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Dr. Hamdi Abou Elmaati has been a prominent and influential name in the Egyptian plastic art scene since his
remarkable presence after graduation. He is an artist who enjoyed a career of distinctive character and originality,
besides his academic, syndicalist, and institutional role, and other missions that added distinction and richness to

his career.

His exhibition at Gezira Art Center is an important opportunity to explore his world and his creative career
characterized by great diversity. What amazes me most about the style of Dr. Abou Elmaati is the mutual relationship
between the still and moving elements portrayed in the space of the painting as if it were a visual celebration of such

elements through interrelationships between form, color, design, and content.

With his esthetic awareness and cognitive understanding, Dr. Abou Elmaati is keen to surprise the mind and eye
of the viewer with expressionistic visions and treatments of symbolic dimensions and significance, according to
abstract expressionistic compositions to drive the viewer to inevitably stop at his artworks, read them, and feel the
esthetics of their lines, colors, forms and plastic art vocabulary. In the presence of such a great artist, this experience

is always exciting to see and enjoy. We wish him continuous creativity and brilliance.

Prof. Khaled Sorour

Head of Fine Arts Sector
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Hamdi Abou Almaati’s exhibition at Gezira Art Center confirms that he has a renewed thought and vision. He is a bold
innovator, lifting his important position as one of the distinguished engraver to surprise us with a new creative experience

that tends to painters.

This experience is full of emotion and drama within the space of the painting through his ability to express his ideas in
a state of highly interconnected constructivism in strength and logic with a color touch full of energy and life. He relies
eloquently on abstract expression, retaining his ability to reduce and simplify in the presence of the power of meaning to
achieve a well-defined formative value that emphasizes the depth of his creative experience and its credible extension so far

to confirm his strong presence in the Egyptian fine art movement.
Ms.Dahlia Moustafa

Head of Central Administration for Centers of Arts
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Artist Hamdi Abou Elmaati continues his distinguished creative career that honestly and profoundly extends through the

Egyptian identity roots, soaring wildly and vigorously in modern expression and contemporary vision.

Artist Abou Elmaati uses the language of eloquence in his paintings and makes a hero the center of the continuity of the
artwork as if it were its central theme. For instance, the pyramidal triangle and the plastic art dialog between it and the
other elements are seen. Then appears another hero, the legendary bird distinguished by the magnificent expressive solutions
that Abou Elmaati created powerfully, briefly, and masterly. A group of figures full of emotions, power, and movement is
portrayed, and such a hidden, strong bond between them is felt through an expressionistic symbolic composition rebelling

against the space of the painting.

In his recent experience, artist Abou Elmaati mastered the colors powerfully and skillfully in a well-expressed color eloquence
with a symbolic expressionistic style and focused on parts of the human body in an exciting balance. To his credit, his dialog
with his distinctive bird is rich in colors. Moreover, his black-and-white collection is highly crafted, strongly linked, and
rich in aesthetic values. It also stresses Abou Elmaati>s mastery of his plastic art vocabulary and expressionistic language,

highlighting his distinction, success, and possession of his world that enriches the Egyptian plastic art scene.

Artist/ Amir El-lithy

Director of Gezira Art Center



(J122 wnle dayiy dagl dripa Wl @bl ¢a niillai guill 6aagllg « wndglil @226l Glaa ELlingl gls)
(vrailfiua @il
awall G513
@logl plawsl e gaze Lailoyie . dLsdly @315 oo 33 dilogy Hwls po - 8yg-all eLad & &y Bel, 3
520 Ulod Gyl L jelad) do padile (580 s s O 03] Gl doslll sLad § g padl So-ogll dduddy
sl Labss U5 . dsleg) o 095 . deugule] Qludiy s ol 508 65l Uy op,dll goLL
4 pa Sl Lol ddlusg > é Olwds .. &YV jgay .JLdly ajlsﬂ o=

bt ¢l g
VoYY sedgd



«Your departure was the taste of the first catastrophe; the loneliness, which transformed me
quickly to eulogy of alone painting on the wall.»

( Ahlem Mosteghanemi)

«Memory in the Flesh»

Visual reading of the space of the painting releases spiritual secrets alternating between reality and fantasy; their
vocabularies are a blend of spiritual feeling and the philosophy of visual presence. I try to express my inner feelings,
which sometimes lean towards the recent past and at other times yearn to the present to form a state of spiritualties,
whose fabric is woven from reality and fantasy. Symbols and meanings flow in a state of conscience which the Visual

Spiritualties are its figure.

Hamdi Abou Almaati
November 2022
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explore unconsciousness. Rhythm is the roar of silence; and the mute noise. It is the divine wisdom to synchronise humanity.

When I came across Abou Almaati’s paintings, I was overwhelmed with a spiritual atmosphere. I was impressed by the fast tempo of
rhythmic and beautiful colours, which evoked the atmosphere inside mosques, churches and mausoleums of great religious men. At
this moment, I realised the impressive relationship between the fast rhythm of colours, and calmness and serenity found in the shape.
I was also impressed by the wonderful lines and the harmony of components; I became fully aware that space is a language and has

the potential to develop an eloquent dialogue.

I asked myself whether the acrylics have the potentials to give rise to such an awe-inspiring atmosphere. Perhaps, the artist motivates
an overwhelming movement in colours to produce the ordered harmony of the possible and the impossible, the existence and
annihilation; and freedom and slavery. With an inspiring distribution of colors, Abou Almaati was able to confirm the presence of
his internal music in the paintings until we heard it with our own eyes, because its rich rhythm dominated us from the first degree,
which took us to the paths of the arts.

Conclusion

Art is not a luxury. It is a rose at the tip of the spear to attack aspects of ugliness. Art is a bullet shot at ignorance. It is our gun to
defend our freedom and awareness. In his novel <Magus», novelist Ibrahim Elkouni says: «Does the sultan know why an enchained
man refuses to be led to the Paradise? The Paradise no longer becomes the much-coveted dream if its dreamers are shackled. The
secret lies in the chains and in denying the persons freedom of choice. To underestimate art, philosophy, logic, free thought and

freedom of choice is a risky adventure, which could deny us our identity and terminate our existence.»

