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Color, then, is the one that forms his beyond-the-sea world, the world that is not besieged by a line nor limited by an area. Thus,
Abbas was aware of the nature of the material, which he preferred to employ creatively in portraying his sentiment.

The world of seas or rivers, for Abbas, is entirely different. His marine creatures have turned into spongy ones saturated with
the sensitivity of the creative act. On watching them, the viewer feels that there are masses of decorated sponges swimming in
the subconscious, so he wonders, with amazement surrounding him: Where did these spongy creatures come from, and how
can they cross the rivers of the subconscious, forming a different world known by our sentiments and unknown by our mental
mathematics?! Is there a connection between those spongy beings and those transformed desires of modern man, this man who
has been haunted by all mixed feelings and attacked by the strangeness of evil instincts and the Legends of the Seven Seas or the
island of gold that Sinbad dreamt of ?! Is there anything that links Abbas’s dreams gnawing at the back of his head with those
sentimental hypotheses that his soul trusts for a moment and rebels against dozens of times?! It is the philosophy of the narrow
bridge that the creative artist must cross, especially when he hears Elnaddaha (A female legendary Egyptian Siren-like spirit
who calls men walking along the Nile) of his surreal world calling him and repeating what was said by André Breton in 1938
that they declared their flat refusal of all constraints that wanted art to be submitted to a discipline that they held incompatible
with their methods.

Ahmed Alganainy
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Elnaddaha of Mohammed Abbas and His Spongy Creatures

There is a narrow bridge that the creative artist crosses while holding his breath, the bridge connecting the concept of creativity
and the rules that are - perhaps - considered by art schools, and, in many cases, they may form a boundary that hinders the
artist’s liberation from the power of ready-made molds and the cold man-made rules. As Susan Sontag (1933-2004) said: “Art is
seduction”, and seduction is like gravity, and all people are subject to it and its laws, whether we realize it or not.
Undoubtedly, the artist>s most significant success in his creative experience is his successful capture of the moment, which he
creatively employs to document his sentiment, record his feelings, and build the crossing bridge that connects his sentimental
capabilities with the vocabulary of the reality he lives in.

If the artist succeeded in seizing and adapting that moment to his world infused with the vocabulary of wonder, this would be
a creative birth that cannot be dismissed.

Mohammed Abbas is one of those who succeeded in crossing this bridge, holding his breath, opening windows for a creative
inhalation that allows the balance of the difficult equation between inhalation and exhalation, the equation that if its compo-
nents were mistaken, the components of the creative experience would slip through our fingers.

Abbas entered his diverse creative experiences through narrow doors, armed with the saying of Christ: “Enter through the nar-
row gate,” to enjoy the pleasure of struggle and striving to reap the fruits of a sincere, creative experience. He is a graphic artist
academically experienced in the sensitivity of the needle incisions and scratches to create varieties that allow the capture of the
creative inhalation and depiction of the graphic exhalation rising from inks, acids, and multi-source textures. However, he is a
delicate, transparent artist who steps into the transparency of water to capture a world covered with exoticism.

Abbas did not allow his feelings to be bound by lines and areas that limit the souls movement on the paper saturated with
dew. Therefore, he captured and employed that rich moisture to give the opportunity for color schemes to absorb it, allowing

color to form his world; he is the child not hampered by the mentalities of society limiting his absurd and innocent movement,

and the virgin whose dreams are not hindered by the ignorance of the tribe.
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Nostalgia

When I saw his paintings, I felt deficient because I had not seen this beauty before; perhaps the reason was that he was abroad
for long periods, and he might have been involved in solo exhibitions.

I write about the artist Mohammed Abbas and the magical worlds that he touched on through his artworks displayed at
Al-Bab-Selim Gallery, Cairo Opera House. After a short search, I discovered that it is not unusual for him to have this
uniqueness and this peculiarity in drawing still life since he obtained a masters degree from the Faculty of Fine Arts at Helwan
University in 1992 for a thesis entitled “An Analytical Study of Still Life in Graphic Art from the Baroque to the Modern Era”.
He recently reached the stage of reduction and avoiding details in paintings that express aquatic life in the depths of the sea,
such as fish, coral reefs, etc. This reduction permitted many touches and sculptural blocks with very rich color spaces that it was
ordinary to reach after all this elaboration and uniqueness in the details that distinguished him in the groups of rose studies that
you feel as if they were growing from inside the walls and making their way to the light with a sense and a mystical tendency
manifested in all of his artworks. Among all this color richness, the black and white engraving paintings depict scenes from the
countryside, the folk life, and disappearing floats which are like stone blocks that almost tell the history of its inhabitants and
those who leaned on its walls throughout history, celebrating hope through light in paintings made with patience, dedication,
and proficiency to show their high level. The truth is that wandering among his paintings achieves diversity and visual pleasure

for the viewer, taking him to the magical worlds of the past that make you feel “nostalgic” to return to the roots.

