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Farouk Ibrahim
Mass’s potential of expression and Concept of Modern Sculpture

In his sculptures inspired by the Nature and the folk heritage, contemporary Egyptian sculptor was influenced by 
his ancestors. Today’s grandchildren of the ancient Egyptian sculptor also achieved works, in which they voiced 
their concerns about contemporary issues and challenges. However, unlike his predecessors, the contemporary 
Egyptian sculptor consciously repudiated the representational art, which would compel him to crowd the work with 
elaborate details. He paid special attention to eloquent abstract and powers of expression, whether metaphorically 
or symbolically. Contemporary Egyptian sculptures were distinguished by their streamlined lines, limpidity and 
adventurous techniques proposed in response to the trends of modernity. 
Farouk Ibrahim is one of the towering figures in the community of sculptors in Egypt. He placed his hallmark 
when eh came up with personal and surprising touches in his monumental sculptures or intensely-abstracted  
expressions. Concerning his large-size works Ibrahim was heavily influenced by classic and academic rules, and 
delicate touch. His achievements in this field are represented by the statues of late great trio:  poet Hafez Ibrahim, 
playwright Tawfik el-Hakim and economist Talaat Harb.  Ibrahim also takes pride in his giant statue of celebrated 
thinker late Abbas el-Akkad, which rises three metres high in Aswan. Ibrahim also suggested new dimensions 
in the monumental sculptures in his statue of late nationalist leader Omar Makram, which stands majestically in 
el-Tahrir Square downtown in Cairo. For example, the statue  highlights elegantly the rules of equilibrium and 
powerful signs of challenge and patriotism. The sculptor brilliantly revived the spirit of the nationalist leader in the 
work when he depicted him holding a book in one hand while the other points in the direction of justice. The violent 
winds (foreign occupation) the leader was facing sends his cloak flying. Nonetheless, the base of the statue 
should have been higher to correspond to its majestic height. 
Successes Ibrahim made also include his standout murals exhibited in the Cairo Underground stations, October 
Panorama (which is an admirable record of the October War in 1973) in Cairo’s northern district of Nasr city and 
the headquarters of the Police Academy also in 
Nasr City. 
Ibrahim established his artistic identity when he 
made works pregnant with diverse visions and 
assessment of expression. He also cleverly 
incorporated his individual vision into the 
concept of modernity in  sculptures influenced by 
the folk heritage. Influenced by symbolism and 
expressionism he adventurously freed the mass 
from the classic restrictions. He celebrated the 
intensity of abstract suggestions in the surface, 
the voids, holes and the wavy lines. 
Luxor Studio & Professorship
There is hardly any doubt that immense culture, 
academic study and hard work are behind 
Ibrahim’s groundbreaking success. He graduated 
from the Faculty of Fine Art in 1962. He was 
awarded scholarship in 1968 in the Luxor Studio 
in the Upper Egyptian city of Luxor, which is rich 
in treasures left by the ancient Egyptian sculptor. 
He had MA in sculpture in 1972 and traveled to 
Spain to continue his study in San Fernando 
Academy in Madrid. He had professorship in 
sculpture in 1977. Explaining his art, Ibrahim 
says: “I was first influenced by Realism and 
Impressionism. But gaining better experience 
and bigger knowledge of art and culture I decided 
to import from the folk heritage.” His works at this 
stage feature Sobou (family celebrations held for 
the seven days of newborn), the wedding and 
folk games and fun activities in popular districts. 
In his analysis of these works, the sculptor says: 
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áÑgh ¥hQÉa 
 øØdG ≈a ÜGÎZ’Gh Qhò÷G ≈a åëÑdG

 Éægh .. ” Éµ«fQƒ÷G “Qƒ°U ióMG ≈∏Y √Éæ«Y â©bh .. OƒbƒdGh ájòZ’G øe ¬Ñ«°üf ¬«∏Y ¢Vô©«d ∂dPh á«fÉãdG á«ŸÉ©dG Üô◊G AÉæKG ƒ°SÉµ«H ô∏àg Ühóæe QGR ÉeóæY

!! √ƒªà©æ°U øjòdG ºàfG πH : QƒØdG ≈∏Y ¬HÉLÉa ..!? ƒ°SÉµ«H ó«°SÉj GPòg â©æ°U iòdG âfG ƒgG : ÓFÉb √QOÉH

 ≈àdGh 1937 ΩÉY ” Éµ«fQƒ÷G “ƒ°SÉµ«H ´óHG ó≤a .. ¿Éµeh ¿ÉeR πc ≈a ójóL øe ¬°ùØf ó«©j ïjQÉàdG ¿Éch .. Üô◊G ≈g Üô◊G ¿ÉH ócDƒJ áKOÉ◊G √òg âfÉc GPGh  

 ¿hQÉ«£dG ΩÉb ≈àdG á«fÉÑ°S’G Éµ«fQƒL ájôb IÉ°SÉŸ É°SÉµ©fG πã“ ≈gh ..  ïjQÉàdG ióe ≈∏Y ¿Éæa É¡«dG π°Uh ¿G ≥Ñ°ùj ⁄ IQƒ°üH ¿Ghó©dG øjóJ ¬≤«Kh º¶YG ó©J

 ƒ°SÉµ«H É¡©ÑJG óbh . É©«ªL º¡«∏Y â°†≤a AÉjôH’G ájô≤dG AÉæHG øe ±ƒd’G äGô°û©H IôNGR ´QGƒ°ûdGh ¥ƒ°ùdG OÉ≤©fG AÉæKG πHÉæ≤dG øe ¿ÉæW’G äÉÄÃ É¡Hô°†H ¿ÉŸ’G

 ≈àdG ´ƒeódG ∂∏Jh π°UGƒàe è«°ûf ≈a ∑ôëàj iòdG ºØdG Gòg øe ≈°SÓd É«ŸÉY GõeQ âëÑ°UG ≈àM ihÉ°SÉŸG Éµ«fQƒ÷G ™HÉW πª– ≈àdG ” á«cÉÑdG IGôŸG ” áMƒ∏H

.Ú©dG øe ôØ£J

 Éà«ŸG áë°ùŸG ∂∏Jh ≈eGQódG ™HÉ£dG Gòg AÉØ°VG ≈a ÒÑc QhO É°†jG Üôë∏d ¿Éc ó≤a .. ÚàMƒ∏dG ÚJÉg ´óÑj ≈àM ƒ°SÉµ«H ∫É«N âÑ¡dGh âª¡dG ób Üô◊G âfÉc GPGh  

 ≈a ô°UÉ©ŸG ¿É°ùf’G ÜGÎZG É¡«a πãªàj .. ¿’G ≈àMh ´GóH’G ™e ¬à∏MQ ∫ƒ£H á≤«ªY áMÉ°ùe ¬dÉªYG øe â∏©Lh áÑgh ¥hQÉa ¿ÉæØdG ∫ÉªYG É¡H â∏ØM ≈àdGh á«≤jõ«a

!? IÉ«◊G ÉæH Ò°ùJ ∞«ch ¬éàf øjG ¤G ä’DhÉ°ùàdG ÌµJh .. ΩÓM’ÉH ΩÉgh’G êõà“h .. ¥GQh’G ¬«a §∏àîJ .. Ò«¨àdÉH êƒÁ h IÉ°SÉŸÉH è°†j ⁄ÉY
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 ÜQÉfih óæ› -

 ≈≤«°SƒŸGh á«ŸÉ©dG ¬«dÉÑdGh ìô°ùŸG ¢VhôY øe  ≈YƒdGh áaÉ≤ãdÉH É¡«a ÓàeG IÎa.. á°SGQódG IÎa äAÉL  1963 ΩÉY ájQóæµ°S’ÉH á∏«ª÷G ¿ƒæØdG á«∏µH ¬bÉëàdG ó©H  

 ób ¿Éch .. á«∏ëŸG áaÉ≤ã∏d π°UDƒJ ≈àdG á«Ñ©°ûdG ¢Vhô©dGh IóaGƒdG á«ŸÉ©dG ¢Vhô©dG ÚHÉe ÉgQÉgORG êhG ≈a á«aÉ≤ãdG IÉ«◊G ¬«a âfÉc âbh ≈a á«Ñ©°ûdG ¿ƒæØdGh

 πc ™HÉàj ¿Éch .. á°ûgódG äÉMÉ°ùÃ ¿ƒµ°ùŸG AGO’G Gò¡H .. áaôNõdGh ∂«aGô÷Gh âëædGh ôjƒ°üàdG ≈a .. .. √ÉŒG πc ≈a á«∏µdG ΩÉ°ùbÉH ¬JòJÉ°SG QÉ¶fG ¬«dG âØd

 . ´ÉªàL’G º∏Yh áØ°ù∏ØdGh ïjQÉàdGh ∫Éª÷G º∏Y ≈a ¬aOÉ°üjÉe πc Gô≤jh .. øØdG ≈a äGQÉ«Jh ÜQÉŒh iDhQ øe ⁄É©dÉH çóëjÉe

 â≤ªY ≈àdG IÎØdG ≈gh ” 1974-1968 ” äGƒæ°S â°S øe Ìc’ áë∏°ùŸG äGƒ≤dÉH ÉHQÉfih Góæ› ¿Éc ¿G âbh áÑgh ¥hQÉa IÉ«M ≈a ÜQÉéàdG º¶YG âfÉc øµdh  

 ógÉ°Th QGƒ°SôaódÉH É©aGóe âbƒdG ∂dP ≈a ¿Éch ÜGÎZ’ÉH ¢SÉ°ùM’G âbƒdG ¢ùØf ≈ah .. Qhò÷G ≈a åëÑdG ≈æ©eh AÉªàf’Gh ádÉ°U’ÉH ójó°ûdG ¢SÉ°ùM’G ¬∏NGóH

 á∏¡°S áÑ©d äƒŸG íÑ°üj ∞«ch .. ≈ª¶©dG ±Góg’G π«Ñ°S ≈a ôØX áeÓb ihÉ°ùJ’ ≈àM IÉ«◊G ¢üNôJ ∞«c : QÉ£©dG QÉàfl ÒÑµdG óbÉædG ∫ƒ≤j Éªc ¬°SGQ ≈æ«©H

 πc ≈a ¿ƒ©«°†j øjòdG ¥ÉaôdG ΩÓMGh IÉ«◊G ègÉÑÃ ∞°ü©j ÚMh ÚfGh ´õah AÓ°TGh .. QÉeOh ÜGôN ≈∏Y ¬æ«Y πJÉ≤ŸG íàØ«d πHÉæ≤dG äÉÄÃ AÉª°ùdG ô£“ ÚM

.ÚY á°†ªZ ≈a Ωƒj

 ¢ùØf ≈ah çGÎdG äÉÑ«°SôJh ≈°VÉŸG ¥ÉªYG ™e ¬eÓMG â≤fÉ©J É°†jG Éægh ..á«fÉ°ùf’G áYÉª÷G ≈a OôØc ¬°ùØf iôj ∞«ch ¿É°ùf’G ÉjÉ°†b ≈∏Y ¬àØ°ù∏a  äQƒ∏ÑJ Éæg  

 øe êhôÿGh ¿ƒµdÉH ≈aƒ°U ΩÉëàdG ¤G .. ájó«∏≤àdG ∫Éµ°T’Gh ≠«°üdG πµd RhÉéàdGh OôªàdG øe á∏MQ .. ´GóH’G ≈a ¬à∏MQ äGóHh áKGó◊G ¥ÉaG ™e Iƒ≤H â≤àdG âbƒdG

 IôgÉX” ¿Gƒæ©H 1976 ΩÉY É¡°ûbÉf ≈àdG Òà°ùLÉŸG ádÉ°SQ âfÉc Gòd .. ≈≤jõ«aÉà«ŸG ¤G .. ô°üŸ iQÉ°†◊G ïjQÉàdG èFÉ°Th ≈a πãªàŸG iOÉŸG ¤G ≈©«Ñ£dGhG ≈≤jõ«ØdG

