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The Graduation Project, intaglio print, etching, aquatint, and mezzotint
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Siwa Lake, mixed techniques, acrylic and colored pens on toile, 2013
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Ashraf draws in the workshop
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Acrylic on toile, Essen, Germany, 2014
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Unfinished work, found on his desk after his death, collage and water dyes on paper, 2020
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Acrylic, pastel, and collage on paper
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Acrylic and collage on paper, part of a private collection,
Germany
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Mixed techniques, acrylic and collage on paper
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Mixed techniques, acrylic and

collage on paper

L) dmalou-adsdl 5ol Came Olizia-V+ 18 Ll dlasd] 9gidll 4SS ddos Jas ddyselss e ey ST

Acrylic on toile, the 2014 International Workshop at the Faculty of Fine Arts, part of the collection of the
Museum of Modern Art, Minia University
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Mixed techniques, acrylic and collage on paper
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Acrylic, pastel, and collage on paper
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Mixed techniques, acrylic,
ink, pencil, and collage on

paper
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Mixed techniques, acrylic,
ink, pencil, and collage on

paper
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Mixed techniques, acrylic, ink, pencil, and collage on paper
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Mixed techniques, acrylic, ink, and pencil on paper
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Unfinished work, found on his desk after his death, collage and water dyes
on paper, 2020
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Acrylic and collage on paper, part of a private collection,
Germany
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Unfinished work, found on his desk after his death,
collage and water dyes on paper, 2020
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Mixed techniques, acrylic, ink, pencil, and collage on
paper
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Mixed techniques, acrylic and ink on paper



Mixed techniques, acrylic and collage on paper
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One of his last works, made a few days before his death, acrylic on Blue Rider Group wall calendar paper, 2020
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Colored relief print, linocut on black paper, 2001

46






iz 8 o sgul @yg e digle- 8L aclb
Q44

Colored relief print, woodcut on black paper, 1999
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Colored relief print, woodcut on black paper, 1999
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Lips of a Woman, colored relief print, woodcut on paper, 2008
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Colored relief print, woodcut on paper
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Colored relief print, woodcut on paper



Colored relief print, woodcut on Japanese paper
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Colored relief print, woodcut and collage on Japanese paper
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Hanan, colored relief print,
woodcut on paper, 1996
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Colored relief print, woodcut on handmade Japanese paper
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Colored relief print, woodcut on paper, 2008
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Tales of Love, 20 x 20 cm, colored woodcut relief print, 1996
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Colored relief print on handmade Japanese paper
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Colored relief print and stencil on handmade Japanese paper
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Colored relief print and stencil on handmade Japanese paper
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Relief print, linocut on paper, 2001
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Relief print, woodcut on paper, 1994
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Intaglio Printing
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Intaglio print from cans on paper (Photoshop-processed image)
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Intaglio print from cans on paper
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Rasha, intaglio print from small zinc plate
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Rehab, intaglio print from small zinc plate
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Mona 111, intaglio print, mixed techniques, etching on zinc, sugar aquatint, and Chinese ink
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Relief and uninked intaglio print from zinc plate, 1995
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Intaglio print, mixed techniques, etching on zinc, sugar aquatint, and Chinese ink, 1997
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Mona Ill, intaglio print, mixed techniques, etching on zinc, sugar aquatint, and Chinese ink
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Mona I, intaglio print, mixed techniques, etching on zinc, sugar aquatint, and Chinese ink
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Colored relief and intaglio print, deep etching on zinc
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Colored relief and intaglio print, deep etching on zinc
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Intaglio print, mixed techniques, etching on zinc, chisel engraving, aquatint, and crackle, 2003
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Mixed techniques, deep etching on zinc, mezzotint, and aquatint, 2000
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Intaglio print, mixed techniques, etching on zinc, chisel
engraving, aquatint, crackle, and photo etching
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Amulet from the South, intaglio print, mixed techniques, deep etching on zinc, mezzotint, aquatint, and soft
ground, 1997
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Intaglio print, mixed techniques, etching on zinc, chisel engraving, aquatint, crackle, and photo etching
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Intaglio print, mixed techniques, etching on zinc, chisel engraving, and aquatint, 2003
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Mixed techniques, etching on zinc, chisel engraving, and aquatint, 2003
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Flat Printing
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Lithography, Italy, 2000
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Lithography, Italy, 2000
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Digirtal Printing
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Nermeen, digital print, 1997
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Rasha, digital print, 1997
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Artist’s Book
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Artist’s book, 35 x 200 cm, printing, collage, and watercolor on paper, exhibited in Bari, Italy, 2017
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Artist’s book, 35 x 200 cm, printing, collage, and watercolor on paper, exhibited in Bari, Italy, 2017
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Artist’s book, 35 x 200 cm, printing, collage, and watercolor on paper, exhibited in Bari, Italy, 2017
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Artist’s book, 35 x 200 cm, printing, collage, and watercolor on paper, exhibited in Bari, Italy, 2017
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Project, Austria, 2018
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Of the Danube Flood Project, Austria, 2018
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Land art workshop, Central Bengal, India, 2017
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The Ship's Spices, a land art project in Kuantan, Malaysia, 2016
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rown of thorns, environmental art, Romania
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Land art workshop, Switzerland, 2018
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Of the Danube Flood Project, Austria, 2018
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Ashraf in the International Workshop, which he supervised, Faculty of Fine Arts, Minia University, 2014
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Ashraf draws in an art workshop, Aiud, Romania,-2005
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Ashraf signs his relief prints in the Asilah Arts Festival’s workshop, Morocco, 2016
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Ashraf draws in an art workshop, Aiud, Romania, 2005
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Ll dsals
Ashraf draws in a friend’s garden, Ulm, Germany, Ashrafin the International Workshop, which he supervised,
2019 Faculty of Fine Arts, Minia University, 2014
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Ashraf draws in an art workshop, Aiud, Romania, 2006-2007
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Ashraf in his office, with an unfinished pencil drawing behind him
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Ashraf in the studio of artist Ahmed Sakr in Ramadan, Nasr City, Cairo, 2017
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Dr. Ashraf Abbas with his students in the Graphic Department’s printing studio, Faculty of Fine Arts, Minia University, 2018
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Ashraf and his student and friend Abdelsalam Salem, prepare a poster exhibition at the
library of the Faculty of Fine Arts, Minia University
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Ashraf and two artists from Slovakia and Bosnia, with Dean of the Faculty of Fine Arts in Minia and artist Ayman
Helal in an international painting workshop, 2014

