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Zeinab el-Sigini

Exhibits



QOil on canvas-2002

207

and nervous. However, her white low-cut dress, which reveals her
shoulders and arms, gives the impression that she is willing to
collapse in the arms of her partner to quench her burning desire. Her
reddish brown scarf plays a good role in this regard.
Indispensability

El-Sigini also introduces us to three symmetrically-shaped girls, who
are sitting on an old sofa placed in a yellow area with orange and
green strokes. They are wearing bluish white dresses. The symmetry
in this painting is also manifested in the crossed legs and arms of
the two girls to the left and the right. The girl in the middle is involved
in an intimate conversation with her colleague to the left. The girl
to the right appears absorbed in her thoughts. The yellowish green
sofa denotes a state of depression. The painter economically used
colour to activate the white in the background and provide a state
of peacefulness for the girls, who are apparently trying to kill the
time until their partners arrived. | am confident that this painting also
states that man is indispensable. Perhaps, the agony of women in
this respect prompted el-Sigini’'s call for women-led rebellion against
man in her epic painting. At this moment, we recall the Greek myth
of Orvious, which had overwhelmed American playwright Tennessee
Williams and prompted him to handle it from a contemporary
perspective.

Modernism in reflexive analysis

Considered as an expression of a prolonged state of boredom and an
increasingforlorn hope, the painting inthe meantime is suggestive of a
genderissue or rather afeminist social phenomenon. Psychoanalysts
would acknowledge el-Sigini’'s masterful technique for revealing the
woman’'s subtlest and innermost feelings and emotions. The artist
cleverly persuades the viewer to feel the heavy presence of boredom
and its impact on the girls in the painting. Shades are brilliantly
assessed to shed light on one side of the portrait. In the meantime,
the frame-like design of the portrait contributes to the impressive
illustration of the girls’ state of frustration in different spaces of time.
Perhaps, the work denotes allegorically the feelings and concerns of
the entire community of female sex.



Faces-oil on canvas-1992

also be traced to the three-side form, which is limited to three wretched daughters.

The design (rhombus-shaped) of the painting provides evasive lines, which guide the viewer's eye
conveniently through its figures, starting from the figure of the miserable woman (the central point in
the work) and a girl (below), who grips her mother’s left arm. By crossing over an illusory line extended
from the woman's left arm, the viewer's eye will come across her right arm, which rests passionately on
the shoulder of a girl to the left. The eye’s streamlined journey continues to come across the third girl,
who shades her face with her small arms and buries her forehead in her mother's lap. At this moment,
the wretched girl allegorically denotes the family’s wretchedness, which may be caused by the loss of
its supporter (the father, a brother, etc.). It is apparent that the absence of the male supporter weighs
heavier on this girl, which is the youngest.

The painting is admired for its simple colour, in whichlight contradicts dimness to substantiate the family’s
state of helplessness. However, the allegorical communication displayed by this painting is totally
different from el-Sigini's epic work, which calls for a legitimate rebellion against the male-dominated
society. EI-Sigini’s call in this respect is reminiscent of Greek satirist Aristophanes’ Praxagora in his
play The Assemblywomen. Praxagora led a gender revolt to convince men to give control of Athens. |
do not know which painting el-Signi had achieved first.

Reflection of partner in the mirror

The painting, which illustrates a woman looking at her reflection in the mirror before she leaves is a
reminder of the painting displaying the miserable state of a mother and her girls. Like a child, who would
break the fetters of loneliness by imagining himself being with playmates, el-Sigini's woman seems to
feel lonely and imagines herself in the mirror being in the arms of her partner. She appears restless
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shapes. The painter used pointillism to provide brown dots and regular touches to stress the feel of
these shapes. The beautifully arranged colour areas in the surface increase its appeal to the viewer,
especially his/her eyes come across two blue areas referring to the Nile tributaries. The Nile Valley is
represented by three sprinkled white areas. Collage is manifested in constellation of monuments, al-
Qarna’s Nubian homes and the pyramid-like shape. The painter stressed the epic atmosphere in the
work by distributing her female figures to separated forms arranged on the green valley. The painting
could be safely identified as the achievement of a new modernism, which, celebrating the feminist
literature and art, repudiates male chauvinism.

