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Signs of good luck-oil on canvas-2006 c.m 60X60 Vool Gle cad —dasdl a5
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Hieroglyphs-oil & collage on canvas-2007 c.m 150X100 YooV JIs Gle p¥5Ss cnd - depudll 23l Hea,
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Qil on canvas-1988 c.m 123X123 VAM 153 e )
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Oil on canvas-1987 c.m 125X127 VAAV s le o)
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Nude model-oil on paper-2001 c.m 45X30 Yoo By le coy ~ole Jusge
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Ahmed Fouad Selim

Exhibits



Oil on canvas-1988

Optical ecstasy and the aesthetics values in painting

Another sequel to Selim’s anthology of The Nude (made in 1999) beautifully explores the areas of
attractiveness and consistency in the woman's hips. Selim used inks, black and white to paint the
woman against a rosy background overlapped with black area stroked with gray and dark gray. He also
modified the woman’s hair, which appeared to be a fully-grown tree with thick leaves, which shade the
naked body from the sun and protect it from voyeurs. Selim’s modifications of his woman immediately
guide the viewer's eye to the central weight in the painting. To stress this impression in the viewer's
imagination, the woman raises her right bough-like arm and keeps stroking her hair with her fingers.
Her L-shaped left arm is positioned coquettishly to draw the viewer's attention to her protruding breast.
Selim’'s woman persuades the viewer to gaze intently to explore the areas of attractiveness and
analyse their potentials of aesthetics-and beauty. There is hardly any doubt that the painter's woman
communicates only with trained eye, which has the potentials to decode the partially -modified features
(the arm functions as a branch of tree; and the hair as its leaves). According to Madiha Gaber al-Sayeh's
Methodology of Literary Criticism in Egypt, p.147 (published by The Authority of Cultural Palaces in
2003) functional modification should benefit fully all elements of expression. There is hardly any doubt
that Selim’s elaborately-assessed partial modifications constitute the central part of his technique.
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Selim is one of great Egyptian masters, who appreciate the female body so much in their work. Selim’s
woman is depicted in different positions: she is squatting, sitting up, reclining, lying on her back, etc.
Selim's woman is also depicted naked. In a painting he achieved in 2001, Selim displayed black and
white lines, whichform a naked couple lying coquettishly against a dark violet background. The couple’s
frolicking legs and arms distract the viewer's attention away from anything else in the drawing. The
atmosphere of playfulness and fun is motivated by the intersection of the male partner's fingers and the
woman'’s curly hair. The drawing also displays intersection of curvy and intertwined lines, which border
balanced spaces. Perhaps, Selim’s couple represents procreation, which is at the centre of the divine
creation.

A sequel (made in 1999) to his anthology of the naked, reveals Selim’s increasing interest in the
aesthetics of the woman’s hips in different positions. To rivet the viewer's eyes on the main idea of the
work, Selim deliberately exaggerated the woman’s crossed arms and placed a sheaf of plant stems
on her head and shoulders. He also painted the woman’s body white against a bluish black ground, in
the face of rectangular red area followed by another rectangular yellow area. The harmony of white
shades, blusih black, black, blue and red overlapping beige should accentuate the attractiveness of the

woman'’s hips.

Oil on paper-1999
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Oil on paper-1999

Aesthetics of the body and the idea of procreation

Although many faiths and religions would despise the human body, fine arts celebrate it as God's perfect
creation, whether slim or fat; tall or short; white or brown; black or blonde. Moreover, the complexion is
admirably consistent with the native environment and the climate.