ol OUl-dayo Bucudly 83L) Mo elglll Lkl adloca-londs dand QL) paddl po Bysall & sabang Wikl Osxall dSHY Ve jyguazll dgs diyg LT
(g rabl dose GLall dias alzdly ludl gadl § B 5T QLA ilaey dase /p.pc yho dasl/s LISl dpas (iiSS 58 diwsdl BLA-UNo
From right to left, artist Ahmed Chiha, Major General Salah Ziada, Governor of Minia, and his wife, artist Ayman
Helal, the Bosnian artist Vera Keki¢, Dr. Ahmed Ragab Sakr, Dean of the Faculty of Fine Arts in Minia, Asst. Lect.

Mohamed Ramadan, and Ashraf; in the second row, his friend, artist Mohamed Elmasry, in an international
painting workshop, 2014
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Group photo of the workshop
participants; on the left, Ashraf raises
his hand in a victory sign

Layglly d55Lakl e gammall yganll Houy pody 31

Ashraf takes a photo of the workshop
participants
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Group photo in the garden during the
European artists’ workshop; from right
to left, Lawrence English, a German
artist and student of the late world-
renowned artist Joseph Beuys, the
Sudanese artist Zaki Al-Maboren, artist
Ahmed Ragab Sakr, the Bosnian artist
Vera Keki¢, and artist Ashraf Elhady
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Asilah Festival - Morocco - 2016
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International jury member of the Sharjah Children’s Reading Festival, the UAE, 2018
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International jury member of the Sharjah Children’s Reading Festival, the UAE, 2018
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Ashraf and his friends, artists Ali Said and Alaa Abdelhameed, with some foreign artists, Bosnia and Herzegovina, 2013
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THE TIME RETURNS

OPENING RECEFTION NOVEMBER 5, 2022 610 PM

WORKS BY
ATHRMF AL EL HADY & CAROLYN ARNELL

with

BETH DaVILA WhLDMB N

0. 06,600, 011

Drange County Cantes F'iow Comermposy A

117 N Syeamare S, Santa Ana, CA 92701 November 526, 20077

(Lo dlS T 5l y9alSam edss Y1 & 35m ol )Y @olsaadl (oymbl 8ge

Invitation of Ashraf’s retrospective exhibition ‘The Time Returns’, N Sycamore St., Santa Ana, California, the
USA, November 26, 2022
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Preparation and hanging of the works of Ashraf Elhady’s exhibition after his death, Orange County Center for
Contemporary Art, the USA
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Ashraf and artist Gamal Hosny, his friend from the Rome Prize, Alexandria, 2000
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Land art workshop, Central Bengal, India, 2017
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Ashraf on an educational trip with the Faculty of Fine Arts’ students and professors in his first year of the university
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Ashraf and his students in front of the Faculty of Fine Arts, Minia University
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Ashraf and his classmates at the Graphic Ashraf is honored by a Jordanian university, 2017
Department, Faculty of Fine Arts, Minia University
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Ashraf and artist Mohamed Mansour with a group of students, Amman, Jordan, 2018
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Ashraf in an exhibition in Essen, Germany; from right to left, artist Ba Haiden and the Iranian artist Amira
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Ashraf in the studio of artist Ahmed Ragab Sakr, with their mutual friend, poet and critic Mohamed Mahdy
Hemeeda, March 2017
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Ashraf and artists from India and Europe, Aiud, Romania, 2007 Loyl wiall e olis & VooV Lileg -89
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Ashraf and a group of young artists in Luxor on his last birthday, February 22™, 2020, three months before his death
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Ashraf and his American friends, the Rome Prize, the American Academy in Rome, 1999
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Ashraf and his Italian professor Paolo Ciampini during the 2008 silver jubilee celebration of the Faculty of Fine
Arts, Minia University
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With artist Mohamed Abou Elnaga, who helped Ashraf get a handmade paper-making scholarship in Japan
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Ashraf and foreign artists in a land art workshop, Switzerland
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Ashraf and his friend from the Rome Prize, Amr Okba, a contemporary Egyptian composer, Giza, 2000

L) el ucesdl] 50 (1S9 2V o) dus diyg &

Ashraf in the land art workshop that he curated









SILLY WALKS

o T T

#ini

¢ Wl




T/

Y oAY ShleYl ¢ d8)ladly gyl Jasdl oo ddgs Bgas L] Foye LW ol
Ashraf in an international Arabic calligraphy symposium,
Sharjah, the UAE, 2012

Essen, Germany, 2014
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Land art workshop, Central Bengal, India, 2017
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Photo of Ashraf by Carolyn Yarnell, Berlin, Germany, Photo of Ashraf by Carolyn Yarnell, Rome, Italy, 2000
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Land art workshop, Central Bengal, India, 2017 Berlin, Germany, 2000
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Land art workshop, Central Bengal, India, 2017
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Processed image of Carolyn and Ashraf, 2000
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Ashraf and Carolyn, Alexandria, 2000
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Ashraf, Carolyn, and artist Gamal Hosny, Alexandria, 2000



mﬁﬂiﬁ|

itk e . < g g
iy i s 2l
L8 il i ity vl e i

ol S’ 8 e Bl 7 i3

-Julpllunumhmﬂuslll

gpndlah.uulln_n.uﬂ.ng..uuh.cuj.ﬁl | ==

B e L

mmwwmawﬁﬁmm

e Pl B 0 o o
-~

107 el Lkl
T Ty

allel gy e cif e o

Bkt D ey e 8
e s sdl i g
I B ik LI e AR
AIRE o ek S i gl
SR ity ot 1y ot et
St s 18 osly - demag ey
el b e el T

R
R Rt

APR
i 25 bl
S Bl ol i a8 [ 8 it T

i ot i S
s [l poma S by i L
]