Literature review
by poet / Ashraf Alfarrani
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paintings and poems can be traced in the image, inspiration, juxtaposition, metaphors and borrowing. All this diversity made the
work overflow with its inner secrets and become more clear, manifest and rich.

Equilibrium

Abou Almaati achieved equilibrium in his paintings by admiringly suggesting the relationship between the mass and the space; and by
his brilliant distribution of external lines of the shape to draw attention to the central point of superiority. Also, «equilibrium> appears
to be the sole element, which indicates the artist>s preconceived plan to build the hidden relationship in the shape. This is because it
is not the mass, which looks for a space to settle in. Logically, the space seeks the mass to fill it. It is the equilibrium, which underlines

the mutual relationship between the space and the mass.

A close examination of Abou Almaati’s work would reveal that he is greatly interested in well-defined organisation and symmetries.
He rejects chaos and absurdity, which critics sometimes associate them with crazy art. Abou Almaati’s technique of equilibrium and
elegance are definitely motivated by our culture, native environment and heritage. He appears to be exploring a way out of our crises
and their fallouts. In his technique of equilibrium, Abou Almaati introduced a duality of painting similar to a two-column poem.
Rhythm

Rhythm is not only the secret of life. It is the breath of the universe and its movement. Rhythm is the music of eternity; the flame of
light and fire, the ode of the existence, the psalms of right; hymns of the heaven, the voice of Allah (God), which echoes in the souls
of all creatures, the song of innocence; thunder and lightning; the sea tide, the imperceptible movement of mountains, the swaying
trees and palm trees, the divine control of the movement of stars, the sun and the moon, the unstoppable time-machine. Poetry is the
creation of visible and unseen rhythm. Likewise, painting is the creation of rhythmic colours, whose fluid movement in the canvas
provokes aesthetic values.

Rhythm in the painting abbreviates time when it lures the eye to decode the illogic. It is also rhythm, which tempts the viewens eye to

18




Superiority
I do now know whether the value of art lies in the realization of an invisible central area—the theme. I also have much doubt that
such a value could be stirred up in the work by moving the mass in the space of the painting to draw attention to the central point of

superiority, which underlines the womarns attempts to suppress a revolt against injustices.

Abou Almaati’s paintings exhibited similarities in the shape and the theme. Whether complete or deconstructed, the female
representation has an overwhelming presence. Her unknown age and features are painted brilliantly to underline the womanss
absolute crisis in the Arab region. Abou Almaati cleverly denied us the opportunity to define, regardless of elements obtained from

the heritage and the civilisation, the time, in which he made these paintings.

Admittedly, my reading of Abou Almaati’s achievements is widely different from his interpretations. But, we are sharing the human
concerns exploding in the work to underline the womanss sufferings and despondency, which resulted from the heavy weight of
decades-long norms and traditions. In his bid to free his woman, intellectually and physically, Abou Almaati created her to overwhelm
the central point of superiority so clearly that the viewer will not miss it. The artist also enthusiastically defended the woman against
injustices she is done by artists and specialists.

Diversity

Diversity is not only represented in Abou Almaati’s work by the intense presence of elements in the space. Diversity in this respect is
created by the wide variety of substances used to make paintings breathing life and exuding internal light, regardless of signs of joys
or sorrows. For example, the canvas motivates the work to breathe life under the intense presence of colour and stir a feeling of safety
and calmness in the viewer. The panel highlights the time-honoured relationship between man and plants. Such a wide diversity of

materials helped the artist to create an intense visual atmosphere and suggest artistic solutions. Similarities between Abou Almaati’s
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born from the womb of the unknown. The artist painted them active and lively in awe-striking atmosphere echoing with hymns to
innocence. It seemed to me that these hymns were stanzas. This prompted me to ask whether the eye can hear, the ear can see and

the mind can smell.

It was an awesome experience to face a necklace-like paintings elegantly arranged next to each other. I did not come across Picasso»s
aggressive chaos or Dali>s savage absurdity. Abul-Maati>s work gives rise to the spiritual atmosphere, in which the Sufi anxiously

appeals for salvation from eternal sufferings.

The artist elaborated and thoughtfully-suggested visual themes, which appear to be agonised and bewildered. I discovered the
presence of soft aesthetic values suggested in an invisible awe-striking atmosphere. Although they are demurely expressing their
presence, Abou Almaati’s values are rebellious. They underlined his obligation to heal the sufferings of the human soul torn between
piousness and clandestine life of debauchery. I can state that Abou Almaati’s art is neither affected nor sleaze. A philosophical and

intellectual dialogue was developed between me and Abou Almaati’s art.

However, I found myself in a state of concern and bewilderment when I realised that I had no artistic keywords to safely examine
and interpret Hamdi Abou Almaati’s paintings. I deliberately decided to ignore literary theories and related terminology; otherwise

I would be accused of attempting to intellectually and culturally aggrandising my conclusion.

I sought a comprehensive reading of the artist>s exhibition to have a better understanding of his technique and philosophy. Closely
and patiently examining Abou Almaati’s work, I realised that he removed his elements from the story of Creation (supremacy,
diversity, equilibrium and rhythm) to help him conveniently and safely deconstruct his visual composition without using vague

philosophical terms that sound impressive and bombastic.
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civilization, the Coptic art and the Islamic art (the blend of cultures and arts, including the Egyptian modern art). He reformulated
elements to introduce innovated and contemporary formulas, which express the people>s concerns about aesthetic and intellectual

solutions for the public issues in the Egyptian society.

He saw the symbol as central and important element in the form. For example, the bird symbolising freedom and emancipation has
a strong presence in the visual theme. Abou Almaati compared the bird to the woman to explain that both refer to the home country

and freedom. Abou Almaati’s bird and woman increase hope to free ourselves from shackles, sufferings, pains and distortions.