Since man discovered his talent for drawing and sculpture, he has been appreciating the attractiveness
of the human body, whether male or female, in his work. This is because unlike radical clergymen,
painters and sculptors took their eyes off the person’'s genital organs. The controversial vision of
religious bigots in this respect came when they outrageously reduced genital organs to procreation.
Ballet dance, which is one of the most admirable theatrical art man has ever come across, introduces
to the audiences dancers, who are the perfect example of the admirable human body, its curvatures,
movements, suppleness, malleability and expression monologue. Bearing in mind Egypt's time-honoured
civilisation, descendants of the ancient Egyptian painters and sculptors paid special attention to the
human body and its aesthetics in their works. These descendants included by great artists Mahmoud
Mukhtar, Mahmoud Said, Sif Wanley; and members of the second and third generations in Egypt's art
movement. Moreover, the woman has been at the centre of inspiration for the Egyptian artist, regardless
of outrageous campaign seeking to swathe the woman in thick bandages as if she were a packaged
commodity.
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Aesthetics and allegories in Babylon Tablet

In a different painting, which is reminiscent of Babylonian stone tablets, Selim revealed linear patterns
mainly black and white, or grayish and greenish black. Some of Selim’s straight and circular lines
developed to form triangles, small squares or black circles distributed, vertically and horizontally, to
an orange background, which occupies two thirds of the entire surface to give the impression that
it (the area) is a Babylonian Tablet of stone, in which the oldest ever legislature (Hammurabi Law)
was engraved. A giant brightly violet arm of a warrior extends in the last quarter of the base of the
painting. The warrior's palm is tattooed by drawings of green and white sparrows, dark blue fish and
pink crescent. The palm’s tattoos must be denoting the glory of time-honoured man-made civilisation in
Babylon about 9000 years ago.

Oil on paper-2004
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Face and hand on shoulders-Oil & Collage on canvas-2007
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of the surface. Nonetheless, white upper area arrests the viewer's attention. The eloquence of the image
is basically motivated by the painter's economic use of colour.

The code-breaker in the painting is a sketchy pink frame sprinkled with delicate verdant, which gives a
nebulous image of a white animal (a tiger, perhaps) basking on top of the white area (freedom). Man is
invisible anywhere in the place after he was overshadowed by allegorical heaps of restrictive traditions,
laws and habits. Using tones of black the painter created two man-made mountains (obstacles), which
stand in his way to dismantling his features and achieving freedom.. | think that this painting represents
the artist's vision of misleading global campaign to broadcast the idea of civil societies, democracy and
freedom of expression. The painting is Selim’s deplorable account of the fact that exponents of this idea
were trapped within self-made mountains of illusion and treachery. The irony in Selim’s painting is that
while members of the alleged civil society are restricted and frustrated by fetters, the wild animal alone
enjoys freedom in this universe.

Sophisticated interplay between the viewer and the painting

Repudiating the traditional form in the surface, Selim came up with a brilliantly-assessed eloquence of
the colour. Overlapping abstract rhythmic forms and multiplied allegories would increase the curiosity
of untrained viewer. That is why only the viewer equipped with empirical reading of artwork will
conveniently decode the painter's multiplying allegories and enigmatic message in his works. Being
an adventurous painter, who challenges his own potentials, his colours and formalisation technique,
Selim is used to revealing curiosity-arousing forms, mixtures of colour, and cryptic messages in the
work. The case in hand is his painting “Form” (oil on canvas and burlap cloth-2007). “Form” seems to
be denoting the external borders of Africa continent. The inner area is divided into three main colours:
golden overlapping with brown and green. The three colours overlap to form a transparent sacrf, which
reveals the face of an African woman occupying half of Africa continent. The background is bordered
(on the right) by a triangle-shaped red ribbon (perhaps, denoting the Red Sea); and (on the left) by two
forms, one of which surmounting (in the middle) the top of Africa and metamorphosing into a fierce black
monster. Lying in ambush on the left (an allegory denoting the West lurking at the edge of the Atlantic
Ocean) the monster is catching hold of a green arm extending its fingers leftwards to a violet (jute
cloth) area, which must be denoting Latin America, which is known for its immense natural resources.
Latin Americas natural wealth has always been at the centre of the US incessant attempts to control
the continent. Selim’s brilliant technique and distribution of forms are manifested in the collage in the
jute cloth and its well-assessed place in the work. He also brilliantly assessed the function of black,
red and a golden colour stroked with green and brownish blue. Moreover, the painter cleverly used
red to denote the Red Sea, blackish area to denote the Atlantic and the violet thick cloth to represent
Latin America. In the meantime, the painter keenly used thick cloth (jute) to sympathise with the poor
economy of Latin America, regardless of its natural wealth.
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Ahmed Fouad Selim’s culture of image

