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Painting Artworks



27

VAT -083,S e L) - o YO X O+ - g pol
Adam Alone, 50 x 35 cm, oil on cardboard, 1962

VIAE -Cdis e S - g ToxAs - (1) B
Family 1, 80 x 60 cm, oil on wood, 1984

VAAY -adis e S - g A X Ve - O3]
Aton, 60 x 80 cm, oil on wood, 1982



VIAF =055 e el ST gud e ox Ve - (1) Bl Jabl  V48F =063, e s ST )+ oxVe- (DBlal Jlabl  V48F-065 (e el ST )+ x V- (V) bl JLas

Children of the World 3, 70 x 100 cm, acrylic, 1993 on cardboard Children of the World 2, 70 x 100 cm, acrylic on cardboard, 1993  Children of the World 1, 70 x 100 cm, acrylic on cardboard, 1993
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Surrender, 70 x 90 cm, acrylic on cardboard, 1993

VA - e Co) - e A e - elgisl
Embrace, 60 x 80 cm, oil on wood, 1998
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Family, 50 x 35 cm, oil on cardboard1962

VAAE -ds e Cuj - pme T XA - (V)81
Family 1, 80 x 60 cm, oil on wood, 1984

VAAE -t e S - pme T XA - (V) B
Family 2, 80 x 60 cm, oil on wood, 1984
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Determination, 70 x 90 cm, acrylic on cardboard, 1993 Fami]y, 120 x 120 cm, oil on wood,1981
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The Princess, 35 x 45 cm, oil on cardboard,2012

YAV 085S e S - puw £0XYO -yl
The Prince, 35 x 45 c¢m, oil on cardboard, 2012
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The Princess, 100 x 120 c¢m, oil on toile, 2015 The Princess, 49 x 69 cm, oil on cardboard 2015
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Swans, 50 x 35 cm, oil on cardboard, 1962 Crying Woman, 50 x 70 cm, oil on toile, 2023
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The Twins, 60 x 80 cm, oil on wood, 1998 The Hero, 42 x 46 cm, engraving and oil on wood, 1969
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The Beloved, 30 x 50 cm, oil on wood, 1970 Love Is Coming, 60 x 80 cm, oil on wood, 1998
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War and Peace 2, 50 x 50 cm, oil and collage on wood, 1971 War and Peace 1, 50 x 50 cm, oil and collage on wood, 1971
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War and Peace 4, 50 x 50 cm, oil and collage on, 1971 War and Peace 3, 50 x 50 cm, oil and collage on wood, 1971
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War and Peace 6, 50 x 50 cm, oil and collage on wood, 1971 War and Peace 5, 50 x 50 cm, oil and collage on wood, 1971
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The Mysterious Man, 40 x 48 cm, oil on wood, 1969 Life, 75 x 60 cm, oil on wood, 1990
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The Countryside, 35 x 50 cm, oil on cardboard, 1962 Man and Woman, 45 x 63 cm, oil on toile, 1965
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Prison, 35 x 45 c¢m, oil on wood, 1963 The Leader, 68 x 80 cm, acrylic on cardboard, 1993
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Return from the Market, 35 x 50 cm, oil on paper, 1962 Lostness, 35 x 45 cm, oil on cardboar, 1962
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The Artist, 90 x 64 cm, oil on, 1964 Knight and Horse, 100 x 120 cm, oil on toile, 2017
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Self-portrait 1, 33 x 43 cm, oil on cardboard, 1962

VAAL -B)s ul"J‘-” - e ¢+xY0 - Hlal
The Artist, 25 x 40 cm, ink on paper, 1980
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Self-portrait 3 , 33 x 43 cm, oil on cardboard, 1962 Self-portrait 2, 33 x 38 cm, oil on toile, 1962
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Reading, 33 x 48 cm, oil on cardboard, 1961

VATE - e S - o VeooxVe - uoud]
The Saint, 70 x 100 cm, oil on wood, 1964
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The Maestro,, 68 x 80 cm, acrylic on cardboard 1993 Kaaba, 45 x 60 cm, oil on wood, 1979
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Woman Throughout the Ages ~ Woman Throughout the Ages
‘Woman Throughout the Ages 5, 15 x 30 cm, acrylic on ‘Woman Throughout the Ages 4, 2003, 3,2013, 8 x 29 cm, acrylic 1, 2013, 8 x 29 cm,
paper, 2005 15 x 30 em, acrylic on paper on paper acrylic on paper.
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Woman and Girl, Woman Throughout the Woman Throughout the Ages 6,

2009, 53 x 117 cm, Ages 2, 2013, 8 x 29 cm, acrylic Woman Throughout the Ages 7, 2005, 15 x 30 2005, 15 x 30 cm,
oil on toile on paper cm, acrylic on paper acrylic on paper.
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‘Woman and Fish 1, 2009, ‘Woman and Man, 2009, Woman, Circle, and Square,

25 x 35 c¢m, oil on cardboard 53 x 117 cm, oil on toile. 2008, 80 x 90 cm, oil on wood
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Woman and Boy, 2009, 53 x 117 ‘Woman and Bird, 2008, 53 x 118 cm Woman and Fish 2, 2009, 25 x 35 cm,
cm, oil on toile. , oil on plywood. oil on cardboard.
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The West Port, 35 x 45 cm, oil on cardboard, 1956 The Thinker, 39 x 50 cm, oil on cardboard, 1961
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The Nile, 60 x 80 cm, oil on wood, 1982
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Star, 120 x 128 cm, oil on wood, 1981
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To Nothingness, 124 x 85 cm, oil on wood, 1965 To Aton, 70 x 85 cm, oil on wood, 1977
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Woman 2, 2011, 30 x 60 cm, Woman 1, 2011, 30 x 60 cm, Woman 2, 2002, 51 x 115 cm, Woman 1, 2002, 51 x 115 cm,
oil on toile. oil on toile. oil on wood. oil on wood
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Motherhood, 25 x 37 cm, oil on wood, 1970

- el Jats 8yl

A Princess Jumping Rope, 100 x 120 cm, oil on toile, 2014

YVE I e Sl - e VWX
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Where Is My Place, 70 x 90 cm, oil on wood. 1964 Explosion, 70 x 90 cm, acrylic on cardboard, 1993
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Portrait 1, 32 x 46 cm, acrylic and collage on wood, 1980 Native Girl, 35 x 45 cm, oil on cardboard, 2012 Building, 70 x 90 cm, acrylic on cardboard, 1993
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VIA ks e gYsSs VIAY -ss e gYsSs ey ST
VAV s e Cof - o VAXVY - 0L 4 35 Portrait 3, 1980, 32 X 46 cm, Portrait 2, 1980, 32 x 46 cm,
Portrait of the Artist, 73 x 79 cm, oil on wood, 1979 acrylic and collage on wood. acrylic and collage on wood.
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Warning, 80 x 100 cm, oil on wood, 1979 Portrait of Esmat, 32 x 38 cm, oil on toilet, 1962
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The Apple of Life, 61 x 53 cm, acrylic and collage on cardboard, 2013 Looking Forward, 33 x 47 cm, oil on cardboard, 1961
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offee Cup Fantasies 2,, 20 x 80 cm, ink on toile. 2016
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Coffee Cup Fantasies 3, 20 x 80 cm, ink
on toile, 2016

AXY - (£) Boadll Oloud YL

YoVl-digs Yy - o
Coffee Cup Fantasies 4, 20 x 80 cm,
ink on toile, 2016

Y\ —d|53 ul_c B
Coffee Cup Fantasies 5,, 20 x 80 cm,
ink on toile. 2016
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Coffee Cup Fantasies 2, , 100 x 70 cm, oil on toile 1998 1998 Coffee Cup Fantasies 1, 100 x 70 cm, oil on toile, 1998
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Cigarette and Glass, 34 x 45 cm, oil on cardboard, 1960 My Wife, 46 x 46 cm, oil on wood, 1984
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Relationship 1, 28 x 39 cm, oil on wood, 1966 Against War, 56 x 81.5 cm, acrylic on cardboard, 1988 Your Portrait, 90 x 104 cm, oil on wood, 1972
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Relationship, 22 x 35 cm, engraving and Verh-dlgs e Ca) e TAXOY - d3 VAT -G e Caj o £4xTY - (V) e
oil on wood,1963 Woman Peasant, 52 x 69 c¢m, oil on toile, 2008 Relationship 2, 32 x 40 cm, oil on wood, 1966
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A Boat That Never Returned, 60 x 80 cm, oil on wood, 1998
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Kind Hands, 60 x 80 cm, oil on wood, 1998
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Palm of Love, 60 x 80 cm, oil on wood, 1998

VAAS -l e Ca) - o TVXEA - S
Hand Palm, 48 x 67 cm, oil on wood, 1989
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Queen of Hand Palms, 60 x 80 cm, oil on wood, 1998 Elshatby Cemeteries, 50 x 35 cm, oil on cardboard, 1962
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From the Coffee Cup Fantasies 2, 35 x 50 cm, black ink on paper, 1997
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From the Coffee Cup Fantasies 1, 35 x 50 cm, black ink on paper, 1997
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Enchantresses 1 100 x 120 c¢m, oil on toile, 2014 A Star That Never Fades, 120 x 120 cm, oil on wood, 1981
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Escape of Memory, 70 x 90 cm, acrylic on cardboard, 1993

Ve -Jlgs (e o - g VW exdes - () Oyl elus
Enchantresses 2, 100 x 120 cm, oil on toile, 2014
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Face of Seif Wanly, 35 x 45 cm, oil on cardboard, 1961+ Face of Hassan Soliman, 36 x 61 cm, oil on toile, 2003. Face of the Artist 33 x 43 cm, oil on cardboard, 1962,
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Faces, 20 x 30 c¢m, oil on wood, 1998

VATV -cdis e Ca) - o YOXY - Gl dog
Face of the Artist, 30 x 35 cm, oil on wood, 1967
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The Woman Dancer 2, 26 x 34 cm, ink on paper, 1969 The Woman Dancer 1, 26 x 34 cm, ink on paper, 1969 Cairors Dreams, 16 x 23 cm, ink on paper, 1968
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The Artist and His Twin Daughters,

Vavy 'é)j&)}?'e—w“o XY+ - (V) &

The Hand Palm 1, 1972, 20 x 25 cm, ink on paper. 1972, 20 x 33 cm, drawing on paper. Aragouz (Egyptian Puppet), 1962, 21 x 37 cm, print.