Abou Almaati’s artistic philosophy is explained in his approach to the human crises, his existence and his diligent efforts to find
answers to pressing questions of identity, the existence and art and its role. Abou Almaati has an independent technique. His free ideas
led him to adopt different approaches in his work, forms, colours and lines. Encouraged by his roots, he moved upwards to reach the
top of the tree, the highest rock on the mountain or the farthest end of the vast desert. With the help of his roots, Abou Almaati dived
into the deep waters of the sea. Abou Almaati’s paintings arrested my attention even before I attempted to read them. His philosophy

and vision of the human, the existence and art motivated eluding paintings.

A chill was sent through me when I found myself in front of a collection of Abou Almaati’s paintings. Like beads scattered on a wall,
these paintings gave me the impression that they were whispering and mourning softly the fast passing of time. It came to my mind

that these paintings were a chronicle of the artists age.

Abou Almaati’s female in his work highlighted the mothers responsibilities. Using different substances, such as acrylics and oils, he
managed to create an atmosphere evoking the First Creation. His human representations hair is not like that of the First Creations.

Nor can bones or the skin in Abou Almaati’s work be compared to the First Creation>s. Abou Almaati’s human representations were
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and the highest is claimed by an artist estranged from the people and their concerns. I did not concern myself with overpowering
classic terminology of fine art. I attempted to explore from an individual perspective the deconstruction of the intense visual theme in
a painting evoking the memory of the nation. Hung on the wall like a human body, the painting persuaded me to have a philosophical

attitude to revive the feelings of human concern, pain, despondency and suffering.

My philosophical argument was preconceived even before I had the opportunity to visit Hamdi Abou Almaati>s exhibition. This is
because formation was the nucleus of the creation of Adam, whose elements were obtained from sand, water, fire and air: body, life,

hell and soul. Instinct is the mother of formation and its highest goals.

Thus, we are encouraged to strengthen our beliefs in life; and struggle to seize and possess without dishonouring the philosophy of
purification, sacrifice and salvation. Without hope, we would have met our death umpteen times. Therefore, my review of Hamdi
Abou Almaati>s exhibition is motivated by my own understanding of creativity and art. It is inspired by Sufi attitude and all-inclusive
interpretation of man and existence. There seems to be an invisible link between art and human hollowness to satisfy hungry soul and its
craving. I made attempts to introduce interpretations alien to artistic technique and understanding; I sought «inductive method» to enjoy

reunification with myself before constructing a bridge of public awareness between the viewer and the ethereal visual theme.

Analysing Hamdi Abou Almaati>s work, I realised a central point the artist sought in his search of identity. Abou Almaatiss search in this
regard has also been the concern of all philosophers, writers and the intellectuals in Egypt and the Arab world, in which identity, race and
nationalism melted in post-globalisation and post-modernism. It is the world of hegemony, control and savagery. As a result, ugliness has

been carried to the extremes to destroy the public taste and shake the understanding of creativity related to all genres of art.

Overwhelmed with concerns about identity, Abou Almaati sought refuge in his roots and the time-honoured ancient Egyptian
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Review by poet Ashraf Al-Farrani

Picasso had rejected suggestion that «art is logic>. He declared: «Art is the product of crazy brush and the colour.» The great artist
also challenged the idea that art is a healthy phenomenon. He saw art as a disease, which attacks genius. «It is untrue that art is ever-
lasting,» Picasso said, explaining: «Art is renewable and it should be so, otherwise the artist would be reduced to a garbage collector
at the streets of beauty; a gravedigger in the Paradise; or a beggar standing before the treasures of truth.»

Foreword

I do not know how letters and colours eluded me when they flowed down to blend with the acrid smell of patience, salt and death.
Nor do I know how to weave a relationship with the painting to have a taste of suspicion, conviction, birth and death, and inferno and
purification; what dilemma did negligence put me in when it threw me into the abyss of passion, longing, yearning and impossible
desires buried in the visual theme intense with such human contradictions; they are straightened on their panel with imperceptible

tension and undetectable worrying inside the human soul.

Being a poet and man-of-letters, my review of the exhibition launched by artist Hamdi Abou Almaati is unavoidably motivated by a

critical and philosophical vision, which is alien to the academic rules of criticism of fine art.

My review of Abou Almaati’s exhibition is based on interpretations, which provoke the abstract concept to create the duality of
formation and creation; and creativity and superficiality. I sought to explore a safe area, in which a viewer could conveniently come

across the hard-to-grasp interpretations introduced by veteran critics.

My vision could also be an attempt to suggest a moderate area between two opposing cultures, the lower of which belongs to the viewer
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Hamdi Abou Almaati and the Bird’s Eloquence

Hamdi Abou Almaati is a symbolist artist whose work is characterized by the eloquent expression and the intensity of signification. He is an
artist of the form or image. He knows the inspiring nature of the element with which the structure of the image that he produces is organized.
Probably, this is due to this same nature which is mystic and doesn’t declare itself unless when he starts painting. In fact, if we observe its mystic

nature, we will never think that he would produce such rebel lines and forms in his paintings.

In this context, Hamdi Abou Almaati was romantic and extremely sensitive to the color in harmony with the romantic event. In fact, it was
dark and not detected in the heart of the painting. The pyramidal triangle was always his axe. He is this mythological bird that seems to forge
ahead waiting for death with enthusiasm. Once he finished his installation at one of the galleries of the Center of Arts, he seemed freed from the
pyramidal triangle prison, soaring in a horizon outside the determined frame; that’s how he seemed eloquent and sensitive.

In his last experience, he is shining and refining. He revealed his pyramidal triangle from which he escaped in order to fly. His tools that were
the essence of his composition have been opened without constraints. The lines seemed free, going spontaneously from profession to reason.

