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º°S 60X25X25  1958 ¢ùÑL -√CGôeEG ±ƒ°ùc

kÉ«fÉK – »°SÉ«°ùdG •É≤°SE’Gh âëædG- 

 á«ÑJGÎdG  ¿É`̀æ`̀Ø`̀dG  ¬`̀«`̀a  ∞`̀Xƒ`̀j  ô``̀NBG  º°ù›  ‘h

 ≈∏Y ¢†«HC’G  ≈∏Y k’ƒªfi  ôªMC’G  )  É¡°ùØf  á«fƒ∏dG

 AGOƒ°S á∏àc øY IQÉÑY »gh . ôªMCG É¡ë£°S IóYÉb

 (AÉª°U

 å«M  øe  á«dÉªL  á©£b  ¿Éc  ƒd  Éªc  º°ùéŸG  hóÑj

 º°ùéŸG Gò¡d á«d’ódG á«æÑdG ÉeCG ; »LQÉÿG πμ°ûdG

 ™HôŸG í£°ùŸG øe kGAóH á©ªéŸG ¬JGóMh hCG √ô°UÉæ©H

 ôªMC’G  ¿ƒ`̀∏`̀dG  è`̀gh  ‘  ¥QÉ`̀¨`̀dGh  ´Ó`̀°`̀VC’G  ø qªão`ŸG

 kÉÑ≤K  √Qƒfi  ‘  Üƒ≤ãŸGh  ¬ë£°SCG  ¬H  â°ùàcG  …òdG

 ƒgh  ,  ájÉeô∏d  ¿Gó`̀«`̀e  ‘  ¿É°ûædG  Iô`̀FGó`̀H  ¬Ñ°TCG

 ‘  øjhÉ°†«H  Ú∏eÉM  ≈∏Y  ∫ƒªfi  º°ù›  í£°ùe

 ÉJóYÉb âàÑK ,ºμfi  »°SCGQ äÉÑK hCG  QGô≤à°SG ™°Vh

 äGP AGôªM IóYÉb ≈∏Y ΩÉμMEÉH ÚjRGƒàŸG Ú∏eÉ◊G

 äô≤à°SG AÉ qª°U AGOƒ°S á∏àc ¥ƒa ÉgQhóH âàÑK , ∂ª o°S

 øjƒμàdG  Gò¡d  πeCÉàŸG  ô¶ædGh  .¢`̀VQC’G  ≈∏Y  IóYÉb

 …õeôdG ÉgóMƒJ ‘ ¿GƒdC’G Oó©àŸGh º°ùéŸG »≤Ñ£dG

 ád’óH »Mƒj , á°SÉ«°ùdG π≤M ¤EG á«aô©ŸG ádÉME’G ™e

 ,ÉæJÉ«M øe á«îjQÉJ IÎa ≈∏Y kÉ°†jCG »°SÉ«°S •É≤°SEG

 ≥«Ñ£àdÉH äÉ«æ«à°ùdG ‘ ±ôY Ée IQGôe Éæ°ûY å«M

 É¡fƒc øY OõJ  ⁄  É¡fCG  ÚM ‘ á«cGÎ°TÓd »Hô©dG

 äÉcô°ûdG º«eCÉJ á∏Môe óæY âØbh (ádhO á«dÉª°SCGQ)

 π°UC’G ƒg ô¶◊G ¿Éc å«Mh .äÉ°ù°SDƒŸGh á°UÉÿG

 …òdG á£∏°ùdG òØæe ÈY q’EG  òØæe ∑Éæg ó©j º∏a ;

 ‘  ó«MƒdG  »ª°SôdG  Ö≤ãdG  ∂dP  ‘  Éæg  ¬«dEG  õeôj

 ÒZ òØæe ∑Éæg ¿Éc ¿EGh . É¡æªãe hCG á£∏°ùdG ™Hôe

 .ÉgRÉμJQG …õcôe hCG É¡eGóbCG ÚH øe Üô¡à∏d »ª°SQ

 AGôª◊G  IóYÉ≤dG  πjhCÉJ  Ωó≤J  Ée Aƒ°V ≈∏Y øμÁh

 IóYÉ≤dG É¡Ø°UƒH á£∏°ùdG »MÉæL hCG  »Jõ«cQ πØ°SCG

 ‘  á«°SÉ«°ùdG  á£∏°ùdG  É¡«dEG  äóæà°SG  »àdG  ájôμØdG
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º°S 100X140X60 1999 Ö°ûNh ójóMh Ωƒa-ácô◊G

.äÉ«æ«à°ùdG IÎa ‘ ΩÉ¶ædG ¬LƒJ ¤EG õeôJ å«M IÎØdG ∂∏J

 π°†aCG kÉªàM »g »àdG »YhÓdG ä’ÉM øY Qó°üj ób Éeh , kÉcQóe ´óÑŸG √ó°ü≤j Ée ÚH π°üØdG ¿ÉμÃ IQhô°†dG øe hóÑj ¬fCG ≈∏Y

 ájô¶f ¬∏ª– ´hô°ûe πªY ´GóHE’G ád’O πjhCÉàa – óbÉædG ÚY – ´GóHEÓd áãdÉãdG Ú©dG É¡£≤à∏J »àdG ádÉ◊G »gh .´GóHE’G ä’ÉM

.kÉeÉ°Sh »≤«£æeô¡dG ó≤ædG

 ∫ƒ¨dG óæY Êƒ∏dG ÚàÑàdG øa ‘ IÒKC’G »g (Oƒ°SC’G – ¢†«HC’G – ôªMC’G) ∂∏J á«KÓãdG ¿GƒdC’G á«ÑJGôJ ¿CG hóÑj Ωó≤J Ée πc ™eh

.´óÑŸG ∫É©ØfG IQGôM øY ÒÑ©àdGh ìƒ°VƒdG Iójó°T áæNÉ°S ¿GƒdCG »gh ’ ⁄h .



¢Vô©ŸG ∫ÉªYCG

 óªMCG ∫ƒ¨dG
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 1963 ¢ùÑL - πLQ c.m20X25X28Man-plaster-1963
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1980 Î°ù«dƒH - º∏©dG c.m60X60X40Science-polyester-1980



105

 1963 Î°ù«dƒH  -ICGôeEG c.m90X20X20Woman-polyester-1963
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1965 õfhôH-ó«©°üdG øe √CGôeEG c.m80X40X40  Upper Egyptian woman-1965
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 1990 ójóMh Î°ù«dƒH - äƒ°U c.m120X50X50Sound-polyester & iron-1990
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 1963 ¥hôfi ÚW - øjƒμJ c.m20X40X30Form-burnt terracotta-1963 
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1980 Î°ù«dƒH - øjƒμJ c.m100X70X50Form-polyester-1980



Exhibits

Al-Ghul Ahmed
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The artist’s colour riffs recurred in a new mass. Regardless of its external values of aesthetics, the 
sculpture is intense with allegorically suggested elements. The political allegories and allusions in 
this respect could successfully be traced to its octagonal shape, which has square surfaces. Soaked 
intensely in bright red, the eight-sided shape, which is punctured by a bull’s eye-like hole in its axis, 
is mounted on two parallel supports stabilized firmly on a thick red base mounted on a black solid 
mass. At this moment, the work’s political allegories and allusions gel into existence to account for the 
unhappy chapter in the country’s political life in the 1960s when Socialism in the Arab style swept the 
economy. Reduced to State capitalism Socialism in Egypt at that time limited its ultimate ambitions 
to the outrageous nationalization of private companies and institutions.  The small hole in the middle 
is the only way through the overpowering state authority. Accordingly, the red base, on which the two 
supports (the two wings of the authority) is mounted, should represent the Red era, in which Socialism 
dominated the country’s political life in the 1960s. However, we should appreciate that the outcome of 
the artist’s subconscious is totally different from the direct message communicated by the work. Critics, 
who are enthusiasts of the theory of hermeneutics, must be clever in conveniently exploring allegories 
and allusions in the piece of art.  
It is apparent that al-Ghoul favours most the tri-colour riffs (red, white and black), which have the 
potentials to express the powerfulness of the artist’s feelings and emotions.

Movement-foam, iron & wood-1999
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The second void, which represents the mass’s central weight, was carefully recommended to the area 
between the bent leg and the amputated one. The sculpture undoubtedly displays man’s determination 
to break the fetters of disability. 

Surprising equilibrium

Two overturned marble sculptures mounted on each other displays el-Ghul’s vision of the aesthetics of 
symmetrical and dissymmetrical limbs. The work, which seems to be a row of overturned chairs, also 
displays el-Ghul’s adventurous technique to produce a surprising equilibrium. 

