Farouk Ibrahim
Mass’s potential of expression and Concept of Modern Sculpture

In his sculptures inspired by the Nature and the folk heritage, contemporary Egyptian sculptor was influenced by
his ancestors. Today’s grandchildren of the ancient Egyptian sculptor also achieved works, in which they voiced
their concerns about contemporary issues and challenges. However, unlike his predecessors, the contemporary
Egyptian sculptor consciously repudiated the representational art, which would compel him to crowd the work with
elaborate details. He paid special attention to eloquent abstract and powers of expression, whether metaphorically
or symbolically. Contemporary Egyptian sculptures were distinguished by their streamlined lines, limpidity and
adventurous techniques proposed in response to the trends of modernity.

Farouk lbrahim is one of the towering figures in the community of sculptors in Egypt. He placed his hallmark
when eh came up with personal and surprising touches in his monumental sculptures or intensely-abstracted
expressions. Concerning his large-size works Ibrahim was heavily influenced by classic and academic rules, and
delicate touch. His achievements in this field are represented by the statues of late great trio: poet Hafez Ibrahim,
playwright Tawfik el-Hakim and economist Talaat Harb. Ibrahim also takes pride in his giant statue of celebrated
thinker late Abbas el-Akkad, which rises three metres high in Aswan. lbrahim also suggested new dimensions
in the monumental sculptures in his statue of late nationalist leader Omar Makram, which stands majestically in
el-Tahrir Square downtown in Cairo. For example, the statue highlights elegantly the rules of equilibrium and
powerful signs of challenge and patriotism. The sculptor brilliantly revived the spirit of the nationalist leader in the
work when he depicted him holding a book in one hand while the other points in the direction of justice. The violent
winds (foreign occupation) the leader was facing sends his cloak flying. Nonetheless, the base of the statue
should have been higher to correspond to its majestic height.

Successes Ibrahim made also include his standout murals exhibited in the Cairo Underground stations, October
Panorama (which is an admirable record of the October War in 1973) in Cairo’s northern district of Nasr city and
the headquarters of the Police Academy also in
Nasr City.

Ibrahim established his artistic identity when he
made works pregnant with diverse visions and
assessment of expression. He also cleverly
incorporated his individual vision into the
concept of modernity in sculptures influenced by
the folk heritage. Influenced by symbolism and
expressionism he adventurously freed the mass
from the classic restrictions. He celebrated the
intensity of abstract suggestions in the surface,
the voids, holes and the wavy lines.

Luxor Studio & Professorship

There is hardly any doubt that immense culture,
academic study and hard work are behind
Ibrahim’s groundbreaking success. He graduated
from the Faculty of Fine Art in 1962. He was
awarded scholarship in 1968 in the Luxor Studio
in the Upper Egyptian city of Luxor, which is rich
in treasures left by the ancient Egyptian sculptor.
He had MA in sculpture in 1972 and traveled to
Spain to continue his study in San Fernando
Academy in Madrid. He had professorship in
sculpture in 1977. Explaining his art, Ibrahim
says: “lI was first influenced by Realism and
Impressionism. But gaining better experience
and bigger knowledge of art and culture | decided
to import from the folk heritage.” His works at this
stage feature Sobou (family celebrations held for
the seven days of newborn), the wedding and
folk games and fun activities in popular districts.
In his analysis of these works, the sculptor says:
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With young pioneers of modernity

Artist Farouk Wahba’s achievements, whether paintings and installations, attracted the attention of Alexandria’s
young artists, the vanguards and the children. He was given credit for reopening the Marsam (studio), which was
set up by pioneering artist Mohamed Nagui in Alexandria Atelier in 1934. Nagui suggested the place to encourage
youth talents to come forward and interact together. The Marsam was closed in 1956. In 1988, Wahba opened
a class for six and nine years old children. Another class was opened for 10-15 years old talents. The pioneer
arranged a school in the garden for 25-years old talents. Wahba's initiative gained popularity quickly. About 350 boys
and girls gathered in these school for the week-long classes in summer in 1995. These young artists encouraged
organisers of the Youth Salon to go ahead with their plan in early 1990. Talents, which established firmly their
identity in art community, included Mohamed Edris, Mona el-Marzouki, Aliyaa el-Geredli, Khaled el-Barki, Yasser
Nada, Reem Hassan, el-Sayed Mahmoud, Moataz el-Safti, Sameh el-Halawani, Howeda el-Sebaie, Wael Shawki,
Amina Mansour, Rehab el-Sadek, et al. These artists received much praise from panelists in different editions of
the Youth Salon. Achievements made by these prize-winners gave credit for Wahba’s wise step in this regard.
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made by Italian painter Di Kirko, deformities in Francis Bacon’s, and the curious message in Picasso’s the Crying.
Wahba says: “Polarities between achievements of modern sciences on the one hand and the social appreciation
on the other hand motivate the feeling of estrangement. The new discoveries of nuclear fission and the Einstein’s
relativity theory have caused instability in the world and provoked human worries. The conceivable became
inconceivable; and the visible became invisible. Beyond the existing reality lies a mysterious world decoded only
by mathematical formulas. Such a dilemma echoed loudly across the contemporary fine art, deepening the feelings
of estrangement as long as art, the shape and the meaning were concerned. Tools were not the exception.
Contemporary man