That’s how we witness his eloquent experience starting from his trip back of the mission. He has widely opened the door for the bird’s singing.

Ahmed Fouad Selim

2001
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In the «Woman and Necklace» exhibition, the great diversity of colors of (black and white) is seen and demonstrated in the artwork displayed
on the exhibition’s invitation. As seen, a woman depicted without a face or from the back that is probably an unknown figure or a symbol rep-
resents the world of (humanity) as a whole. Is this how the face looks from the back? Of course, not. This is how the necklace in the front talks
to the viewers. The face is hidden by her hair, but rather by the feathers of a bird; this is the intertwined relationship of the woman and the bird,
the two symbolic elements of Abou Elmaati>s vocabulary. They symbolize freedom with the wings of the bird and the mysterious head of the
woman portrayed in an intertwined, thoughtful dialog. For the viewers, the necklace is a piece of jewelry or a chain of a shackled prisoner. The
«Woman and Necklace» is a pillar of life, new hope, and the next life on the value of the connecting relationship, the link between generations.
The «Woman and Necklace» emerges to fight contradictions. This work carries many other vocabularies. Its background is filled with a forest
of leafless trees reflecting the meaning of fall and winter, life and death. The human vocabulary represented in the woman with her elements is
a symbol of hope that complements all symbols. Everything seen is part of the whole, reflecting the hope seen, hope for a better tomorrow. The
reason behind this vision is the search for homogeneity, comparison, and organization of forms (sky, earth, and sun) and colors (blue, ochre,
and yellow) of the structures. The symbolic continuity of color is still the common effect of the dynamic differences between the elements of
Abou Elmaati’s artwork. - The ancient Egyptian painting is characterized by strict rules that continue like an ideological tradition since the time
of the gods. The ancient Egyptians do not paint what their eyes see, but rather what their minds see: the face, the legs in a side view, the middle
or abdomen from an unconventional perspective, the eyes from a front view, and the shoulders at a different angle from the front. The art of the
ancient Egyptians was the art of dialog with the human body with a philosophical vision far from imitation and temporariness; it is a vision of
immortality. Likewise, Abou Elmaati painted what his heart sees. His art simulates the logic of the mind a little and that of the heart more. His

works reflect truth a little and hope a lot. Thus, this is how our hearts see Abou Elmaati’s works.

By: Siegfried Maser, 1995

Professor of Design Theory University of Wuppertal, Germany
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How Do Our Hearts See Hamdi Abou Elmaati’s Works?

Hamdi Abou Elmaati continuously searches and thinks, trying to think with both heart and mind. The symbols of his works are a direct reflection
of the Egyptian civilizational depth and the distinguished Arab traditions on the one hand and an expression of his point of view through the
realities of daily life, with its problems and worries on the other hand.

His art is characterized by modernity and symbolism, with high emotional and sensual loads. It is not surprising to see his works in the Museum
of Egyptian Modern Art in Egypt, where I saw them attract the beholders to contemplate them. Humanity in its broad meaning is present in the
mind and heart of artist Abou Elmaati; humanity for peace against war, for freedom against oppression, for people against individuality, for rights
against injustice, and for hope against pessimism or doubt. Every one of the viewers becomes Osiris, Horus, or a bird, the bird of peace. When
the heart of Abou Elmaati thinks, he first considers the ideas of his works as the top and the base of the pyramids as a general and comprehensive
concept. He develops the form in many of his sketches. He searches in contemplation and predominant symbolism of (form and background)
as primary structures of the artwork, reminding the viewers of Picasso, Dali, and Goya, who are his role models. Then comes the role of color,
which leads the viewer to realize Abou Elmaati’s works. Sometimes his works drive the viewers to many historical dramas, telling stories with his
elements and vocabulary, reminiscent of hieroglyphic writing and ancient Egyptian motifs narrating stories in forms of the predominately-dra-
matic-and-artistic vision of the artwork. Like any language of expression, his language is always full of various meanings and capabilities. Abou
Elmaati’s works are also characterized by the diversity of colors and forms, besides the additions he makes to create a new language of expression
in his works. On classifying Abou Elmaati’s works, they are diverse and distinguished with their mutual feeling and common thought, the whole
not the part, as a visual communicative value nourishing the mind and eye of the viewer. Such works drive us to read, see, and sing with him
through his lines, colors, and artistic forms and vocabulary. As a graphic artist and a communicative designer, Abou Elmaati talks to the viewers
in the language of the part of the whole. He has always set his subject in the foreground, not to answer its pillars, but rather the performative

diversity and high techniques of expression flow from the intaglio and relief to drawing and collage, and sometimes in painting and installation.
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1980: The First Engraving Prize, the May 15th Youth Exhibition, Cairo, Egypt.
1979: The Third Drawing Prize, the May 15th Youth Exhibition, Cairo, Egypt.
His Artworks Are Acquired by:

eMuseum of Egyptian Modern Art in Cairo, Egypt.

«Berlin Contemporary Art Museum, Germany.

«Christoph Merian Foundation, Basel, Switzerland.

eMuseum of National Bank of Egypt.

«Banque du Caire, Egypt.

+Cultural Educational Center, Cairo Opera House, Egypt.

«Cairo International Convention Center, Egypt.

«Akhbar Elyom Organization.

eAl-Ahram Organization.

«Egyptian and foreign institutions and individuals in Egypt and abroad.

+Saudi Arabia, Lebanon, Switzerland, Germany, Italy, Austria, Canada, France, the United Arab Emirates, Morocco, Syria, and Iraq.
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2021: Honor Ceremony, Certificate of Appreciation, and Medal, Syndicate of Plastic Artists.

2018: Honor Ceremony and Shield of Distinction, the Higher Institute of Applied Arts, the Fifth Settlement.

2017: Honor Ceremony and Shield of Distinction, Madinaty International Sculpture Symposium.

2016: Honor Ceremony and Shield of Distinction, Helwan University Academic Staff Club.

