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Skinscapes: Tracing Spatial Phantoms

In this new series, Skinscapes: Tracing Spatial Phantoms, artist Azza Ezzat expands her usual practice of looking at the urban context and setting
and how she dissects and examines the everyday reality of a city like Cairo and extends her gaze and presence to a more domestic and bodily space.
This comes as part of a larger project that looks at the way our presence and use of our immediate surroundings leaves multi-layered impressions
and traces. Ezzat moves from the “outside” urban space, to a more “interior” private space, physically encountering the material surface of the canvas
using body painting. Unlike her usual methodical and analytical approach, the artist develops a different notion of a surface and what a canvas can
be when we see it as an extension of our body. Using her own body, with its solidity and physicality, against the flat surface of the canvas, through
body painting, Azza confronts her need to understand the position of her body vis-a-vis her medium. In this new series, she physically subtracts all
mediation of tools or instruments, and falls back into her body, as she imprints such encounter again and again, against the canvas, using nothing
but her body and paint, generating possibilities of depth and perspective that can be traced and seen through the different textures and vestiges the

paint reveals, paralleling her own variegated experience of her body.

As she develops the series, Azza tries to explore different dimensions of an “interior space”, meditating on questions of how her own body inhabits
that domestic space. A deep exploration of her ongoing spatial practice, as she investigates the flip side of inhabiting a space and the possible traces
that can be left behind in such a space. In placing her body at the centre of her spatial experience, she reveals a more present, embodied sense of
space, and of the materiality of painting, the artist raises questions about the body as it is seen through the prism of public/private but also the body
as both a “vehicle”, possible medium, and one that is always an embodied form of being. This repeated tracing and retracing of the body against
different sizes, surfaces of canvas, opens different possibilities in understanding how we occupy space from a more immediate perspective. This play
with absence and presence, in a more immediate form, still resonates with Azza’s overall artistic practice. In this project the landscape becomes the
body itself, in a context and a setting that is usually not perceived as generating a landscape. Ezzat analytical chaos is transformed into expressionistic
imprinting that is still abstract, but far more intimate.

The series will showcase a different pathway of the artist’s body, from one observing and painting/drawing, into one that itself is the object of tracing
and creation. Azza will play with the texture of the canvas, the exposure of the paint and colours to light and dust (a key ingredient of any space
in Cairo, whether “outside” or “inside”), and the haptic sense her body will create as she experiments with different possibilities of body painting.
This gestural turn will follow a playful and meditative choreographic score that reflects different states of Azza’s body in her own domestic space.
Documenting a myriad of sensorial experiences (sitting in the sun in her balcony or recovering from a hypoglycemic attack) and how they interact
with the space.This will hopefully create a sense of movement that can be traced throughout the series, revealing not only the artist’s own relationship
with the canvass but also a haunting presence that capture a sense of the space Azza inhabits, in both an embodied and abstract sense.
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WORKSHOPS

Aug 2022Storytelling the changing geographies of home from the Middle
East and NorthAfrica, by Aya Nassar (RHUL) & Mayada Madbouly (Uni-
versité Paris Nanterre),Aug 2021Disembodied Territories, Collective Mapping
of Africa, partnership between London School of Economics (Sara Salem)
and University of Antwerp (Menna Agha),Feb 2021Shish Bish, Gaming in Art
workshop, Medrar and Makouk, Cairo,Jan 2018Ping pong Training Program
for Collaborative Art, ADEF, Cairo (moderator),Jun 2013Think and Write:
Visual Arts as Critical Subject, by: Ismail Fayed, CIC, Cairo

ART PROJECTS

PendingRoute 10 (or Elbeshaa ll.i=d), Tentative project researching alterna-
tive ways of understanding urban reality of Cairo,2020-22Kites, Billboards and
Bridges, Research Development Fund, Department of Geography, Durham
University, UK,2018- This is Not a Landscape, The project attempts to expand
the meaning of being in the city.2019,Memories of the city, as a co artist, Re-
search based art project, collaboration between Hammana Artist House (Leb-
anon) and L»Atelier de Observatoire (Morocco), co-artists: Ahmad Borham
(Main Artist-Egypt) and Dima Nashawi (Syria),2016-22Khair-Allah Sketches
Project in and about Ezbet Khairallah informal district.2015Mapping with
Murals, Collective Project, Megawra Social Hub, Cairo

