ÌcCGh ÈcCG Iò∏dG ¿ƒμJ áaÉ≤ãdG øe ójõe ∑Éæg ¿Éc Éª∏c { PEG ,

 .É¡Jòd √ô°SCÉJ ∂dòHh , ô°TÉÑe ÒZ ƒëf ≈∏Y É¡fGƒdCG ájQGƒ◊ »∏NGódG ¬JÉ°üfEÉH á«Fôe , É¡«≤∏àe ÚY ‘ áYƒª°ùe ¬JÉMƒ∏a (55¢U

.ájô°üÑdG Iò∏dG QGô°SCG ó≤ØJ ’ É¡fCG ∂dP , É¡æY ¬¡Lh IQGOEG øe …ô°üÑdG É¡°üf ÇQÉb øμ“ ’ »¡a

 ‘ —Éa Oƒ°SCGh ”Éb Oƒ°SCG óMGh ¿ƒd äÉLQO ≈∏Y ™jƒæàdG áZÓH ¤EG ™∏£àdG ÉææμÁ (2008) ΩÉ©d IÒNC’G ¬àMƒ∏d á∏eCÉàe Iô¶æHh

 »∏Ñ÷G øjƒμàdG Gòg ¿CG ™eh .É¡FÉ°†a ´ÉHQCG áKÓK ≈àM áMƒ∏dG IóYÉb øe óà‡ …ôî°U øjƒμJ ‘ ¢†«HC’G ¿ƒ∏dG ™e »æjƒμJ ΩÉé°ùfG

 IOÉ«°ùdG É¡d »àdG »g AÉ°†«ÑdG ájƒ∏©dG áMÉ°ùŸG ¿CG  q’EG  , √ qƒ∏Y ‘ kÉflÉ°T kÉJÉÑK ¢†jô©dG ¿ƒμdG AÉ°†a á«ÑdÉZ π¨°ûj ¿ƒ∏dG øcGódG

 ∂dP , Êƒ∏dG OÉ°üàb’G áZÓH øe á©HÉf IQƒ°üdG √òg áZÓH π©dh .QƒædG ¤EG ÖgòJ Ú©dG ¿C’ , ¢†jô©dG ¿ƒμdG ∂dP AÉ°†a ≈∏Y

 º°S 45X30 - 2001  ¥Qh ≈∏Y âjR
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 å«M , É¡d ¬YGóHEG AGQh Ée ≈∏Y ∫GódG iõ¨ŸG hCG IôμØdÉH ¬àMƒd êƒàj ¿CG q’EG ¿ÉæØdG CÉ°ûj ⁄ .øjƒ∏àdG áZÓÑd OÉ°†e Êƒ∏dG ñòÑdG ¿CG

 ¢†«HCG ºî°V ¿Gƒ«◊ áªFÉZ Qƒ°üH »Mƒj »YQõdG ô°†NC’G ¿ƒ∏dÉH á≤«bQ ¢TƒJôH kÉ°ûJôe ¿ƒ∏dG …OQh kÉ«°ûàμ°SG kÉjQÉWEG kÉæjƒμJ A»°ûæj

 √óMh ƒg »àdG AÉ«°†dG áμ∏‡ ‘ kÉ≤«∏W kGôM IÉ«◊G …OQh , Ú©dG ôjôb É¡«∏Y kÉ©HÎe áª≤dG ≈∏Y ºFÉf ƒgh ,ôªædG ¤EG ÜôbCG ƒg

 »àdG ÚfGƒ≤dGh ó«dÉ≤àdGh äGOÉ©dGh Oƒ«≤dG øe ∫ÉÑL AGQh √ôcP ≈ë‰G ó≤a , ¿É°ùfEÓd ôKCG …CG ¿ƒμdG Gòg øY ÜÉZ Éªæ«H .É¡μ«∏e

.¬JÉ«M º«¶æJ ¤EG π«Ñ°ùdG É¡fCG kÉªgƒàe É¡©æ°U »àdG ájõeôdG ∫ÉÑ÷G ΩÓX √ôª¨a AÉ«°†dG ¬æY âÑéM

 á©«Ñ£dG ™æ°U øe ’ ¬°ùØf ƒg ¬©æ°U øe Ú«YÉæ°U Ú∏Ñ÷ kÉLQóàe kÉ«fƒd kGQGôμJ ≥∏î«d √óMh Oƒ°SC’G ¿ƒ∏dG »àLQO ≈∏Y ¿ÉæØdG Ö©d

.»WGô≤ÁódG ¬Ñ∏£e ΩÉeCG ¿ƒ¡J ¢ùØædG ¿CG kÉæ∏©e äGQÉ©°Th ó«°TÉfCGh kÓjƒYh kÉNGô°U É«fódG CÓe »àdG ájô◊Gh ¬æ«H ’Éëa ,

 É¡îjQÉJ ÈY ∫hódG  â∏X »àdG  á«fÉ°ùfE’G  IÉ«◊G  á«fóe iƒYO øe ¿ÉæØdG  É¡Ø≤j  á«fƒc á«∏eCÉJ  áØbh »g »jCGQ  ‘ áMƒ∏dG  √òg ¿EG

 Oƒ°SC’G ºgƒdG øe ∫ÉÑL AGQh øe ΩÓX ‘ ¢û«©J »g Éªæ«H , á«WGô≤ÁódGh ájô◊G ≈∏Yh á«fóŸG IÉ«◊G ≈∏Y É¡°UôëH ø£æ£J

 ™àªàŸG ó«MƒdG ƒg ¢ûMƒàŸG ¿Gƒ«◊G Éªæ«H á«fƒμdG √Oƒ«b Úé°S øjóªàŸG ¿É°ùfE’Éa , ¬«a É¡°ùØf â°ùÑMh , É¡°ùØæd É¡°ùØæH ¬à©æ°U

.¢†jô©dG ¿ƒμdG Gòg ‘ ájô◊ÉH

:É¡FQÉbh áMƒ∏dG ÚH ájô°üÑdG áaÉ≤ãdG äÉ£°Sƒàe

 -kÉfÉ«MCG – É¡«∏Y ™jƒæàdG hCG , ájó«∏≤àdG á«æHCÓd √RhÉŒ QÉWEG ‘ á«∏«μ°ûàdG º«∏°S OGDƒa óªMCG äÉYGóHEG ‘ IQƒ°üdG äÉYÉ≤jEG âYƒæJ

 πªY ÇQÉb ºμ– Ö∏£àj ÉÃ , IóMGƒdG áMƒ∏dG ä’’O äOó©Jh ájójôéàdG á«YÉ≤jE’G äÉæjƒμàdG â∏NGóJh , øjƒ∏àdG áZÓH äô¡¶a

 ¬«Yhh ¬aQÉ©e ºcGôJ ≥ah á«YÉ≤jE’Gh á«fƒ∏dG É¡JÉfƒμe ád’O Qƒ°üJ qºK øeh , πª©dG ∂dòd ¬JAGôb QÉ°ùe ‘ ¬dÉªYCG  øe »∏«μ°ûJ

 ‹É©J ™ªa .ájƒ«æÑdG ìhôdÉH ¿ÉæØdG ∫ÉªYCG ™Ñ°ûJ πX ‘ á°UÉN , ¬°ùØf ∂dP ‘ ájõ«eÎdG äGQÉ°ùª∏d IOó©àŸG á«d’ódG ¬JGQÉ«àNGh

 , É¡«a IOó©àe ä’’O øY ∞°ûμàa , IAGô≤dG Oó©àJ ºK øeh , É¡FQÉb ≈∏Y ¬°ùØf âbƒdG ‘ ¬JÉYGóHEG ¤É©àJ , ¬JÉYGóHEG ≈∏Y ¿ÉæØdG

 øY ∞°ûμdGh É¡JGôØ°T ∂Ød ÉgRƒeQh É¡JÉeÓY ÚH áHQÉ≤ŸÉH á«∏jhCÉàdG ájô°üÑdG IAGô≤dÉH É¡d »≤∏àŸG êÉàfEG IOÉYEG ΩÉeCG áMƒ∏dG íàØæJh

 IAGô≤dG ∂∏àd IôjÉ¨e á«∏«∏– ájô°üH IAGôb ¤EG á«∏«∏– ájô°üH IAGôb øe É¡d »≤∏àŸG Iô¶f Ò¨àJ »àdG É¡àjƒg âÑãJ IOófi ÖfGƒL

.É¡FQÉ≤dh IQƒ°ü∏d ájô°üÑdG áaÉ≤ãdG äÉ£°SƒàÃ πH ,Ö°ùëa kÉ«dÉªLEG kÉeÉŸEG ôjƒ°üàdG ¿ƒæØd »≤∏àŸG ΩÉŸEÉH ¢ù«d , áWhô°ûŸG

 ¬FÉ°†a QÉWEG å«M øe Öjôb øjƒμJ ƒgh (2007 ∫ÉªYCG øe ¢û«Nh ∫GƒJ ≈∏Y »àjR øjƒμJ) óæY ∞≤f º¡ØdG ∂dP áë°U ≈∏Y ád’ó∏dh

 ¿ƒ∏dG) :á«°ù«FQ ¿GƒdCG áKÓK ÚH á«∏NGódG ¬àMÉ°ùe âYRƒJ óbh , á«≤jôaC’G IQÉ≤∏d »LQÉÿG §«ëŸÉH »Mƒj §«fi ƒ¡a , »LQÉÿG

 áMÉ°ùe π¨°ûj , »≤jôaEG …ƒãfCG  ¬Lh øY ∞°ûJ áaÉØ°T ádÓZ É¡∏NGóJ ‘ πμ°ûJh (ô°†NC’Gh »æÑ∏dG Úfƒ∏dG ™e kÓNGóàe »ÑgòdG

 øe É¡à¡Ñ÷ ≈≤Ñàj  ’ ≈àM »ÑgòdG ¿ƒ∏dÉH  ™ qÑ°ûŸG ô°†NC’G ¿ƒ∏dG  â– êƒÁ ƒgh , á«≤jôaC’G IQÉ≤dG  áMÉ°ùe ∞°üf øe ÜÎ≤J

 kÉæ«Á äô°üM ó≤a áMƒ∏dG á«Ø∏N ÉeCG .É¡°SCGQ ô©°ûd …ôjƒ°üàdG ∫OÉ©ŸG »g ÉÃQ ájQÉWEG ¢TƒJôH ∞ØëŸG »æÑ∏dG ¿ƒ∏dG iƒ°S ¿GƒdC’G

 (á«bô°ûdG) ≈æª«dG áaÉë∏d kÉjRGƒe Ö°üàæj – ôªMC’G ôëÑdG ∫OÉ©j kGõeQ ¿Éc ÉÃQ – …ƒeódG ôªMC’G ¿ƒ∏dG òîàj , »ã∏ãe §jô°ûH

 á¡L øe ÉgOhóM »ã∏Kh IQÉ≤dG ¢SCGQ ∞°üàæe øe äô°üM Éªæ«H –  âjCGQ ÉªÑ°ùM –  É«≤jôaCG IQÉb §«fi  ∫OÉ©j …òdG øjƒμà∏d

 (∫Éª°ûdG) Úª«dG á¡L øe ¬d kÉæ°†àfi , É«≤jôaC’ ‘Gô¨÷G ™HÉ£dG …P øjƒμàdG ¢SCGQ ∞°üàæe ≈∏Y õcGQ ÉªgóMCG ÚæjƒμàH QÉ°ù«dG

 á£jôÿG ≈∏Y ∫OÉ©ŸG Üô¨dG) QÉ°ù«dG á¡L e áMƒ∏dG AÉ°†a í£°S ≈∏Y ºKÉL , Ö«gQ ºî°V Oƒ°SCG ¢ûMh áeó≤e πμ°T òîJG óbh

 QÉ°ùj – áMƒ∏dG AÉ°†a QÉ°ùj πØ°SCG á«MÉf øe É¡©HÉ°UCG äóàeG ¿ƒ∏dG AGô°†N ój ≈∏Y …RôμdG ¬ªØH kÉ≤Ñ£e – »£æ∏WC’G §«ëª∏d
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 – á«æ«JÓdG ÉμjôeC’ õeQ »gh (¢û«ÿG) áeÉN øe á«L’ƒc á«é°ùØæH áMÉ°ùe ≈∏Y – É¡H »Mƒj Ée hCG á«≤jôaE’G IQÉ≤dG á«aGô¨L

 Égój ÒZ ójC’ kÉ≤∏£e íª°ùJ ’ …òdG ôeC’G – iÈμdG á«μjôeC’G äGQÉμàM’G ™ª£e âdGR Éeh âfÉc »àdG É¡JGhÌH ôμÑdG ΩÉÿG IQÉb

 á©bôdG É¡àéàfCG »àdG ád’ódG áZÓH äô¡Xh áMƒ∏dG π«μ°ûJ OGƒe ∞«XƒJ ‘ º«∏°S OGDƒa óªMCG ¿ÉæØdG ≥ah ó≤dh .É¡«∏Y PGƒëà°SÓd

 Iô£«°S ™e (Oƒ°SC’Gh ôªMC’G) áëjô°üdG ¿GƒdC’G ∞«XƒJ ‘ ≥ah Éªªc , áMƒ∏dG øe É¡©bƒŸ √QÉ«àNG áZÓHh ¢û«ÿG øe á«L’ƒμdG

 ád’ódÉH AÉëjE’G ‘ ≥ah Éªc , øjƒμà∏d »∏NGódG AÉ°†ØdG ‘ »æÑ∏dG ¥QRC’G ¿ƒ∏dGh ô°†NC’G ¿ƒ∏dÉH kÉ©Ñ°ûe , »ÑgòdG Êƒ∏dG AÉ£¨dG

 á«aGô¨L ád’O »gh , »£æ∏WC’G §«ëª∏d kÉjõeQ k’OÉ©e Oƒ°SC’G ¿ƒ∏dGh , ôªMC’G ôëÑ∏d kÉjõeQ k’OÉ©e ôªMC’G ¿ƒ∏dG å«M á«fÉμŸG

