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wooden block) the viewer is introduced to three generations: a grandma, a mother and a grandchild. Lines flowing
spontaneously in the ground form three spaces, the first of which is circular and dedicated to the grandma. The
second space represents a small-size inscribed rug. The third space in the background gives rise to seven
kerosene lamps to indicate the Sobou ceremony on the 7" day after the birth of the grandchild. Tones of blue
and brownish red stage a dialogue. Elements imported from Hedayya’'s native environment crowd his print “An
Egyptian Anecdote”. A cat, a bicycle, a child, a closed gate, alphabetic letters and figures are strewn across the
tiled floor. The rhythm stirs up a mythical sphere, which is also manifested in the reddish blue.

The kerosene lamp became a recurrent motif in Hedayya’s prints. In one painting, Hedayya’s lamp is inscribed
with elements from the native environment, such as the bird, the tree and a decorative unit. Perhaps, the lamp,
which metaphorically represents the present,
throws its light on the past.

“Horses and Prosperity” is a panorama of
elements (the boat, the two horses, the
fish, writings and inscriptions)suggestive of
prosperity and departure.

The printmaker also displayed his complete
mastery of the potential of colour, its shades
and tones in a print depicting a woman giving
a sad look. The print also features a man
holding a lamp and a naked woman reclining
on a snake-shaped table, from which fish
dangle. Hedayya strewed inscriptions and
writings in the background. The print displays
appealing tones of colour, which glint
alternately in different areas in the surface.
Likewise, the print “Frail Hands” is intense
with glowing colours. Perhaps, the work
indicates the population problem. The idea
is suggested by a woman sitting at a table.
Frail hands desperately attempt to reach an
empty dish placed in front of the woman. .Fetuses appear to be floating in blue area in the background, which also
depicts a clock surmounted by a horse. Hedayya invites us to cruise into an endless time in the “Mausoleum”,
which is overcrowded with inscriptions, spaces, geometric patterns and writings. The dim and oxidised colours
create an awe-inspiring atmosphere of spirituality.

In addition to the recurrent motifs, such as the fish, the bird, the sea (which is suggestive of the turbulent
circumstances) and the kerosene lamp, the mermaid fluttered its tail across two of his masterpieces. The
contemporary rhythm resonates across the two prints, regardless of the spirit of mythology. In recognition of his
brilliant combination of asala and modernity, Hedayya was awarded the prize for graphics in Alexandria Biennale
for Mediterranean Countries in 1972 and the prize for graphics in the 2" Egyptian International Print Triennale in
1996. He was among the prize-winners in International Print Exhibition in Spain. He is also given special mention
in the international Who's Who published in Japan, Germany and Sweden.
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inspiration. That is why it is widely acknowledged that Hedayya received the baton from his masters Abdel-Hadi
el-Gazzar and Hamed Nada, regardless of his personal touch and different technique. Commenting of the trio’s
prime source of inspiration, art critic Amier Azar pointed out that regardless of the imported technique from the
West, asala (originality) would remain the artist's chief stimulant to document his feelings and impressions on
the state of agony and submissiveness overwhelming old districts, in which fatalism had the absolute power. Azar
compared the old districts to a battlefield, in which people are engaged inescapably in a losing battle against the
legacies of faith, superstitions.

Hedayya would take his inspiration from an individual experience or a particular situation he had had. He paid
special attention to the composition and the arrangement of his elements. He broke the rules of time and space to
give his elements unrestricted freedom to eloquently convey the idea. Hedayya's witty encapsulation of his vision
of creativity is revealed in “Arabian Nights”, which he made in Italy. Using an admirably spontaneous technique, he
depicted a musician sitting on a wooden sofa. A circular form in the foreground consists of a pigeon and a woman
wearing Yashmak (the traditional face-covering that was de rigueur in the turn of the past century). A drizzle of
inscriptions falls horizontally (in the foreground) and vertically (in the background). “Arabian Nights” appears to
have been planned to assert the creator’s deep attachment to assala. Time seems to be freed, floating gracefully
across gorgeous colours. He engraved the work in a metal plate and used four wooden blocks, the last of which
he dedicated to black.

The printmaker’s religious devotion is manifested in “The Time”, in which a naked, one-eyed bride stretches out
her arms, balancing herself on the edge of a chair. A clock placed on a small table in the background is emblematic
of the heavy moment and slow pace of the time. A wall plastered with circular shapes and squares invites us to
step into a surrealistic atmosphere suggestive of impotency and a long, tiring wait.

Hedayya opened a window on the contemporary age in “The Hospital”. Combining a dream and the nightmarish
reality, the work depicts a woman holding her heart in one hand, and the trachea and lungs (placed outside the
body) in the other. Two human figures are lying nearby. Together with inscriptions: ‘hospital—May 15’, a wooden
barrel appears in the background. Spontaneously-created lines, disfigured faces and the vertical-horizontal
dialogue staged between the woman and the man show Hedayya'’s concerns about disappointment and frustration
patients have when they seek medical treatment in hospitals. Examining Hedayya’s “The Hospital”, art critic Fathi
Ahmed concluded that its faces were bearing a measure of similarity to Coptic and African icons.