2010: Honor Ceremony, Certificate of Appreciation, and Shield of Distinction, Helwan University Academic Staff Club.
2009: Honor Ceremony, Certificate of Appreciation, and Shield of Distinction on the occasion of receiving the State Encouragement Award,
Helwan University.

2009: State Encouragement Award, the Supreme Council of Culture, Ministry of Culture.

2008: Certificate of Acknowledgment and Appreciation, Faculty of Fine Arts, the Supreme Committee of the Fine Arts Centenary Conference,
Helwan University.

2007: Certificate of Acknowledgment and Appreciation, Ehden International Fine Arts Symposium, Lebanon.

2007: Certificate of Appreciation, the General Organization of Culture Palaces, the 2007 Pan Arab Games Exhibition.
2005: Al-Ahram Organization Prize at the 8th Salon of Mini Works of Art (Painting).

2005: Certificate of Appreciation, NAS Foundation for Special Needs Care.

2003: Al-Ahram Organization Prize at the6th Salon of Mini Works of Art (Painting).

2002: The 5th Salon of Mini Works of Art Prize.

1992: The Second Drawing Prize at the 4th Youth Salon, Cairo, Egypt.

1991: The First Drawing Prize at the 3rd Youth Salon, Cairo, Egypt.

1989: The Installation Merit Award at the 1st Youth Salon, Cairo, Egypt.

1987: The First Drawing Prize, the Society of Fine Arts Lovers, Cairo, Egypt.

1985: The Engraving Merit Award of the General Exhibition, Cairo, Egypt.

1983-1984: The First Engraving Prize, the Society of Fine Arts Lovers, Cairo, Egypt.

1981: The Second Engraving Prize, the May 15th Youth Exhibition, Cairo, Egypt.
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Workshops:

+Graphic art workshops accompanying the National Graphic Exhibition (Four workshops, one per week), 2005.
+Graphic art workshop, Ehden International Fine Arts Symposium, (Lasted for a week), Lebanon, 2007.
+Graphic art workshop at the City Beautification Center, Alexandria, (Lasted for a week), 2008.

+Graphic art workshop accompanying my private exhibition, the Center of Arts, 2004.

Publications, Articles, and Symposiums

Publications and Articles:

«Panorama of Contemporary Egyptian Graphic Art, the Bibliotheca Alexandrina, 2004.

+Visual Communications (Design between Philosophy and Application), 2005.

«Engraving and Printmaking Technology, 2000.

«Reviews of many art exhibitions (Michael Graf - Ashraf Draz), 2007.

eArticles on contemporary plastic arts, Portrait Magazine, 2007-2008.

«Published Articles on national and international activities, 2001-2003-2005.

Seminars:

«An international symposium on adaptation activities, Tunisia, 2018.

«A symposium on developing fine arts, the Plastic Arts Committee, the Supreme Council of Culture, 2007.

«A symposium on plastic art and society issues, the General Organization of Culture Palaces, Ministry of Culture.
«A symposium on the Fine Arts Centenary Exhibition, the Society of Fine Arts Lovers, Cairo, Egypt, 2008.

«A symposium on the sarcastic folk arts, Effat Nagy and Saad Elkhadem Museum, Ministry of Culture, 2009.
«A symposium on Egypt’s participation in Venice Biennale, the Syndicate of Plastic Artists, 2011.

«A symposium on Beautifying Tahrir Square Competition, the Syndicate of Plastic Artists, Cairo Opera House, 2013.
Prizes, Awards, and Certificates of Appreciation:

2022: Shield of Honor, Heritage and Arts Center, Egypt Future Foundation.
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1993:
1992
1991
1991
1989:
1989:
1989:
1989:
1988:
1987:
1987:
1987:
1985:
1982:

Contemporary Engraving Exhibition, Germany.

: Egyptian Cultural Week (Engraving), India and China.
: Figurative Art Exhibition (Egyptian Contemporary Art), Rome, Italy.
: Contemporary Egyptian Engraving, Rome, Italy.

Contemporary Egyptian Art, Madrid, Spain, Kuwait, and Rome, Italy.
The Small Pieces Exhibition, Montreal, Canada.

Norwegian International Print Triennial, Norway.

The 9th International Art Biennial, Valparaiso, Chile.

The Small Pieces Exhibition, Montreal, Canada.

The 8th International Art Biennial, Valparaiso, Chile.

Walkerhill Art Center, Seoul, South Korea.

The 2ndWakayama International Print Biennial, Japan.

The 23rd International Exhibition, Sofia, Bulgaria.

The (Egyptian —-French) Youth Cultural Exchange Exhibition, France.

Training Courses and Workshops

Training Courses:
oTraining of Trainers (TOT)course, 2005.

«Credit hours course, 2009.

*Quality Standards in the Teaching Process course, 2009.

«Effective Presentation Skills course, 2009.

«Scientific Research Publication course, 2009.

oStrategic Planning course, 2009.

eExam Systems and Student Assessment course, 2009.

eTeacher Preparation course, 2000.
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1985: Painting exhibition — Cairo- Egypt.

1984 - 85-86-1992: The General Exhibition - Nile Gallery - Cairo.

1984: Pioneer exhibition 3-4 - Faculty of Fine Arts — Cairo.

1983: Contemporary Print Society exhibition- Cairo - Egypt.

1980 -81-82-83: 15 may youth exhibition.

1981: Specialized faculties exhibition — Helwan University.

1979: Spring exhibition - Cairo — Egypt.

1980: Childhood exhibition - Cairo — Egypt.

International Exhibitions:

2021: Colors Festival (Online), guest of honor, Spain.

2020: Spanish Cultures Forum (Online), guest of honor, Spain.

2013: Baghdad International Forum (Graphic Art), Iraq.

2009: International Biennial Print Exhibit, Taiwan.

2007: Engraving and Traditional Printmaking Biennial, Japan.

2007: Tokyo Screen Print Biennial, Japan.