 º°S 60X60 - 2007  ∫GƒJ ≈∏Y ê’ƒch âjR - ∞àμdG ≈∏Y ójh ¬Lh
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 á«æ«JÓdG ÉμjôeCG ™bƒŸ á«aGô¨÷G á≤«≤◊G ‘ RGƒe ™bƒe ‘ »é°ùØæÑdG É¡fƒ∏H á«L’ƒμdG ¢û«ÿG áMÉ°ùe ™°Vh ‘ ≥ah Éªc , AÉëjE’G

 Iô£«°ùdG ΩÓMCG ≈¡àæe »g Rƒæc øe ¬jƒ– É‡ ºZôdG ≈∏Y IQÉ≤dG √òg ¬°û«©J …òdG ô≤ØdG ≈∏Y ¢û«ÿG ΩÉN ád’O áZÓH ™e ,

.»é°ùØæÑdG É¡fƒd áMƒ∏dG ÇQÉ≤d É¡H ≈°Th »àdG ád’ódG ∂∏J , äGQÉ≤∏d IôHÉ©dG á«dÉª°SCGôdG

:πHÉH ájQÉª°ùe ‘ ¬àd’Oh ‘hô◊G π«μ°ûàdG á«dÉªL
 äÉ©Hôe hCG  äÉã∏ãÃ É¡°†©H »¡àæj á«æëæeh áª«≤à°ùe Iô°†fl  ájOÉeQ AGOƒ°S hCG  AGOƒ°S AÉ°†«H ¿GƒdC’G áLhOõe á«£N ±QÉNR

 á«Ø∏ÿG í£°S ≈∏Y IôKÉæàeh á°VQÉ©àe á«≤aCGh á«°SCGQ äÉgÉŒG ‘ ¿ƒ∏dG á«dÉ≤JÈdG á«Ø∏ÿG AÉ°†a ‘ áYRƒe AGOƒ°S ôFGhOh IÒ¨°U

 ¿ƒfÉb ΩóbCG πª– áJƒëæe É¡fCÉch πHÉH QÉKBG øe ájQÉª°ùe á«ahôM ájQGóL É¡fCÉch ≈∏YCG øe áMƒ∏dG ´ÉHQCG áKÓK π¨°ûJ »àdG á«dÉ≤JÈdG

 á«°VQC’ÉH π°üàŸG êQóàŸG Êƒ∏dG É¡∏«∏¶J ƒ∏©j …òdG »∏Ø°ùdG É¡aôW ¢ùjQÉ°†J »g ∂dP ád’Oh , »HGQƒªM ¿ƒfÉb ƒgh ájô°ûÑdG ¬àaôY

 âë°Th ábÓªY »gh , áÄ«°†e á«é°ùØæH ¢SQÉa ´GQP É¡bƒa äOôØfG »àdGh , áMƒ∏dG IóYÉb ‘ ÒNC’G ™HôdG π¨°ûJ »àdG á«é°ùØæÑdG

 áª¶©d »îjQÉàdG QhódG ád’O Éæ«£©àd , ¿Éb ôªMCG ∫Ógh ábQõdG áæcGO áμª°Sh AÉ°†«Hh AGô°†N ÒaÉ°ü©d Ωƒ°SôH ÉgófRh É¡Øc

 ±’BG á©°ùJ øe Üô≤j Ée òæe áª«¶©dG πHÉHh »HGQƒªM ájQƒWGÈeG òæe øjô¡ædG ÚH Ée IQÉ°†M É¡H âª¡°SCG »àdG á«fÉ°ùfE’G IOGQE’G

.â°†e ΩÉY

 º°S 45X30 - 2001   ¥Qh ≈∏Y âjR



23

: ¢VQC’G QÉªYEG Iôμah ó°ù÷G äÉ«dÉªL

 ¬«dEG ô¶æJh ióe ≈°übCG ¤EG ¬H »Øà– ¿ƒæØdG ó‚ á«æjódG äGó≤à©ŸG øe ÒãμdG øe ÊÉ°ùfE’G ó°ù÷G ¬«a …QOõj …òdG âbƒdG ‘

 ≥ah É¡JÉfƒμe Ö°SÉæJh IQƒ°üdG äÉ«dÉªL øe …ô°ûÑdG ó°ù÷G øjƒμJ ¬«∏Y iƒ£fG ÉŸ , ¿ƒμdG ‘ ≥∏ÿG äGAÉ£Y ´óHCG øe ¬Ø°UƒH

 ΩCG AGôØ°U ΩCG AGOƒ°S ΩCG ájôªN ΩCG AGôª°S ΩCG âfÉc AÉ°†«H , IÒ°üb ΩCG âfÉc ábƒ°û‡ á∏jƒW , áæ«ª°S ΩCG âfÉc áØ«ëf , É¡à∏àc

.¬«a äCÉ°ûf …òdG ñÉæŸG ™eh É¡àÄ«H ™e ºé°ùæJ É¡fEÉa É¡Jô°ûH ¿ƒd ¿ƒμj ÉªØ«μa AGôªM

 kGôμæe kÉÄ«°T ¬dÉªLh √ôë°S øWGƒeh ¬æ°SÉfi øY ∞°ûμdG ‘ iôJh ÊÉ°ùfE’G ó°ù÷G øe πéîJ á«æjódG äGó≤à©ŸG ÌcCG âfÉc GPEGh

 øah º°SôdG øa ¿É°ùfE’G ¢SQÉe ¿CG òææe »æY ób , ¢Uƒ°üîŸG ¬LƒdG ≈∏Y »∏«μ°ûàdG øØdGh , øØdG ¿EÉa ,ËôëàdG ∫hGóL ‘ πNójh

 ∞°üj ÉªÑ°ùM – ¬JGQƒY ¤EG ô¶æj ⁄ ¬fC’ , ´GóHE’G áYhQh ≥∏ÿG ∫Éª÷ ôjó≤J Iô¶f ¬«dEG ô¶æa , kAÉ°ùfh k’ÉLQ , ó°ù÷ÉH âëædG

 á«°SÉ°SC’G áª¡ŸG »gh ¢VQC’G QÉªYEG á∏«°Sh ƒg π°SÉæàdG ¿CG ™e π°SÉæàdG ™°VGƒe ≈∏Y q’EG ó°ù÷G øe º¡fƒ«Y ™≤J ’ øjòdG ¿ƒàeõàŸG

. - ≥∏ÿG áØ°ù∏Ød

 äGQób  ¢VGô©à°SGh  ÊÉ°ùfE’G  ó°ù÷G  øJÉØe  ¢VGô©à°SÉH  ájô°ûÑdG  É¡àaôY  »àdG  ¿ƒæØdG  ≈bQCG  øe  ƒgh  ¬«dÉÑdG  øa  »æY  ∂dòc

 äÉ«æëæŸ á©jóÑdG äÓ«μ°ûàdGh äÉæμ°ùdGh äÉcô◊G ‘ ∫Éª÷ÉH kAÉØàMG IÉ«◊ÉH á°†HÉf á«M Qƒ°U º°SQ ≈∏Y ájó°ù÷G äÉæjƒμàdG

 º°S 45X30 - 1999   ¥Qh ≈∏Y âjR
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 ™e  ¢ùfÉéàŸG  »cô◊G  …ÒÑ©àdG  êƒdƒfƒŸG  ‘h  á«KÓãdGh  á«FÉæãdG  ó°ù÷G  ájQGƒM  ‘h  AÉæãf’G  ‘h  õØ≤dG  ‘  ¬àbÉ°Tôdh  ó°ù÷G

 ΩÉeCG ó°ùéàj ¬∏c ∂dP .¬JÉ«eGQOh ¢übôdG ácôM äÉ«dÉªL ¬«∏Y Ωƒ≤J kÉ°UÉN kÉØ«dCÉJ ∞ sdDƒŸG »≤«°SƒŸG πμ°ûdG hCG ÖdÉ≤dG äÉ«dÉªL

 ‹Éª÷G »eGQódG ÉgÒÑ©J ’EG ¬«dÉÑdG á°übGQ …ô oY øe iôj ’ ô°†ëàe Qƒ¡ªL ΩÉeCG ó°ùéàj ¬∏c ∂dP .¬JÉ«eGQOh ¢übôdG ácôM

.πLQ ¢übGQ ™e »YÉª÷G hCG »FÉæãdG ÉgÒÑ©J ‘ hCG OôØæŸG ÉgÒÑ©J ‘ »cô◊G

 Ëó≤dG  …ô°üŸG AÉØàMG øa π°üJG ∂dòd ,  kÉjQGóL kGôØMh kÉàëfh kÉª°SQh kÉ°übQ AGOC’G  ¿ƒæa ´óàHG  Ö©°T ,  IQÉ°†M Ö©°T ÉæfC’h

 øe ºgÒZh »∏fGh ∞«°Sh , ó«©°S Oƒªfih QÉàîªc , QÉÑc Ú«∏«μ°ûJ OGhQ …ójCG ≈∏Y kÉãjóM ¬FÉØàMÉH ÊÉ°ùfE’G ó°ù÷G äÉ«dÉªéH

 q’EG É¡d ºg’ »àdG äÉë«°üdG πc øe ºZôdG ≈∏Y »∏«μ°ûàdG ¿ÉæØ∏d kÉª¡∏e ICGôŸG ó°ùL ∫Gõj Éeh , ådÉãdG π«÷Gh ÊÉãdG π«÷G ÊÉæa

. áYÉ°†H hCG á©∏°S ÉgQÉÑàYÉH , ¬ë«Ñbh QÉKódG π«≤K ‘ ICGôŸG ÚØμJ

 ó°ùL ∫ÉªL ‘ iCGQ …òdG º«∏°S OGDƒa óªMCG ¿Éc …ƒãfC’G ó°ù÷G ∫Éª÷ ºgôjó≤J øY GƒØ°ûc øjòdG QÉÑμdG Ú«∏«μ°ûàdG Éæ«fÉæa øeh

 ; kÉeÓ°ùà°SG ¢SCGôdG ¥ƒa ÚYGQòdG óbÉY ´ƒcQ hCG ô¡¶dG ≈∏Y Oƒ©b hCG ¢Sƒ∏L ÚH Ée áYƒæàe ´É°VhCG ‘ áØ∏àîŸG É¡JÉæjƒμJ ‘ ICGôŸG

. ¬æjƒμJ ¬«∏Y ¿ƒμj ™°Vh …CG ‘ ¬JÉ«dÉªL ≥∏îj √óæY ICGôŸG ó°ùéa , kÉ«FÉæK kÉ«JÉHhôcCG GÒÑ©J

 ∫ÉªYCG øe) áMƒ∏dG ‘ Éªc IóMGh á«fƒd á«Ø∏N ≈∏Y ¢†«HC’Gh Oƒ°SC’ÉH á«£«£îJ äÉ©jƒæJ ‘ , kÉjQÉY ICGôŸG ó°ùL º«∏°S ¿ÉæØdG Qƒ°U

 áÑYGóe ájQGƒM ´QPC’Gh ¿É≤«°ùdG ¬«a πμ°ûJ øjƒμJ ‘ á“Éb á«é°ùØæH á«Ø∏N ‘ ÖæL ¤EG kÉÑæL ¿Gó°ùL É¡«a »≤∏à°ùj »àdG (2001

 ±GôWC’G ájQGƒM ‘ AÉ°ûàf’G ádÉM ó«cCÉàdh .∂dP iƒ°S ÉªY »≤∏àŸG ÚY π¨°ûj ÉÃ øjƒμàdG ‘ π≤ãdG õcôe πμ°ûJ áZhGôe hCG áehÉ≤e

 √ó°ûæj …òdG , AÉNÎ°S’Gh •É°ùÑf’G ≈∏Y ád’O , ôëÑdG êGƒeCG áÄ«g ≈∏Y Égô¡X ≈∏Y á«≤∏à°ùŸG ICGôŸG ô©°T ¿ÉæØdG ¢üî°ûj ,∂∏J

 â∏NGóJ .Égô°üN nπØ°SCG o¬ oØc râ q°S oO óbh πLôdG ™HÉ°UCÉH ICGôŸG ô©°ûd áLƒªàŸG •ƒ£ÿG ¿ÉæØdG OOôjh . ôëÑdG ÅWÉ°T ≈∏Y ¢SÉædG

 ÚHh áZhGôŸG ácôë∏d ádhGóàŸGh áμHÉ°ûàŸG ±GôWC’G ÚH Ée äÉZGôØdG âfRGƒJh , áμHÉ°ûàŸGh á«æëæŸG •ƒ£ÿGh ôFGhódG áMƒ∏dG ‘

 ≥≤ëj …òdG Éª¡dÉ°üJG ‘ ICGôŸGh πLôdG Ú°ùæ÷G Ò¨H ≥≤ëàJ ’ »àdG , ¢VQC’G QÉªYEG Iôμa ÉÃQ ¿É≤≤ëj øjò∏dG øjó°ù÷G »à∏àc

 ’ ,≥∏ÿG Iôμa AGQh ≈ª°SC’G ±ó¡dG É¡Ø°UƒH IOÉÑ©dGh (äÉjQGòdG) z¿hóÑ©«d q’EG ¢ùfE’Gh ø÷G â≤∏N Éeh { ≥∏ÿG Iôμa ôgƒL

 ƒg ÊÉ°ùfE’G ó°ù÷G ¿EÉa ∂dòd , ICGôŸGh πLôdG ÚH ájó°ùL ábÓY ≥jôW øY q’EG ºàj ’ É¡≤≤– ¿C’h , á«eÉ°S ÒZ πFÉ°SƒH ≥≤ëàJ

 ¬Ø°UƒH …ƒãfC’G ó°ù÷G ƒª°S ôμæj …òdG âeõàdG QƒeCG øe ôeCG iƒ°S ¢ù«d ¢Só≤e ƒg É‡ πéÿG ¿EÉa ºK øeh , ¢Só≤e IQhô°†dÉH