 ƒµjÒµjO ¤É£j’G ¿ÉæØdG ∫ÉªYG ≈a ≈MhôdG AGƒî∏d ¢Vô©JÉe ÚH øe É¡«a ¢Vô©J óbh .. ¬ŸÉY Ωóîj ÉÃ ≥«ª©dG åëÑdG øe áMÉ°ùe .. ” ô°UÉ©ŸG øØdG ≈a ÜGÎZ’G

 . ƒ°SÉµ«Ñd á«cÉÑdG áMƒd AGQh Éeh ¿ƒµ«H ¢ù«°ùfGôa äÉgƒ°ûJh

 Iójó÷G ±QÉ©ŸÉa áHô¨dÉHQƒ©°ûdG IOÉjR ¤G iODƒj iôNG á¡L øe ≈YÉªàL’G ∑GQO’G ∞∏îJh á¡L øe áãjó◊G á«ª∏©dG äÉØ°ûàµŸG ÚH ¢†bÉæàdG ¿G ” áÑgh ∫ƒ≤j

 ™bGƒdG AGQh øeh ≈Fôe ÒZ íÑ°üj ≈FôŸGh ¢Sƒ°ùfi ÒZ íÑ°üj ¢Sƒ°ùëŸÉa ¿É°ùfÓd áÑ°ùædÉH íjôe ÒZ  ÉfÉµe ⁄É©dG â∏©L ób á«Ñ°ùædG ájô¶ædGh IQòdG Ö«côJ øY

 ô°UÉ©ŸG ≈∏«µ°ûàdG øØdG ≈a ÒÑc ió°U É¡d áæëŸG √òg ¿G .. á«°VÉjôdG äG’OÉ©ŸÉH’G ¬æY ÒÑ©àdG øµÁ ’h ∫É«ÿG ≈£îàj Ö«gQ ™bGh ∑Éæg ¢SGƒ◊G ¬cQóJ iòdG
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.“äGhO’G ÜGÎZG ºK .. ≈æ©ŸGh πµ°ûdG ÜGÎZGh ¿ÉæØdG ÜGÎZG .. ÜGÎZ’G ƒgh ¬¡Lƒj iòdGh ¬dƒM Qhój iòdG iõ¨ŸG ócDƒJ å«ëH

ô°ü©dG ¿É°ùfG
 É¡d ¿Éc ó≤a Ühô◊Gh äÉYGô°üdG π©ØH ¥õ“h ´É«°Vh IÒM øe øe ¬HÉàæj Éeh åjó◊G ô°ü©dG ¿É°ùfG .. ¿É°ùf’G ÉjÉ°†b â°ùµY ób áÑgh ¥hQÉa ∫ÉªYG âfÉc GPG

 á«∏«°üØJ äÉMƒd øe É¡ÑMÉ°U Éeh .. “êôîàdG ´hô°ûe ” ¢SƒjQƒdÉµÑdG áLQO É¡H ∫Éf ≈àdG iÈµdG áMƒ∏dG âfÉµa .. á∏«ª÷G ¿ƒæØdÉH ÖdÉW ƒgh á«æ«æL äÉ°UÉgQG

 ∫É«àZG ” øY iôNG áMƒdh .. ájô°ûÑdG Òª°V âbQGh ΩÉj’G ∂∏J ≈a âKóM ≈àdG ΩÉæà«a ÜôM øY øjƒµJ É¡æ«H øe ” ô°ü©dG ¿É°ùfG ≈°SBÉe ” É¡fƒª°†e ≈a ∫hÉæàJ

 ≥∏≤dGh áeR’G øe .. ¿Éµe πc ≈a ¿É°ùf’G ¢ù“ á«dƒª°T ÌcG ÉjÉ°†b ƒëf É«éjQóJ ¬éàJ äòNG á«fÉ°ùfG ÉjÉ°†≤d √RÉ«ëf’ ≥jô£dG ó¡eÉe Gòg π©dh .. “GQÉØ«L

 Ö∏¨j áMƒd ≈gh .. ¬ŸÉ©d ∫ƒNódG ƒëf ≥jô£dG á£jôN áHÉãÃ ” ¿ƒYôa ¢SGQ ” áMƒd âfÉc ÉÃQh .. ójóëàdÉH ≈fƒYôØdG iô°üŸG çGÎdÉH ádƒ°Uƒe ≈gh .. IÒ◊Gh

 øe øjõN ¿ÓãÁ Éª¡fÉc ÚFÉfG ™e ¿ƒYôa ¢SGQ ó°ùŒ ègƒàJ OÉµJ á«Fƒ°V äÉMÉ°ùe ™e ´Gô°U á¡LGƒe ≈a  Iójó°T á«eGQóH ÜÉ°ùæj iòdG ≈°SƒæH’G Oƒ°S’G É¡«∏Y

 GPÉe : ôFÉ◊G ∫GDƒ°ùdG Gòg Éæ∏NGóH ÒãJ áMƒ∏dGh ..Ωô¡dG ≈æ©Ã ójó°ûdG ójôéàdG ºZQ ≈Mƒj iòdGh .. πØ°SG ¤G ¬JóYÉb å∏ãe RÈj á«Ø∏ÿG ≈ah iQÉ°†◊G ó«°UôdG

 . ÆhGôŸGh ¢ùcÉ°ûŸG ≈ªë∏ŸG AGO’G Gòg ™e .. çGÎdÉH ábÓ©dG ¿ƒµJ ∞«ch .. ∑Îf GPÉeh òNÉf

 ¢SGƒë∏d ÉXÉ≤jG ÌcGh á«ªë∏e ÌcG ∫hÉæàdG ¿ƒµj ¿G OGQG ó≤a .. ÆGôØdG ≈a õ«¡éàdG hG ÖcôŸG ≈æØdG πª©dG ¤G ôjƒ°üàdG áMƒd øe π≤àfG ób áÑgh ¥hQÉa ¿Éc GPGh  

 . á«KÓãdG OÉ©H’G øe π«µ°ûàdG ≈a  AGÌdGh ´ƒæàdG Gòg øe
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 ¢†©H º«¶æJ ≈æ©jh õ«¡éàdG iG ” ¿É°û«dÉà°ùfG ” ≈ª°ùe â– á«µjôe’G IóëàŸG äÉj’ƒdÉH ∂dPh ≈°VÉŸG ¿ô≤dG øe äÉ«æ«à°ùdG ôNGh’G ≈a √ÉŒ’G Gòg ô¡X óbh 

 ÉHhQhG ≈a ÉeG . äÉ«æ«©°ùàdGh äÉ«æ«fÉªãdG ≈a ô°üe ≈a √ÉŒ’G Gòg ô°ûàfG óbh  ≈≤∏àŸG ≈∏Y  ’ƒª°T ÌcG ≈æa ƒL AÉØ°VG ±ó¡H ¢Vô©dG áYÉb ≈a ô°UÉæ©dG hG AÉ«°T’G

 Ú«ÁOÉc’G IòJÉ°S’G óMG ìGÎbÉH 1955 ΩÉY ¬JGQhO ¤hG GóH ¤hO ¢Vô©e ƒgh iôNG áMÉ°ùe É«fÉŸÉH π°SÉc áæjóÃ ≈≤FÉKƒdG ¢Vô©ŸG iG “Éàæ«eƒµjódG ” ó©àa

 . á©°SÉàdG ¬JQhO ≈a1993 ΩÉY ≈a É¡JhQP ¬H ø°û«dÉà°ùf’G áªî°†dG äÉæjƒµàdG â¨∏H óbh øØdG äÉë«°U çóM’ ¢Vô©j ƒgh .. áæjóŸÉH

 É¡H π°üj ≈àdGh .. ájô°üŸG äGhÉ«eƒŸG ìhQ øe É¡eGƒb óªà°ùj ≈àdG ájQƒ£°S’G ¢Shô©dG ∂∏àH iô°üŸG ø°û«dÉà°ùf’G äÉeÓY øe áeÓY áÑgh ¥hQÉa ∫ÉªYG πã“h

 ƒgh .. 1990 ΩÉY √õ‚G ” ÚHGô≤dG ” ¿Gƒæ©H π«µ°ûJ ájÒÑ©àdG É¡Jƒb â°Vôa ≈àdG Iójó©dG ¬JÓ«µ°ûJ ÚH øeh áKGó◊G ¥ÉaGh äÉ«∏Œ ¤G çGÎdG ¥ÉªYG ≥ªYG øe

 âeÉ°üdG QGƒ◊G Gòg ™eh .. ¢Shô©∏d ΩÉ©dG πµ°ûdG ºK iôNG Iôc ¬jƒàëj .. π«°UÉØàdG øe Oô› .. π«£à°ùe ihôc ¬LƒH .. ájQƒ£°S’G ¬°ùFGôY øe Úà°ShôY ó°ùéj

 . á«fƒc ¥ÉaG ≈a ¬©e ≥∏ëf .. ≈≤jõ«aÉà«ŸG ¿ƒµ°ùdGh âª°üdÉH º©ØŸG ñÉæŸG Gògh äÉjƒà°ùŸG ´ƒæJ ™eh .. ¿Éàdƒ°ùÑc á«Ø∏ÿÉH π£J

 É«LƒdƒæµJ øe ô°UÉæ©H ≈¡àæH É¡°SGQ íÑ°UGh  ¤É◊G Éfô°üY ¤G äGhÉ«eƒŸG ìhôH çGÎdG èFÉ°Th øe áeOÉ≤dG ¬àª«“h ájQƒ£°S’G ¬°Shô©H π≤àfG πH §≤a Gòg ¢ù«d 

 á«FÉ°†a ádƒ°ùÑµH ¬Ñ°TG .. áãjó◊G É«LƒdƒæµàdG øe á«fó©e ô°UÉæYh . .á«Hô¡µdG ôFGhódGh áYƒæàŸG ∑Ó°S’Gh .. Qõ«∏dG äÉfGƒ£°SGh Qƒà°SõfGÎdG ôFGhO øe . AÉ°†ØdG

 ÖKƒàdÉH ¢SÉ°ùMGh âª°üdG ºZQ ácô◊ÉH ΩÉ¡jG É¡«a .. iôYÉ°ûdG ¿ƒµ°ùdGh ¢Vƒª¨dG Gòg ™e .. QGôb É¡d ô≤à°ùj’ .. áæeRGh OÉ©HGh ¥ÉaG ¤G .. ¥Ó£f’G ∂°Th ≈∏Y
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 øe IQÉ©à°SGh ájÉæc É¡fÉch ¢ùLƒàdGh ≥∏≤dG øe áMÉ°ùÃ . . π«ëà°ùŸGh øµªŸG ÚH á≤∏©eh .. ô°VÉ◊G ìhôH áfƒµ°ùeh ≈°VÉŸÉH á∏Ñµe ≈¡a .. ¥Ó£f’G Oƒ«b ºZQ

 . ¬°û«©f iòdG åjó◊G ô°ü©dG ¿É°ùfG

áKGó◊G ÜÉÑ°Thƒg
 ÖMÉ°U .. äGõ«¡éàdG øa ≈a äÉYGóHG øe ¬eó≤j Éeh øjó©ÑdG äGP áMƒ∏dG hG ôjƒ°üàdG áMƒ∏H ≥∏©àj Éª«a ájÒÑ©J äGRÉ‚G øe ΩóbÉe ™e áÑgh ¥hQÉa ¿ÉæØdG ó©jh 

 ¿Éc iòdGh ájQóæµ°S’G ¬«∏«JÉH ≈LÉf óªfi óFGôdG √É°ûfG iòdG ” º°SôŸG” AÉ«MÉH ΩÉb å«M .. ∫ÉØW’Gh ™FÓ£dG ≈àMh ájQóæµ°S’ÉH øØdG ÜÉÑ°T ™e IÒÑc áHôŒ

