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 ájGóM ó«©°S
 á«Ñ©°ûdG ¢Sƒ≤£dG ôë°Sh ¿ƒ∏ŸG ôØ◊G

 iòdGh ∂«aGô÷G øØH É«dÉM ≈ª°ùjÉe hG á«æØdG á©Ñ£dG íeÓŸ Iõ«ªàe áMÉ°ùe πµ°T iòdG π«÷G Gòg .. ôØ◊G øØd ådÉãdG π«÷G ≈fÉæa óMG ájGóM ó«©°S ¿ÉæØdG

 . ” áãjó◊Gh ájhó«dG É¡dÉµ°TG πµH áYÉÑ£dÉH á°UÉÿG á«£«£îàdG ¿ƒæØdG ” ≈æ©j ’ƒª°T ÌcG ≈æ©e ¢ùµ©j

. Ú°ùM á«£Yh óªMG ≈ëàah áJÉë°T ¥hQÉah ihó©dG ó«©°Sh ˆG óÑY Oƒªfi : É¡æ«H øe øØdG Gòg ô¡f ≈a É≤«ªY iô› äôØM IójóY AÉª°SÉH πØM π«L ƒgh  

 ≈ah .. ôjƒ°üàdGh âëædG ™e ¢SQójh á∏«ª÷G ¿ƒæØ∏d É«∏©dG á°SQóŸÉH á°SGQódG èeGôH ≈∏Y â∏NOG ≈àdG OGƒŸG ôNG ¿Éµa ô°üe ≈a É«Ñ°ùf GôNÉàe øØdG Gòg ô¡X óbh  

 . 1937  ΩÉY iRƒa Ú°ù◊G óFGôdG ¬æe ¬ª∏°ùJh iõ«∏‚’G “¢ùjGQ Î°ùe “¬°ù«°SÉJ ¤ƒJ ¬H ¢UÉN º°ùb A≈°ûfG 1934 ΩÉY

 ¿ƒæØdG IòJÉ°SG øe Ú«ÁOÉc’G ÚH É¡«a ™ªLh ¿ÉªãY óªMG ¿ÉæØdG É¡°ù°SG ≈àdG “á«fÉãdG á©aódG ” ájQóæµ°S’ÉH á∏«ª÷G ¿ƒæØdG ≈éjôN äÉ©aO πFGhG øe ájGóMh  

 ºgOGh ∞«°S : É¡JòJÉ°SG ÚH øe ¿Éµa ..ô◊G ´GóH’G  ¥ÉaG ´ƒæJh á«ÁOÉc’G á°SGQódÉH äõ«“ ôNG ≈æ©H ¢ùjQóà∏d áÑ°ùædÉH QGôM’G ÚfÉæØdG ÚHh IôgÉ≤dÉH á∏«ª÷G

 º¡dÉªYG øjÉYh ¢TÉYh πeÉJh º¡«∏Y ¢SQO A’Dƒg πch .. º«∏©dG óÑY Ëôeh ôgƒL ˆG óÑYh ≈æ«é°ùdG ∫ÉªLh ¢Sôég Ú°ùM óªfih ≈°Sƒe OƒªfihGóf óeÉMh ≈∏fGh

 ÉjÉ°†≤H Ωƒª¡e ¿Éæa ƒgh .. ájôé◊Gh á«fó©ŸGh á«Ñ°ûÿG §FÉ°SƒdÉH áYÉÑ£dG øe á«æØdG §FÉ°SƒdÉH ¬dÉªYG òØæJ .. ¿ƒ∏ŸG ôØ◊G øa ≈a GóFGQ ájGóM ó«©°S ó©jh .

 ÉjõeQ É©HÉW É¡«∏Y ≠Ñ°ùj ≈àdG á«æWƒdGh á«°SÉ«°ùdGh á«YÉªàL’G äÉYƒ°VƒŸG øe ójó©dG ™e á«Ñ©°ûdG äÉ°SQÉªŸGh ¢Sƒ≤£dG ôë°ùH ¬JÉYGóHG óà“ .. iô°üŸG ™ªàéŸG

. øØ∏d ≥«ª©dG ≈æ©ŸG ¢ùµ©J ..
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 ódƒŸGh ôëÑdG  

 øeh §°SƒàŸG ¢Shô©H á«Ñ©°ûdG á«°üî°ûdG ≥ªY πã“ ≈àdG á≤£æŸG ∂∏àH ¬JÉ°ûf âfÉch ájGóM ó«©°S ¿ÉæØdG ódh ájQóæµ°S’G ôëH øe Üô≤dÉH ô°ûH ió«°S ≈M ≈a  

 äÉ≤∏Mh QÉcP’Gh IOQh’G ïjÉ°ûeh á«aƒ°üdG ¥ô£dG ÖcGƒeh ´ƒÑ°ùdGh  OÓ«ŸGh êGhõdG ìGôaG øe ¢Sƒ≤£dGh äGOÉ©dG øe ≈Ñ©°ûdG ôë°ùdG Qƒ°U πc ≈∏Y ¬«æ«Y íàa Éæg

 . ôHÉL ió«°S ódƒÃ ΩÉ≤J âfÉc ≈àdG áÑjô¨dG á«Ñ©°ûdG ÜÉ©d’Gh ôcòdG

 .. äGhô°†ÿGh á¡cÉØdG äÉ©FÉH øe iôëH äÉæHh .. ÚcÉª°ùdGh ájhó«dG ±ô◊Gh äÉYÉæ°üdG ÜÉë°UGh Ú∏FÉ÷G áYÉÑdG øe .. IÉ«◊G ôjóghô°ûÑdG IÉ«M πeÉJh  

 Ühô¨dG âbhh QÉ¡ædGh π«∏dG ≈a Qƒ°U øe ôNõjÉe πch .. Ahógh Iƒb øe πªà°ûjÉe πµH ôëÑdG á«Ø∏N ≈∏Y ™≤J á«∏MÉ°S áÄ«H ôN’G ÖfÉ÷G ≈∏Yh É°†jG πã“ áÄ«ÑdG ∂∏Jh

 ¬dhÉæJ ºZQ á«Ñ©°ûdG ìhôdÉH ¢†«ØJ ¬dÉªYG â∏Xh πH ..áÄ«ÑdG ≥ªY ó°ùL iòdGh ó©H Éª«a ¬ŸÉY ≈∏Y ÒKÉJ ¬d ¿Éc Gòg πc .. ôëÑdG ∫ÉLQh ÖcGôŸGh øØ°ùdG ácôM ™e

 . Iô°UÉ©e á«fÉ°ùfG ÉjÉ°†≤d

 ÖfÉ÷G ≈a á°UÉN â≤dÉJ ≈àdG ájÒÑ©àdG ¬JGQób øY ájGóÑdG øe á°SGQódG âØ°ûc h É¡FÉ°ûf’ ¤ÉàdG ΩÉ©dG ƒgh 1958 ΩÉY ájQóæµ°S’ÉH á∏«ª÷G ¿ƒæØdÉH ≥ëàdG óbh 

 êGhõdG ó«dÉ≤Jh ó«©dG ∂©c OGóYGh ´ƒÑ°ùdÉc áYƒæàe ógÉ°ûeh ¢Sƒ≤W ’hÉæàe ” á«Ñ©°T äGOÉYh ó«dÉ≤J ” ¿Gƒæ©H êôîàdG ´hô°ûŸ √QÉ«àNG AÉL Éæg øeh .. ≈Ñ©°ûdG

 . ∑Éæg AÉ£°ùÑ∏d IóFÉ°ùdG áaÉ≤ãdGh á«¡jóÑdG º«≤dG πã“ ≈àdGh ájQóæµ°S’G ≈a á«Ñ©°ûdG ≥WÉæŸÉH á£ÑJôŸG äÉ°SQÉªŸG ¢†©Hh IÉaƒdG º°SGôeh

 á°†¡ædG ô°üY º«b øe É¡àfÉµeh Égó«dÉ≤J óªà°ùJ ≈àdGh á«æØdG á©Ñ£dG π≤©e ƒæ«HQhÉH á«°SGQO áã©H ≈a É«dÉ£jG ¤G äÉ«æ«à°ùdG ájGóH ôaÉ°S 1964 ΩÉY ¬LôîJ ó©Hh  

 ájô°üeh á«æa IQhô°V áHÉãÃ πªY πc ≈a Ωóîà°ùŸG ôØ◊G ¿Éµa óMGh âbh ≈a á«YGóH’G iDhôdGh á«µ«æµàdG IÈÿG äÉ«£©e øe ¬HQÉŒh ¬JÉ°SGQO äAÉL Éægh ..

 áÄ«ÑdÉH ¬µ°ù“ âbƒdG ¢ùØf ≈ah Iójó°ûdG ¬àjô°üe ócDƒj iòdG ⁄É©dG Gòg ¬ŸÉY øY πîàj ⁄ ájGóM ó«©°S ¿G Ö«é©dGh .. Üƒ∏£ŸG ≈æØdG ÒÑ©àdG ≥≤ë«d á«ØWÉYh

 . ÒÑ©àdG ¥ÉaGh Iô°UÉ©ŸG á°ùª∏dG øe .. IójóL ÉbÉªYGh GOÉ©HG ¬«dG ±É°VG ó≤a .. á«Ñ©°ûdG
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 á«Ñ©°ûdG ájÒÑ©àdG 
 ƒgh ¬æa äÉeÓY øe íÑ°UG ≈àM .. π«°U’G ™ÑædG Gòg Ú©e øe  º¡∏à°ùj πX óbh á«Ñ©°ûdG äÉ°SQÉªŸGh áÄ«ÑdGh ™bGƒdÉH •ÉÑJQ’G Gòg ¿Éc ´GóH’G ™e ¬à∏MQ ájGóH øeh 

 É«æª°V ±ó¡à°ùj “QGRG ¬«ÁG ∫ƒ≤j Éªc ⁄É©dG Gògh .. ¢UÉÿG ¬Hƒ∏°SGh á«°üî°ûdG ¬à¨∏H çóëàj øµd √PÉà°SG Góf óeÉMh QGõ÷G iOÉ¡dG óÑY ⁄É©d GOGóàeG πãÁ Éæg

 IQOÉ°U âfÉc ¿Gh IOôØàe ájÒÑ©J ∫GƒM’G Ö∏ZG ≈a ÉægóLƒj å«ëH AÉ«°TG øe ¬æY È©JÉe ≈∏Y ¿ÉæØdG äGQOÉÑŸ ájô°üŸG ádÉ°U’G É¡«Ø°†J ≈àdG ¢ù«°SÉM’G ≥«KƒJ

 .. OôØdG π≤ãj iòdG ájQó≤dÉH ¢SÉ°ùM’Gh á«Ñ©°ûdG IÉ«◊G Oƒ°ùj iòdG ±ƒÿÉH óà“ ≈gh É¡fƒª°†e å«M øe á«eƒ≤dG ≈a ájÉZ ≈ë°†J ≈∏µ°ûdG É¡YÉ≤jÉH Üô¨dG øe

 øe ¢üN’G ≈∏Yh á∏°VÉæŸG ìhôdG äÉbÉØNGh ΩÉghG  ô°ùØjh .. ≈FÉÁ’G ≈°Sƒ≤£dG ÖfÉ÷G Gòg ≈a ôµØj øe Ò°üŸ ΩÓ°ùà°S’G çGôJ á¡LGƒe ≈a õLÉ©dG OôªàdGh

  . “áaô©ŸG πLG

 ™°†îJ’ áeÉJ ájôM ≈a ¬Yƒ°Vƒe ô°UÉæY º«¶æJh øjƒµàdÉH ºà¡j ƒgh .. É¡æY ÒÑ©à∏d áLÉëH É¡dÓN ¢ùMGh Égô©°ûà°SG ájDhQ hG çóM øY È©J É°†jG ¬dÉªYG øµd  

 áMÉ°ùe É«dÉ£jG ≈a Égõ‚G ≈àdGh ” á∏«dh á∏«d ∞dG ” áMƒd âfÉc ÉÃQh .. ¬Yƒ°Vƒe áeóÿ QGóàbÉH Éª¡ØXƒj á«eGQódG á¶ë∏dG ∂∏J ¿ÉµŸGh ¿ÉeõdÉa ¢UÉN ¿ƒfÉ≤d

 øjƒµJ ≈a áeÉªM ™e ∂ª°û«dÉH IGôeG ∞≤J áMƒ∏dG áeó≤e ≈ah á«Ñ°ûN ácO ≈∏Y ÉaRÉY á«FÉ≤∏àdG ójó°T Üƒ∏°SÉH Qƒ°üJ ≈¡a .. ´GóH’G ≈a áàØ°ù∏a ócDƒJ á«Ñ©°ûdÉH á°†HÉf

 íÑ°ùj ≈àdG á¶ë∏dG ∫ÉªéH ¬FÉØàMGh .. ádÉ°U’G ≈æ©H ¬µ°ù“ ø∏©j ¬fÉc Éæg ƒgh .. á«Ø∏ÿG ≈a á«°SGQh áMƒ∏dG á«eÉeG ≈a á«≤aG äÉgÉŒG ≈a ¢Tƒ≤ædG ´ƒæàJh .. iôFGO

 . Oƒ°SÓd ≈FÉ¡f ÖdÉb ºK ¿ƒd πµd ÖdÉb .. á«Ñ°ûN ÖdGƒb á©HQG ΩGóîà°SÉH “á«fó©e áYÉÑW ” á«dÉØàM’G ¿Gƒd’G ∂∏J ™e º¨ædG øe è«°ùf ≈a øeõdG É¡«a

 ≈ah .. IóMGh Ú©Hh .. É¡«YGQP IOQÉa ≈°Sôc áaÉM ≈∏Y ∞≤J ájQÉY á«Ñ©°T ¢ShôY É¡«a ó°ùL ó≤a .. ≈FÉÁ’G ≈°Sƒ≤£dG ¬ŸÉY øY ” âbƒdG” áMƒd ∞°ûµJ ÉÃQh 

 ∞dój Éæg ƒgh ..§FÉ◊G ≈∏Y  ájôFGOh á©Hôe äGóMhh ∫Éµ°TG ™e .. øeõdG äÓØfGh á¶ë∏dG π≤ãd GõeQ  IÒ¨°U Ió°†æe ≈∏Y  ” ¬Ñæe ” á«æeR áYÉ°S π£J á«Ø∏ÿG

 . Iójó°ûdG á«fƒµ°ùdÉH ≈MƒJ ≈àdG á÷É©ŸG ∂∏J ™e QÉ¶àf’G π∏eh õé©dG ¢ùµ©j ób ¤ÉjÒ°S ó¡°ûe ¤G ÉæH

 ∞≤J å«M .. ≈°SƒHÉc ⁄É©H π≤ãŸG ™bGƒdG .. ™bGƒdGh º∏◊G ÚH ™ªŒ ≈gh á«Ñ©°ûdG á÷É©ŸG ™e øµd .. ô°UÉ©ŸG øeõdG ≈∏Y ádÓWG πã“ ≈¡a ” ≈Ø°ûà°ùŸG “áMƒd ÉeG

 AÉYh π£j á«Ø∏ÿG ≈ah ¿É°üî°T óbôj Éª«a .. ó°ù÷G êQÉN ÚàFôdÉH ≈∏YG øe ≈¡àæJ ≈àdG ≈àdG á«FGƒ¡dG áÑ°ü≤dÉH ∂°ù“ á«fÉãdG ó«dG ≈ah ój ≈a É¡Ñ∏b πª– IGôeG

 IGôŸG ≈a πãªàŸG ≈≤a’Gh ≈°SGôdG QGƒMh áNƒ°ùªŸG √ƒLƒdGh á«FÉ≤∏àdG •ƒ£ÿG ábÓW ∫ÓN øe ƒgh ” ƒjÉe 15 – ≈Ø°ûà°ùŸG ” πã“ äÉHÉàc ™e .. á«Ñ°ûN π«eGôHh

 . √’ÉÑe’h ∫ÉªgG øe ¿É°ùf’G ¬«fÉ©j ÉŸ ¢ùµ©j Éªc Ò°üŸGh AGhódGh Ö£dG ÚH IÒ◊G ∂∏J ó°ùéj .. á«≤a’G OÉbôdG ádÉMh áØbGƒdG

 óªMG ≈ëàa óbÉædG ∫ƒ≤j Éªc ≈≤jôa’G øØdGh ≈£Ñ≤dG øØdG É¡H õ«“ ≈àdG √ƒLƒdÉH  ÉfôcòJ ó¡°ûŸG ∂dP ≈a ájGóM ó«©°S ¿ÉæØdG ÉgÉNƒJ ≈àdG √ƒLƒdG ¿G ßMÓŸG øeh 

 . IÒÑc  ájÒÑ©J Iƒb πª©dG Ö°ùcG É‡ É«°SGQh É«≤aG á∏«£à°ùe äAÉL ≈àdG äÉMÉ°ùŸGh ô°UÉæ©dG ≈a §«°ùÑàdGh π«°UÉØàdG ∫GõàNG ≈a í‚ óbh ..
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 ¿ƒ∏ŸG ôØ◊G 

 øjòdG ÚfÉæØdG πFGhG øe ƒgh ¬ŸÉY ≈a É«°ù«FQ ÓeÉY πã“ ≈àdG É¡fGƒdÉH ájô°üŸG áÄ«ÑdÉH É¡WÉÑJQGh ≈Ñ©°ûdG É¡FGôKh ájÒÑ©àdG É¡àbÓW ™e ájGóM ó«©°S ∫ÉªYG õ«ªàJh

 . IRQÉÑdGh IôFÉ¨dG á≤jô£dÉH ∂fõdÉc ¿ó©ŸG ≈∏Y ôØ◊G Üƒ∏°SÉH Ió©ŸG á«æØdG á©Ñ£dG ≈a ¿ƒ∏dG ™e Gƒ∏eÉ©J

 Üƒ∏°SG  ΩGóîà°SÉHÉgóYG  ≈àdG  ∫ÉªY’G  ∂∏J  ≈àM  á«YÉÑ£dG  á«æØdG  ¬dÉªYG  á«ÑdÉZ  ≈a  ¿Gƒd’G  ≈∏Y  OÉªàY’G  ájGóM  ∫hÉëj “:  ¢ùjƒY  óeÉM  ¿ÉæØdG  ∫ƒ≤j  Éªch   

 É¡dÓN øe ∫hÉëj ƒ¡a Oƒ°S’Gh ¢†«H’ÉH á«YÉÑ£dG á«æØdG ∫ÉªY’G ≈a ≈àMh .. ≈æØdG πª©dG ≈a ÒÑc ôKGh QhO É¡d ¿Gƒd’G ¿ÉH ¬°SÉ°ùM’ ∂dPh IôFÉ¨dGáYÉÑ£dG

 π«µ°ûàdG äÉjóéHG ¤G ±É°†J  ájÒÑ©J Iƒb á≤«≤◊G ≈a √óæY ¿ƒ∏dÉa .. ÒÑc óM ¤G ¬«°Vôj ¬H ÒÑ©àdGh  ¿ƒ∏dG ΩGóîà°SG ¿G iôj ƒ¡a Ée πµ°ûH ¿ƒ∏dÉH ¢SÉ°ùMG AÉ£YG

 Ö©∏j É‡ ôªM’Gh ôØ°U’Éc á«°SÉ°S’G ¿Gƒd’G ∫ÉªY’G ¢†©H ≈a óéæa êõe hG áaÉ°VG iG ¿hO É¡dƒdóeh É¡FÉ≤æH ¿Gƒd’G §°ùHG ≈≤àæj IQÉJ ƒgh ¬dÉªYG ≈a ÒÑ©àdGh

 É°UÉN É«°ùM Ééjõeh ÉÑjôZ É°ùfÉŒ ≈£©«d áaÉØ°ûdG ¬fGƒdG  É¡«a §∏îjÉe GÒãc iôNG ¿É«MG ≈a ∫ÉªYG ó‚ Éªæ«H ´ƒ°Vƒª∏d ájÒÑ©àdG áæë°ûdG AÉØ°VG ≈a Éª¡e GQhO

. “¬H

.“´ƒÑ£ŸG  ≈æØdG πª©dG ≈a ¿ƒ∏dG ôKG ” ´ƒ°Vƒe ≈a 1972 ΩÉY ≈a Òà°ùLÉŸG ádÉ°SQ OGóYÉH ΩÉb ÚM ájGóÑdG øe ¿ƒ∏dÉH ¬eÉªàgG ¿Éc óbh 

