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Vool - e VEX VY X Y- Sigy

Bronze, 26 x21 x 24 cm, 2002.

VAIA - o YV X ¥ X VY - elogu dirley llay Grog go,m0 dbsline elyas dib

Red clay mixed with grog, black engobe, 22 x 20 x 22 cm, 1998.
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VAR o YA XA XYY - Dgls apwlST Blgal oo dids 437

Pot, Aswan clay, colored oxides, 22 x 18x 18 cm, 1990.

0 YO X YO X Ve (2l oMb (Lilgul elyas dibs &

Pot, Aswan clay, enamel, 34 x 25 x 25 cm.



VAR o Y X Yo X YO - eldsu dizrler) Bl (lgad ol jas dib &7

Pot, Aswan clay, black engobe, 25 x20 x22 cm, 1990.

VAT s Y50 X VY X YE- Grog 79,20 dbslie Jlgul slam dibs 4y 555

Portrait, Aswan clay mixed with grog, 24 x 23 x 13.5 cm, 1996
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poaill 0929 doT lgle pouye 5158 dhd dlawsty dinde ks 53 3w (38 Jas - psudll 0929
Vool cpw V0,0 X €1,0 - Grog g,z dbslis Ll shyao dessiud) didlly dguill
Faces of Fayoum, pendent artwork with a gilded background and one of the ancient

faces of Fayoum, Aswan clay mixed with grog, 41.5 x 35.5 cm, 2001

Grog gsyz dbslne Llgul slyas dish a3 )00 dlawsis Fhes 3 Jos
Yer0 - g Ve x TN

Portrait, pendent artwork, Aswan clay mixed with grog,
61 x 30 cm, 2005.



=23 Mb Grog gosm dbsline Sl shyas dibs 45y
Yeod - w8 X Y10 VY

Portrait, Aswan clay mixed with grog, enamel, 22 x 26.5 x 9 cm, 2001.

shogu &l &illay Grog go,z dbsline Lilsul clas dib 4555
VA9 - g VEX YV XY

Portrait, Aswan clay mixed with grog, black engobe,
33 x 22 x 24 cm, 1999.
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Bsle dzl) Dl Grog )z dbsline Jlsul clyas dib 45500 dzle) &l Grog go,es dbslns Lilsul cliae dib 45y

o Vo X WA XYY VR4 g Yo X Yo X Ve
Portrait, Aswan clay mixed with grog, colored engobe, Portrait, Aswan clay mixed with grog, engobe,
27 x 18 x 20 cm. 20 x 20 x 20 cm, 1999.
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Bl dzl>) Dl Grog gz dbsline Jolsul chyas dub a5y
VARY = o IV X VF X Y

Portrait, Aswan clay mixed with grog, colored engobe,

20 x 13 x 17 cm, 1991.

dzle) dilhy Grog go,z dbslns (Ll clpas dib 455
Yooon o YEX VX VY

Portrait, Aswan clay mixed with grog, engobe, 22 x 19 x 24 cm, 2000.
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105w dizler) Billay Grog gz dbslie Jilsul shas dib 4y 00s: logu izl dillay Grog go,zm dbsline (ilsal clyom dids 4552

V89— o 10X 10 x V1 VAST - g VY X VY X T
Portrait, Aswan clay mixed with grog, black engobe, Portrait, Aswan clay mixed with grog, black engobe,
26 x 15 x 15 cm, 1999. 30 x 22 x 22 cm, 1996
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e (8 Jas — pyiil 05 25
bl slay dab s Bl
Lisle uulST Grog 920
Veood - o VX OV XY

Faces of Fayoum, pendent artwork,
white layer mixed with grog, col-
ored oxides,

20 x 52 x 3 cm, 2001.

$=e 8 Jes - podll 0529
Lisle e ulST Grog 920
Verd - e ¥ XOE X VY

Faces of Fayoum, pendent artwork,
white layer mixed with grog,
colored oxides,

22 x 54 x 3 cm, 2001.
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Awards

Jury award for the International Ceramics Biennale in Cairo in 1994.
First prize in the Small Pieces Competition.

Jury prize at the Second International Ceramics Biennale.

Oscar Akhenaten from Minia University, Faculty of Fine Arts.
Plaque of Eidfjord in Norway.

Honored by the Fine Arts Sector, Ministry of Culture, June 2014.

