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Composition 1
Destiny Sequences, ink on

ready wood, 35 x 35 cm, 2016.




S
i s e 1 08 SWlgie
.(ﬂ‘d‘ﬂo M‘ivx‘i\/(}w

Composition 2

Destiny Sequences, ink on ready

wood, 147 x 147 cm, 2015.
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Composition 3
Destiny Sequences, ink on ready wood, 210 x 140 cm, 2016.
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Composition 4
Destiny Sequences, ink on ready

wood, 140 x 140 cm, 2019.
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Composition 5

Destiny Sequences, ink on rea dy

wood, 140 x 140 cm, 2020
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Compositio

Destiny Sequence

white paper, 30 x 3
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Composition 7
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 8
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 9
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 10

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 3}
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 12

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 13
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 14
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.



10 (oSS
819 o 39wl po dp3u8 Oz
AR TR «al

Composition 15
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.

L

T
(1l

ZA,
jmmi
4717 \f

=)

7
i
I

By

fi

Gt




(AR
B9 e dgul n dayu8 Gllgae
NSRRI TR «wasl

Composition 16
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 17
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 18
Destiny Sequences, black ink on
white paper, 30 x 30 cm, 2021
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Composition 19
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 20

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 21
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 22

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 23
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 24
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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SRR TR o)

Destiny Sequences, black ink on
white paper, 30 x 30 cm, 2021
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Composition 26
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.



YV (2955
B39 Ao d9ul no dyyu8 Ollsio
BN ol o x¥e

Composition 27
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 28
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 29
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 30

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 31
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 32
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 33

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 34
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 35
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 36
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 37
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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- - c:-..‘:' f et
: Composition 38
E Destiny Sequences, black ink on
white paper, 30 x 30 cm, 2021.
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Composition 39
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 40
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 41
Destiny Sequences, black ink on
white paper, 30 x 30 cm, 2021.
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Composition 42
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 43
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 44

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 45

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 46
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 47
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 48
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 49

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 50
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Destiny Sequences, black ink on

B

white paper, 30 x 30 cm, 2021.
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Composition 51

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 52

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021
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Composition 53

Destiny Sequences, black ink on i.
white paper, 30 x 30 cm, 2021. ¥
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Composition 54
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 55

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 56
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 57
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 58

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 59
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 60

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 61
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 62
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 63

Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 67

Destiny Sequences, black ink on

TEFE 5

white paper, 30 x 30 cm, 2021.
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Composition 68
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.



18 g3
B e d9ul n o yu3 Gllge

SRR TR «was!

69

Composition

Destiny Sequence

s, black ink on

white paper, 30 x 30 cm, 2021.
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black ink on

white paper, 30 x 30 cm, 2021.
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Composition 73
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 75

Destiny Sequences, black ink on .

white paper, 30 x 30 cm, 2021.
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=) Composition 76

Destiny Sequences, black ink on

’i S (‘ﬁ white paper, 30 x 30 cm, 2021.
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Composition 77
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 79
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.
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Composition 80
Destiny Sequences, black ink on

white paper, 30 x 30 cm, 2021.



create an image of the virtual world of human (01), cyborg human, and extinct human, in which Abdallah implemented his insight
towards the hope of post-Nietzsche, where the nature is returned through destiny sequences that revive God, history, and human

once again.
Study and translation: Esraa Mohamed Kamel
Ph.D. student, Faculty of Art Education, Helwan University.

Review: Professor Jamal Lamei

Professor of Drawing and Painting, Faculty of Art Education, Helwan University.

1- Hamdy Abdallah: Biography and Itinerary, study of Prof. Mustafa Farid Al-Razzaz: Hamdy Abdallah and the Metamorphosis of Beings, Print House Publishing,
first edition, pp. 342020 ,36-. The study was written for the first time for the exhibition «Life and Death (2)», Akhenaten Gallery, Center of Arts, Cairo, Egypt, 1996.
2- Esraa Mohamed Kamel, Surrealist Automatism of the contour line in the period of visual code in Hamdy Abdallah’s drawings, the Sixth International Conference;
Plastic Arts and Community Service, Hub; Art and Communication in the Context of Globalization, Faculty of Fine Arts, Luxor University, Egypt, pp. 142162-,
March 2020.