.≥∏ÿG áØ°ù∏a ≥«≤– ‘ »°ù«FôdG ±ô£dG

 ™°Vh Ö°ùfCG ≥«≤ëàdh , ±GOQC’G äÉ«dÉªL ≈∏Y º«∏°S É¡«a õcôj ájQÉY äÉæjƒμJ ¬àYƒª› ÚH 1999 ∫ÉªYCG øe iôNCG áMƒd ‘h

 ¿ÉæØdG  OGQCG  Ée  Ò¨H  ógÉ°ûŸG  ÚY π¨°ûæJ  ’  »μdh  ,  ¢`̀VQC’G  ≈∏Y ´ƒcQ  øjƒμJ  ‘ ÉgQƒ°üa Éª¡dÉªL ¢VGô©à°SG  ÚaOô∏d  ∑Îj

 ¢†©H øe hCG Iôé°T ´hôa øe áeõM É¡°SCGQh É¡«Øàc ≈∏Y πª– »gh É¡°SCGQ ≈∏Y Úàaƒ≤©e É¡«YGQP π©L , ¬JÉ«dÉªL ≈∏Y õ«cÎdG

 Éª¡dÉ¨°TEG hCG Éª¡°û«ª¡J ‘ ÚYGQòdG ¬jƒ°ûJ ¬H ó°üb . Oƒ°ü≤e ∞jô– ‘ , ÚYGQòdG ºé◊ ¬«a ≠dÉÑe º«î°†J ™e ,äÉYhQõŸG

 ¿ƒ∏dÉH Égó°ùL AÉ°VCG Éªc , ¬àjƒg øY ÜGôYEÓd ICGôŸG ∫ÉªL øWƒe ΩÉeCG á°UôØdG áMÉJEG πLCG øe á«Ø«Xh â°ù«dh á«∏«μ°ûJ áª¡Ã

 ¢†«HC’ÉH ¬∏∏Xh , AGôØ°U á∏«£à°ùe áMÉ°ùe É¡Ø∏N AGôªM á∏«£à°ùe á«fƒd áMÉ°ùe á¡LGƒe ‘ AÉbQR AGOƒ°S á«°VQCG ≈∏Y ¢†«HC’G

 ‘ áÑFGP AGôªMh AÉbQR á«fƒd á«fƒeôg ™e πNGóàŸG Oƒ°SC’Éa ¥QRC’G ¿ƒ∏dG øe á–Éa áLQO ¤EG ∫ƒëà«a ∞∏ÿG ƒëf êQóàj …òdG

:»°ùfƒàdG ΩÒH ∫ƒb ¬«∏Y ≥Ñ£æj …òdG ¢†ÑdG ¢†«HC’G ICGôŸG ó°ùL ™e ¿RGƒàJ (è«H) á«fƒd áMÉ°ùe

r nÍr∏ ne ¬îàîàe r√ nô ne âfÉμa ÂÉg É qeCGh {

. { øî°ùj ΩÉNôdG ´ ¬HƒW õY ‘ §ëàJ
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: ôjƒ°üàdG á«dÉªLh ájô°üÑdG á©àŸG

 á«dÉªL á£≤d  ¿ÉæØdG É¡«a §≤à∏j 1999 êÉàfEG  (äÉjQÉY) áYƒª› øe iôNCG  áMƒd ≈∏Y É¡°ùØf ájô©°ûdG  IQƒ°üdG √òg ≥Ñ£æJh

 ¿ÉæØdG Ωóîà°SG óbh , á≤∏¨e ájƒ∏N á«°VGô©à°SG á°ù∏L ‘ »∏Ø°ùdG ∞°üædG ‘ õàμŸG ICGôŸG ó°ùL ≥°SÉæJ äÉ«dÉªL ≈∏Y É¡«a õcôj

 ¿ƒ∏dG  É¡«∏Y Ö∏¨j  á«fƒd  áMÉ°ùe  É¡«a  πNGóàJ  ájOQh  á«°VQCG  ≈∏Y …ƒãfC’G  ó°ù÷G º°SQ  å«M ¢†«HC’Gh  Oƒ°SC’G  ¿Gƒ`̀dC’Gh  QÉÑMC’G

 Iôé°T áªb ¤EG ÜôbCG ƒg ICGôŸG ¢SCGQ ô©°T å«M IQƒ°üdG ‘ ∞jô– ¤EG ¿ÉæØdG CÉé∏j Éªc .á«fGÒah ájOÉeQ ™≤ÑH kÉH qô°ûe Oƒ°SC’G

 ,  ¬Jƒ∏N ‘ …QÉ©dG  A»∏àªŸG  ó°ù÷G ∂dP øY É¡∏c AÉª°ùdG  Öé– âfÉc ƒd  Éªc ,  áMƒ∏dG  AÉ°†a ≈∏YCG  ‘ Ióà‡ ¥GQhC’G  áØ«ãc

 º°SQ ‘ ±Gôëf’G Gògh .¬à°ù∏L ‘ ¬JÉ«dÉªLh ≥°SÉæàŸG ó°ù÷G ∂dP ≈∏Y ¢ü°ü∏àdGh AÉª°ùdG ‘ IôHÉ©dG ΩGƒ¡dG ¿ƒ«Y ¿hO ∫ƒ–h

 Aõ÷G ƒgh , áMƒ∏dG ‘ π≤ãdG õcôe ƒëf ógÉ°ûŸG ÚY ¬«LƒJ ¬H ó°üb É¡à– …QÉ©dG π«ª÷G ó°ù÷G ∂dP π¶à°ùj á∏¶ªc ô©°ûdG

 PEG , ógÉ°ûŸG ÚY ΩÉªàgG IQDƒH É¡∏©éj ¿CG ¿ÉæØdG OGQCG »àdG á≤£æŸG øY ó«©H ÚYGQòdG ™°Vh øY kÓ°†a É¡YƒcQ ‘ ICGôª∏d »∏Ø°ùdG

 áØ«ãμdG É¡bGQhC’ πeÉM ´ôa É¡fCÉH ΩÉ¡jE’G hCG AÉëjEÓd Égô©°T ‘ É¡Øc â°UÉZh Iôé°T ´ôa É¡fCÉH »Mƒàd , ≈æª«dG É¡YGQP â©ØJQG

 ¿ƒμàdh , á«MÉf øe ICGôŸG »jóãd áªYGO á«©°Vh ‘ »≤aCG √ÉŒG ‘ »æ«J’ (L) ±ôM áÄ«g ≈∏Y iô°ù«dG ´GQòdG äòîJG Éªæ«H ,

 Égó°ùL ‘ ∫Éª÷G äÉWÉæe ≈∏Y ¬JGô¶f ´Rƒj hCG , πMGôe ≈∏Y kÉjô°üH kÉ©jRƒJ ógÉ°ûŸG ÚY ΩÉªàgG ´Rƒj õLÉM hCG áMÉ°ùe áHÉãÃ

 »∏«μ°ûJ ™jRƒJ ƒgh , iôNCG Iô¶æH ÚjóãdG ¢üîj ºK √ô¶æH ô°üÿG ¤EG Égó©H π≤àæj , á°üMÉa Iô¶æH ±GOQC’G ¢üîj å«ëH ,

 º°S 45X30 - 1999   ¥Qh ≈∏Y âjR
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 π¡ªàdG å«M , …QÉ©dG ICGôŸG ó°ù÷ πeCÉàŸG ô¶ædG á©àe ¬«∏Y ¿ƒμJ ¿CG »¨Ñæj Ée ¤EG ÉæàØ∏J Éæg IQƒ°üdGh .IógÉ°ûŸG á©àÃ ÒÑN

 ≈∏Y É¡d kÉjô°üH kÓ«∏– ¢ùμ©J πH , Ö°ùëa kGAõL kGAõL ∫Éª÷G äÉWÉæe ∞°Uh ¢ùμ©J ’ äGô¶æH ,ÅWÉÑàŸG …ô°üÑdG π∏°ùàdGh

 PEG á«d’O á«∏«μ°ûJ áØ«Xh É¡∏fi πëàd á«≤«≤◊G ´GQòdG áØ«Xh ìGõæJ å«M IQƒ°üdG ‘ ±Gôëf’G áª¡e ¿CG ≈∏Y .¿GóLƒdG áëØ°U

 IógÉ°ûe øY ¬∏c ¿ƒμdG ô¶f Öé– »àdG áØ«ãμdG É¡bGQhCG ƒg É¡°SCGQ ô©°T íÑ°üjh , É¡°ùØf ICGôŸG »g »àdG Iôé°ûdG ´ôa ó«dG íÑ°üJ

 ±Gôëf’G Gògh .√ÒZ ¿hO ÒÑÿG ógÉ°ûŸG ÚY ≈∏Y …QÉ©dG …ƒãfC’G ∫Éª÷G ∂dP ¤EG ô¶ædG ô°ü≤j ¿CG ±ó¡à°SG É¡jôY äÉ«dÉªL

 ∂dP . IOófi ád’O AÉæH É¡aóg áØ«Xh ¬d ¿C’ , IQhô°†dÉH »FõL ±GôëfG ƒgh , ¿ÉæØdG Üƒ∏°SCG ¢üFÉ°üN ¢üNCG øe ƒg Oƒ°ü≤ŸG

 , ô°üe ‘ »HOC’G ó≤ædG ‘ »Hƒ∏°SC’G è¡æŸG ,íjÉ°ùdG ôHÉL áëjóe) zÒÑ©àdG ô°UÉæY πμd kÓeÉ°Th kÓeÉc ¿ƒμj ’ ±Gôëf’G { ¿CG

 .(147 ¢U 2003 áaÉ≤ãdG Qƒ°üb áÄ«g

 øe ¬°ùØf ƒg ¬Øbƒe ¬«dEG π≤æj πH Ö°ùëa …ô°üÑdG ¬°üf ád’O »∏«μ°ûàdG ¬æØd »≤∏àŸG ¤EG π≤æj ¿CÉH »Øàμj ’ º«∏°S OGDƒa óªMCG ¿EG

.∞bƒŸG ∂dP ‘ ¬àcQÉ°ûe ≈∏Y ¬ãëjh ád’ódG ∂∏J

 º°S 135X135 -  1988 ∫GƒJ ≈∏Y âjR



¢Vô©ŸG ∫ÉªYCG

 º«∏°S OGDƒa óªMCG
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 2006 ∫GƒJ ≈∏Y âjR  -ß◊G RƒeQ c.m 60X60Signs of good luck-oil on canvas-2006
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 2007 ∫GƒJ ≈∏Y ê’ƒch âjR  - áÁó≤dG á¨∏dG RƒeQ c.m 150X100Hieroglyphs-oil & collage on canvas-2007
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 2006 ∫GƒJ ≈∏Y âjR - CGóÑj ¥ÉÑ°ùdG c.m 60X60Race starts-oil on canvas-2006
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 1988 ∫GƒJ ≈∏Y âjR c.m 123X123Oil on canvas-1988
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 1987 ∫GƒJ ≈∏Y âjR c.m 125X127Oil on canvas-1987
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 2001 ¥Qh ≈∏Y âjR  - iQÉY πjOƒe c.m 45X30Nude model-oil on paper-2001



Exhibits

Ahmed Fouad Selim
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Optical ecstasy and the aesthetics values in painting

Another sequel to Selim’s anthology of The Nude (made in 1999) beautifully explores the areas of 
attractiveness and consistency in the woman’s hips. Selim used inks, black and white to paint the 
woman against a rosy background overlapped with black area stroked with gray and dark gray. He also 
modified the woman’s hair, which appeared to be a fully-grown tree with thick leaves, which shade the 
naked body from the sun and protect it from voyeurs. Selim’s modifications of his woman immediately 
guide the viewer’s eye to the central weight in the painting. To stress this impression in the viewer’s 
imagination, the woman raises her right bough-like arm and keeps stroking her hair with her fingers. 
Her L-shaped left arm is positioned coquettishly to draw the viewer’s attention to her protruding breast. 
Selim’s woman persuades the viewer to gaze intently to explore the areas of attractiveness and 
analyse their potentials of aesthetics—and beauty. There is hardly any doubt that the painter’s woman 
communicates only with trained eye, which has the potentials to decode the partially –modified features 
(the arm functions as a branch of tree; and the hair as its leaves).  According to Madiha Gaber al-Sayeh’s 
Methodology of Literary Criticism in Egypt, p.147 (published by The Authority of Cultural Palaces in 
2003) functional modification should benefit fully all elements of expression. There is hardly any doubt 
that Selim’s elaborately-assessed partial modifications constitute the central part of his technique. 

Oil on canvas-1988
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Selim is one of great Egyptian masters, who appreciate the female body so much in their work. Selim’s 
woman is depicted in different positions: she is squatting, sitting up, reclining, lying on her back, etc. 
Selim’s woman is also depicted naked. In a painting he achieved in 2001, Selim displayed black and 
white lines, which form a naked couple lying coquettishly against a dark violet background. The couple’s 
frolicking legs and arms distract the viewer’s attention away from anything else in the drawing. The 
atmosphere of playfulness and fun is motivated by the intersection of the male partner’s fingers and the 
woman’s curly hair. The drawing also displays intersection of curvy and intertwined lines, which border 
balanced spaces. Perhaps, Selim’s couple represents procreation, which is at the centre of the divine 
creation. 
A sequel (made in 1999) to his anthology of the naked, reveals Selim’s increasing interest in the 
aesthetics of the woman’s hips in different positions. To rivet the viewer’s eyes on the main idea of the 
work, Selim deliberately exaggerated the woman’s crossed arms and placed a sheaf of plant stems 
on her head and shoulders. He also painted the woman’s body white against a bluish black ground,  in 
the face of rectangular red area followed by another rectangular yellow area. The harmony of white 
shades, blusih black, black, blue and red overlapping beige should accentuate the attractiveness of the 
woman’s hips. 