Amany Zahran

Fine Artist and a Journalist in Al-Ahram newspaper
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Sources of Inspiration and Spontaneity in the Artworks of Artist Mohammed Abbas

In creating artworks, the real artist relies on many important sources that nourish his culture and conscience to act as the main
driving and contributing force to the creation of many diverse, changing, and continuous artworks when dealing with all artistic
themes and also to be the main and important feature that distinguishes his artworks from other artists. This appears when tracking
Dr.Mohammed Abbas’sjourneythroughhisdiversesourcesand multi-stageartisticjourneyover thefortyyearshespentin hisartistic
production. It confirmsthattheartistwasaware oftheimportance of thesourcesherelied on through criticalinsightand anintegrated
vision of his topics, considering the apparent form with its elements, vocabulary, and the hidden side, which gave his artworks depth.
From my point of view, this is because the artist sought in his artistic career to study and cultural research, which added a lot of
depth to his artworks. A part of his sources was devoted to the research and theorizing of the exhibition themes, which varied
between a study on the Egyptian environment and its impact on graphic artists and a study on still life in graphic art from the
Baroque to the modern era.

The artist has succeeded in linking the choice of the theme in his artworks and what is behind it, its change according to cultural
changes throughout the history of art, the relation of its impact on the artist’s production, and diversity with the preservation
of creative spontaneity in all the artworks presented. It is also realized the coherence, tight construction, and the skill of using
technology and adapting it to convey his artistic expressions with direct insight that reaches the viewer easily; this is one of the

most important reasons by which the artist’s success in reaching the scenes is measured.

Prof. Hamdi Abdullah
Former Dean of the Faculty of Art Education, Helwan University.

Former Cultural Counselor, Embassy of the Arab Republic of Egypt in Sanaa.
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as the Egyptian Ministry of Culture, Museum of Egyptian Modern Art, Cairo International Conference Center, the Supreme
Council for Youth and Sports, the General Organization of Culture Palaces, Minia University, and some bodies and individuals
in Egypt and abroad. He also conducted many researches and studies and published two books: «Egyptian Environment and Its

Impact on the Creations of Graphic Artists» and «Still Life in Graphic Arts from Baroque to Modern Age».

Ghazi Inaim

Jordanian critic and plastic artist
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through a language of great delicacy, sweetness, and beauty. He also could dive deeply into flowers and the leaves of their fixed
and moving branches, which he depicts through the endless variations of violet, orange, and turquoise colors and their tones.
The viewer notices that the flowers have a warm foreground and a cold background and vice versa to heighten the drama and
achieve the organic composition. Abbas also used color contrast to give the maximum effectiveness in depicting the subject,
knowing how to move from the details of the drawing to the aesthetics of colors and restore the freshness of lines and the
well-established balanced mass of color.

His choice of flowers in this experience was for his belief in continuous renewal, away from resting to the repetition of his tem-
plates and ideas that he before dealt with in his earlier subjects.

This - new - experience where Abbas balanced color intensity and transparency that reflects the splendor and calmness of
colors, demonstrates the sense of arranging the scene with colors and the sense of talent that led him to poetry drawn from
reality reflecting his ability to arrange the space, which presented another aesthetic form of harmony different from those of his
previous experiences. Here, the color expression is evident through his brush, which he unleashed to depict the details and build
the painting through which he went to the maximum extent of feelings flowing before the «flowers» that will always be a source
of feeling beauty and life. In this esteemed experience, with its themes, it is noted that Abbas heads to an unusual language
highlighted through the sincerity of the color flowing poetically over the surfaces of his paintings.