Wahba's works, in which he voiced his deep concerns about man living in the war-ravaged modern age, have
their roots in his art study at the Faculty of fine art. The case in hand is his large-size graduation project and its
sequels, in which he dramatized man'’s frustration and confusion in a world overpowered by struggles and wars.
One of Wahba's achievements was a composition inspired by the Vietham War, which weighed heavily on the
human conscience. Wahba also made a work, in which he condemned strongly the assassination of Chi Guevara.
The artist’'s worries seemed to have motivated him to address bigger issues traumatizing man everywhere. Man’s
worries, despondency and charging were spilt over intensely to his works, which were influenced by the heritage
of ancient Egyptian art. Perhaps, his painting “The Head of Pharaoh” is the roadmap to explore Wahba's agitating
world. Ebony, which overflows down the painting clash with glowing areas, which constitute the head of the Pharaoh.
Two containers placed nearby seem to be representing the heritage of ancient civilisation. The background is
occupied by a triangle placed upside down. Despite being heavily abstracted, the triangle immediately recalls
the idea of the pyramid. The painting prompts us
to inquire: What should we have and abandon?
The technique of evasive and epic proportions
begs an explanation about our relationship with
the native heritage.

Wahba's determination to ring the alarming bells
more loudly prompted him to shift his artistic career
from painting to installations. The new stage
unfolded in the US in late 1960s of the last century.
It is known that Installation came into vogue in
Egypt in the 1980s and the 1990s. Installations
became the landmarks in the Documenta, an
exhibition proposed by a German professor and
celebrated its first edition in the Germany city of
Kassel in 1955. Large-size installations trundled
by during the Documenta’s 9" edition in 1993.

As long as Farouk Wahba is concerned, his
achievements represent a watershed in the
Egyptian installation, especially when he
revealed a mythological bride inspired by the
soul of Egyptian mummies. Wahba'’s doll was an
admirable blend of the ancient heritage and the
horizons of modernity. In his “The Offering” (1990),
Wahba came up with two of his mythological
brides. The spherically rectangular-shaped
face, free from details, is placed within another
spherical shape and the general form of the bride.
The silent dialogue is interrupted by two capsules visible in the background. The variety of levels and the hush
falling over the metaphysical atmosphere prompt the viewer to soar into the vast horizons of the Universe. Further,
motivated by the spirit of the ancient Egyptian mummies, Wahba’s motif appears to be traveling from its original
seat (the ancient heritage) to land in the present age. Her head is surmounted by space technology paraphernalia,
such as transistor circuits, laser beams, electric wires and circuits and metal elements. The form is compared
to a spaceship preparing to take off to endlessly explore the vast universe, times, horizons and new dimensions.
Despite the prevailing silence and restrictions, the dynamic of the work is provoked by the spaceship powered
by the spirit of the present age begins the countdown to fly. In the meantime, the spaceship seems to be lying
halfway to the probable and the impossible. The worrying atmosphere swathing Whaba's bride is suggestive to
the contemporary man and his cares.
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Farouk Wahba

Exploring the roots; and estrangement from art
During the Second World War, Hitler's envoy visited Picasso to offer him a supply of food and fuel. The envoy’s
eyes fell on the Guernica. The Fuehrer’s envoy said inquiisitively: “Did you paint this work, Picasso?” The painter
immediately answered: “No. You (the Nazi) did it". The Guernica (1937), which is one of Picasso’s most famous
works, dramatizes the horrors of war in man’s history. The artist brilliantly outperformed any of his predecessors
when he painted his impressions on the destruction of the Spanish village of Guernica after German warplanes
dropped tones of bombs on its streets and market during the rush hour. Tens of thousands of innocent people
were killed. The second sequel to the Guernica was the Crying Woman. Overwhelmed with an atmosphere of
pessimism and despondency, the Crying Woman, which featured a mouth quivering with fear, and tears welling
up in the eye, became a landmark in mankind’s sufferings.

The horrors of war, which influenced Picasso’s the Guernica and the Crying Woman, had as much impact on
the dramatic and metaphysic atmosphere created in works achieved by the Egyptian artist Farouk Wahba. In
his works Wahba showed his sympathy to the contemporary man, who became estranged from a world teeming
chaotically with disasters and shocking changes. The Egyptian artist also voiced his concerns about a world, in
which cards are shuffled suspiciously, illusions overlapped with dreams; and questions about our life and goals
begged desperately for answers.

A conscript and warrior

Entering the Faculty of Fine Arts in Alexandria in 1963, Wahba was keen to increase his knowledge of classic
drama, the ballet, the classic music and folk art at home. At this time, the sparkling cultural life in Egypt was studded
with international foreign performances. Folklore shows were
also staged to celebrate the local culture. The student attracted
the attention of his professors of painting, sculpture, graphics
and decorative art. He came up with curiosity-arousing works
swathed in an eerie silence. The student was greatly interested
in extraordinary visions, experiments and trends overseas. He
was also an avid reader of books basically exploring aesthetics,
history, philosophy and sociology. Nonetheless, Wahba ran
into his greatest experience during his six-year military service
in 1968. His sense of belonging was deepened. He entertained
a better understanding of the meaning of asala (originality)
and the paramount importance of searching his roots. In the
meantime, Wahba felt estranged. Wahba was sent to the
warfront in el-Deferswar on the Suez Canal. Celebrated art
critic Mukhtar el-Attar comments: “Sent to the front, Wahba
realized how life would willingly be sacrificed to achieve the
ultimate goal; and how death would become a pastime when
hundreds of bombs rain down only to cause destruction
everywhere. The fighter (Wahba) opens his eyes only to
discover the place being littered with deaths, mutilated bodies,
signs of great panic and feeble cries. Itis the warfront, in which
joys of life are eliminated; and friends and their dreams are
quickly swept away everyday.”

