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Golden Halo- Earthen ware white Clay - Hand building - Transparent glossy glaze ~-Wooden
frame 5X23 X 23 cm
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Eye Maskl1-Earthen ware white Clay - Hand building - Transparent glossy glaze

Wooden frame - 5x23%x23 cm
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Eye Mask 2 - Earthen ware white Clay - Hand building - Transparent glossy glaze — colored
slip - Wooden frame - 5 x 23x 23 cm
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Eye Mask 3 - Earthen ware white Clay - Hand building - Transparent glossy glaze
- Wooden frame - 5X23X 23 cm
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Eye Mask 4 - Earthen ware white Clay - Hand building - Transparent glossy glaze

- Wooden frame - 5x 23x 23 cm
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Eye Mask 5 - Earthen ware white Clay - Hand building - Transparent glossy glaze

- Wooden frame - 5 X 23 X 23 cm
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Eye Mask 6 - Earthen ware white Clay - Hand building - Transparent glossy glaze -

colored slip - Wooden frame - 5x23x23 cm
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Like - Earthen ware white Clay - Hand building - Transparent glossy glaze

- Wooden frame -5x23x23 cm
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The middle of the Drain - Earthen ware white Clay - Hand building Yellow line - Earthen ware white Clay - Hand building
Transparent glossy glaze - Antique Brass frame silver plated - 10X16 cm Transparent glossy glaze — Antique Brass frame silver plated - 16 x13 cm
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Revealerl - Earthen ware white Clay - Hand building - Transparent glossy glaze

- Metal frame copper plated - leather box - 9x12 cm



Blis Lole) b - gl JSis - o)l panl b Byl
@.«»\Y‘ XYY ol Slgp dsls - dgle Sy -
Signal - Earthen ware white Clay - Hand building - Transpar-

ent glossy glaze - Antique Brass frame - 21 x 13 cm

Blid ol oMb - gouy LSS - o2 panl b - « ¥
EwIVXYY - olss 3lgp Jelo- dgle ULy -
No - Earthen ware white Clay - Hand building - Transparent

glossy glaze - Antique Brass frame - 21x 13 cm
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No signal - Earthen ware white Clay - Hand building

Transparent glossy glaze - Antique Brass frame - 27x 40 cm
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Without Network - Earthen ware white Clay - Hand building

Transparent glossy glaze Antique Brass frame - 16x24 cm
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The Flower of the Drain - Earthen ware white Clay - Hand building

- Transparent - glossy glaze - With metal cover silver plated -
18x18x30 cm
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Hole inside the Castle - Earthen ware white Clay - Hand building
- Transparent glossy glaze- Metal piece - 18x 35 x30 cm
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Revealer 2 - Earthen ware white Clay - Hand building Flowers of Wall - Earthen ware white Clay - Hand building
Transparent glossy glaze — Antique Brass frame - leather box - 9.5x12.5 cm Transparent glossy glaze- Antique Brass frame — leather box - 7x7x11 cm
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- Certificate of appreciation for participation in the 13th Golden Pitcher Ceramic Competition, Izmir, Turkey, April 2014.

- The encouragement prize for participation in the Helwan University art exhibition.
Art Collections:

- Part of the ceramic art project “Snowflake Weapon” is in the collection of the Museum of Egyptian Modern Art, Cairo, Egypt, 2022.

- The ceramic art project “Notation (2) — Golden Scars” is in the collection of the permanent exhibition of The Artist’s Book,
Bibliotheca Alexandrina, Alexandria, Egypt, 2018.

- The ceramic art project “Utmost and End of Freedom” is in the collection of the permanent exhibition of Funceramics, Aveiro, Portugal, 2017.
- The ceramic art project “Entry Is Not Allowed” is in the collection of the Faculty of Fine Arts, Sakarya University, Sakarya, Turkey, 2016.

- Her works are among private collections in Egypt and abroad.
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2. “Notation 4 — Almost There!”, a ceramic art project exhibited at the 59th Salon du Caire (Cairo Salon), Palace of Arts, Cairo Opera
House, 2020.

3. “Communion 2 - Conversation”, a ceramic art project exhibited at the 30th Youth Salon, Palace of Arts, Cairo Opera House, 2019.