VATV -dslds - g YVXYY - 352,
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The Hand Palm 3, 20 x 25 c¢m, ink on paper, 1972 The Hand Palm 2, 20 x 25 cm, ink on paper, 1972
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The Hand Palm 5, 1972, 20 x 25 cm, ink on paper. The Hand Palm 4, 1972, 20 x 25 cm, ink on paper.
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The Hand Palm 7, 20 x 25 cm, ink on paper, 1972 The Hand Palm 6, 20 x 25 cm, inks on paper, 1972
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The Hand Palm 9, 20 x 25 cm, ink on paper, 1972 The Hand Palm 8, 20 x 25 cm, ink on paper, 1972
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Motherhood, 19 x 28 cm, ink on paper, 1968 The Hand Palm 10, 20 x 25 c¢m, ink on paper, 1972
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Manifestations of the Enlightened, 18 x 30 cm, ink on paper, 1974 The Cooked Fava Beans Seller, 26 x 19 cm, print, 1963
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State, 17 x 21 cm, gouache on paper, 1967 Twins, 30 x 15 cm, gouache on paper, 1967
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On the Seashore, 25 x 15 cm, ink on paper, 1962 The Moon Man, 22 x 28 cm, ink on paper, 1969
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The Moon Girl, 22 x 28 cm, gouache on paper, 1969 On the Seashore, 32 x 22 cm, ink on paper, 1969
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Cairo 2, 20 x 25 cm, ink on paper, 1968 Cairo 1, 20 x 25 cm, ink on paper, 1968
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(Birthday Celebration), 19 x 27 cm, ink on paper, 1968 From the Strings, 25 x 35 cm, ink on paper, 1986 Egypt, 14 x 21 cm, ink on paper, 1969
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Face, 18 x 28 cm, ink on paper, 1962 Face from Another World, 31 x 22 cm, collage and gouache on paper, 1969
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Orientations (The Arrow Collection), 20 x 29 c¢m, inks on paper, 1974
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Directions (The Arrow Collection), 18 x 25 cm, inks on paper, 1975
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Siege (The Arrow Collection), 20 x 29 cm, inks on paper, 1974
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The Last Step (The Arrow Collection), 20 x 29 c¢m, inks on paper, 1974
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Salvation (The Enlightened Dada), 36 x 29 cm, inks on paper, 1975 The First Step (The Arrow Collection), 20 x 28 cm, inks on paper, 1974
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The Last Chance (The Arrow Collection), 20 x 29 cm, inks on paper, 1974 Silence (The Arrow Collection), 29 x 22 cm, inks on paper, 1975
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The

, inks on paper, 1974

(The Arrow Collection), 20 x 29 cm.
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Perfection
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Confrontations (The Arrow Collection), 20 x 29 ¢m, inks on paper, 1974 The Last Attempt (The Enlightened Dada), 26 x 36 cm, inks on paper, 1975
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A Tribute to Elgazzar, 21 x 17 cm, inks on paper, 1974 Forward (The Arrow Collection), 26 x 36 cm, inks on paper, 1979
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Superiority (The Arrow Collection), 20 x 29 cm, inks on paper, 1974 Stagger (The Arrow Collection), 20 x 29 c¢m, inks on paper, 1974
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Full (The Enlightened Dada), 26 x 36 cm, inks on paper, 1976 Conlflict (The Arrow Collection), 20 x 29 cm, inks on paper, 1974
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Point (The Enlightened Dada), 26 x 36 cm, inks on paper, 1976 Bleeding (The Enlightened Dada), 26 x 36 cm, inks on paper, 1976
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Organization of Culture Palaces, 1995. "Contemporary Egyptian Art" by Liliane Karnouk, the American University in Cairo, Egypt,
1995. "Pioneers of Art: Vanguard of Enlightenment” by Mukhtar Alattar, General Egyptian Book Organization, 1997. "Fine Art
Vocabulary: Symbols and Significance” by Dr. Shaker Abdelhamid, Noqosh, 1997. "Seasons of Prison and Flowers" by Ezzedin
Naguib, the Thousand Issues Series, 1998. "A Museum in a Book" by Dr. Sobhy Elsharouny, Dar Elshorouk, Cairo, Egypt, 1998.
"Modern Egyptian Art" by Samir Gharib, the Foreign Cultural Relations Sector, 1999. "Colors and Shades" by Hussein Bicar, Dar
Akhbar Elyom, 1999. "Hussein Bicar" by a group of authors, General Organization of Culture Palaces, 1999. "Artists and Martyrs" by
Ezzedin Naguib, Cairo Institute for Human Rights Studies, 2000. "The Glow of the Sun" by Mohamed Kamal, "Visions" book series,
2002. "Mohamed Fayed" by a group of authors, the Seventh Art Group, 2002. "The Story of Color" by Ashraf Aboul Yazid, General
Egyptian Book Organization, 2002. "Contemporary Egyptian Painting" by Dr. Reda Abdelsalam, Dar Alhilal, 2002. "Book of Art"
by Samir Gharib, General Egyptian Book Organization, 2003. "An Artistic View through Diplomatic Eyes" by Ambassador Fakhry
Othman, published by the author, 2006. "A Journey with Memories and Thoughts" by Ambassador Yousri Elkouedi, published by
the author, 2006. "This is the Way They Painted Themselves" by Dr. Ahmed Raafat, General Egyptian Book Organization, 2007. "The
Egyptian Fine Art Movement" by Heba Hafez, Khaled Baghdady, and Youssef Limoud, 2010. "Conceptualism in Arab Composition”
by Ambassador Yousri Elkouedi, published by the author, 2012. "The Pioneer Effat and Her Student Esmat" by Ambassador Yousri
Elkouedi, Almarsam Book, 2012. "Portrayal of Human Face in Contemporary Painting" by Dr. Ahlam Fikry, General Egyptian Book
Organization, 2014. "Effat, the Light of the East" by Shawky Ezzat, published by the author, 2016. "Modern Egyptian Art" by Dr.
Mustafa Elrazzaz, Fine Arts Sector, Cairo, Egypt, 2007. "Between Reality and Dream" by Dr. Reda Abdelsalam, Dai Gallery, Cairo,
Egypt, 2019. "The Egyptian Artist and the Question of Identity" by Ezzedin Naguib, Dai Gallery, Cairo, Egypt, 2020. "Biographies of
Fine Artists of Egypt" by Nagwa Saleh, published by the author, 2021. "Dawestashy through His Artworks" by Ambassador Yousri
Elkouedi, published on Dawestashy’s eightieth birthday, Print House for Printing and Publishing, Egypt, 2021.

Dawestashy Museum

In 2014, Dawestashy unofficially established a museum of his artworks in Albitash, Alagami, west Alexandria, in the villa he built,
where he had lived since 1975. He had to move to an apartment across it after all the villas around him had been demolished and
turned into residential towers. He collected all his stored artworks and displayed them in a museum that houses more than one
thousand and five hundred diverse artworks. Visits are by appointment. He refused to sell the villa, where he and his family lived so
long and which was his precious studio.
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Farag, Adel Thabet, Kamal Elgoweily, Hussein Bicar, Farouk Bassiouny, Dr. Naecem Attia, Elsayed Hafez, Mahmoud Awad Abdelaal,
Dr. Louis Awad, Mona Abou Elwafa, Hassan Soliman, Dr. Sobhy Elsharouny, Ezzedin Naguib, Mohamed Elbeshbeshi, Nadia Youssef,
Makram Henin, Talaat Shahin, Khalaf Tayea, Mohamed Abou Talib, Dr. Yehia Elrakhawy, Maged Youssef, Mahmoud Hanafy, Ezzat
Farghaly, Safinaz Kazem, Abdelfattah Albaroudy, Shams Eldin Moussa, Mukhtar Alattar, Salwa Bakr, Christine Roussillon, Mohamed
Alhindi, Samir Gharib, Mohamed Salima, Nagwa Nour Eldin, Ahmed Zaki Abdelhalim, Hassan Othman, Dr. Mohamed Elmahdi,
Magdy Abdelnaby, Awny Alhusseiny, Hazem Hashem, Mahmoud Bakshish, Ibrahim Abdelmalak, Dr. Mohamed Elnasser, Zayn Al-
din Bumarzuq, Mohamed Harby, Mohamed Alquddosy, Atef Alsubrooty, Ahmed Fouad Selim, Mohamed Hamza, Sayed Huwaidi,
Thuraya Darwish, Salah Bisar, Nader Nashed, Omar Jhan, Mohamed Naghi, Laila Neihoum, Nasser Iraq, Mahmoud Manisi, Shahira
Elnaggar, Shadia Elkoshairy, Mustafa Almeslemany, Mustafa Mahdi, Tareq Altaher, Ahmad Alshahawy, Wagdy Habashy, Manuel
Romero, Samir Shehata, Fathi Uraybi, Ahmed Alsharif, Emad Fouad, Georges Bekhit, Samy Elbalshy, Mohamed Kamal, Said Shoaib,
Karim Abdelsalam, Abdelrazek Okasha, Fadwa Ramadan, Nagwa Elashry, Fathy Salama, Aida Rizq, Dr. Marie Thérése Abdelmessih,
Sanaa Elbeisy, Magda Elgendy, Ashraf Aboul Yazid, Osama Afifi, Gamal Abdelnasser, Dr. Ahmed Nawar, Mohamed Abdelhamid,
Fatma Ali, Ibrahim Abdelmeguid, Dr. Mustafa Elrazzaz, Dr. Sabry Mansour, Dr. Reda Abdelsalam, Sabry Abou Alam, Dr. Ahmed
Raafat, Ambassador Yousri Elkouedi, Dr. Khaled Baghdady, Ahmed Elganainy, Hesham Qandil, Suhair Ahmed Abdelhamid, and
Mohamed Gebril.