 ábÓW ≈a •ƒ£ÿG ¬«a ÜÉ°ùæJ ≈FÉ≤∏J Üƒ∏°SÉH OƒdƒŸG h ó«Ø◊Gh Ω’Gh Ió÷G ∫É«LG áKÓK ™dÉ£f – Ö°ûN ÖdÉb ΩGóîà°SÉH IRQÉH áYÉÑW – “´ƒÑ°ùdG ” áMƒd ≈a 

 øe π£æa á«Ø∏ÿG ≈a ådÉãdG ÉeG á°Tƒ≤æe IÒ¨°U IOÉé°S ≈fÉãdGh iôFGO í£°ùeƒgh Ió÷G ¬«∏Y ∞≤J ∫h’G : äÉë£°ùe áKÓK ¢TÎØJ áMƒ∏dG á«°VQG ≈ah Iójó°T

 IÒ¨°U äÉ°ùŸ≈a ≈æÑdG øe ÜÎ≤j iòdGôªM’Gh ¥QR’G øe ájQGƒM≈a ¿ƒ∏dG ≥dÉàj á«Ñ©°ûdG ¢Tƒ≤ædG ™eh ÉgOó©Hh ´ƒÑ°ùdG ΩÉjG A≈°†J ájRÉZ äÉÑŸ ™Ñ°S ≈∏Y ¬dÓN

 . ¥QR’G øe πbG

 ±hô◊G øe ójó©dG ™e Ió°UƒŸG áHGƒÑdGh πØ£dGh áLGQódGh §≤dG øe ô°UÉæ©dG øe ójó©dG øe ôNõJ ÉŸ ájô°üe á«Ñ©°T áJhóM π©ØdÉH ó©àa ájô°üe áJhóM áMƒd ÉeG 

 . IQƒ£°S’G ì hQ ≥ª©j iòdGh AiOÉ¡dG ôªM’ÉH ™Ñ°ûŸG ¥QR’G ¬«∏Y Ö∏¨j ¿ƒ∏dGh ájQƒ£°SG ìhôH Éæg ´É≤j’G õ«ªàjh IÒ¨°üdG äÉWÓÑdG øe á«°VQ’G ≈∏Y ΩÉbQ’Gh

RƒeQ øe íÑ°UGh ájGóM ¿ÉæØdG ∫ÉªYG ≈a Ú°ShÒµdG ìÉÑ°üeQôµJ ó≤dh 
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 . ô°VÉ◊G ìhôH ≈°VÉŸG ≈∏Y A≈°†j ƒgh  ..á«aôNR IóMh ™e Iôé°ûdGhôFÉ£dG øe á«KGÎdG ¢Tƒ≤ædÉH Éfƒµ°ùe √OôØÃ É¡«a √ó°ùL áMƒd É°†jG ∑Éægh ¬ŸÉY 

 áHƒ°üÿG õeQ áµª°ùdGh øjOGƒ÷Gh ÖcôŸG øe ÒÑ©àdG ∫ÉªLh ´É≤j’G ≥ª©d IQƒ°U π«MôdGh ôØ°ùdGh ÒÿÉH ≈MƒJ ô°UÉæY øe πª– ÉÃ ÒÿGh π«ÿG áMƒd ó©Jh 

 .¢Tƒ≤ædGh äÉHÉàµdG ™e

 øe IQDƒH ≈a âØîJ ¿G Ée ≈àdGh á«fƒ∏dG äÓHÉ≤ŸGh AGƒ°V’G ∂∏J øe QGóàbGh ájPÉà°SÉH ¿ƒ∏dG ¬eGóîà°SG ≈a á«∏«µ°ûàdGh ájÒÑ©àdG ¬JGQób ≥ªY ≈∏Y ócDƒj ájGóMh

 á«Ø∏ÿG ≈ah ìÉÑ°üe πªëj ¢ùdÉL πLQh áæjõM áªFÉZ Iô¶æH IGôeG É¡«a Qƒ°U ≈àdG á«Ñ©°ûdG ¢Sƒ≤£dGh RƒeôdÉH áfƒµ°ùŸG áMƒ∏dG ≈a Éªc iôNG ≈a ègƒàJ ≈àM áMƒ∏dG

 . ¢Tƒ≤fh äÉHÉàc á«Ø∏ÿG º¶àæjh ∑Éª°SG  ¬æe ¤óàj ¿ÉÑ©K áÄ«¡H á«°VôY Ió°†æe ≈∏Y≈≤∏à°ùe iQÉY

 á∏µ°ûŸG ¤G A≈eƒJ ÉÃQh  ≈YÉªàL’G ôjƒ°üàdG ≈a á«°Uƒ°üÿG Iójó°T áMÉ°ùe É¡àjõeôH ¢ùµ©J ≈gh .. IôgÉÑdG AGƒ°V’ÉH ” á©FÉ÷G  iój’G ” áMƒd â≤dÉJ óbh

 âbƒdG ø∏©J áYÉ°S ≈£àÁ ¿É°üMh ábQõdG øe ôëH ≈a áæLG íÑ°ùJ á«Ø∏ÿG ≈ah ¬«dG ™∏£àJ iOÉjGh ÆQÉa ≥ÑWh Ió°†æe ΩÉeG á°ùdÉL IGôeG Qƒ°üJ å«M á«fÉµ°ùdG

 áæcGO ¿GƒdÉH ≈¡àæj’ øeR ¤G ÉfòNÉj .. äÉHÉàµdGh äÉ«°Sóæ¡dGh á«Ñ©°ûdG äGóMƒdGh äÉë£°ùŸGh ¢Tƒ≤ædÉH áfƒµ°ùŸG íjô°†dG áMƒd ≈ah  . ¢ùØf’G ¬«a ójGõàJ iòdG

. á«MhQ ábÉ£H áª©Øe .. π«∏÷G ¿ƒµ°ùdGh âª°üdG øe ádÉM É¡«a ô°†ëà°ùj Ió°ùcDƒeh

 É°†jG ±É°VG ób ¬fG ’G .. ∫GƒM’G äÉÑ∏≤àd õeôj iòdG ôëÑdGh Ú°ShÒµdG áÑŸh ôFÉ£dGh áµª°ùdG øe IójóY á«Ñ©°T  RƒeôH ¬ŸÉY óàÁ ájGóM ó«©°S ¿ÉæØdG ¿Éc GPGh  

 .. ¬JÉMƒd πªLG øe ÚàMƒd≈a Égó°ùL ≈àdGh ôëÑdG ¢ShôY

  ¿Óã“ ¿ÉàMƒ∏dGh  ≥a’G ≈a ™HÎJ ≈àdG  ¢ùª°ûdGh  ≈YGô°ûdG  ÖcôŸGh  ∑Éª°S’Gh  ¢Shô©dG  øe GAóH Iójó°T ájƒ«ëH ô°UÉæ©dG  É¡«a íÑ°ùJ  ≈àdGábQõdÉH  ¢ùØæàJ  ≈àdG  

 . IQƒ£°S’G ìhôH êƒÁ Éjô°üYÉYÉ≤jG

 ≈∏Y ∫ƒ°ü◊ÉH GôjóL ¬∏©L áKGó◊Gh ádÉ°U’G á¨«°U ≈a ÜhDhódG ¬ãëHh ¿ƒ∏dG ™e πeÉ©àdG ≈a ¬JOÉjQ ™e ´GóHG øe á«æØdG á©Ñ£dG ∫É› ≈a ájGóM ¬eóbÉe ¿G ∂°T’h 

 äÉYƒ°SƒŸÉH ¬dÉªYG â∏é°S Éªc É«fÉÑ°SÉH ôØ◊G ¢Vô©e ≈a ôØ◊G IõFÉLh 1996 ≈fÉãdG  ¤hódGô°üe ¤ÉæjôJ IõFÉLh 1972 ájQóæµ°S’G ¤Éæ«Ñd ∂«aGô÷G IõFÉL

. ájójƒ°ùdG áYƒ°SƒŸGh á«fÉŸ’G á«ª∏©dG áYƒ°SƒŸGh ¿ÉHÉ«dÉH ôØ◊G øØd á«dhódG
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2003  ∂«aGôL c.m 50x 35Graphic
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2002  ∂«aGôL c.m 50x 35Graphic
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2002  ∂«aGôL c.m 50x 35Graphic
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1998  ∂«aGôL c.m 45x 60Graphic
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2002  ∂«aGôL c.m 50x 35Graphic
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wooden block) the viewer is introduced to three generations: a grandma, a mother and a grandchild. Lines flowing 
spontaneously in the ground form three spaces, the first of which is circular and dedicated to the grandma. The 
second space represents a small-size inscribed rug. The third space in the background gives rise to seven 
kerosene lamps to indicate the Sobou ceremony on the 7th day after the birth of the grandchild. Tones of blue 
and brownish red stage a dialogue. Elements imported from Hedayya’s native environment crowd his print “An 
Egyptian Anecdote”. A cat, a bicycle, a child, a closed gate, alphabetic letters and figures are strewn across the 
tiled floor. The rhythm stirs up a mythical sphere, which is also manifested in the reddish blue.
The kerosene lamp became a recurrent motif in Hedayya’s prints. In one painting, Hedayya’s lamp is inscribed 
with elements from the native environment, such as the bird, the tree and a decorative unit. Perhaps, the lamp, 
which metaphorically represents the present, 
throws its light on the past. 
“Horses and Prosperity” is a panorama of 
elements (the boat, the two horses, the 
fish, writings and inscriptions)suggestive of 
prosperity and departure. 
The printmaker also displayed his complete 
mastery of the potential of colour, its shades 
and tones in a print depicting a woman giving 
a sad look. The print also features a man 
holding a lamp and a naked woman reclining 
on a snake-shaped table, from which fish 
dangle. Hedayya strewed inscriptions and 
writings in the background. The print displays 
appealing tones of colour, which glint 
alternately in different areas in the surface. 
Likewise, the print “Frail Hands” is intense 
with glowing colours. Perhaps, the work 
indicates the population problem. The idea 
is suggested by a woman sitting at a table. 
Frail hands desperately attempt to reach an 
empty dish placed in front of the woman. .Fetuses appear to be floating in blue area in the background, which also 
depicts a clock surmounted by a horse. Hedayya invites us to cruise into an endless time in the “Mausoleum”, 
which is overcrowded with inscriptions, spaces, geometric patterns and writings. The dim and oxidised colours 
create an awe-inspiring atmosphere of spirituality. 
In addition to the recurrent motifs, such as the fish, the bird, the sea (which is suggestive of the turbulent 
circumstances) and the kerosene lamp, the mermaid fluttered its tail across two of his masterpieces. The 
contemporary rhythm resonates across the two prints, regardless of the spirit of mythology. In recognition of his 
brilliant combination of asala and modernity, Hedayya was awarded the prize for graphics in Alexandria Biennale 
for Mediterranean Countries in 1972 and the prize for graphics in the 2nd Egyptian International Print Triennale in 
1996. He was among the prize-winners in International Print Exhibition in Spain. He is also given special mention 
in the international Who’s Who published in Japan, Germany and Sweden. 
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inspiration. That is why it is widely acknowledged that Hedayya received the baton from his masters Abdel-Hadi 
el-Gazzar and Hamed Nada, regardless of his personal touch and different technique. Commenting of the trio’s 
prime source of inspiration, art critic Amier Azar pointed out that regardless of the imported technique from the 
West, asala (originality) would remain the artist’s chief stimulant  to document his feelings and impressions on 
the state of agony and submissiveness overwhelming old districts, in which fatalism had the absolute power. Azar 
compared the old districts to a battlefield, in which people are engaged inescapably in a losing battle against the 
legacies of faith, superstitions. 
Hedayya would take his inspiration from an individual experience or a particular situation he had had. He paid 
special attention to the composition and the arrangement of his elements. He broke the rules of time and space to 
give his elements unrestricted freedom to eloquently convey the idea.  Hedayya’s witty encapsulation of his vision 
of creativity is revealed in “Arabian Nights”, which he made in Italy. Using an admirably spontaneous technique, he 
depicted a musician sitting on a wooden sofa. A circular form in the foreground  consists of a pigeon and a woman 
wearing Yashmak (the traditional face-covering that was de rigueur in the turn of the past century). A drizzle of 
inscriptions falls horizontally (in the foreground) and vertically (in the background). “Arabian Nights” appears to 
have been planned to assert the creator’s deep attachment to assala. Time seems to be freed, floating gracefully 
across  gorgeous colours. He engraved the work in a metal plate and used four wooden blocks, the last of which 
he dedicated to black. 
The printmaker’s religious devotion is manifested in “The Time”, in which a naked, one-eyed bride stretches out 
her arms, balancing herself on the edge of a chair. A clock placed on a small table in the background is emblematic 
of the heavy moment and slow pace of the time. A wall plastered with circular shapes and squares invites us to 
step into a surrealistic atmosphere suggestive  of impotency and a long, tiring wait. 
Hedayya opened a window on the contemporary age in “The Hospital”. Combining a dream and the nightmarish 
reality, the work depicts a woman holding her heart in one hand, and the trachea and lungs (placed outside the 
body) in the other. Two human figures are lying nearby. Together with inscriptions:  ‘hospital—May 15’, a wooden 
barrel appears in the background. Spontaneously-created lines, disfigured faces and the vertical-horizontal 
dialogue staged between the woman and the man show Hedayya’s concerns about disappointment and frustration 
patients have when they seek medical treatment in hospitals. Examining Hedayya’s “The Hospital”, art critic Fathi 
Ahmed concluded that its faces were bearing a measure of similarity to Coptic and African icons. 
The print also highlights Hedayya’s witty attempts to abbreviate and simplify the details, elements, and vertical 
and horizontal rectangle-shaped spaces. Eventually, the work exploded with powerful expression. 
Colour printmaking
The wide appeal of Hedaya’s 
prints depends on their powerful 
expressions, nostalgia, features 
of native environment and colours. 
Hedayya also placed his hallmark 
when he pioneered color relief 
itching and intaglio. Artist Hamed 
Ouwis admired Hedayya’s 
appreciation of the role of colours 
in the enhancement of the potential 
of expression in the relief prints, 
including his monochrome prints. 
“In addition to his vocabulary 
(shapes and elements) of 
expression, Hedayya is fully aware 
of the central role of the colour in 
this respect,” Ouwis points out, 
observing that the printmaker would 
depend mainly on yellow and red. 
It was when he was working on 
his master’s thesis in 1972 that 
Hedayya discovered the potential 
of colour in the enhancement of 
the work’s potential of expression.  
In his “Sobou” (relief etching on 



181

Said Hedayya
Colour printmaking and mystical folk rituals
Said Hedayya belongs to the third generations of Egyptian printmakers, who pioneered graphics art in the country. 
His colleagues included Mahmoud Abdalla, Said el-Adawi, Farouk Shehata, Fathi Ahmed and Attia Hassan. 
Admittedly, graphics art took longer time before it became on the syllabus in the Higher School of Fine Art. 
However, the new artistic genre was initially extracurricular in classes teaching sculpture and painting until a 
British teacher, Mr. Ryce, decided in 1934 to open a class exclusive to graphics. The British teacher’s successor, 
pioneering Egyptian printmaker Al-Hussein Fawzi, managed in 1936 to increase the popularity of the new class 
among the students. 
Hedayya was one of the first batches of talented artists, who graduated from the new faculty of fine art founded in 
Alexandria by late artist Ahmed Osman. A galaxy of great Egyptian artists was mobilized to join the new faculty’s 
teaching staff.  They included the two brothers Sif and Adham Wanley, Hamed Nada, Mahmoud Mousa, Mohamed 
Hussein Hagras, Gamal el-Segini, Abdalla Gouhar and Mariyam Abdel-Aleem.
As long as Hedayya is concerned, he is widely acknowledged as a trailblazer in the field of colour impressions 
engraved in a metal plate, a wooden block or a slab of stone. Obtaining his inspiration from folk traditions and 
mystic rituals, Hedayya planned his prints to act as a wake-up call to the Egyptian society. He received much 
praise when he explored much of the potential of art to discuss concerns irking the Egyptian society. The new flash 
in the pan was manifested in prints symbolically dealing with social, political and national concerns.  
The sea and the Moulid
Hedayya was born in Alexandria’s province of Sidi Bishr, which is a short walk away from the sea. The child’s 
virgin imagination was fired by scenes of folk heritage and mystic rituals, and social and cultural traditions, such 
as wedding parties, Sebou (family celebrations held seven days after the birth of a new baby), Moulid (a religious 
ceremony held to mark the birth anniversary of venerated Muslim sheikhs and Sufi gurus). The child would come 
across mesmirising acrobatic feats performed in the street, and  religious ceremonies organised by dervishes as 
part of the Moulid of Sidi Gaber. The child’s attention was attracted by the hustle and bustle of the marketplace 
in his popular district. He would gaze intently on vendors, craftsmen in their workshops, fishermen, charming 
girls selling fruits and vegetables. Also born in a coastal city, Hedayya in his childhood would spend a long time 
watching ships and boats on their endless journey at the sun-set.  
In addition to his concerns about contemporary human issues, Hedayya’s nostalgia for his childhood and scenes 
deeply embedded in his imagination constituted major 
sources of his inspiration.   

Hedayya entered the Faculty of Fine Arts in Alexandria 
in 1958—a year after its opening. His artistic talent and 
powerful expression immediately attracted his teachers’ 
attention. His nostalgic account of his childhood were part 
of his most admirable works. Therefore, it was no surprise 
that Hedayya planned his graduation project to depict 
“Popular Traditions and Habits”. The project was swamped 
with scenes depicting the Sobou ceremony, baking cookies 
to celebrate the end of the fasting month of Ramadan, 
wedding parties, funeral processions, etc.
After his graduation in 1964, Hedayya was awarded 
scholarship to continue his study in Italian city of Urbino, the 
bastion of the Renaissance’s printmaking in Europe. The 
Egyptian student had a remarkably opportunity to increase 
his knowledge of exotic techniques and extraordinary 
visions. However, the big experience Hedayya had in 
Urbino did not disturb his nostalgia for scenes he had come 
across before in his childhood. Rather, he wittily made 
use of his contemporary technique and expressionism to 
provide new dimensions and better understanding of his 
nostalgic impressions.
Native expressionism
Throughout his artistic journey, Hedayya’s native 
environment has been his inexhaustible source of 
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Said Hedayya
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ø`jódG ó`©°S ó`«°S
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øjódG ó©°S ó«°S
 á¶ë∏dG â«ÑãJh .. º°ùéŸG ≈Mô°ùŸG ó¡°ûŸG

 ¢ùµ©J ≈gh .. øjó©ÑdG äGP áMƒ∏dG hG πeÉ◊G áMƒd QÉWG ≈a Gòg πc .. ôjƒ°üàdGh IQÉª©dGh âëædG ÚH ™ªŒ ájÒÑ©J á«KÓãH øjódG ó©°S ó«°S ¿ÉæØdG ∫ÉªYG óà“  

 IQÉ◊G ∫ÉØWGh í«LGôŸGh .. áHÉHôdG ≈aRÉYh Ö«£ëàdG ÜÉ©dGh á«aƒ°üdG ¥ô£dG ÖcGƒeh ¥Gƒ°S’G Öî°U øe á«Ñ©°ûdG IÉ«◊G ôë°S ó°ùŒh  ájô°üŸG áÄ«ÑdG ìhQ

 á«eƒ«dG IÉ«◊G Qƒ°U ∫ƒM ¬dÉªYG ¤G áaÉ°V’ÉH .. Òª◊Gh õYÉŸG É¡æe QÉàNG ≈àdG ∞jôdG äÉfGƒ«M .. áØ«d’G äÉfGƒ«◊G ™e ..  á«YGô°ûdG ÖcGôŸGh π«ædG ôXÉæeh

 ™HÉ£dG É¡«∏Y Ö∏¨j ógÉ°ûe ≈a Gòg πc ..    iõeQ πµ°ûH ≈fÉ©ŸG ¢†©H ó°ùŒ ≈JGP ™HÉW äGP iôNG ∫ÉªYGh..¢ùª°ûdG Aƒ°V ≈a π«°ù¨dG ô°ûf  á°UÉN äƒ«ÑdG äÉHôd

