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Sculpture is one of the ancient arts closely related to the Egyptians,
especially since the great ancestors had an eternal and incredible
legacy of sculptural artworks in all forms. Thus, it is not surprising that
Egyptian sculptors have inherited such distinction, and among them
is artist Mahmoud Mukhtar. Through his works, Mukhtar has shown
his belonging to this original school, leaving his artistic imprint at the
same time, as he abstracted his sculptures from many of their formal or
anatomical details and relied on the spirit of the artwork. Thus, not only
does his name resemble that of the leading sculptor Mahmoud Mukhtar,

but also he follows his school and style.

Prof. Waleed Kanoush
Head of Fine Arts Sector
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However, the obsession with abstraction always haunts Mukhtars imagination, at
a time when his love for ancient Egyptian sculpture pushes him to respect realism
while simplifying natural elements, to suggest a state of contemplation beyond
reality, so his experiences range from realism, reductionism and abstraction, in
search of a special artistic identity, where the experiments takes him sometimes to
the point of cubism, as in the sculpture of the girl split into two halves, and as in
another sculpture of a face that looks like the African mask from which Picasso
inspired his cubist style in the early last century, and at other times it appears like
the shape of the Pharaonic Horus bird, but in a position with a cubic human head,
with his resorting in other artworks to the embodiment of facial features with a
degree of realism as possible.

Undoubtedly, this diversity is natural and legitimate in its current stage, the stage
of research and experimentation, leading to a modern formula, but he aspires to
be immersed in an ancient cultural heritage that indicates a solid Egyptian identity,
following the difficult path of sculpturing on hard stones such as granite and basalt,
to revive the heritage of its great ancestors and the school of Mukhtar, the emitter
of the modern renaissance in sculpture.

Let us wait for what Mahmoud Mukhtars burgeoning talent promises us in terms

of creative glad tidings revealed by this exhibition full of promises.

PHOAIN




He graduated from the Department of Sculpture, Faculty of Fine Arts, Minya in
2008, where his dream as a sculptor following the path of the ancient Egyptian
Sculpture School was completed by his appointment in the Replica Production
Unit, which allowed him to interact closely with the genius of the Pharaonic
sculptor of hard stones, so that this unit of the Supreme Council of Antiquities was
for him a workshop for direct contact with ancient Egyptian sculpture and a study
of how to be inspired by it.

In his current exhibition, he presents - through the talent of the artist of the twenty-
first century - a fresh experience, in which he benefited from a trilogy, Its limbs
are: the art of his ancient ancestors, the art of Mukhtar, the pioneer of modern
Egyptian sculpture, and the art of shorthand in modern European sculpture
(minimal art), which abstracts figures of all their anatomical details, manifestations
of the physical motion of the body, and from simulating the features of reality, to
deal with the raw mass, whether it is a replica of a man or a bird, as an abstract
stationary figure, far from any direct representation of reality, becomes a faceless
figure fraught with mystery but vibrant. The external motion of the body>s organs
is replaced by an internal motion that arises from the dynamism of curls and
ripples with brief lines that form the portrait in two connected / separate geometric
shapes, the top of which is a circle that represents the head and the bottom of it
is a cube that represents the chest, and they do not refer to a realistic personality
as much as the double mass takes you to contemplate and speculate the spirit
behind them, through their internal rhythms, as they whisper in mystery a human
potential, a spiritual state, or a kind of privacy and mystical asceticism, especially
in another statue whose mass extends upward like an obelisk in an abstract form of
a woman with a raised head in a pharaonic spirit, who is not in pride and loftiness
as much as she is in a state of transcendence or looking beyond, and this is what
appears as well in half-portraits of girls who have been abstracted to a middle form
between realism and abstraction. Rather, it appears in other artworks in the form
of a bird like a swan whose body shrinks into a cohesive mass, its head raised with
its long beak to the sky as if in a state of supplication or monologue, or another
bird standing with a body and head raised like the sacred bird Ibis, or a third bird
with a human head, or a fourth with a head with three human faces in overlapping

positions between the front and the sides together.



Mukhtar...Modernity is emerging out of authenticity

Written by: Ezz El-Din Naguib

Fate has ordained for him to have the same
name as the immortal sculptor of Egypt,
Mahmoud Mukhtar, at his birth, so he became
like a harbinger of his future, and the child
grew up and in the depth of his conscience
was the name and image of that pioneer. His
dream, which eventually came true, was to
study sculpture at the Faculty of Fine Arts, just
like Mukhtar, who was the first student to join
the School of Fine Arts once it was announced
that it would open in 1908 in Darb al-Jamiz in
the Sayeda Zeinab district.