Acquisitions

The Titograd Museum in Yugoslavia, the Faust Association in Germany, the Eidfjord Museum in Norway, the Egyptian Academy of
Arts in Rome, the Museum of Egyptian Modern Art at the Cairo Opera House, the Museum of the Faculty of Fine Arts in Minia, the
Faculty of Art Education in Cairo, the National Bank of Egypt, the Museum of Modern Art in Port Said, the Cairo Opera House, the
Egyptian Cultural Development Fund, sculptural figures at Sonesta Hotel and Movenpick Hotel in Hurghada, Red Sea, and a joint
relief sculpture 6 x 1.5 m in Dar Al-Tahrir for Printing and Publishing with the late artist Mr. Sabry Nashed.
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Private exhibition in the Egyptian Cultural Center in Rome, Italy in 2002.
Private exhibition in Eidfjord, Norway in 1997.

Joint exhibitions in Tunisia, Lebanon and Malta with Mediterranean artists in 1997.

Participated in the Egyptian Art exhibition in Kuwait, the Contemporary Egyptian Art exhibition in Tashkent in 2003, and an

exhibition in Denmark.

Local Exhibitions

Private and group exhibitions, most notably:

Private exhibition at the Egyptian Center for International Cultural Cooperation in Zamalek in 1987, 1988, 1990, 2001.
Private exhibition at Hanager Arts Center in 1989, 1993.

Private exhibition in Extra Gallery in 1996, 1997.

Private exhibition at the Palace of Arts in Ismailia (accompanying the International Festival of Folk Arts)

Private exhibition at the Gezira Art Center in Zamalek in 1999.

Private exhibition at the Center for Criticism and Creativity, Ahmed Shawky Museum, 1998, 2000.

Private exhibition at Alexandria atelier in 1996, 1999.

Private exhibition at Cairo Atelier in 2008.

Private exhibition in the Goethe Hall in Alexandria.Participated in the Egyptian Faces exhibitions at the Bibliotheca Alexandria in
2004, the Panorama of Contemporary Egyptian Ceramic Art exhibition at the Alexandria Arts Center in 2005, the Contemporary

Egyptian Sculpture exhibition, and the International Ceramics Biennale in Cairo.
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Art Critic & Artist Hassan Mohamed Osman (1929 - 2014)

Born in Minia in 1929.

Graduated from Faculty of Fine Arts with Honors in 1952.

Granted a scholarship in Luxor Studio, 1953 - 1955.

Worked in the Egyptian Press ever since he was a faculty student in 1948 as a painter, art critic, and managing editor.
Studied art critic in England in 1961.

Founded the fine arts page in Al-Mesaa newspaper in 1956 and Al-Gomhuria newspaper in 1984.

Assigned as General Manager of Media in the Ministry of Tourism in 1967.

Worked as the technical consultant to the General Egyptian Book Organization, The State Information Service, and Ministry of Youth and Sports.
Prepared the scientific material for many documentary films for museums in Egypt.

Participated as a member in the jury committees of youth salons, biennales, and fine art exhibitions in Egypt and abroad.
Member of the International Association of Art Critics AICA, PARIS.

Member of the Board of Directors of the Syndicate of Plastic Artists, Treasurer.

Founding member of the Egyptian Society of Fine Art Critics.

International Exhibitions
Represented Egypt in the “Dialogue of Civilizations” exhibition in Germany in 1995.

Private exhibition in the Egyptian Academy of Arts in Rome, Italy in 1989.
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position of multiple colors and shapes, suggesting that they are books that have been stored for years. We can attribute this type of
work to the collective method in which the artist is liberated from traditional methods while ensuring that they reach the public to
benefit from them.

Reading for all in the artworks by the critic Hassan Othman.
Ms. Nagwa Elashry, article on the private exhibition at Gezira Art Center, Alahram newspaper, April 1999.

This artist has intense feelings moving on the shore of creativity. He carries in the characteristics of his artworks a link to the earth,
embracing the human being, birds, cages, and the sympathy of goodness. He loves ceramics and plays music with it. He sympathizes
with the human being and sculpts for him. Although there is a streak of joy lurking in the corners of choice and the voice of grief
is louder, he loves clay because we are from it; he brings to us artworks that have respect for thought and an intimate approach to
humanity. It is Othman.

Earth, calm and love of life, earth... earth.

Mr. Ibrahim Abdelmalak, Critic and Visual Artist,
article on the occasion of his visit to the artist Hassan Othman’s exhibition in Extra Gallery, Rosalyoussef magazine

Rare in the history of the Egyptian fine art movement are those who combined artistic and critical creativity and excelled in both fields.
Hassan Othman is considered one of them. Just as he succeeded in evoking disparate elements and unifying them in a single artwork,
he equally succeeded in achieving a reconciliation between Othman, the critic and the artist.

Othman chose the material that he has become attached to during the last two decades, which is the ceramic material with which he
was able to become one of the most brilliant potters in Egypt. He chose the style that he is partial to, which is the style that Egyptian
critics describe with assemblage. It is an approach that allows the artist to combine in one frame several materials and different fields,
combining the art of sculpture, painting, architecture, etc. to reach an expressive symbolic scene in a space similar to the space of the
theater, free from its fourth side to allow viewers to be interactive.