8 e b} g 3
e o e st e o

ﬂmpmwmm,ﬂﬁl:ﬂ

i 385 1 e el
B ol s B

ol el oy Rl M G
s T
J-l.—l-+-:.- uh ol
ar-r-'--l‘-"" 4l g
Lol e e e A5
reipes _,‘a-..a......
B L e il
asing Sty O g M.-u-*.lr
[RRRCHE: Ty
Ay '_l..-!-ﬁ.-_l-—lll\.l_nl-
o s g Sy b s

i it

Some articles on artist Ashraf Elhady

s (54

: Saladl WAl 62Tlwig slani
duhJl ¢lag) Ao pllu

bt o S ol Ay e LS iy s (3 etn e A s gl
ek Slind o g Cplgind] I o . Bl g S St (i
b et allen o s s Bty allanl ol e Wiy Bl b

W Sy e Lty Saps Sl dee adiidy alllas Sl S0 esat
i b S 58 b ) pPh ATkl dslig! S S AT
cpampid o a3 iy S

e

AE O et s
..I,u.ll o o i ] Rt Ty

Ml Bpa A St e

Bl A e e

i P g Ol 0l g P e, L
A i Ul
—-nl"-‘a--‘r-.l.l-‘-'

._f..’l_._..-l I_.L.ju..uJ.
PP T
et B B S 22
[ [
D Ay ey
T SR R T pr T O

§ = e

P T o ) s s b A

Wi A k) ikl A gt

Yyl M - TR el

ol pe 735 L pasy

150



dogpsd by pl gllo Jaog
Balwy las

Lilhag 0 cUlaci JEim
rll W il e Uﬁuﬂ-ﬁﬂ#ﬂﬁﬂ#r
,u‘"’v_m”h o Ty 2P

o i L e 3 it g k2 sl n
I P
0 b el 8 it 20 3 e e

T —
R T e
]

iy g gl i e b

™
L s

S ol il

oo iy 86 0 iy e iy | 84

ey R B B AT R o el b gy A s L

Ty ol i) R s i il
Taat

e il | P e
Jor i g i e e
Pl ol ity ek e by 14
i) St i L B
ol gy e e

Y N T p—.

sl e e s o Sl il i s
ikt s i gy Rl O el
] B0 LB Ly ekt e bt

Lapd® dcty Lty o o
R i o R o A e e

Lt M Ry 2 i

S i 4 el e s e gt a8 [y P 3 o 3 e
i U S e e e g
el B s AR e e L R

LU NE T SRR STEN PR

ol Al 1 @ L

-3 L R i 0 L1 Ly el P e 3 O N e Lo Y g s 0
ilpped Suialy 0 ity i S e ey Rl Lk Ll s e 2
g e AR g iy D1 R e e B R Ly W R e By it
L et b B L LA Raatn o ket R s s e Loy bl Lty gkt
L PRTEOTPRRS.LS T IPE. (RPN DO [ICRRPTI- PRSI 5 SO | Pt PR . L G, 1|

P [ gy S gl e g g el g

Lelag «ulic wapai» jliall
Al o) um,‘ﬂfﬂ M&J o=l

=t &
sl ..Ll...,;ﬁ,.._.-_......a_: e
T TR T o

5 e oy agrdlln
] R g Bt

T
|_I Vel T

T ety
ot L e e By L e




1‘_.
o
N o T
et

LA o :
AL e _.".':‘;n.“q.'__'-ah-'\-gfﬁ.’:;,

&
o sy

Ao ez dasl ] @olodl B il b dase Sl e Olidazie




Excerpts of handwritten letters from Ashraf Elhady to Ahmed Ragab Sakr
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Prof. Waleed Kanoush Head of Fine Arts Sector

The General Administration of Art Centers:

Dr. Ali Said Hegazy General Director of Art Centers

Gezira Art Center:

Artist Amir Ellithy Director of Gezira Art Center

Artist Raneen Elmasry Supervisor of the Changing Exhibition Galleries
Art Members of the Changing Exhibition Galleries:

Artist Israa Seif Eldin

Artist Sawsanah Emil

Ms. Hayat Abdelgalil

Mr. Mustafa Adel

Ms. Yasmeen Hussein Hosny

Ms. Nabila Ahmed Supervisor of the Art and Garden Museum
Mr. Waleed Ibrahim Financial and Administrative Affairs Officer
Mr. Ahmed Helmy Electrical Technician

Curators of the Islamic Ceramics Museum:
Mr. Hany Mohamed Bayoumi

Mr. Mahmoud Abdelrahman

Ms. Hend Rashad

Ms. Nourhan Araby

Mr. Ahmed Kamel

The General Administration of Art Services for Museums and Exhibitions:

Mr. Ayman Helal General Director of Art Services for Museums and Exhibitions

Mrs. Nesreen Ahmed Hamdi Director of Graphics Department

Mrs. Eman Ali Hafez Supervisor of Graphics Department
Mr. Hamada Fayez Director of Publications Department
Mr. Ismail Abdelrazek Supervisor of Publications

Mrs. Abeer Mohamed Mohamed Graphic Designer
Mrs. Hebatullah Shaaban Graphic Designer
Mrs. Samar Mahmoud Ali Graphic Designer

Mrs. Samah Mohamed Elabd Arabic Language Reviewer

Translation Department:
Mrs. Abeer Abdelfattah Director of Translation Department
Ms. Passant Saad Translator

Ms. Lamiaa Abou Zaid Translator



The Organizing Committee bl el e L5l il

Prof. Ahmed Ragab Sakr o oy sl /0.0 ol
Dr. Ali Said s s /5. Hlal
Artist Mohamed Mahdy Hemeeda Suuos Guge dome /Ol
Artist Mohamed Elmasry Srabl s /OLA))

Yove by nadll olod] B il Jyig poymell slasyl LT
During the preparation of the exhibition in Ashraf Elhady's house, Luxor, January 2024
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During the preparation of the exhibition in artist Ahmed Ragab Sakr's studio, August 2023
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Award and one-year residency at the Egyptian Academy in Rome, lItaly, 1998.
-Distinctive work prize in the International Art Triennale, Lublin, Poland, 1998.
-Encouragement prize on the 200* anniversary of the French-Egyptian relations, 1998.
-Diploma of the 5% International Small Format of the Worldwide Print Triennial,
Chamaliéres, France, 2000.-Distinctive work prize inthe 8" International Art Triennale,
Majdanek, Lublin, Poland, 2000. -Selection prize in the 12" German International
Exhibition of Graphic Art, Frechen, Germany, 1999. -Certificate of Merit from the 4%
Kochi International Triennial Exhibition of Prints, Japan, 1999. -Diploma of the 10*"
International Triennial of the Small Graphic Forms, Lodz, Poland, 1999.