As long as the talented artist is known much more for his technique than his tools, Ahmed Fouad Selim
must be the pundit of technique in art community. Selim is also the maestro of rhythms in the surface.
The painter is distinguished for his indepth and clever exploration of the potentials of the colour(s)
on the one hand and on the other hand the role their mixtures play to brilliantly express the artist's
idea behind the theme. Selim has an immense knowledge of the culture and potentials of the image,
which fulfill the viewer>s optical ecstasy (See Rolland Parth’'s Ecstasy of the Text, p.1998, which was
published by the Supreme Council of Culture in 1999). Selim’'s achievements represent paintings, which
echoes audibly in the viewer's eye and is seen when s/he listens attentively to the rhythmic pulses of the
dialogue of colours in the work. In his latest painting (2008) Selim came up with an eloquent harmony of

tones of black and white to create a stone form, which runs majestically upwards to occupy two thirds

Nude model-oil on paper-2001
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Ahmed Fouad Selim
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The High Dam (Human Will)-ink on chipboard-1966
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1448 cilewmag el ST (V) 3lally oLyl

€.m60X60

Man & Power (7)-acrylic and composite-1994
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Man & Power (11)-acrylic and composite-1995 c.m42X42 1280 cilawuzmag wlly,)ST(V)) @3Lally ¢yl
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Man & Power (9)-acrylic and composite-1995 €c.m60X60 1430 cilaruzmag el ,ST1(4) @3lalls oLyl
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Egypt in 21st Century-(A)acrylic and composite-1996--1997 €.m83X83 VA8V 14T clesumay wlly,ST(T) V10 ,a0 pns
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Egypt in 21st Century (D)-acrylic and composite-1996 €.m135X102 VAT lewizmag el ST(z) V03N jmn
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Challenge (Peace Equation)-acrylic-1986- 1987 €.m82X102 VAAY = VAAT el ST (oSl AL ) ot
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Abu-Ghonem Mountain (1)-bronze-2000 €.m75X24X35 Yoo i (V) iz sl b
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Abu-Ghonem Mountain (2) bronze-2000 €.m87X23X29 Yoo i (V) iz sl b
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Ahmed Nawar

Exhibits



Egypt's Nile: Life-acrylic-1997

lazuli and orange. His geometric patterns are influenced by modernism and Arab heritage as well.
The message in the work is metaphorically suggested. That is why Nawar's Trilogy of Toshka does not
have any sign of the Pop Art. | think that the work is a sentimental handling of a very expensive project,
which does not guarantee the achievements of its much-sought after hopes. Toshka project in southern
Egypt is not different by any means from overstated industrial and agricultural ambitions announced
emotionally by the Egyptian revolution before. Although Toshka project in southern Egypt had almost
been completed many years ago, it has not yielded any fruits. Accordingly, | think Nawar's Trilogy of
Toshka is an act of propaganda.

Finally, the following features may briefly account for Nawar's achievements:

He opts for geometric forms in the backdrop. His intersected and surprising lines and spaces, which
develop to form geometric forms, attract the viewer's attention and increase his/her curiosity. Nawar is
also distinguished for creating aesthetic values in his prints, which are teeming with his recollections
of his personal experience. His work should also represent documentation of his recollections and

impressions.
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Nonetheless, it must be said that the artist has the undeniable right to reject this critical judgment,
which is chiefly concerned with deconstructing the optical text, its colours and allegories to decode
the elusive message in the work. This is because the innovative artist(s) is also exploring their intuitive
impulses and stimuli and reconcile them to his style and technique to account for the idea, which is too
evasive to limit itself to a particular message alone. As long as Nawar is concerned, being aware of the
cascade of [particular] historical accounts in his optical memory, he chose the colour (in the pyramid-
like barrier, the envelope, the bright area outside the barrier, the green leafs outside and shriveled leafs
within) to intensify allegories, metaphors and connotations in his work.

I should confess that | concluded this critical judgment of Nawar's *Man and Power-lll) after spending
a whole week on gazing at the abstract workk intently, studying it very careful and trying to analyzing
and decoding its message(s).