 ô°UÉæ©dGh äÉaÉ°ùŸGh äÉMÉ°ùŸG ÚH ÜÉ°ùæj ≈≤«°Sƒe ºZÉæàH ¿ÉµŸGh ¿ÉeõdG ≈a  á«fƒc ádÉM â«ÑãJh á¶ë∏dG ∞bƒJ ≈æ©j ÉÃ øµdh ô°TÉÑŸG ≈æ©ŸÉH ¢ù«d ..≈Mô°ùŸG

 .¢Uƒî°ûdGh

 ≥£æe ÉgOƒ°ùj á«∏«µ°ûJ ºMÓe ≈a .. øeõdG ôë°ùH áfƒµ°ùŸG ó«dÉ≤àdGh äGOÉ©dG Qƒ°U ≈à°ûH á∏ªëŸG ó«©°üdG AGƒLG Qƒ°üj ÚM iOGƒdG Üƒæ÷ ójó°ûdG ¬FÉªàfG hóÑjh  

. ≈àëædG ôjƒ°üàdG hG º°ùéŸG ôjƒ°üàdG øe ≈°VÉjôdG ≥£æŸÉH êõà“ á≤«bQ ájôYÉ°ûH áØ°ù∏ØdG áªµM É¡«a ™°ûJh AÉæÑdG h á°Sóæ¡dG
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 áÁó≤dG ô°üe ìhQh ádƒØ£dG
 ™ªŒ Éªc ..OGóL’G QÉKÉH áaƒØfi ≈gh á°UÉN .. áÁó≤dG ô°üe AGƒLG ¤G ÉæH Oƒ©J ≈àdG ìhôdG ∂∏àH .. ô°†◊Gh ∞jôdG øe É¡YƒHQ OGóàeÉH Éæb á¶aÉfi õ«ªàJ

 á°ùŸ .. á°ùª∏dG  å«M øe ájô°üŸG á«°üî°ûdG ≥ªY É¡«a â∏ã“ ≈àdGh ΩÓ°ùdGh áæ«fÉª£dGh IOƒŸÉH áfƒµ°ùŸG IÒ¨°üdG ÉgGô≤H á«FÉ≤∏àdG IQÉª©dGh áØ«ãµdG Iô°†ÿG ÚH

 á∏jƒW á∏MQ ÈY ≈JÉJ å«M .. á°ShôëŸG ô°üe øe â«H πc ≈a ÉgGôf .. QGô÷Gh áYƒæàŸG ≈fGh’Gh AGOƒ°ùdG ≥jQÉH’G ™e AGôª◊Gh AÉ°†«ÑdG .. IÒ¡°ûdG ihÉæ≤dG á∏≤dG

. π«ædG ÖcGôe ≈∏Y .. áª¶àæeh

 á°SQóŸÉH ≥ëàdG ÉeóæYh .. áHÉàµdGh IAGô≤dG º∏©àj ¿G πÑb ¬©e º°SôdG GóH óbh 1944 ΩÉY øjódG ó©°S ó«°S ódh .. ´GóH’G ≈∏Y õØ– ≈àdG ájÌdG áÄ«ÑdG √òg ≈a 

 ∫Éª©dG ¿Éc Ωƒj äGPh .. áÄ«ÑdG äÉfGƒ«M ∞∏àfl Qƒ°üJ âfÉch .. IÒÑc ΩÉéMÉH á°SQóŸG ¿GQóL ≈∏Y ÉgòØf ≈àdG á«æØdG á«HÎdG PÉà°SG Ωƒ°SQ √ô¡ÑJ âfÉc á«FGóàH’G

 ¿GQó÷G ≈∏Y º°SÒd ó°VÉæŸGh ≈°SGôµdG ≈∏à©j ìGQh √OôØÃ √OƒLh á°Uôaõ¡àfÉa ¬fÉµe ¤G çÉK’G hó«©j ⁄ º¡æµd .. Iô°S’G ∫õæe AÓW IOÉYG øe ºgƒàd Gƒ¡àfG ób

 OGôaG ™LQ ÉeóæYh äGƒæ°S ™°ùJ  RhÉéàj ⁄ âbƒdG ∂dP ≈a √ôªY ¿Éc .. á°SQóŸG ¿GQóL ≈∏Y ÉgógÉ°T ≈àdG Qƒ«£dGh äÉfGƒ«◊G øe áHÉZ º°Sôj .. AÓ£dG áãjóM

 Gòg..  ≈fhQÉ°ûdG ≈ëÑ°U óbÉædG ∫ƒ≤j Éªc ójó°ûdG Ö«fÉàdG ¬Ñ«°üf ¿Éc iôNG Iôe Iô°S’G ∫õæe AÓW º¡JOÉYG ™eh IÒÑc º¡àeó°U âfÉc ..çóM ÉÃƒÄLƒah Iô°S’G

 √É£YGh É¡H OÉ°TG ób Iô°S’G AÉbó°UG óMG ¿Éch . É¡«aÉeh É«fódG øe πªLG IÒ¨°üdG ø°ùdG √òg ≈a ¬d áÑ°ùædÉH âfÉc ≈àdG Ωƒ°SôdG ∂∏àd çóMÉe ≈∏Y ≥«ª©dG ¬fõM ™e

 á°SGQódG øe ¬JOƒY ó©Hh π°üØdG πNGO ájOGóY’G á°SQóŸÉH ÖMh ÜGóH º°SôdG ¢SQÉÁ πX h .. á«æØdG ¬àÑgƒeh ¬JÉbÉW ôéØàd á©bGƒdG √òg äAÉL óbh .. É¡«∏Y IÉaÉµe

 . º°SôdG IOÉe ≈a iô°üŸG ô£≤dG iƒà°ùe ≈∏Y ¬bƒØJ ∂dP áé«àf øe ¿Éch ..

 GPÉà°SG πª©j ¬fG ±ôYh ¬d äô°ûf áMƒd ∫ÓN øe ∫ƒ°SôdG óÑY ó«°S ¿ÉæØdG ≈∏Y ±ô©J äÓéŸG ióMG íØ°üàj ¿Éc Éªæ«Hh áeÉ©dG ájƒfÉãdG ≈∏Y ¬dƒ°üM ó©Hh  

 RÉàLG ∑Éægh .. ÉfÉæa ¿ƒµj ¿G ≈a ¬JÉ«M º∏M ≥≤ë«d øØdG IGƒ¡H ¢UÉÿG ≈FÉ°ùŸG º°ù≤dÉH ¥ÉëàdÓd ¬«dG ¬Lƒàa ” ≈°ûæaGO hOQÉfƒ«d ” ¿ƒæØ∏d ¤É£j’G ó¡©ŸG ≈a

 Ö°ü©àŸG ” ƒfhR ∞jôJ ” ¤É£j’G PÉà°S’Gh ≈Ñ©°ûdG øØdG óFGQ ∫ƒ°SôdG óÑY ó«°S  ∫h’G √PÉà°SG  ™e ∑Éæg ∫h’G √DhÉ≤d ¿Éch .. QƒØdG ≈∏Y πÑbh ÒÑc ìÉéæH ¿Éëàe’G

 ¬∏©Lh ÜÉ°ûdG ¿ÉæØdG ájDhQ ™°Sh É‡ Ö°ü©J Ò¨H øØdG ≈a áãjó◊G äÉgÉŒ’G ≈∏Y íàØæŸG ” ∫Gôc ” ¤É£j’G ¿ÉæØdG ƒ¡a ådÉãdG ÉeG º°SôdG ≈a ≈µ«°SÓµdG Üƒ∏°SÓd

 . ¬bƒØàd ∞jQÉ°üe ájG øe ¬FÉØYGh ≈MÉÑ°üdG º°ù≤dG ¤G ¬∏jƒ– GhQô≤a É©«ªL º¡HÉéYG ≈∏Y RÉM ób ¿Éc ¤ÉàdG ΩÉ©dG ≈ah áYƒæàe äGÈN Ö°ùàµj
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 ≈Ñ©°ûdG øØdGh á°†¡ædG ô°üY

 §ÑJôŸG iô°üŸG øØdGh .. á°†¡ædG ô°üY ≈a á°UÉN øØdG ≈a á«HhQh’G áaÉ≤ãdG : ¿É°VQÉ©àj ’h ¿É«≤à∏j ÚgÉŒÉH õ«ªàJ ≈°ûæaGO hOQÉfƒ«d ó¡©Ã á°SGQódG ó«dÉ≤J âfÉc

. çGÎdÉH

 ” Gõ«dÉfƒŸG ” øe .. QÉÑµdG ÚJÉëædGh øjQƒ°üŸG ∫ÉªYG á°ûgódG Ú©H πeÉJ óbh .. á°†¡ædG ô°ü©d á«µ«°SÓµdG ó«dÉ≤àdGh .. ™«aôdG AGO’G º«≤H ó«°S ÓàeG Éæg øeh

 á«àëædG ¬©FGhQ  iGQ  Éªc “Úà°ù°ùdG  á°ù«æc  ∞≤°S “ƒ∏‚G πµ«e  áØ– øjÉYh  ..“ÒN’G AÉ°û©dG ” áªî°†dG á«æjódG á«Mô°üdG ¬àMƒdh ¢†eÉ¨dG Égôë°ùH ≈°ûæaGód

 ¢Sƒ«dƒj ÉHÉÑdG ìÉæéH π«FÉaQ ôjhÉ°üJ ≈a á«æjódG ÉeGQódG É°†jGh ≈æjódG ÒÑ©àdG AÉØ°üH ¢†«ØJ ≈àdG á«eÉNôdG π«KÉªàdG øe “OhGO “h “≈°Sƒe “h ” áÑëàæŸG ” :

 IÉ«◊G ìhôH  ¬JÉMƒd ™°ûJ iòdGh ∫ƒ°SôdG óÑY  ó«°S  √PÉà°SG  AGOGh  ôµØH  ™Ñ°ûJ  Éªc  ..  ™«HôdG  AGQòY “¢Sƒæ«a “≈a ≈∏∏«°ûJƒH óæY IÉ«◊G áé¡Hh ¿Éµ«JÉØdÉH ≈fÉãdG

 QÉµ«H √PÉà°S’ ¿Éch . á«Ñ©°ûdG ódGƒŸG ≈a ä’ÉØàM’Gh êGhõdG Qƒ°Uh ¥Gƒ°S’G ≈a ô°ûÑdG ΩÉMRh π≤◊ÉH πª©dGh OÉ°ü◊G ¤É«d πãe á«FÉæZ ájÒÑ©J á°ùª∏H ájô°üŸG

.π«à°SÉÑdG øa á°SGQód ¬HÉ©«à°SGh ¬ŸÉY AGôKG ≈a ÒÑc π°†a É°†jG
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ôjƒ°üàdGh âëædGh IQÉª©dG á«KÓK
 áfƒµ°ùŸGh á«eƒ≤dG äÉYƒ°VƒŸG ¤G áaÉ°V’ÉH Gòg ..  á«Ñ©°ûdG IÉ«◊G Qƒ°U ¢ùµ©Jh .. áÄ«Ñ∏d ≈ªàæJ ≈àdG ájô°üŸG äÉYƒ°VƒŸG øe É«fóH øjódG ó©°S ó«°S ⁄ÉY óàÁ

 ≥£æŸG É¡«∏Y Ö∏¨j  á°üdÉN á«°Sóæg ìƒ£°Sh äÉjƒà°ùeh äÉbÓ©H  õeôdG ™e áeƒµëŸGh ójôéàdG øe ÜÎ≤J ≈àdG  á«JGòdG äÉYƒ°VƒŸG É°†jGh ≈eGQódG ¢ù◊Gh õeôdÉH

 . π«µ°ûàdG ≈a √ÉŒ’G ¢ùØæd ™°†îJ ≈àdG ôXÉæŸG ¢†©H É°†jG ¬dh .. ∫Éµ°T’G äGQƒM ≈a á«FÉæ¨dGh AGO’G ≈a ≈°VÉjôdG

 iòdG º°ùéŸG π«µ°ûàdG  ¤G áaÉ°V’ÉH Gòg .. ÆGôØdGh á∏àµdG ÚH ≈YÉ≤j’G ¿RGƒàdGh §HGÎdGh º«ª°üàdG ≈a Iójó°T ábóH º°ùàj iQÉª©e AÉæH äGP √óæY áMƒ∏dGh 

 º∏◊G ÚH .. á¶ë∏dG äóªŒh øeõdG ¬«a ∞bƒJ øµd .. ≈Mô°ùe ó¡°ûe ΩÉeG ÉæfÉch áØ«æY ácôMhG áæcÉ°S áÄ«¡H .. á«àëædG ™£≤dÉc hóÑJ ¢Uƒî°ûdGh ô°UÉæ©dG π©éj

. ≥∏≤dÉH ¢SÉ°ùM’GhiôYÉ°ûdG âª°üdG ÚHh ..IQƒ£°S’Gh

 πª– √Ò¨°U á∏ØW ¬æ°†à– π«µ°ûJ øe AõL .. á≤∏©e ¬JPƒN π£J .. ó«¡°û∏d Éæg AÉaƒdGh .. áMƒ∏dG πNGO ÉjõeQ É«àëf Ó«µ°ûJ ¿ÉæØdG Ωó≤j ” AÉah á°ùŸ “¬àMƒd ≈a  

 ≈Øà– ≈àdG á«YO’Gh äGƒ∏°üdÉH ¬Ñ°TG ±hôMh äÉHÉàµH ¢ùeÉ¡àJ áª°ùéŸG ìƒ£°ùdG øe áYƒªéÃ π«µ°ûàdG πªµà°ùj áMƒ∏dG øe ô°ùj’G ÖfÉ÷G ≈ah .. ΩÓ°ùdG áeÉªM

 ó¡°ûŸG .. è«ÑdG øe áÄ«°†e ¿GƒdÉH É¡≤ªY øe áMƒ∏dG A≈°†Jh ôªM’ÉH áHƒ°ûŸG áæcGódG äÉ«æÑdG øe ájójôŒ äÉë£°ùÃ á«Ø∏ÿG ¿ÉæØdG èdÉYóbh .. AGóØdGh ádƒ£ÑdÉH

. AÉaƒdG øe á°ùŸ π©ØdÉH ƒgh  .. ó«¡°ûdG ìhôH ≥«∏j .. ∫Ó÷ÉH ¿ƒµ°ùe
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 ≈eGQO Aƒ°V Égôª¨jh ..¢Uƒî°ûdG Oó©àJh .. OÉ©H’Gh äÉjƒà°ùŸGh ´ƒ£°ùdÉH ´ƒæàJ .. ≈Mô°ùŸG QÉW’G ¢ùØf ≈a iôNG ájÒÑ©J áMÉ°ùe π«MôdG IOƒ°ûfG âfÉc ÉÃQh 

 ≈æ©Ÿ øµdh π«MôdGh ´GOƒdG ≈æ©Ÿ §≤a ¢ùµ©J’ áæjõM .. áNQÉ°U .. áYQÉ°V áMƒd ≈gh .. ógGƒ°ûdGh Ö°üædÉH π£j π«MôdGh ´GOƒdG øe Gó¡°ûe ¢ùµ©J .. ÖMÉ°T

             . ó¡°ûŸG á«fƒµ°S øe ≥ª©J ≈àdGh á«≤a’Gh á«°SGôdG äÉ©WÉ≤àdGh äÓ«µ°ûàdGh áæcGódG ¢UÉî°T’G ∫ÓX É¡à«eGQO øe ócDƒj Ωó©dGh OƒLƒdG

 . ≈°VÉŸG ôë°Sh ΩÉ¨f’Gh ¿ÉM’ÉH ÜÉ°ùæJ á«eôg á«àëf á∏àc ≈Ñ©°ûdG ±RÉ©dG É¡«a π£j .. Éª°ù› É«∏«µ°ûJ Éæ◊ “áHÉHôdG  ±RÉY” áMƒd äAÉL óbh  

 ó°ùŒ ≈àdG ∫Ó¶dGh AGƒ°V’G äÉæjÉÑJh .. ≈°SGôdGh ≈≤a’G ÚH ájQGƒ◊G äÉ«FÉæãdG ∂∏J ™e ácô◊ÉH í°VGh ¢SÉ°ùMG Éª¡«Øa” áë«LôŸG “h ” Ö«£ëàdG” ≈àMƒd ÉeG

 . áÄLÉØe á¶◊ ≈a ∞bƒJ ÉØ«æY Gó¡°ûe

 ≈MƒJ ≈àdG  á«°Sóæ¡dG  ìƒ£°ùdG  É¡«a  Oó©àJ  ájôéM  áªë∏e  ΩÉeG  ÉæfG  ô©°ûf “Òª◊G ¥ƒ°S “¬àMƒd ≈Øa ..πÑb øe πeÉc ¢Vô©Ã ÜGhódG ¢üN ób ¿ÉæØdG ¿ÉcGPGh

 ÉªgóMG ¢Uƒî°T áKÓK Qƒ°üJ ≈ghÉ¡d GOGóàeG” äÓ¶e çÓK  ” áMƒd ó©Jh øeõdG É¡«a ∞bƒJ ≈àdGh á∏«dh á∏«d ∞dG ≈a ¢SÉëædG áæjóÃ ¬Ñ°TG .. ≈Ñ«©µàdG ™HÉ£dÉH

 . iôjƒ°üàdG í£°ùŸG πNGO IóMGh á«àëf á∏àc ≈a ¢Uƒî°ûdGh ô°UÉæ©dG É¡«a óMƒàJ .. “≈°SÉª°T ” äÓ¶e çÓKh GQÉªM ≈£àÁ

 ìƒ£°ùdG ´ƒæàJh .. áæcÉ°S á«Mô°ùe ógÉ°ûe ≈a ô°ûÑdG QhÉëàjh áYô°T’G π¡àÑJ É¡«a ¬æa äÉeÓY øe á«YGô°ûdG ÖcGôŸGh ô°ûÑdGh π«ædÉH π°üàJ ≈àdG ¬dÉªYG ó©Jh 

 . ájƒ«◊G øe GójóL ÉNÉæe ≥∏îJh ∫Éµ°T’Gh ô°UÉæ©dG á«fƒµ°S OóÑJ ¿É«M’G ¢†©H ≈a ájôFGO ácôMh .. á°ùeÉg á«fƒd äÓHÉ≤e ≈a äÉMÉ°ùŸGh

 äÉ°ùª∏dÉa áÑ©°üdG á«àëædG §FÉ°SƒdÉH äGAÉëjG  á∏¡°ùdG ájôjƒ°üàdG §FÉ°SƒdÉH É≤°ü∏e .. äÉëædG ìhQ É°üª≤àe øjódG ó©°S ô¡¶j ” : ¢û«°û≤H Oƒªfi óbÉædG ∫ƒ≤j 

 ≈fÉµe õ«M ≈a ’G óLƒJ’ âëædG á∏àc ¿’h ..  ájôé◊G πàµdG äÉëf É¡«dG ô£°†j ≈àdG π«°UÉØàdG ≈a RÉéj’Gh ôé◊G ≈a π«eR’G äÉHô°†c áæ°ûNh áØ«ãc íÑ°üJ