Womaen’s agonies in the absence of man

One of el-Sigini's painting illustrates a miserable woman, who feels lonely. She is surrounded by her
daughters, who extend their hands desperately to seek comfort and protection in her presence. The
squatting woman leans her back against a dark area, which occupies half of the painting. The square
surface is divided into two symmetrical triangles, the first of which (behind the woman and two of her
four daughters) shines. The second triangle, which illustrates the woman’s miserable situation, is dark
and overlaps with her dark brown dress. The influence of impressionism is apparent in the desperately

extended hands of the girls, and the girl obscured by her mother's arms. Signs of impressionism can
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Oil on canvas-1992
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was the true mother as she loved Michael too much to be able to hurt him. Azdak’'s wise judgment
voiced Brecht’'s condemnation to the principle of inheritance. The playwright also sought intertextuality
to reveal his communist ideas and repudiation of private ownership.

As long as post-modernism expressionism and intertextuality are concerned, Waleed Ouwny had to
quote from heritage in his Performance Art *“Shehrazad” to warn that the patriarchal society in the Arab
region stubbornly refuses to ease its grip on its nations. An enthusiast to post-modernism intertextuality
Ouwny dug out Shehrazad in different political eras in Egypt down to the royal regime in the country. The
body and the image were the platforms for his communication and message. For example, his candlestick
dancers gather together to form a circle and allegorically express Shehraza being decapitated by
different dictatorial regimes in the Arab region. It must be said that although the candlestick dance was
first performed in Ottoman palaces, the performance was foolishly attributed to Egyptian folk art. in
Ouwny’s performance the flower is the allegory of unfortunate Shehrazad. The swordsman starts the
execution of the flower with the moving sequence of images of Shehrazad in different times. Painter
Zeinab el-Sigini also appears to be enthusiastic to epic painting influenced largely by post-modernism
allegories, which are available in heritage and myths. For example, she revived an ancient Egyptian
myth to celebrate the homecoming of Egypt's immortal soul in the contemporary Nile Valley. Perhaps,
the painter celebrated the homecoming of the immortal soul to stimulate the will and the determination
of her descendants in the contemporary life. Also it seems that the painter optimistically expects the
country’'s Immortal Soul to reinvigorate today’'s Egyptian women and encourage them to firmly establish
their identity and role in the male-dominated society. Prosperity and welfare take place in Egypt as
soon as the Immortal Soul lands. The optimistic and prosperous atmosphere will guide the viewer to
decode and appreciate the painter's allegorical message, especially when his/her eyes fall on the Nile
crowded with fishermen in their boats; cows and buffalos walking peacefully after they went bathing in
the Nile. Optimistic girls ride cows to go home after a day-long farming. The Pyramids and palm trees in
the background take part in these festivities to mark the descent of the Immortal Soul.

El-Sigini's epic painting is the highlight of the panoramic mix of allegory and expressionism. El-Sigini's
painting, which shines brightly, undoubtedly incorporate heritage and modernism. The painter also
created a state of brilliant balance in the surface. She also revived the ancient Egyptian heritage by
painting a charming girl wearing a bright red dress and a brown scarf bordered at its edges with gilded
patterns and inscriptions. One of the ends of the scarf touches the Nile. The second flutters down onto the
Pyramids (signs of prosperity and immortality). The allegory of the ancient Egyptian heritage in the work
is emphasised by a pyramid-like shape, which appears behind the Pyramids. The large-size pyramid
is surmounted by old buildings, which have domes and minarets. El-Sigini’s buildings are reminiscent
of homes in el-Qarna village to the western side of the Nile in the Upper Egyptian city of Luxor. On the
other hand, the mythical damsel, who brings about prosperity on the land, lays her hand passionately on
three big fishes (good harvest) and receives a warm welcome from sailing boats crowded with [women].
The influence of Cubism in el-Sigini’'s painting is manifested in triangle-like and trapezoid-like white
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El-Sigini and the achievements of feminist art

Zeinab el-Sigini was born in 1930. She graduated from the decorative art department in the Faculty of
Fine Art in Helwan University in 1956. She also had a post-graduate diploma from the Higher Institute
of Art Education in 1957. She was awarded her PhD in the philosophy of art education in 1978. EI-Sigini
is the former head (and currently an unemeritus professor) of the department of designs at the Faculty
o Art Education in Helwan University. She published her autobiography in 1999. The book “Zeinab el-
Sigini” shed light on her artistic experience and achievements. The book also illustrates comments and
reviews by celebrated art critics and colleagues.