 . 1956 ΩÉY ∞bƒJ ób º°Sô∏ŸG •É°ûf ¿Éch .. IóMGh á≤JƒHh óMGh â«H ≈a ÖgGƒŸG πc ™ªé«d 1934 ΩÉY ¬°ù«°SÉJ π°†a ¬d

 25 ≈àM ÜÉÑ°û∏d á≤jó◊G á°SQóeh 15 ¤G 10 øe ™FÓ£∏d Ó°üah äGƒæ°S 9 ¤G 6 øe GóÑJ ∫ƒ°üØH ójóL øe º°SôŸG ≈∏Y ¥hQÉa ¿ÉæØdG ±ô°TG 1988 ΩÉY ≈a 

 ÜÉÑ°ûdG A’Dƒg ¿Éch .. óMGƒdG ´ƒÑ°S’GQGóe ≈∏Y 1995 ∞«°U ≈a IÉàah ÉHÉ°T350 øe ÌcG óaGƒàj íÑ°UG ≈àM  É¡«∏Y ∫ÉÑb’G OGRh â©°ùJGh IôµØdG â≤dÉJ óbh .. áæ°S

 πãe AÉª°SG äô¡Xh á«∏«µ°ûàdG ácô◊G ôµa ¿hOóéj ¢UÉN ≥dÉJ ihP ÚfÉæa OƒLƒd IDƒÑfh äÉ«æ«©°ùàdG ájGóH ™e äGóH ≈àdG ÜÉÑ°ûdG ¿ƒdÉ°U IôµØd ájƒb áeÉYOh áæÑd

 Gójƒg – ≈fGƒ∏◊G íeÉ°S – ≈àØ°üdG õà©e  ~ Oƒªfi ó«°ùdG – ø°ùM ËQ – Góf ô°SÉj – ≈bÈdG ódÉN – ¤ójô÷G AÉ«∏Y ≈bhRôŸG ≈æe – ¢ùjQOG óªfi :

. ºgÒZh ¥OÉ°üdG ÜÉMQ – Qƒ°üæe áæ«eG– ≈bƒ°T πFGh – ≈YÉÑ°ùdG

 áaÉ°VG πã“ ≈àdG áHôéàdG ájóL ócDƒJ ≈àdGh áª¡ŸG õFGƒ÷G º¶©e ≈∏Y ≈∏Y Gƒ∏°üM Éªc ÜÉÑ°ûdG äÉfƒdÉ°U ≈a º«µëàdG ¿É÷ ÜÉéYG ≈∏Y ÜÉÑ°ûdG A’Dƒg π°üM óbh  

 . ≈∏«µ°ûàdG ¥hQÉa ¿ÉæØdG ó«°UQ ¤G IÒÑc
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     Öcôe  πªYInstallation
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     Öcôe  πªYInstallation
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ôjƒ°üJpainting
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     Öcôe  πªYInstallation
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     Öcôe  πªYInstallation
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With young pioneers of modernity
Artist Farouk Wahba’s achievements, whether paintings and installations, attracted the attention of Alexandria’s 
young artists, the vanguards and the children. He was given credit for reopening the Marsam (studio), which was 
set up by pioneering artist Mohamed Nagui in Alexandria Atelier in 1934. Nagui suggested the place to encourage 
youth talents to come forward and interact together. The Marsam was closed in 1956. In 1988, Wahba opened 
a class for six and nine years old children. Another class was opened for 10-15 years old talents. The pioneer 
arranged a school in the garden for 25-years old talents. Wahba’s initiative gained popularity quickly. About 350 boys 
and girls gathered in these school for the week-long classes in summer in 1995. These young artists encouraged 
organisers of the Youth Salon to go ahead with their plan in early 1990. Talents, which established firmly their 
identity in art community, included Mohamed Edris, Mona el-Marzouki, Aliyaa el-Geredli, Khaled el-Barki, Yasser 
Nada, Reem Hassan, el-Sayed Mahmoud, Moataz el-Safti, Sameh el-Halawani, Howeda el-Sebaie, Wael Shawki, 
Amina Mansour, Rehab el-Sadek, et al. These artists received much praise from panelists in different editions of 
the Youth Salon. Achievements made by these prize-winners gave credit for Wahba’s  wise step in this regard.   
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made by Italian painter Di Kirko, deformities in Francis Bacon’s, and the curious message in Picasso’s the Crying. 
Wahba says: “Polarities between achievements of modern sciences on the one hand and the social appreciation 
on the other hand motivate the feeling of estrangement. The new discoveries of nuclear fission and the Einstein’s 
relativity theory have caused instability in the world and provoked human worries. The conceivable became 
inconceivable; and the visible became invisible. Beyond the existing reality lies a mysterious world decoded only 
by mathematical formulas. Such a dilemma echoed loudly across the contemporary fine art, deepening the feelings 
of estrangement as long as art, the shape and the meaning were concerned. Tools were not the exception. 
Contemporary man
Wahba’s works, in which he voiced his deep concerns about man living in the war-ravaged modern age, have 
their roots in his art study at the Faculty of fine art. The case in hand is his large-size graduation project and its 
sequels, in which  he dramatized man’s frustration and confusion in a world overpowered by struggles and wars. 
One of Wahba’s achievements was  a composition inspired by the Vietnam War, which weighed heavily on the 
human conscience. Wahba also made a work, in which he condemned strongly the assassination of Chi Guevara. 
The artist’s worries seemed to have motivated him to address bigger issues traumatizing man everywhere. Man’s 
worries, despondency and charging were spilt over intensely to his works, which were influenced by the heritage 
of ancient Egyptian art. Perhaps, his painting “The Head of Pharaoh” is the roadmap to explore Wahba’s agitating 
world. Ebony, which overflows down the painting clash with glowing areas, which constitute the head of the Pharaoh. 
Two containers placed nearby seem to be representing the heritage of ancient civilisation. The background is 
occupied by  a triangle placed upside down. Despite being heavily abstracted, the triangle immediately recalls 
the idea of the pyramid. The painting prompts us 
to inquire: What should we have and abandon? 
The technique of evasive and epic proportions 
begs an explanation about our relationship with 
the native heritage. 
Wahba’s determination to ring the alarming bells 
more loudly prompted him to shift his artistic career 
from painting to installations. The new stage 
unfolded in the US in late 1960s of the last century. 
It is known that Installation came into vogue in 
Egypt in the 1980s and the 1990s. Installations 
became the landmarks in the Documenta, an 
exhibition proposed by a German professor and 
celebrated its first edition in the Germany city of 
Kassel in 1955. Large-size installations trundled 
by during the Documenta’s 9th edition in 1993. 
As long as Farouk Wahba is concerned, his 
achievements represent a watershed in the 
Egyptian installation, especially when he 
revealed a mythological bride inspired by the 
soul of Egyptian mummies. Wahba’s doll was an 
admirable blend of the ancient heritage and the 
horizons of modernity. In his “The Offering” (1990), 
Wahba  came up with two of his mythological 
brides. The spherically rectangular-shaped 
face, free from details, is placed within another 
spherical shape and the general form of the bride. 
The silent dialogue is interrupted by two capsules visible in the background. The variety of levels and the hush 
falling over the metaphysical atmosphere prompt the viewer to soar into the vast horizons of the Universe. Further, 
motivated by the spirit of the ancient Egyptian mummies, Wahba’s motif appears to be traveling from its original 
seat (the ancient heritage) to land in the present age. Her head is surmounted by space technology paraphernalia, 
such as  transistor circuits, laser beams, electric wires and circuits and metal elements. The form is compared 
to a spaceship preparing to take off to endlessly explore the vast universe, times, horizons and new dimensions. 
Despite the prevailing silence and restrictions, the dynamic of the work is provoked by the spaceship powered 
by the spirit of the present age begins the countdown to fly. In the meantime, the spaceship seems to be lying 
halfway to the probable and the impossible. The worrying atmosphere swathing Whaba’s bride  is suggestive to 
the contemporary man and his cares. 
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Farouk Wahba
Exploring the roots; and estrangement from art
During the Second World War, Hitler’s envoy visited Picasso to offer him a supply of food and fuel. The envoy’s 
eyes fell on the Guernica. The Fuehrer’s envoy said inquiisitively: “Did you paint this work, Picasso?” The painter 
immediately answered: “No. You (the Nazi) did it”. The Guernica (1937), which is one of Picasso’s most famous 
works, dramatizes the horrors of war in man’s history. The artist brilliantly outperformed any of his predecessors 
when he painted his impressions on the destruction of the Spanish village of Guernica after German warplanes 
dropped tones of bombs on its streets and market during the rush hour. Tens of thousands of innocent people 
were killed. The second sequel to the Guernica was the Crying Woman. Overwhelmed with an atmosphere of 
pessimism and despondency, the Crying Woman, which featured a mouth quivering with fear, and tears welling 
up in the eye, became a landmark in mankind’s sufferings.
The horrors of war, which influenced Picasso’s the Guernica and the Crying Woman, had as much impact on 
the dramatic and metaphysic atmosphere created in works achieved by the Egyptian artist Farouk Wahba. In 
his works Wahba showed his sympathy to the contemporary man, who became estranged from a world teeming 
chaotically with disasters and shocking changes. The Egyptian artist also voiced his concerns about a world, in 
which cards are shuffled suspiciously, illusions overlapped with dreams; and questions about our life and goals 
begged desperately for answers. 
A conscript and warrior
Entering the Faculty of Fine Arts in Alexandria in 1963, Wahba was keen to increase his knowledge of classic 
drama, the ballet, the classic music and folk art at home. At this time, the sparkling cultural life in Egypt was studded 
with international foreign performances. Folklore shows were 
also staged to celebrate the local culture. The student attracted 
the attention of his professors of painting, sculpture, graphics 
and decorative art. He came up with curiosity-arousing works 
swathed in an eerie silence. The student was greatly interested 
in extraordinary visions, experiments and trends overseas. He 
was also an avid reader of books basically exploring aesthetics, 
history, philosophy and sociology.  Nonetheless, Wahba ran 
into his greatest experience during his six-year military service 
in 1968. His sense of belonging was deepened. He entertained 
a better understanding of the meaning of asala (originality) 
and the paramount importance of searching his roots. In the 
meantime, Wahba felt estranged. Wahba was sent to the 
warfront in  el-Deferswar on the Suez Canal. Celebrated art 
critic Mukhtar el-Attar comments: “Sent to the front, Wahba 
realized how life would willingly be sacrificed to achieve the 
ultimate goal; and how death would become a pastime when 
hundreds of bombs rain down  only to cause destruction 
everywhere. The fighter (Wahba) opens his eyes only to 
discover the place being littered with deaths, mutilated bodies, 
signs of great panic and feeble cries. It is the warfront, in which 
joys of life are eliminated; and friends and their dreams are 
quickly swept away everyday.”
Wahba’s philosophy of man’s concerns crystalised in such 
a place. He rediscovered himself as member of mankind. It 
was also in the frontline when Wahba’s ambitions allied with 
his past and the relics of heritage. Celebrating the horizons 
of modernity, Wahba set out on his journey of creativity and 
rebellion. Dismantling classic and traditional taboos, he 
developed a Sufi-like union with the Universe. He decided 
to walk out from the mainstream nature represented by the 
records of the history of Egyptian civilisation to explore 
instead the metaphysics. That was why “The phenomenon 
of estrangement from contemporary art” was the title of his 
master’s thesis in 1976. Wahba’s thesis substantiated his 
visions by discussing the signs of the frustrated soul in works 
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Farouk Wahba
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 ¥RQ óªfi
 ô©°ûdG á¨∏H ájójôéàdG ájÒÑ©àdG

 øØdÉH ±ô©jh .. á≤∏£ŸG á«fÉ°ùf’G ìhôdG øe Ióªà°ùe √QhòLh .. ájOôØdG áªb ≈∏Y óªà©j øa ƒgh .. åjó◊G øØdG ≈a ájQƒãdG äÉgÉŒ’G óMG iójôéàdG øØdGó©j  