 ” . É«≤«≤M ¿ƒµj OÉµj ÉMô°ùe É¡d ΩÉbÉa ¬°Uƒî°T ™e ¿ÉæØdG π©a ∂dòc OÉ©HG çÓK iP
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2007   ∫GƒJ ≈∏Y âjR c.m 105x 105Oil on canvas
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1974   ∫GƒJ ≈∏Y âjR c.m 125x 95Oil on canvas
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2007   ∫GƒJ ≈∏Y âjR c.m 110 x 85Oil on canvas
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1973   ∫GƒJ ≈∏Y âjR c.m 95x 130Oil on canvas
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1990   ∫GƒJ ≈∏Y âjR c.m 95 x 125Oil on canvas
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human figures and shapes intersected horizontally and vertically. The painting “Rebab Player” depicts a pyramidal 
sculpture-like mass representing the rebab player. The work hums beautiful tunes evocative of the past. A dynamic 
atmosphere was stirred up in the two paintings “Stick-dancing” and “The Swing”, especially when the painter 
proposed a dialogue between vertical and horizontal elements; and light and shade provoked a violent scene 
interrupted at a particular moment. 
It is known that Saad-Eddin devoted one of his exhibitions to  domestic animals. In his “Donkey Market”, he 
introduced us to a sculpture-like epic painting heavily influenced by Cubism and reminiscent of the Arabian 
Nights’ Sparkling City, in which Time was suspended. The painting “Three Umbrellas”, which is apparently a 
sequel to  “Donkey Market”, depicts a stand-out compact mass of human figures and elements. Saad-Eddin’s 
masterpieces are also teeming with the Nile landscape, sailboats and simple people. Silence echoes in these 
works as the painter deliberately froze his elements at a particular moment.  Different areas, colours and surfaces 
are conversing with each other in a hushed whisper. Sometimes, these forms spiral in the surface to break 
the prevailing silence and energize elements and shapes. Art critic Mahmoud Bakshish says: “It seems that 
painter Sayed Saad-Eddin is haunted with the spirit of the sculptor. Rough mediums suggestive of sculpture are 
incorporated into the mainstream surface in the painting. Like a sculptor using a chisel to cut stones, Saad-Eddin 
came up with rough and intense brushstrokes. Also performing like a sculptor, Saad-Eddin turned the surface into 
a virtual stage to parade his human figures and elements.” 
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Rasoul encouraged his young admirer to come over and improve his skills in his class.  Saad-Eddin did not find 
it difficult to audition successfully. In addition to Abdel-Rasoul, who was the pioneer of folk art, the new student 
came across two Italian artists, who differed widely in their visions of art. The first was a devotee to the  classic 
style and rules. His colleague appreciated the modern trends. The new student had the opportunity to broaden his 
experience and enlarge his experiments. The Two Italian teachers and their Egyptian colleague (Abdel-Rasoul) 
became the new student’s admirers. Acknowledging his talent and performance, they decided he should resume 
his study free in the official morning classes. 
Renaissance and folk art
The Renaissance and the Egyptian folk art were the essential part of the curriculum in the Leonardo Da Vinci 
Institute at that time. Saad-Eddin had the opportunity to increase his knowledge of the rules of the Renaissance’s 
classic art. He became fascinated with the masterpieces made by the geniuses of the Italian Renaissance. For 
example, he fell under the spell of the enigmatic smile in Da Vinci’s Mona Lisa and was inspired by the spirituality 
in the Last Supper.  The student also had the opportunity to visit the Michelangelo’s frescoes adorning the ceiling of 
the Sistine Chapel. He was also fascinated with the great Italian master’s marble statues, such as the Pieta, Moses 
and David. Saad-Eddin was impressed by Rafael’s frescoes in Pope Julius II’s room  in the Vatican; Botticelli’s 
Venus. The student was also influenced by Abdel-Rassoul’s technique and philosophy in works highlighting the 
Egyptian spirituality. The student admired most the teacher’s lyrical expression in Harvest Seasons at Night, 
Working on Farm, the Marketplace, Wedding Party and Religious Festivities.  In the meantime, Bikar’s technique 
in his pastels arrested the student’s attention.
Trilogy of architecture, sculpture and painting
Saad-Eddin dug his themes in the Egyptian environment and folk art. He sought symbolism and abstract in 
works he made to express his the nation’s concerns. Geometric surfaces and mathematical rules combined with 
symbolically interpreted philosophy motivated shapes to have a lyrical dialogue. Saad-Eddin came up with an 
elaborate architectural structure, in which the design, the equilibrium, the mass and the space were accurately 
assessed. Eventually, his human figures and elements appear to have been sculpted in the surface, giving the viewer 
the impression that he is introduced to an embodied scenery. The moment is frozen in these works to underline 
the distance between the dream and 
the mythology; the beautiful silence 
and deep concerns. In his painting 
“A Tribute to the Martyr”, Saad-Eddin 
created a symbolically sculpture-like 
theme, in which a child emotionally 
embraces the martyr’s helmet and 
the dove of peace. To the left, the 
composition metamorphosed into 
stand-out surfaces displaying writings 
and letters, which indicate prayers 
paying homage to acts of patriotism 
and ultimate sacrifice. The background 
consists of area of abstract dim brown 
streaked with pink. Bright beige 
shines in the depth of the painting. 
The awesome sweep of the scenery 
is undoubtedly paying a tribute to the 
martyr. “The Ode of Farewell” could 
be one of paintings, which stage the 
painter’s beautiful technique for the 
embodiment of scenery. A dramatically 
dim light  floods into varied surfaces, 
levels, dimensions and human figures. 
The mournful atmosphere  stresses 
the painting’s farewell message. 
Nonetheless, “The Ode of Farewell” 
indicates the existence and non-
existence. The painter’s new concerns 
are represented by dim shadows of 
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Sayed Saad-Eddin
Embodiment of the scenery and  fixing the moment
Artist Sayed Saad-Eddin unveiled an expressive trilogy of sculpture, architecture and drawing within the two-
dimensional frame. His achievements reflect the discrete spirituality of the Egyptian environment. Saad-Eddin’s 
trilogy provided an impressive panoramic view of the simple life in popular districts, the noisy marketplace, 
processions of Sufi dervishes, el-Tahtip, (stick-dancing), rebab player, swings, children in alleys and cul-de-
sacs, the Nile, sailboats, domestic animals, goats, donkeys, etc. The artist’s works also depicted women as they 
are doing the housework, such as hanging the clothes out on the washing line. Symbolism was employed in 
Saad-Eddin’s self-motivated works to give certain messages. Metaphorically speaking, Saad-Eddin created an 
embodiment of scenery in his paintings by fixing the time to highlight a special moment and a certain space. The 
artist’s dramatic achievement was caused by a discreet music cascading down areas, distances, elements and 
human figures.
Saad-Eddin’s works are a testimony to his deep sense of  belonging to his birthplace in the Upper Egyptian 
city of Qena. They depict time-honoured traditions and norms in these areas. His artistic epics evolved from 
rules of geometry and elaborate structure. The artist used the sculpture-like painting technique to broadcast his 
philosophy. 
Childhood and the spirituality of ancient Egypt
The city of Qena goes sprawling on rural and urban areas. The city, which is rich in monuments, is also 
characterised with its spirituality, which 
is evocative of ancient Egypt. It is the 
Upper Egyptian city of Qena, in which 
green areas intermingle with traditional 
architecture in small peaceful villages. 
The discrete Egyptian character is 
reflected  in the popular Qenawi pottery 
named after the city, such as the white 
and pink pitcher,the  black decanter and 
jugs. These pottery objects are ferried by 
the Nile to the Egyptian homes across 
the nation. It was in such an inspiring 
environment, in which Saad-Eddin was 
born in 1944. Before learning to spell 
and write his name, the child trained 
himself to draw a pencil sketch. When he 
entered the primary school, the child was 
impressed  by drawings plastered all over 
the walls by the art teacher to illustrate 
domestic animals. One day, the 9-years 
old child returned home to discover that 
the walls of the family home had been 
whitewashed and workers left without 
rearranging the furniture piled up nearby. 
Realising that he was standing alone, he 
jumped on chairs and tables, and set out 
on scribbling domestic birds and animals 
he had seen before on the walls of the 
school. His parents were shocked when they returned. He was admonished for damaging the walls and forcing 
his parent to pay extra money to the decorators to provide a fresh paint. In his comments on this situation, art critic 
Sobhi el-Sharouni says: “[the child] was frustrated that his drawings, which were the source of is pride at that time, 
were removed. He also regretted that one of the family’s friends had given him a financial reward to acknowledge 
his artistic talent.” Fortunately, recovering from his disappointment, the child firmly decided to stimulate his skills, 
especially when he entered the prep school. His determination was rewarded when he won the top prize for 
drawing in a prep school student contest. 
After graduating from the secondary school, Saad-Eddin’s eyes fell on an illustration published in a local magazine. 
Impressed by the picture he decided to meet the painter, who was none but artist Sayed Abdel-Rasoul, who was 
also a teacher in the evening free class of the Leonardo da Vinci Institute (the Italian school of art in Cairo). Abdel-
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Sayed Saad-Eddin
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≈``≤ØdG ó``«éŸG óÑY
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 ≈≤ØdG ó«éŸG óÑY 
QÉé°T’G ≈Mh øe π«KÉ“

  

 ´É£≤fG IÎa ó©H { iô°üŸG âëædG ¤G IÉ«◊G É¡H OÉYGh É¡≤∏WG ≈àdGh º°ùéŸG ≈∏«µ°ûàdG ´GóHÓd ¤h’G IQGô°ûdG âdGRÉeh .. Éææ«H ¢û«©j ô°üe ∫Éãe QÉàfl ∫GRÉe

 øe ÉgGóH Éªc á°ùª∏dG âYƒæJ óbh .. ô°üe ¤Éãe øe √OÉØMGh ¬FÉæHG ´GóHG ≈a â∏©à°TG πH  É¡JhòLƒÑîJ ⁄ .. { á«æjódG ¿ƒæØdG Qƒ¡¶H áæ°S 4000 øe Ìc’ âeGO

 øe êhôÿG ≈ah ÒÑ©àdGh π«µ°ûàdG ≈a IójóL ¥ÉaG ¤G â©°ùJGh ≈HhQh’G øØdG øe á«Hô¨dG äGôKDƒŸG ™e ájô°üŸG áÄ«ÑdG ΩÉ¡∏à°SGh áÁó≤dG ô°üe QhòL ≈a åëÑdG

!! QÉé°T’G áªµëH ¢ùª¡j iòdG Ö°ûÿG ƒª°Sh ¢SÉëædG ábQ ™e π©Øæjh Ú∏j iòdG ójó◊G ¤G Ió∏°üdG QÉéM’G øe ájó«∏≤àdG äÉeÉÿG

 ≈a ..  ájô°üŸG áÄ«ÑdG  ìhQ É¡«a ó°ùéàj  Éªc ..  çGÎdÉH  ádƒ°Uƒe ≈gh ..  åjó◊G  iô°üŸG âëædG  ≈a á°UÉN áMÉ°ùe ¬dÉªYG πã“ ≈≤ØdG  ó«éŸG óÑY ¿ÉæØdGh   

 ¬«a ≥£æJ iòdG Ö°ûÿGh ¥hô£ŸG ¢SÉëædG øe áãjó◊G äÉeÉÿGh ôé◊G ∫É› ≈a óà“ ¬dÉªYGh .. Iô°UÉ©ŸG á°ùª∏dGh áKGó◊G ¥ÉaGh ≥fÉ©àJ äÉ«∏Œh äÉbGô°TG

 ¢†«Øj .. IÉ«◊G Qƒ°üH ÜÉ°ùæJ ∫ÉªYG ≈gh .. äGôKÌdGh óFGhõdG ¬«a ∫õàîj ®ƒë∏e OÉ°üàbGh ΩQÉ°U AÉæH ≈a .. π¡àÑJh ƒª°ùJh ¢ùØæàJ .. QÉé°T’G ≈Mh øe á∏àµdG

 ôYÉ°ûŸÉH êôîJ âbƒdG ¢ùØf ≈ah AÉªàf’G ≈æ©Ÿ IQƒ°U ájÒÑ©àdG É¡Jƒ≤H ≥ëH ó©J á«fÉ°ùf’G Iójó°T äÉ¶◊ ó°ùéj ôN’G ¢†©ÑdGh .. ≈eƒ≤dG ¢ù◊Gh á«æWƒdÉH É¡°†©H

 . ¿Éµe πc ≈a ô°ûÑdG É¡«a π°UGƒàj ÉYÉ°ùJG ÌcG IôFGO ¤G á«fÉ°ùf’G ¢ù«°SÉM’Gh
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 ∞jôdG äÉMÓah ¢ùFGôY
 iô≤H äÉaÉ°ùŸGh äÉMÉ°ùŸG ≥°ûj .. π«ædG ´hôa óMG øe ÜÉ°ùæj iòdG AÉŸGh Iô°†ÿÉH áfƒµ°ùe ájôb .. á«aƒæŸG ∞jôH ≈≤ØdG ó«éŸG óÑY ¿ÉæØdG ódh 1945 ΩÉY ≈a 

 . ÉàdódG

 ÜÉë°UGh ÚMÓØdG ™e iOÉæŸGh .. ôØÿG ï«°Th Ióª©dÉc ¬àjôb øe ¢Uƒî°Th ¢ùFGôY π«ædG ≈ªW øe πµ°ûjh ¬dƒMÉe πc º°Sôj.. iô°üe πØW iÉc ¬JÉ°ûf âfÉch  

 ¬H õ«ªàjÉeh ∞jôdG á©«Ñ£a .. QÉàfl  Oƒªfi ô°üe ∫Éãe IÒ°S ó«©j ¬fÉch .. π≤◊G ¤G ÜÉgòdGh ô¡ædGh ¥ƒ°ùdG øe IOƒ©dG ≈a ø¡Ñë°üj äÉMGÓØdGh .. ±ô◊G

 ¤h’G á«æØdG ¬JÉ°ûf á∏Môe .. IÉMôŸG ∂∏J ≈a ≈≤ØdG ∫Éãª∏d iô£ØdG OGó©à°S’G Gòg ¿G ∂°T’h .. ´GóH’G ≈∏Y ºgõØëjh ¬FÉæHÉH ™aój .. ìGôHh AÉØ°Uh Iô°†N øe

 . ≈°VÉŸG ¿ô≤dG øe äÉ«æ«à°ùdG ôNGhG ¬LôîJ ≈àM IôgÉ≤dÉH á∏«ª÷G ¿ƒæØdG á«∏µH âëæ∏d ¬à°SGQO AÉæKG øØdG ∫ƒ°UGh óYGƒb º¡a ≈∏Y √óYÉ°S ób

  ¿ƒª°†e áªLôJ ≈∏Y IQó≤dG É¡d ∫Éµ°TG ≈a ¬àÄ«Hh √ô°üY äÉeÉ¡dGh ¬°SÉ°ùMG ≈Mh øe ≈æØdG ¬Hƒ∏°SG ÆÉ°U ó≤a á«fGóLh  ádÉM øY ÒÑ©J ƒg øØdG ¿ÉH øeDƒj ¬f’ h 

 äGô“DƒŸG õcôeh á∏«ª÷G ¿ƒæØdG äÉ«∏ch ádhódG ∞MÉàe ≈a ¬d IÒãc ∫ÉªYG ≈a Gòg ≈∏éàj .. ÒÑ©àdG äÉeƒ≤eh º«b πc QÉ°†ëà°SGh .. á«æØdG ¬à«°üî°T ¢ùµ©jÉe

 . ôHƒàcG 6ÉeGQƒfÉHh GôHh’G QGOh á«dhódG

 ≈©«Ñ£dG øŸ ¬fG {  : ∫ƒ≤j ƒgh ¢üN’G ≈∏Y .. ≈fÉ°ùf’G ¢ù◊G ¤GáaÉ°V’ÉH Gòg .. á«eƒ≤dG ÉjÉ°†≤dÉH Ωƒª¡e ƒ¡a .. ≈eƒ≤dG ¢ù◊ÉH É¡°†©H óàÁ .. ÉeƒªY ¬dÉªYGh  

  . . ΩÉY  ¬LƒH á«fÉ°ùf’G IÉ«◊G IôFGO ≈g á©°ùàe iôNGh ™ªàéŸG IôFGO ≈g .. á≤«°V IôFGO .. ÚJôFGóH øØdG §Hôj ¿G á©°ùàŸG Iô¶ædGh ≈∏ª©dG π≤©dG ÖMÉ°U ≈∏Y

 ´óÑj’ ¿ÉæØdG ¿G πH .. ÉgGó°U ó≤ØJh º¡eÉªàgG øY ∫õ©e ≈a ¬dÉªYG íÑ°üàa øjôN’ÉH á∏°üdG áYƒ£≤e á«JGP á«dÉ©ØfG ádÉ◊ áªLôJ â°ù«d ¿ÉæØdG áª¡e ¿’ ∂dP

 { ÉgÌcG Éeh ä’’ódGh äGAÉÁ’ÉH ôNGõdG ¬d ≈cGQO’G ∫ÉéŸG ó©j iòdG Ö«°üÿG ™ÑædG øe ÉgQhòL óªà°ùjh É¡ª¡∏à°ùj øµdh Ωó©dG øe ¬dÉµ°TG

 ∑Éægh á°UÉN .. ´GóH’G ≈a Qƒ£J øe Ωƒ«dG ¬«a øëfÉe ÖcGƒj Üƒ∏°SÉHh É¡°VQ’ ≈ªàæJ É¡∏©éjÉe ájô°üe ¢ù«°SÉMG øe ¬H ôNõJÉeh ≈≤ØdG ∫ÉªYG ≈aÉe π©dh
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 ≈fÉ°ùf’G ¢ù◊Gh ≈æWƒdG ¢ù◊G

 É¡«aÉé∏j ≈àdGh zπ«ædG zá¨«∏ÑdG ¬àJƒëæe É¡æ«H øe ¿Éc ÉÃQh .. IójóY π«KÉ“ ≈a á«dÉY á«eGQO IhQP â¨∏H óbh .. ≈æWƒdG ¢ù◊G hG ≈eƒ≤dG ¢ù◊ÉH õ«ªàJ ¬d ∫ÉªYG

 áë°VGh íeÓÃ .. É°ùdÉL ÓLQ É¡dÓN øe ó°ùéj ƒ¡a .. ájójôéàdG á°ùª∏dGh á«©bGƒdG á°ùª∏dG ÚH ôNG ≈æ©Ã .. ¢ü«î∏àdGh ¢ü«î°ûàdG ÚH ™ªéj Éªc .. õeôdG ¤G

 ≈fƒYôØdG øØdG øe Éª¡∏à°ùe .. äÉ°ùª∏dG ≈a ójó°ûdG ∫GõàN’G ¤G Éæg Éé∏j ƒgh ¬jój ÚH øe ÜÉ°ùæj AÉŸGh .. ¢†jô©dG Qó°üdG øe .. ájƒ«◊Gh Iƒ≤dÉH A≈∏à“ ..