Oil on paper-1999
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Aesthetics of the body and the idea of procreation

Although many faiths and religions would despise the human body, fine arts celebrate it as God’s perfect 
creation, whether slim or fat; tall or short; white or brown; black or blonde. Moreover, the complexion is 
admirably consistent with the native environment and the climate. 
Since man discovered his talent for drawing and sculpture, he has been appreciating the attractiveness 
of the human body, whether male or female, in his work. This is because unlike radical clergymen, 
painters and sculptors took their eyes off the person’s genital organs. The controversial vision of 
religious bigots in this respect came when they outrageously reduced genital organs to procreation. 
Ballet dance, which is one of the most admirable theatrical art man has ever come across, introduces 
to the audiences dancers, who are the perfect example of the admirable human body, its curvatures, 
movements, suppleness, malleability and expression monologue. Bearing in mind Egypt’s time-honoured 
civilisation, descendants of the ancient Egyptian painters and sculptors paid special attention to the 
human body and its aesthetics in their works. These descendants included by great artists Mahmoud 
Mukhtar, Mahmoud Said, Sif Wanley; and members of the second and third generations in Egypt’s art 
movement. Moreover, the woman has been at the centre of inspiration for the Egyptian artist, regardless 
of outrageous campaign seeking to swathe the woman in thick bandages as if she were a packaged 
commodity. 

Oil on paper-1999
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Aesthetics and allegories in Babylon Tablet

In a different painting, which is reminiscent of Babylonian stone tablets, Selim revealed linear patterns 
mainly black and white, or grayish and greenish black. Some of Selim’s straight and circular lines 
developed to form triangles, small squares or black circles distributed, vertically and horizontally, to 
an orange background, which occupies two thirds of the entire surface to give the impression that 
it (the area) is a Babylonian Tablet of stone, in which the oldest ever legislature (Hammurabi Law) 
was engraved. A giant brightly violet arm of a warrior extends in the last quarter of the base of the 
painting. The warrior’s palm is tattooed by drawings of green and white sparrows, dark blue fish and 
pink crescent. The palm’s tattoos must be denoting the glory of time-honoured man-made civilisation in 
Babylon about 9000 years ago.

Oil on paper-2004
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Face and hand on shoulders-Oil & Collage on canvas-2007
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of the surface. Nonetheless, white upper area arrests the viewer’s attention. The eloquence of the image 
is basically motivated by the painter’s economic use of colour. 
The code-breaker in the painting is a sketchy pink frame sprinkled with delicate verdant, which gives a 
nebulous image of a white animal (a tiger, perhaps) basking on top of the white area (freedom). Man is 
invisible anywhere in the place after he was overshadowed by allegorical heaps of restrictive traditions, 
laws and habits.  Using tones of black the painter created  two man-made mountains (obstacles), which 
stand in his way to dismantling  his features and achieving freedom.. I think that this painting represents 
the artist’s vision of misleading global campaign to broadcast the idea of civil societies, democracy and 
freedom of expression. The painting is Selim’s deplorable account of the fact that exponents of this idea 
were trapped within self-made mountains of illusion and treachery. The irony in Selim’s painting is that 
while members of the alleged civil society are restricted and frustrated by fetters, the wild animal alone 
enjoys freedom in this universe.

Sophisticated interplay between the viewer and the painting

Repudiating the traditional form in the surface, Selim came up with a brilliantly-assessed eloquence of 
the colour. Overlapping abstract rhythmic forms and multiplied allegories would increase the curiosity 
of untrained viewer. That is why only the viewer equipped with empirical reading of artwork will 
conveniently decode the painter’s multiplying allegories and enigmatic message in his works. Being 
an adventurous painter, who challenges his own potentials, his colours and formalisation technique, 
Selim is used to revealing curiosity-arousing forms, mixtures of colour, and cryptic messages in the 
work. The case in hand is his painting “Form” (oil on canvas and burlap cloth-2007). “Form” seems to 
be denoting the external borders of Africa continent. The inner area is divided into three main colours: 
golden overlapping with brown and green. The three colours overlap to form a transparent sacrf, which 
reveals the face of an African woman occupying half of Africa continent. The background is bordered 
(on the right) by a triangle-shaped red ribbon (perhaps, denoting the Red Sea); and (on the left) by two 
forms, one of which surmounting (in the middle) the top of Africa and metamorphosing into a fierce black 
monster. Lying in ambush on the left (an allegory denoting the West lurking at the edge of the Atlantic 
Ocean) the monster is catching hold of a green arm extending its fingers leftwards to a violet (jute 
cloth) area, which must be denoting Latin America, which is known for its immense natural resources. 
Latin Americas natural wealth has always been at the centre of the US incessant attempts to control 
the continent. Selim’s brilliant technique and distribution of forms are manifested in the collage in the 
jute cloth and its well-assessed place in the work. He also brilliantly assessed the function of black, 
red and a golden colour stroked with green and brownish blue. Moreover, the painter cleverly used 
red to denote the Red Sea, blackish area to denote the Atlantic and the violet thick cloth to represent 
Latin America. In the meantime, the painter keenly used thick cloth (jute) to sympathise with the poor 
economy of Latin America, regardless of its natural wealth. 
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Ahmed Fouad Selim’s culture of image

As long as the talented artist is known much more for his technique than his tools, Ahmed Fouad Selim 
must be the pundit of technique in art community. Selim is also the maestro of rhythms in the surface. 
The painter is distinguished for his indepth and clever exploration of the potentials of the colour(s) 
on the one hand and on the other hand the role their mixtures play to brilliantly express the artist’s 
idea behind the theme. Selim has an immense knowledge of the culture and potentials of the image, 
which fulfill the viewer>s optical ecstasy (See Rolland Parth’s Ecstasy of the Text, p.1998, which was 
published by the Supreme Council of Culture in 1999). Selim’s achievements represent paintings, which 
echoes audibly in the viewer’s eye and is seen when s/he listens attentively to the rhythmic pulses of the 
dialogue of colours in the work. In his latest painting (2008) Selim came up with an eloquent harmony of 
tones of black and white to create a stone form, which runs majestically upwards to occupy two thirds 

Nude model-oil on paper-2001



Ahmed Fouad Selim



QGƒf óªMCG
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á«∏«μ°ûàdG QG qƒf äÉYGóHEG ‘ ΩGõàd’G

 ób á¨∏dG √òg ¿ƒμJ ¿CG ó©H , Ée á¨d É¡∏°üJ »àdG ∂°SÉªàdG áLQO ƒg π«îàdGh . É¡©e ≈gÉªàj á«YÉªàLG áé¡∏H ΩƒYóe π«îJ πc ¿EG {

.(35¢U , 1998 , áaÉ≤ã∏d ≈∏YC’G ¢ù∏éŸG , ¢üædG Iòd , äQÉH) { . á«FÉæãà°SG áØ°üH âªμëà°SG

 áaÉ≤ã∏d ≈∏YC’G ¢ù∏éŸG , ΩÉeEG ìÉàØdG óÑY ΩÉeEG:ä , ∫Éª÷G ≈æ©e , ¢ù«à°S .ä .Îdh) z√ôcòàf ∫É©ØfG øY ÒÑ©àdG ƒg øØdG { ¿C’h

 Gògh .¬æa ‘ É¡H »Yh ≈∏Y ¬°ùØf ƒg ¿ƒμj Ée kGÒãc »àdG , ¢SÉædGh AÉ«°TC’Gh IÉ«◊G ‘ √GDhQ ¿ÉæØdG ó°ùéj ∂dòd (176 ¢U , 2000

 º°S 82X82  - 1986 ∂∏jôcCG - ΩÓ°ùdG ôFÉW Oƒé°S
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 »àdG ¬J’É©ØfG πé°S øe ¢†©Ñd áªFÉZ Qƒ°U øe πμ°ûàj É¡æe kÉ°†jôY kÉÑfÉL ¿CG PEG , á«∏«μ°ûàdG QGƒf óªMCG ∫ÉªYCG ≈∏Y ≥Ñ£æj Ée

 ¿ƒë°ûŸG Éæ©ªàéªc ™ªà› ‘ IódGƒàŸG á«eƒ«dG ä’É©Øf’G ¬àÑéM …òdG »°VÉŸG øe kGAõL âëÑ°UCG ¿CG ó©H ¬JOhÉY hCG ¬«dEG äOÉY

 . ΩÉeC’G ¤EG É¡æe ÌcCG , AGQƒdG ¤EG á«FGƒ°û©dG äGõØ≤dÉHh äGôJƒàdÉH

 øY åëÑdG √ÉŒG ‘ IQÉãà°S’Gh ä’É©Øf’G É¡≤jôW øY ≥ q∏î«d , ¿GƒdC’G ⁄ÉY ¤EG äÉª∏μdG ⁄ÉY øe ¬JÉMƒd ÈY IôμØdG QGƒf ∫ qƒëj

 ¿CG ∂dP ≈æ©eh .AÉ«°TC’G ¢Tƒ°ûJ kÉ°†jCG »∏«μ°ûàdG øØdG »Øa ô©°ûdG ‘ á°Tƒ°ûe ô¡¶J AÉ«°TC’G âfÉc GPEGh . ô©°ûdG ¿CÉ°T ∂dPh , ôjÉ¨ŸG

 ¬JôcGP øY Qó°üj ¬æa øμdh , É¡H π©ØfG »àdG É¡°ùØf AÉ«°TC’G ¤EG √ôjƒ°üJ ‘ kÉªFGO Oƒ©j ’ QG qƒf óªMCG øØc »©bGh ÒZ kÉ«∏«μ°ûJ kÉæa

. É¡ŸÉ©e âà¡H »àdG , ájô°üÑdG ¬JôcGP ¿hõfl øe …ôjƒ°üàdG É¡æ«©e óªà°ùJ »àdG á«∏«îàdG

 ≥≤ëàj ’ , π«μ°ûàdG ⁄ÉY AÉ°†a ‘ IÉ«◊G ¤EG É¡ã©H IOÉYEG ¿EÉa ; IôcGòdG ‘ ájôØM Qƒ°U Oô› ƒg …ô°üÑdG ¿hõîŸG ∂dP ¿C’h

 , ¬H äôe áæNÉ°S ä’É©ØfG hCG ∞bGƒe øY ÒÑ©àdG ≥FGôW ‘h , IÉ«◊G ‘ á°†jôY ÜQÉŒ äGPh IÈN äGP á«∏«îJ IôcGP ÈY q’EG

. √Òª°V øe AõL ¤EG ä’Éëà°SGh , √ôμa âæμ°Sh , ¬fGóLƒH â≤∏Yh

 ≥aƒjh , ÉgQôëj É‰EGh , ™aGhódG âÑμj ’ ƒ¡a ∂dòd , kÉμ°SÉ“h kÉ≤°SÉæJh kÉeÉ¶f áHôéàdG IOÉe ÜÉ°ùcEG »g »∏«μ°ûàdG ¿ÉæØdG áª¡e ¿C’h

 øe á©LÎ°ùŸG Qƒ°üdG ™e á∏YÉØàŸG ™aGhódG áeƒ¶æe AÉæH ƒëf ¬£«°Shh ¬àHôŒ äGhOCG »¡a , ¿GƒdC’G áWÉ°SƒH ∂dPh ; kÉ°†©H É¡°†©H

 AÉæH ô°UÉæY ™e QRBÉàdGh ∞«μàdG øe á«©aGódG áeƒ¶æŸG ∂∏J øμªàJ ≈àM ; á«°ù«FôdG É¡ŸÉ©e âà¡H »àdG , ájô°üÑdG IôcGòdG ¿hõfl

 »FÉæH ΩÉ¶f ¤EG ájôμa áeƒ¶æe πc øY √ÒÑ©J ‘ QG qƒf CÉ÷ ∂dòd . áYƒæàeh IÈ©e π«μ°ûJ á≤jôW ÈY É¡©e πμ°ûàJh .»æØdG πª©dG

 äQƒë“ AGƒ°S , ¬àæμ°S »àdG IôμØ∏d ºFÓŸG ¬fCG iôj »æa Üƒ∏°SCG ÈY kÉ«∏«μ°ûJ Égó«°ùŒ hCG ájôμØdG áeƒ¶æŸG ∂∏J ≥«≤ëàd ºFÓe

 ‘h , É¡aÉ°ûàcG ‘ QhO ¬d ¿Éc »àdG ábÉ£dG ∂∏J , á«fƒμdG ábÉ£dG ™e πeÉ©àdG ‘ √QhO ‘ hCG , ±óg øY ¬ãëH ‘ ¿É°ùfE’G ∫ƒM

 Üô◊G Ωƒ¡Øe ∫ƒM äQƒë“ »àdG IôμØdG ∂∏J hCG , É¡°ùØf á©«Ñ£dG ≈∏Y hCG ¬«∏Y , á«Ñ∏°ùdGh á«HÉéjE’G ÉgQÉKBG á¶MÓe ‘h , É¡Ø«XƒJ

  »àdG ádÉ◊G ∫ƒM äQƒë“ hCG , AÉ°†ØdG hõZ ‘ á«ÑjôéàdGh á«ª∏©dG √Oƒ¡Lh , ÊƒμdG AÉ°†ØdGh ¿É°ùfE’G ∫ƒM äQƒë“ hCG , ΩÓ°ùdGh

 ≈∏Yh , ácô◊G ≈∏Y ¬JQób øe â∏∏bh , ¬°SÉØfCG ¬«∏Y â≤«°†a , ¬JÉ«M É¡H ºMR »àdG , á«LƒdƒæμàdG äGRÉ‚E’G ∂∏J É¡«∏Y âÑJôJ

 OGóàeG IQhô°V iôj ƒ¡a Gòd É¡∏Ñ≤à°ùeh Égô°VÉM ‘ ÒμØàdG ¬∏¨°Th , ô°üÃ QGƒf óªMCG ¿ÉæØdG π¨°ûfG ∂dòc . ÒÑ©àdGh ÒμØàdG

 »gh (ΩÓ°ùdGh ¿É°ùfE’G) áMƒd »Øa , πÑ≤à°ùŸG √ÉŒG ‘ á≤MÓàŸG ¬JGRÉ‚EGh ¬JGóéà°ùe iôf ≈àM , »LQÉÿG ⁄É©dG ƒëf , ô°üÑdG

