is so unbearably over-crowded with cavorting women that their individual features melted into obscurity.
Zanket al-Sitat is also the connecting place between the city’s old districts (el-Anfoushi, el-Gomrok, el-
Sayalah, Ras el-Tin, Qait Bey, Zilal Farous and the old lighthouse), its new community (el-Raml), and the
western area (el-Qabari, Mina el-Basal, el-Max, el-Dikhila and summer colonies).

Nonetheless, the dim atmosphere formed by the formidable pack of women reveals a woman’s shimmering
shoes. Perhaps, the woman, who is swathed in milayya (a large piece of black cloth, which covers the woman
from head to ankle) deliberately revealed her eye-attracting gilded red shoes to distract men’s attention
away from her [uninspiring] face. The admirable shoes should guide the viewer's eyes to a beautiful, self-
confident woman, who pinned a corresponding red flower on her lovely long hair. The duality of dimness
(Alexandria) and brightness (Venice) reveals the wide areas of differences between the two cities, regardless
of the shared culture and geography. On the one hand, dimness denotes social restrictions and over-
crowding. On the other hand, brightness denotes unrestricted aspirations and optimism. The Italian city of
Venice is at the centre of Abdel-Hafeez’s acrylic painting on paper (40x30cm). Being the highlight of the
cultural background shared by the Mediterranean countries, Venice is depicted from a different perspective
of culture and identity in the painting. The painter introduces us to brooks teeming with small boats against
a backdrop of historic buildings and landmarks of architecture. Men rowing their boats actively attract the
attention of tourists, who are gathering on a bridges nearby. The balance in the work is manifested in the
cluster of boats, which occupies two third of the surface; and a large-size brown stone occupied by three
pink birds. The stone is brilliantly depicted to give the impression it was a a cascade of woman's hair. | think
that the stone (the woman) denotes Venice.

Although the Mediterranean geography and culture constitute the shared ground in both works, the place is

b 4

Unity of living things-acrylic on canvas-2000
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Antonio and Cleopatra-acrylic on canvas

lies in the foreground.

The admirable and the disfigured mermaid
(acrylic on canvas, 150x70)

Abdel-Hafeez renewed his condemnation to
the threat caused to its marine life, which is
trapped within cement cages. This time, his
beloved city metamorphosed into a mermaid
rising majestically against a background,
which revives the glorious past. The mermaid
(Alexandria) remarkably survived several
attempts by invaders led by Julius Cesar to
cut off its nose and shake its reputation and
bring it to its knee. That is why Abdel-Hafeez
consciously placed Julius Cesar's sword at the
nose of the admirable jewel of the old world.
The painteralsoindicated Alexandria was also
the victim of ostensible modern culture and
outrageous old ideas and thoughts. He meant
to say that Alexandria’s enemies included
extremists, corrupt people, occupying forces,
foreign warships, which violated its territorial
waters, nuclear-powered ships and sailing
boats; Greek, Roman, Ottoman, Mameluke
FrenchandBritishtroops. However, Alexandria
overpowered victoriously her enemies, who
became relics from the past. Abdel-Hafeez
deliberately painted his mermaid dim yellow.
He was parsimonious withblack. He eloquently
used red, yellow and black to draw warships
packed withthe invaders. The mermaid’s chest
is decorated with a folkloric icon to deepen the
time-honoured identity of Alexandria. In his
epic painting influenced by the Mediterranean
culture, Abdel-Hafeez simultaneously depicts
the lifestyle in Alexandria’s popular district of
Manshia and the lifestyle in the Italian city of
Venice. On the one hand, Alexandria’s district
is over-crowded and bustling with activities all
the time. The painter zoomed in on to capture
Zanket al-Sitat, a central town market, which
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the painting must be condemning rules, laws, bureaucracy and red-tape measures imposed on members
of civil societies to restrict their freedom and peace. Fish, trapped in cement blocks, are no more fortunate
than man.

Alexandria’s culture and elusive romance (acrylic on canvas, 120x60cm)

Since the Ptolemaic era, Alexandria has been the city of love and beauty, especially after witnessing the
tragic love story between Antonio and Cleopatra in 30 B.C. The time-honoured rendezvous is represented
in blue foreground to denote immortality. On the other hand, Alexandria’s estrangement in modern times
is represented by the ‘sleeping beauty’ (a mermaid) reclining elegantly on a private seashore and turning
her back on the world. A child playing in the sand is the only companion around. On the one hand, Abdel-
Hafeez's sleeping beauty, who feels lonely, is the artist's condemnation for insults caused to the city by
today’s lovers. Stressing the privacy of the seashore, the painter must be unhappy that wealthy people had
outrageously seized the city’s seashores and prevented other people from coming closer.