The print also highlights Hedayya'’s witty attempts to abbreviate and simplify the details, elements, and vertical
and horizontal rectangle-shaped spaces. Eventually, the work exploded with powerful expression.

Colour printmaking

The wide appeal of Hedaya's
prints depends on their powerful
expressions, nostalgia, features
of native environment and colours.
Hedayya also placed his hallmark
when he pioneered color relief
itching and intaglio. Artist Hamed
Ouwis admired Hedayya’'s
appreciation of the role of colours
in the enhancement of the potential
of expression in the relief prints,
including his monochrome prints.
“In addition to his vocabulary
(shapes and elements) of
expression, Hedayya is fully aware
of the central role of the colour in
this respect,” Ouwis points out,
observing thatthe printmakerwould
depend mainly on yellow and red.
It was when he was working on
his master’s thesis in 1972 that
Hedayya discovered the potential
of colour in the enhancement of
the work’s potential of expression.
In his “Sobou” (relief etching on
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Said Hedayya

Colour printmaking and mystical folk rituals
Said Hedayya belongs to the third generations of Egyptian printmakers, who pioneered graphics art in the country.
His colleagues included Mahmoud Abdalla, Said el-Adawi, Farouk Shehata, Fathi Ahmed and Attia Hassan.
Admittedly, graphics art took longer time before it became on the syllabus in the Higher School of Fine Art.
However, the new artistic genre was initially extracurricular in classes teaching sculpture and painting until a
British teacher, Mr. Ryce, decided in 1934 to open a class exclusive to graphics. The British teacher’s successor,
pioneering Egyptian printmaker Al-Hussein Fawzi, managed in 1936 to increase the popularity of the new class
among the students.

Hedayya was one of the first batches of talented artists, who graduated from the new faculty of fine art founded in
Alexandria by late artist Ahmed Osman. A galaxy of great Egyptian artists was mobilized to join the new faculty’s
teaching staff. They included the two brothers Sif and Adham Wanley, Hamed Nada, Mahmoud Mousa, Mohamed
Hussein Hagras, Gamal el-Segini, Abdalla Gouhar and Mariyam Abdel-Aleem.

As long as Hedayya is concerned, he is widely acknowledged as a trailblazer in the field of colour impressions
engraved in a metal plate, a wooden block or a slab of stone. Obtaining his inspiration from folk traditions and
mystic rituals, Hedayya planned his prints to act as a wake-up call to the Egyptian society. He received much
praise when he explored much of the potential of art to discuss concerns irking the Egyptian society. The new flash
in the pan was manifested in prints symbolically dealing with social, political and national concerns.

The sea and the Moulid

Hedayya was born in Alexandria’s province of Sidi Bishr, which is a short walk away from the sea. The child’s
virgin imagination was fired by scenes of folk heritage and mystic rituals, and social and cultural traditions, such
as wedding parties, Sebou (family celebrations held seven days after the birth of a new baby), Moulid (a religious
ceremony held to mark the birth anniversary of venerated Muslim sheikhs and Sufi gurus). The child would come
across mesmirising acrobatic feats performed in the street, and religious ceremonies organised by dervishes as
part of the Moulid of Sidi Gaber. The child’s attention was attracted by the hustle and bustle of the marketplace
in his popular district. He would gaze intently on vendors, craftsmen in their workshops, fishermen, charming
girls selling fruits and vegetables. Also born in a coastal city, Hedayya in his childhood would spend a long time
watching ships and boats on their endless journey at the sun-set.

In addition to his concerns about contemporary human issues, Hedayya's nostalgia for his childhood and scenes
deeply embedded in his imagination constituted major
sources of his inspiration.

Hedayya entered the Faculty of Fine Arts in Alexandria
in 1958—a year after its opening. His artistic talent and
powerful expression immediately attracted his teachers’
attention. His nostalgic account of his childhood were part
of his most admirable works. Therefore, it was no surprise
that Hedayya planned his graduation project to depict
“Popular Traditions and Habits”. The project was swamped
with scenes depicting the Sobou ceremony, baking cookies
to celebrate the end of the fasting month of Ramadan,
wedding parties, funeral processions, etc.

After his graduation in 1964, Hedayya was awarded
scholarship to continue his study in Italian city of Urbino, the
bastion of the Renaissance’s printmaking in Europe. The
Egyptian student had a remarkably opportunity to increase
his knowledge of exotic techniques and extraordinary
visions. However, the big experience Hedayya had in
Urbino did not disturb his nostalgia for scenes he had come
across before in his childhood. Rather, he wittily made
use of his contemporary technique and expressionism to
provide new dimensions and better understanding of his
nostalgic impressions.