Wahba’'s philosophy of man’s concerns crystalised in such
a place. He rediscovered himself as member of mankind. It
was also in the frontline when Wahba'’s ambitions allied with
his past and the relics of heritage. Celebrating the horizons
of modernity, Wahba set out on his journey of creativity and
rebellion. Dismantling classic and traditional taboos, he
developed a Sufi-like union with the Universe. He decided
to walk out from the mainstream nature represented by the
records of the history of Egyptian civilisation to explore
instead the metaphysics. That was why “The phenomenon
of estrangement from contemporary art” was the title of his
master’s thesis in 1976. Wahba's thesis substantiated his
visions by discussing the signs of the frustrated soul in works
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Rezk's abstract achievements, which are compared to lyrics, include curiosity-arousing organic elements
suggestive of waves, clouds of smoke and vapour. The case in hand is a painting overwhelmed with brown and
beige. In different works, Rezk produced rhythms of striking geometric patterns and enigmatic organic elements,
of the overflows of emotions and considered intellectual effort; and of the elaborate composition and powerful
expression. There is hardly any doubt that in his abstract art Rezk dismantled the taboos of Kandinsky's abstract
expressionism, Mondrian’s geometric abstract and Malevich’s abstract Cubism. Moreover, Rezk outbid Pollock
by using geometric patterns, such as the triangle, rectangle, lines and circles intersected with celestial bodies.
Art critic Bikar says: “By employing shapes in the capacity of formative vocabulary, Rezk reconciled considerable
intellectual effort to his strong emotions. Therefore, he assessed an elaborate and firm geometric system veiled
in enigmatic silence. A sudden stir caused in Rezk’s geometric shapes by trembling or powerful brushstrokes
heightened the rhythms, especially when a meteor shot across the darkness or the thunder rumbled to break the
silence of the night.”
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of the representational art and passwords for literary narration. Analysing Rezk’s lyrical abstract, Bikar asks:
“What is that language of poetry?” Bikar immediately identifies it as the language the artist, being in an ecstasy,
uses in his communication with the Universe and its attributes. Bikar’'s answer begs another question, in which
he explains that the attributes of the Universe indicate the doer and the thing that is done; the negative and the
positive. “Is it not the rule that life endlessly and alternatively witnesses static and dynamic situations? “Bikar
inquires, remarking that life is the outcome of a violent and peaceful dialogue among polarities.

Rezk mobilized his skills and abstract shapes to produce rich optical rhythms, which are also motivated by the
space, the touch, the consistent and otherwise colours, and unaffected creatures springing up spontaneously in
the abstracted expression.

Compared to the language of poetry, Rezk's abstract image seems to be depend on the static and dynamic
states, and the artist's emotional stir, which soars from whispers to silence, static and dynamic state. Areas of joys
and despondency are intimately communicating with each other in Rezk’s abstract image, which also provides
a panoramic view of violent and peaceful nature depicted nebulously and enigmatically. There is hardly any
doubt that Rezk refused consciously to disassociate himself from the optical reality. Using a brilliant technique he
managed to produce a lyrical abstract of life.

The sea and the horizon

Undoubtedly Rezk’s abstract art, which is an eloquence reflection of our emotional stirs and inner feelings, needs
special experience to break their code. Nonetheless, patient examination would stimulate the ordinary viewer to
entertain better understanding of Rezk’s enigmatic optical achievements as follows:

-Surfaces intense with cherry red and turquoise intersected by white areas. The entire atmosphere echoes with
rhythms of expression and geometric composition.

-Outbursts of red and white celestial bodies in a blue and turquoise horizon ending at the centripetal force of
the painting. The painter also came up with a broken orange surface, which interrupts the rhythm suddenly and
subdue the outbursts of colours. There are also rhythms of blue produced by subdued blue clouds and vapours,
and thick blue celestial bodies intermingling with small red areas.

-Blackish blue intersected with white outbursts. It is apparent that the dominating blue in Rezk’s rhythms echoes
widely across his memory and indicates
the artist’'s deep attachment to the sea.
These rhythms are also the artist's
lyrical reflections of the horizon.
-Cherry red, pink and blue shapes
reminiscent of surfaces and celestial
bodies—a combination of geometric
surfaces interrupted with outbursts of
colours.

-Rezk’s pastels stirs up a state of
peacefulness and inspiring silence.
Cool white, turquoise, cherry red and
orange are lyrically intersected to
express themselves .

-The sea and the vast horizon jointly
forming a unity. The dominating dark
blue is evocative of the waves. A
white arrow suddenly shots across the
horizon.

-A dreamy, lyrical and peaceful rhythms
of pure blue, whichimmediately reminds
the viewer of the foaming sea sprinkled
with small red spots.

-Whims and thoughts and lyrics
composed of yellow, orange and red
provoked by inner feelings and stirs in
the sub-conscience.

