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- Director of Instituto Cervantes, Syria.
- Governor of Kairouan, Tunisia.

- Croatia.

- Jordan.

- Switzerland.

- Russia.

- Italy.

Booke:

- Wrote three books about artists Mohamed Hassanein Ali, Hassan
Mohamed Hassan, and Inji Efflatoun, published by the General Egyptian
Book Organization (GEBO).

_f\f‘ /!




Hie worke are acquired by:

- Museum of Egyptian Modern Art.

- The Cultural Development Fund.

- The Cultural Production Affairs Sector at Cairo Opera House.

- The National Organization for Urban Harmony in El Qalaa district.
- Egyptian Writers Union.

- Former ambassadors of Mexico, Belgium, and Peru in Cairo, Egypt.
- Former minister plenipotentiary of Brazil in Morocco.

- Former ministers of culture and foreign affairs.

- Curator of «Alexander the Great 2000», Greece.

- President of the Society of Fine Arts in France.

- President of Taren International LLC, the USA.




- A still-life exhibition entitled «Generations - Trends - Techniques» at
Gezira Art Center in 2005.

- The 29th National Art Exhibition «A World without Borders» in 2005.

- The Egyptian Croatian exhibition entitled «Tie» at the Bibliotheca
Alexandrina in 2005.

- The 1st Arts Creation Festival and 1st Fine Art Fair/the 30th General
Exhibition in 2007.

- Received the certificate of distinguished participation in the exhibition
held as a part of the World AIDS Campaign in 2007.

- Exhibition of Egyptian and Sudanese Artists «The Nile Valley Arts»
in 2008.

- The 3rd Arts Creation Festival/the 32nd General Exhibition in 2009.

- The 4th Arts Creation Festival in 2010.

- The 2nd El-Sakia Small-size Art Exhibition in 2010.

- An exhibition at Picasso Art Gallery in Zamalek in 2012.

- The 34th General Exhibition in 2012.

- The 35th General Exhibition in 2013.

- An exhibition of the products of the workshop entitled «A Visual Reading
of the Poetry of Afifi Matar» at Dai Art Gallery in 2017.

- The 40th General Exhibition in 2018.

- Exhibition of Egyptian and Saudi Artists «Dialogues of Faces and Places»
at Arab Atelier for Culture and Art in 2020.

Colo Exhibitione:

- «Amate/Amate» at Ahmed Sabry Gallery, Gezira Art Center, in 2002.

- An exhibition at Elmostakbal Library, Heliopolis, in 2004.

- «The Crisis Place» at Townhouse Gallery, Downtown Cairo, in 2006.

- An exhibition at Saad Zaghloul Cultural Center in 2009.

- An exhibition at Rateb Seddik Gallery, Cairo Atelier for Artists and
Writers, in 2009.



2009 to 2010.

- Worked as the director of Mr. and Mrs. Mohamed Mahmoud Khalil
Museum from 2015 to 2017.

- Prepared the museum display of Mr. and Mrs. Mohamed Mahmoud Khalil
Museum in 2016.

- Worked as the director of the Center of Arts in 2017.

- Worked as the director of Saad Zaghloul Cultural Center in 2017.

- Worked as the director of Naguib Mahfouz Museum and Saad Zaghloul
Cultural Center in 2023.

Group Exhibitione:

- In 1991, during my undergraduate study, my first group exhibition was
the «Vanguards» exhibition held by the Society of Fine Arts Lovers. In the
following year, I won the first prize in painting and received it from artist
Salah Taher. I participated in the 1st Youth Salon and my painting was
acquired by the minister of culture at the time.

- The 4th Youth Salon in 1992.

- The 6th Youth Salon in 1994.

- The 4th Salon of Mini Works of Art in 2000.

- The 27th National Art Exhibition in 2001.

- The 5th Salon of Mini Works of Art in 2002.

- A joint exhibition with sculptor Mohamed Alfayoumi at Marsam Art
Gallery in 2002.

- A group exhibition at AM Bach Gallery in Switzerland in 2002.

- A group exhibition at the World of Art Gallery, Maadi, Cairo, in 2003.

- The 6th Salon of Mini Works of Art in 2003.

- A group exhibition entitled «Honoring Artist Mohamed Eltalawy» at Cairo
Atelier in 2003.

- A joint exhibition with sculptor Mohamed Alfayoumi at Alexandria

Atelier in 2003.



- Worked as a cultural editor at the Lebanese «Aliwaa» newspaper in 1999.

- Worked as a media and art advisor to the Egyptian Institution for Creative
Promotion from 2001 to 2002.

- Was nominated as a member of the Egyptian Office for Restoration,
Archaeological and Meticulous Restoration Consultation, one of the offices
contributing to the Fatimid Cairo Project in 2001.