 »æH ™Hôe ≈∏Y ¬ª«ª°üJ ¢ù°SCG å«M , 1986 ÉμjôeCÉH É«æ«LôØH √OƒLh AÉæKCG ‘ Égõ‚CG ób ¿Éch , AGõLCG á©HQCG ‘ ∂«∏jôcCG ôjƒ°üJ

 å©Ñæj , á«FÉ°†a ä’É°üJG áeƒ¶æe ¬Ñ°ûj Ée É¡à–h , ¢VÉ«ÑdG á©°UÉf áMÉ°ùe ¬H ìÉæL äGP ¿ƒ∏dG ájOÉeQ áeÉªM ¬bƒa äóbQ ¿ƒ∏dG

 ™Hôe ájhGõH kGQÉ°ùj π°üàjh ¬∏¨°ûJ …òdG ™HôŸÉH §«ëj ôNBG ™Hôe ájhGõH kÉæ«Á π°üàj , º«≤à°ùe »°VôY §N ‘ ´É©°T §«N É¡æe

 Ú©HôŸG ÖfGƒL øe ÖfÉéH Éª¡æe πc π°üàj , »KÓK πμ°T …Qƒfi ¿Óμ°ûj øjôNBG Ú£N øY kÓ°†a , QÉ°ù«dG πØ°SCG øe ¬H §«ëj

 õeôj …òdG »LQÉÿG ⁄É©dÉH ∫É°üJ’G Iõ¡LCG É¡à–h ¬bƒa áeÉª◊G äóbQ …òdG ,¬°ùØf »£°SƒdG ™HôŸG Éª¡bƒa ô°üëæj øjò∏dG

.iôNB’G á«MÉædG øe ÉμjôeCGh Ú£°ù∏Ød πàëŸG Êƒ«¡°üdG ¿É«μdG øY ¿GÈ©j ÉÃQ ¿Gò∏dG ¿É©HôŸG ¬«dEG

 »æÑdG ™HôŸG ∂dP É¡«dEG õeôj »àdG , ô°üe ÚH Oƒ°ûæŸG ΩÓ°ùdG ¤EG Ohóë∏d IôHÉY á«μ∏°S’ ä’É°üJG ¢ù≤ØJ »àdG áeÉª◊G õeôJ Éªæ«H

 . (π«FGô°SEGh ÉμjôeCG) …õeQ  Éª¡«dEG IQÉ°TE’G ≥HÉ°ùdG Ú©HôŸÉH QÉ°ùj øeh ÚÁ kGQƒ°üfi , ÈcCG ™Hôe ±ôW ≈∏Y ™bGƒdG , ”É≤dG

 ájQÉWE’G É¡à«æH ‘ , çÓãdG äÉ©HôŸG ‘ , ”É≤dG »æÑdG ¿ƒ∏dG É¡«∏Y Ö∏¨j á°VQÉ©àe ¿GƒdCG QÉ«àNG ≈∏Y QGƒf óªMCG ¿ÉæØdG ¢UôM óbh

 á«fƒd ôWCÉH ôNBGh ™Hôe ÚH π°üØj QÉWEÉH kGôWDƒe , √ÉjGhR øe ájhGR ≈∏Y É¡æe ™Hôe πc ∞≤j å«M , Ú©ŸG πμ°ûd ÜôbCG »g »àdG

 øe ¿ÉjRGƒàe ¿ÉÑfÉL òîàjh ,  ¥QRC’G  ¿ƒ∏dG  ¿ÉK  ÖfÉL òîàjh ,  ‹É≤JÈdG ¿ƒ∏dG  ™HôŸG QÉWEG  øe ÖfÉL òîàj ,  ¿GƒdC’G  IOó©àe
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 º°S 100X100 1975 ¢TÉªb ≈∏Y âjR øjô°û©dG ¿ô≤dG ¿É°ùfEG ≥«¡°T
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 áÄ«g ≈∏Y kÉ°†©H É¡°†©H ‘ á∏NGóàŸG ôWC’G ‘ É¡°ùØf ¿GƒdC’G QôμàJh . »æÑdG ¿ƒ∏dG Qƒ°üëŸG »£°SƒdG ™Hôª∏d Ú£«ëŸG Ú©HôŸG

 áÑcGÎŸG  äÉã∏ãŸG  √òg πμ°ûàd  ¥QRCG  ¿ƒ∏H  kÉªéM πbCG  å∏ãe  ¬∏NGóH  ¿ƒ∏dG  »æH  kÉªéM ô¨°UCG  å∏ãe  É¡∏NGóH  ¿ƒ∏dG  AGôØ°U  á«ã∏ãe

 , ΩÓ°ù∏d ºFGódG QÉ«ÿG õeôd πeÉ◊G  ™HôŸG ¬«∏Y ™≤j …òdG ÒÑμdG »©HôŸG øjƒμàdG  ¢VôY ºéëH ÈcCG  kÉã∏ãe ¿GƒdC’G IOó©àŸGh

 á«YÉªàL’Gh á«°SÉ«°ùdG É¡JÉgÉŒG) É¡fGƒdCG Oó©J ≈∏Y , óMGh »ã∏ãe πμ°T ‘ IóMƒàŸGh , á∏NGóàŸG äÉã∏ãŸG ∂∏J IóYÉb ≈bÓàJ å«M

 áeÉªM ™Hôe ¬«∏Y ™≤j …òdG ÒÑμdG ™HôŸG ∞°üf πμ°ûj …òdG å∏ãŸG IóYÉb ™e ≈bÓàJ (á«Hô©dG OÓÑ∏d kGõeQ ÉgQÉÑàYÉH É¡JÉaÉ≤Kh

 •ƒ£ÿG πãªàJ êhOõe ΩÉY QÉWEG ∑Éæ¡a , ™Hôe hCG áMÉ°ùe πc AÉ°†a Oó– »àdG á∏KÉªàŸG á°UÉÿG ôWC’G øY kÓ°†ah .ΩÓ°ùdG

 πbCG ¢†«HCG §N ¬LQÉN øe ¬Øëj , ™«aQ Oƒ°SCG »£N QÉWEÉH ¬LQÉN øe kÉØØfi , ¥hôëŸG »æÑdG ¿ƒ∏dÉH á«£jô°ûdG ¬à«æÑd á«∏NGódG

 ájOÉeôdG á«°VQC’G øY ¬fƒd å«M øe áaÉãc ÌcCG …OÉeQ QÉWEG ¬∏c ΩÉ©dG øjƒμàdG §«fi OGóàeÉH ¬LQÉN øe √ôWDƒjh áaÉëf ¬æe

 ´Ó°VCG ÚH IôFÉZ πμ°ûdG á«ã∏ãe äGOGóàeG  á«LQÉÿG ¬YÓ°VCG ÚH »àdG äGAƒàædG πμ°ûJ IOÉM ÉjGhR ¬LQÉN øe øjƒμà∏dh . áMƒ∏d

 äÉë£°ùª∏d á«ã∏ãŸG äÉª«°ù≤àdG øY kÓ°†a Gòg . Ú«∏Ø°ùdG Ú©HôŸG ájhGR ≈∏Y ¬∏c øjƒμàdG ±ƒbh ºμëH , á∏FÉŸG á«LQÉÿG √ôWCG

 á«YÉ≤jEG äÉ°VQÉ©J ‘ πØ°SCG ¤EG hCG ≈∏YCG ¤EG å∏ãŸG ¢SCGQ √ÉŒG ÚH Ée , á°ùcÉ©àŸG É¡JÉ«æH ‘ á«é°ùØæÑdG hCG á«æÑdG , á«fƒ∏dG á«∏NGódG

 »LQÉÿG  ⁄É©dÉH  ∫É°üJ’G  áLôMh  ΩÓ°ùdG  õeQ)  π≤ãdG  õcôe  ™e  óeÉ©àJ  »àdG  áfRGƒàŸG  ΩÉéMC’G  å«M øe äÉ©jƒæJh  .  á«£N

.(ΩÓ°ùdG QÉ«N ≈∏Y kÉXÉØM Iôªà°ùŸG

 Éªc . Iƒ≤dÉH ΩÓ°ùdG ºYO IQhô°V ¤EG ¬Ñæj ∂dòd , ΩÓ°ùà°S’G øe ´ƒf ƒg Iƒ≤dG ¤EG óæà°ùj ’ …òdG ΩÓ°ùdG ¿CG QGƒf óªMCG ∑Qój

 Ö°ùëa …ÒgÉª÷G ó°û◊G  ’h …ƒæ©ŸG ó°û◊G  »g â°ù«dh äGQÉ©°ûdG â°ù«dh . ájÎæY â°ù«d Gòg Éfô°üY ‘ Iƒ≤dG  ¿CG  ∑Qój

 ájOÉŸG  É¡YGƒfCG  πH ábÉ£dG ∑ÓàeG ‘ πãªà«a OÉ°ûàM’G ÉeCG  . …ƒæ©ŸG ó°û◊G πÑb , »LƒdƒæμàdGh »ª∏©dG OÉ°ûàM’G »g É‰EGh ;

 π°UGƒàdG òaGƒf ô°üŸ íàØJ »àdG »¡a ; ä’É°üJ’Gh äÉeƒ∏©ŸG É«LƒdƒæμJ ‘h , á«fhÎμdE’G äÉYÉæ°üdG ‘ á∏ãªàe , á«LƒdƒæμàdG

 ¬àMƒd ‘ É¡«dEG õeôj »àdG á«æjódG º«≤dG ‘ á∏ãªàe , ájƒæ©ŸG ábÉ£dÉH ÚªYóe ; Éæà≤Ñ°S »àdG ·C’ÉH kÉbÉ◊ ; πÑ≤à°ùŸG ⁄ÉY ™e

 AÉbQR áMƒd ≈∏Y ÉgCÉ°ûfCGh (z2{ ábÉ£dGh ¿É°ùfE’G) : ¿GƒæY É¡«∏Y ≥∏WCG »àdGh (1966 -30x37 -äÉª°ù›h ∂«∏jôcCG) á«FÉ°ûfE’G

 êôî«d (ájƒ∏©dG á«Ø∏NG) ¥QRC’G ™HôŸG OhóM π«£à°ùŸG º°ùéŸG øjƒμàdG RhÉéàj å«ëH á∏«£à°ùe AGOƒ°S á«fƒd áMÉ°ùe ¥ƒa á©Hôe

 É«∏©dG áaÉ◊G ≈∏Y ¬Ø°üf ô≤à°ù«d ¢VÉ«ÑdG ™°UÉf ‹Óg πμ°T ±ôëæj Éªc . QÉ°ù«dG á«MÉf øe á∏«£à°ùŸG AGOƒ°ùdG á«Ø∏ÿG OhóM ¤EG

 QGƒf óªMCG ¿ÉæØdG ¿CG í°VGƒdG øeh . áMƒ∏dG øe ≈æª«dG á¡÷G øe AGOƒ°ùdG á«Ø∏ÿG ≈∏Y kÉ≤∏©e ôNB’G ¬Ø°üf Ò£jh ¥QRC’G ™Hôª∏d

 ábÉ£dG ∫É› ‘ É«LƒdƒæμàdGh º∏©dG äGõéæe ≈∏Y ádGódG äÉfƒμŸG ÚH √òg ¬àMƒd ‘ §Hôj PEG (¿ÉÁE’Gh º∏©dG) QÉ©°T ∞°ûà°SG ób

 ¬©aQ …òdG QÉ©°ûdG ≥Ñ°S ób QGƒf ¿ÉæØdG ±ÉØ°ûà°SG ¿EG ∫ƒ≤f ¿CG ≥◊G øeh .ΩÓ°SE’G QÉ©°T ¤EG Ò°ûJ ájõeQ ád’O ¬Ø°UƒH ∫Ó¡dGh

 ‘ äõ‚CG ób √òg QGƒf áMƒd ¿CG PEG (¿ÉÁE’Gh º∏©dG QÉ©°T) ƒgh »°VÉŸG ¿ô≤dG øe äÉæ«fÉªãdG ™∏£e ‘ áªμ◊G õeQ äGOÉ°ùdG

 ¬àeCG »°VÉe ôKBÉeh √ô°VÉM ∫GƒMCG ‘ §≤a ô¶æj …òdG ¿ÉæØdG ∂dP ¢ù«d »≤«≤◊G ¿ÉæØdG ¿CG ¤EG IQÉ°TE’G QóŒ Éægh . 1966 ΩÉY

 á©LGôŸGh πeCÉàdG ÚH ™ªéj PEG ∂dòd RhÉéàŸG ƒg É‰EGh , »°VÉŸG ∑GP hCG ô°VÉ◊G ∂dòd á©LGôŸGh πeCÉàdG ∞bƒe ∞≤j …òdG hCG ,

 Ωó≤J ìÉàØe É¡Ø°UƒH ábÉ£dG Iôμa ≈∏Y ¥ô£dG π°UGh PEG , á≤«≤◊G √òg QGƒf âÑKCG ó≤dh , πÑ≤à°ùŸG ±ÉØ°ûà°SÉH ô°VÉë∏dh »°VÉª∏d

 ¬àYõf »∏Y â◊CÉa ,á«μjôeCG á«Ñ«∏°U á«dƒ°UCG ájGQ â– á«ŸƒY Iôμ°ùY πX ‘ ídÉ°üŸG ÜQÉ°†àŸGh ∂HÉ°ûàŸG Éfô°üY ‘ ·C’G

 ¤EG ó«MƒdG π«Ñ°ùdG É¡Ø°UƒH ábÉ£dG Iôμa êÉàfEG OÉYCÉa ±Gõæà°S’G ±ôM ‘ »HÉéjE’G ¬cGÎ°TG òæe ¬«a á∏YÉa âdGRÉe »àdG á«æWƒdG

 ∫ÉªYCG øe (39) äÉª°ù›h ∂«∏jôcCG) ábÉ£dGh ¿É°ùfE’G áYƒª› ‘ . (3) ºbQ áMƒ∏dG É¡æeh á«∏«μ°ûJ ájDhQ øe ÌcCG ‘ Éæeó≤J