Between the geometric and the organic elements
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Lyrical abstract expressionism

Abstract art is widely considered one of the modern art’s radical attributes. Abstract art is a unique self-made
experience, which took its root in the absolute human experience. Abstract artists repudiated objective recording
of contemporary life or visual reality. Russian-born Kandinsky (1866-1944) was the trailblazer in the abstract art.
He began to eliminate the representational art from his work in 1910. He made a painting intense with screaming
and bright colours. Kandinsky’s decision to abandon impressionism and representational art was prompted when
he ran into a girl wearing a patchwork dress. He was immediately convinced that different tones of colours could
alone help the creation of an impressive, non-representational art. He became confident of his ideas when he
went into his studio in Munich one day and failed to recognise one of his own paintings that was lying the wrong
way up. He saw in it a picture of ‘extraordinary beauty with an inner radiance’. Since then, the Russian painter
had compared himself to a music composer. He asserted that non-representational art had stronger potential to
express inner feelings. According to Kandinsky's theories of abstract art, the potentialities of expression in fine art
should not necessarily be derived from optical elements.

Accordingly, the door flew open and a long line of abstract artists, revealing extraordinary theories and techniques,
stormed in. They included Hans Hofmann, Willem de Kooning, Paul Kelly, Franz Kline, Motherwell, Adolph Gottlieb
and Hartung. Moreover, Malevich jostled for position in the front row of pioneering abstract artists by revealing
rhythms of Cubism. The American painter Jackson Pollock and his French colleague Georges Mathieu carved a
niche for themselves in the abstract expressionist movement.

In Egypt, artist Mohamed Rezk established himself as a commanding figure in the abstract expressionist
movement, which offers its pioneers unrestricted freedom to provide a better understanding of their inner feelings
and emotions. Rezk has devoted his art to pure abstract since he graduated from the Faculty of Fine Art in
1968.

Between music and poetry

Kandinsky revealed his ideas and
theories in 1911 when he publish the
book “Concerning the Spiritual in Art” in
German. The 57-page book translated to
English by Sir Michael Sadler, Kandinsky
compared the abstract painting to a piece
of music. He explained that the abstract
artist would be largely influenced by the
rhythm of the music. In his introduction,
the translator sought to draw the reader’s
attention that Kandinsky had dismantled
the barriers between painting and music
when he composed tunes in his abstract
art.

Acting differently, Mohamed Rezk
composed lyrical abstract art. The
Egyptian abstract artist explains: “The
artist is not obliged to elaborate the idea
he suggests. Nature and living things
do not impose certain reflections on us.
Rather, they are suggestive, dismantling
restrictions, which could hamper the
artist's freedom.

“The work of art is dependent on two
essential parts, the first of which is
apparent. The second is ethereal,
throwing the artist into a dream-like state
to express his inner feelings. In other meaning, the artist should compare himself to a lyricist or a poet.” That is
why Rezk achieved abstract art pregnant with literary metaphors and interpretations, regardless of the fact that
they are more enigmatic and elaborate than Kandinsky’'s. Rezk’s abstract art is distinguished for the intensity
of colour and the inspiring geometric and organic combination. According to late art critic Bikar, Rezk defiantly
experimented with abstract art, for which the eloquent technique is a prerequisite to compensate for the absence
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a graceful display of the intimate combination of the colour’s powerful expression and natural elements, such as
the water, plants, animals and people. Hussein’s abstraction and abbreviation are suggested with consummate
skill. The painting depicts the Nile flowing vertically across a blue area suggestive of joys, optimism and limpidity.
The river has an intimate dialogue with elements redolent with the scent of time-honoured history. A symphony of
colours provides an optimistic atmosphere for the dialogue.

In his “The Palm Tree” a cleavage departing upwards reveals a blue crown overwhelming the horizon. Clusters of
green fruits cascade down the area. Blue and green areas are intersected by harsh red small spots and spaces,
which motivate the dialogue of shapes in the work.

“Aragouz” is another symphony of inscriptions, vertical lines and spherical shapes. The painting, in which red and
gray are dominate, represents a contemporary abstract technique incorporating folk art.

Talismans, mantras and Arabic mss with touches reminiscent of Paul Kelly are the chief themes in different
paintings Hussein achieved. The painter also articulated abstract paintings teeming with shapes simulating UFOs
eternally soaring in the horizon. In these abstract works Hussein turned a new chapter in his artistic career,
especially when he heavily and spontaniously sprinkled the space with dim and nebulous white dots, which
appear to be magnetised to attract each other. In his new stage, in which he also revealed exploding figures of
Arabic alphabet and semantic signs Hussein upgraded the incorporation of his individual experiences into his
knowledge of modernity. His new achievement, however, seems to be influenced by Pollock’s drip and splash
style in mid 1950s of the last century.

Art critic Badr-Eddin Abu-Ghazi says: “Taha Hussein is greatly interested in exploring innovative technique.
He adventurously deals with modern techniques, styles and trends. Like members of the Bauhaus, Hussein
appreciates the strong relationship between art and society. He also investigates new relationship between design
and industrial techniques. Hussein discovered the unity of art and the value of shape in architecture, painting,
sculpture, pots, textiles, furniture—and all aspects of life.”
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shapes. Dim and bright colours, together with the unsettled relationship between the shape and the background
influenced the hallucinatory impression of movement in the work. Visual ambiguity is a method of geometrical
abstraction, which influenced the Bauhaus in Germany in 1919. Hungarian-born painter Vasarely was one of the
leading practitioners of visual tricks and space illusions.