Hassan Othman presented independent and assembled scenes among the painting, the three-dimensional artwork, and the assemblage.

Mr. Mahmoud Baksheesh, Critic and Visual Artist,
Hassan Othman in Malta, Alhilal Magazine, January 1998.



itself, and therefore the forms changed and multiplied according to this inspiration in his works. I will not be exaggerating if
I say that the potter artist Othman broke into the art of ceramics through one of its great doors.

Dr. Saleh Reda, former Head of the Syndicate of Plastic Artists, 1999.

There is no doubt that the activity of the artist Hassan Othman and his immersion in creativity have achieved him a distinguished
position among the artists whose art will live on after them as “future art,” alongside the greats of the present era, including painters
Sabry Ragheb, Hussein Bikar, Hassan Suleiman, and others like them.

Dr. Sobhy Elsharouny, Almesaa newspaper.

The great artist and critic Hassan Othman has always accustomed us to the new in his creativity. In every exhibition held by him, we
find new ideas in technology, figuration, treatment, and innovation. He is always searching among his creative talents for the new,
inspired by human heritage, the environment, and nature. Throughout his artistic career, which he began after he became a brilliant
art critic, we find him a creative, cultured artist who is aware of everything going on around him and respects the viewer’s feelings to
a very great degree. He sanctifies and respects the artwork, and this is reflected in the ceramic sculptural figurations. He is unique in
his motifs and shades of colors of his material; the shades of colors appeared ambiguous, suggesting awe, holiness, and the high value
of the figured artwork. There are symbols of signs that have become clear to art connoisseurs of the works of this artist. For example,
the dove has a special character that achieves gentleness, calm, and tranquility, as it is a dove carrying basic features of the idea in
composition and color treatment that differ from any other artist who dealt with the same element.

The artist chose the woman from Upper Egypt as a model for artistic figuration in terms of subtraction, elegance, sublimity, and
mystery. He did not resort to researching the details as much as they were simple and expressive in the style of deceptively simple.
Among the artist’s interests is environmental architecture, and this is represented in the sculptural gates that he formed with the idea
of reviving the heritage of Nubian architecture. Through these gates, the artist enables the viewer to adhere to knowing about our
Nubian architectural heritage. In his exhibition, we see the idea of “reading for all” in the 1950s, when the popular libraries were at
the Azbakeya wall, and were a source of knowledge at the level of the people, as the books are cheap, diverse, and in open display;
in terms of artistic figuration, he represents the creativity of more than 50 books inspired by our ancient heritage in a ceramic com-



Thus, the threads of time continue from the plains of Elbagwat in the New Valley to the “Greco-Roman” era and then to the pre-dynastic era in a
single weave; the pure innate sense prevails over acquired intelligence and technical skill, declaring its presence above the rough and old surfaces,
and announcing the birth of serious authentic sculptor that the contemporary sculptural movement is proud of.

Hussein Bikar, Art Critic and Artist, the Rhetoric of Silence,

after the opening of the artist Hassan Mohamed Othman’s exhibition in 1988.

We find in some of Hassan Othman’s artworks that the pottery has acquired a corroded gray color, intermingling with the shades of
burnt clay in a way that brings you directly to the feeling of ancient antiquities. While you are watching this artwork or any other, you
will not be able to resist the desire to touch it with your fingers, but rather with your whole hand. There is a human feeling flows from

within it as if they were pasted with the people spirits which were there one day”

Ezz Eldin Naguib, Art Critic and Artist,
A Bold Assault on Established Beliefs, Alyaum newspaper, Saudi Arabia, July 1993.

Today, the contemporary Egyptian fine art movement presents a new son among its brilliant sons of potters, the potter and the artist
Hassan Othman. This time, he is not the author of the critical speech that we have become accustomed to reading over twenty-five
years in the field of journalism. Today, the word has changed to its true origins and entered the framework of the figuration language
which is the language or term that is fixed and more lasting than the sound of the word with a high resonance.

Othman emphasizes the living model for the seeker of artistic knowledge related to the art of ceramics, and everyone knows
that the art of ceramics is an art that combines many sources and the experience must be live; it has other branches such as
drawing, painting, sculpture, and chemistry, where ceramic art combines all the values inherent in other arts. Othman real-
ized this roundness and hollowness on the surface of the plate in his artworks of vessels, where the focal point is where visions
and measured emotions gather to a great extent. The design or drawing is not based on the needs of the flat surface of the

vessel or the plate, it is a part and figurative structure with it. The motif is inspired by prior knowledge of the artwork’s nature



What came at the hands of the artist Hassan Othman is not a revival of the art of ceramics as much as it is an addition to it; its value
combines ceramic art and mural art. We see that the artist here has added to the well-known history of the field of art criticism new

artworks full of movement and creativity in the art of subtracting, linking, and polishing.