International Symposia and Workshops:

-A symposium at Osaka Seikei University, Osaka, Japan, 2009.-Contemporary Egyptian
Art Symposium, “Inter-Art” Foundation, Casa Helvetica, Aiud, Romania, 2009. -“Inter-
Art” International Art Camp, “Liviu Rebreanu” Cultural Center, Aiud, Romania, 2006.
-The International Symposium of the 5% Egypt International Print Triennale, Cairo,
Egypt, 2006. -“Inter-Art” International Art Camp, “Liviu Rebreanu” Cultural Center,
Aiud, Romania, 2005. -The International Symposium of the 4% Egypt International
Print Triennale, Cairo, Egypt, 2003. -“Inter-Art” International Art Camp, “Liviu Rebreanu”
Cultural Center, Aiud, Romania, 2003. -International Art Camp, Bethlen Gabor College
Foundation, Gyomaendréd, Hungary, 2003. -“Inter-Art” International Art Camp, “Liviu
Rebreanu” Cultural Center, Aiud, Romania, 2002. -International exhibition and
workshop in Reggio di Calabria, Italy, 2000. -International exhibition and workshop at
Accademia Raffaello, Urbino, Italy, 1999. -International Symposium on Printmaking
and Image Culture, University of Alberta, Edmonton, Canada.

His Works among Private and Public Collections:

-Private collections in Hungary, Germany, Japan, Mexico, Italy, Poland, Spain, Bulgaria,
and Belgium. -Public collections: Kyoto International Woodprint Association, Japan.
-Ala Ponzone Civic Museum, Italy. -National Taiwan Museum of Fine Arts, R.O.C. -The
Engraving National Museum and the Lolita Rubial Foundation, Minas, Uruguay. -The
Contemporary Art Museum, “Liviu Rebreanu” Cultural Center, Aiud, Romania. -The
University of lowa Archives, the USA. -Bethlen Gabor College Foundation,
Gyomaendréd, Hungary. -“Inter-Art” Foundation Aiud, Romania. -The Egyptian
Academy in Rome, Italy. -International Center of Graphic Art, Il Bisonte, Florence,
Italy. -Kanagawa Arts Foundation, Japan. -Stedelijke Musea, Sint-Niklaas, Belgium.
-The Florean Museum, Baia Mare, Romania. -The Art Museum, Cluj-Napoca, Romania.
-The Cultural Center of Gornji Milanovac, Yugoslavia. -The Public Library, Poland. -The
Central Public Library, Warsaw Library (75), Poland. -Zyhdi Gallery, Poland. -The
University of Rijeka Library, Croatia. -Tama Art University Museum, Tokyo, Japan.
-Grudzigdz Museum, Poland. -Museum of Humor and Satire, Gabrovo, Bulgaria. -The
Contemporary Art Movement Association (AMAC), Chamaliéres, France.-Museum of
the Tetovo Region, North Macedonia. -Museum of Modern Art, Minia University. -The
Printmaking Museum, Cairo, Egypt (Under construction). -Museum of Egyptian
Modern Art, Cairo, Egypt. -European Art Center, Sweden. -National Museum of Banat,
Timisoara, Romania. -Lessedra Art Gallery, National Palace of Culture, Sofia, Bulgaria.



Biennale of Ex-libris in Warsaw, Poland, 1996. -The International Symposium on
Printmaking and Image Culture, Canada, 1997. -The 50* Anniversary of the United
Nations Commemoration Exhibition, May 1996. -Bharat Bhavan International Biennial
of Print Art, India, 1997. -The International Small Format of the Worldwide Print
Triennial, Chamaliéres, France, 1997.-Kochi International Triennial Exhibition of Prints,
Japan, 1999. -Sapporo International Print Biennale, Japan, 1998. -The 5% Egypt
International Print Triennale, 2006. -The 1%t International Small Size Engraving Salon,
Minas, Uruguay, South America, 2006. -The 7™ International Small Engraving Salon,
Carbunari, Florean Museum, Romania, 2006. -The 2™ International Experimental
Engraving Biennale, Timisoara, Romania, 2006. -“Inter-Art” Aiud International
Exhibition, Romania, 2006. -The 5" International Mini-Print Biennial, Cluj-Napoca,
Romania, 2006. -The 13" International Print Biennial, Varna, Bulgaria, 2006. -The 6%
International Small Engraving Salon, Carbunari, Florean Museum, Romania, 2005.
-The 3 Lessedra World Art Print Annual - Mini Print, National Palace of Culture, Sofia,
Bulgaria, 2005. -The 5% International Small Engraving Salon, Carbunari, Florean
Museum, Romania, 2004. -Asia Print Adventure, Hokkaido Museum of Modern Art,
Sapporo, Japan, 2004. -“Inter-Art” Aiud International Exhibition, Romania, 2004. -The
12t International Print Biennial, Varna, Bulgaria, 2004. -An international group
exhibition at Shagun Gallery, Mumbai, India, 2004. -“Inter-Art” International Exhibition,
National Radio gallery, Bucharest, Romania, 2004. -The 4t International Triennial of
Graphic Art, Bitola, North Macedonia, 2004.-The 4" Egypt International Print Triennale,
2003. -The Fine Arts Exhibition, the Egyptian Cultural Center, Baku, Azerbaijan, 2010.
-The Bibliotheca Alexandrina Eighth International Biennale for the Artist's Book,
September 2018.