Native expressionism

Throughout his artistic journey, Hedayya's native
environment has been his inexhaustible source of
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human figures and shapes intersected horizontally and vertically. The painting “Rebab Player” depicts a pyramidal
sculpture-like mass representing the rebab player. The work hums beautiful tunes evocative of the past. A dynamic
atmosphere was stirred up in the two paintings “Stick-dancing” and “The Swing”, especially when the painter
proposed a dialogue between vertical and horizontal elements; and light and shade provoked a violent scene
interrupted at a particular moment.

It is known that Saad-Eddin devoted one of his exhibitions to domestic animals. In his “Donkey Market”, he
introduced us to a sculpture-like epic painting heavily influenced by Cubism and reminiscent of the Arabian
Nights’ Sparkling City, in which Time was suspended. The painting “Three Umbrellas”, which is apparently a
sequel to “Donkey Market”, depicts a stand-out compact mass of human figures and elements. Saad-Eddin’s
masterpieces are also teeming with the Nile landscape, sailboats and simple people. Silence echoes in these
works as the painter deliberately froze his elements at a particular moment. Different areas, colours and surfaces
are conversing with each other in a hushed whisper. Sometimes, these forms spiral in the surface to break
the prevailing silence and energize elements and shapes. Art critic Mahmoud Bakshish says: “It seems that
painter Sayed Saad-Eddin is haunted with the spirit of the sculptor. Rough mediums suggestive of sculpture are
incorporated into the mainstream surface in the painting. Like a sculptor using a chisel to cut stones, Saad-Eddin
came up with rough and intense brushstrokes. Also performing like a sculptor, Saad-Eddin turned the surface into
a virtual stage to parade his human figures and elements.”
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Rasoul encouraged his young admirer to come over and improve his skills in his class. Saad-Eddin did not find
it difficult to audition successfully. In addition to Abdel-Rasoul, who was the pioneer of folk art, the new student
came across two lItalian artists, who differed widely in their visions of art. The first was a devotee to the classic
style and rules. His colleague appreciated the modern trends. The new student had the opportunity to broaden his
experience and enlarge his experiments. The Two Italian teachers and their Egyptian colleague (Abdel-Rasoul)
became the new student’s admirers. Acknowledging his talent and performance, they decided he should resume
his study free in the official morning classes.

Renaissance and folk art

The Renaissance and the Egyptian folk art were the essential part of the curriculum in the Leonardo Da Vinci
Institute at that time. Saad-Eddin had the opportunity to increase his knowledge of the rules of the Renaissance’s
classic art. He became fascinated with the masterpieces made by the geniuses of the Italian Renaissance. For
example, he fell under the spell of the enigmatic smile in Da Vinci's Mona Lisa and was inspired by the spirituality
in the Last Supper. The student also had the opportunity to visit the Michelangelo’s frescoes adorning the ceiling of
the Sistine Chapel. He was also fascinated with the great Italian master’s marble statues, such as the Pieta, Moses
and David. Saad-Eddin was impressed by Rafael's frescoes in Pope Julius II's room in the Vatican; Botticelli's
Venus. The student was also influenced by Abdel-Rassoul’s technique and philosophy in works highlighting the
Egyptian spirituality. The student admired most the teacher’s lyrical expression in Harvest Seasons at Night,
Working on Farm, the Marketplace, Wedding Party and Religious Festivities. In the meantime, Bikar’s technique
in his pastels arrested the student’s attention.

Trilogy of architecture, sculpture and painting

Saad-Eddin dug his themes in the Egyptian environment and folk art. He sought symbolism and abstract in
works he made to express his the nation’s concerns. Geometric surfaces and mathematical rules combined with
symbolically interpreted philosophy motivated shapes to have a lyrical dialogue. Saad-Eddin came up with an
elaborate architectural structure, in which the design, the equilibrium, the mass and the space were accurately
assessed. Eventually, his human figures and elements appear to have been sculpted in the surface, giving the viewer
the impression that he is introduced to an embodied scenery. The moment is frozen in these works to underline
the distance between the dream and
the mythology; the beautiful silence
and deep concerns. In his painting
“A Tribute to the Martyr”, Saad-Eddin
created a symbolically sculpture-like
theme, in which a child emotionally
embraces the martyr's helmet and
the dove of peace. To the left, the
composition  metamorphosed into
stand-out surfaces displaying writings
and letters, which indicate prayers
paying homage to acts of patriotism
and ultimate sacrifice. The background
consists of area of abstract dim brown
streaked with pink. Bright beige
shines in the depth of the painting.
The awesome sweep of the scenery
is undoubtedly paying a tribute to the
martyr. “The Ode of Farewell” could
be one of paintings, which stage the
painter’s beautiful technique for the
embodiment of scenery. A dramatically
dim light floods into varied surfaces,
levels, dimensions and human figures.
The mournful atmosphere stresses
the painting’s farewell message.
Nonetheless, “The Ode of Farewell”
indicates the existence and non-
existence. The painter’'s new concerns o
are represented by dim shadows of i,
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Sayed Saad-Eddin