4. “Communion 17, a ceramic art project exhibited at “The Plate” exhibition, Gezira Art Center, Egypt, 2019.
Conferences:

The 6" International Scientific Conference Organized by the Faculty of Art Education “Education of Art and Requirements of -
.Change”, the Leadership and Management Development Center (LMDC), Giza, Egypt

Published Research:

- An Exploration Study on Blast Furnace Slag Properties in the Field of Ceramics, the 6th International Scientific Conference Orga-
nized by the Faculty of Art Education “Education of Art and Requirements of Change”, Faculty of Art Education, Helwan Universi-
ty, April 2016.

Utilization of the Blast Furnace Slag in Ceramic Body Mixtures (An Experimental Study), Journal of Research in Art Education and
the Arts, Volume No. 51, Issue No. 51, Faculty of Art Education, Helwan University, April 2017.

Most Important Prizes and Certificates:

- The best doctoral thesis in visual art from Helwan University, 2020.

- The encouragement prize for my work “Communion 2 - Conversation” at the 30th Youth Salon, 2019.

- Co-recipient of the grand prize “Golden Akhenaton Prize” for group work at the 27th Youth Salon, 2016.

- Certificate of appreciation for participation in the International Biennial of Artistic Ceramics of Aveiro, Museum of Aveiro,
Portugal, October 28th - December 4", 2017.

- Certificate of appreciation for participation in the 7th International Gizem Frit Ceramic Competition, Faculty of Fine Arts,

Sakarya University, Turkey, November 2016.



- Bibliotheca Alexandrina International Biennale for the Artist’s Book, Bibliotheca Alexandrina, Egypt, September 2017.

- “Korean Art Handicrafts” exhibition (Ceramics), Salah Taher Gallery, Cairo Opera House, December 2017.

- International Biennial of Artistic Ceramics of Aveiro, Museum of Aveiro, Aveiro, Portugal, October 28"-December 4", 2017.
- Contemporary Ceramics Forum, Gezira Art Center, Zamalek, Cairo, Egypt, February 2017.

- “ARTgila 123” an international traveling ceramic exhibition in Portugal, Korea, Egypt, Spain, Greece, England, the Czech Re-
public, Canada, and Mexico, 2017-2019.

- The 7" International Gizem Frit Ceramic Competition, Faculty of Fine Arts, Sakarya University, Turkey, November 2016.

- An exhibition accompanying the International Scientific Conference Organized by the Faculty of Art Education, Helwan University, 2016.
- The 13" Golden Pitcher Ceramic Competition, Izmir, Turkey, April 2014.

- “No Weapon...Please”, Arthropologie Gallery, Zamalek, May 2013.

- Salon of Mini Works of Art (Ceramics), 2010.

- Many group exhibitions, 2006:2010.

Most Important Workshops:

Some workshops held at the German Academic Exchange Service (DAAD), a workshop entitled “Generative Design” at Goethe In-
stitute, a workshop entitled “Curating Digital Arts”, accompanying the Di-Egy Fest 0.1 at the British Council, a ceramic art workshop
(Raku technique) at the Faculty of Art Education, and a workshop on the Korean ceramic celadon at the Fostat Traditional Crafts
Center in Old Cairo.

Art Projects:

1.“The Unit - Psychological Weapon Unit”, a ceramic art project exhibited at my solo exhibition “UNIT 9127, Mahmoud Mukhtar
Cultural Center, Mahmoud Mukhtar Museum, Cairo, Egypt, October 2022. “Snowflake Weapon”, a part of this project, was exhibited
at the 15" Agenda Exhibition, Bibliotheca Alexandrina, Egypt.
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Safaa Mohamed Mohamed Attia (Safaa Attia)
Egyptian, Date of Birth: December 9", 1986

Work Experiences:
- Lecturer, Department of Tridimensional Expression (Ceramics), Faculty of Art Education, Helwan University, 2018-until now.
- Assistant lecturer, Department of Tridimensional Expression (Ceramics), Faculty of Art Education, Helwan University, 2012.

- Teaching Assistant, Department of Tridimensional Expression (Ceramics), Faculty of Art Education, Helwan University, 2009.