It helped fuel this dream in the same boy that he lived his childhood in the Ain
Shams district, Cairo in front of the cemetery of the city of “On/ Heliopolis ”,
which was the center of sculpture and philosophy in ancient Egypt, with all the
antiquities discovered in it and the ancient cultural history it contained, which
inspired him with a lot, since the most important trait he has learned, the patience
to overcome and tame the rocky hardness, until he reaches a state of majesty,
permanence, and the depth of the human essence, by severely reducing the details
in the statue to the point of abstraction.

At the same time, he did not stop contemplating the artworks of the great Mukhtar,
who was the first to be inspired by the spirit of this pharaonic heritage mixed with
the symbolism of the modern renaissance of Egypt, with a contemplative sense
that goes beyond realistic details and direct physical motion that is evident in
Greek and Roman sculpture, and with a polished texture that leads to a state of
spirituality, which spreads like a mysterious dream and transcends the mundane
daily life.
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on the space and verticals of the figures that divide the space, with those
abbreviations that combine the spirit of personification and abstraction in
coexistence and response, which constitutes an expressive state in which silence
and stillness also contain the ambiguity arising from the abandonment of details,
and perhaps his black half sculpture came to a face of a girl belonging to the year
2015 as a road map for his sculptural additions after that, through those many
faces and the difference between them in the expressive state, and between the
vertical and horizontal formation, some artworks appear, with the spirit of the
ancient Egyptian, in which the sculptures are characterized by steadfastness and
stability, from those cubic geometric sculptures, to which he added some details of
the features of the faces, a condition that adds to his artworks in terms of diversity,
as his sculpture of the modern girl, with bun hairstyle, and at the same time the
transition from silence to revelation, and from stillness to revealing latent motion.
The sculptor’s sculptures of other creatures of birds, such as the duck and the
bird, appear in a still position, but loaded with the energy of motion, and what
is beautiful is that whispering block of details in which the neck merges with the
body, in which the spirit of life and the beyondness of time, as in the duck, which
appeared in the form of a towed boat closer to a stretched box from which the
protruding head emerged in a gesture so that the sculpture moved from complete
stillness to motion.

Among the efforts of the sculptor Mukhtar is his sculptural simulation with the
sculptor of Egypt Mukhtar through his sculpture «Katemat al-Asrar».

Katemat al-Asrar by the Pioneer of Modern Sculpture «Bronze 1926», one of
Mukhtars immortal peasant women, she appeared in a hierarchical shape crowded
with all her energy, her chin resting on her palms that surrounded a vertical block,
confirming the strength of the crowd, as she appeared with facial features immersed
in amazement and hidden thoughts full of secrets.

As for Mahmoud Mukhtar, the grandson, he preserved the spirit in a peasant form
through the positioning of the hierarchical block, but in reductions of arched and
circular elements, as in the face that appears without details and the circular bowl
protruding from the merging of the arms in the chest in a geometric plane, and
the sculpturing from below came as a melodic chant of the arches; Tributes to
Mahmoud Mukhtar, the young sculptor , and to the people of his generation, the
generation of the third millennium, as we expect a lot from them in sculpturing,

expression, and seek in heritage concerning the art of sculpture.



Sculptor, Mahmoud Mukhtar, between «On/ Heliopolis» and Katemat
el-Asrar (The secret keeper)
Written by: Salah Besar

If the sculptor of Egypt, Mahmoud Mukhtar, had
drawn a history for himself and perpetuated his name
after he created the first spark of creativity in the art
of modern sculpture from the beginning of the second
decade of the twentieth century, then there is no doubt
that the art of sculpture is currently at the forefront of
arts in its various fields of photography, drawing and
graphics with the art of ceramics, which is considered
as a partner in its high level.

We have many generations dug in the stream of this fertile river, and perhaps one of
the newest generations after an extension of nearly a century is this new generation;
The generation of the third millennium, and we are in its second decade, and it
is a generation that formed distinct features in stereoscopic creativity, just as the
sculptor girl broke into that field with the difficulty of performing in formation
and expression.

Among the young sculptors who belong to this generation, the sculptor Mahmoud
Mukhtar has an experience that holds promise, and he took from his name a share,
with his inspiration also from the ancient Egyptian, which made him features in
his art through perseverance and sincerity in the material, that is considered one of
the sculptors of hard stones, which are included pink granite and basalt.

