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The retrospective exhibition of the late artist Mohamed Eltahan at Gezira Art Center holds two messages. The first one is a
message of appreciation for the history of one of the officials of the Fine Arts Sector, as the artist took the position of General
Director of Biennales and International Exhibitions, where he was an exemplar of sincerity, devotion, and giving. The second
one is for his kind soul, as his artistic legacy will immortalize his life, and preserve his place in the history of Egyptian fine art
as an artist who loved his belonging to Egypt and left for the present and future generations a rich legacy of original works after
a career full of creativity and giving. Throughout such career, he combined heritage and folk art in a modern fine art figuration,
where he found his passion, discovered his right way, and continued his career with all sincerity, resilience, and determination,
as if he had found mythical flowing inexhaustible springs and overflowing magical mines that never run out.

The late artist Mohamed Eltahan is a natural Egyptian spirit free from pretension, which was reflected in his folk themes,
decorations, elements, and originality to the degree that the surfaces of his paintings resemble the pharaonic murals documenting
and preserving the customs, traditions, and identity of Egyptians.

It is such an exciting and interesting world to watch in such a large exhibition that befits the value of the late artist Mohamed Eltahan.

Prof. Khaled Sorour

Head of Fine Arts Sector
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The Fine Arts Sector, represented by Gezira Art Center, celebrates the late artist Mohamed Eltahan (19462021-) through
holding a retrospective exhibition of a collection of his various artworks, including oil painting, drawing, graphic art, and
ceramics, showing the aspects of his creative experience.

The late artist Mohamed Eltahan is distinguished by his unique artistic vision that makes the folk environment and heritage
the source of and the engine for his works with a kind of intimacy and understanding with simplification, abstraction, and
preservation of the inspirations of his vocabulary in a state of contemplation and creativity. He used a group of figures, symbols,
and phrases in a harmonious combination, satisfied with employing the color relations to link them, referring to a visual reality
that is easy for the viewer to understand and enjoy its aesthetic values.

The late artist Mohamed Eltahan is an outstanding example of those who loved Egypt with its heritage and compatriots. He
portrayed their feasts, traditions, customs, and weddings with a remarkable vision to stress the depth of the concept of the
environment and humans, highlighting the aesthetics of the painting with his remarkable and diverse techniques, which made
his works a model of originality and its deep roots, contemporaneity, and modernity, with the vision of their creator, who is one

of Egypt’s loyal artists.

Ms. Dahlia Moustapha

Head of the Central Administration of Art Centers
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The late artist Mohamed Eltahan>s (19462021-) exhibition held at the galleries of Gezira Art Center is witnessing a rare example
of an artist who loved Egypt with all its details and vocabularies, diving into all its celebrations and customs. He moved between
its north and south in a state of contemplation and thought to combine its vocabularies to be the inspirer of its distinctive

artistic creations.

The retrospective exhibition by the late artist Mohamed Eltahan presents a variety of his different artistic stages from the
beginnings to the last stages of his creativity, moving among oil painting, drawing, graphic art, and ceramics. He made all
artistic fields a field of his creativity in which the original Egyptian melody is played. He was inspired by domes, minarets,
working-class homes, workers, peasants, writings, folk texts, and symbols of our social customs as vocabularies for his paintings,
forming them in his style after being aware of them, understanding and living them as an authentic Egyptian.

He took the heritage and Egyptian folk environment as a field for his creativity in a state of figuration, abstraction, and
simplification. He mixed them with a distinctive color experience that made that creative peculiarity based on the Egyptian
authentication, keeping pace with contemporary and modernity to exist in local and international artistic activities with strength
and distinction; the late artist Mohamed Eltahan reconciled and loved the Egyptian environment and proud that he is one of its

sons, expressing its art fluently and lovingly so that his creativity is a witness to that.

Artist Amir Ellithy

Director of Gezira Art Center
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Mohamed Eltahan is a name that is beloved to the soul. I knew him as a diligent active student and a serious artist who works
hard, sincerely, and quietly, far from a false reputation; he is an authentic son of the nation. His artworks inspired by the
Egyptian folk heritage, its symbols, forms, decorations, and contents. The Egyptians and their customs, and the things he lived
are depicted in his diverse compositions, combining figuration and abstraction in artworks rich in expression, honesty and
Egyptian folk art. Sometimes he tends to depict figurative art, and sometimes tends to abstraction or indirect human expression.
The artist, Mohamed Eltahan, combined two directions in his artworks. Sometimes he draws inspiration from the decorations
and the facades of various Egyptian folk houses, and other times he turns to abstraction; he presents designs characterized by
rich imagination and sense with Egyptian flavour. He presents figurative themes from Egyptian folk life and environment. They
also remain characterized by the Egyptian theme, next to their high expressive sense.