Art Missions:

-Member of “Inter-Art” Foundation, Aiud, Romania. -Member of the education
development committee, Faculty of Fine Arts. -Member of the committee on the
artwork documentation and classification of the collection of the International
Graphic Museum, 2005-2006. -Member of the committee on the artwork
documentation and classification of the collection of the Contemporary Art Museum,
2007. -General curator of the International Visual Art Workshop, Faculty of Fine Arts,
Minia University, 2008. -Jury member of the 19* and 21t Youth Salon, 2008 and 2010.

Cultural Activities:

-Studies and a workshop at the Scuola Internazionale di Grafica di Venezia
(International School of Graphic Art), Venice, Italy, 1999. -Studies at ‘Il Bisonte’
International Printmaking School, Florence, Italy, 2000. -Studies at ‘Il Bisonte'
International Printmaking School, Florence, Italy, 2004.

Prizes:

-First prize in the ‘Inspired by ‘Sarah’ Novel by Abbas Elakkad' competition, Aswan
Culture Palace, 1991. -Certificate of Appreciation from the 3 International Biennale
of Ex-libris in Warsaw, Poland, 1996. -Medal of the 2" Egypt International Print
Triennale, Cairo, Egypt, 1996. -First prize for a poster commemorating the 50t
Anniversary of the United Nations, 1996. -Diploma of the 4t International Small
Format of the Worldwide Print Triennial, Chamaliéres, France, 1997. -Diploma of the
International Exhibition of the Warsaw Public Library (75), Poland. -State Creativity
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Ashraf Abbas
Born in Luxor on February 22", 1968, and died in Minia on June 11th, 2020.
Education:

-Bachelor's degree in fine arts, the Graphic Department, Faculty of Fine Arts, Minia
University, 1993. -Oil painting studies at the Faculty of Fine Arts, Minia University,
1992-1993. -Diploma in art criticism and aesthetics, Faculty of Fine Arts, Minia
University, 1992-1993. -Master’s degree in art, the Graphic Department, Faculty of Fine
Arts, Helwan University, 1998. -Studies at the Florence Academy of Art, Italy, 2004.
-Ph.D. in fine art, Minia University, 2005. -Paper-making studies at the Kyoto Institute
of Technology (KIT), Japan, 2009. -Teaching assistant at the Faculty of Fine Arts, Minia
University, 1993. -Assistant lecturer at the Faculty of Fine Arts, Minia University, 1998.
-Lecturer at the Faculty of Fine Arts, Minia University, 2005. -Director of the Museum
of Modern Art, Minia University, 2012-2014.

Membership:

Member of the Syndicate of Plastic Artists, Graphic Art Section, and the Cairo Atelier
(Group of Artists and Writers).

Solo Exhibitions:

-An exhibition at Aswan Culture Palace, 1991. -An exhibition at the Faculty of Fine Arts
gallery, Minia University, 1992. -An exhibition (installation) at the Faculty of Fine Arts
gallery, 1996. -An exhibition at the Cairo Atelier (Group of Artists and Writers), 1997-
1998. -An exhibition at the Gallenga-Stuart Palace, University of Perugia, Italy, 1999.
-An exhibition at “Inter-Art” Foundation Aiud, Romania, 2002. -An exhibition at
Reményik Sandor gallery, Cluj-Napoca, Romania, 2003. -An exhibition at “Inter-Art”
Foundation Aiud, Romania, 2006. -An exhibition at the Faculty of Fine Arts, Minia
University, 2009-2010.

National Group Exhibitions:

-The University Youth Competition Exhibition, Cairo University, 1991. -'Inspired by
‘Sarah’ Novel by Abbas Elakkad, Aswan Culture Palace, 1991. -Minia University
Teaching Staff Exhibition, 1994 and 1995. -The 3, 4t, 7th, 8th, 9t and 11t Youth Salon,
1991, 1992, 1995, 1996, 1997, and 1999. -The 25* and 26t National Art Exhibition, 1997
and 1999. -Autumn Salon of Mini Works of Art, the Center of Art, Zamalek, 1997. -The
1st National Port Said Biennale, 1992. -The 3 National Graphic Art Exhibition, 2005.
-'Expressions on Paper’ exhibition, Zamalek Art Gallery, 2007. ‘A Touch of Love'
exhibition, the Music Library fine art gallery, May 2010. -The 4* Fine Art Creation
Festival (The 33 General Exhibition), 2010. -The 56" Salon du Caire, Palace of Arts,
March 2013.-The 4" National Graphic Art Exhibition, 2016.-The 43 General Exhibition,
Palace of Arts, September 2022, (Honoree). - The Beauty of Printmaking- Graphic Art’
exhibition, Swailem Art Gallery, Zamalek, May 2024.

International Group Exhibitions/Foreign Exhibitions:

-The 2" and 3™ Egypt International Print Triennale, 1996 and 1999. -The International
Independent Exhibition of Prints in Kanagawa, Japan, 1995 and 1997. -Malaysian
Annual Exhibition of International Contemporary Prints, 1997. -The 3™ International
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If only there were words to express the monumental impact of Ashraf’s life and
art, but there are not, still humbly | try. Ashraf was not of this world, yet, still
very much part of it. He was a remarkable individual whose life and work left a
profound impact on all those who knew him. His sensitivity was keen to the
beauty, wonder, and magic of life, as well as the injustices, limitations and
sorrows of what it means to be human. His presence was a combination of
love, laughter, sensuality, sensitivity, spirituality, humility, playfulness, kindness,
loyalty and beauty, making him an unforgettable person in the lives of his family,
friends, and all those who knew him.

Ashraf's work reached the highest standards, exploring various mediums,
expanding horizons through wandering, traveling, and searching for the purest
expression of an authentic artist. His recent works focused on visual literacy,
embracing Arabic letters as a unique rhythm, his work a genuine expression of
this earthly journey, an inspiration for many. His dedication to his craft was
unparalleled, and he was willing to sacrifice his personal comfort, everything,
for the refinement of his skill. Through this devotion to art, he globally gave
something of immense value... and personally, to his students, his colleagues,
friends and family; a gentle smile, his childlike laughter, his sparkling dark eyes,
serenity, grace, an oasis...