Dr. Tharwat Okasha, Former Minister of Culture, 1999.

The artist, Hassan Othman, is a well-known art critic. He devoted himself to journalism, directing, and editing, from his graduation
until recently. He was struck by an overwhelming craving for creativity, so he threw himself into the midst of experimentation, search-
ing for himself in far-reaching depths, in the hope that he might find something that brings him to the surface.

The artist says that he found a lifeline in the ceramic material, and this was his beginning with artistic creativity in an exhibition that
he held two years ago, in which he began dealing with ceramics and pottery within the limits of the vessel and the plate. He surprised
us with what he displayed this week of ceramic sculptural production. It is an injustice to belong to only the world of ceramics after
he discovered his sculptural talents that are deep to the core.

The visitor to the exhibition, as he passes the first hall, finds himself turning to the carefully arranged ceramic vessels here and there,
responding to the calls of silence emanating from within, inviting him to meet a collection of brown pottery statues, standing in a
temple-like majesty, in which time and everything that belongs to the fleeting sensual feelings fade away. They are silent faces that
appear with eyes that delve into nowhere. It looks that melt in time, and quintessential Egyptian features that grew in Egypt Earth;
they are Greco-Roman faces that settled in the land of Egypt, melted under its blazing sun, and were covered with that Sufic features
that flow in the valley mixed with its warm breezes and filled with the scent of desert sand and the greenery of green fields, which is
an Egyptian unique characteristic.

The dark blackness that covers the faces and bodies increases their silence, and the oxides that creep onto their surfaces embody the
feeling of the disappearance of time making nothingness visible, and bringing us closer to a state of non-existence that is not found in
marble statues whose white protrusions the light dances over, sticking us to the sensory reality and temporal emotion.

The blackness in Othman’s statues is not a negligible or funereal blackness, nor is it a crusty blackness stuck to the surface, but rather a
figurative blackness that permeates the clay fired at a temperature of 900 to 1100 degrees, and it is also a temporal and moral blackness
that accompanies the viewer in absolute existence.



The clay attracted him and he found in it a way to express what he wanted. He was not inspired by many ceramic

techniques, as he did not rely on his knowledge of the techniques in his creations.

He burned clay to preserve his ideas from destruction; they said that he is a potter. I see him as a creative person
who expressed his feelings with clay. He excelled in expressing it and mastered everything that his artworks called
for. He even added clay to his paintings at times and made most of his expressive figures from it. In his hands, the
clay figured females, birds, and pigeons, with which he formed his artistic theater. It was often presented in groups,
as if he was telling his story smoothly and freely, adding touches to humanity. His use of colors was very sparse, not
due to a lack of skill, but rather being satisfied with the artwork with what it required and without boasting about
what he knew. In the end, his joyful figuring of artworks became serious figuration and a recording of situations and

expressions from life. It is the artist Hassan Othman.

Artist Zeinab Salem



The Fine Arts Sector, represented by Gezira Art Center, celebrates the late artist Hassan Othman, who enriched
the Egyptian plastic art movement with many distinguished artistic creations, not only in ceramics, in which
he was uniquely creative, but also in sculpture and oil painting, in addition to his impressive and well-known

.career in art criticism

The ceramic works of artist Hassan Othman acquired human depth and dramatic sense for the true feelings that
they hold and were expressed by him, as he deeply searched in the many ceramic techniques, cognizant of the
origins and nature of that medium (clay), expressing his Egyptian identity, and burdened with the concerns and

.ssues of his society. Thus, he has become one of the real icons of Egyptian plastic art

Artist Amir Ellithy

Director of Gezira Art Center



The late artist Hassan Othman represents a special case in the art of ceramic sculpture in terms of his
unique style, distinguished by a treatment free of artificiality; his face figuration are surprising and capable
of drawing attention. Particularly, the face has always been an element of attraction, imagination, and inspi-

ration for many artists who dealt with it as a motif and an important element of study.

When analyzing and dealing with Othman’s artworks, we find that they are not the result of chance, but rath-
er they reflect the artist’s awareness and passion for faces as an aesthetic and figurative artistic issue. Color is
also an essential component and has an important role in expressing the face. The impressions it generates
are founded by artistic motives rich in hypothetical connotations of shape and its composition as a figurative
vocabulary. I also find it important to point out that his artworks have energy that stems from a sober, highly
concise language in which the added shapes harmonize and integrate, as well as their aesthetic additive items
of composition, texture, and color create a certain emotional feeling that can be described as expressive states

steeped in uniqueness and peculiarity.

Prof. Waleed Kanoush

Head of Fine Arts Sector
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