Despite the multiplicity of media he dealt with, including oil painting, different media, engraving zinc, wood, and leather, in
the sum of his artworks he is Mohamed Eltahan. He grows logically without random figments or looking for trends. Eltahan is

considered one of Egypt:s good serious artists.

Artist ZaKkaria Elzeini
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The Folk Environment in Mohamed Eltahan’s Paintings

Over the past years we have been linked visually in the paintings of the great artist Mohamed Eltahan to the facades of folk
houses in the living environment of the Egyptians’ life, whether in the countryside or the old neighborhoods of cities such as
Cairo or the extinct Nubian houses as well as the dwellings of the people of the south, and the Egyptian oases. These paintings
reflect the aesthetic relations of the vocabulary of the housing units as a pretext that the artist resorts to show his ability of
mastering composition in his paintings and toning the relationships, spaces and colors between window openings, doors or
various decorative shapes, and between the housing block and its facade mainly, and the background of the view open to
features that emphasize the aesthetic dimension of these houses, such as minarets, domes, or even the bare sky, with its pale gray
color and touches of blue, which puts the rest of the warm colors of the pallet used by the artist in their right place. Eventually,
all of this lead to images with authentic Egyptian folk melodies in a technique sometimes characterized by roughness or color
pastes to give its surfaces the ancient and antique style, stressing that the Egyptian environment is a source of his inspiration
and a source of pride for his creative imaginations.

I don>t remember viewing human groups in these paintings until recently in his last wonderful exhibition that he held at the
Center of Arts in Zamalek in late August, 2000. I was surprised as were the fans of his art and the audience of his exhibition
with panoramic paintings in which he records the epic blend among these houses, folk neighbourhoods, and its residents.
He portrayed people in their customs, traditions, feasts, joys, and birth ceremonies; he presented a new vision in his creative
career and the depth of the concept of the environment and the human being in his artworks. He revealed his artistic maturity,
and the great empowerment of his tools and techniques; his plastic art playing continued to link form and content as an
Egyptian artist who respected and loved his world and was inspired by it, creating his distinguished touches.

Artist ESmat Dawestashy
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The Influences that Reflected on the Artist Intellectually and Artistically

The Jamaliyeh neighborhood, that ancient working-class neighborhood, had the greatest influence in shaping my sentimental
and defining my artistic vision and sources of inspiration including, ancient buildings, mosques, huge gates, and narrow streets
with their old houses, doors, and windows. The neighborhood is full of movement and life under the bright sun and its quiet
shadows, closeness and affection between its people, celebrations, and religious occasions such as the birth of the Prophet and
the birth of Elhussein.

By this folklife, I inspired my artworks in various artistic fields of painting, drawing, engraving, and pottery. I started with
the collection of “The Construction Workers” which was my graduation project at the Leonardo da Vinci Institute, in which I
expressed a group of society toils under the sun. Then I involved in folk art and the formation of its elements of its people, Islamic
minijatures, domes, minarets, and decorations; I depicted folk games such as elnakrazan (an Egyptian musical instrument), the
horse dance, eltahtib (an Egyptian stick dance), Seega, and others.

I also depicted the interaction with current and recurring events of religious and social occasions and what is going on in the
world of political events and wars such as the October war and Iraqgs attack on Kuwait in addition to what is happening in
Palestine, Iraq, Lebanon, and others. This resulted in artworks that I think are expressive and productions that I intended to
interact with the environment of peace and war, motherhood and childhood, and other events depicted in artworks that may
have reserved their place on the fine art scene.

My artistic trips to the New Valley, South Sinai, Luxor, and Aswan had a great impact on deepening my folk vision and an
extension of my vocabulary. I found drawings and decorations adorning the walls of houses with unique elements related to the
environment, such as Hajj phrases, drawings of the palm, the evil eye, and elmawlid doll; I stored and presented my inventory
in artworks that are difficult to spot its source of inspiration, so it became a pure Egyptian paste from north to south.