Ashraf had integrity, the most beautiful person | ever met, he was the love of my
life, and | thank the universe through my tears, for our love, our beautiful
memories which | now hold. We believed our love was a miracle, that it was not
by chance, but by divine plan. We found each other, in Rome... in the year 2000.
We explored the Eternal City together, and Florence; we traveled to my mother’s
homeland, Germany, to Berlin, Leipzig; and he shared with me his motherland,
Egypt, the pyramids of Giza. With the World Trade Center’s collapse in 2001, our
dreams of being together were dashed, we had to wait, we tried to move on,
and over 20 years tried to build lives apart, we weathered our separation, and
then, right when light appeared, right when we were planning to reunite, the
Covid pandemic interfered, life as we knew it shut down and tragically, Ashraf's
sudden, devastating departure. Ashraf woke me up in a dream that night, he
came to me like a raging fire to comfort me, to let me know, love lives forever,
love never dies...

Carolyn Yarnell, composer
February 2, 2025

Siesta Key, Florida



The Passing Imagination

He was a friend of life, although life never sought his friendship. Yet, he loved it.
He tried to accept it as it was, with its excessive, enduring bitterness and rare,
fleeting sweetness, seeking out the pleasures hidden in the folds of pain here
and there. He wandered through its gardens, though the wandering wearied
him, and distanced himself from what might disturb the serenity of his dreams
and the purity of his soul. He lived like a soaring bird, singing cheerfully, with
flapping wings, smiling and laughing in the vast space at times, moving from
the top of one tree to another, here and there, captivated by beauty in its many
forms: art, color, design, and soul.

He lived with the spirit of a child, the mind of a man, and the nobility of a true
human. One might see him as resilient and strong, yet he had a tender heart
and an innocent soul. He even showed kindness to stray cats, drawn to his
gentle companionship. While his feet remained on the ground, he chased the
stars, raising his hands to the sky in an attempt to fly, yet the earth pulled him
back down. He aimed to live in peace and tranquility, but the world around him
burst with war, uproar, and clamor. He searched for beauty in a world loaded
with ugliness, yearning for life while death waited in ambush on the way.

On the edge of the old bed in his surrealist-styled room, he sat wearing shorts
and a light shirt. Before him stood a small, wooden table carrying an overflowing
ashtray, a steaming cup of tea, and a blank sheet from a sketchbook.

His eyes swept across the ceiling as the smoke from his cigarette resting
between his fingers swirled up in the air, forming circles moving aimlessly in
the void. They quickly dissolved into frayed, fine threads disappearing in the air.
It was as if he had been searching for something invisible on the ceiling,
following it with his eyes into the nothingness, chasing it with his imagination
into the nowhere. After a while, he suddenly lowered his gaze and began to
draw with his pencil on the white paper a beautiful woman running through a
flower field, with the sun shining above her head, birds flying, and some dark
clouds running across the top of the paper.

Longingly, he drew a breath from his cigarette, embraced tightly by his fingers.
He gazed at the ceiling, lost in thought, reaching out for the cup of tea without
looking. The tea spilled onto the paper, sweeping over the drawing. The sun
faded, the beautiful woman disappeared, his flower field sank into the warm,
flowing liquid, and the birds vanished as if they had never existed; only the dark
clouds remained, safely, running alone across the top of the white paper.

Prof. Mohamed Abou Elfotouh
Vice Dean of the Faculty of Fine Arts for graduate studies,

Minia University, and member of the Egyptian Writers Union
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combining his intellectual culture, visual references, and spiritual inclinations,
producing works beyond what is prevailing, stereotypical, and conventional, entering
a world like no other, the world he was embraced in and expressed freely, the world
that resembles his thoughts and dreams, where he ultimately returned to rest in its
best and beautiful structure.

Now, on witnessing them displayed together with some of his works in an exhibition
celebrating his unique, prolific,c and diverse achievements, they resemble the
legendary reassembling of Osiris's scattered body parts from different times and
places to reconstitute a larger whole, awaiting his resurrection with a sun that never
sets.

Elhady loved travelling; he spent most of hislife in the greatest city in human civilization
history, Luxor, and the first city of monotheism, Minia, as well as different international
capitals, cities, and countries across Africa, Asia, and Europe.

In his many travels from Luxor to Minia, Alexandria, Qena, Cairo, Rome, Florence,
Basel, New Delhi, Geneva, Sharjah, Amman, Tokyo, and other international and Arab
cities, he always sought impossible answers and elusive fates about the nature and
future of humans.

| always remember his extensive talks about what art should be and present. He was
a hidden rebel against repetition and convention. In his last years, he expressed to his
close friends his ideas and ambitions and his strict dissatisfaction with the dire art
scene that brought nothing new but immeasurable losses that destroyed and
alienated serious art from its reality.

This exhibition, brought to light through the great efforts of his professor and closest
friend, the esteemed artist Ahmed Ragab Sakr, presents a true picture of Elhady’s
efforts and achievements that deserves preservation and documentation.

Last winter, Sakr and Mahdy went to Luxor together to meet Elhady’s family, his sister,
Mrs. Yasmine Elhady, her daughters, and his cousins to help save the artworks, books,
and belongings they kept, which really needed to be preserved.

There, in front of Elhady’s tomb, the sun shone brightly, as if it were Egypt's historic
sun rising like never before. Our shadows, those of Dr. Sakr, Esraa, Waleed Elhady, and
Mohamed Mahdy, stretched from his tomb to where his artworks were located here.
It was animpossible journey to uncover the treasures of Ashraf Abbas Elhady’s hidden
art legacy. The earth shook beneath our feet in Luxor, which seemed to celebrate our
presence, immortalizing our arduous and enjoyable journey there on January 237,
2024, to bring together Ashraf Abbas Elhady’s works scattered across the world, from
Luxor, Qena, and Minia to many European and Asian capitals and cities.

Our heartfelt thanks go to all the noble friends who participated in this challenging
mission with us, foremost among them are Dr. Ali Said, artist Mohamed Elmasry, artist
Salah Elmor, Dr. Hussein Elshaboury, and many others who contributed with tangible
efforts and unlimited generosity to preserve a large collection of Elhady’s oeuvre and
present them in this celebratory exhibition that sheds light on his serious, genuine,
rich, and diverse art legacy.