 »æH §«∏N øe èjõe ¬fƒd π«£à°ùe ≥∏Y …ƒ∏©dG ¬Ø°üf ‘ ÒÑc ¥QRCG ™Hôe ¤hC’G ÚàMÉ°ùe ¤EG kÉ°†jCG É¡à«°VQCG º°ùb óbh – 1992
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 OƒªY áªb ≈∏Y IôØ°üdÉH Üƒ°ûe …hÉ°†«H ô°†NCG ôé°T ¥GQhCG ≥∏°ùààd ¬FÉ£Z øe AõL ¢† oa ádÉ°SQ ∞∏¨e áÄ«g ≈∏Y A»°†e …É≤JôHh

 ≈àM …ƒ∏©dG ¬Ø°üf π¨°ûàd kÉ©ØJôe AÉbQõdG á«°VQC’G §°Sh ‘ ∞≤j »eôg »Ñ°ûN øjƒμJ õcôe ‘ ºFÉb π«£à°ùe áÄ«g ≈∏Y ôªMCG

 áÄ«g ≈∏Y »Ñ°ûÿG »eô¡dG πμ°ûdG πØ°SCG ‘ á«°†a ∫Éμ°TCG ™aGóàJ ÚM ‘ ìƒàØe ±hô¶e áÄ«g ≈∏Y ‹É≤JÈdG ∞∏¨ŸG ∞°üf áªb

 πØ°SCG QôëàdGh ¥Ó£f’ÉH º∏◊G hCG  π«∏dG hCG ábQõdG ‘ ¥QÉZ ⁄ÉY ÚH π°üJ »àdG Ió«MƒdG IòaÉædG áHÉãÃ ƒgh , IÒ¨°U äÉ©Hôe

 ∫ƒNódG hCG êhôÿG ¿ÉμeEG ¿hO ÉgAGQh ÉŸ kGQÉ¡XEG äÉëàØdG IOó©àŸG É¡à«æH º¡∏à°ùJ »àdG á©HôŸG äÉëàØdG hP »eô¡dG õLÉ◊G ∂dP

 ôé°ûdG ¥GQhCG  ™aGóJ ¿EÉa ∂dòd . áZhGôŸGh ¢†bÉæàdG ≈∏Y ∫ój Ée ƒgh , ¬°ùØf âbƒdG ‘ á≤∏¨e áMƒàØe OhóëH »Mƒj ÉÃ É¡æe

 ¬°ùØf  QGƒf  ¿ÉæØdG  ∞bƒe πμ°ûJ  áMƒ∏dGh  .  ájôgõdG  AÉbQõdG  á«°VQC’G  ¿ƒd  ™e Êƒ∏dG  É¡LÉeófG  hCG  É¡eÉàYEG  ‘ áLQóàŸG  á«°†ØdG

 äGô¨ãdÉH áÄ«∏e õLGƒM ™°VƒH É¡«∏Y ád’ó∏d »Øàμjh ájô◊G ø∏©j …òdG ÆhGôŸG ∞bƒŸG ≈∏Y π«μ°ûàdG á¨∏H ¬°VGÎYG πμ°ûj å«M

 äGóYÉ°ùŸG ÉÃQh , ¿hÉ©àdÉH Ö«MÎdG πFÉ°SQ Éæd π°Sôj …òdGh A»°†ŸG »LQÉÿG ⁄É©dG ¤EG É¡æe êhôÿG òØæe ó°ùJ Éªæ«H Üƒ≤ãdGh

 øjòdG á«eô¡dG áeƒ¶æŸG √òg πØ°SCG ºg øe ¤EG π°üJ ’h , á«eô¡dG É¡JÉeƒ¶æe ‘ á£∏°ùdG OƒªY ¢SCGQ ¥ƒa Ö°üJ É¡æμd ¢Vhô≤dGh

 á«LƒdƒæμàdG ábÉ£dG â°ù«d Éæg ábÉWGh .É¡°ùØf áMƒ∏d á«∏«μ°ûàdG áeƒ¶æŸG á«°VQCG ¿ƒ∏H ábƒë°ùŸG á∏HGòdG ¥GQhC’ÉH áMƒ∏dG º¡d äõeQ

 . á∏HGP á«°ûeÉg IÉ«ëH á©fÉb á©fÉN »°SÉ«°ùdG ΩÉ¶æ∏d á«eô¡dG áeƒ¶æŸG πØ°SCG  ¢û«©J »àdG áJƒÑμŸG ájô°ûÑdG ábÉ£dG »g É‰EGh ,

 á«îjQÉJ IôgÉX êÉàfEG IOÉYEG ≈∏Y Ωƒ≤J »gh , »∏«μ°ûàdG øØdG ‘ á«∏«é°ùàdG á«eGQódG ¤EG »æØdG É¡Hƒ∏°SCG å«M øe »ªàæJ áMƒ∏dGh

 πc ≈∏Y áªcÉ◊G Öîæ∏d á«îjQÉàdG RGƒëà°S’G Qƒ°U ‘ á∏KÉe Éæg á«îjQÉàdG IôgÉ¶dGh . Ò«¨àdG ≈∏Y ¢†jôëàdG ¤EG ±ó¡J á÷É©Ã

 ô°üe ‘ ÒãcÉH óªMCG ≈∏Y kÉ«ŸÉY √OGQ Üƒ∏°SCG ƒgh . É¡«∏Y ádòŸGh ¿Gƒ¡dG ¢Vôah É¡≤ë°Sh á«Ñ∏ZC’G ¿ÉeôM ™e , äGÒÿGh OQGƒŸG

 1997  á°ùcÉY í£°SCG - ∂∏jôcCG -  IÉ«◊G π«ædG ô°üe
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 áMƒ∏dG ‘ á∏KÉe IôgÉ¶dGh , ¢ùjÉa Î«H …ô°ùjƒ°ùdG »Mô°ùŸG ÖJÉμdG ∂dP ó©H kÉ«ŸÉY √OGQh , IÒ°ü≤dG á«°SÉ«°ùdG ¬JÉ«Mô°ùe ‘

 ¿ÉæØ∏d kÉeõ∏e ¢ù«d π«∏ëàdG Gòg ¿CG ¤EG Éæg Ò°ûf ¿CG º¡ŸG øe ¿CG ≈∏Y . É¡d Éæ∏«∏– ‘ √Éæ«æÑJ …òdG »∏jhCÉàdG ƒëædG ≈∏Y kÉjõeQ k’ƒãe

 øY ∞°ûμdGh á«fƒμdGh á«fƒ∏dG ¬bÉ°ùfCG ∂«μØJh …ô°üÑdG ¢üædG ¿ƒª°†e ∂«μØJ ¤EG πjhCÉàdÉH ≈©°ùJ Éæg ájó≤ædG á¡LƒdG ¿C’ , ¬°ùØf

 ÉeóæY , ¬°ùØf ´óÑŸG ¿CG ∂dP , ¬°ùØf …ô°üÑdG ¢üædG ∂dP øe á«Hƒ∏°SC’G äGÒãŸG êGôîà°SG ™e ÖæL ¤EG kÉÑæL ¬J’’O ¢†bÉæJ

 kÉÑdÉZ »àdGh ¬YGóHEG AGQh ∞≤J »àdG IôμØdG ´É≤jE’ ó«dƒJ ≈∏Y ¬à≤jôWh ¬∏FÉ°Sh ™e á«cGQOEGÓdG ¬©aGhO πYÉØàd kÉ«≤«≤M kÉYóÑe ¿ƒμj

 »æØdG πª©dG ‘ ∫ƒëàJ ÉeóæY á«©bGƒdG hCG á«îjQÉàdG á≤«≤◊G ¿C’h . ¬à¶≤j ΩÓMCG êÉàf øe ¿C’ , É¡«dEG ¬Lh ób √ó°üb ¿ƒμj ’ Ée

 . É¡°ùØf q’EG πã“ ’ É¡fEÉa á«æa á≤«≤M ¤EG

 á©fÉŸGh Iô£«°ùŸG áÑîædG ÚH ábÓ©dG ™bGh ‘ á«LQÉÿG á≤«≤ë∏d ájô°üÑdG IôcGòdG äÉ«YGóJ ∫óÑà°SG ÉeóæY QGƒf óªMCG ¿ÉæØdÉa

 ¬HÉ°ûàdG) …õ«eÎdG »∏«μ°ûàdG ¬FÉæH πNGO á«æa äÉ«YGóàH ¢û«©e ™bGh ™e øeGõJ äÉ«YGóJ »gh , áehôëŸGh áfƒë£ŸG á«Ñ∏ZC’Gh

 . ™bGƒdG  ∂dP Ò¨àH º∏ë∏dh π«îàª∏d  k’ÓMEG  ,  á«©bGƒdG  á«LQÉÿG äÉ«YGóàdG  áMGRE’G ( ájQƒàdGh á«∏«μ°ûàdG  ájÉæμdGh IQÉ©à°S’Gh

 êQÉN áÄ«°†ŸG á«fƒ∏dG áMÉ°ùŸGh ±hô¶ŸGh »eô¡dG õLÉ◊G)  á«fƒ∏dG IQÉ©à°S’G ≥jôW øY »∏«μ°ûàdG ∞«ãμàdG á«æ≤àd kÓ«©ØJ ∂dPh

 ∫ÓME’Gh áMGRE’G á«æ≤àd π«©ØJh (»eô¡dG õLÉ◊G â– , πNGódG ‘ á∏HGòdGh , êQÉÿG ‘ AGô°†ÿG ôé°ûdG ¥GQhCGh , õLÉ◊G

 AÉæÑdG õcôe ≈∏Y á«LQÉÿG ájó≤ædG ájOÉŸG äÉfÉYE’G õeQ AGô°†ÿG ¥GQhC’G §bÉ°ùJ å«M ) á«fƒ∏dGh á«∏«μ°ûàdG ájÉæμdG ôXÉæJ »àdG

 . á«LQÉÿG äÉfƒ©ŸG ≈∏Y »°SÉ«°ùdG »eô¡dG AÉæÑdG õcôe RGƒëà°SG øY ájÉæc (…ƒeódG ôªMC’G ¿ƒ∏dÉH ¿ÉæØdG √õ«e …òdG »eô¡dG

 ¬∏eÉμH ´ƒÑ°SCG  ióe ≈∏Y IOó©àe äGôŸ É¡∏eCÉJ  ¤EG  IOƒ©∏dG  QGƒf óªMCG  ¿ÉæØdG äÉYGóHEG  øe ¢†©H π«∏– ≈∏Y ¬eGóbEG  Ö∏£J ó≤d

 ¤EG ¢TÉgóf’G ádÉM øe êôîj ≈àM »Yƒ∏d k∫É°VÉ¡æà°SG á«bhòàdGh á«aô©ŸG ¬à∏°üëŸ ó«©à°ùŸGh πeCÉàŸG ±ƒbƒdG IOhÉ©e ‘ ¬à«°†b

 øe É¡ª¡a ób É¡d »≤∏àŸG ¿ƒμj ¿CÉH ’EG kÉ«éjQóJ kÉª¡a º¡ØJ ’ ájójôéàdG áMƒ∏dG ¿CG ∂dP . á«∏«∏– áØbƒd Aƒ«¡àdGh OGó©à°S’G ádÉM

.π«∏ëàdG º∏≤H ∑É°ùeE’ÉH ´hô°ûdG πÑb ¬àdhÉM Ée Gògh .πÑb

 :ÜƒÑdG øah ΩGõàd’G ÚH á«∏«μ°ûàdG á«KÓãdG

 äÉ«ªë∏e ‘ »cGÎ°T’G ÜOC’G ‘ »eÉc ÒÑdCG óæYh (¬Mô°ùeh ¬àØ°ù∏a ) ôJQÉ°S ôμa ‘ ájOƒLƒdG óæY ÜOC’G ‘ ΩGõàd’G ±ôY

 »àdG ájôgƒ÷G ÉjÉ°†≤dÉH ¿ÉæØdG Ωõà∏j å«M »∏«μ°ûàdG øØdG ‘ kÉ°†jCG ±ôY á«cGÎ°T’G »cQƒL á«©bGh ‘h , á«Mô°ùŸG â°ûjôH

 ÉfC’G ÚH á¡LGƒŸG ∞≤J å«M , ôNB’G ájôM ™e ÉfC’G ájôM ¬«a ∫OÉ©àJ πYÉØJ πLCG øe ôNB’G ™e É¡∏eÉ©J ‘ äGòdG ôjô– AGQh ∞≤J

 É¡∏©Lh , º«μ◊G ≥«aƒJ É¡àëf »àdG á«dOÉ©àdG CGóÑe ƒgh , ôNB’G ájô◊ Éª¡æe πc RhÉŒ áehÉ≤Ã á«Øàμe ´Gô°üdG óM ¿hO ôNB’Gh

 .(QGô°V ’h Qô°V ’) å«M ΩÓ°SE’G ¬H iOÉf Ëób CGóÑe ƒgh , ¬JÉ«Mô°ùe ‘ ´Gô°üdG á©«Ñ£d kGQÉ©°T

 ¬d ¿Éæa ƒgh IÉ«◊G øe ∞bƒe ¬d ¿É°ùfG ƒ¡a ΩGõàd’G ≈∏Y áªFÉb Égóéj á«YGóHE’Gh á«JÉ«◊G QGƒf óªMCG ¿ÉæØdG á∏Môd πeCÉàŸGh

 kÉfÉ«MCG ¿ÉæØdG ájDhQ ¿CG ÒZ , ΩÉ©dG ¬£N ‘ áfƒë£ŸG á£«°ùÑdG á«Ñ∏ZCÓd ófÉ°ùe …ôμa ∞bƒe ¬dh ¢†bÉæàŸG »YÉªàL’G ™bGƒdG øe

 áehó©ŸG á«Ñ∏ZC’G ∂∏J ídÉ°üd kÉØbƒe äÉYhô°ûe ò«ØæJ ‘ ´ô°ûJ hCG äGQGôb øe √PÉîJG ≈∏Y »°SÉ«°ùdG ΩÉ¶ædG Ωó≤j Éª«a iôJ ób