Embodiment of the scenery and fixing the moment

Artist Sayed Saad-Eddin unveiled an expressive trilogy of sculpture, architecture and drawing within the two-
dimensional frame. His achievements reflect the discrete spirituality of the Egyptian environment. Saad-Eddin’s
trilogy provided an impressive panoramic view of the simple life in popular districts, the noisy marketplace,
processions of Sufi dervishes, el-Tahtip, (stick-dancing), rebab player, swings, children in alleys and cul-de-
sacs, the Nile, sailboats, domestic animals, goats, donkeys, etc. The artist's works also depicted women as they
are doing the housework, such as hanging the clothes out on the washing line. Symbolism was employed in
Saad-Eddin’s self-motivated works to give certain messages. Metaphorically speaking, Saad-Eddin created an
embodiment of scenery in his paintings by fixing the time to highlight a special moment and a certain space. The
artist’'s dramatic achievement was caused by a discreet music cascading down areas, distances, elements and
human figures.

Saad-Eddin’s works are a testimony to his deep sense of belonging to his birthplace in the Upper Egyptian
city of Qena. They depict time-honoured traditions and norms in these areas. His artistic epics evolved from
rules of geometry and elaborate structure. The artist used the sculpture-like painting technique to broadcast his
philosophy.

Childhood and the spirituality of ancient Egypt

The city of Qena goes sprawling on rural and urban areas. The city, which is rich in monuments, is also
characterised with its spirituality, which
is evocative of ancient Egypt. It is the
Upper Egyptian city of Qena, in which
green areas intermingle with traditional
architecture in small peaceful villages.
The discrete Egyptian character is
reflected in the popular Qenawi pottery
named after the city, such as the white
and pink pitcher,the black decanter and
jugs. These pottery objects are ferried by
the Nile to the Egyptian homes across
the nation. It was in such an inspiring
environment, in which Saad-Eddin was
born in 1944. Before learning to spell
and write his name, the child trained
himself to draw a pencil sketch. When he
entered the primary school, the child was
impressed by drawings plastered all over
the walls by the art teacher to illustrate
domestic animals. One day, the 9-years
old child returned home to discover that
the walls of the family home had been
whitewashed and workers left without
rearranging the furniture piled up nearby.
Realising that he was standing alone, he
jumped on chairs and tables, and set out
on scribbling domestic birds and animals
he had seen before on the walls of the
school. His parents were shocked when they returned. He was admonished for damaging the walls and forcing
his parent to pay extra money to the decorators to provide a fresh paint. In his comments on this situation, art critic
Sobhi el-Sharouni says: “[the child] was frustrated that his drawings, which were the source of is pride at that time,
were removed. He also regretted that one of the family’s friends had given him a financial reward to acknowledge
his artistic talent.” Fortunately, recovering from his disappointment, the child firmly decided to stimulate his skills,
especially when he entered the prep school. His determination was rewarded when he won the top prize for
drawing in a prep school student contest.

After graduating from the secondary school, Saad-Eddin’s eyes fell on anillustration published in a local magazine.
Impressed by the picture he decided to meet the painter, who was none but artist Sayed Abdel-Rasoul, who was
also a teacher in the evening free class of the Leonardo da Vinci Institute (the Italian school of art in Cairo). Abdel-
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is delicate. He hair cascades down to touch her shoulders and reveal two voids. The movement of the woman’s
arms as she is holding the child, produce four voids. Another void is produced between the woman'’s feet. The
cloak wrapped around the child cascades down to heighten the vividness of the mass. The peaceful atmosphere
surrounding the child is attributed to abbreviated and simplified details. Perhaps, the statue represents the
contemporary woman—or a member of the aristocracy.

El-Fekki came up with a better understanding of his vision of motherhood in a statue featuring a squatting woman.
The maternal instinct and love are manifested in the woman’s head leaning towards the baby. The statue displays
the sculptor’s intense syncopation. The vivid atmosphere is produced by the void in the chair (represented by the
base), which allows light to come streaming across the poetical silence. An abstract sculpture, which displays a
couple forming an intimate unity, is the embodiment of human emotions and feelings. El-Fekki skillfully depicted
the woman and the man standing opposite to each other to poetically express the nature of their relationship.
El-Fekki’s brilliant achievement of simultaneous static and dynamic movement in a statue featuring a woman in
an upright position. Her arms are entwined behind her back to produce energy and vividness in the mass. The
hallucinatory movement is manifested in curvy lines engraved in the lower part of the mass, in the legs, the arms
and in shoulders.

