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On the Exhibition: Journey Through The Orient

With a gracious initiative by His Highness Sheikh Dr. Sultan Bin Mohammed Al Qasimi, member
of the Supreme Council of the United Arab Emirates and ruler of Sharjah, Journey Through the
Orient comes as a continuation of a series of major specialized exhibitions held at the American
University in Cairo’s Sharjah Art Gallery. The exhibition includes a selection from His Highness
Al Qasimi’s collection of the documentary work of the Scottish painter David Roberts. The works
have been painted in different parts of Egypt, from the north and south to the east and west, when
Roberts sailed to Egypt in August 1831 to obtain a set of sketches and designs that can be relied
on for the creation of a set of lithographs after his return to his homeland.

This exhibition hosts a rare variety of drawings and visual studies that provide a temporal and
spatial map of Egypt as witnessed by the artist in the 1830s and 1840s. He was able to observe
and emulate — through general studies providing panoramic depictions of the nature of the place
and other more specific depictions with precise details — much of the scenery of ancient Egyprian
temples. These temples are well-known for their architectural components and rich tacades, which
are diverse in constituent elements of entrances, columns, statues, and structural and decorative
treatments that vary from one building and section to another in the same structure.

Such works portrayed some column capitals in the form of a lotus flower embroidered with
colorful written decorations, while the column shafts were full of ancient Egyptian writings and
eraphic scenes, in addition to decorative units distinctive to the ancient Egyptian artist’s line of
work. Some of these column capitals have also taken the form of sculptured blocks of the heads of
a number of ancient Egyptian gods, according to their prevailing beliefs, in addition to a number
of imaginary scenes inspired by drawings in temples and tombs to present the various forms of
ancient Egyptian life.

Roberts’s work focused on the ancient Egyprian civilization heritage, featuring the Pyramids and
Sphinx; temples of Abu Simbel, Isis and Karnak; Luxor obelisks and Memnon statues; as well
as the remains and wreckage of different temples, columns and statues. Islamic Cairo was also
portrayed in a large number of works by Roberts, who was concerned with the general architectural
features of mosques, walls, cemeteries, mausoleums, markets and residential buildings embracing
the spectacular Islamic architecture with all its elements and components such as domes,
minarets, wooden ceilings, doors, gnarls, columns, tassels, (windows) and apron units. The artist
was successful in realistically depicting, painting and emulating all those elements, stressing the
eeneral as well as the minute details.

Roberts has also painted several difterent scenes of Sinai Bedouins and tents, as well as what he
had selected from the scenes of the daily life of contemporary Egyptians present at the time of his
work. He has also completed an exquisite painting of Mohammad Ali Pasha hosting him in his
palace in Alexandria on May 16, 1839, as well as other paintings depicting the Nile, with ships
and boats sailing on its surface. This is in addition to the presence of characters from different
classes, times and countries, all at the heart of the paintings of an artist who cared to highlight
their identity through their distinctive features and clothes.

The exhibition draws its importance from the fact that it presents 52 exquisite and rare works
that emphasize the long-standing Egyptian civilization throughout the ages, as well as the passion
of Western artists with the charms of the East and its deep cultural heritage. Thart heritage has
inspired authentic themes capable of sprouting creativity at all times.
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One of the Tombs of the Caliphs — Cairo,
655 x 555 mm,
1839



Tombs of the Mamlouks, Cairo,
655 x 555 mm,
1839
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Principal Mosque at Boulak,

655 x 555 mm,

1839



A Group in the Slave Marker,
655 x 555 mm,
1839



General View of the Island of Philae, Nubia,
755 x 600 mm,

1839
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Asouan & Island of Elephantine,
755 x 600 mm,

1839



& -

(1
i,
‘_I-

il !.-'I. =

ol
4 el oy~
villery | FamSie

[nterview with Mehemet Ali in His Palace at Alexandria,

755 x 600 mm,
1839



Mosque of the Sultan Kaitbey,
Cairo (T'ombs of the Khalifa),

755 x 600 mm,
| 848



Approach to Alexandria,
755 x 600 mm,

1839



Modern Mansion, showing the

Arabesque architecture of Cairo,
755 x 600 mm,
1849
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Citadel of Cairo, The Residence of (the Pasha) Mehemet Alj,
755 x 600 mm,
1849



Silk Mercers Bazaar, Cairo,
755 x 600 mm,

1848
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Valley of the Nile Isle of Rhoda the Ferry of Geezeh,
755 x 600 mm,
1849



Cairo from the Gate of Citizenib Looking Towards The Desert of Suez,
755 x 600 mm,
1849



General View of Luxor, from the Nile,
755 x 600 mm,
1838
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Cairo looking west,
755 x 600 mm,

1839



QQuay at Suez,
655 x 555 mm,
1839
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View Looking Towards the Pyramids

of Dashdour & Saccara with a Slave Boat,
755 x 600 mm,

1846



Encampment of the Oulad — Said, Mt. Sinai,
755 x 600 mm,
1839
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SKETCNES OrF

DAVID ROBERTS,ESQ:R A

ECYPT anp NUBIA.
1849,

Map of the Valley of the Nile to illustrate the locations of the
sketches of David Roberts,

755 x 600 mm,
1849



Obelisk of Heliopolis,
655 x 555 mm,
1839



Pyramids of Geezeh,
755 x 600 mm,

1839
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View from under the Portico of

Temple of Dendera,

755 x 600 mm,

1838
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Portico of the Temple of Dendera,
755 x 600 mm,

1838



755 x 600 mm,
1839
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