Artist Mohamed Eltahan
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The Nile Art Gallery (2) in January 1990.
Shebin Elkom Culture Palace in 1993.
The Center of Arts in Zamalek in 2000.
The gallery of the Egyptian Center for International Cultural Cooperation in 1995 and 2000.
The culture palaces affiliated to the General Organization of Culture Palaces in Tanta, Shebin Elkom, and Kafr Elsheikh in 2000 and 2001.
- «Eltahan’s Folk Art», an exhibition held at the Yacht Club, Giza, in May 2001.
- Maadi Public Library in 2003.
-»The Mawlid», an exhibition held at the Foreign Diplomats Gallery in the Egyptian Center for International Cultural Cooperation in
April 2004.
- Almoustkabal Library in Heliopolis, Cairo, in December 2004.
- Cairo Atelier (His daughter, artist Rehab Eltahan, was the exhibition’s guest of honor) in 2005.
- Cordoba Art Gallery in Mohandessin, Giza, in 2005.
- Mohamed Naghi Gallery, Cairo Atelier, in 2006.

National Exhibitions:

- He participated with his artworks in the different genres of art since 1968.

- He exhibited in the Vanguards Exhibition, Spring Exhibition, General Exhibition, Salon of the National Society of Fine Arts, Association
of Elghouri Artists, Egyptian Printmakers Group, Cairo Atelier, Association of Nature and Heritage, and Salon of Mini Works of Art.

- The 28th National Art Exhibition in 2003.

- «Ramadan Festivities» in 2004.

- The First Drawing Salon (Black - White) at Gezira Art Center in May 2004.

- The 7th Salon of Mini Works of Art in 2004.

- The 3rd National Graphic Exhibition in 2005.

- The 29th National Art Exhibition in 2005.

- «<Ramadan Festivities» in Cairo Atelier in October 2005.

- The 1st, 2nd, and 3rd Fine Art Festival at Ibdaa (Creativity) Center in Alexandria for the National Society of Fine Arts in 2004, 2005, and 2006.
- The 1st Fine Arts Creation Festival (The General Exhibition and Fine Arts Fair) in 2007.

- «Variations on an Oriental Melody», the National Society of Fine Arts, Elghouri Dome, in 2007.

- The 8th Fine Arts Exhibition in the Shooting Club, Cairo, in 2007. Eltahan received a certificate of honor.

- The Heliopolis Art Salon at Heliopolis Sporting Club in 2007.

- The 3rd National Festival of Traditional Crafts at Wekalet Elghouri in May 2007.
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Mohamed Eltahan

He was born in Cairo on October 13th, 1946, and died on December 4th, 2021.
Education:
He received a bachelor’s degree from the Higher Institute of Fine Arts (Leonardo da Vinci), Oil Painting Department in 1973.
Membership:
He was a member of:
- The Syndicate of Plastic Artists.
- The Egyptian Printmakers Group.
- The Association of Nature and Heritage.
- The Association of Elghouri Artists.
- The National Society of Fine Arts. He was selected as the secretary-general of the Society and created the Society’s Salon.
- The Society of Fine Arts Lovers.
- The Emirates Fine Arts Society.
Occupations:
- He taught art to primary, preparatory, and secondary classes at the Lycée Alhorreya School of Bab Ellouk, Cairo, from 1980 to 1992.
- He was:
Artistic member of the Exhibitions Department.
Artistic member of the Fine Arts Gallery in Bab Ellouk.
Artistic member of the Center of Arts in Zamalek.
Artistic member of the Nile Art Gallery.
Artistic member of the National Exhibitions Department.
Artistic member of the Artwork Examination Department.
General Director of Biennales, Triennials, and International Exhibitions in the Fine Arts Sector.
General Director of Ateliers and Houses of Creativity in the Fine Arts Sector.
Solo Exhibitions:
-He is widely acknowledged as the first Egyptian artist who launched several solo exhibitions in South Sinai (Eltor, Sharm Elsheikh,
Dahab, and Nuweiba) after its liberation from the Israeli occupation in 1983.
-He also staged several solo exhibitions in most Egyptian governorates.
-He held many other solo exhibitions in:
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- He participated in preparing and organizing more than 1000 national and international solo and collective exhibitions, biennales, and
triennial during his work in the art galleries.

-He was elected a member of the supreme committees of the Cairo International Biennale, Egypt International Print Triennale, Cairo
International Biennale for Ceramics, and Alexandria Biennale for Mediterranean Countries.

-He was the executive curator of the 10th Cairo International Biennale in 2006.

National and International References:

- The Encyclopedia of Egyptian Graphic Art by Prof. Fathi Ahmed.

- Altahan’s works were widely reviewed and analyzed in most newspapers and magazines by many critics and artists.

- A book on Altahan’s life and work was authored by Prof. Mustafa Abdelrahim Mohamed Said.