3- Hamdy Abdullah: Contemporary Myths, study of Prof. Mustafa Abdel-Moaty Abdel-Aal: A legend filled with the concerns of reality, Print House Publishing, first
edition, pp. 672013 ,70-. The study was written for the first time as a catalog preface of the exhibition «Contemporary Legends (2)», El-Horreya Center for Creativity,

affiliated to the Cultural Development Fund, Alexandria, Egypt, 2012.
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represent wholly and partially. The idea of deconstructing human entities and rearranging them over and over and the possibilities
of finding him in new perceptions show a mastery of spontaneity and unconscious free will that gathers places and times of the
priori and metaphysics, where the artist refers towards contexts that predict the exit of possibilities out from non-existence to
existence, speaking about the destiny of human in the infinity of compositions.

Hamdy Abdallah witnesses the successive “post_" eras that are racing itself; since the enunciation was post-enunciation, post-word,
post-Plato, post-nuclear, post-genetic code, post-Derrida and Foucault, post-biotechnology, and post-human. This is how I came to
describe the challenges of Abdallah>s own «post_» in sequences of post-picture, post-form, post-myth, post-line, post-space, post-
abstract, post-metaphysics, post-creatures, post-reincarnation, post-human, post-virtual, post-deconstruction, post-time, and post-
future! His elements in the factory of human genetic destiny hold secret telepathy between creatures. In this factory, everything is
alive and very precise to touch the other element. By touching, a new one is born and the new one is just a possibility that does
not resemble the other possibility. Thus, the human gene lost its centrality and became a genetic deconstructor which every being
carries from who was a human being a drop of humanity. It reminds of the past of universe formation since pre-human it was also
a drop. This is how Abdallah keeps up following human destiny in sequences.

Destiny, as the other face of art, synchronizes human issues in various theses: psychological, philosophical, literary, mythological,
and political sciences, to rearrange the alphabets of the past by foreseeing the destiny and future as one of the challenges of the
era. As Voltaire (16941774-) foresaw the French Revolution and identified the destiny as one of the highest philosophical problems
that occupied the human condition and his volition from it. Moreover, Nietzsche (18441900-) criticized the classical image of the
destiny of Schopenhauer (17881860-), in a way that describes Abdallah»s destiny conflict through the dialogue between the human
and non-human who announced his existence by means of the latter>s demise. This was identified by Nietzsche as the destiny keeps
the form «love of destiny» through the «will to power» as it is the strongest element for adaptation or survival in a better way.

The reincarnated crowds, the transformations of animal-human beings, and the reproduction of artificial hybridized sperm types,



of the artwork into irregular inner frames, separate entities like clippings of torn photos.”’ The second stage began in the
late nineties with using abstract lines or contour lines- documented in the Visual Code series- that Abdallah has been
practicing for more than twenty years. During that stage, he produced endless sets of compositions with a single ink-pen
line, on a portrait paper. That stage was marked with automatism or spontaneity in which Abdallah found a balance between
the conscious and the unconscious, which outperformed-as a deeper experience of continuity-the Surrealist Automatism
that was described by André Breton (18961966-) in the first surrealist manifesto as Pure Psychic Automatism®, from the
psychological line revolution to the space revolution that was provoked by the Egyptian January 25thRevolution, where we
arrive at the third stage- documented in the Contemporary Myths exhibition in 2011. It was characterized by the diversity of
the composition in an area of square expressing the infinitesimal mosaic. As each of the ninety-nine artworks was centered
in the lower third of the portrait area, doubling the space outside the artwork and emphasizing the aesthetic composition
relationship between the internal and external design, in which Abdallah integrated lessons learned from the design and
the philosophy of the subject. ©