. ≈FôŸG ™bGƒdG hG AÉ«°T’G ™bGƒH á∏°U ¬d Éæ«©e ÉYƒ°Vƒe πªëj’ƒ¡a ≈∏µ°TÓdG hG ≈Yƒ°VƒeÓdG

 ¤hG º°SQ ÚM1910 ΩÉY ∂dP ¿Éc .. ≈∏«µ°ûàdG ´GóH’G ≈a ájójôŒ äÉMƒd Ωób øe ∫hG “1944-1866 ” ≈µ°ùfófÉc ≈∏«°SGh ≈°ShôdG ¿ÉæØdG ¿Éc ó≤dh  

. á©«Ñ£dÉH ó«©H hG Öjôb øe π°üàJ’ IójóL á¨d ≈a.. ábGôH IôéØàe ¿GƒdG IQƒ°U ≈a áJÉMƒd

 ™≤ÑdG Oó©àe ÉHƒK ióJôJ âfÉch áaó°üdÉH äÉ«àØdG ióMÉH ≈≤àdG Ωƒj äGP ≈Øa .. ¬d GóFGQ íÑ°UG iòdG √ÉŒ’G Gòg ¬bÉæàYG AGQh á«Ø∏N ∑Éæg âfÉc ¬fG Ö«é©dG  

 πNO ÚM ∂dP ¬d ócÉJ óbh .. á«©bGƒdG ∫Éµ°T’ÉH áfÉ©à°S’G ¤G áLÉM ¿hO IQƒ°üdG ≥∏N ≈a ÉgóMh ¿Gƒd’G ΩGóîà°SG á«fÉµeÉH è«¡ÑdG Égô¶æe ¬«dG ≈MhÉa á«fƒ∏dG

 ¬JÉMƒd ióMG É¡fG ∑QOGÉe ¿ÉYô°Sh .. É¡fGƒdG ∫ÉªéH Ú©dG ÏØJ É¡fG ’G Éæ«©e ÉÄ«°T πã“’ áÑjôZ áMƒd §FÉ◊G QGƒéH iôj ¿G ¬°ûgOÉa ôNG Ωƒj ìÉÑ°U ≈a ¬ª°Sôe

 IOôéŸG ∫Éµ°T’Gh ¿Gƒd’G  º°Sôj ≈µ°ùfófÉc òNG Ú◊G ∂dP òæeh .. º°SôŸG ¬JQOÉ¨e iód ó°üb ÒZ øe áHƒ∏≤e É¡©°Vh ób ¿Éc ¬æµdh É«©«ÑW Gó¡°ûe πã“ âfÉch

 ≥FÉ≤◊G  øY ÒÑ©àdG≈∏Y QóbG  íÑ°üj ájOÉŸG  ≥FÉ≤◊Gh  á«FôŸG  á©«Ñ£dG  IÉcÉfi  øY ¬aGô°üfÉH  ôjƒ°üàdG  øa ¿G  ≈∏Y GócDƒeh  ≈≤«°SƒŸÉH  ¬æa É¡Ñ°ûe ÉgÒZ ¿hO

 . ájô°üH πF’O ¤G IQhô°†dÉH óæà°ùJ’ ≈∏«µ°ûàdG øØdG ≈a ájÒÑ©àdG Iƒ≤dG ¿G Éªc á«°ùØædG
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 •É‰’Gh ∫Éµ°T’G øe ójó©dG ¬à– iƒ£fGh á«YƒædG ∂∏àH ≥aóàj ´GóH’G π«°S GóH .. ájójôéàdG ájÒÑ©àdÉH ≈ª°ùjÉe hG iójôéàdG øØ∏d ≈µ°ùfófÉc ±É°ûàcG òæeh  

 ≈àMh ê’ƒ°Sh „ƒJQÉgh Ö«∏JƒL ∞dhOGh πjhQhRƒeh Ú∏c õfGôah ≈∏c ∫ƒHh èæfƒc iO º«dhh ¿Éªaƒg õfÉg : º¡æ«H øe AGO’G ¥ôW ´ƒæJ ™e ÚfÉæØdG øe ójó©dG É°†jGh

. ≈°ùfôØdG ƒ«KÉe êQƒLh ∑ƒdƒH ¿ƒ°ùcÉL  ≈µjôe’G óæY ¤É©Øf’G hG ≈cô◊G ôjƒ°üàdG ¤G .. á«Ñ«©µàdG øe ójôéàdG óªà°ùJ ≈àdG ¬JÉYÉ≤jG ≈a ¢ûà«Ø«dÉe

 ’Ée áªLôJh á«MhôdG ¬JÉLÉëH AÉØjÓd ájô◊G øe Gójõe ¿ÉæØ∏d í«àJ ≈àdG  ájójôéàdG ájÒÑ©àdG hG iójôéàdG √ÉŒ’G ≈a QÉÑµdG Éæ«fÉæa óMG ¥RQ óªfi ¿ÉæØdGh  

. á«JGP äGAÓeG øe ≈°üëj

 áaÉ≤ãdGh ≈YƒdG øe á«dÉY áLQO  ≈∏Y ƒgh á°UÉN ójó°T ¢UÓNÉH ≈∏µ°TÓdG ójôéàdG ≥jôW ƒëæj òNG.. 1968 ΩÉY á∏«ª÷G ¿ƒæØdG á«∏c øe ¬LôîJ òæe ƒgh  

 . á©«aôdG á«∏«µ°ûàdG
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ô©°ûdGh ≈≤«°SƒŸG ÚH 
 ≈∏Y ¬dÓN øe ócG óbh ôdOÉ°S πµ«e Ò°ùdG ¬ªLôJ ¿G ó©H ájõ«∏‚’ÉH ºK .. áëØ°U 57 ≈a á«fÉŸ’ÉH ≈µ°ùfófÉµd ” øØdG ≈a á«fÉMhôdG ” ÜÉàc Qó°U 1911 ΩÉY ≈a

 óbh ÉeÉ¨fG º°Sôj ≈µ°ùfófÉc ¿G ” : áàeó≤e ≈a ∫Éb ôdOÉ°S ¿G ≈àM OôéŸG ≈YÉ≤j’G É¡eÉ¶æH ≈≤«°SƒŸG ƒg ôgÉX Qó°üe øe ÉgOƒLh óªà°ùJ ójôéàdG  áMƒd ¿G

 .” ≈≤«°SƒŸGh ôjƒ°üàdG ÚH á∏°UÉØdG õLGƒ◊G º£M

 á©«Ñ£dG ¿G   ..  IôµØdG  øY  á«∏c  È©j’  ¬æµdh  IôµØH  ≈Mƒj  ¿ÉæØdG “: ∫ƒ≤j ƒ¡a ..ô©°ûdG á¨d øe ÜÎ≤j iójôéàdG ¬ŸÉY ¿G ¤G Ò°ûj ¥RQ óªfi ÉæfÉæa ¿G ’G 

 á¨∏H IQƒ°üdG ™e πeÉ©àdG øe ÉHGƒHG ¿ÉæØdG ΩÉeG íàØJ IQôëàŸG ájDhôdG √ògh Ú©e πµ°ûH ≈MƒJ πH Éæ«©e Óµ°T ¢VôØJ’ ÉædƒM øe ∫ÉéŸG ≈a äÉæFÉµdGh AÉ«°T’Gh

 .” !! ô©°ûdG ≥jôW øY ôNG ≈æ©H .. º∏◊G ≥jôW øY ¿ÉæØdG ¬«a È©j  ≈ØN ôN’Gh í°VGh ≥°T .. ¿É≤°T ≈æa πªY πc ≈ah π«µ°ûàdG

 äGP hóÑJ É¡æe ÉNƒ°SQ ÌcG É°†jG ≈gh ..≈µ°ùfófÉc  ∫ÉªYG øe É°VƒªZ ÌcG É¡fG øe ºZôdG ≈∏Y Gòg .. á«HOG ìhô°Th äGÒ°ùØàH A’O’G ≈∏Y iô¨J Éæg ¬dÉªYGh

 . iƒ°†©dGh ≈°Sóæ¡dG øe Ééjõe πã“ ¿É«M’G ¢†©H ≈a É¡fG Éªc IÒÑc á«fƒd áaÉãc

 ¢ü«î°ûàdG äÉ«¡°ûe øe É¡°ü≤æjÉe ¢Vƒ©J ≈µd á≤FÉa á«∏«µ°ûJ áZÓH ¤G êÉà– ≈àdG áHôéàdG √òg OÉ«JQÉH ” QÉµ«H ∫ƒ≤j Éªc Ö©°üdG ≥jô£dG ¥RQ QÉàNG ó≤dh  

.” ≈HO’G Oô°ùdG äÉÑZôeh

 äÉfƒµe ≈gÉeh ? ¿ƒµdG äÉfƒµe øe ádƒM ÉÃ ¿ÉæØdG πYÉØJ øe ódƒàJ ≈àdG Iƒ°ûæ∏d ÅeÉ¶dG ¥ƒ°ûdG ∂dGP â°ù«dG ? √òg ô©°ûdG á¨d ≈gÉe øµdh “: QÉµ«H ∞«°†jh  

 QGƒ◊G ∂dP â°ù«dG ? ¢ùµ©dÉHh ácô◊G ¤G ¿ƒµ°ùdG øe ºFGO π≤æJ IÉ«◊G â°ù«dG ? ÖLƒeh ÖdÉ°Sh ∫ƒ©Øeh πYÉa ÚH IOÉ◊G á¡LGƒŸG ∂∏J áé«àf â°ù«dG ? ¿ƒµdG

 ” ? äÉ°†bÉæàŸG ÚH iôNG ÉfÉ«MG ÖNÉ°üdGh ÉfÉ«MG ÇOÉ¡dG

 á«FÉ≤∏J äÉæFÉc ™e É¡JÉæjÉÑJh ¿Gƒd’G äÉ≤aGƒJh ¢ùª∏ŸGh áMÉ°ùŸÉH .. IOôéŸG ∫Éµ°T’ÉH ∂dPh iô°üÑdG ´É≤j’G Gòg AGôKG πLG øe IójóY äGhOÉH ó°ûàëj Éæg ¥RQh  

 . iójôéàdG ÒÑ©àdG øe å©ÑæJ

 ìƒÑdG ¤G ¢ùª¡dG øe GóÑJ ≈àdG ä’É©Øf’G ≈∏Yh .. äÉæµ°ùdGh äÉØbƒdG ≈∏Y óªà©J ™Ñ£dÉHh É¡fG ∂°T Óa .. ô©°û∏d ’OÉ©e πã“ ¬jód ájô°üÑdG IQƒ°üdG âfÉcGPGh  

 É¡≤dÉJh É¡bGô°TG ≈a .. á©«Ñ£dG äÉ«∏éàH É°†jG ¢†«ØJ ≈gh .. ¿õ◊Gh øé°û∏d iôNGh áé¡ÑdGh ìôØ∏d äÉMÉ°ùe É¡«a .. ájƒ«◊Gh ácô◊G ¤G ¿ƒµ°ùdGh âª°üdG øeh

 Éæ©àÁ iòdG iôYÉ°ûdG ¢Vƒª¨dG Gòg .. ¢Vƒª¨dÉH áª©Øe ≈¡a .. áë°VGh íeÓe hG ¢ü«î°ûJ ÓH øµd É¡Ñ°†Zh Égôjóg ≈a É°†jGh .. É¡àMÉª°Sh É¡Fhóg ≈ah ..