Political allegories in sculpture 

Infinity-foam & wood-1999
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El-Ghul Ali Ahmed el-Ghul

El-Ghul was born in Suhag in 1933. He graduated from the Faculty of Fine Art in Suhag in 1963. He got 
his master in 1971 and awarded PhD in 77. El-Ghul also had a diploma in mint from Rome’s Mint Institute. 
Returning from Italy, he was appointed assistant teacher and quickly ascended the ladder to chair the 
department of sculpture in Alexandria’s Faculty of Fine Art. He exhibited in many art exhibitions in 
different world countries. He was also commissioned by official and private agencies and institutions 
to carry out artistic projects. The statue of late President Anwar Sadat in his (the late president’s) village 
of Mit Abul-Kom in Menofia province, is one of el-Ghul’s outstanding.

Political allegories in el-Ghul’s sculptures
Unrrestricted Volition
A solid mass balancing itself elegantly on the ground is el-Ghul’s vision of man’s unrestricted will. The 
sculpture allegorically represents a disabled squatting person
, who is doing his best to rise. El-Ghul elaborately distributed the voids to two areas, the first of which is 
situated between the extending abstracted left arm, which runs opposite to the right arm. 

Shy Woman-plaster, 1958



El-Ghul Ali Ahmed 



≥«Ø°T π«ªL
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≥«Ø°T π«ªL

.75 ‘ »æØdG ¥hòà∏d ‹É©dG ó¡©ŸG øe êôîJh 62 ‘ IôgÉ≤dÉH á∏«ª÷G ¿ƒæØdG á«∏c øe êôîJh 1938 É£æW ó«dGƒe øe ƒg

.84 ≈àM ALECSO áª¶æÃ kÉ«æa kGÒÑNh , 59 òæe kÉ«Øë°U kÉeÉ°SQ πªY

.⁄É©dG AÉëfCG ‘ äÉ«æà≤e ¬dh , á«dhódG ¢VQÉ©ŸG øe ójó©dG ΩÉbCG

   70X70 - 2007  ≈æ«°T ÈM - ¬Lh
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¢UÉæàdGh á«eGQódG ÚH ≥«Ø°T π«ªL

:»∏«μ°ûàdG ¢UÉæàdG

 πªY ÚH Ée kÉ°†jCG »∏«μ°ûàdG øØdG ‘ ¬∏ã“ øμÁ ∂dP ™eh , ¬H ô¡°Th ÜOC’G ‘ Intertextuality ¢UÉæàdG í∏£°üe ±ôY

 hóÑjh .≥HÉ°S ôNB’ ≥M’ ¿Éæa É¡H ôKCÉJ áMƒd hCG øjƒμJ øe á∏«°üØJ hCG ájô°üH áª«J ¢SÉÑàbÉH ¬Ñ°TCG Éæg ƒgh . ≥M’ πªYh ≥HÉ°S

 Éæg IQƒ°üdG á«Ø∏N ‘ ñÉØàf’G å«M , ≥«Ø°T π«ªL ¿ÉæØ∏d (áeƒeCG) áMƒd ‘ kÉë°VGh QÉàfl OƒªëŸ (Qõ÷Gh óŸG) ∫Éã“ ÒKCÉJ

 øY ∞°ûJ ≥«Ø°T π«ªL óæY ¬àØ«Xƒa ; QÉàîŸ (Qõ÷Gh óŸG) ∫Éã“ á«Ø∏N ‘ ñÉØàf’G ád’ódG å«M øeh πμ°ûdG å«M øe πKÉÁ

 ¬àjÉªMh É¡∏ØW ájÉYQ ƒëf Égô¡X ≈∏Y IÉ≤∏ŸG áª«°ù÷G É¡à«dhDƒ°ùe πãÁ Ée ƒgh , Égô¡X ≈∏Y ΩC’G ¬∏ª– …òdG π«≤ãdG πª◊G ád’O

 ≥∏£æJ »gh , Égô¡X ≈∏Y É¡KGÎd áãjó◊G ájô°üŸG áeC’G πªM{ ád’O øY ¬«dEG  QÉ°ûŸG QÉàfl  ∫Éã“ á«Ø∏N âØ°T Éªc .¬à«ªæJh

 »Mô°ùŸG ¢übôdG , QÉàfl iôcP ójóŒh äÉëf º∏M ,Ω qÓ°S ø°ù◊G ƒHCG.O) z∫ƒeCÉe πÑ≤à°ùŸ ±Gô°ûà°SGh IôeÉ¨e É¡∏c IÉ«M ƒëf

 .(2007ÊƒY ó«dh ∫ÉªYCG ‘ á«LGôNE’G iDhôdG áKGóMh

 øjQÉWE’ hCG Ú¡Lƒd πKÉªàŸG ÒZ …ô°ûÑdG »Ø°üædG øjƒμàdG å«M á«Ø∏ÿG πμ°ûJh ájõeôdG ájÒÑ©àdG Üƒ∏°SC’ áMƒ∏dG √òg »ªàæJ

 IOhóμŸG ΩC’G √òg ≈∏Y áLôØdG ™°Vh ‘ áæcÉ°S ∞≤J »àdG ájô°SC’G áfƒ≤jCÓd kGõ«eôJ ∑Éæg ôNBGh Éæg »MÓ£°UG ¢üî°ûd Ú≤∏©e

 óªY »àdG áMƒ∏dG º°ùàJh .É¡àjÉYQ AÖY πªMh É¡àdÉYEG ΩCÓd âcôJ »àdG ∂∏J hCG á«Ñ∏°ùdG Iô°SC’G ∂∏J ¿hDƒ°T É¡≤JÉY ≈∏Y πª– »àdG

 ôNB’Gh πYÉa ÉªgóMCG ÚØbƒe ÚH ≥jôØàdG ó°ü≤H ¢†«HC’ÉH kÉLõà‡ ∞ØîŸG Oƒ°SC’G Úfƒ∏dG ΩGóîà°SG ¤EG ÉgRÉ‚EG ‘ ¿ÉæØdG

 Êƒ≤jCG OƒLh ‘ »≤«≤M ÜÉ«Z ƒg hCG , ¬«a ™Øf ’ ≥∏©e OƒLh √OƒLh ,ÖFÉZ OƒLƒe ôNB’Gh π©ØdG ô°VÉM ÉªgóMCG , áLôØdÉH »Øàμj

 .kÉjQƒ¶æe kGó©H Ú≤∏©e Újƒà°ùe ≈∏Y Óμ°T øjòdGh á«Ø∏ÿG ‘ øjQÉWE’G ‘ , IQƒ°üdG ¬∏fi â∏Mh ¬æY äÈY

 …òdG ´ƒ°VƒŸG πF’O √Qƒ°üJ ‘ »æÑj ¿CG kÉªFGO »≤∏àŸG ™«£à°ùj{ ájÒÑ©àdG ‘h . …õeôdG …ÒÑ©àdG ôjƒ°üàdG ÚH ™ªŒ Éæg áMƒ∏dGh

 –  4-3´ , 22èe , (ôμØdG ⁄ÉY) , zô°UÉ©ŸG »Hô©dG ô©°ûdG Ö«dÉ°SC’ »∏c Qƒ£J ƒëf{ , π°†a ìÓ°U.O) { Ée πμ°ûH ¬«dEG  Ò°ûJ

.(89¢U , 1994 ƒ«fƒj /ôjÉæj

:´ƒ°Vƒª∏d »∏«μ°ûàdG ∫OÉ©ŸG

 QÉ¶àfG ‘ ôªæàe §b ÚH ™ªL . óFÉ°U ôNB’Gh ó«°U ÉªgóMCG øjõeQ ÚH É¡«a ≥«Ø°T π«ªL ™ªL (QÉ¶àfG) É¡fGƒæY »àdG áMƒ∏dG ‘

 ™°†J Éªæ«H , IÒÑc áμª°S ÉgQó°U ≈∏Y ø°†à– ICGôeG QGƒL ¤EG ™HÎe ƒgh , ¬H ôØ¶dG ∂«°Th ó«°U hCG á°ùjôa ≈∏Y ¢VÉ°†≤fG á¶◊

.ÉgQGƒL ¤EG ¢†HGôdG §≤dG ≈∏Y á«fÉM iôNC’G Égój

 , á∏gGòdG É¡à°ù∏L ‘ ICGôŸG ¬æY äÈY …òdG , QÉ¶àf’G ´ƒ°Vƒe á«∏«μ°ûJ ádOÉ©e ¬H ∫OÉ©«d …ÒÑ©àdG Üƒ∏°SC’G ¤EG ¿ÉæØdG CÉ÷ óbh

 ó«°U ´ƒ°Vƒe §ÑJôj å«M , kÉ©e øjõeôdGh ICGôª∏d »KÓãdG øjƒμàdG ¬æY ÈY Éªc . √QÉ¶àfG ∫ÉW ÉÃQ ÖFÉZ AÉ≤d ¤EG ójó°ûdG π«ŸGh