 ≈∏YG øe AÉŸG ácôM πã“h .. á©Hô∏ŸG óYÉ≤dG øe iôNG äÉLƒÃ π°üàJ πØ°SG ¤G ÜÉ°ùæJ π°SÓ°S ≈a .. å∏ãŸG ájQGôµJ øe É«°SóægÉ©HÉW òNÉJ ≈àdG äÉLƒŸG ∂∏J

 Gògh .. OóéàdGh áHƒ°üÿGh ÒÿG ÉÑdÉL .. ¿ÉµŸGh ¿ÉeõdG OGóàeÉH ´É£≤fG ÓH ôªà°ùj iòdGh π«ædG ¿Éjô÷ ôªà°ùŸG ≥aóàdG Gòg ócDƒjÉe ÉgQGôªà°SG ≈a πØ°SG ¤G

 ∂∏J ™e .. É«≤aGh É«°SGQ É¡àcôMh .. √É«ŸG ÜÉ«°ùfG øe .. ¿ƒµ°ùdGh ácô◊G øe ájQGƒ◊G á«FÉæãdG ∂∏J Éæg ≈Øîj ’h .. ¬«àØ°V ≈∏Y √ó¡°ûf iòdG iQÉ°†◊G ºcGÎdG

 . Ö«∏°ü∏d ∫Ó¡dG ¥ÉæY øe  √Qó°U ≈∏YRQÉÑdG ∞«dôdG Gò¡H øWƒ∏d GõeQ ¬æe π©éj ƒgh .. QGô≤à°S’Gh äÉÑãdG øe ¢ùdÉ÷G πLôdG Gòg õ«“ ≈àdG ádÉ◊G

 . AGóØdGh á«ë°†àdÉH IOÉY á£ÑJôe OÉ¡°ûà°S’G Iôµah á°UÉN .. GÒÑ©J ÌcGh .. á«eGQO ÌcG øµdh iôNG ádÉM πã“ { AGó¡°ûdG { ¬àJƒëæe ¿G ∂°T’h   

 .. 19006 ΩÉY øe ƒ«fƒj 11 AÉ©HQ’G Ωƒj É¡Yƒbh òæe . . ájô°üŸG áe’G IôcGPh Òª°V ≈a á∏KÉŸG áKOÉ◊G ∂∏J .. iGƒ°ûfO áKOÉM AGó¡°T ó°ùéj ∫ÉãªàdG ¿G ºZQh  

 ¿ÉæØdG òîJGóbh ¿’G ≈àMh ïjQÉàdG ∫ƒ£H âbh πc ≈a ÜÉgQ’Gh §∏°ùàdG ™Ø°üj ..ÒÑ©àdG ójó°T ≈fÉ°ùfG ¢ùëH óbƒàe ¢ù«°SÉM’Gh ôYÉ°ûŸÉH ¿ƒµ°ùe ∫Éã“ ¬fG ’G

 ó°ù÷G π¶jh ìhôdG É¡«a ≥∏– ¥ÉaG ≈gh .. á«°VQ’G á«HPÉ÷G øe äÓØf’Gh AÉ≤JQ’Gh Oƒ©°üdG ¥ÉaG ¤G ƒª°ùdGh ≈fÉ°ùf’G πÑædG ó«°ùéàd áMÉ°ùe iGƒ°ûfO øe ≈≤ØdG

 . ádÉ¡÷Gh º°û¨dG øjóJ áeÓY

 ≈°Sóæ¡dG ´É≤j’G É¡«∏Y Ö∏¨j äÉ°ùŸh ójó°T ¢ü«î∏J ≈a .. iGƒ°ûfO AGó¡°T ºg áeÉ¡dG ≈Yƒaôe ¢Uƒî°T á©HQG øY êôØæJ zÎ°ù«dƒH { IóMGh á∏àc øY IQÉÑY ∫ÉãªàdGh    

 áæë°ûH Ú∏ªfi Ωó≤dG ™HÉ°UG ±GôWG ≈∏Y á©HQ’G ¢Uƒî°ûdG ∞≤jh .. ábÉ°TQh ádÉ£à°SG ≈a ¥ôJh ∞°ûJ Éæg OÉ°ùL’Gh .. äGAÉæëf’Gh äGQGóà°S’Gh äÉë£°ùŸG øe

  áYQÉ°†dG äG’É©Øf’G ∂∏J ™e ΩÉëàd’Gh óMƒàdG ádÉMh .. ¿É≤«°ùdGh ´QP’G øe .. IOhó°ûŸG ±GôW’G ∂dP ≈a ºgÉ°ùj .. Oƒ©°üdG áÑgG ≈∏Y º¡fÉch .. á«µ«eÉæjO

 ácô◊G ≥aóJ IOÉjR ≈a ºgÉ°ùj É‡ .. AGƒ¡dG ácôëH íª°ùJ áMÉ°ùe á∏àµdGh ¢UÉî°T’G óMG ¥É°S ÚH áLGôØf’G πã“h ∫É¡àH’ÉH áfƒµ°ùŸGh .. √ƒLƒdG ≈∏Y ájOÉÑdG

 ájÒÑ©J áªë∏e  ≈a ∫Ó¶dGh AGƒ°V’G øe ä’É¡dG ∂∏J äÉjƒà°ùŸG ´ƒæJ ∫ÓN øe πµ°ûJ ≈gh .. ¬«∏Y É¡Jƒ£°S ¢VôØJh ÆGôØdG Ö°üà¨J á∏àµdGh á°UÉN .. áæeÉµdG

. !! ¢SGQ ÓH OÉ°ùL’G ÚH øe π£j iòdG ó°ù÷G Gòg ÉgócDƒj
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 ôgOõJ ≈àdG IQÉ°†◊Gh .. AÉNôdGh IOƒŸGh Öë∏d ÉaOGôe ó©J ≈àdG áª∏µdG ∂∏àd ≈≤«≤◊G ó«°ùéàdGh ≈fÉ°ùf’G ≈æ©ŸG { ΩÓ°ùdG { ≈≤ØdG ó«éŸG óÑY áJƒëæe πã“h 

 . π°UGƒàJh ≥dÉàJh

 .. ÚÑfÉ÷G ≈∏Y IOhôØe áëæL’Gh .. ≥a’G ≥°ûJ áYƒaôe ¢SDhDhôdG .. ¥Ó£f’G áÑgG ≈∏Y ≈°SGQ ™°Vh ≈a äÉeÉªM ô°ûY ≈≤ØdG ó«éŸG óÑY ó°ùéj ™jóH π«µ°ûJ ≈a

 .á«Ø∏ÿ Gh á«eÉe’G äÉeÉª◊G øe äÉjƒà°ùŸG ¬«a Oó©àJ ΩQÉ°U ≈°Sóæg ´É≤jG ≈a π«µ°ûàdG hóÑjh

 ábÉW ∑Éæg ¿G πeÉàŸG ô©°ûj ≥∏¨ŸG iOÉŸG ≈LQÉÿG í£°ùdG ôJƒJ ¿’ ∂dPh IÉ«◊ÉH á°†HÉædG É¡JÉcôM ≈a á«◊G äÉæFÉµdÉH §ÑJQG ájƒ«◊G Ωƒ¡Øe ¿G { : ≈≤ØdG  ∫ƒ≤j  

 Gògh Aƒ°†dG ¢UÉæàbG ≈∏Y áJQó≤d GÒÑ©J ÌcGh IAÉ°VG ÌcG ¬∏©éj É‡ êQÉÿG ¤G ôJƒà«a πNGódG øe ≈LQÉÿG í£°ùdG ≈∏Y §¨°†àa Qôëà∏d ≈©°ùJ ¬∏NGóH á°SƒÑfi

{ Éµ°SÉ“ ÌcG hóÑàa πµ°ûdG ìƒ£°S ∫É°üJG ≈∏Y óYÉ°ùj
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 áeƒe’Gh Ö◊G
 øe ≈gh á°UÉN .. á©«Ñ£dG ìhQ πã“ Éªc .. ≈fƒYôØdG çGÎdG ™e π°UGƒàJ .. ájô°üŸG Iójó°T äÉ«FÉæZ πã“ ..Ö°ûÿG øe ≈≤ØdG ó«éŸG óÑY ∫ÉªYG ¿G ∂°T’h  

 ºZQ çóëàJ OÉµJ .. ájƒ«◊ÉH ¢†ÑæJ É¡∏©éjÉe ´É≤j’G áfÉ°UQh ÒÑ©àdG áZGÓH øeh ƒª°ùdGh ábôdG øe É¡«a .. ô°ûÑdG ¢ùØæàj Éªc ¢ùØæàJ ÉjÓN äGP QÉé°T’G ≈Mh

 áJƒëæŸG RGôHÉH òNÉj ƒgh á«fƒYôØdG ¤G ÉMƒ°Vh ÌcG É≤jôW ≈≤ØdG QÉàîj { : ¢û«°û≤H Oƒªfi óbÉædG ∫ƒ≤j Éªch .. ójó°ûdG ∫GõàN’G ºZQ ôYÉ°ûŸÉH hó°ûJh .. âª°üdG

 { RÉéj’G áZÓH ≈a á∏ãªàŸG á«fƒYôØdG

 Iôc ¬LƒdG .. ójó°ûdG ∫GõàN’G ºZQ .. áKƒf’ÉH AÉ°ùædG äÉJƒëæe ≥dÉàJh äGAÉæëfGh äGQGóà°SG øY ∞°ûJ .. äGôKÌdG øe ¢ü∏îàJh  π«°UÉØàdG øe QôëàJ Éæg á∏àµdGh  

 äÉZGôØdG ≈∏Y πªà°ûJ Éæg ∫ÉªY’Gh .. iôNG Iôe Qó°üdG óæY ™°ùàjh .. ô°üÿG óæY ≥«°†j ¿G ¤G ™°ùàj ºK πØ°SG øe ≥«°†j ó°ù÷Gh .. ìƒ£°ùdG øe áYƒª› hG

 . π«µ°ûàdG ájƒ«M ≈a ºgÉ°ùJ ≈àdG Iójó©dG

 ÚYGQòdG ácôMh .. ÚZGôa ÉKófi ÚØàµdÉH ≥°üà∏j ÚÑfÉ÷G ≈∏Y ô©°ûdGh  ≥ªæe ≥«bO ¢SGôdG .. AGO’G ≈a ábÉfÉH .. É¡∏ØW á∏eÉM IGôeG ∞≤J .. áeƒe’G ∫Éã“ ≈a  

 ájƒ«M ∞«°†j πØ°SG ¤G ÚYGQòdG øe πØ£dG iƒëj iòdG ìÉ°TƒdG ∫ó°ùæjh πØ°SG øe Úeó≤dG áLGôØfG óæY ôNG ÆGôa ∑Éægh äÉZGôa á©HQG ¿ÉKóëj ÉªgDhÉ≤àdG óæY

 á«WGô≤à°SQG IGôeG πãÁ ÉÃQh ájô°ü©dG IGôª∏d IQƒ°U πãÁ Éæg ∫ÉãªàdGh .. π«°UÉØJ ÓH §ª°ùe §«°ùH π«µ°ûJ ≈aÉFOÉg ÉæcÉ°S πØ£dGhóÑj Éªæ«H .. á∏àµ∏d IójóL

 . ≈fÉ°ùf’G Qƒ°†◊Gh áKƒf’G ó«cÉàd iQhô°V ƒg ÉÃ ’G πØ–’ ≈àdGh á«LQÉÿG π«°UÉØàdG hG ΩÉ©dG QÉW’G Gòg ∫ÓN øe ájôYÉ°Th ábôH áª¡ÑŸG É¡∏«°UÉØJ ≈a ƒª°ùJ

 øY áªLÉædG IAÉÁ’G ∂∏J ∫ÓN øe ¿Éæ◊G IQƒ°U ócÉàJh .. á°ùdÉL IGôe’ ôNG ∫Éã“ ≈a Égó°ùé«a .. Égó¡eh äÉæFÉµdG π°UG É¡fG å«M øe áeƒe’ÉH πØàëj ƒgh  

 πãªàŸG ≈°SôµdG ÚH ÆGôØdG ºgÉ°S óbh .. ¿Éæ◊Gh º∏◊Gh áYGOƒdG ÚH äÉ°ùª∏dG ≈a ójó°ûdG OÉ°üàb’G ™e ∫ÉãªàdG ™ªéjh .. πØ£dG á«MÉf ¬éàJ ≈àdGh ¢SGôdG ácôM

 . iôYÉ°ûdG ¿ƒµ°ùdG Gòg §°Sh ..Aƒ°†dG É¡æe òØæj  áMÉ°ùe ≈Ø°†J ájƒ«◊Gh ábÉ£dG øe ´ƒf çGóMG ≈a IóYÉ≤dG ≈a

 øe ¢ü∏îàJ ájójôŒ á¨∏H á«fÉ°ùf’G áØWÉ©dG ó°ùŒ IQƒ°U IGôeGh πLQ É¡«a óMƒàj ≈àdG áàJƒëæe äAÉL ó≤dh 

 ádÉM ≈Ø°†j É‡ IGôŸGh πLôdG øe πµd ôjÉ¨ŸG ±ƒbƒdG ™°Vh ≈a  É°†jG ∫ÉãªàdG áª«b øªµJh ..  á«°ù◊G ´RGƒædG

 . Éª¡æ«H ábÓ©dG á©«ÑW ≈∏Y ájôYÉ°ûdG øe

  

 øe ÉgÉYGQP ∂HÉ°ûàj  IGôeG ó°ùéj ƒ¡a ..  óMGh âbh ≈a ¿ƒµ°ùdGh ácô◊G  ÚH  áØbGh IGôeG ∫Éã“ ™ªéjh  

 IôFÉ¨dG á«°Sƒ≤dG •ƒ£ÿG ∂∏J ∫ÓN øe ájƒ«◊Gh ábÉ£dG øe ójõŸG á∏àµdG ÜÉ°ùcG ¤G óª©j Éæg ƒgh ∞∏ÿG

 Üô≤dÉH  á∏àµdG êhôN hG RhÈdG Gòg ™e .. ∞àµdG øe ÚYGQòdG IAÉæãfG óæY ≈∏YG øeh ÚbÉ°ùdG ≈àMh πØ°SG øe

 . IóYÉ≤dG øe

 π«bh .. ¢SÉ°ùM’G ôFÉà°S ∫ÓN øe IôµØdG hG ≥∏£ŸG ´É©°T’G ’G ¢ù«d ≈æØdG ∫Éª÷G { : ≈≤ØdG ó«éŸG óÑY ∫ƒ≤j  

 ∂dòch ÉgQÉµaG ≥ªYG á«æØdG ∫ÉªY’G ≈a ·’G âYOhG ó≤a Üƒ©°ûdG óæY áªµ◊G ìÉàØe ƒg π«ª÷G øØdG ¿G

 ¢SƒØædG ßbƒj øØdG ¿G ∂dP .. É¡àªµM º¡Ød ·’G ¢†©H óæY ó«MƒdG ìÉàØŸG ¿ƒµjÉe GÒãc π«ª÷G øØdG ¿Éa

 . √Qƒ°üY Qƒ£àd ⁄É©dG ïjQÉJ ¬«dG êÉàëjÉe ∫Éªc’ á«JGòdG áaô©ŸG ßbƒj Éªc
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¢SÉëf c.m 60 x 60Copper
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¢SÉëf c.m 60 x 60Copper
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¢SÉëf c.m 60 x90Copper
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is delicate. He hair cascades down to touch her shoulders and reveal two voids. The movement of the woman’s 
arms as she is holding the child, produce four voids. Another void is produced between the woman’s feet. The 
cloak wrapped around the child cascades down to heighten the vividness of the mass. The peaceful atmosphere 
surrounding the child is attributed to abbreviated and simplified details. Perhaps, the statue represents the 
contemporary woman—or a member of the aristocracy. 
El-Fekki came up with a better understanding of his vision of motherhood in a statue featuring a squatting woman. 
The maternal instinct and love are manifested in the woman’s head leaning towards the baby. The statue displays 
the sculptor’s intense syncopation. The vivid atmosphere is produced by the void in the chair (represented by the 
base), which allows light to come streaming across the poetical silence. An abstract sculpture, which displays a 
couple forming an intimate unity, is the embodiment of human emotions and feelings. El-Fekki skillfully depicted 
the woman and the man standing opposite to each other to poetically express the nature of their relationship. 
El-Fekki’s brilliant achievement of simultaneous static and dynamic movement in a statue featuring a woman in 
an upright position. Her arms are entwined behind her back to produce energy and vividness in the mass. The 
hallucinatory movement is manifested in curvy lines engraved in the lower part of the mass, in the legs, the arms 
and in shoulders. 
El-Fekki says: “Aesthetics of art is the message yielded by the inner feelings. The admirable art is the code-breaker 
of the nations’ wisdom. Nations seek art as the vivid memory of their thoughts. Accordingly, art is the convenient 
mechanism to have a better understanding of the 
thoughts and wisdom of any nation. It is art, which 
ripple stagnant souls. Art enhances the artist to 
use his understanding and knowledge to contribute 
to the history of the world and take part in its 
progress.” 
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man. His broad chest is suggestive of his physical strength. Despite the intense abstraction of touches, water is 
depicted flowing through his fingers. The influence of Pharaonic art is manifested in geometrical curves and the 
triangle-like repetitions going downwards to meet different curves featured in the square base. Apparently, the flow 
of water downwards metaphorically refers to the eternally-running water of the Nile—the source of prosperity and 
fertility in Egypt. The Nile is also bordered on both side by the landmarks of Egypt’s civilisation. In the meantime, 
the sculptor motivated a dialogue between the dynamic (the water movements upwards and downwards) and the 
static represented by the squatting man, who also indicates stability in the mother land. The projecting crescent, 
which embraces the Cross, is a testimony that the squatting man symbolizes the motherland. 
El-Fekki came up with more powerful expression in his statue “Martyrs”, which he devoted to the ultimate act of 
sacrifice—martyrdom. Although the statue is basically inspired by the execution by hanging of innocent people in 
the Delta’s village of Denshoway (on Wednesday, June 11, 1906) it strongly condemns terrorism and injustices 
across history down to our present age. The souls of El-Fekki’s Martyrs appear to have overpowered the force 
of gravity and ascend vast horizons. “Martyrs” consists of four polyester human figures standing bolt upright 
and balancing themselves proudly on their toes as if they are preparing to soar. Geometrical rhythms echo in 
the heavily abstracted surfaces, curves and bends. The bodies of the Martyrs are gracefully streamlined and 
beautifully soft. Their faces and stretched limbs give the impression that these martyrs are in supplication. A 
gap between the legs of a figure draws in a current of air and motivate the dynamic of the entire work, which 
overpowers the space. Haloes of light and shade create a dramatic atmosphere, especially when a headless body 
steps forward to underline its presence. 
The sculptor expressed his vision of 
humanity synonymous with love, peace and 
prosperity in the “Peace”. He also planned 
the work to highlight the nation’s vibrant 
civilisation. El-Fekki fulfilled his vision in 10 
doves, which are the fulfillment of rigorously-
made geometrical shapes and ryhthm. The 
birds raise their heads and flutter their 
wings, giving the impression that they 
are preparing to soar above the horizon. 
The sculptor points out that vividness and 
liveliness are traditionally associated with 
living things. “A vibrant external surface of 
the mass draws the viewer’s attention to 
the pent-up kinetic energy inside,” he says. 
“Pressures from within to liberate such an 
energy brighten the external surface and 
increase the work’s potential of expression. 
Moreover, the struggle between the pent-
up energy and the external part consolidate 
diverse surfaces.”
Love and Motherhood
El-Fekki’s wood sculptures are undoubtedly 
parts of appealing Egyptian odes evocative 
of the Pharaonic heritage and nature. 
They are also a testimony to the sculptor’s 
skills and big knowledge of the potential of 
expression wood works claim conveniently 
and eloquently. Regardless of heavily-
suggested abstraction, el-Fekki’s wood 
sculptures display emotional intensity, 
vividness, a syncopated rhythm and 
eloquent silent. (Art critic Mahmoud Bakshish says: “El-Fekki is deeply impressed by the syncopation in the 
Pharaonic sculptures.”). 
El-Fekki’s syncopated rhythm echoes vividly in his wood statues of curvaceous young women. 
For example, the statue “Motherhood” features eloquently a young woman bearing a child. The woman’s head 
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Abdel-Maguid el-Fekki
Statues inspired by trees
Egypt’s modern sculpture has been vibrating to the influence of its trailblazer, Mahmoud Mukhtar. The late great 
sculptor deserves credit for reviving the Egyptian sculpture after more than 4000 years of suspension, during 
which arts gave in to the restrictions of religion. Receiving the torch from the guru, Mukhtar’s successors and 
grandsons faithfully lived up to their responsibility. While Mukhtar’s disciples walked in the footsteps of their guru, 
who was deeply impressed by the ancient Egyptian sculptor, they welcomed the Western influence in their work. 
Accordingly, they explored vast horizons of shapes and new potential of expression in the pliability of iron, the 
softness of copper and the grandeur of wood suggestive of the wisdom of trees.
Concerning sculptor Abdel-Meguid el-Fekki, he provided new dimensions for Egypt’s modern sculpture. His 
works, which display admirably the signs of hadatha (modernity) and contemporary touch, pay special tribute 
to the heritage. El-Fekki’s achievements are also admired for their spirit of the sculptor’s native environment. In 
addition to stone, el-Fekki used different materials, such as  beaten copper. He also created vivid sculptures from 
wood. His construction is rigorously-made; and details are heavily abbreviated. El-Fekki assessed a number of 
his sculptures to eloquently express his national feelings and sense of belonging. 