Mr. Mohamed Mahdy Hemeeda
Poet and plastic artist



drawing, collage, and mixed media. He achieved full control over the themes of his
artworks. He elaborately expressed them in successive and diverse compositions, as
if he had succeeded in breaking the moment into multiple visual units capable of
expressing and visually recording the most subtle meanings on different surfaces,
sizes, and types of paper.

He remained a friend of humans, living creatures, and even inanimate objects across
the world and throughout time until his last moments in life; he passed away in the
same room where the late great poet Mohamed Abou Douma also lived at the faculty
members' residence of Minia University. At the time, he lived only with a group of cats,
whom he was happy to care for. They were his sole companions when he departed
this world for eternity during the lockdown and spread of the coronavirus pandemic.

He continuously warned his closest friends of the vicissitudes of the world and the
onset of majorupheavalsthat would turnit upside down. With the onset of coronavirus,
he became certain that this world had already gone through a dark tunnel; he decided
to distance himself from any distress and boredom. His enlightened soul preferred to
be free and go far away where it could live free of worries and obsessions and rest
there in the calm of eternity.

His heart was always attached to the city of science, art, and civilization, the holiest of
holies of our earthly world, Luxor, that remained in his heart like a sole beloved that he
could never abandon or stop admiring the beauty of her existence and uniqueness.
For Elhady, it was the city of all cities and the land of life and death, and eventually, the
land tenderly embracing his remains. Would someone like him embark on his journey
to eternity away from the Avenue of Sphinxes, the hall of the Karnak Temple columns,
and the Luxor obelisks?

He always dreamed of a happy world. He went to India to help build a bamboo and
wood bridge, so children and families can cross from one riverbank to another easily,
peacefully, and safely. At that time, he was incredibly passionate about land art and
travelled across continents, fulfilling his artistic dreams with materials like trees,
ropes, fabrics, sand, stones, and dyes.

In the last period of his life, he gravitated to handmade art practices. He produced an
incredibly diverse collection of art books marked by abstraction and emotional color
flow, interspersed with writings and texts in the pages and content of these books. In
his last days, he examined the works of the Blue Rider group. He started to create a
collection of works to revalidate this famous art group by presenting visual works
based primarily on re-presenting this art groups product through new visual
compositions and solutions. However, fate did not give him enough time to complete
them.

Ashraf Abbas Elhady, who passed away in the prime of his youth, lived only infatuated
with light in all its material and spiritual manifestations. His artworks reflect the
relations between light and oppressive darkness. His symbols, figures, and fragmented
lines and surfaces highlight their visual presence through contrast. His refined
meanings are always born in the light of sight and insight, seeking a permanent refuge
to leave and transcend hateful darkness.

He loved papers, words, photography, cinema, music, world literature, history of art
and architecture, and world human history. He developed his diverse artworks through
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Ashraf Abbas Elhady

In His Paradise Overlooking the Luxor Temple

He assured me,

As he passed through the door, waving to life
With his heart

And hands:

“It will never be the same again...never."

Then he rushed along the Avenue of Sphinxes,
Led lightly

To his paradise overlooking the Luxor Temple.

| always saw him smiling, contemplator, noble, and a knight of many dreams and
countless thoughts that had always occupied him, echoed within him, and
accumulated until they finally found their eternal way to his beautiful, kind soul to
unite with it. Together, they went toward the light of eternity, ascending toward the
exalted place beyond time and space.

Itis the eternal, impossible point that Ashraf Abbas Elhady had continuously pursued
until he sank into its depths. He and death became friends as much as he had lived
among people, regardless of their simple and noble status. Elhady fused into, united
with, and transcended through the essence of humanity toward eternity, permeating
every source and entity.

In art, he was restless, dream-driven, and experimental, as much as he was in his
tireless quest for the meaning of existence and the mystery of fate during his life.
Through his graphic prints, his unique artisanship in creating handmade papers,
drawing, painting, calligraphy, photography, installations, and land art, he strove for a
deep connection with pure, true meanings. During all stages of his art career and
through many artistic, visual, and conceptual mediums and styles, he sought to
capture the hidden essence in all the destinations and aspirations that shaped his
dreamy soul.

Emotions ruled his creative practices and dominated his mindset and philosophies.
His entire thoughts and perceptions were willingly controlled by his raging feelings.
None of his many, diverse works can be understood apart from acknowledging the
state of the heart and its ardent, insatiable beats. Each of his artworks was the visual
equivalent of the beats of his heart that always sought the forthcoming, the distant,
and the unknown and the visual flow that headed uniquely to the depth of life, whose
materialism burdened his soul, which continuously rejected any suffering that would
drive man to lose the affinity of the impassioned soul and all the ethereal, spectral,
gentle, and dreamy worlds where it should live.

Elhady immersed his visual self in experiencing the textures of the objects around
him and then rediscovering them; he excelled in capturing them within his visual
spaces through prints using metal, stone, leather, and wood surfaces, besides pencil



Egyptian civilization, reflecting his birthplace, Luxor. He used what he learned under
the tutelage of distinguished professors, including Dr. Hussein Elgebaly, Dr. Fathy
Ahmed, Dr. Awad Elshimy, and many others who imparted their technical and
philosophical expertise, from which he benefited greatly at that stage. Additionally,
he practiced other art fields, including ceramics and sculpture. As for painting and
land art, he created exquisite, humanity-infused works in India, Malaysia, Austria, and
Switzerland. He left a rich legacy of experiences gained through many international
workshops in Egypt and abroad, with many works that he never exhibited and never
will; he departed this life and left to the embrace of his Creator, filled with a Sufi aura