The construction of the painting indicates that Abdel-Hafeez is paying special attention to compatibility
of beauty and virility (Antonio and Cleopatra) in the foreground on the one hand and on the other hand
incompatibility (the sleeping beauty and the child). The artist seems to warn us that Antonio’s descendants

have caused the great lover much embarrassment. Abdel-Hafeez also reconciled two spaces, the first of
which occupies the upper part of the painting (the sleeping beauty of the modern times). The second space
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Venice-acrylic on canvas-1997
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intersected with pieces of ancient Egyptian statues. Heavy blue in the background must be stressing the
time-honoured relationship between Alexandria and the Mediterranean.

Alexandria again

Being an obsessed lover of Alexandria, Abdel-Hafeez's sequel to “Alexandria” features one of the city’s
landmarks: Qait Bey Fortress (80x70cm). The left corner of a surface divided into the land and the sea is
surmounted by monument crowns. The painter's whitish brown sea reminds the innocent viewer of the
fortress being situated between the land and the sea. He also produced the balance of the forms by using
mixed colours, including brown, yellow and light green. The balance of coloured forms in the surface
resulted from the light colour of the external frame of the fisherman rowing his boat in the sea. A second
boat tilting towards a blue wide area facing the sea and squeezing the road leading to Qait Bey Fortress
between them also plays a good role in the balance in the work. The painter cleverly reconciled the pink
(in the girl's dress) and a relatively large-size pink area in the surface of the water. Perhaps, the pink area
represents the reflections of light in the surface of the sea (or chemical wastes dumped by factories in the
sea). The girl balances a transparent container revealing a fish (or the mermaid). The girl faces Alexandrian
fisherman, who squats on the ground after catching a big fish. Aspects of symmetry and resemblance in the
surface is represented by drawings of fish distributed carefully to the land and spherical forms, in which the
painter used pointillism to sprinkle the green area to give the impression it is a cistern; the smaller spherical
shape is poised on a woman’s head. The resemblance in the surface is also stressed by the two boats in the
sea and on the land; the fisherman in the boat, his net, two big fishes and the fortress.

Protest

Abdel-Hafeez came up with more nostalgic account of Alexandria in his third (perhaps, the fourth) painting
(acrylic on canvas, 4 -80x70).

Perhaps, this work coincided with the release of the film *Alexandria Again and Again” directed by celebrated
film director Youssef Chahin. The new sequel revealed Abdel-Hafeez's elaborate geometric Cubism
manifested in parallel large-size cement embankment, regardless of the fact that the sea is invisible. The
water is narrowly represented by a school of giant fish (black, light blue mixed with black, yellow, green,
and grey). A cluster of boats are gathering in a small area in the surface, which also illustrates black human
figures optimistically holding their hooks. The figures are distributed, on the left and the right, to large-size
cement blocks. Others are in their boats. A third group of fishermen preferred to climb a stone or squat on the
shore of the invisible sea. The equilibrium of the colour and the mass in the work is motivated when Abdel-
Hafeez created the central weight of the work in the large-size fish in the middle, which soars to confront
a smaller black fish rushing horizontally. A yellow spot in the surface denotes the land, regardless of the
invisible sea. To conveniently guide the viewer's eye across the surface, the painter distributed intense
yellow spots to stone masses on the left and another stone on the land. The painting is distinguished for
the intensified presence of the mass in a shrinking space. Perhaps, the cement masses act as barriers
restricting the hope of the fish to return to their peaceful environment (the invisible sea). In the meantime,
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Between Universality and Alexandria’s Quartet

Like music composer, Farghali Abdel-Hafeez composed riffs in a series of paintings, in which Alexandria
is at the centre of his vision and concerns. For example, his painting “*Alexandria” (Acrylic on canvas,
200x200) constitutes a nostalgic account of peaceful places and people. Abdel-Hafeez's panoramic view
of Alexandria is not by any means a depiction of landscapes. The painter derived much of his inspiration
in this respect from his optical memory. Abdel-Hafeez used cold and dim colours to transport his elements
to an oval surface. He dug out mosques rising next to churches to deepen the reality of the nation’s firm
national fabrics (Muslims and Copts). His places of worship and old buildings also highlight the amity and
friendship between Egyptians and foreign residents in Alexandria. The painter came up with a perspective,
from which he successfully intensified the presence and details of his nostalgic account within a limited
space. The viewer is introduced to people (in the foreground) sitting leisurely at baladi cafes or a rendezvous
at the city’s cornice. Alexandria, whether in its old dress or modern attire, is represented by a beautiful girl.
An oval form in the foreground (to the left) illustrates the image of Isis stretching her hands to embrace the
girl (Alexandria).