The forty-five-year career of Abbas created an opportunity to reflect on the characteristics of his plastic art career, which is one
of the rich, distinctive, and impactful Egyptian ones in the plastic art scene. Finally, Abbas relies on a remarkable academic
experience that influenced many art students in Egypt and Jordan, as he instructed at the Graphic Design Department of Minia
University and the Faculty of Fine Arts of South Valley University. He also taught art at Jordanian universities like Middle East

University, Zarqa University, and Philadelphia University. In addition, his artworks are acquired by many institutions, such
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source; it is a special light falling on certain areas to highlight their presence. At the same time, he is committed to the aesthetic
meaning that preserves the coherence and unity of the artwork in his plastic art discourse, reflecting the color poetry accord-
ing to the clarity of his harmonious rhythms in most of the works of this stage, which confirms his expertise in building the
structural composition of the artwork.

The «fish» theme was adopted by several civilizations, including pagans, such as the Romans and the Greeks, and non-pagans.
For the Byzantines, it has many and various indications; it represents the symbol of Jesus. It is the miracle of the seven loaves
and a few fish that fed four thousand people. For the Assyrians, it was a symbol of the Creators Son, who has a head of a hu-
man and a body of a fish. For the Persians, it is deified, as it lives where man cannot live, and if it comes to the human world, it
dies. As for Abbas, the «fish» theme associated with the folk and cultural heritage expresses «livelihood, goodness, fertility, life,

happiness, wisdom, beauty, strength, movement, and freedom.»

Flowers and a Sense of Life:

Abbas continued his experience by going to new heights in art boldly and confidently. His new project was the most surprising,
as he presented paintings inspired by «flowers», which were and will always be a source of inspiration for artists. They were
never an exclusive inspiration for any artist. Every artist considers an inspiration for his new paintings. Inspired by flowers, Ab-
bas reshaped them in a new form and expressive vision based on his mastery of drawing and conveyed their beauty, especially
since flowers have an attractive aesthetic form with their harmonious colors and consistent shapes rich in renewing meanings
that symbolize purity and love.

Through that experience, Abbas presented a collection of paintings portraying «flowers» in nature and vases in acrylics on ce-
lotex and plywood. The flowers are depicted in a vase in pink, red, orange, violet, and white colors that evoke joy and freshness.

These paintings reflected his dream showing his pure world through a delicate composition that impresses the viewens feelings
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Therefore, he succeeded in striking the needed balance between form and content, especially since he has a fertile imagination
that helps him depict themes from reality, relying on imagination, not just a mere literal transfer. He thus heads towards the
aqua space, the depths of the sea. He transcends the limits of self-awareness, trying to be aware of what is outside the self to
portray the elements of water paradise and mysterious innocence in a theatrical scene showing its content through a systematic
movement of the harmoniously amazing fish in water with their open mouths and beautiful sleepless eyes looking into the eyes
of the viewer.

In his paintings, Abbas dealt with the «fish» element with their beautiful types and colors and various, graceful movements to
highlight them. In this context, his interest in aesthetic proportions was noted, while ignoring details and being satisfied with
the expressive suggestions of the fish movement. Abbas was liberated from the details, but not at the expense of lines that helped
achieve aesthetic, expressive values. Adhered to the magical areas of the reality of the aqua scene and its elements, mysteries,
and movement, Abbas does not exaggerate at the expense of the aesthetic value. On contemplating the surfaces of his paintings,
whether showing crowded or diverging groups of fish moving consistently and carrying their secrets within them, the viewers
will discover that Abbas depicts his artistic world with an artistic awareness inseparable from the spirit of adventure.

Abbas realized that he did not like the repetition of his previous experiences. Accordingly, he let his imagination and fingers
work freely. He mastered the color games through the strokes of the brush on the one hand and the movement of shapes on the
other hand, which contributed to creating a harmonious unity between his color and linear structures and his forms. He knows
how to design his paintings and pays close attention to lines and harmony of colors.

It is also noticed that spontaneity appears through his colors and elements, which are three-dimensional, as he often relies on
creating a harmonious and impressive color atmosphere through which he wants to prove his mastery in designing the painting

according to the well-thought bases of the subject. His success in using light in his paintings is also noted. Light has no single
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tones, with their various techniques, they showed boldness in reflecting the expressive state enhanced by a network of lines that
often highlight elements, whose features and locations were characterized by impressionism and a surplus of expression stem-
ming from him. He began to fuel such reality with his breaths in all his works of this stage, which involved thought and content
emanating from his experience and his philosophy that became his distinguishing mark, especially as it reflected the sincerity
of his feeling, his approach, and the foundations he relied on in his career. It also showed his ingenuity in creating his world
through these techniques needing exceptional skill and perseverance that depended upon coincidence that Abbas sometimes
invested in thinking and contemplation to create an aesthetic memory. For Abbas, the surface during execution sometimes is

subject to coincidence. This stage reflected his superiority in techniques of making high-value artistic surfaces.