Books that Mentioned Dawestashy:

"The 8" Science Day", General Organization for Government Printing Offices, the Academic Excellence Award, 1962."The Only
Audience" by Fathi Uraybi, Jeel Wa Risalah Publications, Libya, 1975. "Freedom of the Artist" by Hassan Soliman, General Egyptian
Book Organization, 1978."In the Courtyards of Egypt" by Mahmoud Awad Abdelaal, Catalog 77, 1978."The Day Legends Spread” by
Mahmoud Hanafy, published by the author, 1983."On Prison and Freedom" by Safinaz Kazem, Alzahraa for Arab Mass Media, 1986.
"Islam: A String Trilogy" by Safinaz Kazem, Alzahraa for Arab Mass Media, 1987. "Delightful Paintings" by Dr. Naeem Attia, Dar
Almaref, Egypt, 1987. "Camera for Amateurs" by Ahmed Fouad Albakry, published by the author, Cairo, Egypt, 1990. "Eighty Years
of Art" by Dr. Sobhy Elsharouny, General Egyptian Book Organization, 1990. "Abdelhadi Elgazzar" by Christine Roussillon, Dar
Almustagbal Alarabi, 1990. "Queen Farida" by Samir Farag, Alzahraa for Arab Mass Media, 1991. "Mohamed Naghi" by Ezzedin Na-
guib and other authors, the National Arts Center, 1991. "Art and Modernism" by Mukhtar Alattar, the Egyptian Society of Art Book,
1991. "Bicar" by a group of authors, the Egyptian Society of Art Book, 1993.

"Fine Arts" by Mukhtar Alattar, the Egyptian Society of Art Book, 1994. "The Rainbow Mirrors" by Maged Youssef, General
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Catalog 77:

Dawestashy published the following books written by other authors among the publications of "Catalog 77" concerned with the
writings of literary figures on fine art and fine artists on literature at his own expense: "In the Courtyards of Egypt" by Mahmoud
Awad Abdelaal, Catalog 77, 1978. "Indispensability for Silence", Poetry, by Abdelmoneim Mutawa, Catalog 77, 1979."An Artistic
Interpretation of Egyptian Antiquities” by Archeologist/Artist Fatma Madkour, Catalog 77, 1984. "Poet Sabry Abou Alam, Friends",
the First Book, Catalog 77, 2007. "Notes of Mahmoud Alshonkoraby, from Nubia and Aswan", Catalog 77, 2018. He was editor-in-chief
of "Our Museum Heritage" series, General Organization of Culture Palaces in 2007. He has e-books on the Fine Arts Sector website
and the website: www.kotobarabia.com.

Movies and TV Shows:

He made many short and experimental movies and TV talk shows with Egyptian artists and shot most of the art activities he carried
out. They are kept in his library at the Documents of Egyptian Modern Art. He made a few short documentaries on an array of Egyp-
tian artists, the most important of which is "The Brush and the Pen" screened in the inauguration of Bibliotheca Alexandrina in 2001.
He prepared the screenplay and material for two movies on Mahmoud Said and Seif Wanly. He wrote experimental screenplays that
were not executed but were published by him. He studied directing at the Egyptian Television Institute and worked as a director of
cultural programs in 1968. He worked as a director and interior designer for Libyan TV in Benghazi, Libya, from 1969 to 1973. TV
channels recorded many documentaries about him, including: Channel Two, Egypt, "Art and Creativity" program, presented by Rasha
Madina, Channel Five, Alexandria, Egypt, Dream Channel, a program presented by Mona Elshazly, Al-Jazeera Channel, "Artist from
Egypt - Leading the Way" in 2010, Nile Culture Channel, "The World of the Enlightened Dada", directed by Mohamed Elshennawy in
2018, Nile Culture Channel, directed by Mahmoud Ibrahim,Alhurra Channel, "The Artist and His City", directed by Yassin Elnaggar
in 2018, The Delta Six TV Channel, "An Evening with Dawestashy", presented by Dalia Elalali in 2019, Channel Two, "My Story with
Places" (Two Parts), directed by Abdelmoneim Othman in 2019, and "With the Pioneers, the Aqua Initiative, Tour of Dawestashy
Museum" (Parts), 2020. Dawestashy appeared in many programs prepared by Director Mohamed Eldakhakhny, Mohamed Elzalabany,
Shady Habiba, Mohamed Bondok, and students of faculties and institutes of art and education.

Critics Wrote about His Artworks:

Most of the fine art critics wrote about and praised his works from 1962 to 2019 in order of the dates of their writings, including those
who wrote about the artist more than once and followed him in the successive stages of his creative career: Charles Shumayyil, Nabil
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Challenged Rocks, Horizons of Art series, General Organization of Culture Palaces, 2015. Brief Guide to Counterfeiting and Forgery
of Paintings, Catalog 77, 2015. The Veteran Sabry Abou Alam, the second edition after his departure with additions, Catalog 77,
2016. Studio Sweeping, Autobiography, Catalog 77, 2017. Abdelmoneim Mutawa, Memory of Art, General Egyptian Book Organi-
zation, 2018. The Complete Works of Dawestashy, Dai Gallery Publications, the Arab Atelier for Culture and Art, 2018. Fine Arts in
Alexandria in a Hundred Years, General Organization of Culture Palaces, 2019. Dawestashy's Faces, Portraiture volume, Alzahdiya
Publications, Dai Gallery, 2020. Ahmed Abdelwahab, Memory of Art, General Egyptian Book Organization, 2020.

In Print:
"Light and Shade" by artist Hassan Soliman, Memory of Art, General Egyptian Book Organization, 2023, "Saad Alkhadem", General
Organization of Culture Palaces, Horizons of Fine Art series, and "The Two Brothers Seif and Adham Wanly", the Supreme Council
of Culture.

Illustrations of Children's Books:

He is interested in drawing and writing for children, and published many children's books, in addition to his drawings and writings in
some Egyptian and Arabic children's magazines: "The Piper and the Enchanted Cock" by Effat Sharif, Alzahraa for Arab Mass Media,
1987, "The Monkey Learns" by Effat Sharif, Alzahraa for Arab Mass Media, 1987, "The Sycamore Tree" by Effat Sharif, Alzahraa for
Arab Mass Media, 1987, "King of the Five Seas" by Tareq Imam, General Organization of Culture Palaces, Qatr Alnada magazine,
2001, "Mlustrations of Gold Dust" by Ibrahim Alkoni, Alahram Foundation, 2002, "Prince of Stories" by Naglaa Allam, General
Organization of Culture Palaces, Qatr Alnada magazine, 2007, "Story of the Girl Rihan" by Mahmoud Abdallah, General Organiza-
tion of Culture Palaces, Qatr Alnada magazine, 2007, and "The Secret of the Golden Heart" by Elsayed Negm, General Organization
of Culture Palaces, Qatr Alnada magazine, 2008.

The Layout of Publications:

He is interested in layout and designed dozens of book and magazine covers.