El-Fekki says: “Aesthetics of art is the message yielded by the inner feelings. The admirable art is the code-breaker
of the nations’ wisdom. Nations seek art as the vivid memory of their thoughts. Accordingly, art is the convenient
mechanism to have a better understanding of the
thoughts and wisdom of any nation. It is art, which
ripple stagnant souls. Art enhances the artist to
use his understanding and knowledge to contribute
to the history of the world and take part in its
progress.”
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man. His broad chest is suggestive of his physical strength. Despite the intense abstraction of touches, water is
depicted flowing through his fingers. The influence of Pharaonic art is manifested in geometrical curves and the
triangle-like repetitions going downwards to meet different curves featured in the square base. Apparently, the flow
of water downwards metaphorically refers to the eternally-running water of the Nile—the source of prosperity and
fertility in Egypt. The Nile is also bordered on both side by the landmarks of Egypt’s civilisation. In the meantime,
the sculptor motivated a dialogue between the dynamic (the water movements upwards and downwards) and the
static represented by the squatting man, who also indicates stability in the mother land. The projecting crescent,
which embraces the Cross, is a testimony that the squatting man symbolizes the motherland.

El-Fekki came up with more powerful expression in his statue “Martyrs”, which he devoted to the ultimate act of
sacrifice—martyrdom. Although the statue is basically inspired by the execution by hanging of innocent people in
the Delta’s village of Denshoway (on Wednesday, June 11, 1906) it strongly condemns terrorism and injustices
across history down to our present age. The souls of El-Fekki's Martyrs appear to have overpowered the force
of gravity and ascend vast horizons. “Martyrs” consists of four polyester human figures standing bolt upright
and balancing themselves proudly on their toes as if they are preparing to soar. Geometrical rhythms echo in
the heavily abstracted surfaces, curves and bends. The bodies of the Martyrs are gracefully streamlined and
beautifully soft. Their faces and stretched limbs give the impression that these martyrs are in supplication. A
gap between the legs of a figure draws in a current of air and motivate the dynamic of the entire work, which
overpowers the space. Haloes of light and shade create a dramatic atmosphere, especially when a headless body
steps forward to underline its presence.
The sculptor expressed his vision of
humanity synonymous with love, peace and
prosperity in the “Peace”. He also planned
the work to highlight the nation’s vibrant
civilisation. El-Fekki fulfilled his vision in 10
doves, which are the fulfillment of rigorously-
made geometrical shapes and ryhthm. The
birds raise their heads and flutter their
wings, giving the impression that they
are preparing to soar above the horizon.
The sculptor points out that vividness and
liveliness are traditionally associated with
living things. “A vibrant external surface of
the mass draws the viewer’s attention to
the pent-up kinetic energy inside,” he says.
“Pressures from within to liberate such an
energy brighten the external surface and
increase the work’s potential of expression.
Moreover, the struggle between the pent-
up energy and the external part consolidate
diverse surfaces.”

Love and Motherhood

El-Fekki’'s wood sculptures are undoubtedly
parts of appealing Egyptian odes evocative
of the Pharaonic heritage and nature.
They are also a testimony to the sculptor’s
skills and big knowledge of the potential of
expression wood works claim conveniently
and eloquently. Regardless of heavily-
suggested abstraction, el-Fekki's wood
sculptures display emotional intensity,
vividness, a syncopated rhythm and
eloquent silent. (Art critic Mahmoud Bakshish says: “El-Fekki is deeply impressed by the syncopation in the
Pharaonic sculptures.”).

El-Fekki's syncopated rhythm echoes vividly in his wood statues of curvaceous young women.

For example, the statue “Motherhood” features eloquently a young woman bearing a child. The woman’s head
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Statues inspired by trees

Egypt’'s modern sculpture has been vibrating to the influence of its trailblazer, Mahmoud Mukhtar. The late great
sculptor deserves credit for reviving the Egyptian sculpture after more than 4000 years of suspension, during
which arts gave in to the restrictions of religion. Receiving the torch from the guru, Mukhtar’s successors and
grandsons faithfully lived up to their responsibility. While Mukhtar’s disciples walked in the footsteps of their guru,
who was deeply impressed by the ancient Egyptian sculptor, they welcomed the Western influence in their work.
Accordingly, they explored vast horizons of shapes and new potential of expression in the pliability of iron, the
softness of copper and the grandeur of wood suggestive of the wisdom of trees.

Concerning sculptor Abdel-Meguid el-Fekki, he provided new dimensions for Egypt's modern sculpture. His
works, which display admirably the signs of hadatha (modernity) and contemporary touch, pay special tribute
to the heritage. El-Fekki’'s achievements are also admired for their spirit of the sculptor’s native environment. In
addition to stone, el-Fekki used different materials, such as beaten copper. He also created vivid sculptures from
wood. His construction is rigorously-made; and details are heavily abbreviated. El-Fekki assessed a nhumber of
his sculptures to eloquently express his national feelings and sense of belonging.