.IQÉæ°ùdG ácô◊ ¬à¶MÓe Iƒb hCG ¬°üHôJh óFÉ°üdG È°U ; È°üdÉH ∂ª°ùdG

 »°ûMƒàdG íª∏ŸG …P »≤Ñ°ûdG ¿ƒªμdG ádÉM ≈∏Y ád’ó∏d (áμª°ùdGh §≤dG) Ú°†«≤ædG ™ªéH …õeôdG Üƒ∏°SC’G ¤EG √Dhƒ÷ ¿Éc Éªc

 »àdG âÑμdG ádÉM Éæg ƒgh , ¬æY äƒμ°ùŸÉH »°ûj ÉÃ .ÖFÉ¨dG Ö«Ñ◊G QÉ¶àfG ¥ƒ°ûH á«¶∏àŸG ICGôŸG ¿É°†àMG AGQh Éeh (§≤dG õØ–)

. ICGôŸG ∂∏J É¡°û«©J
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 100X70 - 2007 ≈æ«°T ÈM - QÉ¶àfEG
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 ±QÉ©àŸG ≈æ©ª∏d kGôjÉ¨e ôNBG ≈æ©e Éª¡æª°†«d Éª¡H ¿ÉæØdG ¿É©à°SG PEG ; kGõeQ áMƒ∏dG ‘ Éà©ªL ¿ÉJQƒ°U ÉªgÓc áμª°ùdGh §≤dÉa

 ÖfÉL É¡d ¿ƒμj ∂dòHh . ô°TÉÑŸG í°VGƒdG ÉgÉæ©e øe ÌcCG A»°ûH »MƒJ ÚM kGõeQ ¿ƒμJ IQƒ°üdG hCG áª∏μdG{ ¿CG ∂dP , Éª¡æe πμd

 á«Ñ©°ûdG äÉ°SGQódG á∏°ù∏°S , IQƒ£°SC’Gh ™bGƒdG , ójR ƒHCG óªMCG.O) { AÓLh ábóH √Ò°ùØJ hCG , √ójó– Ö©°üj …Qƒ©°T ’ ô¡¶e hCG

.(150¢U , 2002 ôHƒàcCG , áaÉ≤ãdG Qƒ°üb áÄ«g (71)

:É¡fGƒæ©H »°ûJ áMƒd

 »°ûJ É¡fCG q’EG , É¡YóÑe ∂dP ≈∏Y ¢üf Éªc ¿GƒæY ¿hóH áMƒ∏dG ¿CG ™ªa , ≥«Ø°T π«ªL ¿ÉæØdG ájôYÉ°T ≈∏éàJ ájÒÑ©J iôNCG áMƒd ‘

 »°ùæehôdG øjƒμàdG øe CGô≤J – É¡àjGóH hCG ábÓ©dG »°VÉe – AGQƒdG øe á«Ø∏ÿG øe CGô≤J …Qƒ¶æŸG É¡ª«ª°üJ ‘ »¡a .É¡fGƒæ©H

  AÉŸG ‘ ÉªgÉØ°üf »Øàîj ≈àM ô¡ædG hCG ôëÑdG AÉe ‘ ¿É°Uƒ¨j Éªgh IOhó°ûe IQÉà°S ΩÉeCG ICGôeG πLQ ¬«a ø°†àëj …òdG »FÉæãdG

 ájQÉY ¬Ñ°T ∞≤J »gh kÉeGƒbh kÉ¡Lh ø°ù◊G áæJÉa ICGôeG ó°ù÷ ¿GÈμe ¿ÉæjƒμJ å«M áMƒ∏dG á«eÉeCG ƒëf »≤∏àŸG ô°üH π∏°ùàj ºK ,

 kÉLƒªàe ô°üÿG â– Ée ¤EG Égô¡X ∞∏N ∫ó°ùæŸG Oƒ°SC’G Égô©°Th , ¬à– Ée í°†Øj ±ÉØ°T ÜƒK ¥ƒ°ûªŸG øJÉØdG Égó°ùéH §«ëj

 ÚàÑcôdG ¿CG AÉŸG ∑GQOE’ ÉÃQ – áÑcôdG á≤£æe iƒ°S AÉŸG Î°ùj ⁄ »àdGh É¡«a âØbh »àdG IÒëÑdG AÉe êƒ“ ¢ùaÉæj ¿Éc ƒd Éªc

 ‘h áμª°S É¡∏NGóH áªî°V áaÉØ°T ájhÉ°†«H á≤fô°T É¡«Øc ÚHh É¡°SCGQ ¥ƒa Ée ¤EG É¡«YGQP â©aQ Éªæ«H -ICGôŸG ‘ Ée íÑbCG Éªg

 ø°†àëj ƒgh AÉŸG πNGO (…ÒÑ©àdG) »MÓ£°U’G É¡°UƒZ ‘ á«æëæe á«eOBG á∏àμd …QƒcP øjƒμJ iƒà°ùŸG ¢ùØf ≈∏Yh , É¡JGRGƒe

.áªî°V áμª°S

 ó«°ùŒ ¤EG k’ƒ°Uh , IÉ«◊G ôëH ‘ IÉàah ÜÉ°T ÚH »°ùæehôdG •ÉÑJQ’G º∏M ó«°ùŒ ádÉ◊ ájGóH ôjƒ°üJ ¤EG kÉ°†jCG Éæg ¿ÉæØdG CÉ÷

.¥RôdG øY kÉãëH ¢Uƒ¨dG ‘ êhõdG ∑Éª¡fG ™e ; ÜÉ‚E’G ‘ kÓã‡ •ÉÑJQ’G ó©H Ée á∏Môe ‘ IÉàØdG º∏M ≈¡àæe

 å«M áMƒ∏dG á«eÉeCÉH »eGQódG §«ÿG ájGóH ƒgh »°ùæehôdG »Ø∏ÿG øjƒμàdG §HQ ‘ çóë∏d »eGQódG ôjƒ°üàdG ájÒÑ©J πãªàJh

 Ò°TCG ¿CG IQhô°†dG øeh .ájõeôdG ájÒÑ©àdG áMƒ∏dG á«FÉæH πμ°ûj …òdG ƒg πKÉªàdG ¿CG ≈∏Y .πKÉªàŸG ÒZh »FÉæãdG …RGƒàŸG øjƒμàdG

 ∫ÉW Ö≤Jôe ó«°üd õeQ ∑Éæg áμª°ùdÉa , QÉ¶àfG áMƒd ‘h áMƒ∏dG √òg ‘ áμª°ùdG ∞«XƒJ ád’O ÚH Ée ¢UÉæàdG ¤EG kÉ°†jCG Éæg

.¬H ôØ¶dG ∫ƒeCÉe ¥Rôdh Ö≤Jôe πeC’ õeQ Éæg áμª°ùdGh . kÉjƒæ©e kGó«°U ¿Éc ¿EGh , √QÉ¶àfG

 ¤hC’G áMƒ∏dG ‘ ∞bƒŸG á«eGQO ≥ª©j å«M , ÚàMƒ∏dG ÚJÉg ‘ …Qƒ¶æŸG ó©ÑdG IÉYGôe á«ªàM ¤EG kÉ°†jCG Ò°TCG ¿CG Éæg ó«ØŸG øeh

 ¿hóH ádGO É¡fCG É¡YóÑe ¢ùMCG »àdG á«fÉãdG áMƒ∏dG ‘ ÊÉμŸG ó©ÑdGh »æeõdG ó©ÑdG ≥ª©jh , »eGQódG …ÒÑ©àdG ÉgôKCG øe ∞ãμjh ,

. (Iô°SCG Aƒ°ûf) øY kGÒÑ©J É¡fƒc å«M øe á«eGQódG É¡àd’O ≈∏Y ¿GƒæY

 É¡à«eÉeCG ‘ ÚjRGƒàŸG ÚæjƒμàdG »FÉæKh áMƒ∏dG á«Ø∏N ‘ Ú≤fÉ©àŸG Ú≤°TÉ©∏d »FÉæãdG øjƒμàdG ÚH Ée AÉ°†ØdG ‘ á«fÉμŸG áaÉ°ùŸÉa

 •ÉÑJQ’Gh êhGõàdG IÎah ¬JÉàah ÜÉ°ûdG ÚH ábÓ©dG ájGóH ‘ »HÉÑ°ûdG ΩÉ«¡dGh ±QÉ©àdG IÎa ÚH Ée »æeõdG óYÉÑàdG øY ájÉæc ƒg

 •ÉÑJQ’G ∂dP IôªK ≈∏Y ∫ƒ°ü◊G º∏ëH â¡àfGh , áŸÉM á«FÉæK øe kÉbÓ£fG •ÉÑJQ’G º∏ëH äCGóH çó◊G ájôFGO ¿CG ≈∏Y , …ô°SC’G