Ahmed Ragab Sakr
Professor and head of the Graphic Department

and former dean of the Faculty of Fine Arts, Minia University
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| followed artist Ashraf Abbas since his early academic years until his graduation.
Beyond that, | observed all the stages of change he went through. A keen observer of
his tense, rebellious, and critical personality would recognize these states when
deeply examining his works, characterized by relentless pursuit of new solutions,
unique techniques, and a state to live in, with, and for it. Such a state fuels his highly
expressionistic artworks for the profound psychological experiences they hold, tinged
with romanticism until they are complete. He then seeks another psychological
experience, living through its highs and lows, to serve as new fuel for new works
marked by his lively touches. He had many printmaking and painting experiences
characterized by deep research and experimentation. After striking the zinc surface
with his chisel to produce abstract expressionistic compositions through direct
hatchings, achieving a refined contrast between black and white, smooth and rough
surfaces, he surprises us with a colorful relief printmaking experience featuring
precise geometric colored compositions. He employs the movement of the soft,
impulsive, and successively rushing lines, creating networks that vary between
opacity and transparency. Influenced by the muses of art, fascinated with colors, and
havinganimaginationreplete withformsandimages, Ashraf Abbashad asophisticated
visual culture because of his numerous artistic tours across Europe, where he engaged
with modern experiences on levels of techniques, visions, and human experiences.
The fruit of these experiences was evident in a collection of his works, one of which
earned him a certificate of appreciation and a bronze medal at the 5th Egypt
International Print Triennale. In creating his artwork, he was inspired by Pop Art
trends, using some photographs marked by intimacy into a meticulously designed
composition that reveals a printmaker mastering his tools and techniques, with an
awareness that enhances rather than overshadows the significance and seriousness
of the artwork.

In the last period, his approach to photography remained limited to its role, for it
records time rather than the scene, or it is a cognitive expression to capture the
realistic intentions and external necessities. Now, the image is unprecedentedly more
connected to human life than ever before, especially in visual media, the internet, and
media and advertising arts, which he observed intensely. As far as | know, for instance,
he documented the invasion of Baghdad by the modern Tatars with photographs, as
if they were a reserve that one day he would use for future creative works. | believe
Ashraf Abbas, that printmaker who was always rebellious in his life and art, was among
the most participating Egyptian artists in international graphic activities with his
works and his practical and theoretical research. He exhibited in numerous
international graphic events in many countries, including Poland, Romania,
Macedonia, Spain, Italy, and Japan.

Between 2006 and 2007, he surprisingly unveiled an exciting experience; he collected
discarded aluminum soft drink cans, transforming them with his expressionistic
feelings into meaningful graphic compositions laden with his tension and loud voice,
demonstrating his technical mastery of form, color, and texture. At the time, his new
world was marked by elevation and real charm, not mere fantasy, but missiles of
anxious feelings in their most beautiful manifestations.

However, his early experiences, including his traditional intaglio works, should be
acknowledged; these compositions incorporated elements inspired by Pharaonic



I Knew Him Twice: From the Flow of His First Lines to the Warmth of His Laugh in the
Winter of Sarajevo

| first knew him as a professor when | was a freshman at the Faculty of Fine Arts in
Minia in 1997. He was a dark-skinned, slender young man with thick wavy hair, full of
energy, and light on his feet. | vividly recall my first drawing training. He sat in the mid-
dle, surrounded by all of us, in a graphic workshop on the ground floor. He began
sketching while giving concise explanations, captivating us with his vitality in drawing
and his flowing lines.

Later, he passed by, glanced at my drawing, and expressed his admiration. Throughout
the academic year, we had a typical relationship between a student and his professor.
At the end of the year, upon knowing that | would move to Alexandria, he told me: “I
love Alexandria. We will meet there again.” It was a traditional farewell, as we did not
share any contact details then.

| knew him as a friend. We met in Alexandria nearly fifteen years after our first meet-
ing. It was a brief encounter at the Alexandria Atelier,accompanied by a mutual friend.
We met again a few more times in downtown cafés during my few intermittent visits
to Cairo. Our relationship deepened significantly when we traveled together to Sara-
jevo for a workshop in 2013, which offered me the opportunity to get closer to him.

There, | believed | had not truly known him before. In Sarajevo’s streets, squares, cof-
fee shops, and long nights, during the mornings of the workshop, the shared meals,
and the short conversations, | knew Ashraf, the human; he was a simple, humble,
amusing, and affable man of a pure heart and soul. Two weeks of his calm and lovely
companionship left an indelible mark on me.

After returning, we kept in touch until his sudden and painful passing. We had lengthy
conversations through hundreds of messages on social media about his exhibition
that | had promised him to curate at the Museum of Fine Arts in Alexandria. We agreed
on every detail, with a few unresolved differences in our viewpoints. | only awaited his
return from his last trip abroad.

The last message | received from him was on March 20, 2019, saying: “Send me your
phone number. When | return to Egypt, | need you for an important issue. | lost my
cellphone and all contacts as well.”

To this day, | do not know what that important matter was, but | fulfilled my promise. |
am now curating the exhibition we planned nearly six years ago. This time, there will
be no diverging views on the curation and concept of the exhibition, as we previously
had. Ashraf departed this life as shortly and quietly as his presence had been.

| never imagined that the first exhibition | would help organize for him would be his
memorial exhibition. The professor and friend passed away, but the memory remains
as pure as his first lines in the graphic workshop in Minia and as warm as his laugh in
the winter of Sarajevo.

Dr. Ali Said
General Director of Art Centers

May 2025






Whenever you meet Ashraf Elhady, you are impressed by his spirit and radiance. His
smile never left his face. He was a true example of the vibrant soul yearning for a life
full of joy, love, and anticipation of the envisioned future. Yet, he departed this life
early. His journey was a blend of personal experience and philosophical reflection.
His works inspire the viewers, allowing them to soar freely into the realms of feelings
to discover how personal experience and public human conscience come together.

With the essence and qualities of this soul, his career was rich, unique, and extremely
special. As if he had known that his life journey was short, he made a prolific output of
artworks varying among engraving, printmaking, and painting with various media. He
meticulously dealt with his surface and masterfully arranged his visual elements and
composition, infusing life into them to create vibrant works.

That is Ashraf Elhady; there was no difference between his life and his career. Wher-
ever he went, he burst with an astonishing energy that emanated from his soul and
revealed his feelings, aspirations, and vision. His works remain a sincere means to
express the self and the world.

Prof. Waleed Kanoush

Head of Fine Arts Sector
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