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Youth are still the important and essential axe in the Egyptian cultural base. The Youth
Salon in its 20th Year occupies a considered space in this axe, however, the strong power
in which acquired and its secretive talents, they became defending its everlasting and

continuous. Persisting in Freedom of opinion as un negotiated or un abandoned right.

Farouk Hosni

The Minister of Culture



Al ghatly canloll e i by cagpontll ci¥lone gridy csnally doydlg agill oo LoLe gopise
dlaso oo el ul Al ,b ot . ledly BMas Xy Jadl po clsbio 4b 1Sl ,iS¥g 392¥
Ldd> fagorg cuts of cocllat wl dools Sl s e 13 ol ady . Lokl pollis * e
. Bygadl 0is by . dgadl axleill seiame sle Liatly . yuna ob duidll dsbudl Ll |ibag
By Gl 3 Jo¥ SISy . oLl oo oS, Liiall zloidl JS Al S bl pgidll gliad Joly
ygall 0dgs yell plouaiXly S Ll faw mgasd 141535 o1 o1 Al 3l g o Ll osllall
Ot ol wlgorg iglddd ady .. 8,93 22 89 Lo o> Lgoyiond yuilea Luis ¥l Sl o 1550 .
Jlo=¥1 aas o Lt Ladls Hay STy .. gls¥l paey b oyless adg ple a2, Lole . 5ylg did
JSis b Al 8545, 9 sl puaill ol cuilio el ] Xgung 15 ¥1 51,9 s, o
iy pall dpa sl



Twenty years of glowing, Freedom, noisy and opening of Fields For experiment, discov-
ering talents and stimulation to the best and more effective in aground of debating and
Conversation, however, It's the result of the youth Salon age. The result is an explosion of
unrestricted powers; however, they improved a real existence and effective on not only
the artistic ground in Egypt but also in the international standard. In This Session, Fine
Arts Sector hopes all success for the participants of Youth. All hopes to those who have
not the chance to participate to exhibit in this Session to catch up the next Sessions which,
by God will are never stop. | assure that the jury and choice have criterions in which we
should respect in every Session. The point of views differs from a committee to another
every year.lt sometimes contradicted. In all cases we respect the opining and the other to
reach the higher civilized conversation standard which is an essential base in forming the
Egyptian personality.

Mohsen Shaalan
The Head of Fine Arts Sector
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artist in the cultural and social conversation in the new thoughts system. In other way it's an imagina-
tive example has the characteristic of mutual affection among different cultures “cultural globalization”.
The artistic view changed from emotion and reception to participation and action. We should confess
that the contemporary art is subjective. The personality is the characteristic of pioneer art and the char-
acteristic of post pioneer art. This characteristic will still accompany the fine art way.

The method and style * The methodology of renewing in the visual scene”.

The 20th youth salon session comes by renewing methodology in the panoramic view of the visual
views. This method depends on untraditional formation and renewing of intellectual, philosophical,
technical and experimental formation to realize the contemporary changes in the Egyptian society.
This understanding is a complete realization of cultural and social changeable sphere and expressing
it as analytical view depending on the originality of expression and the freedom of absolute creativity.

References :

Ahmed Fouad Selim : Seven essayes in art, the general association of culture palaces, 1999.

Arnist Fisher : The Necessity of Art, translated by Asaad Habib, The General Egyptian Association of writing and publishing, Cairo, 1971.

Afifi Al Bahnasy : Form Moderness to post Moderness in Art, Arabic Book House - Damascus, 1997.

Fatma Ismail : Who Is the Artist, Magazine of Art Youth, Fine Art Sector, Ministry of culture, 2003.

Mohsen Atteya : The Criticism of Arts, From Classicizm to the Age of post moderness, Al Maaref Institution, Alexandria, 2002.

Mahmoud El Basyouny: Artistic Culture and Education, El Maaref House, Cairo, 1960.

Michell Adern : Art - Art as the end of cultural History, translated by Dr. Mohamed Lotfy Nofal, The Contemporary Art Magazine, Academy, 2000.
Michell Tempson and others : Culture theory, translated by Ali Said Al Sawy, Knowledge World, The National Council of Culture, Arts and litera-
tures, Kuwait, Issue, 223, 1997.