.Ió«©H Úª∏◊G ÚH á«æeõdG áaÉ°ùŸG ¿CG ∂°T’h ,

 á«∏Ñ≤dG äÉ©ªàéŸGh AGó«ÑdG áaÉ≤K É¡à©æ°U »àdG á«LƒdƒHhÌfC’G õLGƒ◊G ∂∏J ¢üî°ûj ¬°ùØf ¿ÉæØ∏d (ájhGôë°U ΩÓMCG) áMƒd ‘h

 ¢Sô¨àa ;≈ãfC’Gh ôcòdG ÚH ájƒ°S ábÓY Aƒ°ûf Iôμa ΩÉeCG ó«dÉ≤àdGh äGOÉ©dG ¿ÉÑãc ™°†J »àdG ∂∏J ,ôYÉ°ûŸGh áaÉ≤ãdG Iôë°üàŸG

 πLQ ™ªàLG Ée) QÉ©°T øe òîàJ »àdG (®ƒdÉØdG Iôμa) ΩôëŸGh Ö«©dG IôμØd kÉî«°SôJ Ú°ùæ÷G ÚH IôμÑŸG ábôØdGh ádõ©dG Iôμa

.ájQƒcòdG Iô£«°ù∏d kÉeÉμMEG , »μμ°ûàdG Égó©H ‘ á«æ¶dG áaô©ŸG º«gÉØŸ kÉî«°SôJ (Éª¡ãdÉK ¿É£«°ûdG ¿Éch q’EG ICGôeGh
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 50X35 - 2002  ≈æ«°T ÈM  - äÉ«FÉæK
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 iƒà°ùŸG ‘ É¡Ø∏N Îà°ùj , á«dÉààe á«fÉÑãc ôJGƒ°S hCG  äÉLƒe º°SôH Ωƒ¡ØŸG Gò¡d …ÒÑ©J »∏«μ°ûJ ∫OÉ©e ≥∏ÿ ¿ÉæØdG CÉ÷ óbh

 ¬FGQh øe ô¶æJ ™HGQ hCG ådÉK Ö«ãc ¬Ø∏Nh πØW á¡ÑL ¬FGQh øe ô¡¶J ¿ÉK Ö«ãc ¬Ø∏Nh ¢SCGôdG kÉªMÓàe ¿É«eÓg ¿ÉæjƒμJ »eÉeC’G

 πLQ ¢SCGQ ¬LGƒJ ∞∏ÿG øe ICGôeG ¢SCGQ áMƒ∏dG á«Ø∏N ‘ Ö«ãμdG ∞∏Nh ±ƒÿÉH ¿ÉbÈJh Qò◊ÉH ¿É©°ûJ πØW Éæ«Yh á∏ØW Éæ«Y

 hCG IÉ«M êƒdÉjO øY È©j Ò°üb »eGQO ∞bƒe hCG á«eGQO á°üb øY kÉ°†jCG È©J áMƒ∏dGh . ¬LƒdG ¬Ñ°ûj Ée hCG ¬¡Lh Éæ«£©j á«eÓg

.á«fÉÑãμdG ÉæàaÉ≤K AGó«H ‘ IQƒcòdG ™ªà› IOÉ«°Sh ®ƒdÉØdG Iô£«°S IÒ°ùe

 §N º°SôJ ¤EG ¬JÉMƒd π«μ°ûJ ‘ á«FÉæÑdG äÉª«ª°üàdG ‘ í°VGƒdG ¬∏«e ‘ ≥«Ø°T π«ªL ¿ÉæØdG äÉYGóHE’ á«Hƒ∏°SC’G á«°UÉÿG hóÑJh

 ¢†jƒ©àdG ‘ ÉgóYÉ°üJ ºK ÉgQÉ¶àfG ∫ƒ£d ICGôŸG áeRCG øe »eGQódG §«ÿG CGóÑj QÉ¶àfG áMƒd ‘ ..ájÉ¡fh §°Shh ájGóH ¬d »eGQO

 ‹É«N ≥«aQ ‘ kÓãªàe É¡≤Ñ°T IhQP ¤EG π°üàd , kÉ«°†jƒ©J kÉ«dÉ«N kÉ≤«aQ √òîàJ PEG §≤dG º°ùL ≈∏Y Égój ™°VƒH ≥«aôdG OÉ≤àaG øY

 .ÖFÉZ »≤Ñ°T ∫OÉ©e øY É¡°Vƒ©j ¿ÉK

 ≈àØdGh IÉàØdG ÚH »°ùæehôdG ¥Éæ©dG á∏©°T øe kGAóH ¬≤«≤– áeRCGh •ÉÑJQ’G º∏M ™e »eGQódG §«ÿG ≥∏£æj ¿GƒæY ¿hóH áMƒd ‘h

 …òdG …OÉŸG ó°ùéàdÉH êGôØf’G ¤EG ™∏£àj …òdG IhQòdG º∏◊G ¤EG k’ƒ°Uh ¬≤«≤– QGƒ°ûeh º∏◊G ÚH Ée á«æeõdG IƒéØdG ¤EG kGOƒ©°U

.ájô°ûÑdG IÉ«◊G IQhO QGôªà°S’ áÑ≤Jôe ájGóH ƒg

: á«∏«μ°ûàdG á«YÉHôdG

 kÉë∏£°üe  âëæj  (QÉ¡ædGh  π«∏dG)  áMƒd  ‘  ¿ÉæØdG  ¿CG  hóÑj

 π«∏dG) áMƒd »Øa ; äÉ«YÉHôdG ô©°T øe ¬°ùÑà≤j kGójóL kÉ«∏«μ°ûJ

 »æY óbh  ,  QhÉéàdG  ≈∏Y áªFÉb  á«∏«μ°ûJ  á«YÉHQ  »gh (QÉ¡ædGh

 »¡a . áªFGO ádõYh π∏e ádÉM ¢û«©J ICGôeG ôjƒ°üàH É¡«a ¿ÉæØdG

 øe ∫hC’G Aõ÷G ‘ IòaÉædG ∞∏N kÓ«d Ió«Mh ó≤ØdG ádÉM ¢û«©J

 ¤EG  π«∏dG  ∫ƒëàj  å«M  ÊÉãdG  Aõ÷G  ‘h  ,  á«∏«μ°ûàdG  á«YÉHôdG

 ájQÉ¡ædG É¡JQƒ°U ¬«a ¬LGƒJ ôjÉ¨e øjƒμJ ‘ π∏ŸG ádÉM ¢û«©J QÉ¡f

 âdóÑJ ¿EGh , kÉ°†jCG á£≤∏d É¡fÉ°†àMG á«©°Vh ‘h . á«∏«∏dG É¡JQƒ°U

 ådÉãdG  Aõ÷G  ‘h  .  É¡jòîa  ≈∏Y  ÚJOhó°ûŸG  É¡«YGQP  á«©°Vh

 QÉ¶àf’G ∫ƒW øe É¡°SCÉj øY È©J É¡°ùØf á«∏«μ°ûàdG á«YÉHôdG øe

 iôNC’G  É¡YGQPh  ,  IRÉa  ≈∏Y  ICÉμàe  É¡¨°SQ  ≈∏Y  ΩhÉæàdÉH  kÓ«d

 É¡°SCGôd kGóæ°ùe É¡YGQP øe òîàJ á£≤dGh É¡aOQ ≈∏Y á«NÎ°ùe

 »∏«μ°ûàdG ô£°ùdG) hCG ÒNC’G Aõ÷G ‘ É¡fCG ÒZ .ß≤j ΩhÉæJ ‘

 qÈμJ á°ù∏L ¢Sƒ∏÷ÉH á«∏«μ°ûàdG á«YÉHôdG ¬H »¡æJ …òdG (ÒNC’G

.¢ùØædG IõY É¡JOhÉYh , ¬°ùØf π∏ŸG øe â∏e ób âfÉc ƒd Éªc ,

 á«∏«μ°ûJ ájÒÑ©J á«Mô°ùe ádÉM »g ¿PEG á«∏«μ°ûàdG á«YÉHôdG √ò¡a

 ¢ù«fCG hCG ≥«aôd OÉ≤àaG ádÉM ¢û«©J »àdG ICGôŸG ¬°û«©J »°ùØf ∞bƒŸ

.∂jô°T hCG

  2000 ≈æ«°T ÈM - ™«HôdG
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2000 ≈æ«°T ÈM - ∞jôÿG



¢Vô©ŸG ∫ÉªYCG

≥«Ø°T π«ªL
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1993 ≈æ«°T ÈM - ÆGôac.m100X70 Vacuum-china ink-1992
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1993≈æ«°T ÈM -  ájhGôë°U ΩÓMCGc.m70X100Desert Dreams-china ink-1992
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  ≈æ«°T ÈM - QÉ¡ædGh π«∏dGc.m70X53Day & Night-china ink
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 2004 ≈æ«°T ÈM -  ¬eƒeCGc.m70X50Motherhood-china ink-2004
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 2007 ≈æ«°T ÈM -áHƒ°üÿG c.m70X100Fertility - China ink-2007



Exhibits

Gameel Shafik
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In his “Desert Dreams”, Shafik voiced his deep concerns over anthropological barriers unavoidably 
created by male-dominated tribal communities and nomadic culture, which do not tolerate a relationship 
between a man and a woman. According to the outrageous tribal culture and traditions, the Satan 
will always be the third party of a woman and man, who are sitting privately. To persuade the viewer 
to sympathise with his concerns, Shafik expressed himself by painting a succession of dunes, which 
separately shade the forehead of a child, eyes of a girl, eyes of a boy. The boy and the girl look 
agonized and worried. A head of woman appears behind a dune in the background and gaze at a 
shape denoting a face of a man. Shafik’s individual technique is manifested in his keenness to create 
a dramatic development of a situation. For example, in his “Waiting” the woman’s sexual desire starts 
when her lover prolonged his absence. To stimulate her patience and in the meantime compensate 
for her unfulfilled sexual desire, the woman strokes the body of the cat. In “Untitled” the thread of the 
formative experience starts with the embracing couple and culminates in the struggle in life to realise 
the dream of having a family. 