Since presenting a new vision with those early harbingers, especially the deconstruction of frames varying in graduation
from organic and geometric master art visions, then the synchronization of the inner pieces of those frames in form and
substance between separation and communication- coming to the artworks presented in the current exhibition Abdallah
creates a new language for deconstruction and reconstruction that takes the curve of socialism mosaic. His independent
unit has become an expression of a part that ensures loyalty to the whole artwork. The pieces of the units are combined in
relationships integrating Gestalt perceptual organization and the complex deconstruction by creating countless scenarios of
compositions through swapping roles of deconstructed pieces and showing them from nothingness to existence and from
existence to nothingness to examine what is beyond the unspoken, and raise the marginalized to the rank of centrality,

emphasizing the logic of Op Art in the eternal race between stability and motion in the nature of the universe that humans
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Hamdy Abdallah: Destiny Sequences

The pioneering Egyptian artist, Professor Hamdy Abdallah, always has a language to address humans with eloquent imagery
abstracted from the different possibilities of the word. He focused on subjects, depicting them in non-human forms. The
silent beaks of birds are a witness to the noise of the war. He unleashed the repressed forbidden desires as a means of jostling
and survival. Between two relations, he created an illusion of an existing third one. He used the theatrical Black/White to
make an analogy to the absurdity of reality to formulate myths as a prediction of revolutions. His imagery gives the taste of
the unique aesthetics of his human philosophy full of the automatism of the abstract lines and surrender to the expression
of both conscious and unconscious states that we are celebrating today in his after-fifty exhibition.

The viewer following the visual memory of this great pioneer artist>s career, which is categorized into periods, will initially
observe the prolific art production throughout decades. The viewer, then will contemplate the convergence and divergence
between the mature art experience and the intellectual transformations erupting and calming down over the years to
revive new intellectual cells at the expense of other ones, then the latter renew in a state of vibrant stability, and so forth.
Abdallah makes the viewer finally become a master at realizing himself as a part of this virtual reality, while presenting this
intellectual address a new formulation that makes the viewer- turned from an observer to a contemplator with a renewed
awareness- stands before his humanity as it spontaneously develops itself with the language of the era, and sometimes even
precedes the era in a way that may reach abstraction. The inspiration in following the visual, intellectual and philosophical
memory of artist Abdallah lies in the time sequence through returning to the memory of the eternal past to be surprised
that it is certainly a future reality!

Before talking about the current exhibition, I will specifically highlight some harbingers, followed by three stages in artist
Abdallah»s career. The first stage was at the beginning of the nineties- documented in two exhibitions: Computer between

Technique and Creativity, and Visual Clippings from Memories of the Visual Memory- and focused on the deconstruction



between Technology and Creativity”, Akhenaten Gallery, 1992.

- Launched the first artist visit exchange project in the Arab world between Egypt and Yemen on landscape
painting entitled “Yemen in the Eyes of Egypt, Egypt in the Eyes of Yemen”, 2002, 2004.

- Presented the first proposal to create a permanent scientific committee, in art education, at the Supreme
Council of Universities for the promotion of professors and assistant professors specialized in art education;
the proposal was accepted.

- The first Egyptian and Arab artist to present his artworks in retouching exhibitions: reproduction, painting,
and print.

- The first to present a proposal to organize aptitude tests at the faculty and the proposal was accepted.

- The first elected rapporteur of the scientific committee for promotions of professor and assistant professor
specialized in art education, 2013.

- Member of Syndicate of Plastic Artists, Cairo Atelier, Africa & Middle East for Education Through Art
AmeSea, International Society for Education through Art InSEA, the Egyptian Society of Fine Art Critics, the
Arab Union of Creators, Yemen committee of antiquities and history, Yemeni Writers Union.

- Member of the higher committee of Luxor International Painting Symposium, Cultural Development Fund,
Ministry of Culture, 2008 - 2015.

- Chairman of the committee on description and documentation of acquisitions of the Museum of Egyptian

Modern Art, Fine Arts Sector, Ministry of Culture, 2017- to date.
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- Jury Prize, the International Alexandria Biennale, 1997.