The sculptor’s fondness for the ancient Egyptian and his union with the «On»
civilization came from that area east of Cairo, Ain Shams, which is full of antiquities
that the Greeks called the city of light or the sun.

There is no doubt that his devotion to a study of the civilization of the ancestors in
that region has made his artworks in general confirm the relationship of modernity
with the heritage, in terms of reflection and inspiration in order for the Egyptian
creativity to continue from the early beginnings in history to the contemporary
present, and it is a concept that is in the mind of those who seek the meaning of
civilization, our visionary sculptors from different generations have always been on it.

Mahmoud>s artworks are extend from the half block that imposes its compartment
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Mahmoud Mukhtar as an example of the eloquence of the form

Written by: Maha Darwesh

The artistic experience of the art collection shows its
connection with the values of heritage and human
history and the awareness of the importance of
preserving the human mission through a plastic
pattern that is characterized by the aesthetic
values of granite stone of all kinds, in which the
sculptor Mukhtar relies on contemporary character
and solutions that are characterized by simplicity,
abstraction, and the sobriety of blocks with the
rhythms and contradictions of the concept of
motion and texture, so that the artworks appear
as messages that carry the concept of the mission
of human and his history through the ages.

The vertical artworks of people made of basalt appear as if they descended from the
sky, and they carry the concept of prestige and steadfastness, despite the abstract
style. The sculptor’s plastic treatments and solutions were based on harmonious
and diverse surface solutions in their motion, in addition to polishing them to
reach the nature and color of the stone. Also, there are artworks by the sculptor
that show the contrast between a dense, solid mass and a comprehensive space, and
this is the artistic trend in some of the sculptors artworks.

All these items, through which the sculptor Mukhtar practices his sculptural
vision, are used to provide plastic solutions that combine sculpture and composite
artwork, sometimes to present a set of artistic elements in a complete environment
that embraces those who are seen from the inside and outside, to include all the

effects that the viewer needs.
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Written by: Amani Zahran
Plastic Artist & Journalist at Al-Ahram newspaper

Mahmoud Mukhtar, a young sculptor, had no idea that he would
bear the name of one of the statures from Egyptian art, which is the
great sculptor, Mahmoud Mukhtar, or inherit from his ancestors
more than ninety-five percent of the world’s antiquities, even
though everyone had a share of their name, so It was natural that
the result of this equation would be the result that is now before our
eyes in the work of the young Egyptian artist Mahmoud Mukhtar

Mahmoud Mukhtar was not satisfied with studying the art of academic sculpture,
but was also keen to study the ancient Egyptian language in order to know the
civilization of his ancestors and delve deeper into its study, and express it in a
modern perspective that combines originality in the subject, and contemporary in
dealing with artworks, most of which were executed with granite and hard basalt
stone, which the sculptor has adapted to bring out human bodies and faces from
the front and from the side, animals and birds with the least lines and the most
expressive energy that reaches the recipient’s soul, so he feels a familiarity with it
that he does not know its source, but he can only identify with every piece he sees,
like the statue of the Pharaonic Ibis - inhabiting the catacombs of Tuna al-Jabal
- for which the Sculptor chose a position to stand like a ballerina on stage, and it
resembles the Egyptian egret in the current time.

In his treatment of square sculpture statues, which rely on direct carving on stone,
the Sculptor Mahmoud Mukhtar is distinguished by the ability to reduce features,
lines, and the multiplicity of textures in the block in a professional manner.

His artworks varied from his ancient Egyptian ancestors with their well-known
features, with the sculptors behavior not intended to be a replica from an ancient
statue, but as if he is carving a statue of a man or a woman in this time, as well
as in statues bearing Roman and Greek features, as if he is wandering among
human civilizations which are a heritage available to humanity and not exclusive
to one people, and this is the soft power of art that does not contradict here with
the roughness and difficulty of the art of sculpture, which the young sculptor
Mahmoud Mukhtar chose as a path, offering us one of his paths in this exhibition.
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2021 Egypt Biennial of Arts, Dandy Mall, Cairo, Egypt.

2020 Youth World Arts Forum, Sharm El-Sheikh. Egypt.

2020 Collective Exhibition at Vermillion Art Gallery, Alexandria, Egypt.

#2020 Cairo Atelier Salon, Cairo, Egypt.

2019 The Artists of the Ministry of Antiquities Exhibition, Ahmed Shawky Museum.
#2019 International Symposium of Nubia, Aswan, Egypt.