He executed the layout of "Atlas of the History of Islam" volume authored by Dr. Hussein Mones, and books and covers of Alzahraa
for Arab Mass Media, from 1986 to 1992, Aqlam Elsahwa magazine, Alexandria, Egypt, 1975: 1977, Journal of Man and Evolution,
editor-in-chief: Dr. Yehia Elrakhawy, 1981: 1986, Ishraqa magazine in Kafr Elsheikh, Egypt, 1982, Cinema Alfaraeina magazine,
Alexandria, Egypt, 1989, Alfunun Altashkilia magazine, Syndicate of Plastic Artists, editor-in-chief: Mohamed Salima, 1990, and
Shams Alislam magazine, Alzahraa for Arab Mass Media, 1993.
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his own expense. Talks, Poetry Selections, booklet, 1966. Things, Prose Selections, Catalog 77, 1978. Silence, Theatrical Script, Catalog
77,1982. Fine Art magazine, Limited Experimental Issues, Catalog 77, 1984. Geometric Shapes, Short Stories, Alzahraa for Arab Mass
Media, 1987. Abdelhadi Elgazzar, with Elsharouny and Roussillon, Dar Almustagbal Alarabi, 1990. Mohamed Naghi, with Ezzedine
Naguib - Nabil Farag, Ministry of Culture, Naghi Museum, 1990. Dawestashy’s World, Bibliography, the First Edition, colored, Alzah-
raa for Arab Mass Media, 1992. Dawestashy’s World, Complete Second Edition, Catalog 77, 1993. Alexandria Biennale, 40 Years,
A Historical Study, Catalog 77, 1994. The Power of Magic, Effat Naghi, A Study, Catalog 77, 1995. Diwan of Coffee Cup Fantasies,
Dawestashy’s booklets, Catalog 77, 1996. Celebrations of the Spirit, Said Eladawy, Inscriptions, series 1, General Organization of Cul-
ture Palaces, 1997. Mahmoud Said's Memoirs, One Hundred Years, Inscriptions, series 10, General Organization of Culture Palaces,
1999. Mahmoud Said, Complete Documentary Volume, Cultural Development Fund, 2000. The Spirit Beauty, Complete Prose Works,
by Dawestashy, Catalog 77, 2001.

Miniatures, A Thousand Drawings, Catalog 77, 2001. The Hand Palm, Dawestashy’s Drawings, by Bicar, Catalog 77, 2003. Artist
Wadie Shenouda, A Study, Catalog 77, 2003. The White Sand, Autobiography, Part I, Catalog 77, 2004. Fine Art Criticism between
the Critic and Society, Catalog 77, Alexandria Atelier, 2005. Alexandria Atelier History, 70 Years, Catalog 77, Alexandria Atelier, 2005.
The Magic of Shapes, Effat Naghi, Comprehensive Volume, Catalog 77, 2005. History of Alexandria Biennale, 50 Years, Catalog 77,
2005. The 1* Exhibition x Book, Creations in Black, Catalog 77, 2005.

The 2™ Exhibition x Book, Pictures of Egypt, the Guarded, Catalog 77, 2006. The World of Museums, Our Museum Heritage series,
General Organization of Culture Palaces, 2007. The 3" Exhibition x Book, the Small Museum, Catalog 77, 2007. Dawestashy's World,
the Complete Third Edition in 2006, Catalog 77, 2007. Art Stories, Pioneers of Art, General Organization of Culture Palaces, Qatr
Alnada magazine, 2008. Shady and Grandpa at the Museum of Egyptian Modern Art, General Organization of Culture Palaces, Qatr
Alnada magazine, 2008. Dawestashy's World, the Fourth Edition, only Dawestashy's works, Catalog 77, 2008. Mohamed Naghi Like
Never Known Before, with Yousri Elkouedi, Catalog 77, 2009. The 5" Exhibition x Book, In the Air, online, 2009. Abdelmoneim
Mutawa, Study and Documents, Memorial Book, Catalog 77, 2009. Memory of Egyptian Fine Arts in a Hundred Years, General
Organization of Culture Palaces, 2008. Encyclopedia of Egyptian Fine Art in a Hundred Years, by a group of authors, General
Organization of Culture Palaces, 2008.

The 4" Exhibition x Book, On Brown Papers, Catalog 77, 2008. The 5th Exhibition x Book, In the Air, online, Catalog 77, 2009. The
6" Exhibition x Book, To Nothingness, (no publication), Catalog 77, 2010. Naghi in Abyssinia 1932, with Yousri Elkouedi, Cultural
Development Fund, 2010. The White Sand (Second Edition), Alyasmine Publishing and Distribution House, 2010. The 7% Exhibition
x Book, The Revolution Continues, February 25" 2011, Catalog 77, 2011. The Nile and the Sea, novel, Catalog 77, 2012. Marguerite
Nakhla, the Nun of Art, Memory of Art series, General Egyptian Book Organization, 2014. Mahmoud Moussa: The Artist Who
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Qatar. 1990: Constantine - Algeria. 1991: Bremen - Germany. 1992: Benghazi - Libya. 1993: Rome - Italy. 1993: Dusseldorf - Germany.
1995: Nantes - France. 1995: Paris - France. 1997: Damascus - Syria. 1997: Bari - Italy. 1997: Munich - Germany. 2000: Tehran - Iran.
2002: Rome - Italy. 2003: Rome - Italy. 2003: Athens - Greece. 2005: Doha - Qatar. 2005: Naples - Italy. 2007: Nicosia - Cyprus. 2008:
Paris - France. 2008: Shenzhen - China. 2009: Ehden - Lebanon. 2010: Budapest - Hungary. 2010: Vienna - Austria. 2013: Jeddah -
Kingdom of Saudi Arabia. 2014: Kuwait. 2015: Jeddah - Kingdom of Saudi Arabia. 2015: New Delhi - India. 2016: Jeddah - Kingdom
of Saudi Arabia. 2017: Amsterdam - Netherlands.

Field Sculpture

In 2000, he started sculpture on granite. Bird, granite 500 x 250 x 100, children's garden in Aswan. Insect, granite and iron 150 x
80 x 50, on a mountain in Aswan. Queen of Upper Egypt, 150 x 150 x 200, granite, for Nubian Museum in Aswan. Sails, iron 100 x
100 x 30, Garden of Faculty of Science, Alexandria. Top, wood and copper 300 x 100 x 100, Bibliotheca Alexandrina. Ship of Secrets,
granite and iron, 400 x 300 x 100, Mahatta Square on Aswan Corniche. History Clock, granite, iron and electronic circuits 150 x
150 x 150 Bibliotheca Alexandrina, overlooking the sea. The in-love hero, Antonio, iron 650 x 200 x 300 - Library Director's suite,
Bibliotheca Alexandrina.

Acquisitions
His artworks are acquired in private collections and institutions in Egypt and abroad, including art museums in Egypt. Museum of
Egyptian Modern Art in Cairo embraces more than twenty of his most important works.

Articles and studies in many Egyptian and Arabic newspapers and magazines including:

Newspapers: Almasa, Alshaab, Alwafd, Literary News, Alittihad Emirati newspaper, Alhaqiqa Libyan newspaper, Ahram, Cairo,
Rosaelyoussef and others.

Magazines: Altali'ah, Muajaha, Aglam Elsahwa, Shemoa, World magazine in London, Fine Arts in Egypt, Alarabi magazine in Kuwait,
Ebdaa, Sotour, The New Thaqafa, Ahwal Misriya, Helal, Roaa in Saudi Arabia, Alarabi Alsagheer, Aladdin, Weghat Nazar, Raquda,
Elshatie, Diwan Alahram and others.

Dawestashy’s Books and Publications
More than 50 publications, books and volumes have been published by him as a fine art critic specialized in studies and research of
the art movement in Alexandria since the generation of pioneers until now, including: Catalog 77 prints, series issued by the artist at
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Bibliotheca Alexandrina, research entitled “Mediterranean Arts in Half a Century”.

2000: The international symposium accompanying the first biennale of Islamic art in Tehran, Iran, at Tehran Museum of Contempo-
rary Art, research entitled “The History of the Modern Art Movement in Egypt”.

2001: The symposium accompanying the experimental opening of the Bibliotheca Alexandrina in the conference hall of the library,
research entitled “Alexandria Biennale, Reality and the Future”.

2003: The international symposium accompanying the exhibition, Panorama of Egyptian Art in the Twentieth Century - One Hundred
Years - One Hundred Feddans - One Hundred Works in the Bibliotheca Alexandrina - Conference Hall, research entitled “Panorama of
Modern Egyptian Painting in the Twentieth Century”.

2003: The artistic symposium accompanying the first conference of fine art criticism - Alexandria Atelier with Egyptian Society of Fine Art
Critics at the halls of the atelier, research entitled “The surrounding history of fine art magazines in Egypt and the Arab world”.

2003: The international symposium accompanying the Biennale of Young Artists from Europe and the Mediterranean (Euro-Mediter-
ranean) held in Athens, Greece, research entitled “The History of Alexandria Biennale for the Mediterranean Countries’, calling for
holding the biennale in Alexandria in 2007.

2004: the international symposium accompanying the Qatar International Art Festival, Doha, research on the picture culture.

2005: the international symposium of the Qatar International Art Festival, Doha, research entitled “Artistic Transformations are the
Language of Life”

2006: the cultural conference of the association of art graduates in Cairo, Supreme Council of Culture, research on the Egyptian
woman artists.

« He gave many lectures and seminars at cultural palaces, civil societies, clubs and international forums in Egypt, such as the Aswan
International Sculpture Symposium, the Luxor International Painting Symposium and many cultural and artistic gatherings.

o His works were mentioned in postgraduate studies, MA - PhD, in many faculties and art institutes in Egyptian universities, and his
archive was used by studies in Western universities.

Trips and Travels

Internal trips during which he depicted most of the governorates of Egypt.