Isis’s homecoming celebrated by Egyptians in the modern time is stressed by very dark brown. Isis is
depicted being surrounded by popular objects such as the lute (which denotes celebrated composer Sayed
Darwish) and an abstract of the Mausoleum in al-Raml Railway Station, which is mounted by the statue of
nationalist leader Saad Zaghloul. The panoramic view in this respect is surrounded by sea embankment

Alexandria-acrylic on canvas
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Farghali Abdel-Hafeez
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Mostafa al-Razaz

Exhibits



Walking out from the citadel-oil on canvas & wood-2007

Lyricism of heritage

One of al-Razaz's painting is intense with folkloric motifs, signs, juxtaposed forms and surfaces; and
bright colours, which include linear abstract of dolls, stars, crosses, windows, minarets, sparrows, trees,
flowers, palm trees, blue squares (perhaps, they denote waters or lakes), profile of an ancient Egyptian
girl, metalwork, a partially visible portrait of man sporting a beard, which falls in curl to express uneasi-
ness; windows protected by ironwork, etc. Such an intense presence of folkloric motifs, allegories and
bright colours constitute al-Razaz’s symphony orchestra, which plays an epic song about the country's
heritage and its great values and principles.

A surface studded with Egyptian folkloric motifs, which metamorphosed into surrealistic forms, is the
prime feature of al-Razaz’s art. He is also widely known for his curious and inconsistent montage. A
number of his works, which explore a hybrid mix of folkloric themes and contemporary optical percep-
tion of time and space, are influenced by silhouette. For example, al-Razaz’'s woman consists of two

halves, one of which is a tree.
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should be a reminiscent of the revival of the Greek Pegasus by artist Waleed Ouwny. This time the aes-
thetic values in al-Razaz’'s equestrian are represented in the wheel-powered streamlined movement
of the grotesque animal on the one hand and the struggle between the animal’s inconsistent halves to
frustrate the equestrian’s race against the time. There is hardly any doubt that the artist deplorably indi-
cates that we are riding a donkey-pulled cart to move towards the future. Al-Razaz’s repudiation of our
miscalculated plans to celebrate the future is revealed in a different work illustrating a mounted warrior
in metal gear holding up a shield inscribed with hieroglyphic signs and drawings. A brightly coloured
flag appears in a sprinkled white background, which gives the feel of a tapestry or a rectangular piece
of a wallpaper. A blue head of a horse appears on the right. The animal’'s head and neck are studded
with floral patterns and triangle-shaped talismans. The surface of the painting is divided, vertically, into
two colour areas (to the right and to the left of the sprinkled white background). A quarter of the upper
part of the surface (behind the giant Gothic gate) is overwhelmed by bright yellowish brown. Influenced
by abstraction, lyrical expressionism and representationalism, the painting brings about surrealism-
influenced motifs dug out in the native heritage.

Surrealist and syncopated formalisation

Al-Razaz intensified his nostalgic exploration of folkloric themes and motifs in his sculpture. The case
in hand is his bronze “Lute Player’ (110x90cm in 2005), which is a surrealistic work representing the
hind part of a horse mounted by a girl playing the Iute. The sculptor syncopated the animal to make
room for the lute player, whose head is replaced by the cedar tree. The branches of the tree, including
the girl's head, extend to the tuning pegs of the musical instrument. The abstracted head and tail of the
incomplete animal disappeared in two intersected black bands. The animal’s tail, which is squeezed
between its hind legs, and the girl's arm are exaggerated. Perhaps, the entire work voices concerns that

we are still filled with nostalgia for our glorious past.