A Dynamic Space Based on Imagination:

Such constituents shaped the first stage of contemplation, research, and experimentation. With them, Abbas was able to make
his way with the confidence of an artist who knows his capabilities and tools. Accordingly, his experience in the following stages
acquired more than one aspect regarding expression, technique, and drawing, and raising themes to their content and artistic
levels together. In his experience, the art of drawing is like a renewing life within the creative act, where Abbas discovered his
originality in the themes inspired by «fish» as a symbol of the structure of the composition and a sign intertwining their expres-
sive and aesthetic motives, relying on «acrylics» in executing them. This technique gave some distinction for his new experience,
which paved the way for creating a vast space for many perceptions and ideas that together shaped the form and content of his
artistic works of a symbolic, expressive nature.

Such experience that produced a new painting in terms of its composition and significance held many symbolic signs and
gave Abbas the status of a researcher in shaping painting surfaces from elements other than the ones he dealt with in his first

experience. Here, he opted for the form that suits him, while considering the elements consistent with the intended meaning.
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surface against a paper directly via the cylinder of the press, the printing of metal plates holding the scent of the ancient his-
tory of Cairo architecture on their surfaces has several ways. After preparing it, the metal plate is covered with the insulating
«varnish», and then the artist begins to draw on it by scraping «the varnish» with a «sharp needle «. After finishing, the plate is
dipped into acid for interaction, and the inking and printing on paper are carried out.

There are other graphic art methods for etching into metal, such as the direct method using aquatint/colophony, which is isolated on the
metal plate by «the varnish». After completion, the plate is dipped into acid for interaction and etching, and then it is cleaned,
inked, and used for printing.

Abbas adapted these techniques varying between the sharp needle, intaglio, relief, the sugar method, aquatint, and lithograph/
lithography, where the latter depends on drawing with a grease pencil. Then, the drawing is affixed by a mixture of acid and
liquid gum Arabic, and the stone is washed, inked, and printed by a presser. Those techniques that he employed to serve his
artistic project were in line with his ambition to capture the details of the worlds of his paintings through which he recalls a
beautiful, magical time of his childhood and adolescence, relying on his memory that is full of pictures of Cairo>s old popu-
lar neighborhoods in Cairo and their different aspects. He portrayed streets, minarets, rooftops, boats, carts of vendors, and
people. He was keen to capture the minute details of the scene>s elements, Historic Cairo, which ends with the distant horizon
behind the ancient domes, minarets, and alleys. He also dealt with the human being, who became part of the composition of his
paintings, along with the natural and rural landscapes. He depicted the beauty of such landscapes and the movement of their
people, workers, and peasants, as well as animals and trees, in a realistic documentary way in terms of content, with an attempt
to explore some artistic formats useful in presenting his themes, taking into account the academic rules that he learned. He
showed interest in the architectural and constructive aspects and the lines shaping the mass. In addition, his remarkable ability

to execute harmonious lights and shadows to serve the general composition was demonstrated. As for the light and shadow
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The Plastic Artist Mohammed Abbas:

Memory, Dream, and Longing for Freedom and Renewal

From the beginning and before enrolling in the Faculty of Fine Arts of Helwan University in 1978, the Egyptian artist Mohammed
Abbas, born in 1960, had signs indicating his artistic talent. He believed that art did not stop at the limits of talent solely; he
needed to learn the basics and principles of art properly, so after Thanawiya Amma (high school graduation), he decided to
enter the Faculty of Fine Arts, Graphic Art Department, Printed Design Division, to hone his talent. He there delved into
research and experimentation, which was reflected in his projects characterized by their color and formal approaches in
(graphic art/engraving and printmaking). This experience resulted in his graduation project, for which he received a grade of

«very good with honors» in 1983.

The Ancient Technique and the Rooted Practice:

Besides drawing, painting, and sculpture, the art of printmaking formed the main pillars of plastic art. It substituted for adver-
tising and promotion for a long time, for its reproduction and repetition characteristics through the manual presses developed
later, but remained linked to the artist’s hands and experience.