2006: Saint-Germain Engraving Biennale, Paris, France.

2006: The 5th Egypt International Print Triennale, Cairo, Egypt.

2005: Sarcelles International Engraving Biennial (Graphic Art), Paris, France.
2003: The 4th Egypt International Print Triennale, Cairo and Alexandria, Egypt.
2003: Contemporary Egyptian Graphic Art, the Bibliotheca Alexandrina.
2003: The 9th Cairo International Biennale, Cairo, Egypt.

2001: Contemporary Egyptian Art on the Mediterranean Games, Tunisia.
1997: Egyptian Graphic Art by Egyptian Artists, Germany.
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2008: “75 Years of Graphics” on the occasion of the fine arts centenary — Helwan University.
2007: Fine arts exhibition held in parallel with the Arab sports tournament - Cairo.

2007: Support of Palestine intifada exhibition - Businessmen Club gallery - Cairo.

2006: The national exhibition - Palace of Arts — Cairo.

2005: The national exhibition - Palace of Arts — Cairo.

2005: The 3rd National Graphic Exhibition - Palace of Arts.

2005: First painting salon “black and white”- Gezira Art Center.

2003: Exhibition on developing fine arts teaching facing the globalization - Faculty of Fine Arts— Zamalek.
2003: The 28th National Arts Exhibition — Palace of Arts, Cairo.

2003: The 6th Salon of Mini Works of Art — Center of Arts.

2003: “Contemporary Fine Art”- Diga Gallery - Alexandria.

2002: The 5th Salon of Mini Works of Art — Center of Arts.

2001: “Fine Arts Mission in a World without Borders” - Faculty of Fine Arts Zamalek — Cairo.
2001: “Al-Agsa Intifada” - Faculty of Fine Arts - Zamalek — Cairo.

2001: The 27th National Arts Exhibition.

2000: The 4th Salon of Mini Works of Art - Center of Arts.

2000: “Palestinian Intifada”- Cairo Atelier.

1991: “Intifada” - competition - Round Gallery- Syndicate of Plastic Artists.

1991: “Palestinian Intifada”- Cairo Atelier.

1991: The 3rd Youth Salon - painting- Nile Gallery - Cairo.

1989: The 1st Youth Salon - composition - Nile Gallery - Cairo.

1987: faculty members exhibition- Graphic Department — Faculty of Fine Arts — Salam Gallery - Cairo.
1986: Alexandria Salon - intaglio - Egypt.



1998:
1996:
1995:
1994:
1992:
1989:
1988:
1986:
1986:

Diisseldorf Gallery — Diisseldorf - Germany.

Municipal hall - Manheim - Germany.

Rhine House gallery - Wuppertal - Germany.

Goethe-Institut hall - Manheim - Germany.

Ekhnatoon Gallery - Center of Arts - Zamalek — Cairo.

Exhibition at the New Valley on the occasion of the governorate national feast.
Egyptian house hall - Berlin - Germany.

Exhibition on the Second World War occasion - Alamein.

Ekhnatoon Gallery - Center of Arts - Zamalek — Cairo.

National Group Exhibition

2021:
2019:
2018:
2017:
2016:
2015:
2014:
2014:
2014:
2013:
2011:
2010:
2008:
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The General Exhibition - Painting — Fine Arts Sector- Ministry of Culture.

Textile art salon- Bibliotheca Alexandrina — Alexandria — Egypt —Black and white carpet.

Colored drawing - Cairo Salon - Palace of Arts — Fine Arts Sector — National Society of Fine Arts.
Painting - The General Exhibition — Palace of Arts- Fine Arts Sector - Ministry of Culture.
Painting - the National Graphic Exhibition - Palace of Arts- Fine Arts Sector- Ministry of Culture.
Graphic artwork — The General Exhibition - Palace of Arts- Fine Arts Sector- Ministry of Culture.
“Painting for Each Home”- Round Gallery - Syndicate of Plastic Arts — Cairo Opera House.
Painting — the atelier salon- Cairo Atelier.

“Art and Revolution” - painting - Hanager Art Center at Cairo Opera House — Ministry of Culture.
“Art and Woman” - painting — Salah Taher Hall at Cairo Opera House.

The General Exhibition - painting — Palace of Arts — Fine Arts Sector — Ministry of Culture.
“Woman”- Prince Taz Palace - International Women>s Day — Syndicate of Plastic Artists.

“Centenary of Fine Arts”~ A Hundred Years of Creativity — Palace of Arts.



2004: Member of the acquisition committee - fine arts committee - Ministry of Culture (until now)
2004: General Secretary of fine arts graduate association.

2004: Seconded professor at 6th of October University — Faculty of Applied Arts— professor of graphic design until now
1999- 2003: Design and painting seconded professor- Faculty of Specific Education —-Zagagiz University.
2002: Member of the Faculty of Fine Arts museum description and restoration committee- Helwan University- Cairo.
2001-2003: Member of Egypt International Graphics Triennale supreme committee.

2001: Member of the Egyptian German association for German universities graduates.

1999: Member of the small artwork exhibition jury committee.

1995: Member of association of German plastic artists— Berlin.

1995: Member of the German association of designers— Berlin.

1999-2004: Seconded professor of graphic design at Faculty of Fine Arts— South Valley University.
1987-1992: Member of artwork description committee of Egypt muesums — Ministry of Culture.
Artistic Activities and Exhibitions

Private Exhibitions

2020: Online virtual exhibition — painting.

2015: Jeddah Atelier for Fine Arts — Jeddah - Kingdom of Saudi Arabia.

2009: Gezira Art Center — Fine Arts Sector — Ministry of Culture.

2008: Foreign diplomatist hall - Zamalek - Cairo.

2006: “25 Years of Arts” - Alexandria Atelier.

2004: Ekhnatoon Gallery 1-4 - Zamalek - Cairo.

2003: Yamama Center Gallery - Zamalek - Cairo.

