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Up the well, acrylic on canvas, 2021, 200 x 200 cm The man with coat, acrylic on canvas, 2020
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Down the well, acrylic on canvas, 2021, 200 x 200 cm
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Gammarth wilds, acrylic on canvas, 2021, 140 x 110 cm
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il Cat on the rooftop, acrylic on canvas, 2020, 98 x 87 cm
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Self portrait, acrylic on canvas, 2020, 111 x 88 cm




Self portrait at studio, acrylic on canvas, 2020, 119 x 111 cm
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Self portrait, acrylic on canvas, 2020, 106 x 77 cm <7 =
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Explosion moment, acrylic on canvas, 2020, 140 x 100 cm
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Resurrection studies on paper, 2016, 30 x 40 cm Sufi studies on paper, 2018, 100 x 70 cm Corona thinking, acrylic on canvas, 2020, 50 x 60 cm
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Corona at home, acrylic on canvas, 2020, 105 x 62 cm
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Corona at home, acrylic on canvas, 2020, 105 x 62 cm










Art Biennale 2017. He won the first prize in the competition for designing and implementing a field statue in Galaa Square in
Cairo in 2000; it is a project that was not implemented. In 2015, he received the international artist award from ART Taipei,
Taiwan. In 2018, the drawings of the Sufi collection were acquired in the British Museum in London. He has fieldwork in Egypt,

Italy, Switzerland, London, and Berlin. He contributed to establishing the first session of the Aswan Symposium in 1996. He
completed the restoration of the Tomb of Barnabas, Old Kingdom - Saqqara, at the Metropolitan Museum in New York in 2013.
The artist has many sculptural collections that were figured and executed from 1989 until 2019, the most important of which are:

. Exiting the Coffin Collection
It is a sculptural collection of marble and bronze that figures the human desire to break out of the fixed mold in order to interact
more dynamically and positively with the environment.

. Refugee Collection
It presents the problems of forcing safe citizens in many countries of the world to be dispersed, displaced, and lost, carrying
with them their dreams and memories.

. Sufi Collection
It is one of the artists most famous sculptural collections, in which he confronts religious extremism and emphasizes that the
spirit of religion is at its foundation a call for inner peace with oneself and the rejection of violence.

. Resurrection Collection
It is a series of artworks inspired by the fragments of demolition and stones that were scattered in the streets of Egypt and the
Arab countries during and after what was known as the Arab Spring revolutions, as well as the negative social and psychological
impact of terrorism in those countries. The collection of sculptural artworks is an attempt to collect fragments of what was

demolished to use them in building a new, more aware human.
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Khaled Zaki

He was born in 1964 in Suez, Egypt.

Khaled Zaki obtained a Bachelor’s degree in Business Administration in 1986 and a Master’s degree in restoration from the
Faculty of Archaeology, Cairo University in 2000.

He studied sculpture under the supervision of Dr. Aida Abdelkarim and the artist Zakaria Elkhonani in their museum in
Harraniya during his studies at Cairo University before moving to Italy in 1988 to train and learn stone and bronze sculpture
in stone studios and bronze foundries for artworks in Pietrasanta under the hands of an elite group of senior Italian professors
specialized in these fields. Then he returned to Egypt in late 1997, where he now lives and works between the cities of Cairo
and Pietrasanta, Italy.

Inspired by the ancient Egyptian civilization, Zaki’s mass represents a pivotal factor in his fine art figurations, as he evokes the
internal energy of the mass of his artworks in a precise manner, often tending toward tranquility and stability.

Zaki’s artworks reflect messages of emotion, human expectations, problems of alienation, the dream of rising after a fall, the
concept of life after death, Resurrection, gathering, and the passage from stillness to movement and vice versa. These artworks
are known for their pivotal role in figuring modernist sculpture in Egypt, which the artist executed from his favorite materials,
stones and bronze, and most of them are artworks that fluctuate in their composition between abstractionism and expressionism.

Khaled Zaki was nominated to represent Egypt in the 55th Venice Biennale 2013. He participated in the 7th Beijing International
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Artist Khaled Zaki is one of the symbols of Egyptian and contemporary plastic art. In a unique manner, he highlighted
his successes deeply and distinctively, adapting mediums smoothly and simply for his creative ideas in a profound and
distinguished way, making his sculptures serve as witnesses and confirmations of the distinctiveness of his creativity.
However, his exhibition at Gezira Art Center surprises us with a new and different aspect of his evidently outstanding
creations. Sculptor Khaled Zaki presents a hidden side of his work in oil painting and drawing. Innovative as usual,
with deep insight, he masters the vocabulary of his creativity with full awareness, employing line, color, shadow, and
light, among others, in a true, creative composition, building a world of his own, which leaves the viewer in amazement,
pleasure, and true intimacy.

Artist Khaled Zaki excels in innovation and distinction of his artistic approach and understands the meaning of
exceptional creativity and intellect, producing art projects in different art fields, whether sculpture, painting, drawing,
or any other field, replete with the sincerity of meaning and the depth and distinctiveness of perspective, which makes

him a true artist and an icon of Egyptian creativity.

Artist Amir Ellithy

Director of Gezira Art Center






A new and bold experience by artist Khaled Zaki in his exhibition «Out of the Tunnel». This time, he is a pure
painter, far from his career in sculpture through which we knew him. It is not easy for a creative artist to enter a
new field after proving himself in another one. Nevertheless, the followers of artist Khaled Zaki know the reason
behind this experience, which is the considerable praise and encouragement he has received from his friends
who witnessed the beginnings of his painting experience. I feel that the feature distinguishing his sculptures
generally and his paintings more recently is that they are a mirror of his soul, which increased my desire to
satisfy this feeling by watching his works of art in a solo exhibition emphasizing that at every stage of art, the
restrictions are removed little by little as if it were a labor of a special nature. The white canvas is like a solid
block; both in the eye of the artist are as an embryo destined to come to light.

It is such a significant stage that I am almost sure that Zaki is the one who first approved of its appearance; he is
his fiercest and cruelest critic. He might have received admiration and disapproval from himself until reaching
a moment of satisfaction and approval. I say that in an awareness of the Sufi, spiritual, delicate state that is seen
in his works of art and is influenced by his culture, his memory, the events, and his immediate psychological
state as if his works of art were so impromptu and spontaneous. However, they are definitely the product of the

ideas that came to his mind and were previously planned.

rrof. Wealleed Kanoush
Head of Fine Arts Sector
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