Nabil Al Hussieny : The Resources of view in Art, El Maaref House, 1981.

Talcatt Parsons, General Theory in sociology in Robert & Martinet, Al sociology Today, New York, Basic Books, 1959.

Dr. George Fikry Ibrahim
Commissaire of the 20th Youth Salon Session



*destruction of serious culture” "Destruction of art” and destruction of artistic museums” *Michale Edern,
2000 : 194". The thoughts of Flexis connected with the changing of Pop Art with Andy War hall and using
several techniques such as: Print, Photography and digital arts. New Dadaism used the prepared things
thought and creative experiment shorthand of all inartistic elements. Concetvism published data in
1990 carrying logo against art. Then the philosophy of post moderness and its directions to return to art
history and saving the philosophy of art to implicate through moderness on the middle of the nineteenth
of the art century and the beginning of this century, many artists appeared who perform their regional
cultures through forums and international Biennales, however, the general example of the international
artistic scene which included the regional example of Africa, Asia and America continental, however,
digital cameras, electronic survey equipments, Dvd and Cd play important role to exhibit the paintings
on the internet and through shopping process. Moreover, expressing through the screen about admira-
tion or contempt. This screen is full of systems to delegate and convincing. The movement connects
with its moving existence which was an episode of movements through history and “existence”. The
existence will not be what we know because the time will stamp out the present in little seconds by a
lot of paintings the concepts past, present and future will disappear, however, the highly speed ness will
liberate the present to exist by itself more than being at the time *“Ahmed Fouad Selim, 1999 : 12”. It will
be direct and indirect entrances and systems accompanied by the contemporary artistic directions and
for the continuous of the contemporary artistic art through the different eras, transference from stage to
another in which the contemporary artistic directions are formed through the new world thought. New
elements are constructed to accompany these thoughts by subjective, cultural, social views expressing
the reality of changes in the Egyptian society and through using Multimedia, in which all art interacted
in cohesive artistic unit.

Complex 4 : The invariables, variables and creativity freedom

The invariables and variables are main axe in the subjective motions of creative. Experiment of artist.
The theoretical thoughts of subjective and expressionism view depend on this through presenting the
changeable by using invariable or vice versa according to the system of thoughts, directions, theories
and styles which depend on the experimental example or imaginative one many ways to produce art
forms, however, form is an expression to the stability that reaching in a certain time.The distinguished
characteristic of the content is the movement and changing. So, we can say that form is conservative
and the content is revolutionary. The content of the society is life production and reproduction of it. This
operation has many forms according to the ways of social organization, Laws and beliefs."Arnst Fisher
1971 : 168". The invariables and variables may be analytical dividing of social concepts as biform in
the social elements such as: changing, stability, dynamics, statistics, curriculum individuality, grouping,
voluntary, Fatalism, nature and officials, objective and subjective, fact and values, small and big units,
materialism and idealism, rational and irrational, etc ..... These biform illustrate that there is no need for
choice between values and social relations, however, it's the theory of culture. The sociology of Knowl-
edge tries to find relation between the types of ideas, beliefs, conceptions and social circumstances
which include these types. The invariables and variables are main axe in the creative experiment of the