2002: Elshouna Gallery — Agamy - on the occasion of Bibliotheca Alexandrina opening.

2001: Ekhnatoon Gallery 4 (A- B) - Center of Arts — Zamalek.

46



2013: Member of the supreme committee for the establishment of the museum of the Faculty of Fine Arts - Helwan University.
2013: General Secretary of the Union of Arab Plastic Artists (until now)

2013: Founding member of the Union of Arab Plastic Artists.

2012: Member of the supreme committee of the memorial statue at the Armed Forces Engineering Authority.

2011: Head of the supreme committee for El-Ghory studios — Ministry of Culture (until now)

2011-2015: Member of the full-time scholarship committee, Ministry of Culture.

2011-2014: Member of the supreme committee for developing Tahrir Square and erecting a monument for the 25th of January’s martyrs.
2011- 2019: Member of the Supreme Council of Culture — Ministry of Culture (until now)

2010-2011: Vice head of the Syndicate of Plastic Artists.

2009: Rapporteur and member of the committee of the acquisitions of the museum of contemporary fine arts - Helwan University.
2009: Member of the fine art jury committee at the second symposium for fine arts of Egyptian universities.

2008: Member of the executive committee of the fine arts centenary symposium.

2008: Member of the supreme committee of the fine arts centenary exhibition.

2008: Member of the jury committee for the best logo for the Islamic museum competition - Supreme Council of Antiquities.
2007: Member of the jury committee of the competition for advertisement and catalog design, specialized faculties, Helwan University.
2007: Member of the supreme committee of the cultural activities held in parallel with the Arab sports tournament.

2006: Fine arts consultant - the General Organization of Culture Palaces — Giza Governorate.

2006: Consultant artist (graphics) — Syndicate of Plastic Artists.

2006-2010: Member of the board of directors of the Syndicate of Plastic Artists.

2006 - 2010: Rapporteur of the cultural committee of the Syndicate of Plastic Artists.

2005: Member of the universities youth week events jury committee in Mansoura — plastic arts.

2005: Member of the plastic arts competition for special needs jury committee - NAS Organization.

2005-2007: Member of art and community committee — fine arts committee.
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1997: Head of the Egyptian missionary delegation to Germany organized in Alexandria in the presence of the president of the republic.

1993- 1999: Scholarship for obtaining Ph.D. in graphic design philosophy, Germany.

1991: Recommendation from the Ministry of Culture to visit the artistic museums in Italy for one month.

1988: Scholarship of the cultural Egyptian and Swiss exchange via the Egyptian design center, Alshouna.

1987: Commiissaire of the Egyptian pavilion of the 8th Valparaiso International Biennale, Chile, candidate of the Egyptian Ministry of Culture.

Membership

2022: Member of the supreme committee for examination and selection of the General Exhibition artworks - Fine Arts Sector - Ministry of Culture.
2019: Member of the jury committee of the fine arts heritage competition, Egypts National Authority for Civil Coordination, Ministry of Culture.
2019: Member of the coordination committee charged of setting the teaching practicing permission rules — the Supreme Council of Universities.
2019: Member of the qualitative committee for festivals, Ministry of Culture.

2019: Member of the supreme committee for festivals and cultural and artistic forums, Ministry of Culture.

2019: Member of the supreme committee of the constant cultural development and human building symposium - Supreme Council of
Culture -Ministry of Culture.

2014-2019: Member of the supreme committee for the Luxor International Painting Symposium —Cultural Development Fund -Ministry of Culture.
2011-2019: Member of the acquisition committee — Fine Arts Sector- Supreme Council of Culture, Ministry of Culture.

2011-2019: Member of the planning committee, arts sector committee, Supreme Council of Universities until now.

2014-2019: Member of the Aswan International Sculpture Symposium - Cultural Development Fund - Ministry of Culture.

2014: Member of the supreme committee for Luxor studios - Cultural Development Fund - Ministry of Culture.

2014: Member of the executive office of the Union of Arab Plastic Artists.

2011-2018: Member of the plastic arts committee at the Supreme Council of Culture — Ministry of Culture.

2011-2018: Member of the foreign exhibitions committee — Ministry of Culture.

2013: Member of the supreme scientific committee for intellectual property and author’s rights - Supreme Council of Culture — Ministry of Culture.

2013: Member of the supreme committee for the foundation of a restoration center at Faculty of Fine Arts, Helwan University.
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2015:
2014:
2013:

Development of Dar Ibn Lugman in Mansoura - Fine Arts Sector — Ministry of Culture.
Guest of honor in the Baghdad’s international symposium for fine arts - Iraq.

Head of the supreme committee for developing the postgraduate studies regulation at the Faculty of Fine Arts - Helwan University.

2013 -2014: The supreme committee for the foundation of the faculty of fine arts museum -Helwan University.

2011:
2009:
2009:
2009:
2009:
2008:
2007:
2007:
2007:
2006:
2005:
2005:
2005:
2003:
2003:
2001:
2001:
2001:
1998:
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General coordinator of the scientific research for postgraduate studies at the Faculty of Fine Arts— Helwan University.

Foundation of the contemporary fine arts museum - Helwan University.

General supervisor of the embellishment of Sinai University in Arish.

Head of the communication committee in the quality assurance center- Faculty of Fine Arts - Zamalek.

The second fine art symposium - Sharm El-Sheikh - Egypt.

Commissaire-general of 75 Year of Graphics exhibition on the occasion of founding the Graphic Department, Faculty of Fine Arts.
Commissaire-general for the Arab exhibition of fine arts held in parallel with the Arab sports tournament.

The artistic graphic workshop —~Ehdan international symposium - Lebanon.

Commissaire-general of biennale of children (fantasy 3), the General Authority for Cultural Palaces — Cairo.
Commissaire-general of biennale of children (fantasy 2), the General Authority for Cultural Palaces — Cairo.
Commissaire-general of the Egyptian pavilion, Sarcelles International Biennale for Graphic Art - Paris — France.
Commissaire-general of the 3rd national graphic exhibition — Ministry of Culture - Cairo.