 . íjô°üJ ¿hO øØdG ≈æ©Ã ≈Mƒj iòdGh Éæ«é°ûjh

 . ájô©°T áaÉãc ≈a Gòg πc ¢üî∏j øµdh IÉ«◊G Qƒ°üH ¬WÉÑJQG øY πîàj ⁄h .. ≈FôŸG ™bGƒdG øY π°üØæj ⁄ ¥RQ óªfi ¿ÉæØdG ¿G ∂°T ’h  
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 ≥a’Gh ôëÑdG

 ≈∏«µ°ûJ ≈Yhh ájô°üH áaÉ≤K ¤G êÉà– É¡fG ºZQh .. á«fÉ°ùf’G ¢ùØædG ¢ù“ IÉ«◊G ™bGƒd Iójó°ûdG É¡J’GõàNG ™eh ..¢VƒªZ øe É¡ØæàµjÉe ™e ÉeƒªY ¥RQ ∫ÉªYGh  

 . ájô°üH äÉ«∏Œh ¥ÉaGh ä’ÉM øe πªà°ûJ ÉŸ .. É¡©e GóMƒàe ¬°ùØf óéj ±ƒ°S ¥hòàŸG øe πeÉJ á¶ë∏Hh ¬fG ’G

 : ΩÉeG Éfó‚ ¥RQ äÉMƒd ¢†©H ≈a á«FôŸG IQƒ°ü∏d á«YÉÑ£fG IAGô≤Hh 

. óMGh âbh ≈a ≈°Sóæ¡dG AÉæÑdGh ájÒÑ©àdG ´É≤j’G ≈∏Y Ö∏¨jh .. äÉMÉ°ùŸG ¢†«H’G π∏îàjh iôëÑdG ¥QR’G ™e iQÉædG ôªM’G øe áaÉãµH á©Ñ°ûe á«fƒd ìƒ£°S - 

 ádÉ≤àfG áHÉãÃ ´É≤j’G ô£°ûj Qƒ°ùµe ¤É≤JôH í£°ùeh.. áMƒ∏dG IQDƒH ≈a iRGƒcÎdÉH ≈¡àæj ºK ≈∏ëµH GóÑj ¥QRG ≥aG ≈a AÉ°†«Hh AGôªM  ΩGôLG øe äGQÉéØfG  

 . ≈fƒ∏dG ¿GQƒØdG Gòg º«éëàd áÄLÉØe

  . ôªM’G øe IÒ¨°U äÉMÉ°ùÃ êõà“ áaÉãc ÌcG AÉbQR ΩGôLGh áFOÉg AÉbQR á«fƒd IôîHGh Ωƒ«Z .. ¥QRG ´É≤jG

 ≈Mƒjh IôcGòdG ≈a IÒÑc AGó°UG ád ¥RQ äÉYÉ≤jG ≈∏Y Éæg ¥QR’G Iô£«°S ¿G ∂°T’h AÉ°†«H äGQÉéØfG ¬∏∏îàj Oƒ°S’G øe ÜÎ≤j iòdG øNóŸG ¥QR’G -
. π©Øæjh πeÉàjh iôj ÉŸ ájô©°T Qƒ°U É¡fG .. ≥a’G ≈a ¬JÓeÉJh .. ôëÑdÉH ¿ÉæØdG •ÉÑJQÉH

. á«fƒ∏dG äGQÉéØf’G ™e á«°Sóæ¡dG ìƒ£°ùdG øe èjõe.. ¥QR’Gh ≈Hƒ£dGh iQÉædG ôªM’ÉH á©Ñ°ûe πcÉ«gh ΩGôLGh ìƒ£°S øe ∫Éµ°TG -
 ¥QR’Gh AiÈdG ¢†«H’G øe ájÒÑ©J Iƒb ≈a ¿Gƒd’G πNGóàJ ÚM iôYÉ°ûdG ¢ùª¡dGh Ahó¡dGh AÉØ°üdG øe ádÉM ¤G ¤G Éæ∏≤æj π«à°SÉÑdÉH ¿ÉæØdG ∫ÉªYG ≈ah -
 øe ¬∏∏îàjÉe ∫ÓN øe iôjƒ°üàdG í£°ùdG ≈∏Y ¢ùØæàj ¬æµdh áMÉ°ùe Oô› ¢ù«d Éæg ƒ¡a .. ìƒÑdG ≈∏Y IQób ¿ƒ∏d íÑ°üjh .. ¤É≤JÈdGh iQÉædG ôªM’Gh iôëÑdG

 . πYÉØàJh ¿Gƒd’G QhÉëàJ å«M äÓNGóJh ΩÉ°ùe

 . AiÈdG ¢†«H’G øe ≥a’G ≈a º¡°S .. äÉLƒÃ ≈Mƒj ÉÃ ≈∏ëµdG øe ÜÎ≤j iòdG ô£«°ùŸG øcGódG ¥QR’G .. IóMGh IóMh ≈a óàªŸG ≥a’Gh ôëÑdG -
 á«°ùØædG áMGôdG ≈∏Y å©Ñj ´É≤jG .. IÒ¨°U ™≤H ≈a ôªM’G ¬∏∏îàj ôëÑdG óHõH Éfôcòj ¢üdÉÿG ¥QR’G øe .. ájôYÉ°ûdGh AÉØ°üdÉH ¿ƒµ°ùe ⁄ÉM ´É≤jG -

 . áé¡ÑdGh

 . øWÉÑdG π≤©dG äÉ«YGóàH  ¬Ñ°TG ä’É©ØfGh äÉ°ùªg ≈a ôªM’Gh ¤É≤JÈdGhôØ°U’G øe á«fƒd QÉ©°TGh ôWGƒN -
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iƒ°†©dGh ≈°Sóæ¡dG ÚH
 ô°UÉæ©dG ¢†©H øe ájÉ¡ædG ≈a ƒ∏îJ’ ≈¡a .. ∑Éægh Éæg á©«Ñ£dG øe äÉ°†eh øe ƒ∏îJ’ âbƒdG ¢ùØf ≈ah .. ô©°ûdG ™e ≈≤à∏J ájôjƒ°üàdG ¥RQ óªfi ∫ÉªYG ¿’h

 . è«ÑdGh ≈æÑdG É¡«a ô£«°S ≈àdG ¬àMƒd ≈a Éªc á«fƒd áeGhO áÄ«¡H ÉfÉ«MGh áæNOGh IôîHGh êGƒeG ≈a πµ°ûàJ ≈àdG áª¡ÑŸG ájƒ°†©dG

 ájÒÑ©Jh AÉædG Iƒb ÚHh .. áØWÉ©dG ÜÉ«°ùfGh π≤©dG áeGô°U ÚH .. iƒ°†©dG ÚHh íjô°üdG ≈°Sóæ¡dG ´É≤j’G ÚH ¬d iôNG ∫ÉªYG â©ªL ôN’G iƒà°ùŸG ≈∏Yh ¥RQ øµd  

 É¡Mƒ£°S ≈a ÜÎ≤J ≈àdG  ¢ûà«Ø«dÉe ájójôŒh ¿ÉjQófƒe á«°Sóæg ≈∏Yh ájójôéàdG ≈µ°ùfófÉc ájÒÑ©J ≈∏Y êôîj .. á«°Uƒ°üÿG ójó°T ≥°ùf ≈a Gòg πc .. AGO’G

 π«£à°ùŸG ÉfÉ«MGh §FGô°ûdGh å∏ãŸG πãe á«°Sóæ¡dG äGóMƒdG Éeóîà°ùe .. ∑ƒdƒH óæY ≈cô◊G ôjƒ°üàdG ä’É©ØfGh äGAÉÁG ≈∏Y êôîjÉªc .. á«Ñ«©µàdG ΩGƒb øe

 QGƒM ≈a ôjó¡dG Gòg ìÉªL íÑµJ á«°Sóæg áMÉ°ùÃ ÉLÉØf ≈àM ¿ƒ∏dÉH á∏≤ãŸG ¬eGôLÉH áMƒ∏dG ôéØàJ ¿G Éªa .. á«fƒ∏dG ΩÉ°ùL’Gh ΩGôL’G ™e .. ôFGhódGh •ƒ£ÿGh

 á£≤f óæY ∞≤j ƒ¡a πµ°ûdG á¨∏H É¡ªLÎjh ¬JÉYƒ°Vƒe ¿ÉæØdG óªà°ùj ÚM “: QÉµ«H óbÉædG ∫ƒ≤j Éæg øeh .. ¢ùµ©dÉH ¢ùµ©dGh áØWÉ©dG ≈∏Y π≤©dG ¬«∏Á ÉÃ ¬Ñ°TG

 ≥£æŸ á∏eÉµdG ájOƒÑ©dÉH ’h AÉLƒ¡dG á«ØWÉ©dG ä’É©ØfÓd OÉ«≤f’Gh §£°ûdÉH íª°ùj’ iòdG á«dOÉ©àdG ¿ƒfÉ≤H Éeõà∏e .. á°TÉ«L á«dÉ©ØfGh áWôØe á«fÓ≤Y ÚH §°SƒdG

 Òãj ¿G åÑ∏j’ ºK IôeÉZ á«fƒµ°S ¬ØæàµJ ≈°Sóæg ΩÉ¶fh ¿GõJ’Gh ΩÉµM’G ≠dÉH ≈°VÉjQ º«°ù≤àd É°SÉ°SG ¬JÉMƒd ™°†îj ƒ¡a ∂dòdh .. äÉ«°VÉjôdG áeGô°Uh π≤©dG

 øe É¡«a ¬ãÑj ÉÃ hG ÒaRh ≥«¡°T É¡d ¢ùeÓe øe ¢ù∏e’G í£°ùdG ≈∏Y ¬Ø«°†j ÉÃ ∂dPh .. É¡°†Ñf ´É≤jG øe ójõJh áMƒ∏dG IQGôM ™aôJ ≈àdG äGÒãŸG ≈à°ûH ¬JÉ«°Sóæg