Trips abroad to hold his private and group exhibitions of modern Egyptian art, conferences, seminars, international forums, or to work.
1968: 1973 Benghazi - Libya. 1971: Athens - Greece. 1971: Rome - Italy. 1971: Paris - France. 1975: 1980 - Mecca - Saudi Arabia. 1987:
Kuwait. 1988: Dusseldorf - Germany. 1988: Antwerp - Belgium. 1988: Amsterdam - Netherlands. 1988: Baghdad - Iraq. 1988: Doha -
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Society, Bremen, 1991. Egyptian Art exhibition, organized by National Art Center, Italy, Rome, 1991. Egyptian Art exhibition, or-
ganized by National Art Center, Greece, Athens, 1991. The Eighth International Noma exhibition, children's book museum, Tokyo,
Japan, 1993. Contemporary Egyptian Art exhibition, organized by National Art Center, Tunis, 1993. International Photography Salon,
Art Gallery, Tokyo, Japan, a work, 1994. Alexandria Biennale for the Mediterranean Countries, Session 18, Museum of Fine Arts,
Alexandria, Egypt, private hall “The Pyramid of the Present Time”, 1994. Modern Egyptian Engraving Art exhibition, organized by
artist Farouk Shehata, Germany, 1994. The Glow Festival, Egypt, organized by the city of Nantes, France, a complete exhibition, 1994.
The Eighth Forum of Dialogue of Civilizations, Art Hall, Munich, Germany, 3 works, 1995. Folk Art exhibition, organized by Asala
Association, Munich, Germany, 1997. Folk Art exhibition, Goblin, organized by Asala Association, Damascus, Syria, 1997. Egyptian
Art exhibition, organized by National Art Center, Sofia, Bulgaria, 1997. Egyptian Art exhibition, organized by National Art Center,
Tashkent, Uzbekistan, 1999. Egyptian Art exhibition, organized by National Art Center, Beirut, Lebanon, 1999. Egyptian Art exhibi-
tion, organized by National Art Center, Granada, Spain, 1999. Egyptian Cultural Days, Sharjah Art Museum, Sharjah, 4 works, 2000.
2000: He participated in the 5" Aswan International Sculpture Symposium, which was organized by the Ministry of Culture. He
presented “The Ship of Secrets”, a composite work of granite and other materials - 3 x 4 meters, and placed it on a base in the main
station square in Aswan on the Nile. He completed many small-sized granite sculptures.

2000: He traveled to Iran at the invitation of the Iranian Ministry of Culture to participate in the first Tehran Biennale of Islamic Art.
He participated with six paintings of Islamic strings in the Tehran Museum of Modern Art and gave a lecture entitled “History of the
Modern Art Movement in Egypt”.

2001: He participated in the Sixth Aswan International Symposium, for the second time, and completed “The Martyr”, 4 x 1 x 1 meter
granite for the symposium museum in Aswan.

2001: He participated in two composite works “Guardians of the Pyramid”, 3x5x5 meters, raw materials, with a history clock made of
granite and iron, in Cairo International Biennale at the Museum of Egyptian Modern Art.

He participated in most of the group exhibitions in Egypt from 1964 to 2022.

International Conferences and Symposiums

1984: Conference of the Faculty of Fine Arts in Minya.

1989: The first conference of the Syndicate of Plastic Artists in Cairo.

1990: Conference of the first international forum of Islamic art, research entitled “Contemporary Islamic Painting”, Prince Abdulqadir
University, Constantine, Algeria.

1990: The international symposium accompanying the 20" Alexandria Biennale for Mediterranean Countries, Conference Hall -
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same time, a large Alexandrian audience attended the exhibition of Alexandrian artists in Zamalek Gallery next to Art Corner Gallery
with no preceded invitation.

2019: The seventh photography exhibition of Dawestashy, on his 76th birthday, with his son, Abdallah. Old photos of his family dating
back to 1988 were presented.

2020: Mrs. Nadia Alzuhair and her husband, Talal Alzahid, inaugurated “By Artists’ Feather” at Dai Gallery, which was founded by
Hesham Qandil. “Dawestashy’s Faces” volume on the art of portraiture printed by Alzahdiya was signed. An accompanying exhibition
“Portrait Workshop” by artists of Egypt and Saudi Arabia was inaugurated.

2020: He attended the opening of his retrospective exhibition at Mashrabiya Gallery, with the audience of his old exhibitions, under
the auspices of the artist Hassan Soliman. None of the artists and critics attended.

2020: His eighth annual exhibition opened at Art Corner Gallery, hosting Mohsen Abdelfattah's paintings and Abdallah's photogra-
phy, and they celebrated his seventy-eighth birthday.

2021: The Ambassador of Cuba in Cairo, Mrs. Tania Aguiar Fernandez, inaugurated “Knight and Horse” at Art Corner Gallery, with
his guest artists, Galal Gomaa and Samir Abdelghani, including 30 paintings. A large audience attended, celebrating the artist's 78
years of age.

2022: In his tenth annual exhibition, “Pisces Tower” at Art Corner Gallery, 21 new every day paintings were exhibited. His friend, the
artist, Ambassador Yousri Elkouedi, was hosted, presenting 15 paintings and signed the new book by Elkouedi, “Dawestashy through
His Artworks.

International Exhibitions

Alexandria Artists exhibition, organized by Alahram Foundation, Spain, Madrid, two artworks, 1980. Contemporary Egyptian Art
exhibition, organized by artist Farouk Shehata, Germany, Berlin, 1983. Contemporary Egyptian Art exhibition, organized by Farouk
Shehata, Germany, Dusseldorf, 1984. The 8th Kuwait Arab Biennale, organized by the Kuwait Artists Union, 4 works, 1987. Egyptian
Art exhibition, organized by National Art Center, Greece, Athens, 1987. Egyptian Art Exhibition, organized by National Art Center,
Mexico City, Mexico, 1988. The 2" Majdanek International Triennale, Museum of the Second World War, Poland, 1988. Baghdad
International Art Festival, Baghdad art museum, Iraq, 4 works, 1988.

20" Sao Paulo Biennale, State art gallery, Brazil, Sao Paulo, 1989. Alexandrian art exhibition organized by the Governorate of Al-
exandria, Germany, Dusseldorf, 1989. Egyptian art exhibition, organized by National Art Center, Kuwait, two works, 1989. Havana
International Biennale, State Art Gallery, Cuba, Havana, 9 works, 1991. Contemporary Egyptian Art exhibition, German Friendship
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to visit his daughter in Jeddah, and Hesham Qandil organized a symposium for him at Jeddah Gallery attended by a large number
of audiences, which was repeated on December 11" in his exhibition organized by his friend Lewis Blaine, the French Consul in Jed-
dah; it was in the salon of his house. Before that, Lewis Blaine was consul of France in Alexandria. The artist and his wife performed
Umrah in Mecca and visited Medina. On December 17", the Museum of Egyptian Modern Art, Abaad Gallery, held “The Artist and
His Teacher: A Dialogue of Generations” by Dawestashy and Effat Naghi, and a symposium in which Dr. Salah Elmeligy, Dr. Reda
Abdelsalam, and Ambassador Yousri Elkouedi made a speech. The artist presented ten paintings of the arrow and 4 paintings of the
sheikh and the girl on the rule of the Brotherhood. The artist's second annual exhibition held at the invitation of Art Corner Gallery
in Zamalek with his guest, the young artist Yasser Rostom, 2014. Egyptian Features, photography exhibition at the Alhorrya Center
for Creativity, organized by Adassa Club, included 40 photographs, 50 x 100 cm, snapshots of Upper Egypt, 2014. On November 25",
he held an exhibition at the Museum of Fine Arts in Muharram Bey, amidst a crowd, some of whom came from Cairo and the regions.
It included 45 paintings for triple selections of his complementary work. While he was in Jeddah, his exhibition was opened at the
Mahmoud Said center of Museums in Alexandria, Agyal Gallery, in which he hosted paintings from the works of his teacher, Effat
Naghi; the young artist Mohsen Abdelfattah presented “The Artist and His Teacher”, 2015. He did not attend the opening of his third
annual exhibition at Art Corner Gallery in Zamalek, Cairo, in which “The Artist and His Teacher” transferred with Effat Naghi and
Mohsen Abdelfattah, 2015. He held his comprehensive honorary exhibition at Alexandria Atelier, which included his latest paintings
and his dedication to the spirit of his friend, the poet Sabry Abou Alam, 2016. He held his fourth annual exhibition at Art Corner
Gallery in Zamalek on paintings of India with Mohsen Abdelfattah and Hossam Ezzat.

2016: His son, Abdallah, organized selections of Dawestashy’s works at Gianaclis Studio, entitled “Hit Hard”, a plastic insect swatter
was distributed to each visitor.

2017: He traveled to Cairo to attend his fifth annual exhibition at Art Corner Gallery, in which he hosted his son Abdallah (photogra-
phy), Hany Elsayed (sculpture) and Mohsen Abdelfattah (painting). The owner of the gallery, George, and the audience celebrated the
birth of the artist; it has been the first initiative by the artist Samir Abdelghani and a group of Cairo artists since 2013.

2017: He went on the Holland-Amsterdam trip, hosted by Shawky Ezzat, with a silk-screen printing workshop, a joint exhibition in
the Artists Club Hall, and visits to most museums.

2018: Sheikh Talal Zahed and his wife inaugurated “I draw what I love” in the new Dai Gallery in Cairo, which is run by Hesham
Qandil, with a symposium and the signing of the volume “The Complete Artworks”, which was printed by Alzahdiya in an unprece-
dented grand ceremony.

