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Y VY ¢ Guse 3250 e bilgesl b o VY X o £V ¢ lite
Optimist, 43 cm x 22 cm, Aswan clay, metallic luster,2023

(:\'“Y\‘ ‘L}J—““ I3 (glils,wi(éb‘@,w Y- X o O+ A

Figure, 50 cm x 20 cm, Aswan clay, metallic luster,2023
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£ YVY Gase 850 (llswl b o Vo X YO (i <b]
Folk Vessel, 35 cm x 20 cm, Aswan clay, metallic luster , 2023

VYT Gume B Bilswd b o YO X YO 0525
Faces, 25 cm x 25 cm, Aswan clay, metallic luster,2023



pYVY e 350 (lilsal b o Yo X YV Sk

Deceiver, 37 cm x 20 cm, Aswan clay, metallic luster,2023

P YVY Gase 350 (ilgal b o Vo X € bl

Dreamer, 40 cm x 20 cm, Aswan clay, metallic luster,2023
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e Yeory QJ&A &P ‘k“;u&“/l Q\b o YeX g @340
Depressed Figure, 40 cm x 20 cm, Aswan clay, metallic luster,2023

B YYY Gasme B e blsal b o YV X £ (uls
Frowner, 43 cm x 22 cm, Aswan clay, metallic luster, 2023



£ YVY Gume Ga (Blswl b oo Yo x 0+ BLT
Elegance, 50 cm x 20 cm, Aswan clay, metallic luster,2023

B YVY Guse (8250 (blsl b o Vo X EV (sl
Trickster, 47 cm x 20 cm, Aswan clay, metallic luster, 2023
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YT 2 Czle) oMb (gl pb o Yo X Ve L)
Germination,70 cm x 30 cm, Aswan clay, glossy glaze,2023

YT 2 Cha Golz) sMb ( Lilgul b o Yo X 10 (o8
Sprout, 65 cm x 30 cm, Aswan clay, semi gloss glaze, 2023



£ YT pime zle) b (sl b o €2 X 04 9d pYYY 4d5e bl (Blsal ob ¢ o YO X YO (L]
Roots, 50 cm x 40 cm, Aswan clay, opaque glaze, 2023 Link, 35 cm x 35 cm, Aswan clay,ceramic engobe, 2023
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P YN S50 ol oMb (ks b o Ve X 10 Bl

‘Woman , 65 cm x 30 cm, porcelain clay, Tenmoku glaze 2023

o VoYY Seard zlo) oMb gy (b o Yo X Ve (Jy
Man, 70 cm x 30 cm, porcelain clay, Tenmoku glaze ,2022



e YoVY (gSgaid ‘”_,917) Mo (dawygs b (o Y X 00 (Joy

Man, 55 cm x 30 cm, porcelain clay, Tenmoku glaze, 2023

ARAAS Soeid L;’L’) Mo (ndawygs b o Vo X VO ‘?5.3) Co
Cottage, 35 cm x 20 cm,porcelain clay, Tenmoku glaze, 2022
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ARAANCITY uol?) M (playgs b @ Vo X & (Joy
Man, 40 cm x 20 cm, porcelain clay, crystalized glaze, 2023

e y.vy @)51.: &’9[?) Mo (Q_«'l.w)y u«b o Yo X e Blya)
Woman, 40 cm x 20 cm, porcelain clay, crystalized glaze, 2023



P YT S50 ol oMb (ks b o ¥ X 00 Bla]
‘Woman, 55 cm x 20 cm, porcelain clay, Tenmoku glaze, 2023

£ YTV S50i3 zled oMb cnluysy onbs o YA X Vo B50]

Woman, 70 cm x 28 cm, porcelain clay, Tenmoku glaze, 2023
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YT =Y Gl Lo 2le) b« ilgul b o YO Ll (Bl YT & s 33l zled M (olswd b g YO a8 e

Penetration, diameter 35 cm,Aswan clay,semi gloss brown glaze, 2023 Face, diameter 35 cm, Aswan clay, semigloss blue glaze, 2023