Education:

- PhD in art education, Department of Tridimensional Expression (Ceramics), Faculty of Art Education, Helwan University, 2018.
- PhD researcher, Faculty of Art Education and Central Metallurgical Research and Development Institute (CMRDI) until now.

- Master’s degree in art education, Department of Tridimensional Expression (Ceramics), Faculty of Art Education, Helwan University, 2012.

- Bachelor’s degree with high honors in art education, Art Education Section, Faculty of Art Education, Helwan University, 2008/2009.

Most Important Exhibitions, Competitions, and Biennales:

- “UNIT 912 a solo exhibition at Mahmoud Mukhtar Cultural Center, Mahmoud Mukhtar Museum, Cairo, Egypt, October 2022.

- Thel1", 12", 14", and 15" Agenda Exhibition, Bibliotheca Alexandrina, Egypt, 2018, 2019, 2021, and 2022.

- The 59" Salon du Caire (Cairo Salon), Palace of Arts, Cairo Opera House, October 2020.

- The 25™, 26", 27" 28™ and 30™ Youth Salon, Palace of Arts, Cairo Opera House, 2014, 2015, 2016, 2017, and 2019.

- “The Plate”, Gezira Art Center, Zamalek, Cairo, Egypt, April 2019.

- The 1" Symposium for African Arts in Egypt (Afro Art), Faculty of Fine Arts, Helwan University, Zamalek, Cairo, Egypt, April 2019.
- “10/10” exhibition, Khan Almaghraby Art Gallery, Zamalek, Cairo, Egypt, January 2019.

- “Cairo Reflection”, Adam Henein Gallery, El-Hanager Arts Center, Cairo Opera House, Egypt, January 2019.

27



Concept

Too Rich for One’s Blood ceramic visual exhibition is a new visual experience that bears a great mixture of several
things that seem as if they have no link between them, but in reality, they are all an integral part of each other and

they have all relations between them; I have been made new links just for them.

The idea of the exhibition is an expressive product of current global events, and it simulates in both a light comic
and a soft luxurious image the concept of opposites, everything that is contradictory. It simulates the idea of glo-
rifying a thing and at the same moment violating it, loving a thing and hating its existence, and preserving it and
neglecting it. All these contradictory human feelings and desires that are open to various interpretations are the

spirit of this show.



The artist, Safaa Attia, continues her own creative experience, making the art of ceramics a field of her research
and her unique thinking in real depth, challenging the material and technique with strict insistence to confirm
the sincerity of her experience and the extent of her possession of the vocabulary and techniques of that ancient

.art by an Egyptian artist loaded with the experiences of previous creators of this beautiful art, ceramic art

Too Rich for One’s Blood” is the title of artist Safaa Attia’s exhibition, held at Gezira Art Center, through which”
she presents the concept of what is expensive and precious. Her experience bears the depth of the meaning
through its ceramic vocabulary and the very special mastery techniques presented by an artist who understands
what she is doing with true creative awareness in a museum display compatible with the depth of the idea and
the philosophy of artistic approach to achieve a new success that is credited to her and to contemporary Egyp-

.tian ceramic art

Artist Amir Ellithy

Director of Gezira Art Center



Artist Sayeda Khalil plays with the mass as if she is a little girl who is having fun and joy. Her sculptural
artworks have a special and amazing imprint on the harmony among art, pleasure, and beauty. Her artworks
are not deaf or classic, but rather like beautiful toys that she created from the remnants of her old toys re-
lated to her poetic romantic feminine conscience. She colors them with delicacy and a sense of spontaneity.
Girls also ornament her dolls, drawing eyes using their mother’s kohl jar, and using a red pencil to draw the
mouth. When finished, dolls are carried and go out with the neighbors’ children to nature for fun, happiness,
and sharing feelings. It is the art in an interactive romantic image that allows the viewer not only to have a
moral feeling of it, but also allows him to touch, move, and play with artworks in an extremely rich, diverse,

and imaginative experience.

Prof. Waleed Kanoush

Head of Fine Arts Sector






2 SAFAA ATTIA
2 It’s too rich for one’s blood