   . “π«∏dG ¿ƒµ°ùd óYôdG äƒ°U ¥GÎNG hG ΩÓ¶dG ≈a ÜÉ¡°ûdG ¥GÎNG πãe áMƒ∏dG ¥ÎîJ IôéØàe hG á≤∏£æe hG á°û©Jôe äÉ°ùŸ
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2009 ∫GƒJ »∏Y âjR c.m 100 x100Oil on camvas
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2009 ∫GƒJ »∏Y âjR c.m 150 x150Oil on camvas
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2007 ∫GƒJ »∏Y âjR c.m 150x150Oil on camvas
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2009 ∫GƒJ »∏Y âjR c.m 80 x80Oil on camvas
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2007 ∫GƒJ »∏Y âjR c.m 150 x150Oil on camvas
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Rezk’s abstract achievements, which are compared to lyrics, include curiosity-arousing organic elements 
suggestive of waves, clouds of smoke  and vapour. The case in hand is a painting overwhelmed with brown and 
beige. In different works, Rezk produced rhythms of striking geometric patterns and enigmatic organic elements, 
of the overflows of emotions and considered intellectual effort; and of the elaborate composition and powerful 
expression. There is hardly any doubt that in his abstract art Rezk dismantled the taboos of Kandinsky’s abstract 
expressionism, Mondrian’s geometric abstract and Malevich’s abstract Cubism. Moreover, Rezk outbid Pollock 
by using geometric patterns, such as the triangle, rectangle, lines and circles intersected with celestial bodies. 
Art critic Bikar says: “By employing shapes in the capacity of formative vocabulary, Rezk reconciled considerable 
intellectual effort to his strong emotions. Therefore, he assessed an elaborate and firm geometric system veiled 
in enigmatic silence. A sudden stir caused in Rezk’s geometric shapes by trembling or powerful brushstrokes 
heightened the rhythms, especially when a meteor shot across the darkness or the thunder rumbled to break the 
silence of the night.”
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of the representational art and passwords for literary narration. Analysing Rezk’s lyrical abstract, Bikar asks: 
“What is that language of poetry?” Bikar immediately identifies it as the language the artist, being in an ecstasy, 
uses in his communication with the Universe and its attributes. Bikar’s answer begs another question, in which 
he explains that the attributes of the Universe indicate the doer and the thing that is done; the negative and the 
positive. “Is it not the rule that life endlessly and alternatively witnesses static and dynamic situations? “Bikar 
inquires, remarking that life is the outcome of a violent and peaceful dialogue among polarities. 
Rezk mobilized his skills and abstract shapes to produce rich optical rhythms, which are also motivated by the 
space, the touch, the consistent and otherwise colours, and unaffected creatures springing up spontaneously in 
the abstracted expression. 
Compared to the language of poetry, Rezk’s abstract image seems to be depend on the static and dynamic 
states, and the artist’s emotional stir, which soars from whispers to silence, static and dynamic state. Areas of joys 
and despondency are intimately communicating with each other in Rezk’s abstract image, which also provides 
a panoramic view of violent and peaceful nature depicted nebulously and enigmatically. There is hardly any 
doubt that Rezk refused consciously to disassociate himself from the optical reality. Using a brilliant technique he 
managed to produce a lyrical abstract of life.   
The sea and the horizon 
Undoubtedly Rezk’s abstract art, which is an eloquence reflection of our emotional stirs and inner feelings, needs 
special experience to break their code. Nonetheless, patient examination would stimulate the ordinary viewer to 
entertain better understanding of Rezk’s  enigmatic optical achievements as follows:
-Surfaces intense with cherry red and turquoise intersected by white areas. The entire atmosphere echoes with 
rhythms of expression and geometric composition.
-Outbursts of red and white celestial bodies in a blue and turquoise horizon ending at the centripetal force of 
the painting. The painter also came up with a broken orange surface, which interrupts the rhythm suddenly and 
subdue the outbursts of colours. There are also rhythms of blue produced by subdued blue clouds and vapours, 
and thick blue celestial bodies intermingling with small red areas. 
-Blackish blue intersected with white outbursts. It is apparent that the dominating blue in Rezk’s rhythms echoes 
widely across his memory and indicates 
the artist’s deep attachment to the sea. 
These rhythms are also the artist’s 
lyrical reflections of the horizon. 
-Cherry red, pink and blue shapes 
reminiscent of surfaces and celestial 
bodies—a combination of geometric 
surfaces interrupted with outbursts of 
colours.
-Rezk’s pastels stirs up a state of 
peacefulness and inspiring silence. 
Cool white, turquoise, cherry red and 
orange are lyrically intersected to 
express themselves .
-The sea and the vast horizon jointly 
forming a unity. The dominating dark 
blue is evocative of the waves. A 
white arrow suddenly shots across the 
horizon. 
-A dreamy, lyrical and peaceful rhythms 
of pure blue, which immediately reminds 
the viewer of the foaming sea sprinkled 
with small red spots.
-Whims and thoughts and lyrics 
composed of yellow, orange and red 
provoked by inner feelings and stirs in 
the sub-conscience. 
Between the geometric and the organic elements
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Mohamed Rezk
Lyrical abstract expressionism
Abstract art is widely considered one of the modern art’s radical attributes. Abstract art is a unique self-made 
experience, which took its root in the absolute human experience. Abstract artists repudiated objective recording 
of contemporary life or visual reality. Russian-born Kandinsky (1866-1944) was the trailblazer in the abstract art. 
He began to eliminate the representational art from his work in 1910. He made a painting intense with screaming 
and bright colours. Kandinsky’s decision to abandon impressionism and representational art was prompted when 
he ran into a girl wearing a patchwork dress. He was immediately convinced that different tones of colours could 
alone help the creation of an impressive, non-representational art. He became confident of his ideas when he 
went into his studio in Munich one day and failed to recognise one of his own paintings that was lying the wrong 
way up. He saw in it  a picture of ‘extraordinary beauty with an inner radiance’.  Since then, the Russian painter 
had compared himself to a music composer. He asserted that non-representational art had stronger potential to 
express inner feelings. According to Kandinsky’s theories of abstract art, the potentialities of expression in fine art 
should not necessarily be derived from optical elements. 
Accordingly, the door flew open and a long line of abstract artists, revealing extraordinary theories and techniques, 
stormed in. They included Hans Hofmann, Willem de Kooning, Paul Kelly, Franz Kline, Motherwell, Adolph Gottlieb 
and Hartung. Moreover, Malevich jostled for position in the front row of pioneering abstract artists by revealing 
rhythms of Cubism. The American painter Jackson Pollock and his French colleague Georges Mathieu carved a 
niche for themselves in the abstract expressionist movement. 
In Egypt, artist Mohamed Rezk established himself as a commanding figure in the abstract expressionist 
movement, which offers its pioneers unrestricted freedom to provide a better understanding of their inner feelings 
and emotions. Rezk has devoted his art to pure abstract since he graduated from the Faculty of Fine Art in 
1968. 
Between music and poetry
Kandinsky revealed his ideas and 
theories in 1911 when he publish the 
book “Concerning the Spiritual in Art” in 
German. The 57-page book translated to 
English by Sir Michael Sadler, Kandinsky 
compared the abstract painting to a piece 
of music. He explained that the abstract 
artist would be largely influenced by the 
rhythm of the music. In his introduction, 
the translator sought to draw the reader’s 
attention that Kandinsky had dismantled 
the barriers between painting and music 
when he composed tunes in his abstract 
art. 
Acting differently, Mohamed Rezk 
composed lyrical abstract art. The 
Egyptian abstract artist explains: “The 
artist is not obliged to elaborate the idea 
he suggests. Nature and living things 
do not impose certain reflections on us. 
Rather, they are suggestive, dismantling 
restrictions, which could hamper the 
artist’s freedom.
“The work of art is dependent on two 
essential parts, the first of which is 
apparent. The second is ethereal, 
throwing the artist into a dream-like state 
to express his inner feelings. In other meaning, the artist should compare himself to a lyricist or a poet.”  That is 
why Rezk achieved abstract art pregnant with literary metaphors and interpretations, regardless of the fact that 
they are more enigmatic and elaborate than Kandinsky’s. Rezk’s abstract art is distinguished for the intensity 
of colour and the inspiring geometric and organic combination. According to late art critic Bikar, Rezk defiantly 
experimented with abstract art, for which the eloquent technique is a prerequisite to compensate for the absence 
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Mohamed Rezk
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Ú°ùM ¬W óªfi
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Ú°ùM ¬Wóªfi
 ¿É«≤à∏j Üô¨dGh ¥ô°ûdG

 ±õÿG ¤G º°SôdGh  ∂«aGô÷Gh ôjƒ°üàdG  øe ájô°üÑdG  ¿ƒæØdG  É¡«a Oó©àJ  ∫ÉªYG ≈gh ..  ájójôéàdGh  ájÒÑ©àdG  ÚH ¬dÉªYG ™ªŒ ¿Éæa ..  Ú°ùM ¬W óªfi   

 iòdG QGƒ◊G Gòg .. äGQÉ°†◊G QGƒMh áKGó◊Gh ádÉ°U’G ≈æ©Ÿ ájôYÉ°T á¨«°U ájÉ¡ædG ≈a πã“ .. Üô¨dGh ¥ô°ûdG É¡«a ≈≤à∏j á«aƒ°U ¥ÉaGh äÉ«∏éàH óà“ .. OÉé°ùdGh

 . á«Hô¨dG áKGó◊G ≈a ≈æØdG πª©dG º«gÉØeh äÉ«æ≤Jh ≈HhQh’G øØdG ™e á«eÓ°S’G ¿ƒæØdGh Ëó≤dG iô°üŸG øØdG øe ≥∏£æj

 á∏ªëŸG äGòdG ôYÉ°ûÃ áfƒµ°ùe á°†HÉf ájRÉ› .. ájQƒ°U .. ájƒØY á¨d ∫ÓN øe á«KGÎdG π«µ°ûàdG ≠«°U ΩÉ¡∏à°SG Ö«dÉ°SG ´É°ùJG ≈a Éæg áKGó◊G Ωƒ¡Øe øªµjh  

 . áaÉ≤ãdGh ≈YƒdG áaÉgôH

 á«©ÑàdGh áæª«¡dG øY Gó«©H Üô¨dGh ¥ô°ûdG ¬«a ≈≤à∏j Ú°ùM ¬W øa  â∏©L ≈àdG á¨«°üdG ∂∏J ≈∏Y Gó«cÉJ Üô¨dG OÉ≤f óMGƒgh ” èæ«°ù«d QÉªLGO ” IOÉ¡°T âfÉc ÉÃQh 

 ΩGÎM’Gh ≈aÉ≤ãdG DƒaÉµàdG ≥jô£d áŸƒ©dG ô°üY ≈a Ò°ûj .. ≈∏Ñ≤à°ùe Qƒ¶æe ∫ÓN øe ¬æa á£°SGƒH Ú°ùM ¬W óªfi ≥∏ëj Gòµg ” : ìÉàØf’G øe iƒà°ùŸG ¢ùØf ≈∏Yh

 ” äÉYGõædÉH áfƒë°ûe äÉbÓ©H áeƒ°SƒŸG á«Hô¨dGh á«bô°ûdG äÉ©ªàéŸG ÚH  á«æØdG ¬dÉªYG ≈a ≥aƒj ƒgh .. ∫OÉÑàŸG

 äÉaÉ≤ã∏d GQƒ°ùL ó¡Áh AÉªàfÓd äGAÉ°†a ó°ùéj ƒ¡a .. á«°Uƒ°üÿG ™«°†Jh º«gÉØŸG ¬«a ¢ùÑà∏J âbh ≈a ” ¿É«≤à∏j Üô¨dGh ¥ô°ûdG ” ÒÑ©J ¬dÉªYG ≈a ≥≤– π©ØdÉHh
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.

 á«Hô°ûŸG ôë°S  
 πjOÉæ≤dGh á«Hô©dG IAÉ°V’G ¢ù«fGƒah iôYÉ°ûdG êQódGh òaÉæŸGh iƒµdGh AÉ¡H’Gh ÜhQódG ∂∏J §°Sh 1929 ΩÉY Ú°ùM ¬W ¿ÉæØdG ódh .. á«îjQÉàdG IôgÉ≤dG Ö∏b ≈a  

.∫Ó¶dGh AGƒ°V’G øe ºMÓe ¢ùµ©J ≈àdG á«Hô°ûŸG ôë°S ™e Gòg πc .. äGhÉµ°ûŸGh

 §ÿG äÉMƒdh .. á∏Ñ°S’Gh áMô°V’G É¡H ¢†«ØJ ≈àdG ∂°ù«HGQ’G É«fOh .. ôgR’Gh ôªb’G  ¿PBÉe øe å©ÑæJ ≈àdG AÉª°ùdG ¿É◊G ™e õà¡j ádƒØ£dG ≈a ¬°SÉ°ùMG ¿Éc  

 Gòg ¿Éch .. ¢Tƒ≤ædGh ±QÉNõdG AÉ¡Hh å∏ãdG ábÓWh ≈aƒµdG áeÉ≤à°SGh ábÉ°TQh ôFÉ¨dGh RQÉÑdG ÚH .. √óªëH íÑ°ùJh ˆG º°SÉH ∞à¡J Ö«gòàdGh ≥jQƒàdÉH ≥dÉàJ ≈Hô©dG

 ≥≤– óbh .. IójóL ¥ÉaG ¤G ¬H ¥Ó£f’Gh çGÎdG Gòg ó«cÉJ øe øµªàj ≈àM á«≤«Ñ£àdG ¿ƒæØdG á«∏µH ¥Éëàd’G πLG øe ¬d GÒÑc É©aGO ájô°üÑdG áaÉ≤ãdG øe ¿hõîŸG

 ïjQÉàdGh ≈YƒdÉH Éæ°üfi .. √OÓH áaÉ≤K ¬∏NGóH ÓeÉM ájOÉ–’G É«fÉŸG ¤G ¬ŒG .. 1951 ΩÉY ≈a ¬LôîJ ó©Hh ≈£FÉ◊G ôjƒ°üàdGh ±õÿG øa ¢SQOh OGQGÉe ¬d