Brides and villagers in rural areas
El-Fekki was born in 1945 in the Delta province of Menofia. Fascinating green areas were sprawling up across
his birthplace, which, like other villages, is cleft by a tributary of the Nile. In his childhood, el-Fekki used to draw
everything his eyes fell on in his environment. He used the clay for making dolls and human figures of the village’s
mayor and the chieftain. He also created shapes suggestive of craftsmen and women villagers going to the field
or returning from the marketplace or the river. It was apparent that the child was showing a talent for increasing
the legacy of sculptures belonging to Mahmoud Mukhtar. El-Fekki fulfilled his curiosity about the classic rules of
sculpture when he entered the Faculty of Fine Arts in Cairo. After his graduation in the late 1960s of the last century,
he planned his sculptures should express his inner feelings, his sense of belonging, contemporary concerns of
his age and his native environment. The fulfillments of his artistic ambitions are now part of the collections in
national museums in Egypt, faculties of fine art, Cairo’s International Conference Centre, Cairo Opera House and
the 6" of October Panorama (the highlight

of the victory of Egyptian army in 1973) B s i A N it R LT Gl T IET ITe e m——
in Nast City, northern Cairo. El-Fekki 1 14 L .
explains: “Naturally, the artist of sound
judgment would associate his art with
two circles, the biggest of which should
be dedicated to humanity in general; and
the smaller one to society in particular.
The artist should not limit his art to his
subjective experience. Nor should the
artist obtain his inspiration from his inner
feelings alone, otherwise his works would
not inspire communication with others. It
is incontestable that artists do not create
his art from nothing. Rather, they are
acting under the influence of their own
vivid perceptions intense with allegories
and metaphors.”

The sense of belonging and the human
dimension

Since he initiated his artistic career, el-
Fekki's statues have been a testimony
to his sense of belonging and deeply-
rooted national feelings. The case in
hand is his “The Nile”. He eloquently used
symbolism, combining representation and
abbreviation. In other words, ‘The Nile” is
the fulfillment of a clever realistic touch and
abstract. The statue features a squatting
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is the chief theme in the work.”

Naguib also celebrated stages, in which he was influenced by symbolism and metaphorical narration and
interpretation. These signs can be traced in “The Singer”, “Flower of Cactus”, “Waiting the Hero”, “Tree of Alphabet
Letters”, “The Hero and “The Broken Horse”.

Concerning his literary achievements, Naguib drew the attention of literary circles in society when he published
three collections of short-story. Introducing the second collection “Turquoise Triangle”, late great Egyptian man-
of-letters Yehia Hakki says: “[Naguib] admirably combined his artistic and literary talents.”

Naguib’s predecessors, whose admirers were viewers and readers, included William Blake, Lurca???, Picasso,
Dali Paul Kelly and Jebran Khalil Jebran. A number of Egyptian artists, such as Hussein Bikar, Mukhtar el-Attar
and Mahmoud Bakshish .

De Chirico, who drew the attention of the Egyptian painter to the influence of preternaturalism in the work of
art, had made an emotional appeal to God to help him perfect his art and achieve progress. De Chirico was
determined to create powerfully expressing colours. Surprisingly, De Chirico’s dreams were fulfilled, largely or
partially, in Naguib’s works, which are replete with the spell of the East, the spirit of the place and time, and the
sources of Egypt’s great appeal.
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and visual songs gently ruffle shapes emblematic of native architecture. In his paintings Naguib chiefly explores
man’s role—different from his power— in the enhancement of humanity and its values. The painter explains:
“To me, man is neither a physical entity nor a mental image. | trace man in inanimate objects and clay.” That is
why Naguib sought safe haven and peace in architecture. A small-size painting, which belongs to the stage of
his artistic navigation in the mid-sixties of the last century, underlines Naguib’s strong attachment to his man,
time and place. In this painting, he combines a Nubian boy gazing abstractedly with a native home being in the
background. Although Naguib’s boy disappeared afterward, his breath remain audible and discernible in new
paintings, including abstracted ones. The boy’s breath morphed into tones of colours, which, in addition to their
rhythms, breathe peace and optimism into the work. In his nostalgic account of this stage, Naguib says: “| was
haunted by the Muse of the oasis, which revealed its secrets to me. These hilltop ruins no longer belong to ancient
walls, homes or fortresses. They are what had been left of human beings, who used to live in the city and were,
together with their homes, flooded by the Nile water. They appeared to be giants locked in tragic wars. [these
ruins] could also be wise people or giants being engaged in fighting or embraces.”

In his artistic journey across times and places, Naguib’s paintings eventually evolved into visual symphony. The
orchestra consists of streamlined and malleable lines, wavy surfaces, alleys and roofed cul-de-sacs. Some of these
alleys and cul-de-sacs have skylights
to let in the light. Others are swamped
with darkness. Naguib’s extraordinary
symphony orchestra also consists
of dunes and vast deserts, which
have an air of silence and agitation.
There are also rocks letting out their
secrets and history; and roaring seas.
Naguib’s large-size trilogy of blue: “The
Virgin of the Desert”, “The Mermaid”
and “A Boat at the Isthmus” is a tour-
de-force. It has a feel of lyricism, joys
and appealing brushstroke. Compared
to Picasso’s brilliant use of cold
blue to dramatise despondency and
wretchedness, which overwhelmed,
humanity, Naguib’s blue is flowing
powerfully under the brisk brushstroke.
The glint of optimistic atmosphere is
created by beige and reddish brown
streaks. “The Virgin of the Desert”,
which depicts a girl emerging from rocks washed by limpid water, is a good example of the powerful construction,
graceful brushstroke and the harmony of rocks, water and the girl's dress. The sequel also has an admirable feel
of the surface of the rock, the gentle flow of the water and the smooth texture of the girl's dress. Paintings, which
depict desert lands, persuade the viewer to listen to the strong winds blowing across earthy colours consisting
mainly of yellow, brown, beige and ochre. Naguib used his brilliant technique in paintings such as “The Gale in the
Desert”, “The Ruins of the Desert” and “Ruins and Winds”.

