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Al-Ghul Ahmed

Exhibits



Movement-foam, iron & wood-1999

The artist's colour riffs recurred in a new mass. Regardless of its external values of aesthetics, the
sculpture is intense with allegorically suggested elements. The political allegories and allusions in
this respect could successfully be traced to its octagonal shape, which has square surfaces. Soaked
intensely in bright red, the eight-sided shape, which is punctured by a bull's eye-like hole in its axis,
is mounted on two parallel supports stabilized firmly on a thick red base mounted on a black solid
mass. At this moment, the work’s political allegories and allusions gel into existence to account for the
unhappy chapter in the country’s political life in the 1960s when Socialism in the Arab style swept the
economy. Reduced to State capitalism Socialism in Egypt at that time limited its ultimate ambitions
to the outrageous nationalization of private companies and institutions. The small hole in the middle
is the only way through the overpowering state authority. Accordingly, the red base, on which the two
supports (the two wings of the authority) is mounted, should represent the Red era, in which Socialism
dominated the country’s political life in the 1960s. However, we should appreciate that the outcome of
the artist's subconscious is totally different from the direct message communicated by the work. Critics,
who are enthusiasts of the theory of hermeneutics, must be clever in conveniently exploring allegories
and allusions in the piece of art.

It is apparent that al-Ghoul favours most the tri-colour riffs (red, white and black), which have the
potentials to express the powerfulness of the artist's feelings and emotions.
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Infinity-foam & wood-1999

The second void, which represents the mass’s central weight, was carefully recommended to the area
between the bent leg and the amputated one. The sculpture undoubtedly displays man’s determination
to break the fetters of disability.

Surprising equilibrium

Two overturned marble sculptures mounted on each other displays el-Ghul's vision of the aesthetics of
symmetrical and dissymmetrical limbs. The work, which seems to be a row of overturned chairs, also

displays el-Ghul's adventurous technique to produce a surprising equilibrium.

Political allegories in sculpture
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El-Ghul Ali Ahmed el-Ghul

El-Ghul was born in Suhag in 1933. He graduated from the Faculty of Fine Art in Suhag in 1963. He got
his masterin 1971 and awarded PhD in 77. EI-Ghul also had a diploma in mint from Rome’s Mint Institute.
Returning from Italy, he was appointed assistant teacher and quickly ascended the ladder to chair the
department of sculpture in Alexandria’'s Faculty of Fine Art. He exhibited in many art exhibitions in
different world countries. He was also commissioned by official and private agencies and institutions
to carry out artistic projects. The statue of late President Anwar Sadat in his (the late president’s) village
of Mit Abul-Kom in Menofia province, is one of el-Ghul's outstanding.

Political allegories in el-Ghul’'s sculptures

Unrrestricted Volition

A solid mass balancing itself elegantly on the ground is el-Ghul's vision of man’s unrestricted will. The
sculpture allegorically represents a disabled squatting person

, who is doing his best to rise. EI-Ghul elaborately distributed the voids to two areas, the first of which is
situated between the extending abstracted left arm, which runs opposite to the right arm.

Shy Woman-plaster, 1958
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El-Ghul Ali Ahmed
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Gameel Shafik

Exhibits



Autumn-china ink-2000

In his "“Desert Dreams”, Shafik voiced his deep concerns over anthropological barriers unavoidably
created by male-dominated tribal communities and nomadic culture, whichdo not tolerate a relationship
between a man and a woman. According to the outrageous tribal culture and traditions, the Satan
will always be the third party of a woman and man, who are sitting privately. To persuade the viewer
to sympathise with his concerns, Shafik expressed himself by painting a succession of dunes, which
separately shade the forehead of a child, eyes of a girl, eyes of a boy. The boy and the girl look
agonized and worried. A head of woman appears behind a dune in the background and gaze at a
shape denoting a face of a man. Shafik's individual technique is manifested in his keenness to create
a dramatic development of a situation. For example, in his *“Waiting” the woman’s sexual desire starts
when her lover prolonged his absence. To stimulate her patience and in the meantime compensate
for her unfulfilled sexual desire, the woman strokes the body of the cat. In “Untitled” the thread of the
formative experience starts with the embracing couple and culminates in the struggle in life to realise
the dream of having a family.