People and homes-oil on celeotex-1968
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Black horseman-oil on canvas & wood-2003

legs. On the other hand, the aesthetics stirred up by the overstated form is also highlighted in the can-
ters of the victorious horse. Al-Razaz's technique for intense expression is manifested in the incessant
replacement of the animal’'s and the rider's legs. More aesthetic values in al-Razaz’s triad are appar-
ent in the carefully-assessed and measured angles of the sword of the defeated warrior, his prostrate
animal, the tail of the horse mounted by the victorious warrior, which runs parallel to his angled sword
in the same direction. Al-Razaz’s normalization of folkloric themes and an intricate web of forms influ-
enced by modernism is substantiated by a bird seen below the victorious animal. The bird and the ani-
mal should be reminiscent of abstract modernism-influenced formalisation and dramatic painting. The
last part of al-Razaz’s silhouetted triad is the highlight of the hybrid mix of native cultural heritage and
modernism. This time we are introduced to an equestrian, the hind legs of the animal are replaced with
a wheel of a bicycle. Al-Razaz's equestrian stirs up our curiosity about man’s diligent attempt, since
the dawn of history, to shorten the time and distance, and save his efforts. The third part in the silhou-
ette should pay tribute to Romanian-born playwright Gerome Apollonir, who had wisely observed that
man invented the bicycle to replace his legs and quicken his steps. Moreover, al-Razaz's equestrian
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Accordingly, the artist dug out folkloric themes and signs in his optical memory. His empirical studies
and experiments provided him with much help in his nostalgic journey. In the meantime, widely acknowl-
edged as an innovative artist, celebrated critic and teacher of art, al-Razaz successfully came up with
the bi-culture-a hybrid mix of native and alien culture and art. His adventure in this respect produced
what could be identified as a universal bi-culture. However, it must be said that al-Razaz’s hybrid mix of
different cultures is influenced by surrealism. For example, the image of a soldier sporting a moustache
and a beard, and totting his gun, would not stir up any sign of curiosity. But much curiosity and surprise
would immediately take place of the soldier's military uniform was replaced with a woman'’s dress; and
his legs were replaced with a horse’s. Although a number of al-Razaz's paintings adventurously reveal
curiosity-arousing images, which lie beyond the limits of understanding and perception, theories of
de-constructionism and allegories would provide much help to slow down our frustration and decode
al-Razaz’'s image, signs and symbols. For example, the horse in his painting (oil on canvas, 70x100cm
in 1984) denotes the power and the person’s mind is his powerhouse. To allegorically strike a balance
between the power of the intellect and the physical strength, the horse and the man are depicted gaz-
ing at the opposite direction; the man'’s hair in the rear being entangled with the tail of the horse. In the
meantime, al-Razaz’s hybrid mix of heritage and modernism is manifested in the person’s head, which
is mounted firmly on a pyramid-like strong base, which is reminiscent of the Sphinx. The pyramid also
echoes to partially constitute the rear of the man’s head and invoke the image of the Sphinx’s mane
or, perhaps, the Pharaonic headgear. There seems to be a tough struggle undoubtedly influenced by
modernism, in which the horse’s pitch black tail attempts desperately to eliminate the immortal monu-
ment. The desperate struggle in this respect is. Signs of al-Razaz’s hybrid mix are also manifested in
his silhouetted horse. Also the influence of the African art is manifested in a silhouetted mask-like im-
age to the right of the painting. To deepen the immortality of the Pharaonic identity, the artist placed his
pyramid-like allegory within a smaller frame; a rosy curved line soars high from the top of the immortal
sign and crosses a bi-colour (curly black line runs parallel at the top towards a yellow smaller line) to
touch the blue wavy form against which the silhouette of the African mask-like is clear. The soaring line
should substantiate the continuity and fruitful interaction of the Nile valley in Egypt and Africa.

Reconciliation of cultural heritage and modernism

REconciliation of deeply-rooted and modern cultural heritage is the message of al-Razaz’'s silhouetted
triad (ink on paper), the first part of which expresses a group of long-distance runners. He exaggerated
the height and thin bodies of his silhouetted athletes led by the torch-bearer. The second part, blow, of
al-Razaz’s triad illustrates a battle between mounted warriors. A victim still gripping his sword is ly-
ing on the ground behind two of these mounted warriors. The aesthetics of the form is manifested in
the paralleled and intermingled legs of horses and warriors, which also motivated optical illusion. The
aesthetic values in the work can also be traced to the overstated length of the animal and the rider's
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Al-Razaz's hybrid mix of heritage and mordernism