Exploration of optical memeory

Pro-modernism writers, who are enthusiastic to intertextuality, would provide a sequence of oxymoronic
allegories or different echoes of a myth or a fable in their epic works. The case in hand is Berthold
Brecht's play Caucasian Chalk Circle, which quotes from Judgment of Solomon when a judge named
Azdak was appointed to resolve a dispute between two women over a child. Azdak realized his difficult
situation when each woman claimed she was the true mother of the child. He cleverly devised a test
by drawing a circle of chalk and placed the child in the centre. He stated that the true mother would be
able to pull the child from the centre. He also told the adversaries that if they both pulled they would
tear the child in half and got half each. The test began but akin to the Judgment of Solomon a woman
named Grusha refused to pull, stating that she could not bear to hurt the child (Michael). Azdak gave her
one more chance, but again she could not pull the child. At this moment, the judge declared that Grusha

Oil on canvas-1965
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be explained, nonetheless. This is because such a response is motivated intuitively.

Concept of rhythmic constructions

The intellectual concept of Shehata’'s achievements, which chiefly constitute rhythmic constructions
influenced by pointillism, are motivated by intuition. The more fragmented and deconstructed the more
colour metamorphoses into units. This technique also yieleds more constructions against a background
of a different colour, more delightful optical reactions to the harmony of colours and more values of aes-
thetics and rhythm as well. Accordingly, Shehata’'s work is the perfect example of art. His achievements
directly communicate with the stimuli of the person’s perception. The direct interaction is motivated by
his style of minimalism as well. For example, the viewer's eye would come across a nebulous and eva-
sive image of a horse or a human figure.

In his “Print on Brass” Shehata came up with a perspective of colour and rhythms of small triangle sha-
pes placed next to each other and flashing red, yellow, green, olive and white. They give the impression
they are echoes of larger olive pyramid-like shape, in which a large-size orange and yellow fish swims.
On the other hand, Shehata’'s perspective reveals (on the right) blue and green constructions, which
are also triangle-like. He used pointillism to create different yellow triangles displaying tones of green
and yellow. The ground of the perspective, which comprises of red, yellow and green triangles, is the
area, in which Shehata produced his lovely optical illusion in the work. It is apparent that Shehata's
construction is influenced by a school of art, which rejects the presence of a separation area between
the construction and the ground. In addition, he used strong red, green and yellow in the style of Henry
Matisse (1869-1954).

Shehata’s brilliant pointillism technique is manifested in large-size constructions formed by hardly visi-
ble points and dots. His achievements in this respect belong to post-modernism art.

On the other hand, Shehata’s rhythm is a delightful display of colours, lines, dots, patches, intaglio,
which are the reflections of the psychological dimension in his character. Unveiling a new chapter in
his career after the 1980s Shehata used intaglio to weave his colours. During the latest session of the
Youth Salon he created a new unreadable vocabulary of colour, which could be compared to British
experimental playwright Peter Brook's in his performance in the Sahara Desert and the desert in Iran.
The British playwright gave a performance against unintelligible voices. The flow of Shehata’s colour
seems to be sprinkles of water, which mix with dust on a transparent glass to form a wide variety of
very tiny nebulous decorative patterns and shapes; spontaneity persuades the viewer to gaze intently
and delightfully. Perhaps, artist Ahmed Fouad Selim stumbled on a clever answer to break the code in
Shehata’'s work and technique when he said: “Shehata is a coffee cup fortune-teller, who reveals the
reading of himself.”
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mony of proportions and the consistency of the artist’s pointillism are not missing.

Critical judgment of Shehata’s work (static approach)

Intuition and perception would be more profitably than empirical judgment to analyse and understand
Shehata’'s work. Analyising the stimuli of perception we should bear in mind Espinoza saying: *“We do
not yearn to things because they are good. Rather, things are good as long as we want them.” This is
because Shehata's work, which largely depends on the harmony and rhythm of the colour and the cons-
truction, communicate directly to optical stimuli. The reasons behind such a direct response can hardly
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liating this miserable woman and her child.

Apparently the woman attracted Shehata>s attention when he was composing one of his colour sym-
phonies. He promptly abandoned his palette of abstract expression to peep at the woman from a door
left jar. He immediately changed his palette and allowed the colour to run unrestrictedly on the surface
to create life in slums, in which the person’s dignity, honour ambitions and citizenship are abandoned,
willingly or otherwise.

Eloquence of pointillism

Shehata’s pointillism and colour rhythms appear to be influenced by analytical Cubism. His technique
in this respect is attributed to his deliberate analysis of fragmented constructions, which associate their
identities with the colour and rhythm. Sheata’s technique and style bear resemblance to Paul Cezanne
(1829-1906), who was confident that the image is a nature parallel to Nature.