2018: He inaugurated his sixth annual exhibition at Art Corner Gallery, in the presence of a small number of the audience. At the
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Palace of Cultural Taste, 16 paintings, 2005. The 2nd Exhibition x Book, Pictures of Egypt, the Guarded, governorates, red paper,
2006. Selections, Ramadan, Ahmed Shawky Museum, Cairo, 52 works, 2006. New drawings of ancient myths, Shadkor Gallery, Cairo,
32 paintings, 2006. All Over Again, Palace of Cultural Taste, Alexandria, 50 old paintings, 2006. The 3" Exhibition x Book, the Small
Museum, governorates, white paper, 2007. An Alexandrian Gathering, with Ezzedine Naguib, Yousri Elkouedi and Mohsen Attia,
Palace of Cultural Taste, Alexandria, 15 paintings, 2007.

Faces of Alexandria, with Andrea Karayan, Cyprus, Bibliotheca Alexandrina, 50 paintings, 2007. Traveling exhibition, the first exhi-
bition in Tanta, governorates, 30 paintings, 2007. Quartets, with Yousri Elkouedi, Extra Gallery, Cairo, 30 paintings, 2007. Faces of
Alexandria, with Andrea Karayan, Cyprus, Omkron Gallery, Nicosia, 2007. Exhibition with Elkouedi and Fathi Alkhatib, Dar Ibn
Lugman Gallery, Mansoura, 15 paintings, 2008. Paintings of Lovers, Gauguin Gallery, Cairo, 35 works, 2008. The 4th Exhibition x
Book, On Brown Papers, governorates, handicraft work, 2008. Paintings of Lovers, the Egyptian Cultural Center in France, Paris, 35
works, 2008. Fine Art Visions, with Effat Naghi, Palace of Cultural Taste, Alexandria, 15 works, 2008. The Camel, Shadkor Gallery,
Cairo, 35 works, 2008.

Traveling exhibition in the regions for young artists, General Organization of Cultural Palaces, 2009. China and Hassan Soliman
Paintings, Gauguin Gallery, Cairo, 35 works, 2009. Faces of Luxor, Faculty of Fine Arts gallery, Luxor, 25 works, 2009.

The 5th Exhibition x Book, In the Air, general, e-exhibition, 2009. Folk Art, on Facebook, general, e-exhibition, 2009. Dawestashy
Treasures, with Yousri Elkouedi, Extra Gallery, 30 works, 2009. Easel’s Last Paintings, Cairo Opera House, 44 paintings, 2010. Easel’s
Last Paintings, Alexandria creativity center hall, 2010. The 6th Exhibition x Book, To Nothingness, wasn't released, 2010.

The 7" Exhibition x Book, The Revolution Continues, the last session, published in green paper, dedicated to my son, Abdallah, and
the youth of the revolution, the copy preserved by posters of publications of the revolution, 2011. Paintings before and after the rev-
olution, 35 paintings, Extra Gallery, Zamalek, 2011. Paintings before and after the revolution, 35 paintings, Mahmoud Said Center
of Museums, Alexandria, 2011. Faces of Egypt, Shadko Gallery, Heliopolis, displaying his drawings at a nominal price to encourage
acquisition, which stopped after the revolution, 2012. He traveled to Assiut at the invitation of the artist Saad Zaghloul Foundation
for Traditional Arts and Crafts to attend his exhibition at Hana Garden Hall; the artist was honored, 2012. Sorrows of the Revolution,
and Days of Red and White, on the occasion of the second anniversary of the revolution, black paper stained with blood. He called
on people to return to the spirit of the revolution and liberate Egypt from the rule of the Brotherhood. Conflicts broke out in Egypt, 6
dead in Suez, and the situation is deteriorating, 2013. The artist exhibition in Cairo, organized by the artist Samir Abdelghani, opened
at Art Corner Gallery in Zamalek, to celebrate the artist's seventieth year, and it will continue annually, 2013. The artist was honored
on the occasion of his seventieth birthday at the Mahmoud Said Center of Museums in Alexandria, 2013. In 2013, the artist traveled
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Germany, 15 solids, 1988. Egyptian Features - Syndicate of Plastic Artists, Cairo, 50 photographs, 1989. Hangings, Zad Alrimal Gal-
lery, Cairo, 30 hangings, 1990. Quartets, Camera Club, Alexandria Atelier for Artists and Writers, 50 photographs, 1990. Selections;
One Day, Prince Abdelkader University, Constantine, Algeria, 30 drawings, 1990. Quartets, Camera Club, Cairo Atelier for Artists
and Writers, 25 photographs, 1990. Egyptian Drawings, Qandil Gallery, Alexandria, 25 drawings, 1990. Siwa, Fekr wa Fan Gallery,
Goethe, Alexandria, 20 photographs, 1991. The Body Parts, in a time without scorpions, Akhenaten Centre of the Arts, Cairo, 65
works, 1991. Selections, Rathaus Hall, Bremen, Germany, 15 paintings, 1991. Selections, Federation of Syndicates Hall, Benghazi, Lib-
ya, 30 paintings, 1992. Folk Artifacts, Qandil Gallery, Alexandria, 50 works, 1992. Egyptian Features, Smouha Club Hall, Alexandria,
50 photos, 1992.

Comprehensive exhibition, 50 years, Alexandria Atelier for Artists and Writers, 80 works, 1993. Selections, with the artist Abdelsalam
Eid - The Egyptian Academy of Arts in Rome, Italy, 1993. Selections, Young Christian Hall, Alexandria, 30 paintings, 1993. Selections,
Islamic Strings, Mustafa Kamel Culture Palace, Alexandria, 30 paintings, 1995. The Magic of Shapes, French Cultural Center, Alex-
andria, 65 paintings, 1995. The Woman, with the artist Reda Abdelsalam, Salama Gallery, Cairo, 20 paintings, 1995. The Pyramid of
the Present Time, official gallery of arts, Nantes, France, 1995. Coffee Cup Fantasies, Salama Gallery, Cairo, 34 paintings, 1996. Coftee
Cup Fantasies, French Cultural Center, Alexandria, 30 drawings, 1996. Art Gathering, Arab Academy of Sciences, Alexandria, 25
works, 1996. City Mood, Mashrabiya Gallery, Cairo, 30 solids, 1996. Eastern Goblin, international exhibition hall in Syria, Damascus,
10 carpets, 1997. City Mood, Khafaga Coffee, Alexandria, 20 paintings, 1997. City Mood, Sofitel Hotel, Hurghada, 30 solids, 1997.
History Paintings, traveling exhibition, Cultural Palaces in the governorates, 25 paintings, 1997.

Mural of Champions, Bari Stadium, Italy, Bari Mural, 1997. Decorative Binaries, Palace of Cultural Taste, Alexandria, 30 paintings,
1998. Faces of the Ancient World, Mashrabiya Gallery, Cairo, 70 paintings, 1998. The Hand Palm, oil colors and drawing, Salama
Gallery, Cairo, 40 paintings, 1999. Mediterranean Waves, Greek Cultural Center, Alexandria, 50 paintings, 1999. Imaginations, Center
of Arts, Zamalek, Cairo, 100 paintings, 2000. Nubia and Aswan, Aswan Culture Palace, Aswan, 60 photographs, 2000. Selections,
traveling exhibition, Tanta Culture Palace, Assiut, Suez, 30 paintings, 2000. Imaginations, foreign diplomat hall, Cairo, 20 paintings,
2001. Miniatures, 60 years, art hall at the Cairo Opera House, 200 drawings, 2002. Imaginations, Mahmoud Said Center of Museums
in Alexandria, 50 paintings, 2002. Retrospective exhibition, 60 years, Palace of Cultural Taste, Alexandria, 70 works, 2003. The 1%
Dawestashy Salon, Spanish Cultural Center, Alexandria, 20 nude paintings, 2003. The second retrospective exhibition, Ibdaa Gal-
lery, Cairo, 80 paintings, 2004. Paintings of Silence, Alexandria Atelier for Artists and Writers, 80 paintings, 2004. The Sad Faces of
Globalization, Journalists Syndicate, Cairo, 60 paintings and statues, 2004. The Second Dawestashy Salon, Spanish Cultural Center,
Alexandria, 2004. The 1* Exhibition x Book, Creations in Black, blank black paper, 2005. Imaginations, with Hossam Shawky's poters,
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Biennale for Mediterranean Countries, transferred for display in Nantes, France, 1994. Acquisition award in the first salon of small
artworks, Cairo, 1997. Acquisition award in the fourth salon of small artworks, Cairo, 2000. Acquisition award in the sixth salon of
small artworks, Cairo, 2001. Oscar of the Lighthouse of Alexandria for his role as commissaire general of the golden jubilee of the
Biennale, 2005.

oHe received many honorary awards, Oscars, shields, medals, certificates. The Association of Fine Arts Lovers nominated him for the
Nile state award, 2023. Alexandria Atelier had nominated him three times for the state appreciation award, the last of which was in
2022. The state did not grant him any of the awards of the Supreme Council of Culture.

Private Exhibitions

Selections (1958-1962), Alexandria Decorative Secondary School, 80 paintings, 1962, inaugurated by the artist Seif Wanly. Selections
(1962-1967) Alexandria Atelier for Artists and Writers, 150 artworks, 1967, inaugurated by the artist Mahmoud Moussa. The Trans-
formation, hall of Alhorrya Cultural Palace, Alexandria, 44 paintings, 1969, inaugurated by the artist Seif Wanly. Selections, Spain,
Rome (one day) Italy, 30 paintings, 1971. Selections, Arab Cultural Center, Benghazi, Libya, 50 paintings, 1972. Selections, Mahmoud
Said Center of Museums, Alexandria, 66 paintings, 1974. The Hand Palm; with Mahmoud Moussa, the Soviet Cultural Center,
Alexandria, 57 paintings, 1974. The Arrow, The Soviet Cultural Center, Cairo, 50 drawings, 1975. Selections, Alhorrya Cultural Palace,
Alexandria, 50 paintings, 1976.