Brides and villagers in rural areas
El-Fekki was born in 1945 in the Delta province of Menofia. Fascinating green areas were sprawling up across 
his birthplace, which, like other villages, is cleft by a tributary of the Nile. In his childhood, el-Fekki used to draw 
everything his eyes fell on in his environment. He used the clay for making dolls and human figures of the village’s 
mayor and the chieftain. He also created shapes suggestive of craftsmen and women villagers going to the field 
or returning from the marketplace or the river. It was apparent that the child was showing a talent for increasing 
the legacy of sculptures belonging to Mahmoud Mukhtar. El-Fekki fulfilled his curiosity about the classic rules of 
sculpture when he entered the Faculty of Fine Arts in Cairo. After his graduation in the late 1960s of the last century, 
he planned his sculptures should express his inner feelings, his sense of belonging, contemporary concerns of 
his age and his native environment. The fulfillments of his artistic ambitions are now part of the collections in 
national museums in Egypt, faculties of fine art, Cairo’s International Conference Centre, Cairo Opera House and 
the 6th of October Panorama (the highlight 
of the victory of Egyptian army in 1973) 
in Nast City, northern Cairo. El-Fekki 
explains: “Naturally, the artist of sound 
judgment would associate his art with 
two circles, the biggest of which should 
be dedicated to humanity in general; and 
the smaller one to society in particular. 
The artist should not limit his art to his 
subjective experience. Nor should the 
artist obtain his inspiration from his inner 
feelings alone, otherwise his works would 
not inspire communication with others. It 
is incontestable that artists do not create 
his art from nothing. Rather, they are 
acting under the influence of their own 
vivid perceptions intense with allegories 
and metaphors.”
The sense of belonging and the human 
dimension
Since he initiated his artistic career, el-
Fekki’s statues have been a testimony 
to his sense of belonging and deeply-
rooted national feelings. The case in 
hand is his “The Nile”. He eloquently used 
symbolism, combining representation and 
abbreviation. In other words, ‘The Nile” is 
the fulfillment of a clever realistic touch and  
abstract. The statue features a squatting 
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Ö```«‚ ø```jódG õ```Y
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Ö«‚ øjódG õY
 ∫Éªé∏d ájô°üŸG ™HÉæŸG

 ≈a áfƒaóŸG ÜhQódGh äƒ«ÑdGh IôjO’Gh áMô°V’G ≈∏Y πªà°ûJ ≈àdGh IQÉª©dG øe ájô£ØdG áÄ«ÑdG äGOôØŸ Ö«‚ øjódG õY ¿ÉæØdG Üò‚G .... ´GóH’G ™e ¬à∏MQ ≈a

 Öë°ùdG äÓ«µ°ûàH ¿ƒµ°ùŸG ≥a’Gh áëjô°üdG ¢ùª°ûdG ™e ∫ÉÑ÷Gh ÖjOGô°ùdGh ±ƒ¡µdG äGQÉ¨eh á«∏eôdG ¿ÉÑãµdG øe á«©«Ñ£dG áÄ«dG äGOôØeh .. AGôë°üdG ø£H

 . AÉ°ùŸG äÉ°ùªgh ìÉÑ°üdG ¢SÉØfGh

 øe IójóY ≥WÉæe ÈY ¿ÉµŸGh ¿ÉeõdG á«°Uƒ°üîH ÜÉ°ùæJ äÉMÉ°ùe ≈a πã“ iòdG ™bGƒdG Gòg .. ájÒÑ©J ºMÓe ≈a ≈FôŸG ™bGƒ∏d áZÉ«°U IOÉYG ∫ÓN øe Gòg πc  

 AGôë°üdÉH ” áWÉª£e ” ájôb ¤G á«∏ëŸG áÄ«ÑdG OhóM á«∏«µ°ûàdG ájDhôdG äRhÉŒ Éªc .. AÉæ«°Sh ìhô£eh á∏NGódGh áLQÉÿG äÉMGƒdGh áfô≤dGh áÁó≤dG áHƒædG øe

 . É«fhó≤Ã ƒcQÉe ¿É°S πÑLh á«°ùfƒàdG
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ÒKÉàdGh øØdG

 ´GóH’G ™e ¬jód óMƒJ iòdG iÒgÉª÷G πª©dG ¢SQÉe ∂dP πc ¥ƒah ≈∏«µ°ûàdG ó≤ædG Öàch ôjƒ°üàdG øa ¢SQÉeh IÒ°ü≤dG á°ü≤dG Öàµa õY äÉYGóHG äOó©J óbh

 IôgÉ≤dÉH á∏«ª÷G ¿ƒæØdG  á«∏c  ≈a  áÑ∏W  Éæc  ÉeóæY  Ió«©H  äGƒæ°S  òæe  ¬àaôY “:  ¢û«°û≤H  Oƒªfi  á°SGQódG   ≈a  ¬∏«eR  ¬æY  ∫ƒ≤j  .. “ÒKÉàdGh  ∫É°üJ’G  ” á«¨H

 RÉ«ëf’G á∏«ª÷G ¿ƒæØdG ≈a ÉÑdÉW ∫GõjÉe ƒgh QÉàNG óbh .. ΩÓM’G Éæ©ªŒh .. á°SÉ«°ùdGh ÜO’G ≈a ácÎ°ûŸG äGAGô≤dG Éæ∏«L øe AÓeõdG ¢†©Hh Éæ©ªŒ âfÉch

 ” ihÉbô°ûdG øªMôdG óÑ©d ¢VQ’G ájGhôd á«∏«µ°ûàdG IAGô≤dG ¤G ÜôbG ¬LôîJ ´hô°ûe ¿Éµa .. iô°üŸG ìÓØdÉH ¬°ü°übh ¬JÉMƒd ≈a ≈æ¨Jh AGô≤ØdG íFGô°T ¤G

 ¤G ¢SÉ«≤dÉH ÉbÓªY √ô¡XG .. iô°üŸG ¿É°ùf’G ¬«a ó›h ¤É©dG ó°ùdG ´hô°ûŸ ¬à°ûjÉ©e øY GÒÑ©J AÉL iòdG -1969 – ∫h’G ¬°Vô©e ≈aÉªc õY ∫ÉªYG ´ƒæJ ºZQh

 ∑Ò°ùdG ≈ÑYÓd ÉMô°ùe É¡∏©L ≈àdG ájô°üŸG IQÉ◊G ¤G .. ô¶àæŸG ¢SQÉØdG QÉ¶àfG ≈a øWƒ∏d IQƒ°U  IGôŸG É¡«a äó°ùŒ ≈àdG ájõeôdG ∫ÉªY’G ∂∏J ¤G ..πÑ÷G

 h ≈°SÉ°S’G √Òãe âëÑ°UGh É¡LQÉNh ájô°üŸG áÄ«ÑdÉH ∫Éª÷G ™HÉæe ¤G äÉ«æ«fÉªãdG ájGóH ™e ¬dÉªYG ≈a π≤àfG ¬æµd .. á«Ñ©°ûdGIÉ«◊G Qƒ°U πch ÉWÉ£ÑdG äÉHôYh

    . ¬æa äÉeÓY øe

 ¢†¡æà°SG .. IÉ«◊G ≈a äƒŸG Ö«HOh OÉª÷G ≈a IÉ«◊G Ö«HO ™ª°ùJG .. êGƒe’Gh Qƒî°üdG âª°SQ Úæ°ùdG øe ºch .. ∫ÓW’Gh ¿ƒ°ü◊G âª°SQ Úæ°ùdG øe ºc : ∫ƒ≤j 

  .. á∏«ëà°ùe á∏Ä°SÉH á∏Ä°S’G OGóJQGh IAGÈdGh º∏◊G ∫É«àZG §°Sh .. Ú≤j ÓH ÜhQOh ¢UÓN ÓH ¬«J §°Sh Ωƒ«dG ≥£æJ ≈c QÉéM’G õØà°SGh ñô°üJ ≈c ∫ÓW’G

 ” ágÉàŸGhG ÜGô◊G øe GPÓe ´Ó≤dGh ¿ƒ°ü◊G äOÉYÉe

 ¢ù◊Gh á«Hô¨dG ìhôdGh AGO’Gh á°ùª∏dG ±ÓàNG ™e ƒµjÒc iO ¤É£j’G ¿ÉæØdÉH åjó◊G øØdG ≈a §ÑJQG iòdG ≈≤jõ«aÉà«ŸG ôjƒ°üà∏d É¡∏ª› ≈a õY ∫ÉªYG ≈ªàæJh

 . OhóM hG Oƒ«b ÓH ∑Éægh Éæg ÜÉ°ùæJ ≈àdG á«≤jõ«aÉà«ŸG AGƒL’G ∂∏J ºZQ iôN’G ™e ΩOÉ°üàJ ÉªgÓc ∫ÉªYG ¿G ≈àM .. ≈bô°ûdG

 .Ò«æ«dƒHG ôYÉ°ûdG ÒÑ©J óM ≈∏Y á«µ«°SÓc Ìc’G º¶ædGh ∫Éµ°T’G ≈∏Y π«ëà°ùŸG á°ùŸ ™°Vh É¡dÓN øe ≈∏«µ°ûàdG ÒÑ©àdG ≈a IójóL á≤jôW ƒµjÒµjO óLhG ó≤d  

 ÉjôYÉ°T GƒL É¡«∏Y É¨Ñ°ùe áë«°ùØdG áªLGƒdG øjOÉ«ŸGh ∫Ó¶dG É¡ØæàµJ ≈àdG á«dÉ©dG Oƒ≤©dGh á≤gÉ°ûdG á«æH’G Ωƒ°SQ ™e áàeÉ°üdG á©«Ñ£dGh á©«Ñ£dG Qƒ°U πNOG ó≤a

 øe ¬JÉ«M OôŒ ≈àdGh AÉaƒ÷G AÉª°üdG áãjó◊G á«Hô¨dG áæjóŸG ¬Lh ≈a OôØdG IÉ°SÉÃ ≥£æJ Qƒ°üdG ∂∏J πc π©L ó≤dh .. ¢SƒHÉµdGh á°ûMƒdGh IÒ◊Gh ≥∏≤dG çQƒj

 . √Ò°üe á«ãÑYh ¬àdõ©H √ô©°ûàa iõ¨ŸG
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 ≥aôH õ¡jh ájô£ØdG IQÉª©dG á«fƒµ°S πî∏îj iòdG ≈bô°ûdG ¢ù◊G Gò¡H áfƒµ°ùe á«fƒc hGá«≤jõ«aÉà«e ∫ÉªYG ≈¡a .. AGƒL’G ∂∏àd á°ùcÉ©e õY ∫ÉªYG äAÉL ó≤dh  

 . á«Fôe äÉ«æZGh í«°TGƒJh º«fGôJ ≈a  á«aƒ°üdG äG’É¡àH’ÉH á©«Ñ£dG ô°UÉæY

 . IÉ«◊G ≈∏Y ¬JÉª°üÑH øµdh ájOÉŸG ¬Jƒ≤H ¢ù«d √QÉKG ≈a πé°ùe ƒgh √OƒLh ≈æ©e ¬d áÑ°ùædÉH πãÁ ƒ¡a ¿É°ùf’G øY ÉªFGO åëÑj ÉeƒªY ¬dÉªYG ≈Øa  

  ” Ú£dGh OÉª÷G ≈a ≈àMOOÎj iô°ûH ¢ùØf ¬fG .. GOô› É«ægP GõeQ  ¢ù«dh  Éª°ùL  ¢ù«d  ≈fÉ°ùfG ”
 .PÓŸGh ájÉª◊Gh øµ°ùdGh ÉaôŸG áHÉãÃ ¬dÉªYG ≈a IQÉª©dG ¿G Éªc

 ø∏©àd áMƒ∏dG √òg äAÉL..á«Ø∏ÿG ≈a ≈Hƒf â«H ™e óMƒàj á°ûgódG ≈a ábQÉZ Iô¶æH ôª°SG É«Ñ°U Qƒ°üJ äÉ«æ«à°ùdG ∞°üàæe ≈a ≈a ¬dÉªY’ ≈ªàæJ IÒ¨°U áMƒd ≈a  

 É¡«a ÉÃ ∫ÉªY’G πc ≈a ¬°SÉØfÉH GOƒLƒe πX ó©H Éª«a ≈ØàNG ÚM ¬fG ≈àM ..¿ÉµŸGh ¿ÉeõdG ≥ªY ≈∏Y √ÒKÉJ ióeh ¿É°ùf’ÉH ájGóÑdG øe õY ⁄ÉY •ÉÑJQG •ôa

 . ≈°ùØædG Ahó¡dGh  áæ«fÉª£dGh ΩÓ°ùdG ìhQ iQóf ¿G ¿hOh É¡«∏Y ≠Ñ°SG ó≤a áÑfƒd äÉë£°ùeh äÉYÉ≤jG Oô› ¤G âdƒ–h ójôéàdG øe ÌcG âHÎbG ≈àdG ¬dÉªYG

 É¡fG .. Éfƒ°üM hG ÉJƒ«H .. ≈°VÉŸG ≈a ¿Éc Éªc ÉfGQóL â°ù«d .. ∫ÉÑ÷G ºªb ¥ƒa Ú£dG ±GƒWG øe á«bÉÑdG ∫ÓW’G √òg .. QGô°S’ÉH ¤ âMÉHh áMGƒdG ≈æJOÉf ” 

 ¿ƒdOÉéàjIOôe hG AÉªµM hG á≤dÉª©c ºª≤dG ¥ƒa ¤ GhDhGÎa º¡àMÉàLG ÚM Üô◊G áeóeO ≈gG .. ¿Éaƒ£dG ºgô°UÉMh π«°ùdG º¡ë°ùàcG . áæjóŸG √òg πgG øe ≈≤HÉe

” ¿ƒ∏JÉ≤àj hG ¿ƒ≤fÉ©àj hG

 áÄ«∏e á«Fôe á«fƒØª«°S ≈g .. É¡àjÒÑ©J ºcGÎJ á«∏«µ°ûJ áeƒ¶æe πã“ ájÉ¡ædG ≈a É¡æµd ¿ÉµŸGh ¿ÉeõdG ÈY ∫ÉM ¤G ∫ÉM øe ≥°TÉ©dG ä’ƒëàH ¬Ñ°TG õY äÉMƒdh   

 ΩÓ¶dG ≈a íÑ°ùJh .. IQÉJ É¡JÉëàa øe ÓFÉg Aƒ°†dG π£j áaƒ≤°ùe ábRGh äGô‡h áLƒªàe í£°SGh áæ«d •ƒ£N øe º¨ædG â«∏Œh äÉØbƒdGh äÉæµ°ùdGh äÉcô◊ÉH
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 . Gó¡J’ êGƒeGh ÉgQGô°SÉH ìƒÑJ Qƒî°Uh âª°üdGh ácô◊ÉH êƒ“ äGhGôë°Uh ¿ÉÑãc É°†jGh ..iôNG IQÉJ É¡°ùØf ≈∏Y á≤∏¨e

 Ö«‚ øjódG õY á«KÓK π¶Jh . Ió«©H áæeRGh ájQƒ£°SG AGƒLÉH ≈Mƒj ÉÃ É¡£Hôj øµd á«©bGƒdG É¡JÉbÓYh áàHÉãdG ÉgQOÉ°üe AGƒ°V’Gh ∫Ó¶∏d ßØëj ¬fG ºZQh

 áHhòYh ájôYÉ°ûdGh áé¡Ñ∏d IQƒ°U ” ñRÈdÉH ÜQÉb – ôëÑdG ájQƒM – Qƒî°üdG AGQòY ” ¿Gƒæ©H äAÉL áªî°V á«Mô°U äÉMƒd çÓK ≈a É¡YóHG ≈àdGh AÉbQõdG

 áYô°Sh ¿ƒ∏dG ácôM Iƒ≤H õY ¿G ’G ..  ¥QR’G ¿ƒ∏dG IOhÈd ¬≤«ª©J ∫ÓN øe AÉbQõdG ¬à∏Môe ≈a ≈fÉ°ùf’G ¢SDƒÑdGh á°SÉ©àdG ó°ùL ób ƒ°SÉµ«H ¿Éc GPGh .. á°ùª∏dG

 . ∫DhÉØàdGh ¥Gô°T’G øe áMÉ°ùe ¬æe π©L ôªM’ÉH ™Ñ°ûŸG ≈æÑdGh è«ÑdG øe äÉ°ùŸ π∏îJ ™e ¬≤aóJh ¬JÉ°ùŸ

 óMƒàdG Ió°Th äÉ°ùª∏dG ájƒ«Mh AÉæÑdG Iƒb ßMÓf Éægh .. IOÉŸG É¡Kƒ∏J ⁄ áaÉØ°T á«≤f AÉŸG ≈a ádƒ°ù¨e Qƒî°üdG ÚH øe IÉàa êôîJ ” Qƒî°üdG AGQòY ” áMƒd ≈a  

. ±É¡Ø¡dG Ú∏dG AGOôdG ¢ùª∏eh É¡≤aóJh É¡àaÉgQ ≈a √É«ŸG ájƒ«Mh ..¬FÉ¡Hh ¬Jƒb ≈a ôî°üdG ¢ùª∏e .. AGQò©dG ¢ùHÓeh AÉŸGh ôî°üdG ÚH
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 ¢ùeÓŸG ∂∏Jh ¿ƒ∏dG ácôM ∫ÓN øe É¡Jƒbh ìÉjôdG ácôM ô©°ûà°ùf AGôë°üdG äÉMƒd ≈ah  

 ≈g  ..  ôch’Gh  è«ÑdGh  ≈æÑdGh  ≈àjÈµdG  ôØ°U’G  øe  ™«eÉéÃ  áæ°ûÿG  á«∏eôdGh  á«HGÎdG

 áØ°UÉY ” : äÉMƒd ≈a Éªc Égôjógh á©«Ñ£dG Ö°†¨H ÜÉ°ùæJ ¿ÉÑãµdG ácôMh íjô∏d äÉahõ©e

 ” ìÉjQh ∫ÓWGh ” áØ°UÉ©dG ∫ÓWG ” h ” AGôë°üdG

  áÑ°†¡dG ¥ƒa ´Gô°U
 ¬àMƒdh ” áÑ°†¡dG ¥ƒa ´Gô°U ” áMƒd ≈a Éªc IóMGh íeÓe ≈a Qƒî°üdG ™e ¿É°ùf’G óMƒàjh

 πµ°ûH ácô◊G  É¡«a  ÜÉ°ùæJh  øcÉ°ùdG  iôYÉ°ûdG  ¿ƒµ°ùdG  Gòg ÉgÉ°û¨j  ≈àdGh ”  ¿hóYÉ°üdG ”
 äÉbGô°TGh  ä’É¡àHG  ≈a  ≥a’G  ¤G  ™∏£àJ  á«àëf  äÓàµJ  ≈a  ô°ûÑdG  íeÓe  ô¡¶Jh  ¢ùeÉg

 . ≈¡àæJ’

 .. áæ«°UQ á«fƒd äÉÑ«côJ É¡ª¶©e .. áæ°ûN ¢ùeÓe äGP á«°TƒM ¿GƒdG É¡∏ª› ≈a õY ¿GƒdGh 

 ¥QR’Gh øcGódG ôØ°U’Gh ≈Hƒ£dG ôªM’Gh iÒ÷G ¢†«H’Gh ≈àjõdGh è«ÑdGh ≈æÑdG øe ™«eÉ›

 ¿Gƒd’G äòNG ¤h’G ¬∏MGôe ≈ah .. øcGódG ≈YQõdGh ≈fƒàjõdG ô°†N’Gh iRGƒcÎdGh iôëÑdG

 ¬dÉªYG  ƒëf  Éæ¡ŒG  Éª∏c  á«fƒeQÉg  äÉ«FÉæZ  ≈a  ÜÉ°ùæJh  ¥ô°ûJ  äGóH  øµd  ..  ÉæcGO  É©HÉW

 π«°UÉØàdG äÉ«YGóJ âdóÑà°SG å«M ájôYÉ°T äÉbGô°TG ¤G ≈FôŸG ™bGƒdG ∫ƒ– ó≤a .. áãjó◊G

. äÉ°ùª∏dG ∫GõàNÉH

 hG á©àe Oô› ¢ù«dh  OƒLƒdG  øe  ∞bƒeh  É«∏Y  á«eÉ°S  áª«b   ..á«fÉ°ùfG  áª«b  øØdG “: ∫ƒ≤j 

 ióæY §ÑJôj ƒ¡a Éæg øeh ¿É°ùf’Gh IÉ«ë∏d á©aGO Iƒb ¬æµdh á°†Ø°†a hG ≈JGP ÒÑ©J Oô›

 ≈a IÉ«◊G øY GÒÑ©J ≈JÉMƒd ≈a óŒ ∂dòdh ⁄É©dG √ÉŒ ≈JGòdG ΩGõàd’G hG ÖLGƒdG IôµØH

 “. áMƒ∏dG ≈a ¬ª°ùéH óLGƒàj ⁄ ¿Gh É¡«a ≈°ù«FôdG π£ÑdGƒg iòdG ¿É°ùf’G øYh ≈∏µdG ÉgÉæ©e

 ≈µ◊Gh Oô°ù∏d á∏HÉb á«HOG ≈fÉ©Ã á∏ªfi ≈¡a ≈∏«µ°ûàdG ´GóH’G ≈a ájõeô∏d IQƒ°U πã“ á«æØdG ¬∏MGôe OGóàeÉH õ©d IójóY ∫ÉªYG ∑Éæg .. ôN’G ÖfÉ÷G ≈∏Yh  

 ±hô◊G Iôé°T – ¢SQÉØdG QÉ¶àfG ≈a – QÉÑ°üdG Iôé°T – ≈æ¨ŸG ” : ¬dÉªYG πãe ≈æØdG ÒÑ©àdGh ≈HO’G ÒÑ©àdG ÚH ™ªŒ √ÉŒ’G Gòg ≈a ¬dÉªYG ¿’ ∂dPh ..