- The recognition award of arts, Helwan University, 2012 - 2013.

- Nominated for the State Recognition Award, Helwan University, 2018.

- Prize for the best fine art book, Cairo International Book Fair, 2014.

- Founder and head of the first department of art education at the Egyptian universities, Faculty of Education,
Minia University, 1987 - 1992.

- Founder and head of the first department of art education at the Faculty of Education, Al-Azhar University,
1991 - 2000.

- Founder and editor-in-chief of the Research in Art Education and the Arts journal, the first peer-reviewed
scientific journal at the level of Egyptian and Arab universities to publish scientific research in the field of art
education and the arts in 2000.

- Established the Egyptian Cultural Center of the Embassy of the Arab Republic of Egypt in Sana’a (audiovisual
library, childremn»s library, Nefertiti gallery for fine arts and cinema shows, museum of the Egyptian civilization
reproductions, Naguib Mahfouz library in 2000.

- Founder and editor-in-chief of Kenana newspaper, the first newspaper at the level of the Egyptian cultural
centers abroad in 2000.

- Established the first museum of the heritage and contemporary fine arts which includes artworks of the
Egyptian plastic art pioneers during the period 1930 - 2000, Faculty of Art Education.

- The first artist to hold an exhibition on the computer in Egypt and the Arab world entitled “The Computer



- The first Arab artist to use the computer technology in artwork production, he held exhibitions in Cairo in
1992, Kuwait in 1994, and Libya in 2005.

- Commissaire of innate art triennale, Bratislava, Slovakia, 1994.

- Commissaire of the guests of honor of the 6™ Cairo Biennale, 1996.

- Commissaire of the Egyptian pavilion, the 7" International Cairo Biennale, 1998.

- Commissaire of the Salon of Small Pieces, 2000.

- Commissaire of the contemporary Egyptian art exhibition, Algeria, 2006.

- Commissaire of the 39" General Exhibition, 2017.

- Visiting professor at the Faculty of Fine Arts, Leicester Polytechnic, England, 1991 - 1992.

- Participated with his published researches in more than 26 national and international scientific conferences.
- Supervised and participated in the discussion committee of master>s and Ph.D. theses in the universities of
Helwan, Minya, Tanta, Al-Azhar, Cairo, Assiut, Alexandria, Mansoura, and Menoufia.

- Master’s thesis entitled “Expressionism in Painting in the Twentieth Century and its Use in Teaching Art
Education at the Preparatory Stage”, the Higher Institute of Art Education, Ministry of Higher Education and
Scientific Research, 1973.

- Ph.D. “The Artistic Qualities of Western Innate Painting and its Use in Teaching Art Appreciation to
Secondary School Students”, Faculty of Art Education, Helwan University, 1978.

- Held 48 private exhibitions, 1970 - 2015.

- Jury Prize, the 6™ International Cairo Biennale, 1996.
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Hamdy Abdallah

- A full-time professor, the field of drawing and painting, Faculty of Art Education,
Helwan University.

- Rapporteur of the permanent scientific committee for the promotion of professors

and assistant professors specialized in art education, Supreme Council of Universities,

2013 - 2016.

- Cultural counselor and director of the Egyptian Cultural Center, Embassy of Egypt in Sana>a, 2000- 2004.

- Dean of the Faculty of Art Education, Helwan University, 1997 - 2000.

- Fine Arts Supervisor, the General Authority for Cultural Palaces, 2006 - 2008.

- Advisor to the National Center for Child Culture, Ministry of Culture, 1997 - 1998.

- President of the alumni league of art education, 1999 - 2000.

- Vice Dean of the Faculty of Art Education for environmental affairs and community service, first vice dean,
1994 - 1996.

- Vice Dean of the Faculty of Arts Education for education and student affairs, 1996 -1997.

- Participated in group exhibitions since graduating from the Faculty of Art Education in 1969, Helwan
University, to date.

- Held private exhibitions in Egypt, Kuwait, Qatar, Libya, Jordan, France, England, and Italy.