The Emergence of the Enlightened Dada, Cairo Atelier for Artists and Writers, 50 drawings, 1977. The Emergence of the Enlightened
Dada, Soviet Cultural Center, Alexandria, 50 drawings, 1977. Atonal Forms, with Mohamed Fayed, the Soviet Cultural Center, Alex-
andria, 16 drawings, 1977. Atonal Forms, with Mohamed Fayed, the Soviet Cultural Center, Cairo, 16 drawings, 1977. Three Genera-
tions, with Mahmoud Moussa and Ahmed Abdelwahab, Horreya Cultural Palace, Alexandria, 1978. Old Things, Fekr wa Fan Gallery,
Goethe, Alexandria, 50 works, 1978. Selections, with Fatma Madkour, National Party Hall, Alexandria, 30 works, 1979. The First Step,
Cairo Atelier for Artists and Writers, 65 works, 1982. Paper on Paper, Fekr wa Fan Gallery, Goethe, Cairo, 46 collages, 1983. The First
Step, Fekr wa Fan Gallery, Goethe, Alexandria, 60 works, 1983. The Session, Cairo Atelier for Artists and Writers, 21sessions, 1984.
Tribute to the artist Mutawa, Kafr Elsheikh Cultural Palace, Kafr Elsheikh, 30 paintings, 1984. Islamic Strings, Mashrabiya Gallery,
Cairo, 40 paintings, 1986. Islamic Strings, Fekr wa Fan Gallery, Goethe, Alexandria, 1987.

Greetings to Kuwait Artists, Kuwait Art Society, Kuwait 30 paintings, 1987. The Camera in the Eye of a Fine Artist, Fekr wa Fan
Gallery, Goethe, Alexandria, 1988.

The Wonder Box, Elshatby Cultral Palace for Cultural Taste, Alexandria, 40 collages, 1988. Folk Shapes, Stadwerk Hall, Dusseldorf,
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and moved his private exhibitions to Cairo. On July 25", his wife gave birth to his son, Aton, who changed his name to Abdallah.
In 1978, he started printing his books at his own expense, entitled Catalog 77, and his book, Things. In 1979, he traveled to work at
Hadeel Media Foundation in Makkah Almukarramah, Saudi Arabia, where he drew his most important collections, the Arrow, and
The Emergence of the Enlightened Dada and began establishing his studio in Alagami. In 1985, he worked at Alzahraa for Arab Mass
Media in Cairo as an art director for publications. He produced the first volume of maps, Atlas of the History of Islam, written by
Dr. Hussein Mones. In 1987, he started drawing children's books and writing and drawing in children's magazines, The Little Arab.
In 1993, he received his first sabbatical grant from the Ministry of Culture. In 1993, he worked as a director of the Museum of Fine
Arts and the Cultural Center in Alexandria to restore and renovate a museum of fine arts to receive Alexandria Biennale and the
cultural activities. In 1994, he worked on reviving the sessions of Alexandria Biennale, organizing the twelfth session. In 2005, he was
the commissaire general of the golden jubilee of the Alexandria Biennale for Mediterranean Countries and Secretary General of the
Alexandria Atelier, artists and writers’ group. Since 2006, he has devoted himself completely to his artistic works and fine art studies
in his studio in Alagami, and he meets his friends and guests every Tuesday in his studio at Alexandria Atelier. In 2011, he was the
chairman of the board of directors of the Alhorrya Center for Creativity in Alexandria after the January 25 revolution.

Memberships

Member of the Alexandria and Cairo Ateliers, Fine Arts Lovers Association, and National Society for Fine Arts Graduates, 1970.
Founding member of the Syndicate of Plastic Artists, 1985. Founding member of Egyptian Society of Fine Art Critics, headed by
Bicar, 1987. Founding member of the Egyptian Association of Friends of Museums, headed by Tharwat Okasha, 1991. Member and
Vice President of Asala Society for Contemporary and Hereditary Arts Conservation, 1994.

Awards

«The first prize in oil painting for the painting “Waiting for Relief” from the exhibition of Alexandria students, secondary and univer-
sity levels, the head of the jury, Seif Wanly, 1962. Mukhtar award in Sculpture, the family session, Ministry of Culture, 1984. Prize of
the Nile Painting Competition, Ministry of Culture, 1984. Picasso-Miro award from the General Administration of Spanish Cultural
Centers, 1984. Upper Egypt Girl, Kodak award, 75 years of its existence in Egypt, 1987. Award of France International Radio in Paris,
advertisement design, Africa 88, 1988. Participation award, medal of the 2nd International Majdanek Triennale for painting in Po-
land, 1988. Snake Hunter, Noma Prize for children's book illustrations, Tokyo, Japan, 1993. Luxor photo, golden prize, Tokyo Salon
of Photography, 1994. Pyramid of the Present Time composition, prize of the international jury committee of the 18th Alexandria
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Esmat Dawestashy

He is a Fine artist, writer, researcher, and historian in Fine arts. He practices drawing, painting, sculpture, compositions, conceptual
art, photography, and video. He organizes, presents, and coordinates exhibitions from 1962 to 2022. He was born on March 14™
1943, in Alexandria, Bahari neighborhood and is residing in it. In 1953, he depicted “The Prophetical Buraq” and keeps it, and since
then he has not stopped painting. He joined Alhaj Alwahsh’s shop to learn drawing and coloring as he was the painter and calligra-
pher in the neighborhood. In 1959, he joined Alexandria Decorative Secondary School. He draws in Sabah Alkhair magazine, the
painters club, and they published a colored back cover with a front cover of Albahjouri. In 1960, he joined the Arabic Calligraphy
Improvement School, its principal is the great calligrapher, Mohamed Ibrahim. He joined the studio of the great artist Seif Wanly at
the people's university. In 1961, he won the first prize for his painting “Waiting for Relief”, which was awarded to him by Seif Wanly
at the secondary and university student union exhibition in Alexandria. In 1962, he graduated from the decorative secondary school
with the first order and before his graduation he held his first exhibition, which was inaugurated by Seif Wanly. He joined the Faculty
of Fine Arts in Alexandria, majoring in sculpture. In 1967, he graduated from the Faculty of Fine Arts in Alexandria, class of June,
the setback, and organized his second private exhibition before his graduation in the galleries of Alexandria Atelier for Artists and
Writers. In 1968, he traveled to Libya and worked as an art director, illustrator, and editor for Alhaqiqa newspaper in Benghazi and
submitted his papers to study at the Academy of Arts in Rome. He returned to Egypt to work as assistant director at the Egyptian TV
after training at the television institute. He made three movies by drawing and scribbling on tape, and presented them in the Kelibia
International Amateur Film Festival in Tunisia. He resigned after six months; he could not bear Cairo and returned to his home city,
Alexandria. In 1969, he founded the transformation group with Abdelsalam Eid, Tharwat Albahr, and Raafat Sabry. He traveled to
Libya and worked as director and interior designer at Benghazi TV. He drew and directed “Coco Ibn Algamar”, a cartoon movie,
and experimental drama films with Fathi Uraybi. In 1970, he married the artist Fatma Madkour. In 1971, His wife gave birth to his
twin daughters, Sahar and Samia, and he traveled on his first trip to Europe: Greece, Italy, and France, and did not join the Academy
of Arts in Rome due to his family commitments. In 1972, he drew his first important works palm drawing collection and signed his
works under the name Dawestashy. In 1973, he returned to Egypt. He worked as a supervisor of exhibitions and cultural activities at
the Mahmoud Said Center of Museums in Alexandria. In 1975, he obtained his first unpaid leave from his work at the Ministry of
Culture, which was repeated 14 times during his work, which lasted thirty years, including six years as a state sabbatical. In 1976, he
published Aqlam Elsahwa magazine with the writers and intellectuals of Alexandria. On March 21%, 1977, his grandmother, Khadija
Shubra Hanim, who raised him passed away for almost a hundred years. He was known to the artist Effat Naghi and Hassan Soliman,
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Esmat Dawestashy

A painter, sculptor, printmaker, photographer, writer, and art critic, Esmat Dawestashy has a distinguished creative
career linked to the folk and mythical origins of the Egyptian heritage. He is interested in symbols, collages, and as-
semblages in his plastic art expression. He is an experimental artist who uses multilevel and frameless surfaces and
readymades in a pop-art feature mixed with some Dadaism and Ritualism. His colors are brilliant and decorated with
motifs and signs boldly and dynamically.

He is a painter who enjoys a renewed creative fluency fueled by the tremendous energy of cultural provision. He is one

of the rare artists keen to publish their drawings, works, and writings by all means.

Being a painter, sculptor, photographer, poet, and installation artist, Dawestashy is a prolific multimedia artist. Like a
researcher, he devotes his time to addressing a specific topic in various manifestations and presents it in one or more
exhibitions. His folk, common, metaphysical elements are like ritualistic, magical works. He rebels a lot against angled
and sided areas of his paintings, so they sometimes look like knots and other times circles or semi-circles, and the
three-sided paravents with legs that can stand rather than be hung on walls. His colors are strong and contrasting. He
uses posters of popular premade things such as mirrors, cans, and amulets, and sometimes paints varieties of things

in black on white background in dynamic and tight compositions while retaining their natural and expressive pulse.