21



YT e e o Gzles UMb (bilsal b o YO LB g pYVY g Cha gl 351 ale oMb (Lilsal b o YO LB (daglia

Face, diameter 35 cm, Aswan clay, semi gloss brown glaze, 2023 Resistance, diameter 35 cm, Aswan clay, semi gloss light blue glaze, 2023
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Y VY Gume B Blsal b oo Yo x €0 Olidzs

Revelations, 40 cm x 20 cm, Aswan clay, metallic luster, 2023

eV (dusme &0 gl b o Voo X (3l
Climbing, 40 cm x 20 cm, Aswan clay, metallic luster, 2023



22- The 37th General Exhibition, Palace of Arts, Cairo Opera House ground, 2015.

23- Exhibition of the Faculty of Art Education Teaching Staff, Minia University, 2015, 2017, and 2018.
24- The 10th Arab Plastic Artists’ Fingerprints Forum, Cairo Atelier, September 2015.

25- The International Exhibition of Contemporary Islamic Art, Medina, Saudi Arabia, 2013.

26- Bahrain International Garden Show, 2005:2010.

27- Exhibition of Gharbia Artists, Tanta Culture Palace, 2009.

28- The 4th Fine Arts Festival, the Kingdom of Bahrain, 2007.

29- “Popular Ceramics”, the Egyptian Academy in Rome, Italy, March 2000.

30- The 3rd, 4th, and 5th Cairo International Biennale for Ceramics.

31- The 3rd and 4th Port Said National Biennale.

32- The 8th, 9th, 10th, 11th, and 12th Youth Salon.

33- The 1st, 2nd, and 3rd Autumn Exhibition of Mini Works of Art.

34- A traveling group exhibition, Alexandria - Suez, the General Organization of Culture Palaces.
35- Salon of Gharbia Artists, Ghazl El-Mahalla Club, 1998.

36- Salon of Gharbia Artists, the National Democratic Party, 1997.

Prizes and Collections:

1- His works are among the collection of the Faculty of Specific Education, Ain Shams University, 2017.

2- Received the International Exhibition of Contemporary Islamic Art jury prize, Medina, Saudi Arabia, 2013.

3- Received the prize of H.R.H. Sheikha Sabeeka Al-Khalifa, wife of the King of Bahrain, 2005, 2006, 2007, 2009, and 2010.
4- Sultan Qaboos Architectural Award, 2002.

5- The 12th Youth Salon jury prize, 2000.

6- Received the incentive prize for sculpture from the Supreme Council for Youth and Sports.

7- His works are among the collection of the Museum of Egyptian Modern Art.

8- His works are among the collections of some faculties and individuals in Egypt, Italy, Bahrain, Saudi Arabia, and the Sultanate of Oman.

Grants:
- A full-time grant to participate in the 1st Qena Pottery Forum, 1999.
- A full-time creativity grant at Luxor International Studio, 1998.
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8- A solo exhibition, Cairo Atelier, January 1998.
9- A solo exhibition, Dar Al-Kutub, Tanta, 1997.
10- A solo exhibition, Children’s Culture Palace, Tanta, 1996.

Group Exhibitions:

1- The 1st Khnum International Forum for Sculpture and Ceramics, the General Company for Ceramic and Porcelain Products
(Sheeni), Cairo, 2022.

2- The 1st Ceramic Art Salon, Palace of Arts, Cairo Opera House, 2022.

3- Sculpture and Ceramics Symposium, Faculty of Specific Education, South Valley University, March 2022.

4- Symposium of the Department of Three-dimensional Expression, Faculty of Art Education, Minia University, 2022.

5- Delta Artists Forum, Tanta Cultural Center, 2018 and 2022.

6- Exhibition of Gharbia Artists, Tanta Cultural Center, 2017, 2018, 2020, 2021, and 2022.

7- The 1st and 2nd Earth Forum for Artistic and Industrial Ceramics, Institute of Applied Arts, Middle Technical University, Baghdad,
Iraq, May 2021 and May 2022.