- Altahan’s artworks and experience were the central themes of many masters and doctoral theses.

Cultural and Artistic Activities:

- He wrote a foreword for the catalog of «A Fine Art Dialog of Seven Artists» exhibition in 1989.

- He wrote a foreword for the catalog of «The Spontaneous Artists» exhibition held in Hassan Ragheb Gallery.

- He wrote forewords for the catalogs of most international biennales and triennials of Egypt.

- He designed tables and collected statistics showing the participation of countries and artists in all the international biennales and
triennials of Egypt.

National Prizes:

He received:

- The third prize for printmaking and a certificate of appreciation at the Spring Exhibition in 1976.

- The first prize for drawing from the Mass Culture Authority in 1976.

- The third prize for printmaking and a certificate of appreciation at the Vanguards Exhibition in 1977.

- A certificate of appreciation from the Gezira Youth Club in celebration of the Corrective Revolution in 1979.

- The merit prize for printmaking and a certificate of appreciation at the General Exhibition competition in 1981 and 1983.

- A certificate of appreciation at the First Egypt Salon of Fine Arts in Alexandria in 1981.

- A certificate of appreciation for school press from Lycée Alhorreya School of Bab Ellouk in 1985.

- A certificate of appreciation from the National Society of Fine Arts in 1986.

- A certificate of appreciation from the Egyptian Society for Photography in 1987.

- A certificate of appreciation for art education from Lycée Alhorreya School of Bab Ellouk in 1988.

- A certificate of appreciation from the Egyptian Society for Photography in 1988.

- The third prize for painting and a certificate of appreciation at the General Exhibition competition «Water in Human Life» in 1988.
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International Collective Exhibitions:

- He participated in international exhibitions, biennales, and triennials from 1974 until 2007:

- The 1st Arab Art Biennale in Baghdad, Iraq, in 1974, and the 2nd Arab Art Biennale in Rabat, Morocco, in 1976.

- The 11th, 13th, and 14th Alexandria Biennale for Mediterranean Countries in 1976, 1980, and 1982.

- The Contemporary Egyptian Art Exhibition in Sudan in 1977 and 1980.

- The Contemporary Egyptian Art Exhibition in Lagos, Nigeria, Romania, Japan, Germany, and the U.S.A., in 1977.

- A collective exhibition in Kapriisi Gallery, Kuopio, Finland, in 1990.

- Egypt International Print Triennale in 1993, 1996, 1999, 2003, and 2006.

- Cairo International Biennale for Ceramics in 1992, 1994, 1996, 1998, 2000, and 2002.

- The 14th Mini Print International of Cadaqués, Association for the Dissemination of International Graphic Arts (ADOGTI), in Spain in 1994.
- The Fine Art Festival at the Nairobi International Cultural Festival, the Goethe Institute in Nairobi, Kenya, in 1994.

- The Fine Art Exhibition at Configura 2. Dialog der Kulturen in Germany in 1995.

- The 7th Cairo International Biennale (Special invitation) in 1998.

- The Egyptian International Print Exhibition in the U.S.A. in 2003.

- Cluj International Graphic Biennale in Romania in 2003.

- The Contemporary Egyptian Art Exhibition in China in 2004.

- Panorama of Contemporary Egyptian Ceramic Exhibition in the Bibliotheca Alexandrina in March 2005.

- International Print Biennale in Romania in 2005 and 2007.

- «Brothers Getting Together» at Abu Dhabi Authority for Culture and Heritage in March 2007, where he received a certificate of honor.
- Several governorates across the country such as the New Valley, South Sinai, Luxor, and Aswan.

- Most of the art museums of Egypt.

Art Visits:

He visited:

- The National Gallery of Modern and Contemporary Art in Rome, Italy, in 1970.

- The Goethe Institute in Nairobi, Kenya, in 1994.

Official Assignments:

-He was the executive curator of the founding session of the Egypt International Print Triennale in 1993.

- He was the curator of and exhibitor at the Fine Art Exhibition of the Nairobi International Cultural Festival at Goethe Institute in
Nairobi, Kenya, in 1994.

- He was appointed the Director of the Biennales and International Exhibitions by Prof. Ahmed Nawar, former head of the Fine Arts Sector.
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-An honorary diploma from the International Print Biennale in Romania in 2005.

- A certificate of appreciation of the Supreme Committee of the 23rd Alexandria Biennale for Mediterranean Countries in 2005.
- A certificate of appreciation of the Supreme Committee of the 5th Egypt International Print Triennale Alexandria in 2006.

