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Adel Al-Masry, Farouk Hosni, Abdel-Wahab Abdel-Mohsen, Amal Nasr, Ahmed Abdel-Karim, Tayseer Hamed,
Mohamed Ismail Abdullah, Hassan Wasfi, Moroccan Ibrahim Al-Haisen, and Qatarian artists: Ahmed Noah, and Hanadi
Al-Darwish.

criticised the artistic creative experience of the artists: Dr. Muhammad Al-Nasser, Fikri Kerson, and Dr. Khaled Al-
Baghdadi, Dr. Amal Nasr, Dr. Ahmed Nawar, Fatima Ali, Sayed Howeidi, Ali Fawzy, the Iraqi Farouk Yousef, and the
Moroccan Ibrahim Al-Haisen.

Attendance at scientific conferences: in Egypt, Doha, Sharjah, Yemen, Tunisia, and Morocco with a research articles, on
contemporary issues in the visual arts. The majority of them were published in specialist publications with names such
as «The Future of Fine Arts in Egypt» -The Supreme Council of Culture. “Culture of image - New Concepts” - Doha.
“Visual Text Transformations” - Doha. “Half Century of Creativity” within the activities of the celebration of the golden
anniversary of the arts - Alexandria”. “The First Scientific Conference for Plastic Artists in Egypt”- Cairo. “Islamic Arts
between the Identity of Heritage and the Society of Globalization”- Doha. The “Scientific Conference on the Celebration
of the 100th Anniversary of Cairo faculty of Arts”- Cairo. “Sharjah Forum for Arabic Calligraphy”- Sharjah. “Innate
Arts in Arab Formation” - Sharjah. “The Arab Plastic Movement - Half a Century of Achievement and Questions” -
Sana. “The Dilemma of Similarities in Contemporary Art” — Doha. “Art and Power” - Doha. “Transformations of Arab
Modern Art” - Doha. and “Contemporary Arab Formation - Questions of Creativity and Experimentation” - Agadir.

“The challenges of transitioning from modernism to contemporaneity in contemporary creativity.” - Doha - Safakes.
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of Visual Text» 2005, and «Reality and Fiction - Research in Forms of Communication» 2007, Islamic Arts between the
Identity of Heritage and the Globalization Society” 2008, “The Dilemma of Similarities in Current Art,” “Art and Power”
2009, “The Voice of Art and the Voice of Violence,” and “Transformations of Current Art.” He also edited private books.
those seminars.

His book «The Dream in Contemporary Egyptian Painting» was released in 2001 by the Ministry of Culture as part of
the «Horizons of Fine Art» series.

Published books: In 2020, he will publish «Nawar and the Will of a Homeland - Levels of Ahmed Nawars Artistic
Experience», which will be published by Daie Gallery in Cairo.

In 2021, the Batana Publishing Corporation published «Fitnat Al-Mutawari:” - A Research on the Roots of the Aesthetic
Act,» a book dedicated to him. Cairo and Dubai are two cities in Egypt.

Manuscript books in progress: «An Imaginary Reality in the Experience of the Artist Mustafa Abdel-Moati,» a discussion
with the artist Mustafa Abdel-Moaty about his creative experience, and «Terat Al-Majjoul,» a dialogue with the artist
Mustafa Abdel-Moaty about his artistic experience. “Writings Responsive to Affliction — Implications for Own Artistic
Experience,” and “Writings Responsive to Affliction - Implications for Own Artistic Experience.” And there>s «fascination
with self-alienation» - an inquiry into the current Egyptian art scenes identity,» and «the notion of contemporary art -
the gap between artistic effort and reception.» as well as «<image isolation.» He also finished a work about the artist Abdel
Hadi Al-experience, Jazzars which will be published in a book with other writers.

accomplished writing introductions for exhibition catalogues for a number of artists, including: Mostata Abdel-Moati,



Group exhibits: He took part in over 150 group exhibitions both within and outside of Egypt.

Solo exhibition: He completed fifteen special exhibitions, including «The Aesthetics of the Dream,» «Body Protrusions,
and «A Country That Doesn>t Rust.»

International Exhibitions and Art Workshops: Participated in more than one international event inside and outside
Egypt.

Private holdings: owned by individuals in: Cairo - Alexandria - Germany - Saudi Arabia - Spain - Qatar - Iran - Sudan - Yemen
- Tunisia.