- Worked as head of the cultural department of the Lebanese «Aliwaa»
newspaper in its Cairo bureau from 2001 to 2003.

- Wrote and directed a plasticart film material entitled «Message of the Martyr»,
as a part of an electronic music performance shown at Algomhuria Theater
by Dr. Mohamed Abdelwahab Abdelfattah in 2002.

- Established plastic art editing for the first time at the «Sho'oun Arabiyya»
magazine issued by the League of Arab States through publishing its first art
reviews in 2001.

- Wrote in the «Al-Hilal, Nesf El-Donya, Adab wa Naqd, Althaqafa Aljadida,
and Sotour» magazines, and the Kuwaiti «Alseyassah» and «Alwatan»
newspapers,as wellas the «Alahaly» and the Emirati «Al-Ittihad» newspapers.
- Worked as an art advisor to several private institutions and galleries,
with the documentation of artworks, verification of their authenticity, and
attribution of them to the artists in case of having no signature.

- Received the Shield of the Sudanese Embassy in appreciation of the cultural
support between the two countries in January 2010.

- Was a board member of the Fine Arts Alumni Association from 1999
to 2010.

- Prepared the museum display of Inji Efflatoun Museum at Prince Taz
Palace in 2011.

- Worked as the secretary-general of the Fine Arts Alumni Association from
2011 to 2021.

- Worked as the director of the Center of Arts from 2005 to 2013.

- Worked as the director of the Center of Arts and Gezira Art Center from



Heliopolis by the Ministry of Culture under the supervision and patronage
of Mrs. Suzanne Mubarak in 1996. (Declined due to the difficulty of direct
engagement with the first lady at the time).

- Did a study on the Egyptian artist Youssef Tabouzada in terms of the coloring
technique, architectural structure of paintings, analysis of color layers, and
school to which he belongs. It was included in a doctoral dissertation on the
restoration of oil paintings presented in Poland in 1999 by a lecturer at the
Restoration Department, Faculty of Archaeology, Cairo University.

- Worked as a media and art advisor to the Arab Consultative Bureau, as
a member of an advisory committee that included Prof. Ali Lutfi, former
prime minister, as a commercial advisor, and Prof. Zahi Hawass, head of the
Giza Antiquities Sector, as a scientific advisor, in 1996.

- Worked as a cultural editor at the Saudi «Al-Jazirah» newspaper from
1996 to 1997.

- Worked as the director of Ofok 1 Gallery, the largest gallery for changing
museum exhibitions in the Middle East at the time, Ministry of Culture,
from 1997 to 2005.

- Designed the medal of the «Fayum Portraits» exhibition, and its design was
used as the medal of the National Center of Fine Arts (currently the Fine
Arts Sector) in 1998.

- Worked as the director of Mr. and Mrs. Mohamed Mahmoud Khalil
Cultural Center and Ofok Gallery from 1999 to 2003.

- Designed the logo of Denshewai National Museum in 1999.

- Was nominated by the Ambassador of Belgium in Cairo to work in one
of the largest American institutions for museum and gallery construction
to supervise its project in Los Angeles, New York, and Mexico in 1999.
(Declined due to non-renewal of the contract).

- Was nominated by the Ambassador of Mexico in Cairo to obtain a
doctorate in art from a Mexican university in 1999. (Declined due to family

circumstances).



- Drew the illustrations for two issues of the «Adab wa Naqd» magazine from
1993 to 1994.

- Worked as an illustrator, art editor, and advertisement designer at the
French «Alahram Hebdo» newspaper in 1994.

- Worked as an art critic at the «Althaqafa Aljadida» magazine, «Asharq Al-
Awsat» newspaper, the Lebanese «Aliwaa» newspaper, and the London-based
«Al-Hayat» newspaper from 1993 to 1995.

- Illustrated the novel covers of Abdelhamid Gouda Alsahhar and Mohamed
Farid Abu Hadid at the beginning of the «Reading for All» project in 1994.

- Wrote for the «Alkahera» and «Alahram Almasai» newspapers.

- Graduated from the Faculty of Fine Arts, Oil Painting Department, and got
an average «very good» grade and an «excellent» grade for the graduation

project in 1994.

After graduation:

- Worked, while performing military service, as a media and protocol advisor
to the National Military Museum and restorer of the statues of the Glory
Gallery, the Islamic Gallery, the Navy, Thunderbolt, and Artillery Galleries,
and made the design and implementation of the Peacekeeping Gallery, the
design of the first projection of Rommebs Cave in Al-Alamein Museum,
the redesign and implementation of the maquette of the Gallery No. 1 of
the October War Panorama, and the redesign, implementation, and printing
follow-up of the National Military Museum catalog in Arabic and English.
- Made the cover, illustrations, and graphic layout of the «Antar and Abla»
story authored by Denys Johnson-Davies (19222017-) and published by
Hoopoe Books in London in 1995. Denys was the first to translate the works
of the pioneers of Egyptian literature into English. Naguib Mahfouz and
Edward Said described him as the pioneering translator of Arabic literature.
The story cover was used as the publishing house catalog cover in 1997.