nominating them and exhibiting their works through “Provisions, and declared examples” by the foun-
dation of organizing the Biennale, the cultural forum of group exhibitions, was the cause of activities of
some special experiments in contemporary Egyptian pioneer artists who were chosen by some of these
foundation during the intellectual and cultural statistics. He uses the way of “Variable - linvariable” in
the cultural mobilization, even though in choosing artists by searching for those who haven't history,
unknown history for along time they didn't practice art”. This is one of the provisions in Fidon foundation
which sets a definition to the new artists which is Cream in the sphere of Biennale which it supervised
and organized since 1999 “Fatma Ismail 2003 : 14".Several artists appear who can deal with the new
variables of different mediums of media without expressing on the intellectual sphere, the philosophical
one of cultural environment and real sociality. These subjective views accompanied by their works in
expressing of social constructs not the original and social entries in the society. Most of these subjects
are “Criticism of reality”, "Anti - Valuable” intended absence” or humorous nugatory”’. The digital scene
illustrates the mechanism of digital painting through the international forums.We see frequence scenes
on one theme but in many forms, however, more than artist participate in one theme or the same subject.
The question now “are the subjective themes accompanied by the new example or new imagination
which dealing with the contemporary strange or anti social and valuable reality of humorous nugatory
such as expressing on aimless or orderly anarchy in the social constructions or disguised mocking on
habits and inherited traditions, like using entertainments such as puppet show but in a new way for ac-
companying the new and contemporary picture. This is a real following to the complexes of economic
and social and culture changeable in the Egyptian Society, whenever call these subjects in the future
through memory of Art history of these works; they will exist and continue or they will be in the scenes of
signs and new symbols, such as absence symbols; desert and some scenes, which the western people
forgot such tourist scenes. Why the new generation of pioneers didn't use the spirits of fact, social and
cultural variable as emotional depth to accompany the new visual arts because the Egyptian culture
nature has uniqueness in components.

complex 3 : The directions of modernisms, post — modernisms and the interaction of new visual culture:
The contemporary artistic directions are a creation declaration to the cultural, economic and social
changeable at the beginning of this century. The internet and digital connection and different medias
such as different mass media and its developing in changeables, directions and thoughts which partici-
pate, captivate and affect on these directions. Visual arts have been affected by movements, schools,
styles and special changeable artistic directions in Europe and America, however, some ideologies
submitted to Automatic aesthetics such as: Cubism, Futurism, Pauhouse and structurism. Dadaism
*1916 - 1924" was a meeting point for some modernisms artists such as : Hanz Arb, Max Arnst, Fransis
Picabia and Doushamp. Dadaism assured its importance to make the artist using Automatism, the in-
teraction had appeared between the fine artistic medias and direct construction of prepared and manu-
facuted thing in art * Mohesn Atya, 2002 : 20". Flexis movement declared its situation and campaign
against art by George Masyounass and Henry Flint, However, his famous strike in New York in front of
Modern Art Museum, Metro Politian Museum and Lincoln Center. The Strikers carried signs calling for



through theoretical ways, however the culture is unconscious process playing a big role to set the base
which rising by undetermined Factors. the rational artist is a way reflecting these Cultural values and
effecting his articles, thoughtful, emotional and social directions, will reflect with no doubt his produc-
tion * Talcall parsons, 1959:5-6" .Culture has meaning which is every complex consisting of main units
such as : The realized sides including the knowledge, starting From beliefs to technology such as
the physical sides, articles, engines and vehicles...etc. which are used in forming, changing environ-
ment and deviational sides which include the rule which organize the manner including Values or the
abstract Final thoughts around what is Wright and false. The Theoretical system sets the imaginative
example or the visual perspective as a frame of Cultural and social interaction during * The Theory “as
a main Conception of conversation and setting the entrances, however, The Theory includes thoughts
and logic organized Subjects. Several imaginative examples try to interpret group of social Cultural
Facts. Every theory includes Special way to see the social Fact and during practicing the types of social
manners or the term "Structural Functional *.In other meaning the construction is Function. Function is a
series of changeable constructions, even though the visible Functions have a role equal inherent Func-
tions in determining the social and Cultural acceptance of rising up. The main trials of entrances and
creative components are determined in the artistic experiment of artist, however, his realization to the
essential concepts of the experiment activity and realization of the value of the theoretical perspective
in practicing applying and procedural of artistic work.