 áeó≤e ≈≤M ≈ëj ÖjO’G Öæàc çÓãdG á«°ü°ü≤dG ¬JÉYƒª› ÚH øeh .. á«YGóH’G ÜQÉéàdG ≈a πeÉàe óbÉfh  ¢UÉ°üb  ¬f’  ∂dPh ”   Qƒ°ùµŸG  OGƒ÷Gh  ¢SQÉØdG –
. ¢UÉ°ü≤dG á¨dh ≈∏«µ°ûàdG ¿ÉæØdG á¨d ÚH ¬«a ™ªL iòdG ¬Hƒ∏°SÉH É¡«a OÉ°TG “iRhÒØdG å∏ãŸG ” á«fÉãdG á«°ü°ü≤dG ¬àYƒª›

 π«∏N ¿GÈL É°†jGh ≈∏c ∫ƒHh ¤GOh ƒ°SÉµ«Hh ÉcQƒdh ∂«∏H º«dh øe GAóH ÚYóÑŸG ÚfÉæØdG øe ójó©dG óæY πÑb øe â©ªàLG ÒÑ©àdGh π«µ°ûàdG øe á«FÉæãdG ∂∏Jh  

 . ¢û«°û≤H Oƒªfih  QÉ£©dG QÉàflhQÉµ«H  óæY ô°üe øeh ¿GÈL

:¥ô°ûdG √ÉŒÉH ôN’Gh Üô¨dG √ÉŒÉH ÉªgóMG ´GóH’G ≈a ôNG É≤jôW Éª¡æe πc òNÉjh ≈≤jõ«aÉà«ŸG √ÉŒ’G ≈a õY ¬©e ≈≤à∏j iòdG ƒµjÒc iO ∫ƒ≤j 

 ø°ùMG ≈àM IOGQ’Gh Iƒ≤dGh AÉcòdG ≈æëæeG ≈¡dGÉj .. Ωó≤àdG ¤G ∫ƒ°Uƒ∏d ≈à∏«°Sh ¬¨dh ôjƒ°üàdG IOÉe π©LGh .. ∫ÉªµdG ƒëf ÉªFGO ƒ£NG Qƒ°üªc ≈æ∏©LG ≈¡dGÉj ”  

 ≈ªàæJ ≈àdG ¬dÉªYG ∫ÓN øe Ö«‚ øjódG õY ∫ÉªYG ≈a .. ¬æe É°†©H  hG AÉYódG Gòg ≥≤– ó≤dh ” GQÉ¡HGh áfhôeh GÒÑ©J ÌcGh É≤dÉJ ÌcG íÑ°üàd ¿Gƒd’G êõe øe

. ∫Éªé∏d ájô°üŸG ™HÉæŸÉH â≤dÉJh ¥ô°ûdG ôë°S øe äÉMÉ°ùe ÈY .. ¿ÉµŸGh ¿ÉeõdG ìhôd
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1987 ∫GƒJ »∏Y âjR c.m 140 x110Oil on camvas
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1987 ∫GƒJ »∏Y âjR c.m 140x110Oil on camvas
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1988 ∫GƒJ »∏Y âjR c.m 140 x110Oil on camvas
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1994 ∫GƒJ »∏Y âjR c.m 80 x100Oil on camvas
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1988 ∫GƒJ »∏Y âjR c.m 140 x110Oil on camvas
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is the chief theme in the work.”
Naguib also celebrated stages, in which he was influenced by symbolism and metaphorical narration and 
interpretation. These signs can be traced in “The Singer”, “Flower of Cactus”, “Waiting the Hero”, “Tree of Alphabet 
Letters”, “The Hero and “The Broken Horse”.  
Concerning his literary achievements, Naguib drew the attention of literary circles in society when he published 
three collections of short-story. Introducing the second collection “Turquoise Triangle”, late great Egyptian man-
of-letters Yehia Hakki says: “[Naguib] admirably combined his artistic and literary talents.”
Naguib’s predecessors, whose admirers were viewers and readers, included William Blake, Lurca???, Picasso, 
Dali Paul Kelly and Jebran Khalil Jebran. A number of Egyptian artists, such as Hussein Bikar, Mukhtar el-Attar 
and Mahmoud Bakshish . 
De Chirico, who drew the attention of the Egyptian painter to the influence of preternaturalism in the work of 
art, had made an emotional appeal to God to help him perfect his art and achieve progress. De Chirico was 
determined to create powerfully expressing colours. Surprisingly, De Chirico’s dreams were fulfilled, largely or 
partially, in Naguib’s works, which are replete with the spell of the East, the spirit of the place and time, and the 
sources of Egypt’s great appeal.  
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and visual songs gently ruffle shapes emblematic of native architecture. In his paintings Naguib chiefly explores 
man’s role—different from his power— in the enhancement of humanity and its values. The painter explains: 
“To me, man is neither a physical entity nor a mental image. I trace man in inanimate objects and clay.” That is 
why Naguib sought safe haven and peace in architecture. A small-size painting, which belongs to the stage of 
his artistic navigation in the mid-sixties of the last century, underlines Naguib’s strong attachment to his man, 
time and place. In this painting, he combines a Nubian boy gazing abstractedly with a native home being in the 
background. Although Naguib’s boy disappeared afterward, his breath remain audible and discernible in new 
paintings, including abstracted ones. The boy’s breath morphed into tones of colours, which, in addition to their 
rhythms, breathe peace and optimism into the work. In his nostalgic account of this stage, Naguib says: “I was 
haunted by the Muse of the oasis, which revealed its secrets to me. These hilltop ruins no longer belong to ancient 
walls, homes or fortresses. They are what had been left of human beings, who used to live in the city and were, 
together with their homes, flooded by the Nile water. They appeared to be giants locked in tragic wars. [these 
ruins] could also be wise people or giants being engaged in fighting or embraces.”
In his artistic journey across times and places, Naguib’s paintings eventually evolved into visual symphony. The 
orchestra consists of streamlined and malleable lines, wavy surfaces, alleys and roofed cul-de-sacs. Some of these 
alleys and cul-de-sacs have skylights 
to let in the light. Others are swamped 
with darkness. Naguib’s extraordinary 
symphony orchestra also consists 
of dunes and vast deserts, which 
have an air of silence and agitation. 
There are also rocks letting out their 
secrets and history; and roaring seas. 
Naguib’s large-size trilogy of blue: “The 
Virgin of the Desert”, “The Mermaid” 
and “A Boat at the Isthmus”  is a tour-
de-force. It has a feel of lyricism, joys 
and appealing brushstroke. Compared 
to Picasso’s brilliant use of cold 
blue to dramatise despondency and 
wretchedness, which overwhelmed, 
humanity, Naguib’s blue is flowing 
powerfully under the brisk brushstroke. 
The glint of optimistic atmosphere is 
created by beige and reddish brown 
streaks. “The Virgin of the Desert”, 
which depicts a girl emerging from rocks washed by limpid water, is a good example of the powerful construction, 
graceful brushstroke and the harmony of rocks, water and the girl’s dress. The sequel also has an admirable feel 
of the surface of the rock, the gentle flow of the water and the smooth texture of the girl’s dress. Paintings, which 
depict desert lands, persuade the viewer to listen to the strong winds blowing across earthy colours consisting 
mainly of yellow, brown, beige and ochre. Naguib used his brilliant technique in paintings such as “The Gale in the 
Desert”, “The Ruins of the Desert”  and “Ruins and Winds”.
Hilltop struggle 
Ezz-Eddin Naguib achieved the fusion of man and rocks in his paintings “Hilltop Struggle” and “Ascenders”. The 
two paintings have an air of eloquent silence and smooth movement. The sculpture-like people raise their heads 
towards the sky in supplication. 
Naguib’s palette mainly has intensely vivid non-naturalistic colours, such as tones of brown, beige, oily, yellowish 
white, brownish red, dim yellow, greenish blue, turquoise, olive green and dim green. The first stage of Naguib’s 
artistic career was created by dark colours. The flow of lyrical and harmonious colours began to take place in his 
latest works, especially when the visual reality developed into lyrics in a shining atmosphere. In this stage, Naguib 
carefully assessed his brushstroke to abstract the details. The painter says: “Art is part of human values. It is a 
noble value and a vision of the existence. Art is not a choice of entertainment. Nor is art a subjective vision.” In 
his explanation of the true meaning of art, Naguib observes: “Art is the powerhouse of life and man. According 
to my vision, art is associated with the national duty or self-made commitments to the world.” To substantiate his 
philosophy, he adds: “My paintings are expressing life with all its proportions. They are also the voice of man, who 
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Ezz-Eddin Naguib
Egypt’s sources of great appeal

Across his artistic journey, Ezz-Eddin Naguib crafted his dialect from the native heritage and architecture. He 
articulated a new vision of expression to depict religious mausoleums, monasteries, homes and tracks in the 
vast desert. Naguib obtained his inspiration from dunes, caves, desert lanes,, mountains, the shining sun and 
the skyline of clouds, the fresh breeze in the morning and the soft whispers of the evening. The artist cruised into 
ancient times and places in the Nubia, el-Qarna in Luxor, the Kharga and Dakhla Oases in Marsa Matruh , and 
Sinai peninsula. Ezz-Eddin crossed the borders to dig up new vocabularies from different landscapes in the village 
of Matmata in the Tunisian village and San Marco Mountain in Macedonia. 

Art and influence
In addition to his artistic achievements, Ezz-Eddin gained much popularity for his short-stories and critical essays 
and reviews. He also suggested a  mechanism to enhance interaction and communication between art and 
the masses. His classmate Mahmoud Bakshish says: “I came across Naguib when we were art students in 
Cairo long years ago.  We were a group of students, who had shared dreams and mutual interests in politics 
and literary.” Bakshish remembered that his old classmate was deeply concerned with the toiling classes in 
society. “His paintings were planned to pay tribute to the Egyptian farmers,” Bakshish says nostalgically. Naguib’s 
graduation project was a pictorial interpretation of the novel “The Land”, which was written by late great novelist 
Abdel-Rahman el-Sharkawi.
In his first solo show in 1969 Naguib exhibited his impressions on the High Dam, the giant water project initiated 
by the 1952’s  Egyptian revolution. The exhibition also revealed his creative use of symbolism. The home country 
was compared to a woman anxiously expecting the arrival of the hero on horseback. 
Naguib’s first solo show also provided a panoramic view of the cul-de-sac, in which amateur circus players parade 
their skills and perform acrobatic feats. His pictorial impressions on the simple life in alleys included sweet potato 
vendors. It was in early 1980s of the last century when Naguib expanded his reach still further by obtaining more 
inspiration from landscapes at home and abroad. In his comments on this stage, the painter says: “For years, my 
attention had been arrested by fortresses, ruins, rocks and seascapes. I would listen to the faint breath of life and 
the deadened footsteps of death. I  made paintings to breathe life into ruins, prompting them to speak up and tell 
their history. Rocks are morphing into eyewitnesses to give their account of an age disturbed by insincerity and 
uncertainty; an age, in which rosy dreams were usurped, innocence was corrupted and questions begged no 
answers. In these ages, fortresses no longer became defence-lines, dismantling war atrocities.” 
Regardless of his personal touch, technique and native spirit, Naguib was an admirer of Italian painter De Chirico. 
There are close similarities 
between the two painters. De 
Chirico deserved credit for 
articulating innovative technique 
for expressionism. According 
to poet Appollinaire, De Chirico  
brilliantly incorporated the 
preternaturalism of landscapes 
with architectural elements, high-
rises and squares. Achieving the 
impossible, De Chirico sought 
poetic use of imagery, provoking 
an agonising atmosphere in the 
work to voice his concerns about 
the dilemma of contemporary 
man, who got lost and depressed 
in the dull and frustrating urban 
life in metropolitan city.  The 
Egyptian painter acted otherwise. 
Naguib composed a metaphysical 
or cosmic worlds. A distinctive 
flavour of the East, mystic hums 
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 º«gGôHG ¥hQÉa
åjó◊G âëædG Ωƒ¡Øeh á∏àµdG ájÒÑ©J

 ≈àdG ä’ƒëàdG ∂∏àH π¨°ûfG É°†jG ¬fG ’G .. ≈Ñ©°ûdG çhQƒŸG º¡∏à°SG Éªc .. Ëó≤dG iô°üŸG øØdG ∫ÓéH çGÎdGh á©«Ñ£dG ¢ùµY ób ô°UÉ©ŸGiô°üŸG âëædG ¿Éc GPG  

 ≈µ◊G äGôKôK øe π≤àfGh Iójó°T áZÓÑH íeÓŸG ∂∏J πµ°T óbh .. ô°UÉ©ŸG ¿É°ùf’G áeRG ó°ùL Éªc .. á«fÉ°ùf’G ÉjÉ°†≤dGh ≈eƒ≤dG ¢†ÑædÉH ºëàdGh ™ªàéŸG Égó¡°T

 AÉ≤ædGh áWÉ°ùÑdGh ∫hÉæàdG IGôL ™e .. á°ûgódG äÉ«∏Œh ôµØdG AGôKh AGO’G ≈a ájôYÉ°ûH Gòg πc .. ójôéàdG áfÉ°UQh õeôdÉH ÜÉ°ùæJ ájÒÑ©J ºMÓe ¤G ¢ü«î°ûàdGh

 . áKGó◊G äÉgÉŒG ™e ÓYÉØàe É«dÉM iô°üŸG âëædG íÑ°UG ≈àM .. ÜÉ«°ùf’Gh

 .. GóHG ¿É«≤à∏j’ ÚjRGƒàe ÚgÉŒG ≈a ¬dÉªYG óà“ ´GóH’G ≈a Iõ«ªàeh á°UÉN á°ùŸ ÖMÉ°U ƒgh ..ô°UÉ©ŸG âëædG RƒeQ  øe GóMGh º«gGôHG ¥hQÉa ¿ÉæØdG ó©jh  

 . ójôéàdG iQP ¤G ¬H π°Uh iòdG iÒÑ©àdG âëædGh .. ≈fGó«ŸG âëædG : Éª¡«∏c ≈a ´ôH óbh
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 ÜôM â©∏Wh º«gGôHG ßaÉ◊ ¬∏«KÉ“ πãe .. á°ùª∏dG ájƒ«ëH ¿ƒµ°ùŸG  ≈ÁOÉc’G ≈©bGƒdG ∫hÉæàdGh AGO’G ≈a á«µ«°SÓµH IÒÑc áfÉµe ¿ÉæØdG ≥≤M ≈fGó«ŸG ∫ÉãªàdG ≈a

.. ¿Gƒ°SÉH QÉàeG áKÓK ≈∏Y ƒHôj ´ÉØJQÉH π£j iòdG OÉ≤©dG ¢SÉÑ©d ºî°†dG ¬dÉã“h .. º«µ◊G ≥«aƒJh

 √õ«“ ™e ƒ¡a .. ¿Gó«ŸG ∫Éãªàd áÑ°ùædÉH IójóL áaÉ°VGh Iƒ£N πãÁ âbƒdG ¢ùØf ≈ah IójóY á«∏«µ°ûJh á«æa º«b ≈∏Y πªà°ûj iòdG Ωôµe ôªY ∫Éã“ ÖMÉ°U ƒgh

 ¤G Ò°ûjh √ój ≈a ÉHÉàc πªëj √Qƒ°üa .. ôFÉãdG º«YõdG ìhQ ¬«a ô°†ëà°SG óbh .. ióëàdGh á«Mô°üdGh áHÓ°üdG ≈æWƒdG º«YõdG Iƒb øe ¬«a ¿GõJ’Gh äÉÑãdÉH

 ≈àM .. ∞YÉ°†àJ ¿G ¤G áLÉëH âfÉc ≈àdG IóYÉ≤dG ´ÉØJQG ¬°ü≤æj ¿Éc ÉÃQh ..É¡¡LGƒj ¿Éc ≈àdG á«JÉ©dG ìÉjôdG ∂∏àd GõeQ ¬àÑL âMGõfG óbh ..á«fÉãdG ó«dÉH ≥◊G

 á«ÁOÉcGh ôHƒàcG ÉeGQƒfÉHh ¥ÉØf’G hÎÃ RQÉÑdG âëædG øe ¬dÉªYG âYƒæJ ¿Gó«ŸG ∫Éã“ ≈a ≈àëædG ´GóH’G ™eh . ∑Éæg ∞≤j å«M ôjôëàdG ™ª› ≈æÑe ™e QhÉëàj

. áWô°ûdG
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 Ö∏Z ≈àdG ∫ÉªY’G øe IójóY ájÒÑ©J iDhôH ¬dÉªYG É¡«a âYƒæJ ≈àdGh á°UÉÿG áMÉ°ùŸG ∂∏J ≈a πã“ ó≤a ..á«æØdG º«gGôHG ¥hQÉa á«°üî°T øe ôN’G ÖfÉ÷G ÉeG  

 IójóL ¥ÉaG ≈a É¡H êôNh .. ájó«∏≤àdG Ö°SGhôdG πc øe á∏àµdG É¡«a äQô– óbh .. åjó◊G âëædGh π«µ°ûà∏d ¬eƒ¡Øe ÚH É¡«a ™ªL ≈àdG h ≈Ñ©°ûdG ™HÉ£dG É¡«∏Y

 . äGƒéØdGh äÉëàØdGh áëjô°üdG äÉLƒªàdGh ìƒ£°ùdÉH áfƒµ°ùe IôM äÓ«µ°ûJ ≈a ójôéàdG äÉLQO ≈°übG ¤G π°Uh ¿G ¤G .. ájõeôdGh ájÒÑ©àdÉH º°ùàJ

 ájPÉà°S’Gh ô°üb’G º°Sôe

 êôîJh á∏«ª÷G ¿ƒæØdG á«∏µH º«gGôHG ¥hQÉa ≥ëàdG ó≤a .. π«µ°ûàdG ≈a ÜCGódGh ≈YƒdGh á°SGQódGh áaÉ≤ãdG øe IÒÑc á«Ø∏N á«æØdG á«°üî°ûdG ∂∏J AGQh ¿G ∂°T’h  

 É«fÉÑ°SG ¤G á«°SGQO áëæe ≈a ôaÉ°S 1972 ΩÉY âëædG ≈a Òà°ùLÉŸG áLQO ≈∏Y ¬dƒ°üM ó©Hh 1968 ΩÉY ô°üb’G º°Sôe IõFÉL ≈∏Y π°üMh 1962 ΩÉY É¡æe

.1977 ΩÉY ójQóÃ hófÉfôa ¿É°S á«ÁOÉcG øe âëædG øa ≈a ájPÉà°S’G áLQO ≈∏Y π°üMh

 á©«Ñ£dÉH •ÉÑJQ’G ≈æ©J ≈àdG âëædG ≈a á«©bGƒdG á°SQóª∏d ≈ªàfG hG É«©bGh âæc ¤h’G ¤ÉªYG ≈a ÉfGh ¬d ¿ƒ≤HÉ°ùdG ≈¡àfGh CGóH å«M øe CGóÑj ¿Éæa iG “: ∫ƒ≤j ƒgh  

 πãe ≈Ñ©°ûdG ™HÉ£dG É¡«∏Y Ö∏Z ∫ÉªYG áYƒª› ∂dP øY èàf iòdG ôe’G IÈÿGh ≈YƒdÉH ÉWÉÑJQG Ò¨àJ ≈Jô¶f  âJÉH áaÉ≤ãdGh á°SQÉªŸGh á°SGQódÉH ºK É¡JÉcÉfih

 øØdG øY ∞∏àîj ∂dP ¿Éa ™Ñ£dÉHh ¬∏µ°Th ∫ÉãªàdG ºéëH ≈Ñ©°ûdG Ωƒ¡ØŸG §HQ ∫hÉMG âæc ∫ÉªY’G √òg ≈ah .. á«Ñ©°ûdG ÜÉ©d’G ¢†©Hh êGhõdGh ´ƒÑ°ùdG º°SGôe

 ⁄ ∂dòdh πLQ’Gh iój’Éc ±GôW’G âëf ≈a ¬àcôM ó«b iòdG â«fGô÷G ôéM ≈∏Y âëædG ≈a óªàYG ∫h’G iô°üŸG ¿ÉæØdG ¿G ≈gh áª¡e ájhGR ≈a Ëó≤dG iô°üŸG