Awakening

Perhaps “Awakening” Hussein unveiled in 1964 is a testimony of his success in reconciling asala and modernity.
The painting is a display of an incorporation of Pop Art and arabesque reminiscent of alternating and cascading
Islamic patterns represented by triangle, circular and crescent-like shapes. Regardless of the modern technique,
“The Awakening” highlights the spirituality of Islamic and folk art. Such a beautiful atmosphere is stressed by
staccato geometric rhythms, which arrest the viewer’s eye and ripple his inner feelings, especially when it (the
eye) falls on the work’s holiest of the holiness—the central point of the work.

In his adventurous experimentations and explorations into his deeply-rooted heritage and civilisations, Hussein
achieved a mastery control of the modern rules of optical art. Expanding his adventures, Hussein turned Arabic
numerical figures and letters into simple, expressive and rhythmic shapes. Art critic Mohamed Hamza detected
the hallucinatory impression of movement in the alternate shapes of a single element being incessantly minimized
and magnified. Hussein’s single element metamorphosing unstoppably into alternate shapes overwhelmed his
painting “Form Inspired by no.2”, which was exhibited in Venice Biennale in 1972. The 2-inspired form consists
mainly of tones of three colours: white, black and gray. The rhythms of the colour is motivated by the visual
illusions.

Hussein resumed his adventurous exploration of the potential of the Arabic numerical figures and letters. He came
up with rhythms and optical connotations of Sufi meanings and philosophy. Although he paid special attention to
the rules of the composition of the geometric shape, he brilliantly abstracted, eliminated and cut out the element-
inspired shape(s) in the work.

Hussein is widely praised for being one of leading practitioners of Arabic calligraphy. He made a ground-breaking
success in this field after discovering new potentials and spirituality of the letters in Arabic alphabet. He also
made the best use of the letter’s potentials in connection with its malleability and formative solutions. Likewise,
pioneering artist Yussef Sidah found the spell of the letters in the Arabic alphabet irresistible. He was awarded
PhD by Ohio University in 1961 for his thesis “The Arabic Script and its aesthetic and formative relationship”. In
his interesting study, Sidah emphasised
the influence of the Arabic script in
the creation of new artistic genres of
culture. To substantiate his conclusion,
he composed shapes intersected and
intertwined by letters in the Arabic
alphabet, lines and colours.

Hussein provided new dimensions,
rules and spirit in this field. He
celebrated his new achievement in his
“In the Name of Allah” (1948), in which
he composed a symphony of geometric
shapes and lyrical expressionism. In
another masterpiece, Hussein revealed
a T-shaped screaming and sprawling
area bordered to the left and right by
two spaces intense with inscriptions.
The figure (T) cascades across the
upper part of the work. Throughout its
endless journey, the letter soars and
lands, expands vertically and bends
horizontally. The painter arranged a
spellbinding dialogue between black
and white.

The Great Nile

“The Great Nile” (1985) is also one of
Hussein’s masterpieces. The painting is
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Mohamed Taha Hussein

Meeting-point of East and West

Mohamed Taha Hussein reconciled expressionism to abstract. His paintings, graphics, drawings, ceramics and
tapestry highlight the spirituality of Sufism, in which the West and East come together.

Hussein eventually revealed a lyrical interpretation of asala (originality), modernity and the dialogue of civilisations.
His works are planned to raise our awareness about the fact that such a dialogue took its root in the ancient
Egyptian art, the Islamic art and in the extraordinary concepts and visions of modernity in the Western art.
Hussein successfully revealed his unique concept of modernity by broadening his techniques and styles. He
spontaneously used a metaphorical vocabulary and images crafted by his inner feelings and native culture to
receive the muse of the heritage.

Dagmar Lessing, a prominent Western critic is one of the admirers of Hussein’s successful bid to dismantle
hegemony and peacefully reconcile the West and the East in his works. Describing the Egyptian artist as a
visionary, Lessing said: “In his works, Hussein identifies the potential of globalisation when he laid the road signs
for humanity to achieve cultural equality and mutual respect. The Egyptian artist's works bring about West-East
reconciliation, regardless of strained relationships and conflicts.”

Within this context, Hussein achieved a medium, in which the confluence of East and West takes place, regardless
of confusing concepts about national chauvinism. While paying homage to the sense of belonging, the Egyptian
artist laid the foundations of strong bridges between different cultures.

The spell of Mashrabiya

Taha Hussein was born at the heart of old Cairo
in 1929. He spent his childhood in alleys, cul-de-
sacs and courtyards, which are redolent with the
scent of history in the area. The child’s curiosity
was increased by windows, gates, beautifully-
designed stairs, lamp-posts and lanterns designed
in the Islamic style. In his childhood, Hussein was
fascinated by the Mashrabiya and its display of
an exotic medley of colours and shades. He was
emotionally affected by the melodious azan (call
for prayer) coming from the two mosques of Al-
Ahmar and Al-Azhar. His attraction was arrested
by the sparkle of gilded calligraphy and inscriptions
quoting the holy Muslim book of the Qur’an. Despite
his small age, Hussein was impressed by the
gracefulness, neatness and eloquence of different
types of Arabic scripts, such as tholoth and kufi.
Such a wealth of optical recordings in his memory
motivated Hussein’s decision to entere the Faculty
of Applied Art. Dreaming of expanding the horizons
of his native heritage, the student enrolled for
ceramics, frescoed murals. After his graduation in
1951, Hussein backpacked and traveled to Germany.
He was equipped with his native heritage, history and Arabic and Islamic civilisations. He obtained diploma in
graphics from the Higher School of Art in 1959 and PhD from Cologne University in 1959 for his thesis “History
of Comparative Art and Archaeology”. He devoted his study to digging deeper the heritage of his ancestors. He
also became increasingly interested in the philosophy of aesthetics of Islamic art. In his indepth exploration into
the aesthetic values of Islamic art, Hussein came across admirable rhythms, which had influenced Matthias and
Mondrian before. Like these two great masters, Hussein realized that Muslim artist cleverly sought abstraction
to compensate for the absence of representational art. Acting differently from his Western colleague loyal to
the Minimal art, the Muslim artist rejected the geometric patterns and used a perspective of spirituality to stress
symbols synonymous with the absolute values. It is known that Symbolism in the Islamic art made easier the task
of Orientalists to explain the replacement of representationalism with abstraction in the Arabic art.