 øe √GQƒàcódG ∫Éf ¿G ¤G ¬à°SGQO ≈a ôªà°SGh 1959 ΩÉY ≈a óæ∏«ØjôµH É«∏©dG á°SQóŸG øe ∂«aGô÷G Ωƒ∏HO ≈∏Y π°üM ∑Éægh .. á«eÓ°S’G á«Hô©dG IQÉ°†◊G øe

 ô°üÑdG Ú©H ≈eÓ°S’G øØdG ≈a ∫Éª÷G áØ°ù∏Ød ÓeÉàeh É°SQGOh .. OGóL’G çGôJ ≈∏Y ÉØcÉY .. “QÉK’Gh ¿QÉ≤ŸG øØdG ïjQÉJ ” ádÉ°SQ øY 1964 ΩÉY É«fƒdƒc á©eÉL

 ôjƒ°üJ øY ±ô°üæj ¢UÉN ≥°ùf ≈eÓ°S’G øØdGh á°UÉN .. ¿ÉjQófƒeh ¢ù«JÉe πÑb øe ¬ª¡∏à°SG iòdG ójôØdG ´É≤j’G Gò¡H OGóàY’Gh Ö◊ÉH º©Øe Ö∏bh .. IÒ°üÑdGh

 Gòg AÉ«°T’G õeQ ôjƒ°üJ ôNG ≈æ©Ã äÉªæªæŸG øa ≈a Éªc ≈Hô¨dG ≈°VÉjôdG Qƒ¶æŸG Ωƒ¡Øe øY ∞∏àfl ≈MhQ Qƒ¶æe ≥ah ójôéàdG ¤G óª©jh .. É¡JGòH AÉ«°T’G

 øe ≈Hô©dG øØdG ≈a ” iòdG ∫É≤àf’G Gòg Ò°ùØàd ¿ƒbô°ûà°ùŸG ¬∏ª©à°SG ÉMÓ£°UG ó©J  ≈eÓ°S’G øØdG ≈a ájõeôdGh .á≤∏£ŸG iÈµdG º«≤dG ƒëf ¬éàj iòdG õeôdG

 . ójôéàdG ¤G ¬«Ñ°ûàdG
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 çGÎdG äÉ«dÉªL ™eh É°†jG É¡fG ’G .. ájÒÑ©àdG ¬JGQƒ°üJh ¬bÉaG ≈∏Y õµJôJ âfÉc ¿Gh ≈gh .. áKGó◊Gh ádÉ°U’G ÚH É¡«a ™ªL IójóL á¨«°U Ú°ùM ¬W πµ°T ó≤dh 

 ¢†©H Ò¨°üJ ºàj Éªæ«M ≈°ù◊G Qƒ¶æŸG ∫ÓN øe ≈°Sóæ¡dG º«¶æàdG ΩÉµMG ≈∏Y  ≈fƒ«°ùH Oƒªfi QƒàcódG í°VƒjÉªc óªà©j iòdG iô°üÑdG ´GóÿG ´É≤jÉH êõà“

 ÜòHòJ áé«àf ácô◊ÉH ΩÉY ¢SÉ°ùMG .. áÄ«°†ŸG ¿Gƒd’Gh áæcGódG ¿Gƒd’G ™e º«¶æàdG Gòg áé«àf ódƒàjh ¢ùµ©dÉH º¶àæj É¡∏HÉ≤jÉe Éªæ«H êQóJ ≈a á«°Sóæ¡dG ∫Éµ°T’G

 ¢üFÉ°üN á«°VQ’G òNÉJ Éªc á«°VQ’G øe ¢üFÉ°üN òNÉj πµ°ûdG ¿G QÉÑàYG ≈∏Y ô°üÑdG ´GóN ºàjh .. Éª¡æ«H Éª«a ∞FÉXƒdG ∫OÉÑJh á«°VQ’Gh πµ°ûdG øH ábÓ©dG

. πµ°ûdG øe

 áYõædG É¡«∏Y Ö∏Z ≈àdG “¢ShÉghÉÑdG” áYõfh á«Ñ«cÎdG áYõæ∏d GOGóàeG √QÉÑàYG øµÁh ≈°Sóæg iójôŒ ¬°SÉ°SG øa ƒgh .. ¬Ñ«côJ ≈a ≥«bO iô°üÑdG ´GóÿG øah  

 √ÉŒ’G Gò¡d GóFGQ ≈∏∏jQGRÉa Qƒàµ«a ¿ÉæØdG ó©jh1919  ΩÉY É«fÉŸÉH äô¡X óbh ΩÉY ¬LƒH IÉ«◊G ô¡¶e Ò«¨J πLG øe áYÉæ°üdGh øØdG ÚH á∏°U OÉéjGh á«ª«ª°üàdG

 ô°üÑdG ´GóN ≈a í‚ óbh iôNG IQƒ°U ≈aQôµàj’ ¢UÉN è¡æe ≈∏Yá°ù°SDƒe ¬dÉªYG øe IQƒ°U πch .. ácô◊ÉH ¢SÉ°ùM’G ≈∏Y á«°Sóæ¡dG É¡∏«°UÉØàH √Qƒ°U iƒ£æJh ..

 . ¢UÉÿG ¬fÉ«c ¬d ∞∏àfl ôNG A≈°T ¤G á©«Ñ£dG øe ≈Mƒà°ùe A≈°ûc ió«∏≤àdG ÉgÉæ©Ã IQƒ°üdG êGôNG øe
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 Iƒë°üdG
 ±QÉNõdG ájQGôµàH Éfôcòj iòdG ∂°ù«HGQ’G øe ™jóÑdG π«µ°ûàdG Gò¡H óà“ ≈¡a .. á¨«°üdG ∂∏J ÒÑ©J ≠∏HG πãªàd -1964 – ” Iƒë°üdG” áMƒd äAÉL ÉÃQh    

 ™eh .. ô°UÉ©e AGOÉH ≈Ñ©°ûdGh ≈eÓ°S’G øØdG ìhQ É°†jGÉ¡«a .. äQG Üh’G ÚH ™ªŒ âbƒdG ¢ùØf ≈ah .. áã∏ãeh ájhÉ°†«Hh ájôFGO ∫Éµ°TG øe πØ– ÉŸ á«eÓ°S’G

 øe á«Ø∏N ≈∏Yh iôFGO QÉWG ≈a iôNG ÚY π£J Éªc áë«°üdG ≈∏Y ógÉ°T áHÉãÃ iôNG ¤G áMÉ°ùe øe Ú©dG QôµàJ .. IÒ¨°üdG á«°Sóæ¡dG á«æë∏dG äGójOÎdG

 . ¢SGób’G ¢Só≤H ¬Ñ°TG π«µ°ûàdG IQDƒH ≈a ≈ÑgòdG

 OÉ©HG π«°UÉJh ±É°ûµà°S’Gh åëÑdGh IôeÉ¨ŸG ìhôH IOó©àŸG ¬HQÉŒ ≥jôW øY ájô°üÑdG ¿ƒæØdG ÚfGƒb áãjóM ájDhQh á≤FÉa IQó≤H Ú°ùM ¬W ¿ÉæØdG ÖYƒà°SG óbh 

. ≥jô©dG iQÉ°†◊G ¬KGôJ ΩÉ¡∏à°SGh ¬LÉàfG

 óbÉædG ÒÑ©àH áë°VGhá«dÉªL äÉª«°ù≤J Égó– á«µ«eÉæjO äÉcôM øY GÈ©e á≤«ª©dG á£«°ùÑdG ¬JÉYÉ≤jGh ¬JÓ«µ°ûJ É¡æe ≈æÑj á«Hô©dG ΩÉbQ’Gh OGóY’G ¤G π≤àfG ºK

 øjƒµJ ” ¬àMƒd ≈a π©a Éªc ô°üæ©dG ¢ùØæd Ò¨°üJh ÒÑµJ É¡∏∏îàj á∏KÉªàe ∫Éµ°TÉH óMGƒdG ô°üæ©dG √QGôµJh á«aôNõdG ¬JQób ™e áeRÓàe hóÑJ .. IõªM óªfi

1972 ΩÉY “É«°ù«æ«a “¤Éæ«ÑH É¡°VôY ≈àdG“2Oó©dG

 ΩÉ¡j’G  ≈∏Y óªà©j  ´É≤j’G  Gògh  ..  iOÉeôdGh  Oƒ°S’Gh  ¢†«H’G  øe OÉ°üàb’Gh  áfÉ°UôdG  Iójó°T  á«æ◊  äÉYÉ≤jG  áKÓK  hG  á«fƒd  äÉLQO çÓK ≈∏Y πªà°ûJ  ≈àdGh

 ºbôdGh ±ô◊G OÉ©H’ ájô°üÑdG ád’ódG ™e iƒ£æJ  Iójôa äÉYÉ≤jG øe ¬Kó–Ée ÉØ°ûàµe .. ΩÉbQ’G πãe á«Hô©dG ±hô◊G ™e ¬àHôŒ ¢VƒN ≈a ôªà°ùjh .. AÉëj’Gh

 ™£≤dG Éeóîà°ùe .. É¡d ájÉ¡f’ IOó©àe ∫Éµ°TG É¡JÉYÉ≤jGh É¡JÉæjƒµJ øe ÉYóÑe .. ójóL ≈Ø°ù∏a ≥£æÃ É¡FÉæH IOÉYG ó©H  á«aƒ°U ≈fÉ©eh ä’ƒdóe ≈∏Y áª∏µdGh

 ¬eGÎMG  ™e  áaÉ°V’Gh  ∫GõàN’Gh  ±ò◊Gh

 .≈°Sóæ¡dG ô°üæ©dG á«FÉæÑd

 øjRQÉÑdG OGhôdG óMG Ú°ùM ¬W ¿ÉæØdG ó©jh  

 ±ô◊Gh  á°UÉN  ..  á«ahô◊G  áMƒ∏dG  ≈a

 øe  πªëj  ÉÃ  á«MhQ  ábÉW  ∂∏àÁ≈Hô©dG

 ƒª°ùj  ƒ¡a  ..  ™jƒ£àdGh  π«µ°ûàdG  äÉ«fÉµeG

 ádÉë∏d  É©ÑJ  ñô°üjh  ´ô°†àjh  ∞à¡jh  π¡àÑjh

 ∞°Sƒj  ¿ÉæØdG  ≈∏Y  Pƒëà°SG  ó≤dh  .ájÒÑ©àdG

 øe  Ωóbh  á«Hô©dG  ±hô◊ÉH  ¬eÉªàgG  Ió«°S

 IQƒ°üH ¬JÉMƒd ≈a â≤dÉJ IójóY ÜQÉŒÉ¡dÓN

 áLQO ≈∏Y ∫ƒ°üë∏d ¬àdÉ°SQ âfÉch .. ájójôŒ

 1961 ΩÉY ÉµjôeÉH ƒjÉghG á©eÉL øe IGQƒàcódG

 ”  á«∏«µ°ûàdG  É¡àbÓYh  á«Hô©dG  áHÉàµdG”  ∫ƒM

 áª∏µdG  ¿G  ≥«Ñ£àdGh  ájô¶ædÉH  É¡«a  âÑKG  óbh

 ≈a  º¡e  QhóH  ΩÉ«≤dG  É¡æµÁ  áHƒàµŸG  á«Hô©dG

 AÉæH  ≥jôW  øY  IójóL  á«∏«µ°ûJ  áaÉ≤K  ≥∏N

 á«FÉé¡dG  ±hô◊G  É¡«a  πNGóàJ  á«æa  ∫Éµ°TG

 .¿Gƒd’Gh •ƒ£ÿG ÚH

 GOÉ©HG  Ú°ùM  ¬W  ¿ÉæØdG  ±É°VG  óbh

 Éªc .. √ÉŒ’G GGòg ≈a IójóL  á«MhQÉbÉªYGh

 – 1984 – ” á∏ª°ùÑdG ” ¬JÉMƒd áYƒª› ≈a

 Iójó°ûdG  ábÓ£dGh  ájƒ«◊G  ∂∏àH  õ«ªàJ  ≈àdGh

 ´É≤j’G ÚH É¡«a ™ªL óbh .. ≈aƒ°üdG ¢ù◊Gh

 . ájÒÑ©àdG á«FÉæ¨dGh ≈°Sóæ¡dG

 áÄjôL áMÉ°ùe ≈∏Y π£f äÉMƒ∏dG  ióMG ≈a  

 ÚÑfÉ÷G  ≈∏YhT   ±ôM  áÄ«¡H  á©°ùàeh

 ±hô◊G ÜÉ°ùæJh .. ¢Tƒ≤ædG øe É«fóH ÚàMÉ°ùe

 å«M ≈¡àæJ’  á«MhQ  ábÉ£H  iƒ∏©dG  Aõ÷G ≈a

 ábÉ°TQ  ≈a  §Ñ¡jh  óYÉ°üàjh  ±ô◊G  ôjóà°ùj
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 ≈°ûàæj QGƒM ≈a Oƒ°S’Gh  ¢†«H’G øe á«fƒd á«FÉæK ≈∏Y ¿ÉæØdG óªà©j π«µ°ûàdG  ábÉfG  ™eh .. á«≤a’G äGAÉæëf’Gh á«°SGôdG áeÉ≤à°S’G ÚHh ¿ƒµ°ùdGh ácô◊G  ÚH