In the 1980s, Shehata unveiled a collection of works, in which the human face was obscured by colour
forms. The new achievements voiced the artist's deep concern about man’s wretchedness and agony. |
also think that Shehata substantiated Oscar Wild's statement that Nature is the mimicry of art. Although
colour forms bordered by black are distributed consciously to different areas in the surface, the har-

Form-intalgio and relief-2005
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Brass itching

Returning to Cairo, he was appointed the Deputy of the Faculty of Fine Art in Alexandria in 1995 and
emeritus professor in 1998. Shehat exhibited in different world countries. He was nominated by the
Ministry of Culture to represent Egypt in many art exhibitions and events, which take place in different
European countries, Latin America, Asia, Africa and Arab countries. Shehat was also the chief jurist
and panel member in several international art competitions and tournaments. He was the co-author of
German Who's Who (published in 1978), which devoted a chapter to celebrating the biographies of 250
Egyptian artists, who pioneered contemporary art movement in Egypt. Shehata was also at the centre
of three documentary films produced by the German television. He received a big number of medals,
prestigious prizes and certificates of merit in acknowledgement of his achievements. His works are part
of art collection in many official institutions and organisations in Egypt and foreign countries. Shehat
made portraits of celebrities and heads of state.

Shehata’s aristocracy of the shape and expressions of grim life

Regardless of his <aristocratic>technique for expressions, the sincere artist would not ignore the humi-
liation and aspects of wretchedness of people in his work. Farouk Shehat is one of those artists, who
made artworks, which voice deep concern about miserable people and their agonies, regardless of the
fact that his achievements represent a symphony of colour and its tones. However, his attention was
riveted by a miserable woman, who squats on the ground to feed her child. [An empty] dish is squeezed
between her legs. Birds are hovering over the woman’s head and desperately seek to have their share
in the [contents] the dish. Shehata brilliantly revealed the grim circumstances overpowering and humi-
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Farouk Shehata’s rhythm and aesthetics of pointlism

Shehata was born in Alexandria in 1938. He graduated from the Faculty of Fine Art in Alexandria in
1962 and had master degree in the philosophy of art in 1972. He was awarded professorship from the
Academy of Art in Dusseldorf in Germany in 1976. He got his PhD from the Academy of Art in Nuremberg
in 1980.

Shehata was art adviser to the Authority of Tourism Activation in Alexandria in 1973, Board member of
Graeco-Roman Museum in Alexandria in 1976, adviser to the Governor of Alexandria for Art Affairs in
1981, adviser to Alexandria Biannale for Mediterranean Countries in 1982, lecturer in the Academy of
Art in Dusseldorf in Germany in 1982, professor at the Faculty of Fine Art in Alexandria in 1986, expert
of the Parliament’'s Committee of Tourism, Media and Culture in 1988, Egyptian Plenipotentiary, Cul-
tural Attache and head of the educational mission in the Egyptian embassy in Austria, the Republic of
Slovakia from 1991 to 1994. Shehata is also former member of the National Council for World Peace.

Slums
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London-acrylic on canvas-2007 €.m200X300
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Farghali Abdel-Hafiz

Exhibits



used differently in the two cities. In other words, while the painting, which belongs to Alexandria, denotes
a restricted culture, the second painting (Venice) displays an open society and an unrestricted culture.
Perhaps, land has a considerable impact on Alexandria’s geography and culture; the sea and the brooks
influence Venice differently.

Global culture in artwork

Abdel-Hafeez’'s paintings would highlight as much interest in the place and its cultural identity as they
would in the unity of the living things. It seems that the painter perceives the Universe to be the melting
pot, in which different creatures mix consistently. His perception is discernible in his painting *Unity of
Living Things” (acrylic on canvas, 250x180). The panoramic painting shines with yellow and pure white.
The painter also consciously uses violet to paint his human representations (mainly females to denote
motherhood). Accordingly, Abdel-Hafeez created an intimate atmosphere of birds and pet dogs and human
beings. The yellow surface, which takes the shape of the overturned triangle (the Nile Delta) illustrates
a man rowing his small boat in the direction of a woman, who also seems to be rowing her boat. Violent
intersects with shades of blue and brown. The surface is also sprinkled with black. Rhythmic distribution of
colour creates different constructions and forms within a panoramic unity of lines, forms and colour, which
eventually constitutes a call to resist globalisation led by US to humiliate over-developing nations.
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Acrylic on canvas
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