Bi-culture art

Greek philosopher Xenon’s theory of oxymoron echoes loudly in fine art. For example, oxymoronic
expression of the image and the colour provides better sense to judge the work of art. Accordingly,
equipped with the Greek philosopher's theory we could conveniently and successfully explore oxymo-
ronic images and signs, whether influenced by the heritage or the contemporary modernism, in Mostafa
al-Razaz’s achievements. Throughout his artistic career, al-Razaz has appreciated oxymoron as the
drive of the element’s stimuli in the work of art. Moreover, it appears that al-Razaz is confident that oxy-
moron is at the centre of the evolution of living beings. According to his point, intense emotions bring
to existence the basic elements of life and that emotion-powered perception is behind the arrangement

of these elements.
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Mostafa al-Razaz
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Acrylic on canvas-2006 €.m150X150 ¥l Gle el S

323
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Mostafa Abdel-Moeti

Exhibits



Acrylic on canvas-2007

seated elegantly on a longitudinal ground. The colour tones revealed the influence of geometric Cubism. For
example, two rectangle-like surfaces are teeming with different pyramids flashing different colours such as
dark red. A pink rectangle incorporates a brown pyramid. The first rectangle is mounted by three-level rectangle
displaying tones of green. A small pyramid (green) overshadows part of the left side of the brown pyramid
seated on the two rectangles. To substantiate the equilibrium in the entire surface, the painter came up with
two brown pyramids sprinkled with yellow. More stubbornly, Abdel-Moeti revealed a polygon poised alarmingly
over the centre of the base of the overturned pyramid. The polygon is bordered by two bulging forms, each
edge of which balances itself on the base of the overturned pyramid. Red overwhelming the polygon strikes a
balance in this respect. Further, the painter defiantly fixed a moon-like white circle to the polygon’s upper tip.
The colour of the circle’s borders is consistent with the colour in the background (close to the apexes of the two
pyramids). The moon-like circle is bound by a white ribbon running vertically until it is obstructed by the upper
part of the painting. The painter kept the balance between the two rectangular shapes (mounted by the large-
size pyramid) by creating a ball-like circle, which spews more intertwined and overlapping circles (different
shades of colours). A lapis lazuli circle embraces a circular stroked with brown frame. Such an atmosphere of
tones of lapis lazuli and green, which encircle the brightly white moon-like circle must be the culmination of the
balance of the central construction.

On the other hand, Abdel-Moeti successfully motivated a dialogue between folkloric allegories and elements,
especially when the entire construction smoothly guides the viewer to recognise the Moulid doll, which is the
child’s source of happiness during religious and folkloric festivities in rural areas. There is hardly any doubt that
Abdel-Moeti has deepened his vision of the marriage of heritage culture and modernity.
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surface of the painting. The left side of the rectangle constitutes a pyramid-like shape; the right side constitutes
a semi-spherical shape. The rectangle in its entirety must be the shared ground of two cultures (allegorically
represented by the two sides to the left and the right).

Paying special attention to the equilibrium of the entire work, Abdel-Moeti came up with a larger (brown) pyramid,
half of which (to the left) is blue. A pure white crescent-like shape intersects simultaneously (at its apex) with
the blue area and the bigger pyramid. On the other hand, the crescent overlaps with a two-level rectangle
overwhelmed with tones of green; it extends to the pyramid and continues its journey outside so that mounted
forms balance themselves on the second half of the pyramid, the top of which is mounted by a ball with blow
borders. The ball's axis is represented by a smaller one bordered by light blue. The inner area of the small ball
is flooded with blue (the same colour of the ground in the painting). The rectangle tilts towards the top of the
pyramid (to the right) in the upper part of the surface. At this stage, the rectangle displays intense yellow and a
pyramid-like bright yellow.

In his painting "MAMO003", Abdel-Moeti defiantly intensified his exploration of the equilibrium in the atmosphere

of the painting. This time he came up with an overturned pyramid balancing itself on the apex of a bigger pyramid