Quartet
It is more likely than not that in his “Night and Day” Shafik has created a new vocabulary, the artistic 
quartet, which he apparently derived from poetry. The painter’s achievement came when he illustrated a 
woman traumatized by a state of loneliness at night and is seen wait anxiously behind the window. The 
second part of Shafik’s quartet depicts the same woman in the daytime being overwhelmed with a state 
of despair as well. Apparently seeking to partially compensate for her unfulfilled desire she embraces 
her cat passionately. The third part of the painter’s formative quartet depicts the emotionally exhausted 
sleepy woman reclining her arm on a vase and laying the second arm on her hips; the cat reclines his 
head on the woman’s arm. Finally, the woman sits up proudly as if she has refused to have her emotions 
humiliated any longer.

Autumn-china ink-2000
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Painting revealing obscured meaning

Shafik’s masterful handling of ‘lyrical’ expressionism is the drive behind his achievement named ‘Untitled’. 
Although the painter deliberately refused to suggest a name, which could traditionally provide a good 
deal of help to the viewer to decode its concealed message, the romantic atmosphere and passionate 
embrace in the “Untitled” should immediately satisfy the curious mind. For example, “Untitled” first 
invites the viewer to peep at a couple embrace in the background. The lovers are partially shaded by a 
curtain and their legs are invisible in the water. On the other hand, the painting’s foreground is occupied 
by a large-size couple: a half-naked charming woman swathed in a see-through dress. Her dark hair 
falls in curls down to the farthest end of her back. Apparently suggesting that the woman’s legs are her 
unfortunate parts, the painter concealed his woman’s in the water of a lake. She cups a transparent big 
cocoon of a fish. A representation of a human figure seen dive in the water and grasp as much a big fish 
as the woman’s. The entire work allegorically denotes the woman’s eternal dream to have a romance 
with her lover and have children. The diver denotes the family’s breadwinner. There is hardly any doubt 
that the unmissed symmetry stresses its allegorical message and expressionism. We should seize this 
opportunity to draw the viewer’s attention to signs of intetextuality in Shafik’s  “Untitled” and “Waiting”: 
the fish in both works denotes a much-sought after hope and prosperity.
It must also be said that the perspective of the painting’s background and foreground, together with 
their theme, emphasised the dramatic atmosphere in the entire work on the one hand and on the other 
hand intensified the work’s expressionism. Moreover, the painting’s perspective stresses the time factor 
and the distance between two situations, one of which is represented by the couple’s romance and the 
second is represented by marriage and family.

Duo-china ink-2002
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Wait-china ink-2007
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Shafik’s intertextuality and dramatic forms

Intertextuality is very popular in art. Shafik is the case in hand. For example, Shafik’s painting 
“Motherhood” is influenced by  Mahmoud Mukhtar’s sculpture “Ebb and Flow”. Signs of intertextuality 
in both works are manifested in the bulge in the background in Shafik’s painting, which bears a striking 
similarity, also allegorically, to the rear bulge in Mukhtar’s sculpture. Like Shafik’s, which denotes the 
mother’s heavy burden and great responsibility for her child and family, Mukhtar’s bulge denotes Egypt’s 
heritage shouldered by Egyptian modern society, which adventurously explores a prosperous future 
(See Dr. Abul-Hassan Sallam’s A Sculpture’s Dream in Memory of Mukhtar; and artist Waleed Ouwny’s 
Choreography and Modernism of Visions of Stage Direction  in 2007).
In the meantime, Shafik’s painting is influenced by the allegorical expressionism manifested in the 
unsymmetrical halves of two portraits or, perhaps, two suspended frame-like figures, which allegorically 
express a family  inconsiderate to the agony of the miserable mother, who reels under the cumbersome 
responsibility (her family). The painter used light black mixed with white to stress the area of differences 
between two situations, the first one of which is positive and represented by the mother. The second 
situation is confined to the family’s passive role. 
Pictorial and allegoric expressions interact together in Shafik’s painting. In his book Towards Gestalt 
Development of Styles of Contemporary Arabic Poetry (published in 1994 by Alam al-Fekr; p. 89), Dr 
Salah Fadl, a university professor and celebrated literary critic, should substantiate our judgment when 
he says: “As long as expressionism is concerned, reader [the viewer] is encouraged to appreciate and 
decode allegories introduced [by the writer or the artist].”  

Allegorical formalisation of the theme

Shafik came up with two opposite allegories, a fish and a cat, in his painting “Waiting”. The painting 
illustrates a squatting woman embracing a big fish, while lovingly stroking the back of a cat ready to 
pounce on the fish. The painter’s striking expressionism immediately draws the viewer’s attention to 
emotional struggle overwhelming the woman, who is waiting the arrival of her lover. Like fishermen, who 
should be patient and optimistic, the woman’s fish allegorically denotes her undying patience until her 
man would come. In the meantime, by painting a cat ready to pounce on the fish, Shafik persuades the 
viewer to sympathise with the woman’s agitated emotions to take her lover into her arms and quench 
her burning desire. In his book Reality and Myth (published by the Authority of Cultural Palaces in 
2002) Dr. Ahmed Abu-Zid emphasised (p.150) “The word or the image represents an allegory denoting 
something more important than its immediate communication.” 
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Gameel Shafik

Shafik was born in Tanta, Gharbia, in 1938. He graduated from the Faculty of Fine Art in Cairo in 1962. He 
had a post-graduate diploma in art from the Higher Institute of Art Judgment in 1975. Shafik worked as 
a press illustrator in 1959 and an art expert for AlECSO until 1984. He exhibited in several international 
art exhibitions. His works are part of art collection of art lovers in different countries in the world.

Portrait-china ink-2007



Gameel Shafik



≈fƒàdG ≈ª∏M
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ÊƒàdG »ª∏M

 ôjƒ°üàdG ¢SQÉe , IôgÉ≤dÉH á∏«ª÷G ¿ƒæØdG á«∏c øe êôîJ . ∂«aGôL ºª°üeh ΩÉ°SQ ƒgh , áaÉë°üdGh ÖàμdG º«ª°üJ OGhQ óMCG

 äÉª«ª°üJh äÉØdDƒe ¬d .á«ŸÉ©dGh á«∏ëŸG õFGƒ÷G øe OóY ≈∏Y π°üM . ¢ùFGô©dG ìô°ùeh , »μ«aGô÷Gh »Øë°üdG º«ª°üàdGh »àjõdG

 á∏› ôjô– ¢SCGôjh . ¢VQÉ©ŸG øe ójó©dG ΩÉbCG . »Ñ©°ûdG …õeôdG ™HÉ£dÉH ¬JÉª«ª°üJ õ«ªàJ . äÉ¨d Ió©H ∫ÉØWC’G Öàc ‘ á«ŸÉY

.zô¶f äÉ¡Lh{

 º°S150X20 - 2007∫GƒJ ≈∏Y âjR - ( á«bô°T ≈≤«°Sƒe) áYƒª› øe
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: ádOÉÑàŸG ádƒØ£dG ΩÓMCG äÉ«∏Œ

 π«“ Ée kGÒãch . Éghó≤àaG »àdG ádƒØ£dG ⁄ÉY ¤EG ¿ƒæëj øjòdG QÉÑμdG ¤EG óà“ É¡æμdh QÉ¨°üdG ≈∏Y ádƒØ£dG ΩÓMCG ∞bƒàJ ’

. á«JÉ«M Qƒ°U hCG á«cƒ∏°S ôgÉ¶e ‘ QÉÑμdG ó«∏≤J Qƒ°U ÈY ∂dP ºgƒààa ôμÑŸG êƒ°†ædG º∏M ¤EG ádƒØ£dG

 , IôμÑe ádƒLôd hCG áKƒfC’ ‹ƒØ£dG ¥ƒàdG ÚH Ée , ádOÉÑàŸG ádƒØ£dG º∏M äÉ«∏Œ øe ÒãμdG á«∏«μ°ûàdG ÊƒàdG »ª∏M äÉYGóHEG ‘h