- Was nominated as the director of the Model Children Cultural Center in



Magdy Othman

During the undergraduate study:

- Designed the first layout of the «Shabab Al-

Ahrar» newspaper of «Al-Ahrar» Party, the «Altahadi» newspaper of the
World Disability Union, and the «Alfaraeina» magazine, and served as
secretary of art editing and editor at them from 1990 to 1992.

- Worked as an art editor at the Kuwaiti «Alwatan» newspaper in 1991.

- Worked as a fashion designer at Venus magazine in 1992.

- Worked as an editor at the «Raie El-Shaab» newspaper of «Dar El-
Shaab» publishing house in 1993.

- Worked as an art editor at the «<Almessa» newspaper of «Dar Altahrir/
Algomhuria» publishing house in 1993.

- Worked as an illustrator at the «Akhbar Al-Adab» newspaper in 1993.

- Received a prize and a thank-you letter from the Ministry of Planning for
the cover design of the Egypt Human Development Report of the United
Nations Development Program (UNDP) in 1993.

- Received a silver medal for the poster design of «The Village Child», part
of the project of Mrs. Suzanne Mubarak, in 1993.

- Received a certificate of appreciation from the Egyptian Society of Fine
Art Critics for the study entitled «The Art and Life of Artist Tahia Halim»
in 1993.

- Worked as an illustrator at the «Elshabab» magazine in 1993.

- Was classified among the third generation of Egypt’s artists in Cairo’s

magazine, published in English, in 1993.



believe him. As he is an academic who graduated from the Faculty of Fine
Arts, he shares his experiences of jewelry, from which he forms a bridge that
connects him towards the aesthetics of the innate sense in all its simplicity
and popularity that he maintained through which its elegance and delicacy

that emerged from its simple motifs.

Othman’s most important experience is the one that took us towards visual
controversy and static balances linked to dynamic signals that are deeply
rooted in philosophy and beauty through those experimental aesthetics that
emerged from the womb of three-dimensional compositions that have their
surrealist philosophy and their constructive, metaphysical presence with
all its strangeness as if in everything presented he is saying to the viewer
that these are the gates that I crossed from time to time, but in the end I
was not convinced of their presence in isolation, so I chose to remove the
dividing walls. Perhaps my feelings and thoughts melted into experiences
that represent me, shape me, and give me form and dramatic action that

dandles the mind and conscience, so it becomes me.

Ahmed Elganainy

Chairman of the Board of Directors of Cairo Atelier



MagdyOthmanandaninnate FauvismthatMayRevealtheSecret

The philosophy of experimentation in art remains a window through which
the artist looks, holding the ends of his creative threads on the one hand;
at the same time, he completely melted into the crucible of his feelings in a
serious attempt to express the sincerity of those feelings and the reliability
of the expression of his emotions, his inhalation and exhalation, and the
trembling or steadfastness of the brush the moment he discovers this narrow
passage that its transition may lead to turn from an expressive form to a
different form. This may have a great impact in crystallizing or capturing a
new school or a different trend. It’s just like the distance between the saying
of Henri Rousseau when he said, “I have no teacher but nature,” the result
of which was the innateness that became the result of Paul Signac’s emotion;
it’s just like the distance between Vauxcelles’s scream when he saw the statue
of “Donatello” with its strangeness of color; fauvism came out of the womb

of his scream.

It’s just like that, the critic artist Othman takes us on a journey between his
various stages when he touches fauvism in contact with the innate nature
of Rousseau through those portraits with bright, bold, and simple colors,
in a harmony through which he preserved those ornamental values as if
he combined Matisse colorful fauvism, Rousseau innate simplicity, the
astonishment of the Moroccan Chaibia Talal, and the boldness of the Syrian
Aisha Ajam, who began her creative journey when she was eighty years old.
What is surprising is that Othman possesses the convictions of entering into

the basements of that fauvism and innateness, so he believes them and they



True art, according to the visual artist Magdy Othman, has no special
ceremonies or rituals and does not require certain equipment or preparations.
He prefers unconventional materials using his strong human sense, his
school of hard knocks, and his cognitive and academic experience, to begin
a stage of live interaction or creativity developed when his fingers meet the
painting that he is betting on the possibility of freeing it from all ready-made
frames. He may draw directly with his fingers without a brush, and he may
also use special tools, such as an old cigarette, an unlit cigarette, or a match.
Othman’s preferred colors include the leftover tea in cups and the delicious

hibiscus infusion; he paints on bus tickets and computer desks.