 , Iô°TÉÑŸG øY kGó«©H øØdG øe á©£b êôî«a ¿ƒæØdG äÉHQ √ó«°ùŒ ‘ ¬ØdÉ– ÉÃQ πª©H ∂dòd ó«¡ªàdG ‘ ¿ÉæØdG QOÉÑj  ºK øeh ,

 ‘É≤ãdG hCG …QÉ°†◊G iƒà°ùŸG ≈∏Y ÊÉ°ùfE’G ƒª°ùdG øY hCG IôμØdG ƒª°S øY ÒÑ©àdÉH õ«ªàJh ôμØdG ¬JÉeƒ°SQ »Yóà°ùJ ÉeóæY á°UÉN

 óMGƒdG Aõé∏d 50x50 – óMGƒdG Aõé∏d (22x23 äÉª°ù›h ∂«∏jôcCG – ≈μ°TƒJ) á«KÓK âdhÉM Ée Gògh . »Yƒ°VƒŸGh »JGòdG
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 AÉ°†«H  áMƒd  ≈∏Y kGQhÉéàe  kÉ©ªL áYƒª› »gh ,  É¡JÉ«°VQCG  ¿GƒdCG  ‘ áØ∏àfl  á©Hôe  äÉMƒd  çÓK øY IQÉÑY  áMƒ∏dGh  (1997

 äÉeÉN äGP á«FÉæH áÑ«©μJ øe …ƒ∏©dG ¬Ø°üf πμ°ûàj å«M º«ª°üàdG óMƒàe kÓ«£à°ùe kÉ«°SCGQ kÉæjƒμJ áMƒd πc πª–h , á∏«£à°ùe

 IQhÉéŸG ‘ É¡à∏«eR øY áØ∏àfl  á«æjƒμJ á«æH πªë«a É¡æe øjƒμJ πμd »∏Ø°ùdG ∞°üædG ÉeCG  , äÉMÉ°ùŸG IóMƒàe IÒ¨°U á©Hôe

 êÉàf  »g »àdG  á«àëàdG  äÉæjƒμàdGh Êƒ∏dG  øjÉÑàdGh ™jƒæàdG  ™e á«fƒª°†ŸG ád’ódGh »∏μ°û∏dG  πKÉªàdG  å«M øe á«KÓãdG  á«∏«μ°ûàdG

 »àdG á«°VGÎa’G áÄ«¡dG ≈∏Y »∏NGódG AÉ°†ØdG ø°†M ‘ Ö°üà°S á«°VGÎaG ™aÉæeh ájOÉe º«≤d ádOÉ©e á«d’O äÉ©bƒàd »°VGÎaG

 ájô°üe ájƒg äGP äÉæjƒμJ »gh , á«∏«μ°ûàdG á«KÓãdG ∂∏J ‘ ôNBGh , AõL hCG øjƒμJ ÚH Ée áæjÉÑàŸGh IOó©àŸG äÉæjƒμàdG É¡∏μ°ûJ

 …òdGh , Iô¨°üe á«Ñ«©μJ äÉ©Hôe áÄ«g ≈∏Y ÆôØe »eôg πμ°T ≈∏Y k’ƒªfi á«dÉ≤JôH á«°VQCG ≈∏Y (¢TódG) »FÉ°†ØdG ≥HÉ£dG å«M

 Ωôg ô≤à°ùj  Éªæ«H  ,  …ô°üŸG º∏©dG  ¿GƒdCG  ¤EG  õeôJ ¿GƒdCG  çÓK É¡°†©H ¥ƒa πμ°ûàJ  »àdG  IQRC’Gh  ,  AGô°†ÿG äÉjƒàëŸÉH  CÓàeG

 êQO ¬d , äÉëàØdG á≤«°V ádƒ¨°ûe äÉ©Hôe áÄ«g ≈∏Y ƒgh áæcGO AÉbQR á«°VQCG GP ¿ƒ∏dG ôØ°UCG (¢TO ) ¥ƒa AÉ°†«H ÉjGhR hP »é°ùØæH

 Ωô¡dG ∂dP ¥ƒa ™ØJôJ å«M º∏°ùdG ¤EG êQódG ∂dP …ODƒjh , á«KÓã∏d á©eÉ÷G áMƒ∏dG AÉ°†a ‘ AÉ°†«ÑdG á«°VQC’G ≈∏Y OQh ¬à–

 ¬d ÊhÎμdEG RÉ¡L áÄ«g ≈∏Y ¬«a øjƒμàdÉa ådÉãdG Aõ÷G ÉeCG . kGQÉ°ùjh kÉæ«Á ÒÑμdG Ωô¡dG ÚÁ ≈∏YCÉH . AÉ°†«H äÉeGôgCG á©HQCG

 á«LƒdƒæμàdG á∏°üëŸG √òg ¿CG ≈∏Y , É¡«∏Y ƒg »àdG AÉbQõdG á«°VQC’G AÉ°†a ƒëf ¬Lƒàj ´É©°TEG ¬æe êôîj ¢Tód πeÉM ƒgh ¿ÉàjQÉ£H

 hCG òaÉæe á°ùªîH øjƒμJ πc ‘ . ¬à«KÓK ‘ ¿ÉæØdG É¡d πãe êÉàfEG •ƒ£N OƒLh ¿hO kÉ©bGh íÑ°üàd âfÉc Ée á«°VGÎa’G á«LÉàfE’Gh

 . ájÒÑ©àdGh ájójôéàdGh á«Ñ«©μàdG çÓK á«°ü«î°ûJ OÉ©HCG äGP áMƒ∏dGh . kÉ°†jCG á«°VGÎaG √É«e ï°V Ò°SGƒe áÄ«g ≈∏Y äÉÑ°üe

 ºZÉæJ ‘ ‹É≤JÈdGh , …ôgõdG ¥QRC’G ÖfÉL ¤EG , ôØ°UC’Gh ô°†NC’Gh ôªMC’G áëjô°üdG á«°SÉ°SC’G ¿GƒdC’G ¿ÉæØdG É¡«a ∞Xƒjh

 . á«KGÎdG á«Hô©dG äGÒKCÉàdG øe á©HÉf á«aôNR á«Ø∏N ™e ™ÑæŸG á«KGóM á«°Sóæg º«°SÉ≤àH Ωƒμfi »∏«μ°ûJ

 á«FÉYódG IôμØdG âYÉ£à°SG ºμfi ´Éæb ≥∏N ≈∏Y á«fƒ∏dGh á«∏«μ°ûàdG á«æÑdG â∏ªY å«M , ô°TÉÑe ÒZ ƒ¡a áMƒ∏d »FÉYódG íª∏ŸG ÉeCG

 É¡J’’O ¿C’ , á«μ«àfÉehQ Iôμa èdÉ©J áMƒ∏dG ¿CG »jCGQ ‘h Pop art ÜƒÑdG øa ÒKCÉJ â– áMƒ∏dG ™≤J ⁄ Éæg øe . ¬Ø∏N iQGƒàJ ¿CG

 ƒ«dƒj ΩÉ¶f ™jQÉ°ûe øY ∞∏îj ’ ´hô°ûe ƒgh , èFÉàædG ¿ƒª°†e ÒZ , á¶gÉH áØ∏μJ …P ‹Éãe ´hô°ûŸ ‹Éãe ¢VGÎaG ≈∏Y â°ù°SCÉJ

 ≈μ°TƒJ ´hô°ûe íÑ°UCG óbh A’hCG øëf Égh . É¡fƒª°†e å«M øe á«μ«àfÉehQ , Égô¡¶e å«M øe ájQƒK äGQƒ°üJ ≈∏Y âeÉb »àdG

 ÜƒÑdG øa ∫ÓX øe É¡dh , kÉ«FÉYO kÉfƒª°†e πª– áMƒ∏dG ¿EG â∏b ∂dòd . É¡FGQh øe IôªK hCG kGôKCG hCG kGô¡¶e ßë∏f ’ á©bGh á«≤«M

 .Ö«°üf

óMGƒdG Aõé∏d 22X23^3 1997 äÉª°ù›h ∂∏jôcCG - ≈μ°TƒJ á«KÓK
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:É¡æe äÉ¶MÓŸG øe OóY ‘ »∏«μ°ûàdG ¬YGóHEG äÉª°S õLƒf ¿CG ájÉ¡ædG ‘ ÉææμÁh

 º°SQ ≈∏Y ¬∏jƒ©J ™e ÆGôØdG ‘ á«∏«μ°ûàdG äÉÑYGóŸG ¤EG ¬∏«e ÖfÉL ¤EG áMƒ∏dG á«Ø∏N ‘ á«°VÉjQ á«°Sóæg äÉæjƒμJ ≥∏N ¤EG ¬Yhõf

 ógÉ°ûŸG ÚY ¬«LƒJ ≈∏Y áMƒ∏dG á«Ø∏N ‘ á«°VÉjôdGh á«°Sóæ¡dG äÉæjƒμàdG ™e πª©J »àdGh , Ú©∏d áeOÉ°üdG á©WÉ≤àŸG •ƒ£ÿG

 πeCÉJ á¶◊ ¤EG √ƒYóJh ógÉ°ûŸG ∞bƒà°ùJ PEG IQƒ°üdG É¡H »MƒJ »àdG ád’ódG øY kÉãëH πeCÉàŸG ∫DhÉ°ùàdG ¬æe »Yóà°ùj ¢TÉgOEG ¬«LƒJ

 ‘ á°UÉN , á«JGòdG ¬JôŒ ™HÉ£H áYƒÑ£ŸG ájôØ◊G  ¬dÉªYCG  ‘ π«μ°ûàdGh øjƒμàdG  äÉ«dÉªL øY kÓ°†a Gòg .É¡fƒª°†Ÿ »cGQOEG

 ≥∏N ‘ á≤FÉa IQób øY kÓ°†a . á«Mƒe RÉ¨dCG øe É¡H §«ëj É‡ ºZôdG ≈∏Y IÒ°üH äGP ∫ÉªYCG »¡a . ΩÓ°ùdGh Üô◊G ∫ÉªYCG

 »∏«é°ùàdG »∏«μ°ûàdG ´GóHE’G äÉª°S ¬dÉªYCG ‘ ≈∏éàJ Éªc . Qƒæ∏d ¬æY äƒμ°ùŸG ¬æ«æM øY ∞°ûμj •É≤°SEG áHÉãÃ áØWÉN äÉ°†eh

. »≤«KƒàdGh

1986  ∂∏jôcCG -  ΩÓ°ùdGh ¿É°ùfE’G



¢Vô©ŸG ∫ÉªYCG

 QGƒf óªMCG
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1966 ≈Ñ«Ñ◊G Ö°ûÿG í£°S ≈∏Y QÉÑMC’ÉH º°SQ - ¿É°ùfE’G IOGQEG - ¤É©dG ó°ùdGc.m58.5X96.5The High Dam (Human Will)-ink on chipboard-1966
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 1994 äÉª°ù›h ∂∏jôcCG (7) ábÉ£dGh ¿É°ùfE’Gc.m60X60Man & Power (7)-acrylic and composite-1994
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 1995 äÉª°ù›h ∂∏jôcCG(11) ábÉ£dGh ¿É°ùfE’GMan & Power (11)-acrylic and composite-1995 c.m42X42
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 1995 äÉª°ù›h ∂∏jôcCG(9) ábÉ£dGh ¿É°ùfE’Gc.m60X60Man & Power (9)-acrylic and composite-1995
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 1997 - 1996 äÉª°ù›h ∂∏jôcCG(CG)  21¿ô≤dG ô°üec.m83X83Egypt in 21st Century-(A)acrylic and composite-1996--1997
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  1996 äÉª°ù›h ∂∏jôcCG(ê)  21¿ô≤dG ô°üec.m135X102Egypt in 21st Century (D)-acrylic and composite-1996
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1987 - 1986 ∂∏jôcCG ( ΩÓ°ùdG ádOÉ©e)ióëàdG c.m82X102Challenge (Peace Equation)-acrylic-1986- 1987 
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2000 õfhôH (1) º«æZ ƒHCG πÑLc.m75X24X35Abu-Ghonem Mountain (1)-bronze-2000
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2000 õfhôH (2) º«æZ ƒHCG πÑLc.m87X23X29Abu-Ghonem Mountain (2) bronze-2000



Exhibits

Ahmed Nawar
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lazuli and orange. His geometric patterns are influenced by modernism and Arab heritage as well. 
The message in the work is metaphorically suggested. That is why Nawar’s Trilogy of Toshka does not 
have any sign of the Pop Art. I think that the work is a sentimental handling of a very expensive project, 
which does not guarantee the achievements of its much-sought after hopes. Toshka project in southern 
Egypt is not different by any means from overstated industrial and agricultural ambitions announced 
emotionally by the Egyptian revolution before. Although Toshka project in southern Egypt had almost 
been completed many years ago, it has not yielded any fruits. Accordingly, I think Nawar’s Trilogy of 
Toshka is an act of propaganda.  
Finally, the following features may briefly account for Nawar’s achievements:
He opts for geometric forms in the backdrop. His intersected and surprising lines and spaces, which 
develop to form geometric forms, attract the viewer’s attention and increase his/her curiosity. Nawar is 
also distinguished for creating aesthetic values in his prints, which are teeming with his recollections 
of his personal experience. His work should also represent documentation of his recollections and 
impressions. 

Egypt’s Nile: Life-acrylic-1997
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Nonetheless, it must be said that the artist has the undeniable right to reject this critical judgment, 
which is chiefly concerned with deconstructing the optical text, its colours and allegories to decode 
the elusive message in the work. This is because the innovative artist(s) is also exploring their intuitive 
impulses and stimuli and reconcile them to his style and technique to account for the idea, which is too 
evasive to limit itself to a particular message alone. As long as Nawar is concerned, being aware of the 
cascade of [particular] historical accounts in his optical memory, he chose the colour (in the pyramid-
like barrier, the envelope, the bright area outside the barrier, the green leafs outside and shriveled leafs 
within) to intensify allegories, metaphors and connotations in his work. 
I should confess that I concluded this critical judgment of Nawar’s “Man and Power-III) after spending 
a whole week on gazing at the abstract workk intently, studying it very careful and trying to analyzing 
and decoding its message(s).  