Quartet

It is more likely than not that in his *Night and Day” Shafik has created a new vocabulary, the artistic
quartet, which he apparently derived from poetry. The painter's achievement came when he illustrated a
woman traumatized by a state of loneliness at night and is seen wait anxiously behind the window. The
second part of Shafik’'s quartet depicts the same woman in the daytime being overwhelmed with a state
of despair as well. Apparently seeking to partially compensate for her unfulfilled desire she embraces
her cat passionately. The third part of the painter's formative quartet depicts the emotionally exhausted
sleepy woman reclining her arm on a vase and laying the second arm on her hips; the cat reclines his
head on the woman’s arm. Finally, the woman sits up proudly as if she has refused to have her emotions
humiliated any longer.

143



Painting revealing obscured meaning

Shafik’'s masterful handling of ‘lyrical’ expressionism is the drive behind his achievement named ‘Untitled'.
Although the painter deliberately refused to suggest a name, which could traditionally provide a good
deal of help to the viewer to decode its concealed message, the romantic atmosphere and passionate
embrace in the “Untitled” should immediately satisfy the curious mind. For example, "Untitled” first
invites the viewer to peep at a couple embrace in the background. The lovers are partially shaded by a
curtain and their legs are invisible in the water. On the other hand, the painting’'s foreground is occupied
by a large-size couple: a half-naked charming woman swathed in a see-through dress. Her dark hair
falls in curls down to the farthest end of her back. Apparently suggesting that the woman'’s legs are her
unfortunate parts, the painter concealed his woman'’s in the water of a lake. She cups a transparent big
cocoon of a fish. A representation of a human figure seen dive in the water and grasp as much a big fish
as the woman'’s. The entire work allegorically denotes the woman'’s eternal dream to have a romance
with her lover and have children. The diver denotes the family’'s breadwinner. There is hardly any doubt
that the unmissed symmetry stresses its allegorical message and expressionism. We should seize this
opportunity to draw the viewer's attention to signs of intetextuality in Shafik’'s “Untitled” and “Waiting”:
the fish in both works denotes a much-sought after hope and prosperity.

It must also be said that the perspective of the painting’s background and foreground, together with
their theme, emphasised the dramatic atmosphere in the entire work on the one hand and on the other
hand intensified the work’s expressionism. Moreover, the painting’'s perspective stresses the time factor
and the distance between two situations, one of which is represented by the couple’s romance and the

second is represented by marriage and family.

Duo-china ink-2002
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Wait-china ink-2007

145



Shafik’s intertextuality and dramatic forms

Intertextuality is very popular in art. Shafik is the case in hand. For example, Shafik's painting
“Motherhood” is influenced by Mahmoud Mukhtar's sculpture “Ebb and Flow". Signs of intertextuality
in both works are manifested in the bulge in the background in Shafik’s painting, which bears a striking
similarity, also allegorically, to the rear bulge in Mukhtar's sculpture. Like Shafik’s, which denotes the
mother's heavy burden and great responsibility for her child and family, Mukhtar's bulge denotes Egypt's
heritage shouldered by Egyptian modern society, which adventurously explores a prosperous future
(See Dr. Abul-Hassan Sallam’s A Sculpture’s Dream in Memory of Mukhtar; and artist Waleed Ouwny'’s
Choreography and Modernism of Visions of Stage Direction in 2007).

In the meantime, Shafik's painting is influenced by the allegorical expressionism manifested in the
unsymmetrical halves of two portraits or, perhaps, two suspended frame-like figures, which allegorically
express a family inconsiderate to the agony of the miserable mother, who reels under the cumbersome
responsibility (her family). The painter used light black mixed with white to stress the area of differences
between two situations, the first one of which is positive and represented by the mother. The second
situation is confined to the family's passive role.