Abbas worked on rooting this technique in practice through his graduation project, during which he worked on approaching
reality in his graphic paintings. The architecture of Old Cairo was a great source for his visual and artistic discourse, for its
civilizational, cultural, and aesthetic history. In addition, the Egyptian village with its boats was present in his paintings.
Such themes executed on metal, stone, and wooden blocks with a metal brush and a Rapido pen reflected the features of the
folk environment, heritage, and life.

While woodblock printing, which he used to depict the Egyptian environment, depends on carving, inking, and pressing the
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influence of the environment in which he has lived and his constant endeavor to search for everything new and contemporary
while preserving his identity.

Although he traveled for many years to work as a professor of graphics in Jordanian universities, his artworks confirm that his
heart and soul were overwhelmed with longing for his homeland, Egypt, the land of civilization and history.

Artist Abbas depicts unique features, broadening his experience to better things and worlds in a visual language and a deep
sensory dialect, through which he expressed his era as an artist and creator.

A tribute is paid to the artist and proficient Mohammed Abbas.

Prof. Saleh Mohamed Abdelmoaty

54



I have known artist Mohammed Abbas since he was a student in the graphic department at the Faculty of Fine Arts in Cairo.
He was a distinguished, excelling, and diligent student. His artwork was appreciated by everyone. Then I accompanied him
as a lecturer at the Faculty of Fine Arts at Minia University. He was an exemplary lecturer who testified to his good manners,
efficiency, and knowledge.

The artist can excel in his various artworks, including drawing and printing of all kinds. They are laden with great dramatic
feelings from which sensations flow. It is an explicit call for the primacy of the mind through its details and fine art connotations,
figuring, and explaining modern conceptualism, philosophical dialogue, and mental freedom. As a creative artist, through his
insides and depths, he highlights all the aesthetic and creative meanings, his emotional capabilities, and his own world. He
creates a type of balance, touches the aesthetic perception, and establishes the overall relationships of the artwork with very
precise treatments and workmanship and with the utmost craftsmanship in linking authenticity and modernity. He forms a
unique style that distinguishes him, which is evident in the use of his graphic tools and brushstrokes, as well as in the contrast
between light and shadow. We contemplate the quiet details in his artworks and the sense of serenity and tranquility, achieving
a delightful contrast between the elements and vocabulary by linking them to each other in a clear aesthetic style with a great
feeling that is characterized by fascination, the strength of techniques and the beauty of colors. Hence, he excels in portraying
and depicting the Egyptian culture with its civilized heritage, customs, and traditions, and then its influence on other cultures;
this indicates the ability of the artist to express ideas in the form of shapes and symbols that transcend reality to authentic
historical and heritage forms, evoking nostalgia for that lively atmosphere. He is inspired by the movement of life and its daily
pulse vocabulary and elements on which he bases his artwork so that the recipient realizes the artistic value of his creations
and can dive into the folds of his artworks and analyze his experience in-depth. It is a method and approach in a framework
of anticipation, suspense, and amazement, which is sufficient for the artist’s fine art vision, imagination, capabilities, tools, and
aesthetic sources for his artistic experience, which through viewing it, we feel that we hear and see. This is considered a success
for his artistic message through which he realized the ability to express his aesthetic visions calmly, poetically, and peculiarly.

It grasps its importance from his artistic themes, as he expresses in it the heritage and nostalgia that appears clearly in the
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Deep Sea:

Seeing life from a colorful perspective is one of the most important stages in his artistic experience, which took most of the years
of the second part of his artistic career. Challengingly, he entered the magical world of colors; he depicted the abundant world of
fish and the world of the deep sea because of its color richness and infinite qualitative diversity of exciting and inspiring colors
and shapes to the imagination of every artist.

The depths of the sea represent the mysterious mythical dimension and the struggle for survival. The survival is for the most
capable of adapting and coexisting in unknown and enchanted kingdoms and worlds, such as the stories and legends of One
Thousand and One Nights, which imagined life in the depths of the sea, and how it is in the form of kingdoms that have a king,
queen, soldiers, rulers, and rulings.

Interactively, his artworks were inspired by the mysterious and unknown world of the deep sea, in which Abbas relied on
watercolors and acrylics to build them. They are colors with special color and optical transparency, through which the artist
tried to create a state of visual fine art richness on the artwork surface.