8- Cups around the World, Kuwait, 2021.

9- Art and Acceptance of the Other Forum, Minia, November 2021.

10- The 1st Arab Potters Forum, The Ceramic House, Kuwait, April 2021.

11- The 3rd International Salon of Ceramics, Ministry of Culture, Tunis City Museum, Tunisia, October 2020.

12- “Turathna” Exhibition, Micro, Small and Medium Enterprise Development Agency (MSMEDA), Cairo, October 2020 and 2022.
13- The Four Elements, an international art project, Sinnari House, the Bibliotheca Alexandrina, in collaboration with the Polish Em-
bassy in Cairo, November 3rd - 16th, 2019.

14- The 5th International Symposium of Ceramics, Hanager Gallery, Cairo Opera House, May 2019.

15- Sculpture and Ceramics Symposium, Department of Three-dimensional Expression, Faculty of Art Education, Minia University, April 2019.
16- “Minia: The Memory of Arts”, Mahmoud Mukhtar Museum, January 2019.

17- The 40th General Exhibition, Museum of Egyptian Modern Art, Cairo Opera House, December 2018.

18- The 3rd and 4th International Symposium of Ceramics, Hanager Gallery, Cairo Opera House, 2017 and 2018.

19- The 39th General Exhibition, Palace of Arts, Cairo Opera House ground, 2017.

20- A plastic art exhibition on the sidelines of the (Egypt’s Writers Conference), Minia Culture Palace, December 2016.

21- The 1st and 2nd Fine Arts Festival for Specialists, Ain Shams University, 2016 and 2017.
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7- «Ceramic Sculpture between Concept and Identity (Analytical Study)», the First International Sculpture Department Conference,
Faculty of Fine Arts, Minia University, March 20th and 21st, 2018.

8- «Contemporary Ceramic Treatments Using the Results of Glaze Experiments», the First International Scientific Conference of the
Faculty of Art Education, Minia University, February 2017.

9- Published research entitled “The Possibility of Developing the Pottery and Ceramics Industry in the Kingdom of Bahrain”, Journal of
Specific Education, Tanta University, Issue 1, 2014.

10- Published research entitled “Obtaining Crystalline Glaze without Fire Systems Followed to Fire the Crystalline Glaze”, International
Design Journal, Volume 4, Issue 4, Egypt, October 2014.

11- Published research entitled “How to Avoid the Disadvantages of Crystalline Glazes”, Journal of Education, Mansoura University,
Issue 25, Egypt, April 2012.

12- Published research entitled “The Effect of the Body Type of Pottery to Obtain Crystalline Glaze”, Journal of Education, Mansoura
University, Issue 25, Egypt, April 2012.

13- Authored a book entitled “Aesthetic Vocabulary in Bahraini Houses and Mosques”, 2004.

14- Wrote an article entitled “Ceramics between Art and Craftsmanship” in “Al-Funun” newspaper, National Council for Culture, Arts,
and Letters, Kuwait, 2003.

15- Participated in developing the curriculum of ceramics for the Ministry of Education, the Kingdom of Bahrain, 2002.

16- Editing of “Khazafiyat” magazine, Bahrain, 2002.

17- Published research entitled “Memorial as a Reflection of the Architecture of Omani Palaces and Mosques), Oman, 2001.

18- Published an article entitled “Modern Ceramics”, Gharbia Atelier magazine, Egyptian Ministry of Culture, 2000.

19- Wrote many articles in “Al-Bahrain Al-Thaqafia” magazine.

Solo Exhibitions:

1- Legacy, Dr. Hanna Habib Gallery, Faculty of Art Education, Minia University, October 2022.
2- Tenmoku Glaze, Tanta Cultural Center, September 2021.

3- Gestures of Movement, Tanta Cultural Center, December 2019.

4- Ceramics and Light, Tanta Cultural Center, January 2019.

5- A solo exhibition, Aten Museum, Minia, 2016.

6- Aesthetics of Ceramic Crystal, Gezira Art Center, May 2016.