Supervisor and general coordinator of the graphic workshops held in parallel in with the 3rd national graphic exhibition.
Scientific symposium 4 (development of the fine arts teaching facing the globalization) - Faculty of Fine Arts— Helwan University.
Commissaire of the Egyptian pivilion —-Egypt fourth international triennale for graphic art.

Commissaire-general of the 13th Youth Salon.

Third international symposium of the Faculty of Fine Arts (Fine arts mission in a world without frontiers)

Member of the scientific and organization committee of the third international symposium of the Faculty of Fine Arts.

A scientific symposium on design theories at Wuppertal, Germany.



Prof. Hamdi Sadik Abou Almaati Omar
Known as: Hamdi Abou Almaati

Professionals Qualifications and Leadership Jobs:

Current job: full time professor, Graphic department, Faculty of fine arts, Helwan University.

1958: Born in Dekernis, Dakahlia, Arab Republic of Egypt.

2011-2019: Head of the Egyptian Syndicate of Plastic Artists.

2015: Head of Fine Arts Sector, Ministry of Culture.

2011-2014:Vice-dean of supreme studies and research at the Faculty of Fine Arts, Helwan University.
2009: Professor at the Graphic Department, Faculty of Fine Arts, Helwan University.

2004: Director of the Museum of Egyptian Modern Art — mandate by the Egyptian Ministry of Culture.
2004: Associate Professor at the Graphic Department at the Faculty of Fine Arts, Helwan University.
1999: Ph.D. in «Philosophy and Theories of the Graphic Design, University of Wuppertal, Germany.
1988: Associate teaching professor at the Graphic Department at the Faculty of Fine Arts, Helwan University.
1988: Masters of fine arts “The Graphic Art in Pablo Picasso’s Works”.

1981: Teaching assistant at the Graphic Department at the Faculty of Fine Arts, Helwan University
1981: Bachelor degree from the Faculty of Fine Arts, Graphic Department.

Scholarships, Missions, Symposia and Projects

2019: International symposium — Mahres — Tunisia — Tunisian Ministry of Culture.

2019: Symposium of the cultural continuous development and the built of man —~May 22nd - Supreme Council of Culture- Ministry of Culture.
2018: International symposium on the acts of adaptation — Ministry of Cultural Affairs - Tunisia - Culture home - Greish- from 2™ to 4" of November.
2015: Development of Abdelrahman Alabnoud museum - Qena - Fine Arts Sector - Ministry of Culture.

2015: Foundation and development of the Museum of Arabic Calligraphy in Alexandria - Fine Arts Sector — Ministry of Culture.

2015: Development of Mostafa Kamel's Museum - Fine Arts Sector — Ministry of Culture.
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The Red Apple, painting,
acrylic on toile and plywood ,
106 x 106 cm, 2021
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The Yellow Apple, painting,
acrylic on toile and plywood,
106 x 106 cm, 2021
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The Guard, painting,
acrylic on toile and plywood,
106 x 106 cm, 2021
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The Dancer and the Bird, painting,
acrylic on toile and plywood,
60 x 60 cm, 2021
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The Bird and the Flower, painting,
acrylic on toile and plywood,
60 x 60 cm, 2021
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The Wedding, painting,
acrylic on toile and plywood,
150 x 150 cm, 2022
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The Peasant on the Nile and the Love Birds,
painting, acrylic on toile and plywood,
120 x 120 cm, 2020
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The Ball and the Bird, line painting,
acrylic on toile and plywood,
80 x 80 cm
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Woman of the Palace, line painting,
acrylic on toile and plywood,
80 x 80 cm, 2021
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Woman of Horus, painting, acrylic
on toile and plywood,
80 x 80 cm, 2021
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Flying Woman, line painting, black and white,
acrylic on toile and plywood,
80 x 80 cm, 2021
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Woman and Birds of Paradise, painting,
acrylic on toile and plywood,
60 x 60 cm, 2021
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Waiting, painting,
acrylic on toile and plywood,
60 x 60 cm, 2020
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Dancing Women, (1-2), 2021
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Portrait of Woman, painting,
acrylic on toile and plywood,
80 x 80 cm, 2021
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Egyptian Women,
120 x 120 cm
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Stories of Women 2, Stories of Women 1,
line painting, black and white, line painting, black and white,
acrylic on toile and plywood,

80 x 80 cm, 2021

acrylic on toile and plywood,
80 x 80 cm, 2021
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Lady of the Palace 2, painting,
acrylic on toile and plywood,
106 x 106 cm, 2015
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Lady of the Palace 1, painting,
acrylic on toile and plywood,
106 x 106 cm, 2015
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Birds of Paradise, painting,
acrylic on toile and plywood,

140 x 140 cm, 2022
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Egyptian Peasants on the Nile, painting,
acrylic on toile and plywood,
120 x 120 cm, 2020
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Women of Horus, painting,
acrylic on toile and plywood,
80 x 80 cm, 2021

73



peal ¥V Oladly cluws Peal ¥ Gladly slus

2S5 Ulss e eledy ST g5 Ulss e bl ST
VeV) - ew VEOX) 2O VeV - pw YEOXVEO
Dancing Women 3, painting, Dancing Women 2, painting,
acrylic on toile and plywood, acrylic on toile and plywood,
145 x 245 cm, 2021 145 x 245 cm, 2021
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Oriental Women (Diptych)
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Women of the Orient 1, painting,
acrylic on toile and plywood,
106 x 106 cm, 2016
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Women of the Orient 3, painting,
acrylic on toile and plywood,
106 x 102 cm, 2016
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Women of the Orient 5, painting,
acrylic on toile and plywood,
106 x 106 cm, 2016
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Women of the Orient, painting,
acrylic on toile and plywood,
145 x 145 cm, 2019
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