Public holdings: Museum of Modern Art in Cairo - Museum of Modern Art in Minya - Museum of Helwan University
- Mashrabiya Foundation for the Development of Baladna Art - Ministry of Culture - Supreme Council of Culture -
Moral Affairs of the Ministry of Defense in Egypt - Helwan University Museum — Al Farsi Foundation for Contemporary
Art - Ministry of Culture, Arts and Heritage in Qatar - Special Collection of Sheikh Faisal Al Thani / Qatar - Cultural
Development Fund for Luxor International Symposium - College of the North Atlantic in Doha - Al Mahras International
Festival in Tunisia.

Awards and Certificates of Appreciation: 1998 Grand Prix of the Port Said Biennale. 1988 Medal of participation in the
National Exhibition. 1999 First Prize in Photography in the Small Pieces Exhibition. 1999 First prize in photography in
the Egypt Future competition. Numerous certificates of appreciation for numerous contributions to group exhibitions.
Tasks entrusted to him in the sphere of arranging international art criticism symposia include: Placing the manifesto and
themes of the international symposiums held concurrently with the Visual Arts Forum at the 3rd, 4th, 6th, 7th, and 8th

Doha Cultural Festivals, as well as the exceptional sessions titled «Image Culture - New Concepts» 2004, «Transformations
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Dr. Mustafa Issa,
Born in Kafr El Dawar - Beheira - Egypt, 1955 1979 Bachelor of Fine Arts — Painting Dept. - Helwan University -
first batch with a grade of very good - Helwan University.

2000 Doctor of Philosophy in Fine Arts - Alexandria University, entitled «Inspiring the Dream Symbolism in
Contemporary Egyptian Painting.»

Obtain a “full-time artist grant” from the Ministry of Culture in the year 20002001-.
Member and representative, of the Syndicate of Fine Artists in Alexandria.

member of the Alexandria Center for Creativity Council.

Rapporteur of the State Incentive Award Committee 2016 - the Supreme Council of Culture.

Member and Chairman of the Standing Committee, of the Noir Prize in Painting - the first session at the Faculty
of Fine Arts in Mansoura in the year 2017 Alexandria Center for Creativity in 2019 and 2021. And the second youth salon
in Dai Hall 2020. Member of the Arab Aesthetic Critics Union - Baghdad. Member of the Think and Design magaziness
jury, Tunisia Member of the Farouk Hosni Foundation for Culture and Arts> Art Criticism Award Committee - second
session 2021.

Until 2015, he worked at the Ministry of Culture in Alexandria. He also worked at the Visual Arts Center, which he co-
founded in 2002 and was associated with the Ministry of Culture, Arts and Heritage in the State of Qatar, as an official
in charge of the drawing and colouring department until 2015. During the same period, he also worked as a general

coordinator for the same institution, as well as on the organising of international symposia in art criticism.



greenery that surrounds him that has a root that extends deep below, what remains at the top as an expression of the life

in which his body is placed and moved. It is an ontological dimension

that deservedly has built up a tangible and noteworthy physiology among humans and their surroundings. We all have
roots: humans and plants.

In the context, the hoopoe bird was lured, as it carries a good amount of memory, and the symbol is still circling with
it, in the spirit of the collective and historical biography, I see that the symbol is still circling with it, in terms of its
religious aspect justifying our love for a bird distinguished by its intelligence and beauty. Is there a connection between
the presence of an ancient tree and the spirit of a bird carrying a message? Maybe. In art, probabilities may represent a

verifiable existence, and we have to be sure of that.

44



45

Vision

Each one has his historical roots, which he circulates from time to time, is full of sentimental inclination that enhances
his humanity. Accordingly, I include my recent artistic experience, and I think that some of the old childhood heritage
has begun to peel off its shell to renew a symbolic relationship that passes me from fields of knowledge and sociology to
where a collective feeling lies in a deep area, with the sycamore tree. It is a fruitful and historical tree at the same time,
and its sweet-tasting fruits have become a distinct presence.