The Poet Sharif Elshafei



The Boldness of Magdy Othman

Artistic boldness is the title of the artworks which bear the signature of the
artist Magdy Othman. Despite his academic studies and graduation from
the Department of Painting at the Faculty of Fine Arts with superior grades,
he never studied a rule of painting without breaking it and adapting it to his
artistic vision, which relies on a distinctive figuration in terms of both form
and content. Othman’s themes, especially portraits, are tainted by a degree
of artistic distortion that characterized modern portraiture that started in
the second quarter of the twentieth century, at the hands of Picasso, Dali,
and their peers. However, his characters do not resemble Picasso’s three-eyed
girls, nor Dali’s surrealist elephants and horses, but rather they have a special
character, that was not inspired by anyone; his figures are characterized by
an unusual boldness that others may fear to have.

Othman’s theme boldness is accompanied by a similar boldness in the
composition of the painting, which is a composition that often departs from
traditional symmetry to present different composition that may draw the
viewer’s eye to one side of the painting, or a specific spot in which lies the
key to the artwork overall figuration.

The trinity of boldness is completed with those bold colors that make you
think that they do not know half-measures. Red is only red, as are blue
and green, despite the multiple external shades of each of them, and the
diversity of their internal pigments. They are bright colors that complement

the features of Othman’s distinctive world.

Mohamed Salmawy

Prominent Writer



emerging art holds the characteristics of its age, according to a specific
historical situation. Hence, Mondrian is among those blamed and called
«committed», immature artists by writer T. Bloker in his book «New
Facts»; he may be unaware that wrong is inherent in this world; it can be
lessened, but cannot be eliminated. Thus, art cannot vanish in a balanced
reality. Art will not die as long as life remains.

It is undeniable that art is a conscious game, and its product brings
pleasure to the doer and the one affected by it, but the idea of self-control
and self-comfort, or the psychological balance of the artist, cannot be
ignored. The special nature of the artist magnifies his sense of events in
himself, and thus, its impact is not easy for him. Here, the role of acts
comes to recover what is distorted in him, and that tenderness that can
make him sick comes out in his works, even if it looks violent. Artist
Saad Abdelwahab, who was neglected by the history of art, is no less
capable than artist Hassan Soliman; however, I see him as more poetic.
He would almost tremble, get nervous while working, and calm down
after finishing.

For me, the act of art was often the objective equivalent of a life, which
is controlled by problems and where the matters of normal people are
complicated, besides contemplation and love of experimentation. Thus,
the results and shifts come with these all, willingly or unwillingly.

In this exhibition, I try to communicate with you only, the viewers. I
present simple and quick glimpses into my intermittent artistic act over
the years, from the nineties until the beginning of this year, so the work
is connected in terms of vision and color with time. Thus, it becomes the

«product of time».

Magdy Othman



Can art disappear, or will it be gradually replaced by reality, as the
Dutch artist Piet Mondrian (Y3¢¢-YAVY) thinks?! He brings art to its
essence, which makes up for the lack of balance in the current reality.
Indeed, art will disappear when life achieves a higher sense of balance.
Mondrian answers the question and denies his claim as he finishes his
words, stressing the nature of art and its necessity, which he did not know
and Jean Cocteau wished to know. The reality of art is that «unreality»
from the unromantic point of view, which defines it not as a means of
integration into the lived reality, but despite that, it is a concentrated
reality like a truth, either an experience or a memory turned into an
influential, social expression or act.

Nevertheless, if reality were actually balanced, there would be no
necessity for either art or the experience of this entirely normal reality,
which is also unbalanced in this situation. Mondrian stood by the words
only because he was certain of the lack of balance, even if it required
returning to the book engraved on the walls of the tomb of King Seti
I of the Nineteenth Dynasty. After becoming old and knowing that
his human subjects had been conspiring to kill him, god Ra wanted to
eliminate humankind. After he had agreed with the goddess Eye of Ra
or Hathor, the sun god Ra could rescue only the remaining humans; he
planned to save them by using beer, which the goddess liked. She got
drunk and was not aware of what she wanted to do. Therefore, a group
of humans remained alive, humans that are perfectly able to create an
imbalance by doing right and wrong. Thus, the artist would make his
work an objective equivalent to control his inner confusion and mess
at least and re-portray a reality free of agitation and fear instead of
this dominating him, despite his tension and contradiction. Thus, art

requires constant change with the development of social systems. Every



Artist Magdy Othman’s artworks have a sense of freedom. He distributes the
colors according to an inner rhythm that rejects any limits. The painting is
a place for experimentation and reflects expressive fluidity that combines
density and transparency between line and color. It depends on emotion
during work, which imposes this spontaneous and automatic technique

loaded with connotations that indirectly refer to the reality of life.

prof. Waleed Kanoush

Head of Fine Arts Sector
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