J
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communicable and perceived thing.” Overwhelmed by the idea of the overlapping civilisations in Egypt's history,
Abdel-Moeti resumed his graceful construction of forms in his third painting *a03". That is why the pyramid-like
shape is at the centre of the design. Abdel-Moeti's pyramid shattered mysteriously into two vertical parts.
Despite the crack, which must have been caused by the crescent, Abdel-Moeti's pyramid rises majestically
and is bordered by green areas (the green land). Bearing in mind that ‘the crack’ denotes our existing reality,
Abdel-Moeti gave priority to his cracked pyramid in the surface of the painting. Moreover, he stressed the idea
by crowding the top of his pyramid with abstract allegories reviving the country’s history, which incorporated
different civilisations. For example, a part of the decorated top of a Hellenistic iconic column penetrates the
crescent at it centre, and simultaneously supports a smaller blue and red pyramid. Perhaps, blue and red in
this situation acknowledge the European civilisation, which drew our attention to every hue of civil society.
However, blue and red could potentially represent clashing ideas, which swept our native culture (after the
French expedition in Egypt) and gave birth to the controversy about the other. The striking balance of forms at
the base would not dispel the viewer's worries about the imminent collapse of upper forms. As long as Abdel-
Moeti's colour is concerned, he appears to be influenced by Kandinsky and Modigliani. Concerning the Egyptian
painter, his colour is bright red, green and yellow against a black surface. Abdel-Moeti would sometimes replace
his black surface with green and its tones. Abdel-Moeti also appears to be deeply concerned with his country
and its lurching history. Whether black or green, the artist’'s surface is always teeming with the Pyramid, and
its abstracted or otherwise shadows. The artist reveals his agitation in his masterful handling of his brightly-
coloured elements and hot and suppressed colours. Abdel-Moeti's pyramid, its colour and its rhythmic echoes
at the central point in the painting, overwhelm the atmosphere in his paintings. The viewer will not miss the
consistent distribution of reconciled and clashing colours in the entire work.

Abdel-Moeti's fourth painting *a04” is also a sequel to his vision of the mixed marriage of Egyptian culture and
civilisation with overseas counterparts on the Egyptian land. There is hardly any doubt that such a mixed
marriage has been the prime concern of thinkers and innovative writers and artists. The dilemma in this respect
took place when Egypt became the battlefield of opposing ideas and cultures. However, the adversaries
eventually had to give in to the country’s time-honoured civilisation and history. The fracas over superiority
in this respect hardly produced tangible results. These cultural invasions produced a veneer of upsetting
controversies, which reminiscent of a transparent sprinkle of watercolours.

The painting’s communication is inconsistent with the artist's emotions in “a03". The difference is caused by
the ‘brown’ pyramid, which shattered after it clashed with the crescent. Painting *a04” must be reviving optimism
about a better and more prosperous future. The pyramid and its echoes are surrounded by large-size volumes
of knowledge and sciences, which have the potentials to deepen the role of Egypt’s civilisation and culture on
the planet.

Abdel-Moeti’'s achievements are largely attributed to his balanced colours and forms. The graceful balance of
forms and colours was the main feature of achievements he made in the new millennium. He opts to explore
new potentials and roles for allegories and themes he had revealed in his former paintings. For example,
his pyramid-like shape(s) revived in his painting (MAM006” (20022008-). The painting also substantiated his
intimacy with bright colours (red, blue, yellow, green and light blue). The construction of the painting consists of
a pyramid mounted on dark green rectangle-like area. An overturned smaller pyramid (brown) balances itself
on the top of the central pyramid. Again a brightly red rectangle overwhelmed with blue from within, is mounted
on the base of the overturned pyramid. The blue within the rectangle communicates with the colour in the
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by Mediterranean neighbours to deepen the foundations of a bridge, through which they could reach the rosy
area at home. The bridge is symbolically represented by a piece of decorations mounted on an ionic (intense
yellow) column. In the meantime, it is not unlikely that Abdel-Moeti's bridge, which extends furtively into a white
(peaceful) area, is reminiscent of the Graeco-Roman invasion in our country before.

This is my reading of Mostafa Abdel-Moeti's latest achievements. My understanding of abstract art should
substantiate my point in this respect. | would appreciate that the abstract art adventurously recommends
intersections and interruptions in intertextual and rhythmic colours and forms to bring about a sophisticated
iconic web of allegories and allusions. Abstract art should favour curiosity-arousing elements and signs rather
than orthodox, romantic and immediate aesthetics. At this moment, abstract work will achieve an enigmatic
colour message and a fragmented and deconstructed sign.