The Motif “fish” and its various forms bear many symbolic, psychological, and even folk connotations, as fish always symbolize
good, whether in the world of dreams or in folk mythology.

Roses and Flowers:

Before Abbas’s fine art and aesthetic experience, it is necessary to contemplate the stage of drawing flowers; it is one of the very
rich stages, as he was inspired by the shape and symbolism of roses and flowers in many artworks. He combined his visual
experience with many artistic Egyptian and international experiences, where many artists were inspired by the shapes of flowers
in creating their artworks, including Van Gogh, Gauguin, Monet, and others.

The language of flowers is a universal language that everyone can understand, as flowers express more than one dimension: the
first dimension is the aesthetic visual dimension, where flowers represent the aesthetics of color and the radiance of nature in
its brightest form. The second dimension is the psychological dimension, where flowers represent a way to express feelings and
emotions, and create a state of psychological and mental balance.

It seems that this artistic stage has received a lot of response, whether from the artist or his audience of connoisseurs, and
perhaps this explains the abundance of his production in this context that lasted with him for many years.

Dr. Khalid Albaghdadi
Writer and Art Critic
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standing and early attention. During this long experience, he had, of course, many private art exhibitions and participations
in Egypt and abroad, especially in the brotherly state of Jordan, where he worked for many years at its universities, including
Zarqa University, Philadelphia University, and Al-Zaytoonah University of Jordan. He also participated in most important and
qualitative Egyptian exhibitions and events, including Youth Salon, General Exhibition, and faculty, cultural palaces, and the
Fine Arts Lovers Association exhibitions.

He is also a member of most artistic and cultural institutions, including Syndicate of Plastic Artists and Cairo Atelier for Artists
and Writers. He has many acquisitions at individuals and public and private institutions in Egypt and abroad.

Black and White:

One of the most important stages in his artistic experience is the “black and white” stage, which took the most important part
of his artistic beginnings. How can a young man in the prime of his life see life through a fixed color perspective based on black
and white degrees only? In fact, it is the vision of hermits; it is a mystical vision in which the contrasts of black and white show
all the shades and colors of life. The entire universe is based on those opposite dualities that create a state of complementarity,
not opposition, such as night and day, good and evil, life and death, and yin and yang, etc.

Most of these artworks range from drawing with pencils or some inks to create a state of visual drama through degrees of
shadow and light, including “Almunib Boats” and “Fatimid Cairo”, which create degrees of shadows and their contrast with the
strength of construction and composition. Another black and white collection was presented in graphic art and engraving on
metal, zinc, and other material artworks.

The artistic challenge here is how to create a complete scene, imagine it, and master it through the negative and positive
technique. Sometimes the negative scene is engraved to show the positive, and vice versa. It is multiple and complex technical
and executive procedures that require a high degree of awareness, understanding, and comprehension.

In this context, we find many scenes inspired by the faces and people of the river with light brown features that express
characteristics of challenge and looks of hope. We also find many Nile scenes, whether of fishing boats or scenes of houseboats
on the Nile in the magical night of Cairo.

He also produced paintings that are inspired by the historical areas of Cairo, such as Al-Muizz Li-Din Allah Al-Fatimi Street,
Al-Nasir Qalawun area, and others, where history moves in front of you, and times and places overlap in fine art relations that
create a state of visual drama.
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Nostalgia
Mohammed Abbas
“Always think about color, always use your imagination”

There is nothing better than that phrase said by the artist of color, Henri Matisse, to emphasize the importance of color in the
artwork with its significance. Color in all its types and degrees, is the medium of the artist and his means of expression and de-
scription; naturally, the artist is the most interactive creature, dealing with things. His mind understands the details, his eyesight
monitors the changes, and his insight anticipates the cultural, social, ideological transformations even before they occur.

His artworks remain his colorful diaries, in which he records his aspirations, dreams for the future, and his desires that are per-
missible at times and forbidden at other times. When this artist intends to leave, he carries his brushes, colors, and notebooks
inside his bag, and the wind pushes the sail to a long journey that extends for many years, during which he crosses the river
and the sea. Despite all that, he carries with him in his subconscious the breezes of spring, laughter of young girls, children acts,
memory of places, and the chirping of sparrows over willow trees on the banks of the Nile.