Mustafa Elrazzaz

«Modern Egyptian Art, the Twentieth Century», a book published by Fine Arts Sector in 2007



Flash of Light “Dawestashy and the Light of the Heart”

Esmat Dawestashy was born in 1943. He is an unconventional artist, as he has a dynamic way of life. He is very
thoughtful and understands the depth of culture, melting in the folk and human heritage. He earned bachelor’s degree
from the Faculty of Fine Arts in Alexandria in 1967. Dawestashy is one of the few artists who knows and learns what
he thinks, and he is one of the few theorists in fine arts in Egypt and the Arab world. He possesses a critical vision that
qualified him to write and compose in art, in addition to his rare encyclopedic composition at the national level. He
is characterized by accuracy, documenting information and scrutinizing it carefully. All of these qualities were united
and integrated in the vision of the artist who melted into the people’s life, customs, traditions and beliefs; the symbol
had an important and pivotal place in his artwork. The legend had a wider space in the space of his paintings, three-di-
mensional works and installations. In his paintings, the movement of light energy in its magnetic field emanates from

the body, while Dawestashy’s light is a mystical light that comes from within.

Ahmed Nawar

Alhayat weekly newspaper, 2004



Then I got to know the artist, Dawestashy, closely after that and a real friendship became stronger between us; its roots
were rooted in that philosophical and mystical depth that emerges from his speech and thought, in addition to his
serious writings and activities that go beyond his artistic specialization to other fields, all of which aimed at creating a
comprehensive awareness of what is called an integrated culture that is not torn apart. Then, Dawestashy began to fill
the world as one of the pillars of the contemporary artistic movement. His abundant, renewable and diverse production
began to spark the arena in Egypt and abroad, jumping over the hills like a stray deer that does not satisfy the slow

quest over the flat plains.

book preface by Hussein Bicar

“The Palm” 2002.



On a table next to me are Yehya Haqqi’s books, each of which bears a dedication to me that carries affection and mem-
ories of the moments we lived together. Next to them are drawings by an artist from the generation after me, Esmat
Dawestashy. In front of these two models in our cultural and artistic life, Haqqi appears as a great artist who draws me
to the horizons of international writers in the depth of his view and his connection to the essence of life and Egypt;
Dawestashy is another original artist whose art had not yet reached except for a very limited number of his fellowships

found themselves in an environment in which everything aborted.

Dawestashy presents this cruel suffering that destroys and tears him apart. He refuses in his depths to be deceived or
transformed into distorted values. He confronts the generation before him as a hero in a Greek epic facing his father
who left him for the cruelty of fate and neglect; he faces everyone from his generation who was raised on falsehood,

deceit, and surrender. He stands as a knight, with his arms cut off, to fight.

book by, Hassan Soliman

“The Artist's Freedom” 1977.



Selected Writings on the Artist

Esmat Dawestashy 1943

Esmat Dawestashy is a revolutionary, innovator, and daring artist who overthrows templates and patterns in search of
his peculiarity and identity, ranging from the folk epic to the ancient biography, and between all of that and the meta-

physics that constitutes certainty of knowledge.

He is a realist, expressionist, surrealist, and dadaist, and able to eliminate time, mind, and history to embody the es-
sence represented in the three-dimensionality. Thus, he is one of the pioneers of postmodernism in producing themes

in exhibitions.

Dawestashy swings in his style, like the waves of the sea, as he is descriptive, and narrative, and reads the palm and the cup
in his last paintings, at the same time he transformed his world into figures close to the towering robot, expressing misery

and protest at the same time.

Ahmed Fouad Selim

Catalog of the Museum of Egyptian Modern Art, Cairo



Dawestashy, 80 years

This commemorative exhibition is held to show some of Dawestashy’s old artworks, which date back to his artistic be-
ginnings in the fifties and early sixties of the last century. He exhibited them in his first private exhibitions on February
1%, 1962, in Alexandria and it was inaugurated by the great artist Seif Wanly. Then he presented them in “The First Step”,
Cairo Atelier, which was inaugurated by the great artist Hassan Soliman on April 24", 1982; they were embraced by his

museum, which was opened in Alajami, Bitash in 2014, and impresses everyone who sees it.

The exhibition includes Dawestashy’s paintings and drawings which had not been shown before in Egypt, along with

selections of his well-known works since his important exhibition “The Emergence of the Enlightened Dada” in the
seventies of the last century.

Dawestashy is a multi-creative artist, glowing with artistic visions that fall within postmodern arts. His new vision of
drawing and painting that had not been shed light on before is important as much as his old works; he still has a wealth

of artworks that has not been shown yet. He is one of the few who paint every day everything that is new and amazing.

Abdallah Dawestashy

February 2023



«Glow of 80 Years» is the title of the retrospective exhibition of artist Esmat Dawestashy at Gezira Art Center. That title may hold
many meanings; it is an exceptional exhibition displaying artworks whose dates range from the last century to the present time, from
the beginning to the maturity and grandeur of his career continuing thus far and glowing during its different stages, and is even
glowing more.

In «Glow of 80 Years», Dawestashy presents a special collection of only oils and drawings, demonstrating his artistic movement and
the way he shaped a world of his own that reflects his reality and society with all their struggles, dreams, and successes, while im-
mersed in his folk legends, preserving his deeply-rooted Egyptian identity, rebelling against all stereotypes, drawing in an eloquently
modern style, and attracting viewers intimately and understandingly. Thus, he can deliver his message fully and successfully.
Dawestashy delves into self-portraiture, revealing multiple personal qualities, then into the world of legends with all its secrets. He
later tries to read hand palms and coffee cups, searching for the mysteries of creativity in profound Sufism, in addition to other
themes, in which he is distinguished for his expressionistic style in surfaces mixed with art research, experimentation, and boldness.
In all of these, Dawestashy shows the certainty of creativity in Realism, Expressionism, Dadaism, or Surrealism; however, in all these
art schools, he is one of the pioneers of contemporary Postmodernism, who is still searching, experimenting, and exploring in a state

of creative rebellion to create his own distinctive world as a genuine Egyptian artist.

Artist/ Amir El-lithy

Director of Gezira Art Center



The Fine Arts Sector, represented by Gezira Art Center, celebrates the great artist Esmat Dawestashy by hosting a retrospective exhi-
bition entitled «Glow of 80 Years» highlighting different characteristics of his distinctive and extending art career.

Dawestashy displays a diverse collection of oil paintings and drawings created from his beginnings until the present time in a state of
artistic momentum and creative richness throughout the stages of his career. He has left aside all traditional styles and deviated from
the usual artistic practices in a state of narration and description with the modernity of artistic expression. Filled with folk epics and
a Sufi spirit fueled by the power of creativity, Dawestashy combined his Egyptian identity with all its elements. Thus, his paintings
comprise many surfaces, demonstrate bold and vital expression in brilliant colors, and reflect a state of artistic rebellion, which made
him truly, artistically unique.

The great artist Dawestashy is one of the pioneers of the Egyptian fine art movement, who succeeded in achieving an extraordinary
and distinguished status through his many artworks in all genres: painting, drawing, sculpture, and installation, among others, to be

the comprehensive artist, the enlightened, cultured researcher, to express his Egyptian identity genuinely and creatively.

Ms.Dahlia Moustafa

Head of Central Administration for Centers of Arts



The great artist, Esmat Dawestashy, has aesthetic skills represented in the visual, expressive and symbolic components that make up
his artworks. These skills are the fruits of great experience with research and experimentation in the concept of beauty and the values
that he can rely on while deepening into each creative process. He stimulates some states of the recipient’s consciousness and subcon-
scious, ensuring at the same time the excitement and attraction while viewing with sincerity and familiarity to enhance the ability of
the recipient to comprehend the structural meanings of his artworks.

Dawestashy»s experience also enjoys the diversity of the artistic product in various fields. He is one of the important names among
the Egyptian artists who were influenced by the arts of postmodernism with a passion for transcending imitation and simulations,
adopting the values of symbolic semantic beauty and its intellectual and philosophical dimensions. His artworks are poetically covered
with a sense of mystery and reflect a deep spiritual sense, transcending what was considered axioms at the level of aesthetic standards
or academic heritage. He creates new forms of communication based on controlling the suggestion within the image with his artistic
experience and professionalism, believing that the role of the artist is not to convey reality but to express it through contents and
relationships, composed in harmonious and rhythmic way.

This leads us to an important rule of Dawestashy>s experience. There is no dialogue with him except through his symbols. He weaves
consciously and accurately in an expressive context supported by concepts and vocabularies that accept subjectivity and interpreta-
tion. This makes you in front of multiple entrances to the artwork, where each symbol can be the beginning of your path to access the
moral depth. The symbol also affected by popular culture, with its instinct and originality, that he preserves so that the symbol does
not lose it despite his contemporary fine art formations and his transformative style in dealing with forms and auxiliary elements so
that it serves the philosophy that he sees within each composition that he defines. Before every creative achievement, the depth of

perception, the spaciousness of imagination, the seriousness of the subtraction, and the richness of the mind are presented.

Prof. Waleed Kanoush

Head of Fine Arts Sector
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