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Under the title “Towards a New Primitivity” the artist, Dr. Emad Abuzeid, tells us about a pictorial experience
that anticipates his creative attempt to penetrate the totality of thought inherent in the world of symbol and its
connotations that man has adopted since the beginning of creation as a means of expressing him and his life
and nature before relying on writing. They are surfaces that call for dialogue and contemplation and evoke this
cultural inventory, whether through direct or cognitive contact with the recipient. It is an experience rich in
all the elements of a distinguished artwork from its creative, aesthetic and exciting aspects of intellectual and

emotional interaction with each artwork.

Prof. Khaled Sorour
Head of Fine Arts Sector
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The exhibition of the artist Emad Abuzeid will be held at Gezira Art Center to confirm the continuation of the Fine
Arts Sector in celebrating the successes of Egypt>s distinguished artists and who formed the history of the Egyptian and
Arab plastic movement with strength and clarity. The exhibition of the artist Emad Abuzeid, entitled “Towards a New
Primitivity”, draws attention to the extent of the distinction and specialty of this artist who searches and explores other
areas in the painting space to find visual relationships with latent meanings, trying to create a state of communication
between the artwork and the recipient to receive these signs through the artwork, using unconventional techniques and
methods in dealing with the surface of the painting, taking advantage of color and its infinite possibilities, creating a
state of beauty and pleasure in full awareness of the fine art and expressive values.The Egyptian plastic movement keeps
glowing with its creative sons in sincerity and distinction, and artist Emad Abuzeid is to be one of these creators with

a special experience in research, renewal, and uniqueness.

Ms. Dahlia Moustapha
Head of the Central Administration of Art Centers
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Towards a New Primitivity is the title of the artist Emad Abuzeid’s exhibition, which continues his distinguished
attempts towards experimentation on the surface of the painting with all freedom and spontaneity in special and
distinctive creativity based on the results of the visual and emotional inventory accumulated by the artist and those
hidden worlds of the human being and the secrets and underlying connotations of previous societies that have their
symbols and signs, which were formed in social and cultural systems and visual patterns in the global entity. The
artist Emad Abuzeid is one of the symbols of Egyptian plastic art, who recorded in the history of Egyptian and Arab
creativity distinguished plastic successes because his artworks contain creative artistic specialty based on the principle
of research, experimentation, and disclosure of different and distinct methods and techniques for producing art based
on the state of originality and contemporary, achieving plastic and aesthetic values by an artist who is aware and
possesses the vocabulary of creativity to reveal to the recipient areas of art that achieve visual and aesthetic pleasure,
motivating his thinking and searching for answers to infinite questions.

Artist Amir El-Lithy

Director of Gezira Art Center
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to memory the state of spiritual purity of prehistoric man, and that biological cohesion between man and
nature. This diverse vocabulary of signs, symbols, and free associations, provides me with a great opportunity
to challenge traditional methods of art production to reveal new areas in shape and color, and as a result of
deletion or displacement by carving or scraping during experimentation, new exciting and suggestive forms

appear with other signs that create special symbols, and push me to produce other artworks

Emad Abuzeid
February 2022.



Towards a New Primitivity

In an experimental attempt on the surface of the painting with free and spontaneous results, I am searching
to discover visual relationships from the hidden secrets of the signs left to us by prehistoric man, which are
ambiguous in their primitive connotations. Those suggestive symbols evoke multiple meanings from ratification
and belief to rejection and denial, which their form is in socio-cultural systems that contain visual patterns that
have a global character. The ambiguity and magic that cover it make it a language for visual communication
before the emergence of writing and reaching rules or linguistic agreement with letters and vocabulary in a
linguistic format or a social context that is agreed upon.

Abstract signs and symbols, which are the visual and emotional inventory, reflect perceptions that formed and
crystallized the structure of the lived reality at that time. It could even be a fixed structure of the human mind,
which we can note its continuity in other societies as vocabulary and artistic treatments, which appear clearly
in art, customs, and folk traditions. The temporal sequence drops within them and makes them visual storage
and a vital part of the structure of contemporary visual reality. The immortal and unique traces will remain to
reflect the figurative unity between man and nature innocently and express the extent of the paradox between
perceptions and the reality of things between the abstract and the sensory, the rational and the emotional form
without any differentiation between them. Going back to the past and primitive art did not constitute for me
a search for a topic to provoke renewal as much as it was an attempt to decipher the communication that I

feel is separate in the modern era between the elements of the environment and man. The primitive art recalls
AR
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Art Lovers Society, 2016, General Exhibition, 2020. He participated in many art and culture conferences and
symposiums. He was a member of the jury committee of the Visual Arts Forum «Co-operation Council for the
Arab States of the Gulf», 2013. He won many awards, including the Grand Prize of the International Association
of Art Critics (IAAC) in Rotterdam, art fellowship 1996, the Grand Prize of the 3rd International Biennale of
Sharjah, 1997, fellowship from (UNESCO- ASCHBERG) Helsinki International Artist Programme HIAP, 1998,
the First Prize for installation in the 10th Youth Salon, 1998, the First Award for artistic critic in the 10th Youth
Salon 1998, the Jury Prize of the 4th international Biennale for Ceramics, 1998, First Level Award in Salon of

Small Pieces, the Sultanate of Oman Muscat, 2013.
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Emad Abuzeid

Professor - Department of Criticism & Art Appreciation, Faculty of Art Education, Helwan University 2009,
visiting professor at Florida State University, a member of Fine Arts Syndicate of Egypt.