.º¡àdƒØW ‘ Ió≤àØe ∂°T’ ádƒØW ¤EG º¡æ«æMh QÉÑμdG ¥ƒ°Th

 øe Éªa ; QÉÑμdG ΩÓMC’h QÉ¨°üdG ΩÓMC’ ájOÉ©à°SG ôgÉ¶e »Ñ©°ûdG çGÎdG øe á«∏«μ°ûàdG ¬dÉªYCG ‘ ÊƒàdG »ª∏M º¡∏à°ùj Gòμg

 ™ªàŒ PEG , »Ñ©°ûdG øØdG ôjhÉ°üJ êÉàfEG ó«©J á«∏«μ°ûJ áZÉ«°U ÈY kÉjõeQ kÉØ«XƒJ ∞Xƒj , »Ñ©°T ∞«Jƒe ≈∏Y ≈æH óbh q’EG πªY

 áZÉ«°U áMƒ∏dG ‘ Éæg ÆÉ°üJ É¡fCG ÒZ . á«Ñ©°ûdG ä’ƒ£ÑdG ôjhÉ°üJ É¡H õ«ªàJ »àdG á«Ñ©°ûdG Qƒ°üdÉH á¡«Ñ°T äÉeƒ°SQ áMƒ∏dG ‘

 øe) …ÉædG ≈∏Y IÉàØdG É¡«a ±õ©J »àdG áMƒ∏dG »Øa . áMƒ∏dG AÉ°†a ‘ √OƒLh QÈj ¿CG ∫hÉëj ¿Éc ƒd Éªc õeôdG É¡«a hóÑj , á«∏«μ°ûJ

 kGQGôμJ . ¬JÉMƒd ‘ Égó‚ Ée kGÒãc »àdG , áμª°ùdG IQƒ°U QôμàJ (120x120 ∫GƒJ ≈∏Y âjR (8) 2007 -á«bô°T ≈≤«°Sƒe áYƒª›

 πμ°ûj »Ø∏N QÉWEG ‘ »Ñ©°T »∏«μ°ûJ ô°üæY Oôéªc kÉjôgÉX äóH ¿EGh ≈àM , É¡d ¢ü°üfl m∫É› ÒZ ‘ áMÉÑ°S øY kÉ«d’O ∞°ûj

 PEG , ¬JÉMƒd ‘ äÉÑãdÉH º°ùàJ IôgÉX πμ°ûj ’ ∂dP ¿CG ≈∏Y . …ÉædG ≈∏Y ±õ©dG ™°Vh ‘ áØbGƒdG IÉàØdG á«Ø∏N ‘ , ΩÓMC’G IòaÉf

 áμª°S hCG , áaRÉ©dG »eób â– áMƒ∏dG á«°VQCG ≈∏Y IQƒãæe IôgR hCG á°†«Ñd äÉØ«Jƒe QGôμJ øY ∞°ûμj É¡°ùØf áMƒ∏dG ¤EG ô¶ædG ¿CG

 âæÑdG ácôM ´É≤jEG ≥aóJ å«M ( 85x70 ∫GƒJ ≈∏Y âjR – 2006 äÉæÑdG Ö©d áYƒª›) øe iôNCG áMƒd á«°VQCG ≈∏Y á°†«H QGƒéH

 IAÉ°VE’G ™e (ábhôëŸG á«æÑdGh AGOƒ°ùdGh AGôª◊G) á«fƒ∏dG  áfƒî°ùdG πμ°ûJh  . (πÑ◊G §f) áÑ©d ‘ ábô¨à°ùe »gh IÒ¨°üdG

 É¡àdõY hCG É¡©bƒe äÉÑK ócDƒj ÉÃ ¬«∏Y ∞≤J …òdG ™bƒª∏d É¡JRÉ«M á«°Uƒ°üN É¡eGóbCG â– á£bÉ°ùdGh , IÉàØdG ∞∏N øe á°ùμ©æŸG

 á«gÓdG áÄjÈdG ¬àdƒØWh π«ª÷G »°VÉŸG äÉjôcòd ´ƒ£°S ádÉM á«fÉK á«MÉf øe »gh . É¡°û«©J áæª«g á¶◊ ‘ É¡dƒM Ée πc øY

 »ª∏M π°UGƒjh . áÁó≤dG ájô°üŸG ádB’G ∂∏J ≈∏Y É¡bhòH AÉ≤JQÓd ádhÉfi ‘ …ÉædG ≈∏Y áaRÉ©dG hCG , πÑ◊G §æJ IÒ¨°U á∏ØW ƒ¡d

 ≈∏Y ΩC’G ±õ©J å«M , á«bô°ûdG ≈≤«°Sƒª∏d ¬≤°ûY É¡«a ¢Vô©à°ùj iôNCG á£≤d ‘ »°VÉª∏d ¬æ«æM ´ÉLÎ°SG ¥É«°ùdG ∂dP ‘ ÊƒàdG

 É¡Ø∏N ∞≤Jh É¡eCG ¿Éà°ùØH ∂°ù“ IÒ¨°üdG IÉàØdGh , á«bô°ûdG ≈≤«°Sƒª∏d ÊƒàdG ≥°ûY ócDƒj ÉÃ kÉ°†jCG áÁób á«bô°T ádBG ƒgh Oƒ©dG

. ∫É«LC’G ÈY ⁄É◊G »bô°ûdG »≤«°SƒŸG ≥°û©dG π°UGƒJ ócDƒj ÉÃ kÉeÉ“ É¡¡Ñ°ûJh
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  º°S 85X70 - 2005∫GƒJ ≈∏Y âjR - (  äÉæÑdG Ö©d) áYƒª› øe
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  º°S 85X70 - 2004∫GƒJ ≈∏Y âjR - ( ´óîŸG) áYƒª› øe
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2007 ∫GƒJ ≈∏Y âjR - áaRÉ©dG ΩC’G áYƒª› øe
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: á«Ñ«∏°üdG Ühô◊Gh ¢ùLôf

 √òg ‘ õeôdG π©à°ûj .ájõeQ ájô°ûH á«æH ≈∏Y ó«“ á«μ«°SÓc ájQÉª©e á«æH ≈∏Y ¬àMƒd º«ª°üJ ÊƒàdG ¢ù°SDƒj ¢ùLôf áMƒd ‘

 ¢VQCG  ≈∏Y á«Ñ«∏°üdG Ühô◊G  å«M , ≈£°SƒdG  Qƒ°ü©dG  ¤EG  Éæ∏«ëàd ,  ïjQÉàdG  ø£H ‘ IôFÉZ á«°SÉ«°S ád’O øY ∞°û«d  áMƒ∏dG

 ∞°Sƒj ó¡Y øe äóàeG »àdG Ühô◊G ∂∏J á∏°ù∏°S øe ¤hC’G á∏MôŸG ‘ ó°SC’G Ö∏≤H Ö≤∏ŸG OQÉ°ûàjQ QhOh , ô°üeh ΩÉ°ûdGh Ú£°ù∏a

 – ∂ÑjCG – …É£bCG) ºgh , ÜƒjCG ídÉ°üdG ∂∏ŸG É¡LhR ÜôM ¿ÉcQCGh QódG ôé°T ô°üY ¤EG »HƒjC’G øjódG ìÓ°üH Ö≤∏ŸG ÜƒjCG øH

 (¢SÈ«H – õ£b

 AÉëjEÓd , …ôjƒ°üàdG É¡FÉæH øe ábôØàe ≥WÉæe ‘ á∏«∏b á«dÉ≤JôH á«fƒd äÉMÉ°ùe ™e , áMƒ∏dG ‘ IOQÉÑdG ¿GƒdC’G ÊƒàdG πª©à°SG

 πFÉŸG êÈdG ÚH §HôdG ∫ÓN É¡«dEG ô¶æoj áMƒ∏dG É¡∏ª– »àdG ád’ódG ¿CG ≈∏Y .á≤£æŸG ïjQÉJ IôcGP øe kGAõL íÑ°UCG ó«©H m¢VÉÃ

 É¡Ø«°S IÉàØdG äô¡°T óbh . IÒ¡°ûdG á«fóæ∏dG  (øH èH) áYÉ°S êÈH ¬Ñ°TCG  ƒg …òdG êÈdG ∫hÉ£J á≤eÉ°S Iô°†f IÉàa ´òL ≈∏Y

 ≈∏Y IõμJôŸG É¡àØbh øe ºZôdG ≈∏Y , É¡H ó«Á OÉμj …òdG πFÉŸG êÈdG ∂dP áªb á¡LGƒe ‘ πμ°ûdG ‹Ó¡dG ¢†Ñ≤ŸG …P »Hô©dG