- A certificate of appreciation at the International Print Biennale in Romania in 2007.

Acquired Artworks:

His artworks are part of:

Private Collections:

Some individuals in Egypt and abroad.

State Collections:

- Museum of Egyptian Modern Art in Cairo.

- The Ministry of Foreign Affairs.

- The National Theater.

- The Arab African International Bank.

- The National Bank of Egypt.

- The Cairo Opera House.

- Cairo International Conference Center.

- The Josip Broz Tito Museum, Titograd, Yugoslavia.
- The International Graphic Art Museum in Egypt.

- The Denshway Museum in Shebin Elkom.

- The Supreme Council of Culture.

- Clyj International Graphic Museum in Romania.
His Major Acquired Artworks:

- Several artworks at the Museum of Egyptian Modern Art.
- An artwork at the Cairo Opera House.

- Two artworks at the Cairo International Conference Center.
-An artwork at the National Theater.

-An artwork at the Supreme Council of Culture.



- A certificate of appreciation from the National Society of Fine Arts in 1991.

- The first prize for painting and a certificate of appreciation at the fine arts competition of the General Organization of Culture Palaces
in 1991.

- A certificate of recognition marking Eltahanss win of the critics’ award for ceramics at the 22nd General Exhibition in 1991.

- A thank-you letter from the Central Administration at the Fine Arts Sector in 1991.

- The critics’ award for ceramics and a certificate of appreciation at the General Exhibition competition in 1991.

- A certificate of appreciation from the General Federation for Youth Workers in 1992.

- A certificate of appreciation from the Syndicate of Plastic Artists for the «<Ramadan Nights» exhibition in 1992.

- A certificate of appreciation from the National Bank of Egypt for the «Giving is a National Document» exhibition in 1992.

- A certificate of appreciation from the Syndicate of Plastic Artists for the «Earthquake Victims» exhibition in 1993.

-A thank-you letter from the State Information Service for the «Africa in the Egyptian Art» exhibition in 1993.

- A certificate of appreciation from the New Valley governorate in 1997.

- A certificate of appreciation for his participation in the Spring Exhibition, the Cultural Modernization Palace, Heliopolis, in 1999.

- A certificate of appreciation from the Syndicate of Plastic Artists for the «Palestine» exhibition in 2002.

- A certificate of appreciation from the Association of Elghouri Artists in 2004.

- A certificate of appreciation for his participation in the Shooting Club Exhibition in 2004.

- A certificate of appreciation at the 8th Fine Arts Exhibition in the Shooting Club in 2007.

- A certificate of appreciation at the 3rd National Festival of Traditional Crafts at Wekalet Elghouri in 2007.

International Prizes:

- A medal for printmaking at the 11th Alexandria Biennale for Mediterranean Countries in 1976.

- A thank-you letter for his membership of the Fashion Show Organization Committee of the 5th Cairo International Biennale in 1994.
- A medal of the 2nd Egypt International Print Triennale in 1996.

- A certificate of appreciation for his participation in the international symposium parallel to the 6th Cairo International Biennale in 1996.
- A certificate of appreciation for participating in and preparing the 4th Cairo International Biennale for Ceramics in 1998.

- A certificate of appreciation for his membership in the Supreme Committee of the 8th Cairo International Biennale in 2001.

- A certificate of appreciation for his membership in the Supreme Committee of the Alexandria Biennale for Mediterranean Countries
in 2001.

- A certificate of appreciation for his membership in the Supreme Committee of the 6th Cairo International Biennale for Ceramics in 2002.
- A certificate of appreciation of the Supreme Committee of Egypt International Print Triennale in 2003.

- A certificate of appreciation of the Supreme Committee of the 9th Cairo International Biennale in 2003.

- A certificate of appreciation for his membership in the Supreme Committee of the Alexandria Biennale for Mediterranean Countries in 2003.
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Eltahtib (An Egyptian Stick Dance), 2018, 100 x 120 cm, oil on canvas Eltahtib (An Egyptian Stick Dance),1987, 100 x 100 c¢m, oil on canvas
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The Egyptian Mother, 1980, 80 x 90 cm, oil on canvas Inspired by Nubia, 2021, 100 x 100 cm, oil on canvas
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The Market, 2008, 100 x 120 cm, oil on canvas Café, 2012, 100 x 120 cm, oil on canvas
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Elrababah (An Egyptian Musical Instrument), 2000, Elrababah (An Egyptian Musical Instrument),1998,