Hilltop struggle

Ezz-Eddin Naguib achieved the fusion of man and rocks in his paintings “Hilltop Struggle” and “Ascenders”. The
two paintings have an air of eloquent silence and smooth movement. The sculpture-like people raise their heads
towards the sky in supplication.

Naguib’s palette mainly has intensely vivid non-naturalistic colours, such as tones of brown, beige, oily, yellowish
white, brownish red, dim yellow, greenish blue, turquoise, olive green and dim green. The first stage of Naguib’s
artistic career was created by dark colours. The flow of lyrical and harmonious colours began to take place in his
latest works, especially when the visual reality developed into lyrics in a shining atmosphere. In this stage, Naguib
carefully assessed his brushstroke to abstract the details. The painter says: “Art is part of human values. It is a
noble value and a vision of the existence. Art is not a choice of entertainment. Nor is art a subjective vision.” In
his explanation of the true meaning of art, Naguib observes: “Art is the powerhouse of life and man. According
to my vision, art is associated with the national duty or self-made commitments to the world.” To substantiate his
philosophy, he adds: “My paintings are expressing life with all its proportions. They are also the voice of man, who
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Ezz-Eddin Naguib
Egypt’'s sources of great appeal

Across his artistic journey, Ezz-Eddin Naguib crafted his dialect from the native heritage and architecture. He
articulated a new vision of expression to depict religious mausoleums, monasteries, homes and tracks in the
vast desert. Naguib obtained his inspiration from dunes, caves, desert lanes,, mountains, the shining sun and
the skyline of clouds, the fresh breeze in the morning and the soft whispers of the evening. The artist cruised into
ancient times and places in the Nubia, el-Qarna in Luxor, the Kharga and Dakhla Oases in Marsa Matruh , and
Sinai peninsula. Ezz-Eddin crossed the borders to dig up new vocabularies from different landscapes in the village
of Matmata in the Tunisian village and San Marco Mountain in Macedonia.

Art and influence
In addition to his artistic achievements, Ezz-Eddin gained much popularity for his short-stories and critical essays
and reviews. He also suggested a mechanism to enhance interaction and communication between art and
the masses. His classmate Mahmoud Bakshish says: “| came across Naguib when we were art students in
Cairo long years ago. We were a group of students, who had shared dreams and mutual interests in politics
and literary.” Bakshish remembered that his old classmate was deeply concerned with the toiling classes in
society. “His paintings were planned to pay tribute to the Egyptian farmers,” Bakshish says nostalgically. Naguib’s
graduation project was a pictorial interpretation of the novel “The Land”, which was written by late great novelist
Abdel-Rahman el-Sharkawi.

In his first solo show in 1969 Naguib exhibited his impressions on the High Dam, the giant water project initiated
by the 1952’'s Egyptian revolution. The exhibition also revealed his creative use of symbolism. The home country
was compared to a woman anxiously expecting the arrival of the hero on horseback.

Naguib’s first solo show also provided a panoramic view of the cul-de-sac, in which amateur circus players parade
their skills and perform acrobatic feats. His pictorial impressions on the simple life in alleys included sweet potato
vendors. It was in early 1980s of the last century when Naguib expanded his reach still further by obtaining more
inspiration from landscapes at home and abroad. In his comments on this stage, the painter says: “For years, my
attention had been arrested by fortresses, ruins, rocks and seascapes. | would listen to the faint breath of life and
the deadened footsteps of death. | made paintings to breathe life into ruins, prompting them to speak up and tell
their history. Rocks are morphing into eyewitnesses to give their account of an age disturbed by insincerity and
uncertainty; an age, in which rosy dreams were usurped, innocence was corrupted and questions begged no
answers. In these ages, fortresses no longer became defence-lines, dismantling war atrocities.”

Regardless of his personal touch, technique and native spirit, Naguib was an admirer of Italian painter De Chirico.
There are close similarities

between the two painters. De o i

Chirico deserved credit for
articulating innovative technique
for expressionism. According
to poet Appollinaire, De Chirico
brilliantly incorporated the
preternaturalism of landscapes
with architectural elements, high-
rises and squares. Achieving the
impossible, De Chirico sought
poetic use of imagery, provoking
an agonising atmosphere in the
work to voice his concerns about
the dilemma of contemporary
man, who got lost and depressed
in the dull and frustrating urban
life in metropolitan city. The
Egyptian painter acted otherwise.
Naguib composed a metaphysical
or cosmic worlds. A distinctive
flavour of the East, mystic hums
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“A Woman Wearing a Dress”, “Lovers” and “Portrait”.