.äÉÑK ‘ ¢VQC’G

 ¬Ø«°S ô¡°ûj ¢SQÉa IQƒ°U – á«fóæ∏dG áYÉ°ùdG êôH áªb øe ±ôW ≈∏Y á«dÉ©dG ¬àØbh ‘ íjÉ°üàŸG ∂jódG) á«fƒ≤jC’G RƒeôdG πª©Jh

 ´hôØd kÓjóH Ö«∏°üdG – π«îædG – ÊƒàdG »ª∏M äÉMƒd É¡H äô¡°T »àdG IÒKC’G áμª°ùdG – êÈdG áYÉ°S ÜQÉ≤Y ¿Éμe πàëj ƒgh ,

 òîàj ¿CG ™«£à°ùj kGóMGh k’GO ¿EG { ád’ódG ⁄ÉY ‘ Ωƒ∏©ŸG øeh . áMƒ∏d á«d’ódG á«æÑdG IôØ°T ∂a ≈∏Y RƒeôdG √òg πª©J ( Iôé°T

.(1994 – 4/3 ´ , 22 èe , ôμØdG ⁄ÉY , ìƒ∏°üe ó©°S) { ¬d kÉ©Lôe ä’ƒdóŸG øe kGOóY

 ádÉME’G ¿ÉæØdG ¬H ó°üb ±GôëfG ¬«a Ò¡°ûdG ¿óæd êôH º«ª°üJ ¬d êôH (áYÉ°S Éæ«e) ‘ ¬Ø«°S ô¡°ûj ¢SQÉa OƒLh ¿EÉa ∂dòd

 É¡Ø«°S IôgÉ°T ΩGƒ≤dG ábƒ°ûªŸG IÉàØdG) ¬LQÉN ôNBG m∫GóH »∏«μ°ûàdG ∫GódG ∂dP §HQh , (á«£°Shôb) á«°Shôa øeR ¤EG á«d’ódG

 ∫GódG AGóàYG π©a É¡°ùØf á«∏«μ°ûàdG á«æÑdG áeƒ¶æe ‘ iôNCG á«fƒ≤jCG ∫GhO ™e kÉ©e ¿Ééàæj (Égƒëf §bÉ°ùdG hCG πFÉŸG êÈdG áªb ¥ƒa

 º°SÉH Úë«°ùŸGh Úª∏°ùŸG Üô©dG OÓHh ¢Só≤dG : ¢ùLôf IQÉ°†M) ≈∏Y (»£°Shô≤dG …õ«∏‚E’G êÈdG IQÉ°†M ôgÉ¶e) ∫hC’G

 ¢SÉμ©fGh , ¬°ùØf ¿ÉæØdG ôμa ¢SÉμ©fG øY áæ∏©e , áeÉàdG É¡àd’O øY ÉgRƒeQ ÈY áMƒ∏dG ∞°ûμJ Éæg øe (Ö«∏°üdG ájGQ â– øjódG

.øjódG ´Éæb ∞∏N øe kGÎ°ùàe ÉæJÉ°Só≤e ≈∏Yh ÉfOÓH ≈∏Y áãjó◊G hCG áÁó≤dG ¬JQƒ°U ‘ ¿Ghó©dG ∂dP øjóJ »àdG ¬àaÉ≤K

 áμ∏ŸG ¬Lh ƒg »FÉ°ùædG ¬LƒdG ‘ ∫Éª÷G ôgÉ¶e ≈ª°SCG π©dh .kÉë°VGh á∏«ª÷G á«FÉ°ùædG √ƒLƒdÉH ¿Éæa πc ¿CÉ°T ÊƒàdG ΩGôZ hóÑj

 »ª∏M CGóH ∂dòd ¿ÉæKEG ¬dƒM ∞∏àîj ’ ôeCG ƒgh (AÉŸG πØW) πÑb (¿ƒJÉæNEG) óMƒŸG ∂∏ŸG êhR (»à«JôØf) IÒ¡°ûdG á«fƒYôØdG

 å«M ; ICGôŸG ¬Lh ∫ÉªL ¢SÉ«b ‘ ¬∏ªcCGh êPƒ‰ π°†aCG √óæY ƒ¡a , ICGôŸG ¬Lh ∫Éª÷ ≠dÉÑdG √ôjó≤Jh ¬≤°ûY øY ÜGôYE’G ‘ ÊƒàdG

 ¬Lh á«°üî°T âëf ‘ ôaÉ°†àJ É¡∏ch , IOôØàe á«°üî°T Úæ«©dGh ÚàØ°ûdGh ∞fC’G øe πμ∏a , ¬LƒdG ™«WÉ≤J ‘ IOôØàŸG íeÓŸG

 .∫Ó÷ÉH π∏μŸG …ƒãfC’G ∫Éª÷G ïjQÉJ QGóe ≈∏Y OôØàe

 êÉàfEG ó«©j ÊƒàdG »ª∏M ¿ÉæØdG ∫É«N ¿CG q’EG , ¬«æ«Y ióME’ – ÚdôH ∞ëàe ‘ ™HÉ≤dG – »à«JôØf ∫Éã“ OÉ≤àaG øe ºZôdG ≈∏Yh

 »≤«≤◊G (»à«JôØf ¢SCGQ) ∫Éã“ ‘ á∏KÉe á≤«≤M ≈∏Y ¬LƒdG IQƒ°U º«ª°üJ É¡«a ¢ù°SCÉJ – á«ÑfÉL IQƒ°U ‘ – ÊƒYôØdG ¬LƒdG
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  º°S 60X70 - 1987∫GƒJ ≈∏Y âjR -  ¢ùLôf ∫GƒMCG
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  º°S 70X60 - 2005∫GƒJ ≈∏Y âjR - ï«£ÑdG áYƒª› øe
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.¢Sôªàe ´óÑe q’EG ¬«∏Y Qó≤j ’ πªY ∂dPh . á«dÉª÷G á¶ë∏dG øWGƒe ¢ùªà∏J á«HOC’G áZÓÑdG ¿CÉ°T É¡fCÉ°T , á«∏«μ°ûàdG áZÓÑdGh

 ICGôeG ¬Lƒd ∑Éæg iôNCGh Éæg IQƒ°U •É≤àdG øY ∞bƒàJ ’ , ó©H øY π«ª÷G QÉ©°ûà°SG ‘ á°SôªàŸG ÊƒàdG »ª∏M ¿ÉæØdG ÚY ∞bƒàJ ’

 2004 ´óîŸG) áYƒª› øe áMƒd ‘ ÊƒàdG iôf ∂dòd , ¿É°ùfE’G ájƒg øY kÉbó°U ÌcC’G ÒÑ©àdG ƒg ¬LƒdG ¿CG QÉÑàYG ≈∏Y , á∏«ªL

 á∏MÉc π£J »gh , É¡Yófl QÉà°S É¡æY êôØæj á∏«ªL ICGôeG ìÉÑ°U øe , IQÉμH É¡«a á¶◊ §≤à∏j (º°S85x70 ∫GƒJ ≈∏Y âjR –
 ≥∏≤a . ¬àMQÉ£Ÿ Égó°ùL ¥Éà°TG ÖFÉZ ƒëf á«fGQ áÑbQ √ƒ∏©J , …ôeôe Qó°U IôaÉ°S , ìƒÑ°U ¬Lh ájQóH , ÚàØ°ûdG ájOQh Úæ«©dG

 ‘ áæNÉ°ùdG äÉ¶ë∏dG •É≤àdÉH ¢Sôªàe ¿Éæa á°SÉëH ÊƒàdG »ª∏M ¿ÉæØdG É¡£≤àdG »àdG á«dÉª÷G á¶ë∏dG ƒg  ´óîŸG ∂jô°T QÉ¶àfG

 ∞°ûμJ »àdG á«≤«≤◊G áª«≤dG kÉcQóe , ÊÉ°ùfE’G ¬LƒdG ∞∏N øªμJ »àdG ájQƒ©°ûdG á¶ë∏d kÉØ°ûc – É¡àWÉ°ùH ≈∏Y – á«æØdG ¬JGÒÑ©J