Nawar's Trilogy between his commitments and Pop Art

Like Paul Sartre’s existentialists, Albert Camus’ socialist writings, Brecht's epic plays and Maxim Gorky’s
socialist realism; fine art is enthusiastic to propel the person’s will to interact freely and unrestrictedly
with the other. Equality was also at the centre of plays written by late playwright and thinker Tawfeek
el-Hakim, who was influenced by Islamic teachings and principles in this respect.

As long as Nawar's artistic project is concerned, he has also been deeply concerned with grim social
reality, whichoverpowered ordinary people, who constitute the majority in the Egyptian society. However,
Nawar's achievements would celebrate giant national development projects in society. He appears to
be confident that such projects would help improve the living standards of the simple people. Nawar's
optimism in this respect is revealed in his trilogy *“Toshka” (acrylic and composite, 22x33cm each and
50x50cm each in 1997). It is known that Toshka is a big national development and agricultural project
launched in southern Egypt. Nawar's Trilogy of Toshka consists of three squares with different colours
against a white rectangle background. Each part has a vertically poised rectangle, the upper part of
which displays constructions influenced by Cubism and are of equal spaces. The lower part displays
different constructions, different colours and allegories, which denote materialistic gains and future
prospects. The constructions also include allegories denoting the time-honoured Egyptian identity and
signs of modern technology as well. For example, a satellite dish placed in orange ground is mounted
on a pyramid consisting of tiny green cubes. The three colours in the pyramid refer to the country’s
national flag. A violet pyramid with white angle balances itself on a yellow satellite dish in dark blue
ground. The violet pyramid is surmounted by four white pyramids to the right and to the left of the great
pyramid. The third part of Nawar's Toshka consists of an electronic gadget, which has two batteries and
is surmounted by a satellite dish. A beam of light runs towards the blue ground. Five outlets or sluices
denote metaphorically water pipes. Nawar's trilogy has signs of Cubism, abstract art and expressionism.
The artist cleverly produced a harmony of plain colours such as red, green and yellow next to lapis
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the top of red rectangle-shaped column, which is fixed to the centre of a wooden pyramid balancing
elegantly on a blue ground. The upper part of the pyramid touches the orange envelope. The area below
the pyramid is teeming with silver squares (which collectively constitute the only window available on
a world desperate to wriggling out of the heavy presence of the pyramid and treacherous and insincere
calls for freedom and co-operation with the outside world. Perhaps, the artist also seeks to indicate
that aids and financial assistances were messages from the outside world to inspire our enthusiasm to
co-operate. However, Nawar deplores that these financial assistance are seized by those being at the
helm of the pyramid, who deny lower classes their shares in this respect. The marginalized classes are
represented in the painting by shriveled leafs scattered at the feet of the pyramid. Nawar also seems to
ignore technology being the chief source of power. Moreover, rejecting technology as the chief source
of power, Nawar celebrated marginalized and humiliated classes at the feet of the Pyramid for being the
major catalyst and chief source of power to propel the development of society.

Nawar's style in *“Man and Power-lll"” is influenced by the abstract recording and modifications of
historical accounts to provoke the viewer into condemning injustice done by rulers and the elite, who
control resources of future prosperity. Nawar deliberately came up with this particular style in his work
to condemn rulers and the elite for humiliating and abusing the aspirations of the downtrodden classes
and the poor people. The artist>s concerns can also be traced in playwright Ahmed Bakathir's short
political plays and the Swiss playwright Peter Faye.

Breath of 20th Centur’s Man-oil on canvas-1975
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The artist also reveals his impressions of and concerns about technological miracles, which restricted
the potentials of the person’s mind and slowed down his powers. For example, in his “Peace and War”
(four sequels, acrylic made in Virginia, US, in 1986 ) Nawar based the design of the work on a brown
square, on the top of which a gray pigeon with very white wings lie peacefully. Hi-tech gadgets (perhaps,
satellite communication system) appear below the Nawar's pigeon and releases a horizontal beam of
light, which touches (on the right) an angle of a different square, which encircle the pigeon’s square. The
beam of light touches (on the left) an angle of another square. Two separate lines, which constitute the
axes of a triangle-shape, are connected to the sides of the two squares surmounted with the pigeon’s
square. Perhaps, these two squares denote the US outrageous role and Zionist occupation of Palestine.
Nawar's pigeon, which lays its eggs on the satellite communication system, must be representing peace
broadcast by Egypt (the dark brown square, encircled by the two squares (US and Israel).