Ibrahim’s squatting woman features an elongated mass, which narrows in the middle before getting wider
downwards. The face is delicately abbreviated and has an air of mystery. The woman wears her hairs in plaits
suggestive of the branches of the palm tree. The sculptor skillfully produced folds and creases in the woman’s
dress.

“A Woman Walks” bears a tiny head, and the legs are delicate and show a slight movement. The woman wears
a loose-fitting dress flying in the mass in different directions. “A Woman in Supplication” the arms seems to be
soaring to break the silence and activate a struggle against the circular movement of her dress. The statute is
intense with strong feelings and emotions.

However, Ibrahim’s “Dove of Peace” remains his most admirable achievement. He planned a beautifully streamlined
blend of abstraction, heavy abbreviation and representational art. The statute is the highlight of the meanings of
love, peace, emotions. These visions are stressed by the tiny head surmounting a much bigger body, which gets
narrower downwards before expanding gracefully to reveal the tail.
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“In these statutes, the concept of the folk game and its rules correspond to the size of the work and its form. |
freed myself from restrictions, which hampered the ancient Egyptian sculptor’s handling of the limbs in his granite
statues. Apparently unable to surmount this difficulty, the ancient Egyptian sculptor had to cut the limbs in the
mass. The ancient Egyptian sculptor was denied the opportunity to streamline areas of expression.”

Realising the dilemma of his predecessor, Ibrahim diligently sought new formulas for dismantling these restrictive
rules. He clicked his fingers when he achieved a harmony of the gestalt and its parts, of the mass and its relationship
with the space. Ibrahim’s successful adventures were rewarding when he developed an intimate dialogue with the
mass and the space, especially when he came up with circular bends, projections, intertwined rough areas. These
achievements are apparent in works influenced by expressionism. In his abstract sculptures, he created diverse
surfaces and cleverly reconciled sharp angles, circular areas and voids and openings.

Ibrahim’s sculptures, which are inspired by social activities in the countryside, were awarded the Mukhtar Prize
(posthumously named after great Egyptian sculptor Mahmoud Mukhtar). The prize-winning statues are “Baskets”,
“Woman Villager” and “Baked clay from the Nile’s alluvium”.

Ibrahim celebrated a new stage in his career by intensifying his abstracted expressionism and losing his enthusiasm
to inspiration he used to take from the nature. Receiving the trends of modern sculpture, which blew across
Europe in the 20" century, Ibrahim created sculptures featuring human figures.

Mythical works

Works,, which feature powerful and eloquent expression, are undoubtedly the jewels of lbrahim’s sculptures. In
addition to heavily abbreviated or eliminated details, exaggerated elongation, extraordinary texture and rough
spiraling surfaces, these works are redolent with the scent of history. Filled with spirituality, these works, which are
suggestive of icons or dolls, appear to be influenced by the Coptic art and the native heritage. Some bear signs
of the Graeco-Roman sculptures. Moreover, Ibrahim appeared to have assessed these works to pay tribute to his
ancient Egyptian civilisation. He explains: “Arts in general take their inspiration from time-honoured traditions and
rules, which are deeply embedded in our souls and inner feelings. As long as techniques are concerned, regardless
of their importance, they are not chiefly influential in the artistic experience.” The sculptor also identified all types
of art as a vocabulary, which has the potential to stimulate communication between a certain group of people. He
rejected voices, which campaigned to repudiate the influence of the past in art. He says: “These voices would
have stirred no disputes if their owners had scientific theories or achievements in their minds. But as long as art is
concerned, the situation is totally different.” Elaborating his point, Ibrahim continues: “Types of art do not develop
in connection with the theory of evolution. The newly-achieved works of art are inspired by prototypes. New artistic
achievements build on former experiences. The history of art has so many chapters of intertextuality or cultural
and artistic borrowings.” Substantiating his argument, Ibrahim emphasises that the classic art heavily imported
from the Greek artists. “Also

English painter William Blake I -—

was greatly influenced by
Gothic art, and Paul Gauguin
imported from the primitive
art.” Expanding his vision,
Ibrahim said that the history
of art in the birthplaces of
civilisations, such as Egypt, is
a string of developments and
achievements. “Egypt’s great
sculptor Mahmoud Mukhtar
cruised into the Egyptian art
movement across centuries
to increase his knowledge of
its potentials and suggest his
contribution,” he notes.

In this current stage, Ibrahim
revealed works featuring
aspects of life. Despite their
importance, the  sculptor
bestowed them with simple
titles, such as “A Woman
Walks”, “A Woman Squats”,
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