Complex 2 : creative and critical conversation

The creative and critical conversation of the new pioneer in the contemporary Egyptian art takes the
way of stimulation, Following up, accompanying and renewing of executive, imaginative, technique
and experimental performance in its artistic works in the Fine artistic movement. Pioneer artists used
to define the artists characteristic that practiced dogmatism with the class aesthetic system. They aim
to search for new and untraditional shapes, also searching for comprehensive art to determine the re-
lation between art and daily life in this mechanic age. This search is a mobilization for invariable and
changeable entrances. It provides new principles of contemporary Egyptian art. “Art - No Art” direction
becomes sometimes the only way to reach a work transferring the material moreover the shape. Tatlin
Said: The material culture and techniques is the way to construct a real pioneer "Afify Al Bahnasy 1977 :
75" and during the transference of artistic fields to a goal for making skill “net and digital treatment”. On
the light of whatever appear of abilities and different medias of systems, bodies and new informational
medias. The speed of broadcasting the information and electronic files through lines and Isdn nets in
continues and speed change in the digital side instead of the usual signal scene of art. The connection,
transference and expression about the Man, Cultural, and social existence through the several medi-
ums. The activities of exhibitions, cultural and international forums of some new pioneer artists are ex-
amples to transference and conversation, in which we see somebody of them during search engines in
internet. These engines illustrate different cultural and artistic activities of some countries especially,
in some European countries. These foundations set “The Theme”, *example” or “imaginative concep-
tion” of “organization composition”, exhibiting and choice of Kuoratouz” which chooses the artists,



The 20thYouth Salon
The Freedom of Creativity between Contemporary Complex

And interaction of new visual Culture.

The Aim and the theme : The Freedom of absolute Creativity.

Forming new Cultural and intellectual artistic Visions through Searching in the Egyptian Cultural So-
cial Changing, however, these views have absolute and complete Freedom to Form Scenes, Subjects,
Structural, Solid Formations and digital paintings by provisions of new Culture accompanied by these
views.

Complexes : interaction of the new visual Culture.

Complex 1. the cultural case of creative components.

The entrances of Cultural and Social Conversation of the Creativity process consist of Stimulation of
artist Cultural and Creativity energy and offering the essential Components to Form the intellectual and
methodical System to enter The Creative experiment and during The Visual View or abstract example
of pilot entrances in the creative project. He uses the organized steps to analyze : symbol, Shapes,
Fine and artistic elements to transfer the abstract theme to Sensitive and visual equivalent which must
harmonious with existing themes, Subjectective and The- oritical Visions. The Sources of these views
during the inherited Ideas which are transferred from generation to another. These thoughts are affect-
ed by Change and renewing according to the Change nature of art. Also, The artistic experience which
is result to practicing and achieving positive and negative results and using The Scientific method to
achieve the Visional example For the oritical entrances and through setting : Goals, assumes, Theoreti-
cal and Frames accompanied by Changes and Choice of entrances which achieving The Success idea
of Facts relation dimensions. The Cultural and Social perspectives derived From the group of ideas and
the logic organized Subjects, however, the culture with its comprehensive concept. the Changes the
artist continuous Searching For the ways of his entrance to the creative experiment and the provision
of his rising is his realization to the components of his mobilizing energy which is * Culture”, however,
it contains general characteristics, Functions, several style and connecting interpretational theories
improve the thought, philosophy and theory of the artist, however the relation between * The Cultural and
social system” during the social system which depends on the society as a main base of art. The art
isn't only Solo production but also a group one, the activity of society or what's called “group Cultural”
For all things, thoughts, acknowledges, moral systems, traditions, Values and directions which are
transferred From generation to another. Culture is every construction including knowledge, thoughts,
arts, morals, Law and Customs. Otherwise abilities or human acquisited traditions as he is a member in
society * Nabil Al Hussieny 1981 : 268" society is the main axe which rounded by systems and the main
Components of individuals interaction with their environment. It's the general Frame which determines
the relations between humans who live in it, such as units or groups” Mahmoud Al Basyony 1960:112"
whenever the artist starts to set the creative and main entrances of the artistic work components, he
sets and determining the mobilized stimulations of methodological steps of practical applying and
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Whenever, the First Youth Salon started 20 years age, its artists didn’t reach 10 years.
They appear in artistic space didn't be allowed before and in a ground made by the salon
sessions. The Salon is always a strong ground for many today artists birth and the artistic
movement stars.

No doubt that The Youth Salon after 20 years went deeply and its idea was crystallized.
It presented and still presenting generations of artists whose artistic and visual visions
were numerous. The Salon collects them every year. | hope always more creativity and
glowing.