Hussein drew much attention to his art when he innovated rules of a successful marriage of asala and modernity.
Hussein’s adventure maintained a big success when arranged a hybrid of unmistakably expressive images
and visual tricks and space illusions. Art professor Mahmoud Bassiuni explains: “[Hussein] masterfully controlled
geometric composition by rhythmically minimizing and magnifying (positive-negative) alternating patterns and
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Dualities of sorrow and pain

Wahba is also known as the painter of dualities of sorrows and pains manifested in a naked man standing in
the depth of the surface, while another man reclining on somewhere nearby. The two men must be denoting the
murderer and the victim. The drama of the grim situation is motivated by yellow, fiery red, green and navy blue.
A trio of men occupies another painting. One of the three men (the eyewitness) covers his face with his hands
and peeps through his fingers into wretched circumstances humanity is suffering from. His two colleagues are
discernible in chimes of grim blue, red, yellow and fuchsia in the background. The first ever murder on Earth is
the chief theme of a painting, featuring scared Qabil being overwhelmed with yellow, while Habil lying in a pool of
blue. The red background intensifies the silence-prevailed atmosphere of sorrow.

The human tragedy is again exhibited in two naked persons in bluish and reddish areas.

Wahba expressed his state of mind and inner feeling by using chiefly dim blue with red and yellow touches. He
also used dark and navy blue, tones of crimson and white.
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exceptional expressionism is also manifested in the faces displaying intensely signs of despondency, outrage and
anxieties and condemning silence. The painter deliberately abandoned details in the eyes and mouth to widen the
area of expressionism. The fiery red streaked with black to underline tiny details and compensate for the absence
of mature ones.

Aface overwhelmed by blackish green is at the focal point in another painting. This time, the expressionist painter
came up with random brushstrokes underlining details and two spaces overwhelmed by screaming red. The face
gazing at an endless time, powerfully displays signs of despondency and sadness. Unlike James Ensor’s carnival
masks, Wahba's portraits are intense with a human expression, which is not repeated in any sequel.

Wahba undoubtedly came up with stronger expression of the agony of humanity in the contemporary age in
the painting, in which a naked human figure with an extraordinary long neck, emerges from a blue background.
Apparently belonging to the Saviour in the modern age, the pouting human figure is a dramatic display of panic
and frustration gripping humanity hard. The signs of despondency and agony are also discernible in the eye
sockets. The drama of the painting is invigorated by subdued and dim blues and white touches sprinkled with
yellow and blackish blue. Wahba's crestfallen Saviour reappears in another painting featuring a naked, wide-eyed
and opened-mouth. The painter used reddish yellow against red and dim blue background. Wahba’'s Saviour was
denied its details in a third painting. The elongated body is stressed by bluish black and touches of red mixed
with blue and light green. A fourth painting features Wahba’'s human figure suffering from a state of loneliness.
The painter used bright touches of white, blue and red. Signs of anxiety, restlessness and fear are provoked in
horizontal greenish blue areas. According to Wahba, man is not alone the victim of war atrocities and violence
overpowering humanity in the modern age. A painting beaming with red and bright white testifies that woman is in
the same boat in this respect.
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Wagih Wahba
Exceptional Expressionism and the Intensity of Abstract

Expressionism is the use of subjective feeling, the artist’s state of mind and emotions to provide extraordinary
dimensions in the place and time for what we see in the external world. Rejecting the objective recording of images,
expressionism is fulfilled in the colour, the form and rhythm. The artist suggests a new vocabulary of colours, in
which horse is blue, the human face is green, the roaring sea waves are fiery red. Also under expressionism,
the sun becomes beige or crimson. (Art critic Na'iem Attia, expressionism is the interpretation of the artist's soul
and his state of mind). For example, feeling unhappy and upset, the artist will unavoidably use dim colours for
expressing what he sees, even if the sun is shining. Exponents of Expressionism are said to be given a central
role universally. They are, moreover, acknowledge for being the powerhouse of universal wisdom and thoughts.
In a letter he sent to his brother Theo, van Gogh had stressing that his colours should chime with his thoughts and
state of mind. In a letter he sent to his brother Theo, the great painter says: “I use colour more arbitrarily so as to
express myself more forcibly.”