He has held many private exhibitions since graduating in 1989. Installation “searching for news” Cairo Atelier
1996, installation in the art studio, Rotterdam, Netherlands, 1997, installation «Marginal Memory” Gezira art
Center, 1998, installation at Helsinki International Artist Programme HIAP, Finland, 1998. Installation “our
children”, Rateb Sedek Gallery, Cairo Atelier, 2001, “Cairography” Gezira art Center, 2002, installation and
video “No or Bad Signal” Gezira art Center, 2003, “Pages from the Book of the Desert” Gezira art Center,
2006, “Egyptian Papers” Cairo Atelier, 2007, “pages from History” Ebdaa Art Gallery, 2008, installation “Fake
Nature” in the exhibition What>s Happening Now, Palace of Arts, 2008, «Palimpsest inspired by Egyptian folk-
lore” Florida State University, International Center Art Gallery, 2009, “Dahab xDahab”, Meridian Dahab, 2010,
“Secrets”, Kaheila Art Gallery, Cairo, 2017, “primitive” Ebdaa Art Gallery, Cairo, 2019. He also participated in
group exhibitions, including Youth Salon from 1990 to 1998, the cultural week «Egypt - Oman ... Civilization

and History», the Egyptian Embassy in Muscat, 2013, Silver Jubilee for Youth Salon, 2014, «Cairo Salon» Fine
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2021 o 80 x 100 oiled Lo dalise Obls

Mixed media on canvas 100x80 cm 2021
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2021 o 80 x 100 Siled Lo dalise Obols

Mixed media on canvas 100x80 cm 2021



2020 00120 x 120 (5led e dilize Olols

Mixed media on canvas 120x120 cm 2020
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2019 o 120 x 120 Jiled e dalize Olols
Mixed media on canvas 120x120 cm 2019




2019 o 120 x 120 joled J& dalie Olols
Mixed media on canvas 120x120 cm 2019
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2013 ow 60 x 40 Sled e dalize dals

Mixed media on canvas 40x60 cm 2013




2020 o 120 x 120 oled L,Lc dalize Olols
Mixed media on canvas 120x120 cm 2020
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2019 o 120 x 120 oled Ol& dalize Olols
Mixed media on canvas 120x120 cm 2019
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2021 ¢ 100 x 100 (53 e dilise Olols
Mixed media on canvas 100x100 cm 2021



2019 e« 100 x 100 Sld e dalise Glels k& X
Mixed media on canvas 100x100 cm 2019 h
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2020 o 100 x 100 (5ld e dalise Olols
Mixed media on canvas 100x100 cm 2020
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2021 o 200 x 100 Gile3d L,l_c: dalise dols
Mixed media on canvas 100x200 cm 2021
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2020 g 100 x 100 5Led e dabizs dol-
Mixed media on canvas 100x100 cm 2020




2021 o 80 x 120 Siled e dalise dols

Mixed media on canvas 120x80 cm 2021




2020 ew 100 x 100 (sled (e dalize Olols
Mixed media on canvas 100x100 cm 2020




2021 o 200 x 100 _sled Js dalise Olals
Mixed media on canvas 100x200 cm 2021




2013 o 60 x 40 Sled e dalisa dols

Mixed media on canvas 40x60 cm 2013




2013 oo 60 X 40 (ile3 e dalize Olols

Mixed media on canvas 40x60 cm 2013







2020 o 60 x 40 ild e dalie OLls
Mixed media on canvas 40x60cm 2020
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2020 o 80 x 100 (3L3 e dalise Ol =
Mixed media on canvas 100x80 cm 2020



2020 o 60 x 50 QuLo-S QLC dalise dals
Mixed media on canvas 50x60 cm 2020




2019 ew 120 x 120 Siled e dalises dols

Mixed media on canvas 120x 120 cm 2019
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2013 o 120 x 100 oled ul.c dolise dols
Mixed media on canvas 100x120 cm 2013




2019 o 100 x 100 _5Ld Ul.c dolise dols
Mixed media on canvas 100x100 cm 2019




2020 o 120 x 120 L3 Ul.c dalise Olals
Mixed media on canvas 120x 120 cm 2020




2013 s 60 x 50 33 e dalize Olals

Mixed media on canvas 50x60 cm 2013
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