Prof.Dr./ Salah EIMeligi

The Head of the Central Administration of
Museums and Exhibitions.
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Ahmed Abdulmon’em Abulnassre

Born in 1980 - Bachelor of fine arts, excellent with hon-
our degree, Instructor in painting dep. faculty of fine
arts, Alexandria University- Private exhibition in Fac-
ulty of Commerce, Zagazig University 1999, Students’
works exhibition, Kasrol ebda’a 2001, Basma Sakan-
daria, Faculty of Fine Arts, Zamalek - Cairo 2003, Youth
Avant-garde Artists, Shemo’a Hall, Maadi Cairo 2003 ,
Four Youth Artists, Kasrol Tazawouk, Sedi Gaber, Alex-
andria 2004, Waitings from the future, Graduation Proj-
ects, Guzuet Cultural Center, Alexandria 2005 - Faculty
of Fine arts exhibition, Sporting Club 2005, Eshraga Hall
Exhibition, Alexandria 2006 , Jeel Exhibition, 2000-2006
,The Golden Jubilee of Faculty of Fine Arts, Kasrolfonon,
Opera House, Cairo 2007, Mohamed Rachid Salon, Al-
exandria 2008
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Ahmed El Tahawy Ahmed Shokri

™

Born in: 1989 Artistic activity :- Youth Salon nine-
teenth - Award of the Youth Salon Workshop XIX
2008-work in the field of computer graphics anima-
tion festival 2009- Fair Salon Runnel sixth optical
imaging 2009- workshops in the areas of photo-
graphic tricks and special effects Academy of Art

and Design 2007- work within a distinct “Reading for
All 2007- was ranked first in the Arts Library 2006
documentary- To work in editing many of the films
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Ahmed Fouad Saleh [ OB
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Born in cairo 1981 - bachelor degree in art edu-
cation Helwan University 2002 - collective ex-

hibitions small picces salon 2002 - Rateb Sedik
exhibition Cairo Atelier 2007 - 19th youth salon
- Opera House 2008 - workshops photography
Town House 2008




Ahmed Mahmoud Mohamed Hassen Kassem

Born in 1984 - Bachelor degree in Fine Arts-painting
department - participated in several exhibitions:Exhi-
bition of cultural Gassrah clup-Doha-Qatar 1999-2000-
2001- Exhibition of artists of Qatar and Doha settlers-
Qater,2001-2002 -Exhibition of Dam sport club-Doha
,Qater,2002 -the Exhibition of pioneers 46,2005- the 12th
-Youth Salon,2007-2008 -Exhibition of distinguished
alumine -Faculty of Fine Arts-Cairo.
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Israa Yousri Mahmoud Zohdi Kazem

Born in Cairo 1987 - Faculty of Art Education student,
the Fifth year - Participated in the workshop Mixed Me-
dia, 2007 and a workshop Artist Book, participated in the
course of contemporary applications in printing and dyeing
Arts Hall of Horus ,Faculty of Art Education in Zamalek,
.25/12/2005
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Asmaa Mahmoud Youssef Genidi S gy 3900 o]

Born in 1983 - BA From the Faculty of Art Education - A Ao |, duiodl Aol AllS yuguyedlSy | 1983 adlgw
lecturer at Painting Department , Faculty of Art Educa- Al > deldy clas pop20  duid doys 4SS
tion- Collective exhibition in Horus Gallery ,Faculty of Ball yuyg> deldy ,clo> yop2o .. 2001 duidll duyysll

Art Education 2001, Collective exhibition in Horus Gal-
lery - Faculty of Art Education, Helwan University, 2005,
17th Youth Salon 2005
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Alaa Abdel Aziz Nagm

Born in 1981-Exhibited in Cairo Atelier in 2005 & 2006
& 2008- Shared Galleries:- - than 20 shared galleries in
private galleries- More- -National art exhibited in 2001
& 2005- Youth Salon in 2002 ,2003 ,2004 ,2005 ,2006 &
2008- Salon of mini works of art in 2003&2004- Work&
experience:- -Studies in graphics from 2001 up till now
and researches in Techniques, Row Materials and ex-
ecution Fields the output was displayed in Youth Fair.
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Angie Kadry