There is hardly any doubt that the painters of Fayum Portraits sought Expressionism to depict awe-inspiring
atmosphere and human anxieties in the gaze in the Fayum Portraits. Van Gogh'’s sunflowers and his shoes are
also the fulfillment of expressionist vision, interpreting the artist’'s state of mind and feeling. Chagall’s painting,
which dramatizes man’s anguish and despair over armed conflicts, is also an overblown state of expressionism
represented in horses, the woman and the child. The objective recording of what we see had also been rejected
by Picasso. He celebrated Expressionism in his females during his stage of blues.

Expressionism was established firmly after a group of German students at the Dresden Technical School launched
die Brucke (the bridge). Its members, who include Kirchner, Schmidt-Rottluff, Heckel, Nolde and Otto Muller, grew
in stature after they united behind Norwegian artist Edvard Munch.

Concerning Egyptian painter Wagih Wahba, he initiated an exceptional expressionism manifested in the drama of
the colours and syncopated rhythm, without reducing the identity of the shape. Wahba pays special attention to
the composition in the space to free his colour and prompt it to ebb and flow uproariously.

Study and Culture
Inthe early stages of his 47-year artistic career Wahba'’s paintings were influenced by Symbolism and Romanticism.
Wahba's Symbolism was exhibited in his first solo show, which was organised in the Land Hall at the Faculty of
Agriculture, Ain Shams University. Shortly after, signs of Surrealism and Cubism began to creep onto his paintings.
The Egyptian painter celebrated the eureka moment when expressionism attracted his attention.

Perhaps, Wahba's attention war drawn to Expressionism in the 1960s of the last century when he was assigned
to examine and review children’s artistic activities,

such as drawings, paintings and sculptures. The
Egyptian painter’s enthusiasm to Expressionism
became irresistible when he rebelled against the
pictorialobjectivityinthe surface. Inhisexplanation
of the new chapter in his art, Wahba said that
he sought expressionism, otherwise he would
make the mistake many artists unintentionally
had when they had a confused understanding
of what is the distinctive style. “The exceptional
style the artist seeks is a sophisticated issue
more than being repetitions of the shape or the
colour,” the expressionist painter points out. “For
example, the voice print does not alter when the
chimes of the song change.”

The drama of expressionism

Widely recognised as the pioneer of neo-
Expressionism, Wahba used thick, vociferous
brushstrokes to express man’s anguish and
despair as a result of wars and conflicts. Thick
colours flow powerfully to underline the meaning
inspired by the artist’'s inner feeling. Wahba'’s
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The 3@ Egypt Salon and Signs of Creativity
Since it unfolded, the 20" century had celebrated an incredibly big and diversified achievements
of creativity—unprecedented anytime before. The 20" century was notorious for human worries
and sufferings, which eventually led to the outbreak of two tragic world wars. Nonetheless, the 20"
century should be given credit for its ground-breaking scientific successes and technological changes.
It was also during the last century when X-ray was discovered and controlled. The last century’s
psychologists and psychoanalysts expanded their researches into the land of sub-conscience.
Within these breathtaking developments, the modern art powerfully rebelled against academic
and classic rules. The 20" century’s art also disrupted its relationship with Realism. The rebellion
championed by art gave rise to new schools of experimentalism, cubism, abstract, expressionism,
surrealism and futurism. Modernity, which was the reflection of the spirit of the age and its changes,
was the driving force behind these schools. Such incredible changes took place within the two-
dimensional painting, which managed to powerfully express man’s dreams, ambitions, aspirations and
despondencies.
Also during its last third, the 20" century witnessed the birth of Globalisation, the revolutionary
satellite-controlled information technology, laser-powered achievements and the discovery of the
electron. Identified as post-modernity, the new revolution stormed new horizons in the form of
multi-media compared to the womb giving birth to extraordinary types of arts. Accordingly, the third
edition of the Festival of Art Creativity seeks to unearth the true meaning of art in three new areas
of activities. The event also reinvestigates the unique character of the Egyptian art within an age
intense with breathtaking changes and developments. In the meantime, the Festival of Art Creativity
is the reflection of the spirit of the third millennium. Within this context, the Youth Salon allows radical
experiments, which reject mainstream and traditional rules, to show their potentials and messages.
. Meanwhile, the General Art Exhibition has established itself as an admirable panorama of the
Egyptian art, which is struggling to reconcile the native heritage to foreign imports; deep-rooted
rules to ever-changing trends; and asala (originality) to (hadatha) modernity. The third part of this
trilogy is Egypt’s Salon, which has distinguished itself by its uniformity and diversity. Appreciating its
commitments, Egypt Salon lays the red carpet every year to celebrate artists, who largely contribute
to stimulating the Egyptian art creativity. These great figures are also acknowledged for suggesting
the trends, horizons, visions and road signs.
Resuming its role, the third edition of Egypt Salon this year sheds light on the great achievements
of 15 artists. They are Ahmed el-Setouhi, Ahmed Shiha, el-Desouki Fahmi, Tharwat el-Bahr, Khalaf
Tayie, Zeinab Salem, Said Hedayya, Sayed Saad-Eddin, Abdel-Meguid el-Fekki, Ezz-Eddin Naguib,
Farouk Ibrahim, Farouk Wahba, Mohamed Taha Hussein, Mohamed Rezk and Wagih Wahba. Their
achievements include paintings, sculptures, graphics, ceramics and installations. These works are
redolent with the smell of the past. Also taking root in the past, these achievements display the spirit
of adventure and experimentalism to highlight the essence of asala. In their works, these celebrities,
who consciously refused to limit their techniques to modern mediums, elaborate the concept of
modernity and post-modernity. Their works are also the chronicle of the cultural developments of the
present age, which is also characterized by the grim aspects of globalisation and multi-culturalism.
Under all these challenging circumstances, art struggles to reconcile itself to different cultures in
connection with ancient civilisations, the heritage and mythologies. Taking into consideration the
mainstream contest, Egypt Salon offers its participants unrestricted freedom to choose the artistic
genres, the techniques and the mediums. Accordingly, the event exhibits paintings, drawings,
compositions and modern and mixed media..
This year’s edition of Egypt Salon introduces us to sparkling signs of creativity. There is hardly any
doubt that the exhibits will inspire new generations.
We are optimistic that such annual events are planned to shed more light on our deep-rooted
characters and identities throughout efforts by the Egyptian art to cope up with the spirit of the present
age and its spill at home and overseas.