Consisting of evasive and sophisticated elements, Abdel-Moeti's colour and form in his latest achievements
must have been in the mind of Dr. Ahmed Abu-Zeid when he wrote his book The Reality and the Myth (published
by The Authority of Cultural Palaces in October. See pp. 180181-). Dr Abu-Zeid says: “The object lies beyond
the limits of comprehension when it has its dimensions multiplied and its parts fragmented and complicatedly
arranged. As long as the object immediately frustrates our judgment, it will constitute a difficult challenge to
consider abstracted themes as the drive of our powerful emotions. Nor shall we be able to identify the reasons
behind our emotions. Our task would, however, be achieved easily when our powers of perception stumble on a

Acrylic on canvas-2000

330



w

N
&4&3%;?‘%//;: | ﬁ\%"&
Wik,

Acrylic on canvas-2007

rectangular ribbon, which appears to be so unstable that it immediately arrests the viewer's attention. However,
a pink rectangle intervenes immediately to balance the triangle on its (the rectangle) upper angle. However, the
viewer will not be persuaded to relinquish his worries about the imminent collapse of the two masses. Abdel-
Moeti's obsession with a graceful balance in the painting is also manifested in the pink rectangle being embraced
by the semi-spherical shape, the lower part of which floats in the black ground. Consistency and reconciliation
of components and forms in the two separated surfaces are achieved (in the blue separation surface) by a
triangle-like area to the left and a trapezoid-like area to the right. In the meantime, the semi-spherical shape of
the left surface and the rosy surface in the trapezoid-like area are connected by a longitudinal ribbon. Perhaps,
Abdel-Moeti's ribbon denotes a bridge between two eras, the first of which represents the immortality of heritage
(the pyramid). The second era (the green surface) represents Egypt's agricultural revolution in the 1960s.

On the other hand, celebrating Egypt's time-honoured history and ancient civilisation, Abdel-Moeti used linear
abstraction to repeat the pyramid mounted on the black ground (grim reality of the present) twice. The blue
area (the Mediterranean) must be separating Egypt from its neighbours on the other edge. Perhaps, the artist
seeks to draw the viewer's attention to the shared ground between Egypt's civilisation and her neighbours’ on
the other side of the Mediterranean. The artist must also be keen to remind the viewer of incessant attempts
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-Chairman of the Rome-based Egyptian Academy in 1988.

-Exhibiting in art exhibitions at home and abroad since the 1950s.

-Jurist and chief jurist in local and international art competitions and exhibitions.

-Awarded officially by the Minister of Culture in Egypt for his pioneering role in the contemporary Egyptian art
movement in 1996.

-Received acknowledgement from National Art Exhibition in Egypt in 1990.

-Won the State Prize of Merit for Art in 2001.

-The former National Centre of Fine Art sponsored a documentary film, which shed light on the artistic project
of the Group of Experimentalists in 1972. Abdel-Moeti was also at the centre of documentary film broadcast by
the Egyptian television in 1997.

-Received a mention in the Who’s Who published by Egypt's State Information Service.

Eloquent dialogue between heritage and modernism

Mostafa Abdel-Moeti must have developed a dialectical dialogue with his materials, forms and styles when he
rebelled against orthodox rules and classical theories. Abdel-Moeti's dialogue echoed loudly in the intensity
of darkness against a bright light and in the interaction of elements and matured forms. He also revealed his
dialogue in his individual understanding of Cubism, his spontaneity, expressionism and abstract. Throughout
his adventurous journey in this respect, Abdel-Moeti appeared to have had a predilection for the deliberate
analysis of the element(s) in the work. His repudiation of the perspective prompted him to create a surface
studded with decorative motifs. He also created human allegories from stiffened and burnt bodies; and folkloric
themes such as talismans and birds. In the meantime, the artist has predilection for using thick pigments to
create dim and intense projected areas in the surface. He would also delicately scratch and skim off the surface
to reveal obscured colours. In his bid to create consistent abstract Abadel-Moeti seeks the help of intense
colour areas and juxtaposed forms. In his latest works, Abdel-Moeti distinguished himself by the balance of
abstracted colour and form on the one hand and the graceful performance on the other hand. For example,
several paintings he has revealed recently invited the viewer to appreciate them without attempting to break their
codes. In other words, the artist persuaded the viewer to tour abstracted allegories derived from the heritage,
elusive colours and forms, and symmetrical and inconsistent surfaces. The case in hand is his painting “a02”
(the second painting of the artist's latest achievements), Abdel-Moeti distributed the entire surface into two
sub-surfaces separated by a wide colour area, which runs upwards from the left angle at the bottom to cut the
painting. A triangle-shaped brown surface, which occupies one third of the painting to the left, is mounted by a
semi-spherical shape displaying intersected colours such as white, green and red. The left and right surfaces
are intense with intertwined and intersected forms and colours and shapes of different sizes against black
rectangle-like area, which occupies two thirds of the surface. Together with a triangle with right angles, the
rectangle shape stabilizes on the ground. Eventually, the triangle appears to be squeezed between the black
rectangle and the blue surface, which soars upward to overwhelm the upper rosy area.