50 x 70 cm, oil on canvas 100 x 110 cm, oil on canvas
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Eltanoura (An Egyptian Folkloric Dance), 2002, 100 x 110 cm, oil on canvas  Eltanoura (An Egyptian Folkloric Dance), 1995, 100 x 120 cm, oil on canvas
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Still Life, oil on canvas Still Life, oil on canvas Still Life, pastel on paper
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Pharaonic Boat, 1981, 80 x 180 cm, oil on canvas
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The Market, 1990, 100 x 120 cm, oil on canvas The Market, 1988, 100 x 100 cm, oil on canvas
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The Market, 1997, 100 x 100 cm, oil on canvas The Market, 1994, 100 x 100 cm, oil on canvas
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The Market, 2018, 100 x 120 cm, oil on canvas The Construction Tools, 1973, 100 x 100 cm, oil on canvas
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Egyptian Folklore, 2021, 110 x 120 cm, oil on canvas The Market, 2018, 100 x 120 cm, oil on canvas
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The Fishermen, 2003, 100 x 100 cm, oil on canvas Eltablia (An Egyptian Low Round Table), 1983,
100 x 100 cm, oil on canvas
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Elfanous (An Egyptian Lantern), 2017, Eltablia (An Egyptian Low Round Table),

100 x 110 cm, oil on canvas 1983, 100 x 100 cm, oil on canvas
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. Elnakrazan (An Egyptian Musical Instrument
Crescents, 1990, 100 x 120 cm, oil on canvas ( syptia . )
, 1981, 100 x 110 cm, oil on canvas
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Elnakrazan (An Egyptian Musical Instrument), Elmawlid (A Holy-Man-Birthday Celebration),
1979, 110 x 80 cm, oil on canvas 1996, 100 x 120 cm, oil on canvas
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Crescents, 2020, 100 x 100 cm, oil on canvas Crescents, 1991, 100 x 100 cm, oil on canvas
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Elnakrazan (An Egyptian Musical Instrument),
1987, 100 x 120 cm, oil on canvas
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Crescents, 2020, 100 x 100 cm, oil on canvas




Nubian Folklore, 2015, 60 x 80 cm, oil on canvas
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House of Nubia, 1994, 100 x 100 cm, oil on canvas Egypt’s Girls, 1980, 100 x 100 cm, oil on canvas
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Graphic, 1975, 30 x 40 cm, print on paper Nubian House, 2007, 100 x 100 cm, oil on canvas
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The Construction Workers, 1973, oil on canvas
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Still Life, oil on canvas
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Inspired by Nubia, 1989, 100 x 115 cm, oil on canvas The Female Singer’s Ensemble, 1978, 100 x 100 cm, oil on canvas
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Egypt, the Mother, 2021, 90 x 100 cm, oil on canvas Inspired by Nubia, 2007, 80 x 80 cm, oil on canvas
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Ceramics
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Ceramic, colored glazed enamel, plate diameter 40 cm, 2015

Ceramic, colored glazed enamel, 25x20cm, 2003
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Ceramic, colored glazed enamel,

plate diameter, 40 cm, 2016
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Ceramic, colored glazed enamel, 30x15 cm, 2003
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Ceramic, colored glazed enamel, 35x30 cm, 2001
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Ceramic, colored glazed enamel, 35x25 cm, 1999
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Ceramic, colored glazed enamel, 25x30 cm, 2000
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Ceramic, colored glazed enamel, 20x30 cm, 2003
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Ceramic, matt enamel, 45x50 cm, 1995 Ceramic, colored glazed enamel, 30x35 cm, 1999
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Ceramic, colored matt enamel, 50x25 cm, 2000
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Ceramic, colored matt enamel, 20x30 cm, 2002
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Ceramic, colored glazed enamel, 20x30 cm, 2003
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Ceramic, colored matt enamel, 45x40 cm, 1996 Ceramic, colored glazed enamel, 20x35 cm, 1997
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Uncoated ceramic, 35 x 35 cm, 1991

Ceramic, colored matt enamel, 20x30 cm, 2001
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Uncoated ceramic, 20 x 30 cm, 2008
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Uncoated ceramic, 20 x 30 cm, 2005
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Ceramic, colored glazed enamel, 20x30 cm, 2003
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Uncoated ceramic, 40 x 30 cm, 1996 Uncoated ceramic, 35x40 cm, 2000
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Model, ceramic, colored matt enamel, 25x70 cm, 2001
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Uncoated ceramic, 40x30 cm, 1998
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