 Ëó≤dG iô°üŸG ¿ÉæØ∏d §©j ⁄ É‡ á∏àµdÉH hG ∫ÉãªàdG º°ùéH ≈∏c πµ°ûH á≤°üà∏e ±GôW’G âfÉch .. ∫ÉãªàdG º°ùL øY ó«dG ¬«a â∏°üØfG ÉÁób Éjô°üe ÓªY ó‚

 ” ´ƒ°VƒŸG ä’É©ØfG øY πµ°ûdG ∫ÓN øe ÒÑ©àdG ≈a áfhôe ∑Éæg π©éj ¿G ≈a ájôM

 á«∏«µ°ûàdG äÉbÓ©dG ∂∏J Égõ«ÁÉe ºgG .. É¡«∏Y á≤HÉ°ùdG ∫Éµ°TÓd ≈ªàæJ’h áeQÉ°üdG ÚfGƒ≤dG ≈∏Y êôîJ á∏àµ∏d IójóL äÉZÉ«°U º«gGôHG ¥hQÉa Ωó≤j Éæg øeh  

 GQGƒM ™æ°üj iòdG âëædG á«Yƒf øe º«gGôHG ¥hQÉa ∫ÉªYGh á°UÉN .. ÆGôØdÉH É¡àbÓYh á∏àµdG ÚHh .. ¬ÄdõLGh πµdG ÚH .. É≤°SÉæJh ÉªZÉæJ É¡æ«H Éª«a πµ°ûJ ≈àdG

 ájÒÑ©àdG ¬dÉªYG ≈a áæ°ûÿG ¢ùeÓŸG ™e äÓNGóàdGh äGAƒàædGh ájôFGódG äGQÉ°ùµf’G ∫ÓN øe ¬©e ¢ûjÉ©àjÉe Qó≤H ≈ZGôØdG õ«◊G ºëà≤j’ ƒ¡a .. ÆGôØdG ™e

 äGQGóà°S’Gh IOÉ◊G ÉjGhõdG ÚH êõŸGh .. ìƒ£°ùdG ´ƒæJ øe .. ôNG πµ°ûH øµdh ¢ûjÉ©àdG øe á¨«°üdG ¢ùØf πµ°ûàa ájójôéàdG ¬dÉªYG ÉeG .. ÉjQƒ£°SG É©HÉW òNÉJ≈àdG

 . äGƒéØdGh äÉëàØdG ™e .. äGAÉæëf’Gh

 “h ” ∫Ó°S ” : ¬JÓ«µ°ûJ ≈a Éªc .. ∞jôdG ≈a á°UÉN Iô°üŸG á«YÉªàL’G IÉ«◊G øY ÒÑ©àdGh ≈Ñ©°ûdG ™HÉ£dÉH º°ùàJ ájÒÑ©àdG ¿ÉæØdG ∫ÉªYG ájGóH âfÉc GPGh  
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 ÉgOƒ«b øe QôëàJh á©«Ñ£dG á∏FÉW øe â∏ØJ á°üdÉN ájÒÑ©J ∫ÉªYG ¤G π≤àfG ¬fG ’G QÉàfl IõFÉL ≈∏Y É¡H π°üMh “π«ædG ≈ªW øe ¥hôfi ÚW “h ” áMÓa

 äGõéæe øe Gó«Øà°ùe á«fÉ°ùfG äÉæFÉch äÉª°ù› ´GóHG ¤G ±ó¡j É‰Gh .. á«eƒ«dG IÉ«ë∏d á«°ù◊G ôgÉ¶ŸG π«é°ùJ ≈∏Y ô°üà≤j’ ¬f’ ™bGƒdG ΩÉµM’ ™°†îJ’h ..

  ÒÑ©àdG ≈a á∏eÉc ájôM ∂∏Á ô°UÉ©ŸG ¿ÉæØdG ¿G ÉeÉ“ ≈©j Éæg ƒgh .. åjó◊G øØdG IQƒK ™e  øjô°û©dG ¿ô≤dG ≈a äGóH ≈àdG h ¬JÉgÉŒG πµH åjó◊G ≈ŸÉ©dG âëædG

 âëædÉH ™aóJ IÒÑc Iõ«e √ògh AÉ«°TÓd á«°üî°ûdG Iô¶ædGh ójó°ûdG OôØàdG hG ájOôØ∏d ¬dÉªYG â¡ŒG ∂dòdh .. ¬«∏Y ¿É£∏°S hG Ö«bQ ’h AÉ°ûjÉe ¬à«JGP øe è°ùæjh

. ô°UÉ©ŸG

 iQƒ`£```°S’G ™```HÉ£dG
 ≈a á¨dÉÑŸGh π«àµàdGh ∫GõàN’Gh ±ò◊G ™e õ«ªàJ ≈¡a .. ¬dÉªYG πªLG ÉÃQ iQƒ£°S’G ™HÉ£dG äGP ájÒÑ©àdG ¬dÉªYG π¶J º«gGôHG ¥hQÉa ¿ÉæØdG ∫ÉªYG ÚH øe  

 äÉ«∏Œ É¡«ah .øeõdG ≥ªYÉ¡«a .. Ωó≤dG áë°ùÃ áfƒµ°ùŸG á°ùª∏dGh iô°ü©dG AGO’G øe èjõÃ .. ¢UÉN ôë°ùH .. áæ°ûÿG ájôFGódG ìƒ£°ùdGh ¢ùeÓŸGh ádÉ£à°S’G

 ¢†©H ≈ah .. äÉfƒ≤j’Gh ¢ùFGô©dÉH ¬Ñ°TG ≈¡a .. É©e ≈Ñ©°ûdG øØdGh ≈£Ñ≤dG øØdG ÒKÉJ øe ≈MhôdG É¡≤dÉJ øªµjh Iójó°ûdG É¡àjô°üe ™e Gòg πc .. á«MhQ äÉbGô°TGh

. ¢Uƒî°ûdG ¢†©H ≈a ô©°ûdG á÷É©eh Iô¶ædG å«M øe ≈fÉehôdG âëædG øe ÉeÉ¡∏à°SG É¡«a iôf ∫ÉªY’G

 . ájô°ûÑdG ¢ùØædG äÉfƒæµeh á«fÉ°ùf’ÉH ™°ûJ ≈¡a .. ¢ù«°SÉM’Gh ôYÉ°ûŸÉH ¢†«ØJ ≈àdG ájÒÑ©àdG øe á«dÉY áLQO ∫ÉªY’G √òg â¨∏H óbh

 âëædG ¤G áaÉ°V’ÉH ≈Ñ©°ûdGh≈£Ñ≤dG øØdG ¤G Ëó≤dG iô°üŸG øØdG ≈a ¤h’G Qhò÷G øe GAóH ájô°üŸG IQÉ°†ë∏d ójó°ûdG ¬HÉ©«à°SG ócDƒj ∫ÉªY’G √òg ≈a ƒgh 

 . äGAÉÁ’Gh ÒÑ©àdGh ≈æ©ŸG å«M øe øµdh AGO’G å«M øe ¢ù«d ≈fÉehôdGh ≈≤jôZ’G

 ≈a ÉjôgƒL ÓeÉY πµ°ûj’ .. ¬à«ªgG ºZQ É¡«a ≈æ≤àdG ÖfÉ÷Gh ≈fÉ°ùf’G ¿GóLƒdG ¥ÉªYG ≈a Iôªà°ùŸG ó«dÉ≤àdGh ìhôdG ÉgDƒ°ûæe ΩÉY πµ°ûH ¿ƒæØdG “: ∫ƒ≤j ƒgh

 äÉjô¶ædG ≈∏Y ¥ó°üj ¿Éc GPG .. ≈°VÉŸG òÑf CGóÑeh .. ∫h’G ΩÉ≤ŸG ≈aô°ûÑdG øe IOhófi áYƒª› ÚH π°UGƒJ á¨d ≈g É¡Yhôa ±ÓàNG ≈∏Y ¿ƒæØdÉa .. É¡æjƒµJ

 πH É¡≤Ñ°SÉe ≈¨∏J’ É¡«a Iójó÷G ∫Éµ°T’Éa ≈æ©ŸG Gò¡H Qƒ£à∏d ¿ƒfÉb É¡ªµëj’ ≈àdG ¿ƒæØdG ≈a ±ÓàN’G ó°TG ∞∏àîj ôe’G ¿Éa πªc’G ƒëf Qƒ£àJ ≈àdG á«ª∏©dG
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 ≈µ«°SÓµdG øØdÉa .. Ωó≤dG ≈a á∏Zƒe πH áÁób πMGôe øe  á≤à°ûe É¡∏ªcÉH RôWh ÚfÉæa øe IójóY êPÉªæH πØëj øØdG ïjQÉJh É¡«dG ∞Ñ°†Jh ÉgÉjÉæK øe ≥à°ûJ

 ÚfÉæØdG ∫ÉMƒg  Gòg ¿Éc GPGh . ≈FGóÑdG øØdG øe òNG ¿ÉLƒL ∫ƒHh ≈Wƒ≤dG RGô£dG ≈∏Y ¬Hƒ∏°SG ≈a óªàYG ∂«∏H º«dh iõÑ∏‚’G Qƒ°üŸGh ≈≤jôZ’G øØdG øe óªà°SG

 É¡æ«H á∏°VÉØŸG øµÁ’ Éªc iôN’G øY ÉgGóMG π°üa øµÁ’ á∏°üàe äÉ≤∏M ƒg É‰G ÉfOÓÑc ájQGôªà°SÉH ™àªàJ âfÉc GPG á°UÉN ·’G øe áe’ ≈æØdG ¿É«µdG ¿Éa

 π°Uhh OGóàe’G äÉ«fÉµeG ÉØ°ûµà°ùe πjƒ£dG ¬îjQÉJ ÈY iô°üŸG ≈æØdG ¿É«µdG QGƒZG πNGO åëÑdG ≈∏Y IÒÑc IQób πãÁ º«¶Y ¿ÉæØc QÉàfl Oƒªfi ¿Éc ó≤dh ..

”¬æe ™£≤fG Ée ¬H
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 .. á°ùdÉL IGôeG – Ò°ùJ IGôeG: πãe áª«≤dG ≥ªY ºZQ áWÉ°ùÑdG ≈a ájÉZ ¬dÉªY’ ÉæjhÉæY QÉàîjh .. IÉ«◊G øe GQƒ°U ó°ùéj á∏MôŸG √òg ≈a º«gGôHG ¥hQÉah  

 . ájôYÉ°ûdG äÉæjƒµàdG ¢†©H ¤G áaÉ°V’ÉH ..“¬Lh“h “¿ÉÑ«Ñ◊G“h “ÜÉ«ãdG ióJôJ IGôeG “πãe á«fÉ°ùfG äÉ¶◊ ó°ùéjÉªc

 ¢Vƒª¨dÉH ¿ƒµ°ùe íeÓŸG ≥«bO GÒ¨°U É¡Lh πª– ≈gh ÚbÉ°ùdG ¤G ó©≤ŸG øe á«°VôY á∏àc ≈a êôØæJ ºK §°SƒdG øe ≥«°†Jh á∏àµdG π«£°ùJ á°ùdÉ÷G ∫Éã“ ≈a  

 ÜÉ«ãdG ≈a ájôFGódG äÉ÷É©ŸG ∫ÓN øe Iójó°T á«eGQO πª©dG ≈∏Y ≈Ø°†j Éæg ƒgh á∏îædG êÉàH ¬Ñ°TG Üƒ∏≤ŸG ¢Sƒ≤dG πµ°ûH ô©°ûdG πFGóLhóÑJh .. âª°üdG ≈a ¥QÉZ

.∫Éãªà∏d ΩÉ©dG ™HÉ£dG ¬°ùµ©j ¤G ¿ƒµ°ùdG ∑ô– äÉaÉØJQGh ∞«aÓJ ≈a hóÑJ ≈àdGh
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 ∫ÓN øe É¡MGôHh É¡YÉ°ùJG ócDƒj á°VÉØ°†a Éæg hóÑàa ÜÉ«ãdG ÉeG  áØ«ØN ácôëH ¿Éàfƒµ°ùe ¿Éeó≤dG ¥ôJh É°†jG É≤«bO GÒ¨°U ¢SGôdG hóÑj Ò°ùJ IGôeG ∫Éã“ ≈ah  

. á«Mƒe IójóY äÉgÉŒG ≈a hóÑJ ≈àdG πàµdG

 .. ájôFGódG ÜÉ«ãdG ácôM ™e ´Gô°U ádÉM ≈a hóÑJ ≈àdG ácô◊G •ôa øe Ò£J OÉµJ É¡fÉch ÆGôØdG ºëà≤J ≈∏YG ¤G ¿ÉYGQòdG ™ØJÎa áYQÉ°V IGôeG ∫Éã“ ≈a ÉeG  

 . á«fÉ°ùf’G Iójó°T á«dÉ©ØfG á¶◊ ó°ùéj ¤É¡àHG ∫Éã“ƒgh

 ¢SGƒb’Gh äGQGóà°S’Gh äGAÉæëf’Gh äÉëàØdG øe IójóY á«dÉªL ô°UÉæY ≈∏Y É¡«a óªàYG á°üdÉN á«∏«µ°ûJ áMÉ°ùe πã“ ≈¡a ájójôéàdG º«gGôHG ¥hQÉa ∫ÉªYG ÉeG  

 ádÉ£à°S’Gh áaÉëædG ™e É¡JÉëàØH á«ØjôdG ΩÉª◊G êGôHG .. êGôH’G ìhQ πªëj É¡°†©Hh ádÉ£à°SÉH óà“ ∫ÉªYG ≈gh ájôFGódG äÉ°ùª∏dGh áë£°ùŸG äÉ°ùª∏dG ÚH êõŸG ™e

 . Iójó°ûdG

 ióMG πã“ ≈àdG ¬dÉªYG øe .. ¢ü«î°ûàdG ÚHh ójó°ûdG ¢ü«î∏àdGh ójôéàdG ÚH ™ªéj iòdG ™jóÑdG πª©dG Gòg ”  ΩÓ°ùdG áeÉªM ”  ¬àJƒëæe π¶J Gòg πc ™eh

 πµ°ûH ≈æëæjh ≥«°†j iòdGh ≥«bódG Ò¨°üdG ¢SGôdG ∫ÓN øe ¿Éæ◊Gh ΩÓ°ùdGh Ö◊G ≈fÉ©e øe É¡«ah .. á«Mô°üdGh ÜÉ«°ùf’Gh AGO’G ábO É¡«a .. ¬æa äÉeÓY

 ≈a ∫ÉãªàdG ∫ÉªL π¶jh .. ìƒ£°ùdG IOó©àe äÉ÷É©e ≈a πjòdG øY êôØæj ≈àM iôNG Iôe ≥«°†j ¿G Ée iòdGh ™°ùàŸG ó°ù÷G øY êôØæJ ≈àdG áÑbôdG øe ≈°Sƒb

 . ΩÓ°ùdG áeÉªM πjóg Éææ«YÉH ™ª°ùf OÉµf ájôYÉ°ûdGh áeƒ©ædGh ábÉ°TôdGh ábôdG •ôa øeh .. ó°ù÷G á∏àµH π°üàj iòdG ≈MhôŸG πjòdGh ≥«bódG ¢SGôdG
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   2005  ¥hô``fi ø``«`W c.m  30 x 40 x 85Form Burnt Terracotta
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   1995  Î`°ù```«dƒ``H c.m  60 x 80 x 35Polyester
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   1995  Î`°ù```«dƒ``H c.m 120 x  50Polyester



273

   1990  Î`°ù```«dƒ``H c.m 120 x  70Polyester
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   1998  Î`°ù```«dƒ``H c.m  60 x 70 x  140Polyester
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“A Woman Wearing a Dress”, “Lovers” and “Portrait”. 
Ibrahim’s squatting woman features an elongated mass, which narrows in the middle before getting wider 
downwards. The face is delicately abbreviated and has an air of mystery. The woman wears her hairs in plaits 
suggestive of the branches of the palm tree. The sculptor skillfully produced folds and creases in the woman’s 
dress. 
“A Woman Walks” bears a tiny head, and the legs are delicate and show a slight movement. The woman wears 
a loose-fitting dress flying in the mass in different directions. “A Woman in Supplication” the arms  seems to be 
soaring to break the silence and activate a struggle against the circular movement of her dress. The statute is 
intense with strong feelings and emotions. 
However, Ibrahim’s “Dove of Peace” remains his most admirable achievement. He planned a beautifully streamlined 
blend of abstraction, heavy abbreviation and representational art. The statute is the highlight of the meanings of 
love, peace, emotions. These visions are stressed by the tiny head surmounting a much bigger body, which gets 
narrower downwards before expanding gracefully to reveal the tail.
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“In these statutes, the concept of the folk game and its rules correspond to the size of the work and its form. I 
freed myself from restrictions, which hampered the ancient Egyptian sculptor’s  handling of the limbs in his granite 
statues. Apparently unable to surmount this difficulty, the ancient Egyptian sculptor had to cut the limbs in the 
mass. The ancient Egyptian sculptor was denied the opportunity to streamline areas of expression.”
Realising the dilemma of his predecessor, Ibrahim diligently sought new formulas for dismantling these restrictive 
rules. He clicked his fingers when he achieved a harmony of the gestalt and its parts, of the mass and its relationship 
with the space. Ibrahim’s successful adventures were rewarding when he developed an intimate dialogue with the 
mass and the space, especially when he came up with circular bends, projections, intertwined rough areas. These 
achievements are apparent in works influenced by expressionism. In his abstract sculptures, he created diverse 
surfaces and cleverly reconciled sharp angles, circular areas and voids and openings. 
Ibrahim’s sculptures, which are inspired by social activities in the countryside, were awarded the Mukhtar Prize 
(posthumously named after great Egyptian sculptor Mahmoud Mukhtar). The prize-winning statues are “Baskets”, 
“Woman Villager” and “Baked clay from the Nile’s alluvium”. 
Ibrahim celebrated a new stage in his career by intensifying his abstracted expressionism and losing his enthusiasm 
to inspiration he used to take from the nature. Receiving the trends of modern sculpture, which blew across 
Europe in the 20th century, Ibrahim created sculptures featuring human figures.  
Mythical works
Works,, which feature powerful and eloquent expression, are undoubtedly the jewels of Ibrahim’s sculptures. In 
addition to heavily abbreviated or eliminated details, exaggerated elongation, extraordinary texture and rough 
spiraling surfaces, these works are redolent with the scent of history. Filled with spirituality, these works, which are 
suggestive of icons or dolls, appear to be influenced by the Coptic art and the native heritage. Some bear signs 
of the Graeco-Roman sculptures. Moreover, Ibrahim appeared to have assessed these works to pay tribute to his 
ancient Egyptian civilisation.  He explains: “Arts in general take their inspiration from time-honoured traditions and 
rules, which are deeply embedded in our souls and inner feelings. As long as techniques are concerned, regardless 
of their importance, they are not chiefly influential in the artistic experience.” The sculptor also identified all types 
of art as a vocabulary, which has the potential to stimulate communication between a certain group of people. He 
rejected voices, which campaigned to repudiate the influence of the past in art. He says: “These voices would 
have stirred no disputes if their owners had scientific theories or achievements in their minds. But as long as art is 
concerned, the situation is totally different.” Elaborating his point, Ibrahim continues: “Types of art do not develop 
in connection with the theory of evolution. The newly-achieved works of art are inspired by prototypes. New artistic 
achievements build on former experiences. The history of art has so many chapters of intertextuality or cultural 
and artistic borrowings.” Substantiating his argument, Ibrahim emphasises that the classic art heavily imported 
from the Greek artists. “Also 
English painter William Blake 
was greatly influenced by 
Gothic art, and Paul Gauguin 
imported from the primitive 
art.” Expanding his vision, 
Ibrahim said that the history 
of art in the birthplaces of 
civilisations, such as Egypt, is 
a string of developments and 
achievements. “Egypt’s great 
sculptor Mahmoud Mukhtar 
cruised into the Egyptian art 
movement across centuries 
to increase his knowledge of 
its potentials and suggest his 
contribution,” he notes. 
In this current stage, Ibrahim 
revealed works featuring 
aspects of life. Despite their 
importance, the sculptor 
bestowed them with simple 
titles, such as “A Woman 
Walks”, “A Woman Squats”, 
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