Then the homeland turns into color. Whatever its theme, the artwork becomes a state of nostalgia for the sighs of the cradle,
every touch of a brush, spot of color, and line and space; every shape becomes a visual, artistic, and magic symbol loaded with
aesthetics and connotations; every artwork becomes part of the diaries of longing and nostalgia and part of this country con-
dition book.

The Artistic Journey:

One of the well-known laws of nature is that quantitative accumulation necessarily leads to qualitative change; every artwork
becomes a correct step on the right path that brings about a kind of accumulation of artistic, cognitive, aesthetic, and even
human experiences. In this context, this retrospective exhibition highlights the most important features of the artistic and
human experience that spans many decades, during which he has presented the essence of the story and experience to tell his
aesthetic and visual story through art since his birth in 1960. He is filled with passion for the idea of art that dominated him
and led him to study art at the Faculty of Fine Arts in 1983. He was one of the first class to establish the Faculty of Fine Arts in
Minya with Dr. Ahmed Nawar. He continued his postgraduate studies until he obtained a master’s degree and then a doctorate
in “The Impact of the Environment on Graphic Artists’ Artworks in Egypt”, a topic that indicates his high degree of under-
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Mohammed Abbas, the Silent Satirist and Nostalgia for Hoped-for Times

My friend, artist Mohammed Abbas, professor of graphic arts at the Faculty of Fine Arts of Minia University, invited me to his retrospective
exhibition at Al-Bab-Selim Gallery. I was overwhelmed with happiness, and at once, I traveled back in time for more than fifty years. I was
privileged by his request to write a word to be published in his exhibition’s catalog, which seemed disturbing and confusing, especially since
Abbas is an extraordinary friend and colleague. Besides, there is not enough time to reexamine his career, which is rich in its details. He is an
engraver, drawer, painter, and professor par excellence.

What kind of writing covers his artistic activity? He is an artist of diverse artworks and techniques, a man flying high like a butterfly collecting
nectar and singing the sweetest melodies. His talk took me to a time when we shared moments of dreams in the Painting Department studios,
the engraving and printmaking studio, and the ceramics studio on winter evenings, socializing with each other, experimenting with mud,
colors, and printmaking techniques, with the innocence of students and the dreams of dreamers. At the time, we did not know that we were
contributing to sowing the seeds of the third faculty of fine arts that began to grow and flourish in the valley of Minia on the western bank
of its Nile.

Abbas and we lived in the glow of dreams and competition, clinging to ourselves, so we competed in manipulating the techniques of drawing,
painting, engraving, and sculpture. Our life was like an artistic forum; each of us benefitted from the others’ technical and intellectual
experiences with great self-esteem. Abbas was passionate about coloring in the painting studios, where were Mahmoud Alghaish, with his
quick touch coming from the Alexandria Salines, and Mahmoud Ali, with his precise touch and insight, drawing our faces and Abbas’s, as
well as Assem Abdelfattah depicting plants and flowers with his brush. Abbas portrayed historical scenes and painted with great passion
despite his graphic background. He seemed to be a perfect academic painter. I knew him with his famous work, which we metaphorically
called Abbas’s Houseboat because of its extreme specialty and spread in multiple colors. The work depicts a scene of the Kitkat houseboats
that were the fondness of students and professors of fine arts. He portrayed it in intaglio, the technique that requires a remarkable skill that
reaches the precision of a goldsmith, based on the line engraved in a zinc mold. Abbas mastered this technique in the landscapes of Fatimid
Cairo and other popular areas.

Abbas’s passion for landscape expands with the elements of painting; his expertise in drawing and abstraction and his fondness for colors are
evident in creating artworks celebrating light, taking the viewer to a middle ground between reality and imagination. His themes and visual
sources vary among flowers, still lifes, landscapes, and seascapes.

Sometimes, he stars at skies full of imagination and strangeness, depicting expressive magical abstractions. His work experience in Jordan gave
him new spatial features that contributed to enriching his art career characterized by its digression from the prevailing trends of the visual
scene. He pursues his ideas, not like anyone.

Prof. Mohammed Ahmed Orabi
Professor of painting, former dean of the Faculty of Fine Arts of Luxor University,
and dean of the Faculty of Fine Arts of Egyptian Russian University in Cairo.
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Conference, Minia University, Egypt, 2012, a research entitled «The Importance of Graphic Design Socially and Economically
in Modern Age», Faculty of Arts and Design, Al-Zaytoonah University of Jordan, in 2014, a research entitled «Methods
of Advertising through Electronic Tapes», Zarqa University in Jordan, in 2020.