Born in 1982 BA Fine Arts, Painting Department, Alexandria
University- Exhibitions:- 2007: * Drie Frau” Exhibition, Goethe
Institute, Alexandria- 2006: Le Salon International de Jeunes
Artistes,L'Atelier D'Alexandrie- 2006: Al- Azhar Park meets
Contemporary Art, Organized by Mashrabia Gallery, Citadel
View Restaurant, Cairo, Egypt- 2005: The 29th National Ex-
hibition for Fine Arts, Art Palace, Opera, Cairo- 2005: Salon
Fikrun wa Fann 25, Goethe Institute, Alexandria- 2004: The
.Nile, Art palace, Opera
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Aya tallah Alaa Eldin Abd El Aziz

Born in 1986 B.Sc. of Fine Arts, oil painting section
Helwan University, Egypt - Collective exhibition in Easel
and camera gallery 2009- Collective exhibition of fine art
faculty2008- Youth salon for oil paintings 2008- Youth
salon for oil painting & photographing, 2007 Collective
exhibition in the Spanish embassy 2007- Collective exhi-
bition in the Spanish culture center 2007- Annual exhibi-
tion of the faculty, 2007- Annual exhibition of the faculty
2006 -some of painting and drawing are owned by for-
eigners and Egyptians

L
. -

4

-
 §
I:J.

M padl eMe altt

0220 - piguad @uarh dliax (9 (wo)edlSy . 1986 stlgo
Easel & - &SIl Jilg¥ clo> payeo dcldy ,clos
asdle . 2007 - oloidl yello 2008 - 2009 . Camera
elox poy20  Fguadl g Sl uguadd] oo S8 oleid)
LAt S 8 elas payro . dubowd) blasdl b
. 2006 - dliad| yeiall AlST Lcla> yoy2a . olow¥

Aliad! pgiadl AT Selos> 020



Tamer Sayed Ahmed Ali

Born in 1982 - Bachelor's Degree Of Specific Art Me-
dia Education Department -Ain Shams University - Took
Parts In Different Seasons Of Salon Of Youth 14 : 19
, 28th , National Exhibition For Fine Art , 4th , Annual
Salon Of Small Art Works , Exhibition Of Rateb Seddik
Exhibition Of *Awon For Students In Ain Shams Univer-
sity - Assuit University Golden Medal And Appreciate
Certificate 2003, Cairo University “Silver Medal And Ap-
preciate Certificate 2004
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El-sayed Atta El-sayed ENPIRYVE [ B Z W Nrees |

Born in 1985 - Graduated in the Faculty of Art Education, oadh aualill guwd dusll Aoyl 4udS | 1985 audlge
Helwan University - Department Art Education- Partici- dpsypally ducled) po)lell (o suasll S8 &)L il d2al>
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tions in the university , Participated in the 18th Youth Aailigll

Salon, 2007




Alshaimaa Gamal Mahmoud 3900 Jlasr ¢lgumsiind!

Born in 1979 - Graduated from Faculty of Fine Arts paint- ) gl @and dlia> (j9id gl . 1979 adlgo
ing with oil Deprtment 2000- Association of Fans of Fine 1998 dliad) jgiddl o dizon Ml 2,20 . 2000
Arts 1998, The Annual Salon of small Art Works 2003/ 20030l pollo . -2004 2000 &yiandl Jloc¥l polla
2004,-Youth Salon 2003/2007,Acquisition in the Museum . 2007 -

of Modern Art




Daren Ali Nabil Wahba

Born In 1979,Graduated in the faculty of Fine Art in 2002
- Won jury prize in the 11th youth salon- Participated
in 11th, 12th, 13th, 15th, youth salon- Participated in the
woman salon- Predicated in the exhibition of woodcut
continuity- Participated in the first exhibition salon 2006
- Participated in the Fifth Terinnale Salon in Egypt - Par-
ticipated the 7th Biennale of aqua fina in Rome 2005
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DEENA FADEL