 É¡«∏Y ¿ƒμj »àdG ádÉ◊G øY

 ¬LƒdG ∂dP ÖMÉ°U ¿É°ùfE’G

 ºëà∏j  É``̀æ``̀gh  .  π``«``ª``÷G

 ¬Lƒ∏d  »``LQÉ``ÿG  ∫É`̀ª`̀÷G

 ™HÉædG  »`̀∏`̀NGó`̀dG  ∫É`̀ª`̀÷É`̀H

 ¬æY º`̀æ`̀J Ú``̀aO Qƒ`̀©`̀°`̀T ø`̀e

.¬JGÒÑ©Jh ¬fiÓe

 ¬Lh ≈∏Y ≥Ñ£æj ¬°ùØf ôeC’Gh

 ¿Éæ«Y) ∫Éª÷G á¨dÉH ICGôeG

 ájôFGO  ¢`̀Vô`̀©`̀H  ¿É`̀à`̀∏`̀MÉ`̀c

 í«àj  ≥`̀«`̀bO  ∞``̀ fCGh  É¡à¡ÑL

 Éª¡Jô£«°S  QÉ¡XEG  Úæ«©∏d

 OQƒàŸG  ¬`̀Lƒ`̀dG  AÉ°†a  ≈∏Y

 OƒLh  ’  ¿ÉàØ°Th  ,  øjóÿG

 ,  ¿ÉæØdG  ∫É«N  ‘  q’EG  Éª¡d

 óeÉ©àj OQƒàe …ôeôe ≥æYh

 Éë«à«d  GOô`̀Ø`̀fG  ÚØàc  ≈∏Y

 á``̀dBG ¿É`̀°`̀†`̀à`̀MG Ú``̀YGQò``̀∏``̀d

 áMƒ∏dG ‘ â∏àMG »àdG Oƒ©dG

 (áaRÉ©dG  ΩC’G)  á`̀«`̀∏`̀°`̀UC’G

 ¬LƒdG  áMƒd  πμ°ûJ  »àdG  -

 Éeh  –  É¡æe  kÓ«°üØJ  ∂∏J

 IQƒ°üH π«°üØàdG ∂dP ¿Éc

 áHÉãÃ  ’EG  ¬`̀Lƒ`̀∏`̀d  IÈ`̀μ`̀ e

 OôØæe  »`̀∏`̀«`̀μ`̀°`̀û`̀J  ±õ````̀Y

.π«ªL …ƒãfCG ¬Lh IQƒ°üd

  º°S 100X80 - 2007∫GƒJ ≈∏Y âjR -  áaRÉ©dG ΩC’G( á«bô°T ≈≤«°Sƒe) áYƒª› øe



¢Vô©ŸG ∫ÉªYCG

≈fƒàdG ≈ª∏M
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 2008 - ∫GƒJ  ≈∏Y âjR -   Ò°†ëàdG á∏Môe ? øjCG ¤EGc.m120X400«To Where? preparatory Stage» oil on canvas-2008
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 2008 - ∫GƒJ  ≈∏Y âjR -   ? øjCG ¤EGc.m120X400To Where-oil on canvas-2008
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2007 ∫GƒJ ≈∏Y âjR ôFÉ£dGh ¿É°ü◊G -  ójó◊Gh IÉ«◊G áYƒª› øec.m100X80Life & Iron «Horse & Bird»-oil on canvas-2007
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2007 ∫GƒJ ≈∏Y âjR ¬¡cÉØdGh áμª°ùdG -  ójó◊Gh IÉ«◊G áYƒª› øec.m100X80Life and Iron: Fish & Fruits-oil on canvas-2007
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2000 ∫GƒJ ≈∏Y âjR AGôë°üdG ≈a ∑ÓŸG - ≈£Ñ≤dG øØdG ¤EG  á«– áYƒª› øec.m85X70Tribute to Coptic Art: The Saint in the Desert-oil on canvas-2007
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2000 ∫GƒJ ≈∏Y âjR  ¢SQÉØdG - ≈£Ñ≤dG øØdG ¤EG  á«– áYƒª› øec.m85X70Tribute to Coptic Art: Equisterian-oil on canvas-2000 



Exhibits

Helmi el-Tuni
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Like other painters, el-Tuni pays special attention to the portraits of charming women. Being one of the 
enthusiasts of the beauty and charm of the  ancient Egyptian Queen Nefertiti, wife of Akhenaton (who 
came second to none to preach monotheism) el-Tuni revealed women, who bears striking resemblance 
to their ancient Egyptian queen. 
Aware that the bust of Nefertiti (Berlin Museum) has lost one of its eyes, el-Tuni painted the profile of 
the queen in such a way that it displays eloquently its aesthetics. 
In his “Chamber” (oil on canvas, 85x70cm-2004), el-Tuni reveals a charming woman, whose mouth is 
sensuous and eyes display a generous use of kohl. The woman’s low-cut dress reveals her alabaster 
cleavage. Anxious to throw herself in the arms of her lover and quench her sexual desire, the woman 
cranes her neck emotionally. El-Tuni masterfully revived his woman’s inner feelings and emotional 
struggle. He also brilliantly explored the woman’s inner feelings in a different painting. This time el-
Tuni’s woman has very wide eyes marked beautifully by kohl; her nose is delicate, stressing the beauty 
and width of the eye. She also has a marble-like neck fixed vertically to the shoulders. She passionately 
presses a lute to her breast. 

(sequel) Chamber-oil on canvas-2004
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(mother) musician-oil on canvas-2007
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El-Tuni’s design in his painting “Narges” consists of an allegorically depicted human figure surmounted 
by classic architecture. The human allegory immediately prompts us to recall the Crusades, which 
swept Palestine, Greater Syria and Egypt in the Middle Age. Also infused with new potentials, the human 
allegory recalls the role of Richard the Lion Heart during the First Crusade, which lasted throughout the 
regimes of Saladin Al-Ayyubid and Shajart al-Durr (her military commanders in these wars were Aktay, 
Iebak, Qotoz and Paypars). El-Tuni used cold colour areas sprinkled with orange to invoke the past. The 
painting’s allegorically communicated message is apparent in the tower (perhaps, Big Ben Clock Tower 
in London). The girl defiantly ignoring that the tower was tilting towards her alarmingly, brandishes her 
Arab sword, which has a crescent-like hilt, at the leaning building. To help the viewer decode the painting 
more conveniently, the painter introduced iconic symbols such as a crowing rooster balancing itself 
on the Big Bin Clock Tower; and a mounted warrior, who unleashed his sword and occupied the clock’s 
minute-handle. El-Tuni’s favoured symbols and metaphors also included fish, palm trees, the Cross 
replacing branches of a tree. According to Saad Masluh (Alam al-Fekr, Vol. 22, 1994), an allegory has 
the potentials to give a solo performance to reveal different allegories. That is why el-Tuni’s mounted 
warrior in Big Bin Clock denotes the Middle Age’s clash between Arab cultures on the one hand and 
the Crusades in the Arab (Muslims and Christians) countries on other hand. At this moment, the viewer 
will definitely appreciate the painter’s condemnation for the Crusaders’ aggression on his country and 
its culture.

Narges’s concerns-oil on canvas-1987
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Mother musician-oil on canvas-2007
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After graduating from the Faculty of Fine Art in Cairo, el-Tuni experimented extensively with oil painting, 
press illustration and printmaking. He also co-operated with the Marionette Theatre. He organised 
several exhibitions. His achievements were acknowledged by several national and international art 
exhibitions and competitions. El-Tuni is distinguished for his intense exploration of folkloric allegories 
and motifs. 

Nostalgia for childhood’s dreams

Grown-ups undoubtedly have nostalgic longing for their childhood’s dreams and aspirations. On the 
other hand, children loves imitating the way their parents or elder brothers and sisters behave and 
speak. Helmi el-Tuni’s achievements account for nostalgia and children’s talent for mimicry. He dug 
into native heritage and folklore and took out allegories, symbols and motifs, which had the potentials 
to provide the inspiration for his accounts.  That is why his work is always teeming with drawings, which 
are reminiscent of epic tales and fables, especially when the allegory or the symbol struggle to deepen 
its presence in the surface. For example, the painting, which is a sequel (8) to “Anthology of Oriental 
Music” (oil on canvas, 120x120cm-2007) reveals a girl playing naiey (reed pipe). El-Tuni’s favoured fish, 
which denotes swimming in a different environment, is seen in the background. The painting is also 
teeming with motifs representing an egg, and a flower laid on the ground at the feet of the musician. The 
egg and the fish placed next to each other re-appear in another painting “Anthology of Girls’ Games” (Oil 
on canvas 85x70cm-2006), which illustrates a girl skipping the rope. Hot colours (red, black and singed 
brown) and reflections of light next to the girl’s feet should indicate that she was deeply engrossed with 
her task. In the meantime, the reflections of light are reflections of the girl’s happiness and innocent 
dreams of childhood, when she used to skip the rope or upgrade her talent for playing the reed pipe. El-
Tuni’s nostalgia for happy childhood and his passion for oriental music are also revealed in a different 
painting, which depicts a woman as she plays the lute. Her daughter, who is standing behind her, grips 
her dress. A clear family resemblance between the mother and the girl is suggestive of the fact that 
children inherit their love to oriental music from their parents. 
Narges and The Crusades

Girls’ games-oil on canvas-2005
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Sequel to Watermelon-oil on canvas-2007
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Helmi el-Tuni
El-Tuni is widely regarded as a pioneering press illustrator and designer of book cover. He is also 
acknowledged as a painter and printmaker. El-Tuni is the Editor-in-Chief of Weghat Nazar (points of 
view). 

Sequel to Oriental Music-oil on canvas-2007
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