Pictorial and allegoric expressions interact together in Shafik’'s painting. In his book Towards Gestalt
Development of Styles of Contemporary Arabic Poetry (published in 1994 by Alam al-Fekr; p. 89), Dr
Salah Fadl, a university professor and celebrated literary critic, should substantiate our judgment when
he says: “As long as expressionism is concerned, reader [the viewer] is encouraged to appreciate and
decode allegories introduced [by the writer or the artistl.”

Allegorical formalisation of the theme

Shafik came up with two opposite allegories, a fish and a cat, in his painting *Waiting”. The painting
illustrates a squatting woman embracing a big fish, while lovingly stroking the back of a cat ready to
pounce on the fish. The painter's striking expressionism immediately draws the viewer's attention to
emotional struggle overwhelming the woman, who is waiting the arrival of her lover. Like fishermen, who
should be patient and optimistic, the woman'’s fish allegorically denotes her undying patience until her
man would come. In the meantime, by painting a cat ready to pounce on the fish, Shafik persuades the
viewer to sympathise with the woman’s agitated emotions to take her lover into her arms and quench
her burning desire. In his book Reality and Myth (published by the Authority of Cultural Palaces in
2002) Dr. Ahmed Abu-Zid emphasised (p.150) “The word or the image represents an allegory denoting
something more important than its immediate communication.”
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Gameel Shafik

Shafik was born in Tanta, Gharbia, in 1938. He graduated from the Faculty of Fine Art in Cairo in 1962. He
had a post-graduate diploma in art from the Higher Institute of Art Judgment in 1975. Shafik worked as
a press illustrator in 1959 and an art expert for AIECSO until 1984. He exhibited in several international
art exhibitions. His works are part of art collection of art lovers in different countries in the world.
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Portrait-china ink-2007
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Gameel Shafik
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«To Where? preparatory Stage» oil on canvas-2008 €.m120X400 VoA JIS Glecaym il Ala e § onl
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Tribute to Coptic Art: The Saint in the Desert-oil on canvas-2007 ¢.m85X70 Yoo Ol Gle cad sl maall Ga et = Slaall il I dsd A gasa (e
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Tribute to Coptic Art: Equisterian-oil on canvas-2000 €.m85X70 Yoo Ul Gle cnd ool - Glaall sl ) dsd degema (e
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Helmi el-Tuni

Exhibits



(sequel) Chamber-oil on canvas-2004

Like other painters, el-Tuni pays special attention to the portraits of charming women. Being one of the
enthusiasts of the beauty and charm of the ancient Egyptian Queen Nefertiti, wife of Akhenaton (who
came second to none to preach monotheism) el-Tuni revealed women, who bears striking resemblance
to their ancient Egyptian queen.

Aware that the bust of Nefertiti (Berlin Museum) has lost one of its eyes, el-Tuni painted the profile of
the queen in such a way that it displays eloquently its aesthetics.