Born in 1982 - Education Bachelor of Arts - Integrated
Marketing, Minor In Art - AUC - A-Level Art, Graphics,
Multimedia Studies - Chichester College - UK - Inter-
national Art Exhibition - Sharm El Sheikh - laguna vis-
ta 2008 - Palace of Arts, Opera February 2008 - Solo
Exhibition - AUC, June 2005 - Group Exhibition - AUC,
2001,2002,2003,2004 - Ministry Of Youth Exhibition
2001,2002,2003,2004 - Ministry Of Youth Exhibition ex-
tended for winners - Turkey, Qatar, 2003 Best Painter =
La Galleria Competition - AUC 2002 - 2nd Place - Minis-
try Of Youth National Competition 2003 - Best Designs -
AUC Award Ceremony 2004 - Scholarship 1st Place Stu-
dent - AUC Award Ceremony - Parents Association Cup
(- AUC Graduation 2005 (For Best Performing Student
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Smaah Mohamed Abdeen

BA in Fine Arts,2002-painting Department-Excellent-
participated in many exhibition in Fine Arts Faculty-pal-
ace of taste,Sidy Gaber-Diga Hall-Alexandria Goethe
Center-Arts lovers Society,Cairo Exhibition of the Fac-
ulty ceremony in Golden Jubilee.Cairo youth Salon,2002.
Alexandria Bibliotheca,work shop,Tower exhibition of
constructed works-prize of Arts lovers Association-
Many Prizes in the exhibitions of Fine Art Faculty
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Samar El Sayed El Barawy

Born in1985 - Diploma in Fine Art Faculty of fine art
Al-faculty of fine arts gallery for designing 2005 -faculty
of fine arts gallery for oil painting 2006 - sporting club
gallery for oil painting-Cairo youth saloon 17 & 18&19
atelier Alexandria workshop- -2nd atelier Alexandria
saloon Acaf gallery for contemporary art work shop with
a Japanese artist in Alex Workshop Center -internation-
al forum competition for plastic arts at Helwan university
second prize - annual exhibition gallery (portrait) of the
German institute Goethe -exhibition studio city at the
bibliotheca of Alexandria families exhibition at faculty of
fine arts of Alexandriagallery 1st time in bibliotheca of
Alexandria- gallery noun female jehsuite centre

.s.q:i.\.a.m.",.q.m
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Shereen Moustafa Ali

Born in Cairo ,1979- MA in the Faculty of Art Education.
Helwan University,2008.participated in solo,group,and
international exhibitions - French Cultural Center,2007.
Hours Gallery in Faculty of Art Education in Zamalek
Festival crieting of contemporary Egyptian women in
Gezira Art Center,2007 the youth salon in palau of Arts
in Opera House ,2004,2005,2006,2007,2008 - Awarded
several prizes suchas:the 15th till the 19th Youth Salon
,Ratep Sedik prize in Cairo Atelier ,2007.Acquistions in
lovers of art in Egypt and abroad
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SHAIMAA MOHAMED I Al eIl ;Lq.H’S;
Born in 1984 - participated in many solo and group - ducladly dyapall po)ledl g sae 6 S L= AAE adlgo

exhibitions




Abou Elhamd Abd Elsatar Ahmed s>l yLiadf ae sgd g

Born in 1979- Instructor in Faculty of Fine Art painting . pad¥l yeidll AlS jgoi)l guudy aiwo 1979 adlge
Section-Sixth small things Salon 2003, the First And the ol g . 3003wl sl Jloc¥ polla 8 &I)LS
Second Fistival of plastic cerativity 2007- 2008 Youth o wlds yoy20 20089 2007 5Ll Jo¥ LSl glas¥l
Exibition and Generations Exibitions in Abdaa Gallery S0 050 Jol yoy20. 2008 glas) el sl o209 ol
2008-first time Exibition in Alex liberary. The 19th youth . 20094y, S Xl daSa daisl yaye0 . 2008 dyai S

Salon Prize 2008. . 2008 pive gl wloldl ggllo 8 855l