Nawar’s Trilogy between his commitments and Pop Art

Like Paul Sartre’s existentialists, Albert Camus’ socialist writings, Brecht’s epic plays and Maxim Gorky’s 
socialist realism; fine art is enthusiastic to propel the person’s will to interact freely and unrestrictedly 
with the other. Equality was also at the centre of plays written by late playwright and thinker Tawfeek 
el-Hakim, who was influenced by Islamic teachings and principles in this respect. 
As long as Nawar’s artistic project is concerned, he has also been deeply concerned with grim social 
reality, which overpowered ordinary people, who constitute the majority in the Egyptian society. However, 
Nawar’s achievements would celebrate giant national development projects in society. He appears to 
be confident that such projects would help improve the living standards of the simple people. Nawar’s 
optimism in this respect is revealed in his trilogy “Toshka” (acrylic and composite, 22x33cm each and 
50x50cm each in 1997). It is known that Toshka is a big national development and agricultural project 
launched in southern Egypt. Nawar’s Trilogy of Toshka consists of three squares with different colours 
against a white rectangle background.  Each part has a vertically poised rectangle, the upper part of 
which displays constructions influenced by Cubism and are of equal spaces. The lower part displays 
different constructions, different colours and allegories, which denote materialistic gains and future 
prospects. The constructions also include allegories denoting the time-honoured Egyptian identity and 
signs of modern technology as well. For example, a satellite dish placed in orange ground is mounted 
on a pyramid consisting of tiny green cubes. The three colours in the pyramid refer to the country’s 
national flag. A violet pyramid with white angle balances itself on a yellow satellite dish in dark blue 
ground. The violet pyramid is surmounted by four white pyramids to the right and to the left of the great 
pyramid. The third part of Nawar’s Toshka consists of an electronic gadget, which has two batteries and 
is surmounted by a satellite dish. A beam of light runs towards the blue ground. Five outlets or sluices 
denote metaphorically water pipes. Nawar’s trilogy has signs of Cubism, abstract art and expressionism. 
The artist cleverly produced a harmony of plain colours such as red, green and yellow next to lapis 
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the top of red rectangle-shaped column, which is fixed to the centre of a wooden pyramid balancing 
elegantly on a blue ground. The upper part of the pyramid touches the orange envelope. The area below 
the pyramid is teeming with silver squares (which collectively constitute the only window available on 
a world desperate to wriggling out of the heavy presence of the pyramid and treacherous and insincere 
calls for freedom and co-operation with the outside world. Perhaps, the artist also seeks to indicate 
that aids and financial assistances were messages from the outside world to inspire our enthusiasm to 
co-operate. However, Nawar deplores that these financial assistance are seized by those being at the 
helm of the pyramid, who deny lower classes their shares in this respect. The marginalized classes are 
represented in the painting by shriveled leafs scattered at the feet of the pyramid. Nawar also seems to 
ignore technology being the chief source of power. Moreover, rejecting technology as the chief source 
of power, Nawar celebrated marginalized and humiliated classes at the feet of the Pyramid for being the 
major catalyst and chief source of power to propel the development of society. 
Nawar’s style in “Man and Power-III” is influenced by the abstract recording and modifications of 
historical accounts to provoke the viewer into condemning injustice done by rulers and the elite, who 
control resources of future prosperity. Nawar deliberately came up with this particular style in his work 
to condemn rulers and the elite for humiliating and abusing the aspirations of the downtrodden classes 
and the poor people. The artist>s concerns can also be traced in playwright Ahmed Bakathir’s short 
political plays and the Swiss playwright Peter Faye. 

Breath of 20th Centur’s Man-oil on canvas-1975



86

The artist also reveals his impressions of and concerns about technological miracles, which restricted 
the potentials of the person’s mind and slowed down his powers.  For example, in his “Peace and War” 
(four sequels, acrylic made in Virginia, US, in 1986 ) Nawar based the design of the work on a brown 
square, on the top of which a gray pigeon with very white wings lie peacefully. Hi-tech gadgets (perhaps, 
satellite communication system) appear below the Nawar’s pigeon and releases a horizontal beam of 
light, which touches (on the right) an angle of a different square, which encircle the pigeon’s square. The 
beam of light touches (on the left) an angle of another square. Two separate lines, which constitute the 
axes of a triangle-shape,  are connected to the sides of the two squares surmounted with the pigeon’s 
square.  Perhaps, these two squares denote the US outrageous role and Zionist occupation of Palestine. 
Nawar’s pigeon, which lays its eggs on the satellite communication system, must be representing peace 
broadcast by Egypt (the dark brown square, encircled by the two squares (US and Israel). 
Nawar carefully assessed his colours in the three areas. For example, he was enthusiastic to dark 
brown, orange, blue and yellow in the borders of the squares, as well. The same colours recur in the 
overlapping borders to constitute yellow triangle-like shapes encircle a small brown triangle, which in 
turn, encircles smaller blue triangle. The overlapping and intersecting triangles metamorphose jointly 
to form the chief triangle (which denotes political, social and cultural aspects and features in the Arab 
countries). In addition to borders, which substantiate areas and spaces in the work, Nawar painted the 
chief double-edged border strokes (inside) with burnt brown lines. The chief border has a delicate black 
line bordered by a thinner white line. Nawar also came up with a display of rhythmic lines, sizes and 
directions. 
Nawar is deeply concerned that indefensible peace is no more than an act of humiliation and surrender. 
He draws our attention to the fact that superiority in our age is no more the product of rhetoric or 
agitprops and slogans. According to Nawar’s concept, superiority in our age is the task of technology 
and scientific achievements. He also urges that Egypt’s endeavours to catch up with advanced societies 
should not come at the expense of religious principles and values. He reveals his concepts of superiority 
in “Man and Power-II” (acrcylic and composites, 30x37cm-1966). The painting consists of a blue square 
area mounted on black rectangle. The rectangle composite breaks the limits of the blue square to 
encroach on the black background on the right. Half of a bright crescent balances on the upper edge 
of the blue square. The second half of the crescent is suspended loosely at the black background on 
the right. It is apparent that the painting celebrates the marriage of science and faith. Two decades 
after Nawar had revealed his call, late President  Anwar Sadat urged the Egyptian nation to equip itself 
with religion and science to achieve its aspirations and future ambitions. Nawar’s “Man and Power-II” 
should substantiate the fact that the artist is a clairvoyant and a visionary. Increasingly concerned with 
malicious motives behind the Crusade-led globalisation, Nawar unveiled his painting “Man and Power-
III” (acrylic and composite-1999). The ground of this sequel reveals a large-size blue square. A brown 
and orange rectangle, suspended from the upper part of the square, seems to be an envelope partially 
opened to exhibit the contents of the message inside. Oval leaves, green stroked with yellow, climb 
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Commitment in Nawar’s achievements

Roland Parth’s Ecstasy of Text, p.325 and Walter T. Stace’s Meaning of Aesthetics, p. 176 (publication 
of Supreme Council of Culture-2000, celebrated the influence of empiricism in art. They jointly indicated 
that the artist must be acting under the influence of his/her empirical knowledge and information. Artist 
Ahmed Nawar acts as a good example in this respect. His achievements chiefly consist of nebulous 
images he derived from his empirical knowledge and experience. Nawar’s achievements also reveal his 
worrying recollections of his restive and turbulent society. 
In is work, Nawar transforms the word into colours to ignite impulses, drives and reactions. Like poets, 
who are enthusiastic to metaphors and allegories, artists celebrate curiosity-arousing and enigmatic 
meanings in the work. It is known that the artist chiefly seeks to provide a coherent and harmonized 
system to his/her artistic experiment. Accordingly, the artist assesses the colour, which has potentials 
to reconcile the released impulses and derives. The colour is the artist’s medium, in which s/he releases 
the coherent system and constructions of his empirical knowledge and stored images, albeit blurred 
and hazy, which are retrieved from his/her optical memory. Being an enthusiastic to artist’s chief task in 
this respect, Nawar came up with a system, which is compatible with his intellectual or social message. 
His exploration in this respect benefits mankind>s struggle to achieve his objective and aspirations 
concerning the solar power and its impact on the Nature. Nawar’s exploration also extends to the 
dilemma of peace and war, man’s scientific adventures in the space to break the limits of the  Universe. 

Bird of Peace Kneeling down-acrylic-1986



Ahmed Nawar



óªMCG ∫ƒ¨dG
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∫ƒ¨dG óªMCG »∏Y ∫ƒ¨dG-

 π°üM 71 ‘h , É¡H ó«©eh 63 ájQóæμ°SG á∏«ªL ¿ƒæa ¢SƒjQƒdÉμH ≈∏Y π°üMh ,êÉgƒ°S – IQGõa 1933/7/23 ó«dGƒe øe ƒgh

 GPÉà°SCG ÚYh ΩÉ©dG ¢ùØf ‘ ÉehôH á«dGó«ŸG ó¡©e øe Oƒ≤ædG ∂°U Ωƒ∏HO ≈∏Yh √GQƒàcódG ≈∏Y π°üM 77 ΩÉY ‘h , Òà°ùLÉŸG ≈∏Y

 øe á«æa äÉ«æà≤e òØf Éªc , ¢VQC’G ´ƒHQ áaÉμH ¢VQÉ©e ‘ ∑QÉ°T . ájQóæμ°SE’G ¿ƒæØH âëædG º°ù≤d kÉ°ù«FQh GPÉà°SCÉa nkGóYÉ°ùe

.1976 ΩÉY ΩƒμdG ƒHCG â«Ã äGOÉ°ùdG ¢ù«Fô∏d ∫Éã“ ¬dÉªYCG RôHCG ¿Éch .áeÉ©dGh á«ª°SôdG äÉ¡÷G äGô°ûY ‘ ¬JÉYGóHEG

»°SÉ«°ùdG •É≤°SE’Gh ∫ƒ¨dG äÉª°ù›

:∑ôëàŸGh âHÉãdG á«dóL ÚH IOGQE’G

 øY ÒÑ©J ƒgh . ¢VQC’G ≈∏Y √ó©≤e ≈∏Y ¬à°ù∏L ‘ ∑ôëàdG kGógÉL ∫hÉëj , ó n© r≤ oe ÊÉ°ùfEG øFÉc øY qÈ©j »àëf ÊÉ°ùfEG º°ù›

 ≈∏Y É¡JÉÑK  ‘ áfRGƒàe ,  áàª°üe IóMGh á∏àc øY IQÉÑY ∫ÉãªàdGh  .  ≥FGƒY ájCG  É¡fhO ∫ƒ– ’ »àdG  É¡à°ù∏L ‘ ájô°ûÑdG  IOGQE’G

 ∞∏ÿG ¤EG ≈æª«dG ´GQòdG ´ÉaófG ácô◊ »°ùμY √ÉŒG ‘ ΩÉeC’G ¤EG ™aóæJ »àdG IOôéŸG ´GQòdG ácôM ÚH ÆGôa É¡∏∏îàj ; á«°VQC’G

 ÆGôØdG ÚH Ée πNGódG ¤EG á«æãæŸG ¥É°ùdG πμ°ûJh ,ájƒ¡dG á«ØàæŸG Ió«©≤dG á«°üî°ûdG »bÉ°S ÚH ¿ÉK ÆGôah ,¿RGƒàdG ≥«bO øjƒμJ ‘ ,

 º°S30X30X40 1963 Î°ù«dƒH -  πμ°T 17 ≈£©j πμ°T
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 Oƒª÷Gh äÉÑãdG ¢†aôJ »àdG IÉ«◊G IOGQEG  øY I qÈ©ŸG áJƒëæŸG √òg ‘ π≤ãdG õcôe É¡à∏«eõc IQƒàÑe hóÑJ »àdG iôNC’G ¬bÉ°Sh

.É¡°ùØf IÉ«◊G á«dóL »g »àdG , äÉÑãdGh ácô◊G á«dóL ≈∏Y π«dO ∫ÉãªàdGh . (ájó°ù÷G) ájOÉŸG õé©dG ä’É◊ ΩÓ°ùà°S’Gh

:Ωõ∏j ’ Ée Ωhõdh π«ëà°ùŸG ¿RGƒàdG

 Üƒ∏≤e ™°Vh ‘ iôNC’G ¥ƒa ÉªgGóMEG ¿Éà«eÉNQ ¿ÉàJƒëæe ÖcGÎJ É¡°†©H ¥ƒa É¡°†©H áHƒ∏≤e »°SGôμdG ∞°U ácôM ¬Ñ°ûj Éª«a

 ¢VGô©à°S’G øa ¤EG ÜôbCG ƒg , ô¡¶ŸG »JÉHhôcCG Ö«côJ ‘ kÉ°†jCG IOÉ°†àŸGh á∏KÉªàŸG ¿É≤«°ùdG hCG ±GôWC’G á«dÉªL kÉ©e Óμ°ûàd ,

 . á«fÉ°ùfE’G äÉØ°üdG ¤EG ÜôbCG »g äÉª°S ôé◊G ≈∏Y »Ø°†j ÉÃ º°ùéŸG »∏«μ°ûàdG

 π©L ádhÉfi ‘ , âëædG øa ‘ Ωõ∏j ’ Ée Ωhõd ™æ°U ≈∏Y ¿ÉgQ hCG , IQÉ¡ŸG ‘ ¥ÉÑ°Sh mó– ádÉM ‘ ¿Éc ƒd Éªc Éæg ¿ÉæØdG hóÑjh

.í‚ ób ¬æXCGh , ¿Éc É‡ ´hQCG ¿ÉμeE’ÉH ¬fCG ≈∏Y ócDƒ«d , kÉæμ‡ π«ëà°ùŸG ¿RGƒàdG

º°S 60X120X140 -1999  Ö°ûNh Ωƒa - ≈FÉ¡f ÓdG
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º°S 60X40X20 1963 Î°ù«dƒH - AÉª°ùdG