The black surface on the right, which is overwhelmed with a variety of colours, features a brown area crowned
partially with rosy colour, which echoes with the rosy form on the right side of the painting. Dim blue immediately
echoes with the colour surface facing it. The top of the pyramid-like form is crowned partially with a green
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Mostafa Abdel-Moeti

-Abdel-Moeti was born in 1938. He graduated from painting department in the Faculty of Fine Art in Alexandria
in 1962.

-Teacher at the Faculty of Fine Art in Alexandria.

-Founding member of the Group of Experimentalists in 1958.

-Got master degree in painting in 1972.

-Awarded PhD in painting from Spain in 1974.

-Professorship and diploma in restoration of oil painting from Sant Fernando Academy in Madrid University in
1977.

-General-supervisor of the former National Centre of Fine Art (now the Sector of Fine Art) from 1980 to 1988.
-Member of the National Specialised Council in 1983.

Member of the World Conference of Contemporary Art in Venice in 1985.

-Member of the Art Committee of the Supreme Council of Culture, and the permanent committee for the promotion
of university professors.

-Founder of Cairo Biennale and his Commissaire-general.
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Mostafa Abdel-Moeti
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Artists

Mostafa Abdel-Moeti
Mostafa al-Razaz
Farghali Abdel-Hafiz
Farouk Shehata
Zeinab el-Sigini
Helmi el-Tuni
Gameel Shafik
Al-Ghul Ahmed
Ahmed Nawar
Ahmed Fouad Selim
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Contemporary art movement in Egypt remains largely influenced by intersected
and overlapping tendencies and approaches. Such an environment has
remarkably yielded sincere artistic achievements and experiments. Moreover,
the contemporary art environment in Egypt acted as a melting point, in which
different issues and visions mixed. The final product echoes sincerely and
brilliantly with the existing reality. The achievements in this respect encouraged
the enthusiasm of younger generations to step forward and take part in artistic,
cultural and intellectual interactions.

According to its policies, Horizon One is celebrating 10 great Egyptian artists,
who largely influenced Egypt's contemporary art movement. We hope that the
exhibition will benefit sincere bids to analyse, judge and chronicle the influence
of these masters in this respect.

Ehab el-Labban,
Director of Horizon One
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2nd Egypt Salon

Horizon One in Mr. and Mrs. Mahmoud Khalil Museum celebrates the second
session of Egypt Salon, which marked its birth last year in art galleries in Prince
Taz Palace.

This year's event is planned as part of strategies and policies suggested by
the Sector of Fine Art to throw much light on the prime features and road signs
of Egypt’s art movement. Within this context, great Egyptian artists are offered
larger areas to display their outstanding achievements. In the meantime, these
artists are invited to exhibit their works next to each other to offer a convenient
chronicle and survey of the developments of Egyptian art movement. There is
hardly any doubt that echoes and achievements of Egypt's art have played a
big role to draw the map of art creativity and aspirations in the entire region
and beyond. Confident of its achievements Egypt's art has been intensifying its
contribution to cope up with global art movement.

Egypt Salon is held simultaneously with Youth Salon and the National Art
Exhibition. The three events are part of the agenda of the 2nd Festival of Art
Creativity, which crystallises the panorama of art in society and the contribution
of different generations in this respect. The Festival of Art Creativity is also
the highlight of different contemporary visions and thoughts, which appreciate
interaction with the outside world.

We are confident that the 2nd session of Egypt Salon will achieve much
success.

Mohsen Shaalan

Head of the Sector of Fine Art
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Egypt Salon is one of glittering showcases for creativity. The event is proposed
by the Ministry of Culture as part of art exhibitions and events, which enhance
the society>s aspirations and prospects.

Celebrating its 2nd session, we hope that Egypt Salon will successfully motivate
the coherent system of creativity in society to correspond with Egypt’'s heritage
and civilization over different stages in the country’s time-honoured history.

Minister of Culture
Farouk Hosni
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