2018 Egypt International Symposium, Sheraton, Sharm El-Sheikh.

2018 World Youth Arts Forum, Sharm El-Sheikh.

#2018 Sculpture Salon, Cairo, Egypt.

2018 Ancient Egypt Symposium, Cairo, Egypt.

2018 Youth salon, Cairo, Egypt.

2018 “Luxor is the Capital of Arts» Exhibition, Luxor, Egypt.

2017 International scientific meeting about the efforts and activities of the
joint mission Cairo/Munich at Tuna El-Gabal at National Museum of Egyptian
Civilization.

2016 Symposium of BUC for stone sculpture.

#2016 Collective Exhibition at the Foreign Diplomats Gallery.

2016 Festival of Traditional Crafts, Alexandria Library.

#2016 «Sfax is the Capital of Arab Culture» Exhibition, Sfax, Tunisia.

#2015 Participating in the Festival of the European Culture Organization that's
working in Egypt, at the Egyptian Museum, Cairo.

#2015- 2016 Participating in several collective exhibitions at Al-Sennari House- Ubuntu
Art Gallery- Mahmoud Said Museum-Arts Museum- Cairo Atelier- Darb 1718-
Fine Arts Academy.

COLLECTIBLES

My artwork has been collected in many countries:

Austria- Canada- Spain- Russia- Italy- Saudi Arabia- Jordan and Tunisia,
Romania, Greece, Georgia.

MEMBERSHIPS

eMember of the Syndicate of Fine Arts.

2015 Member of the Board Directors of Cairo Atelier.

2011 Member of the General Trade Union of Workers of the Supreme Council
of Antiquities.

GRANTS

#2016 light course provided by Retyon Academy, a grant from the European Union.
« Ancient Egyptian language at Al-Sennari House, Alexandria Bibliotheca.
Curator

#2017 Sculpture Salon 1st in Cairo atelier.

+2018 Exhibition of «Luxor, the Capital of Arabic Culture by UNESCO «Ministry
of Culture, Fine Arts Sector.

2019 Nubian International sculpture symposium»Ostraka».



Mahmoud Mokhtar Nasreldin Mohamed

eBachelor of Fine Arts, Faculty of Fine Arts,
Sculpture Department, Minia University, Egypt.
2008 - 2009 Preliminary MA degree, Sculpture
Department, Faculty of Fine Arts, Cairo
University.

2015 Ancient Egyptian language course at Al-
Sennari House, Cairo, Egypt.

#2015 Archaeological excavation course at the
Egyptian- German mission, Tuna Al-Jabal.
WORK EXPERIENCE:

Visual artist specialize in sculpture.

2008 - 2010 Worked as a clay motion media production designer.

2010 worked as an artifact restorer and illustrator at the Ministry of Tourism &
Antiquities, Supreme council of antiquities.

Held several sculpture workshops in many institutions: «Al-Sennari House,
Cairo; the Alexandria Library and Museum of Fine Arts, Alexandria; All Saints
Cathedral, Cairo; and the Sheikh Zain Mahmoud School in Cairo.»

Have worked 8 seasons starting from 2015, with Egyptian- German mission,
Tuna Al-Jabal.

Have worked as a deputy head for the sculpture department at Konouz Replica,
Egypt, from 2022 until now.

Have designed trophies for many events in Egypt and Saudi Arabia.

Have participated in many movies (sculpture and accessories).
EXHIBITIONS-ART RESIDENCIES-SYMPOSIUMS & FESTIVALS

#2022 Cairo Atelier Salon, Cairo, Egypt.

2022 Return Back Group Exhibition, Cairo, Egypt.

2022 Group Exhibition Ring gallery, Viena,Austria.

2022 Snagova Sculpture Symposium.

2022 Osiris statue for «Forgetfulness Sea Movie.»

#2022 Asmahan portrait Cairo Opera house.

2022 Group Exhibition, New.

2022 February Sculpture Workshop, Mahmoud Khalil Museum, Ministry of Culture.
#2022 January Cairo Atelier Grand Group Exhibition for master.

#2021 Cairo Atelier Salon, Cairo, Egypt

2021 SVU International Sculpture Symposium, Qena, Egypt

2021 December Duo Exhibition with Mark Butler “Out of Frame”, Noun Art
Gallery, Luxor Egypt.

2021 La Vista International Sculpture Symposium, Egypt.

#2021 ALDAU sculpture symposium, Hurghada, Egypt.
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