Membership
Cairo Atelier for Artists and Writers, Syndicate of Plastic Artists, Egyptian Contemporary Print Society, Society

of Fine Art Graduates, Asala Society for Hereditary and Contemporary Arts Conservation.

Exhibitions

He has participated in many group and private exhibitions since 1979, including specialized faculties exhibition, Supreme
Council for Youth and Sports, National Society of Fine Arts, Egyptian Contemporary Print Society, faculty members exhibition,
Faculty of Fine Arts, Minia University, different sessions of Youth Salon, exhibitions of the General Authority for Cultural Palaces
in Cairo, Minia, and different governorates, “Culture of Love and Hate”, faculty members group exhibition accompanying the
Philadelphia International Conference, Jordan, 2008, a research paper at the seventh and eighth Science Week of the Faculty of
Arts, Philadelphia University, 2010, 2011, participation in beautifying many schools, towards the beautification of environment,

engaging with the communities, Jordan.

Acquisitions

He has many acquisitions at the Ministry of Culture, Museum of Egyptian Modern Art, Cairo International Convention
Centre, Supreme Council for Youth and Sports, General Authority for Cultural Palaces, and West Germany; he has
acquisitions at individuals and universities in Egypt and abroad, including Minia University, Philadelphia University,

University of Petra, and Zarqa University in Jordan.

Awards

He received many awards, medals, and certificates of appreciation in drawing, painting, and graphics.

60



Dr. Mohammed Abbas Mohammed

Dr. Mohammed Abbas was born in 1960. He earned aPhD in art entitled «Egyptian Environment and Its Impact on the Creations
of Contemporary Graphic Artists in Egypt», Faculty of Fine Arts in Cairo, Helwan University, in 2001. He obtained a MFA
entitled «Analytical Study of Still Life in Graphic Arts from Baroque to Modern Age», Faculty of Fine Arts in Cairo, Helwan
University, in 1992.He earned a BFA, a very good grade with honors, Graphic Design Department, Print Design Section, Faculty of
Fine Arts, Helwan University in 1983.

Experience

Assistant professor at the Faculty of Arts and Design,Zarqa University, Jordan, from 2012 to 2022,assistant professor of graphic
design, Graphic Design Department, Philadelphia University in Jordan, from 2007 to 2012,teaching graphic design artsat the
Graphic Design Department, Minia University, Egypt, 2001-2007, and as assistant professor at the Middle East University in Jor-
dan, from 2009 to 2010, including drawing, printmaking, landscape, sketch, graphic design techniques, watercolor techniques,
perspective drawing, color theory and its applications, history of Islamic arts, promotion and marketing, basics of graphic
design, still life, graduation project, and history of art 2,supervision on graduation projects,assistant professor at the Faculty of
Fine Arts, South Valley University in Egypt, from 2002 to 2006, teaching graphic design arts as a lecturer at the Graphic Design
Department, Minia University in Egypt, 1993 - 2001, including drawing, printmaking, landscape, sketch, still life, and folk arts
for postgraduate programs,co-supervisor on many masters and doctoral theses,presented a research entitled «The Importance
of Graphic Design Socially and Economically in Modern Age», Faculty of Arts and Design, Al-Zaytoonah University of Jordan,
in 2014, presented a research entitled «<Methods of Advertising through Electronic Tapes», Zarqa University in Jordan, in 2020.

Scientific and Art Books
«Egyptian Environment and Its Impact on the Creations of Graphic Artists», published in 2011, «Still Life in Graphic Arts from
Baroque to Modern Age: An Analytical Study», published in 2011, a scientific research at the «Art and Culture of the Other»
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Artist Mohammed Abbas’s paintings bring modern positive energy. He clearly presents them expressively
at times and abstractly at other times, according to themes inspired by the environment or a reflection
and interaction with the feelings. The human figure is present and affects the scene whether sensually
physically or suggestively. It is used as an important visual medium in a moving and changing aesthetic
sentence. The surface’s various features enrich Abbas’s experience and gained it a lot of passion and

excitement about its direct or hidden ideas.

Prof. Waleed Kanoush
Head of Fine Arts Sector
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