Nawar carefully assessed his colours in the three areas. For example, he was enthusiastic to dark
brown, orange, blue and yellow in the borders of the squares, as well. The same colours recur in the
overlapping borders to constitute yellow triangle-like shapes encircle a small brown triangle, which in
turn, encircles smaller blue triangle. The overlapping and intersecting triangles metamorphose jointly
to form the chief triangle (which denotes political, social and cultural aspects and features in the Arab
countries). In addition to borders, which substantiate areas and spaces in the work, Nawar painted the
chief double-edged border strokes (inside) with burnt brown lines. The chief border has a delicate black
line bordered by a thinner white line. Nawar also came up with a display of rhythmic lines, sizes and
directions.

Nawar is deeply concerned that indefensible peace is no more than an act of humiliation and surrender.
He draws our attention to the fact that superiority in our age is no more the product of rhetoric or
agitprops and slogans. According to Nawar's concept, superiority in our age is the task of technology
and scientific achievements. He also urges that Egypt's endeavours to catch up with advanced societies
should not come at the expense of religious principles and values. He reveals his concepts of superiority
in *“Man and Power-1l” (acrcylic and composites, 30x37cm-1966). The painting consists of a blue square
area mounted on black rectangle. The rectangle composite breaks the limits of the blue square to
encroach on the black background on the right. Half of a bright crescent balances on the upper edge
of the blue square. The second half of the crescent is suspended loosely at the black background on
the right. It is apparent that the painting celebrates the marriage of science and faith. Two decades
after Nawar had revealed his call, late President Anwar Sadat urged the Egyptian nation to equip itself
with religion and science to achieve its aspirations and future ambitions. Nawar's *“Man and Power-II”
should substantiate the fact that the artist is a clairvoyant and a visionary. Increasingly concerned with
malicious motives behind the Crusade-led globalisation, Nawar unveiled his painting *Man and Power-
llI” (acrylic and composite-1999). The ground of this sequel reveals a large-size blue square. A brown
and orange rectangle, suspended from the upper part of the square, seems to be an envelope partially
opened to exhibit the contents of the message inside. Oval leaves, green stroked with yellow, climb
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Commitment in Nawar's achievements

Roland Parth’s Ecstasy of Text, p.325 and Walter T. Stace’s Meaning of Aesthetics, p. 176 (publication
of Supreme Council of Culture-2000, celebrated the influence of empiricism in art. They jointly indicated
that the artist must be acting under the influence of his/her empirical knowledge and information. Artist
Ahmed Nawar acts as a good example in this respect. His achievements chiefly consist of nebulous
images he derived from his empirical knowledge and experience. Nawar's achievements also reveal his
worrying recollections of his restive and turbulent society.

In is work, Nawar transforms the word into colours to ignite impulses, drives and reactions. Like poets,
who are enthusiastic to metaphors and allegories, artists celebrate curiosity-arousing and enigmatic
meanings in the work. It is known that the artist chiefly seeks to provide a coherent and harmonized
system to his/her artistic experiment. Accordingly, the artist assesses the colour, which has potentials
to reconcile the released impulses and derives. The colour is the artist’'s medium, in which s/he releases
the coherent system and constructions of his empirical knowledge and stored images, albeit blurred
and hazy, which are retrieved from his/her optical memory. Being an enthusiastic to artist's chief task in
this respect, Nawar came up with a system, which is compatible with his intellectual or social message.
His exploration in this respect benefits mankind>s struggle to achieve his objective and aspirations
concerning the solar power and its impact on the Nature. Nawar's exploration also extends to the
dilemma of peace and war, man'’s scientific adventures in the space to break the limits of the Universe.
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Bird of Peace Kneeling down-acrylic-1986
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Ahmed Nawar
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