In his “Chamber” (0il on canvas, 85x70cm-2004), el-Tuni reveals a charming woman, whose mouth is
sensuous and eyes display a generous use of kohl. The woman’s low-cut dress reveals her alabaster
cleavage. Anxious to throw herself in the arms of her lover and quench her sexual desire, the woman
cranes her neck emotionally. EI-Tuni masterfully revived his woman’s inner feelings and emotional
struggle. He also brilliantly explored the woman's inner feelings in a different painting. This time el-
Tuni’'s woman has very wide eyes marked beautifully by kohl; her nose is delicate, stressing the beauty
and width of the eye. She also has a marble-like neck fixed vertically to the shoulders. She passionately
presses a lute to her breast.
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(mother) musician-oil on canvas-2007
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El-Tuni's design in his painting “Narges” consists of an allegorically depicted human figure surmounted
by classic architecture. The human allegory immediately prompts us to recall the Crusades, which
swept Palestine, Greater Syria and Egypt in the Middle Age. Also infused with new potentials, the human
allegory recalls the role of Richard the Lion Heart during the First Crusade, which lasted throughout the
regimes of Saladin Al-Ayyubid and Shajart al-Durr (her military commanders in these wars were Aktay,
lebak, Qotoz and Paypars). EI-Tuni used cold colour areas sprinkled with orange to invoke the past. The
painting’s allegorically communicated message is apparent in the tower (perhaps, Big Ben Clock Tower
in London). The girl defiantly ignoring that the tower was tilting towards her alarmingly, brandishes her
Arab sword, which has a crescent-like hilt, at the leaning building. To help the viewer decode the painting
more conveniently, the painter introduced iconic symbols such as a crowing rooster balancing itself
on the Big Bin Clock Tower; and a mounted warrior, who unleashed his sword and occupied the clock’s
minute-handle. EI-Tuni’'s favoured symbols and metaphors also included fish, palm trees, the Cross
replacing branches of a tree. According to Saad Masluh (Alam al-Fekr, Vol. 22, 1994), an allegory has
the potentials to give a solo performance to reveal different allegories. That is why el-Tuni’'s mounted
warrior in Big Bin Clock denotes the Middle Age’s clash between Arab cultures on the one hand and
the Crusades in the Arab (Muslims and Christians) countries on other hand. At this moment, the viewer
will definitely appreciate the painter's condemnation for the Crusaders’ aggression on his country and
its culture.

Narges'’s concerns-oil on canvas-1987
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Mother musician-oil on canvas-2007
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After graduating from the Faculty of Fine Art in Cairo, el-Tuni experimented extensively with oil painting,
press illustration and printmaking. He also co-operated with the Marionette Theatre. He organised
several exhibitions. His achievements were acknowledged by several national and international art
exhibitions and competitions. EI-Tuni is distinguished for his intense exploration of folkloric allegories
and motifs.

Nostalgia for childhood’'s dreams

Grown-ups undoubtedly have nostalgic longing for their childhood's dreams and aspirations. On the
other hand, children loves imitating the way their parents or elder brothers and sisters behave and
speak. Helmi el-Tuni's achievements account for nostalgia and children’s talent for mimicry. He dug
into native heritage and folklore and took out allegories, symbols and motifs, which had the potentials
to provide the inspiration for his accounts. That is why his work is always teeming with drawings, which
are reminiscent of epic tales and fables, especially when the allegory or the symbol struggle to deepen
its presence in the surface. For example, the painting, which is a sequel (8) to “Anthology of Oriental
Music” (oil on canvas, 120x120cm-2007) reveals a girl playing naiey (reed pipe). El-Tuni's favoured fish,
which denotes swimming in a different environment, is seen in the background. The painting is also
teeming with motifs representing an egg, and a flower laid on the ground at the feet of the musician. The
egg and the fish placed next to each other re-appear in another painting *Anthology of Girls’ Games” (Oil
on canvas 85x70cm-2006), which illustrates a girl skipping the rope. Hot colours (red, black and singed
brown) and reflections of light next to the girl's feet should indicate that she was deeply engrossed with
her task. In the meantime, the reflections of light are reflections of the girl’'s happiness and innocent
dreams of childhood, when she used to skip the rope or upgrade her talent for playing the reed pipe. El-
Tuni's nostalgia for happy childhood and his passion for oriental music are also revealed in a different
painting, which depicts a woman as she plays the Iute. Her daughter, who is standing behind her, grips
her dress. A clear family resemblance between the mother and the girl is suggestive of the fact that

children inherit their love to oriental music from their parents.

Girls’ games-oil on canvas-2005
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Sequel to Watermelon-oil on canvas-2007
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Helmi el-Tuni
El-Tuni is widely regarded as a pioneering press illustrator and designer of book cover. He is also
acknowledged as a painter and printmaker. EI-Tuni is the Editor-in-Chief of Weghat Nazar (points of

view).

Sequel to Oriental Music-oil on canvas-2007
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