Salah Bisar
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Said Hedayya
Zeinab Salem
Khalaf Tayie
Tharwat el-Bahr
El-Desouki Fahmi
Ahmed Shiha
Ahmed el-Setuhi
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Over the past years, the landscape of contemporary Egyptian art has been
characterized by cultural borrowings in the face of radical experiments heavily
influenced by the native heritage to deepen the national identity by dismantling
the fetters of time and space. In an appreciation of art and its potential to influence
the Arab culture, Egypt Salon has planned its third edition to explore new road
signs in an attempt to provide fresh reading to achievements made by Egyptian
artists. The Salon's third edition is also planned to act as a platform for highlighting
the exhibitors' joint vision of the roots of national culture, history and heritage.
There is hardly any doubt that the marriage of the parts and the present being
celebrated in this year's Egypt Salon will influence the future speculations.
Moreover, scholars and art admirers alike will have the opportunity to conveniently
cruise into different chapters of the contemporary Egyptian art movement—which
Is an essential part of the Egyptian identity. It goes without saying that sincere
expression evoking the native spirit and persistence will successfully qualify the
national art for international recognition.

Ehab el-Labban
Director of Horizon One
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Egypt Salon is part of growing efforts made by the Sector of Fine Arts to widen
the exploration and re-examination of the history and experiments of our great
masters of art. Over the past two editions, Egypt Salon had thrown much light on
pioneering Egyptian artists, who largely influenced art movement at home and in
the entire Arab region. Accordingly, this year's Egypt Salon cruises into Egypt's
landscape of contemporary art, which is the fulfillment of admirable experiments
by celebrated Egyptian artists. Their works and techniques develop an interesting
and intimate dialogue about the concepts of assala (originality), the native
heritage and modernity.

Mohsen Shaalan
Head of the Sector of Fine Art
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Resuming its tradition, Egypt Salon is turning new chapters this year to celebrate
eminent artists. A comprehensive, documentary vision prepared by the Sector of
Fine Arts will increase the curiosity of explorers of the history of the Egyptian art
movement.

Minister of Culture
Farouk Hosni

388



388
386
384
382

380
378

Index

Foreword by Minister of Culture,
Farouk Hosni

Foreword by artist Mohsen Shaalan,
Head of the Sector of Fine Art
Foreword by artist Ihab el-Labban,
Director of Horizon One

Artists

Introduction by art critic Salah Bisar
References



Artist Mohsen Shaalan
Head of the Sector of Fine
Art
Dr. Salah el-Melegi,
Chairman of the Central
Administration for
Museums & Exhibitions
Ms. Olfat el-Gendi,
Chairwoman of the
Central Department
for Financial and
Administrative Affairs
Alaa Shakweir,
Director of the Principal
Centre of Information
Technology
Ms. Dalia Mostafa,
General-manager of
International Exhibitions
Arafat Ahmed,
General-director of PR

department
Ms. Rawiya Abdel-Rahman,

General-director of
Cultural Activities
Ms. Viola Amin,

Director of Information
General Dept. for
Technical support for
Museums and Exhibitions

Mohamed Gadalla
General-manager
Mahmoud Khalil,

General-supervisor

Manar Saleh,
Graphic designer
Maher Ghali Habib,
Chief of publication dept.
Ismail Abdel-Razek,
Supervisor
Ragab el-Sharkawi,
Supervisor

Highlights

Preparation and
Organisation
Horizon One

Artist Ihab el-Labban
Director
Ms. Reem Qandeel
Executive Commissaire &
PR and Media official
Ms. Shaza Qandeel,
Executive commissair and
member in PR department
Ms. Salha Shaaban,
Technical staff
Ms. Hala Ahmed,
Technical staff
Ms. Douaa Ibrahim,
Administrative staff
Ahmed Soliman,
Administrative staff
Ms. Basant Hisham,
PR staff
Ms. Soha Atef,
Technical staff
Ms. Riham Said,
Information
Ms. Shaymaa Mostafa,
Technical staff
Mohamed el-Shahat,
Technical staff
Ibrahim Abdel-Meguid,
Technical staff
Abdel-Azeem Sayed
Assistant

In collaboration with
Art critic Salah Bisar
(essays and critical reviews)
Mohssen Arishie
(English text)
artist Ihab el-Labban,
General-supervisor of
publication design and
artistic vision

All rights are reserved for the Sector of Fine Arts, Ministry of Culture. First edition: Egypt Salon, May 2009



AR
gypt Salon

AT E-_H-.ﬂl
3 Session

Planned and organised by Curator
Ehab el-Labban




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