COLLECTIONS

2023Hamza Serafi (collector), Jeddah, KSA,2020Barjeel Art Foundation,
Sharjah, UAE,2020Museum of Egyptian Modern Art (MEMA), Cairo,
Egypt,2019Ministry of Culture, Cairo, Egypt,2016Mohammad Abla (artist &
collector), Cairo, Egypt,2014Netherlands embassy in Cairo, Egypt
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AZZA EZZAT

2022Visual Arts, Behna Study Program, Behna (el wekalah), Alexandria,2003B.Sc. Architectural Engineering, Ain Shams University, Cairo

SELECTED EXHIBITIONS

June 2023Tarakom (Duo) with artist: Peter Blodau, Access art space, Cairo, Egypt.June 2022Malaz (collective), Shelter art space, Alexandria, Egypt.
Feb 2022Imagining a landscape (collective), curated by Ismail fayed, Bibliothek gallery, Cairo, Egypt.2021, 2023Agenda Annual Exhibition, Al-
exandria Bibliotheca, Alexandria,May 2021Doko Al Jidran, Fundraising for Palestinian Children, Art Talks, Cairo, Egypt,May 2020Till We Meet
Again ,COVID time online Group Exhibition, Art Talks, Cairo, Egypt,May 2018Venice Architecture Biennial, part of the Egyptian Pavilion, Venice,
Italy,May 2018Dakart- Dakar Biennial, part of Darb 1718 pavilion, curated by Simon Njami, Dakar, Senegal.Nov 2018 Something Else, Cairo off
Biennial, curated by Simon Njami, Cairo, Egypt.Feb 2017Between Two Cities: Infinite Comics on the City, Urban Comics collaborativeexhibition,
Cairo,2012, 2013The General Exhibition, Annual Exhibition, Palace of the Arts, Cairo, Egypt, 2011, 12, 14Youth Salon, Annual Exhibition, Palace
of the Arts, Cairo, Egypt

SCHOLARSHIPS & GRANTS

2021Grant for Artists’ Practice, Mophradat,2020Special Grant (COVID time) for Visual Artists, AFAC, 2019Travel Grant (within Africa), for “Ping
pong” interchangeable art program, Casablanca, Morocco, Africa Art Lines (AAL),20049-months Scholarship Program, Multimedia Diploma, ITI,
Ministry of Communications and Information Technology, Egypt

FUNDED ACADEMIC RESEARCH COLLABORATIONS

20220Dbjects from Home: Storytelling the changing geographies of home from the Middle East and North Africa. PI: Aya Nassar, Co-PI: Mayada
Madbouly. Funding: Humanities and Arts Research Institute (HARI) Project Partnership Fund, Royal Holloway, University of London,2020Bridges,
Billboards and Kites: Material and affective infrastructures in Cairos curfews.  PI: Aya Nassar. Funding: Research Development Fund Small Grant,
Department of Geography, Durham University

ART RESIDENCIES
2021Takhshina work space, Goethe institute, Cairo, Egypt,2019Casablanca Stories Art Residency, L>Atelier de LObservatoire, Casablanca, Moroc-
c0,2019AMARRE Residency, Hammana Artist House, Lebanon,2017ADEF Youth Camp Residency, Ain Zhalta, Lebanon
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Azza Ezzat is a Cairo based visual artist, with a background in architecture. She is interested in urban observations and detecting human traces
in the built environment. Between the planning of the formal city and the reactions of informal communities, Ezzat searches for hidden cities that
are built by impressions, memories and ever changing daily perceptions of the urban experience. Through her practice, Ezzat attends to fragments

and shards of urban space, creating an altered and alternative map of the city.

Azzas work is mainly a visual meditation on her surrounding environment. It combines both a documentary visual impulse, the traces observed
through the everyday filtered through the chaotic realism of living in a city like Cairo, and an analytical approach that breaks down that chaos only
to recreate it in non-linear form. Through the use of different spatial strategies and different mediums, her work evolves as her experience of the city
evolves. In that sense her artistic practice serves as a mnemonic attempt but also an invitation to think and try and see the possibilities and potential

that lies beyond the drudgery of everyday movement in an urban landscape and what we are used to.
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