7- A solo exhibition, Faculty of Specific Education, Ashmoun, Menoufia University, April 2016.
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Asst. Prof. Maher Hussain Arakib

PhD in ceramics, Faculty of Art Education, with an «excellent» grade, 2012.
MA in ceramics, Faculty of Art Education, with an «excellent» grade, 2000.
Diploma in art education, with a «very good» grade, 1997.

Bachelor’s degree in art education, with an «excellent» grade, 1995.

Current Position:
Assistant professor of ceramics in the Department of Three-dimensional Expression, Faculty of Art Education,
Minia University.

Membership:

1- Member of the Syndicate of Plastic Artists.
2- Member of the Society of Fine Art Lovers.
3- Member of the Egyptian Teachers Syndicate.

Published Books, Research, and Articles:

1- «Effect of Glaze Base and Kiln Atmosphere on the Aesthetics of Tenmoku Glazes, Scientific Journal of Faculty of Specific Educa-
tion», Menoufia University, Volume 10, Issue 33, January 2023.

2- «A Training Program in Ceramics Production to Create Job Opportunities for Young People for a Decent Life (Garagos Project as a
Model)», Scientific Journal of the Faculty of Specific Education, Tanta University, Volume 16, Issue 16, December 2022.

3- «Tenmoku Glaze Is an Ancient Art with a View of Contemporary Art (Theoretical Study)», Scientific Journal of the Faculty of Specif-
ic Education, Menoufia University, Volume 9, Issue 32, November 2022.

4- «Reviving the Production of Ceramic Coverings Inspired by Islamic Motifs as a Model for Small Projects, Egypt’s Vision 2030»,
Scientific Journal of Specific Educational Sciences, Tanta University, Issue 14, December 2021.

5- «The Aesthetics of Combining between the Aesthetic Values of the Colors of the Ceramic Glaze with the Expressive Values of the
Metalwork», Journal of Specific Education and Technology, Volume 16, Issue 7, December 2020.

6- «The Heritage of Islamic Ceramics as a Source of Inspiration for Innovative Ceramic Figures for Art Education Students», Journal of
Specific Education and Technology (Scientific and Applied Research), Volume 11, Issue 4, 2019.
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The exhibition of artist Maher Arakib in Gezira Art Center is an extension of his artistic experiences in ceramics, which stresses
the extent of credibility, profound visions, and total understanding of the distinction of this extraordinary type of art in terms
of the nature of mediums and the many techniques that the artist practices with full knowledge and true creativity.

In his ceramic pieces, we can see the humanistic tendency eloquently filled with sincere feelings in true emotionality, with full
cognizance of the ceramic structure, the distinctive treatments, and the various textures on the surface of the artwork, which

enriches that realm of creativity in a color movement that brings pleasure and amazement to the viewer.

Artist Amir Ellithy

Director of Gezira Art Center






The overlap between concepts is seen in many works of artist Maher Arakib. He deals with clay in an untraditional way,
which creates a state of unconventionality that brings pleasure when viewing the artwork, while taking it slowly, as he
embraces the philosophies of beauty and perfection between nature and man or vice versa. Moreover, the composition
creates a steady balance that eliminates any complexity, and the composition overlapping for the unconventional shift
of function and use of elements and vocabulary is a kind of liberation, which results from the juxtaposition of form
systems and overlap between the structural patterns of mediums in a single composition and color oxides.

Maher Araqib formed a fundamental bridge between himself and the foundations that addressed thought and presented
to it an aesthetic art product with which he shaped (the figure) until the theme and its unity became the focus of the
artwork created according to the mutual relationships dynamically interacting with each other. Every element in the
artwork has no value outside its structure. It stems from within the artwork, forming an independent building unit that
interacts with the other ones, the works that hold the qualities of expression of movement and mass, and production of
self-movement, which made the color oxide clear within the concept of this relationship, achieving a beautiful rhythm

in terms of visual sense.

Prof. Waleed Kanoush
Head of Fine Arts Sector
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