Artist Hamdy Abdallah presents a series of artworks that are a continuation of his distinctive and special creative
experience with an exciting innovative astonishment between the intimacy of originality and the adventure of
contemporary as one of the faces of postmodern arts to find a special, very deep artistic alphabet full of fine
arts values.

“Destiny Sequences” exhibition by artist Hamdy Abdallah at Gezira Arts Center is a continuation of the state of
emotional and subconscious flow in the space of creativity, free and forming a special vision of his artistic world in a
linear language different from all previous frameworks in a virtual world which elements and vocabulary are attached
to a visual reality based on a surreal expressive language to take the recipient with him from one area to another with
the utmost smoothness and enjoyment in a special artistic dialogue.

Artist Hamdy Abdallah emphasizes his ability to create his own virtual world with its alphabet, elements and artistic
vocabulary in a state of contact with reality with a difference that enriches and confirms the continuous and glowing

creative experience of one of the pioneers of contemporary Egyptian art.

Artist Amir El-Lithy

Director of Gezira Art Center






Gezira Arts Center celebrates artist Hamdy Abdallah as one of the symbols of Egyptian fine art by displaying
his distinctive artworks, which are a continuation of his creative experience that formed his artistic entity, in an
exhibition entitled “Destiny Sequences”.

In these artworks, there is a state of creative peculiarity which is full of artistic adventure spirit in a clear ability to
invent the fine art formations to create a special and distinctive world for the artist Hamdy Abdallah. This world
presents a visual artistic alphabet that is different from reality, but it is strongly and deeply linked to the real visual
entity so that there is a communication between the recipient and the creator in certain intimacy and peculiarity,
emphasizing the extent of living the experience and its continuity as a creator with his own artistic vision and

achieving distinguished artistic successes.

Ms. Dahlia Moustafa

Head of Central Administration for Centers of Arts
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through a long artistic career, during which he presented a very special case that merged the civilizational, mythical
and folk style in a wonderful way with excessive sensitivity to the connotations and meanings of beauty derived from
white and black.

Viewing his artworks is always an opportunity to meditate and dive between his icons, lines, and forms to understand
their symbolism and meanings. Then the dramatic scene of the beautiful plot, expression, and employment is
completed; it is woven by a conscious talent entrusted to that ancient Egyptian artist who excelled in the use of
symbols in all his various activities, even deeper, reaching the primitive man when he began to write his first drawings.
The artist is keen to include in his surfaces the motives that motivate the recipient to try to elicit his feelings, thoughts,
and convictions. The surface is suggestive, expressive, and rich in artistic symbolic meanings without conforming to
reality, but it is a quality with unique meanings and perhaps new as a result of merging or deleting between partial
meanings. He selects with excessive awareness overwhelmed by the aesthetic experiences that show his creative
personality, uniqueness, and originality.

Always in artist Hamdy Abdallal’s shows, we are viewing artistic originality and very rich imagination of a great

Egyptian creator.

prof. Khaled Sorour
Head of Fine Arts Sector



The artworks of Prof. Hamdy Abdallah, who is unique in his creativity, are going
through myth and reality. His creativity presents the visual and emotional dialogue in a
very distinctive and lively style. He engaged in the processes of assembling and subtracting,
then assembling and deconstructing, and then modifying and analyzing until he reaches
a thoughtful symbolism, bearing the meanings of artistic originality, to impress you as
if they are drawings on the wall of a pharaonic temple despite its contemporaneity and
belongingness to a deep insightful philosophical world, including domination of symbolic
and surrealistic overtones. We are in front of an exhibition that transforms reality into
legendary mythology.

Through his artworks, artist Hamdy Abdallah leads us to a set of questions, the answers to
which lie in the symbolism and harmony of the elements. His symbol goes through stages
of synthesis, formation, and roots that touch its truth and meaning. Among all these comes
his ingenuity in narrating his feelings and thoughts as the finest visual storytellers, reflecting

the fertility of his vocabulary and pictorial ideas as a product of accumulated experiences
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