In the life of the Egyptians, it is a tree that is available for use without conditions or conditions. Rather, it is a plant that
calls to passersby to take food from it and to record from its existence a history that moves their days forward at the time
when it regresses backwards to bring partial fragments of memory. In artistic experience, memory plays an experimental
role for intuition in the presence of a present that keeps reducing the distance between two distant times to a certain
extent. I think that it is the time of a child playing and having fun, and recording with the aesthetic taste a presence that
combines the plant with the body of a child, as he writes addressing this next presence according to the company whose
feelings are emitted from a renewed spirit in a later era without looking at the differences between them. The tree, in its
permanent greenness, represents the permanent symbol most consistent with the renewed spirit of nature in a place in
the absolute, and not in its confinement to a specific place, or a spot that is thrifty in recalling an ancient history that
passed through it and through them. There remains in the title of the roots there is an important thing related to the
idea of memory and its invocation of the distant hidden in a region that some may see extinguished and invisible. As

the living root provides others with a positive energy that we see in an intimate relationship between a person and the



Thus, the recipient imagines that the artist is engaging in a kind of free abstraction based on the spirit of discovery, as if by doing
so, he is announcing a call for the preservation of this environmental memory in which we see ourselves and our origins, relying
on his highly expressive coloristic subtlety within the bonds space.

They are, without a doubt, images imbued with his cultural heritage, created to aid him in achieving undiscovered aesthetic goals that extend
to his visions and studies in treatment, adaptation, and modification.

With these featured paintings, he explores the beauty and significance of the hoopoe, as well as the structure of the sycamore tree in its natural
shape and ritual, which makes it a very old sacred plant.

As a result, the recipient notices that the human face takes on the shape of a tree and is replaced by an expression in which the aligned and
successive colour touches are conglomerated on a contrast that the artist refers to as geometric formations that

dissolve in the space of the imprint, occasionally penetrated by a wide colour stripe, superimposed transparent, with remnants and traces of
colour, which makes the treess scaly bark, coupled with tiny, rounded colour combinations that represent the fruits and seeds, and are domi-
nated by reddish-brown and green, as well as other hues like bronze and white... In addition to other natural and traditional colours, the artist
uses fast rhythms and motions that affect both mind and body in the same time.

These paintings in this show, express the artists love of nature and sense of belonging. As a result, his work on the notion of roots - which he
does with exceptional colouring talent - derives from his desire to create paintings that are both attractive and intimate, as they appear to be
deeply related to the earth and life.

Art here is a mission and message, each message has a structure and a meaning that the artist uses to emphasise the indications hidden and
meanings behind beautiful things.

«The artisbs duty is to portray the underlying significance of things rather than their outer form». as Aristotle

It should be noted that the artist and critic Mustafa Issa>s present creative and plastic experience is notable for its continual and limitless offer-
ing, as well as innovation and study into roots and origins in a new painting technique based on appropriate experience in theory and practice

Ibrahim Al-Haisen
Fine critic from Morocco
Agadir: March 16, 2020
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Our roots substantiate our identity

« Whoever adores the tree, adores its branches»

Moliere

In this new artistic endeavor, the bets of the plastic artist Mustafa Issa go farther in diving into human cultural history and envi-
ronmental memory via some of its aspects and components that encapsulate the notions of giving and fertility, includes his work
on the sycamore tree, which has been known from the dawn of time and so represents resiliency, survival, and divinity, which the
Pharaohs were closely linked, since this connection reflected the most significant human-tree connections.

Because this perennial tree has long been associated with ancient Egyptian thought, the artist Mustafa Issa used it as another
image of this extended human thought in his paintings, which were loaded with many plastic signs to celebrate part of his envi-
ronmental heritage, in a rare painting style that creates tension and astonishment.

The deeply interplay of creative vocabulary and bold touches of color that show the integration of the artist>s aims as an internal
simulation of a shared memory.

Furthermore, his symbolic work on the hoopoe with its speckled hues, as well as the numerous mythical forms and interpretations
that it implies, is thoroughly «sanctified» and anchored in public awareness.

Female features and portraits appear with compelling looks in which colour fading is common, whose spectral components swing
between diagnostic and abstraction, as a result of this, and from the depth of his emotive representations that he receives from
his childhood memories.

Because Mustafa Issa creates a variety of paintings that accommodate the materials and colours used in visual harmony, his work
raises issues about memory. And the recollection of roots, depths, and origins, which serves as a reference.

Portraits that minimise the actual appearance of the face and show it as an identity in these paintings. Ismt it true that «our exis-
tence is our body, our identity is this body, and our death occurs at the level of this body itself,» as Mona Fayyad writes in «The

Body Trap»?
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