. ≈aƒ°üdG ôë°ùdÉH

º«¶©dG π«ædG

 ô°UÉæ©dGh ¿ƒ∏dG ájÒÑ©J ÚH É¡«a ™ªL á«°Uƒ°üÿGh áHhò©dG Iójó°T áMÉ°ùe1985-” º«¶©dG π«ædG” á«Mô°üdG ¬àMƒd äAÉL ájô°üÑdG Ú°ùM ¬W ºMÓe ÚH øeh  

 ™e QhÉëàj AÉ≤ædGh áé¡ÑdG øe ábQR ≈a ≈°SGQ πµ°ûH π«ædG É¡«a óàÁ ..ójôéàdGh ¢ü«î∏àdG ÚHh ¿É°ùf’Gh ¿Gƒ«◊Gh äÉJÉÑædGh  IÉ«ŸG øe óMGh âbh ≈a  á«°ü«î°ûàdG

 ÓÁ iòdGh ábQõdÉH ¿ƒµ°ùŸG êÉàdG Gòg øY ≈∏YG ¤G πØ°SG øe iôjƒ°üàdG í£°ùŸG êôØæj ” á∏îædG ” áMƒd ≈ah . á«fƒd ΩÉ¨fGh ¿É◊Gh ≈¡àæj’ ≥ÑªY øeõH ¬dƒMÉe

 ™≤H øjƒµàdG π∏îàj ô°†N’Gh ¥QR’G ÚHh ..á«°VQ’G á«HP Éé∏d IOhó°ûe §bÉ°ùàJ OÉµJ ó«bÉæ©dG øe AGô°†ÿG QÉªãdG ô°ûàæJ πØ°SG øeh Gó¡J’ á«°Sƒb ácôM ≈a ≥a’G

 .≈∏«µ°ûàdG QGƒ◊G AGôKG ≈a ºgÉ°ùJ iQÉædG ôªM’G øe IÒ¨°U äÉë£°ùeh

 . äÉjOÉeôdGh ôªM’ÉH ≥dÉàj ≈Ñ©°ûdG øØdG ìhôH ô°UÉ©e  iójôŒ ´É≤jG ƒgh äÉjôµdGh á«°SGôdG •ƒ£ÿGh ¢Tƒ≤ædÉH ¿ƒµ°ùe ôNG ÉY É≤jG RƒLGQ’G áMƒd πã“h  

 ≈gh .. ≈∏c ∫ƒH äÉHÉYO øe ÜÎ≤J á°ùŸ ™e á«Hô©dG äÉWƒ£îŸG ìhQ É°†jGh á««Ñ©°ûdG áÑéM’Gh òjhÉ©àdGh ºFÉªàdG ìhQ É¡«a Ú°ùM ¬W ¿ÉæØ∏d iôNG ∫ÉªYG ∑Éægh

 ±ô©J’ ÜhDhO ácôëH ≥a’G ≈a íÑ°ùJ IÒ¨°U äÉæFÉµH ¬Ñ°TG á°üdÉN ájójôŒ ∫ÉªYG É°†jG ∑Éægh.. á«°Sƒ≤dG äÉLƒŸG äGP •ƒ£ÿGh ¢Tƒ≤ædGh äÉHÉàµdÉH á∏aÉM

 …ôjƒ°üàdG í£°ùŸG ≈∏Yô°ûàæJ  ≈àdG •É≤ædG øe IójóY ô°UÉæY É¡«a óªàYG ¬æa ≈a á«∏«µ°ûàdG áZÓÑdG øe  IójóL áMÉ°ùe ¤G É¡H π≤àfG ∫ÉªYG ≈gh . . ¿ƒµ°ùdG

 øcÉ°ùdG øe  ájƒ¨d äÉeÓYh  á«HôY ±hôM ÉjÉ≤Hh ≈FGƒ°û©dG ≈FÉ≤∏àdG ™HÉ£dG É¡«∏Y Ö∏¨j áª¶àæe ÒZ á«eÓg ∫Éµ°TGh áæcGO iôNG ™e ÜPÉéàJ AÉ°†«H •É≤f ..

 ácô◊ ¬JÓeÉJh á«KGó◊G ¬àaÉ≤K ™e á«∏«µ°ûàdG ¬HQÉŒ  ≥ªYGÉ¡«a êõàÁ ≈àdG áJÉYGóHG  á°UÓN πã“ ≈gh á«FÉ°†a äGQÉ£°ûfGh äGQÉéØfG ≈a Gòg πc ..∑ôëàŸGh

            . iô°üÑdG øØdGh ∑ƒdƒH óæY ¤É©Øf’G ôjƒ°üàdG ôjógh ≈°VÉŸG ¿ô≤dG øe äÉ«æ«°ùªÿG ∞°üàæe ≈a É«fÉŸG ≈a äô¡X ≈àdG hôjõdG

 §°Sh ≈æØdG π«µ°ûàdG  á÷É©e ≈a IGôLh ôjƒ°üàdG ≈a IQÉ°ùL ÖMÉ°U ƒ¡a Ú°ùM ¬W ¿ÉæØdG äÉª°S øe ójóéàdGh áHôéàdG ” : iRÉZƒHG øjódG QóH óbÉædG ∫ƒ≤j

 á«æØdG  äÉª«ª°üàdG  AÉ≤àdGh  ..  ™ªàéŸGh IÉ«◊ÉH  øØdG  •ÉÑJQÉH  ¢ShÉghÉÑdG  ´ÉÑJG  πãe øeBGhô°UÉ©ŸG  á«æØdG  äGQÉ«àdG  ÖMÉ°U å«M áãjó◊G  äÉgÉŒ’Gh Ö«dÉ°S’G

 á¨∏dG ™e ƒgh .. IÉ«◊G äGhOG πc ≈ah çÉK’Gh è«°ùædGh AÉf’G ≈a ô¡¶J Éªc âëædGh ôjƒ°üàdGh IQÉª©dG ≈a hóÑJ º«b π«µ°ûà∏dh IóMh ¬àjDhQ ≈a øØ∏dh . áYÉæ°üdÉH

” É¡JÉgÉŒG ™HÉàjh π«µ°ûàdG ≈a áãjó◊G
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2008 ∂«∏jôcG c.m200x200Acrylic
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2001 ∂«∏jôcG c.m200x200Acrylic
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∂«∏jôcGAcrylic
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∂«∏jôcGAcrylic
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1982 ∂«∏jôcG c.m200x200Acrylic
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a graceful display of the intimate combination of the colour’s powerful expression and natural elements, such as 
the water, plants, animals and people. Hussein’s abstraction and abbreviation are suggested with consummate 
skill. The painting depicts the Nile flowing vertically across a blue area suggestive of joys, optimism and limpidity. 
The river has an intimate dialogue with elements redolent with the scent of time-honoured history. A symphony of 
colours provides an optimistic atmosphere for the dialogue. 
In his “The Palm Tree” a cleavage departing upwards reveals a blue crown overwhelming the horizon. Clusters of 
green fruits cascade down the area. Blue and green areas are intersected by harsh red small spots and spaces, 
which motivate the dialogue of shapes in the work.
“Aragouz” is another symphony of inscriptions, vertical lines and spherical shapes. The painting, in which red and 
gray are dominate, represents a contemporary abstract technique incorporating folk art. 
Talismans, mantras and Arabic mss with touches reminiscent of Paul Kelly are the chief themes in different 
paintings Hussein achieved. The painter also articulated abstract paintings teeming with shapes simulating UFOs 
eternally soaring in the horizon. In these abstract works Hussein turned a new chapter in his artistic career, 
especially when he heavily and spontaniously sprinkled the space with dim and nebulous white dots, which 
appear to be magnetised to attract each other. In his new stage, in which he also revealed exploding figures of 
Arabic alphabet and semantic signs Hussein upgraded the incorporation of his individual experiences into his 
knowledge of modernity. His new achievement, however, seems to be influenced by Pollock’s drip and splash 
style in mid 1950s of the last century. 
Art critic Badr-Eddin Abu-Ghazi says: “Taha Hussein is greatly interested in exploring innovative technique. 
He adventurously deals with modern techniques, styles and trends. Like members of the Bauhaus, Hussein 
appreciates the strong relationship between art and society. He also investigates new relationship between design 
and industrial techniques. Hussein discovered the unity of art and the value of shape in architecture, painting, 
sculpture, pots, textiles, furniture—and all aspects of life.”   
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shapes. Dim and bright colours, together with the unsettled relationship between the shape and the background 
influenced the hallucinatory impression of movement in the work. Visual ambiguity is a method of geometrical 
abstraction, which influenced the Bauhaus in Germany in 1919. Hungarian-born painter Vasarely was one of the 
leading practitioners of visual tricks and space illusions. 
Awakening 
Perhaps “Awakening” Hussein unveiled in 1964 is a testimony of his success in reconciling asala and modernity. 
The painting is a display of an incorporation of Pop Art and arabesque reminiscent of alternating and cascading 
Islamic patterns represented by triangle, circular and crescent-like shapes. Regardless of the modern technique, 
“The Awakening” highlights the spirituality of Islamic and folk art. Such a beautiful atmosphere is stressed by 
staccato geometric rhythms, which arrest the viewer’s eye and ripple his inner feelings, especially when it (the 
eye) falls on the work’s holiest of the holiness—the central point of the work. 
In his adventurous experimentations and explorations into his deeply-rooted heritage and civilisations, Hussein 
achieved a mastery control of the modern rules of optical art. Expanding his adventures, Hussein turned Arabic 
numerical figures and letters into simple, expressive and rhythmic shapes. Art critic Mohamed Hamza detected 
the hallucinatory impression of movement in the alternate shapes of a single element being incessantly minimized 
and magnified. Hussein’s single element metamorphosing unstoppably into alternate shapes overwhelmed his 
painting “Form Inspired by no.2”, which was exhibited in Venice Biennale in 1972. The 2-inspired form consists 
mainly of tones of three colours: white, black and gray. The rhythms of the colour is motivated by the visual 
illusions.
Hussein resumed his adventurous exploration of the potential of the Arabic numerical figures and letters. He came 
up with rhythms and optical connotations of Sufi meanings and philosophy. Although he paid special attention to 
the rules of the composition of the geometric shape, he brilliantly abstracted, eliminated and cut out the element-
inspired shape(s) in the work. 
Hussein is widely praised for being one of leading practitioners of Arabic calligraphy. He made a ground-breaking 
success in this field after discovering new potentials and spirituality of the letters in Arabic alphabet. He also 
made the best use of the letter’s potentials in connection with its malleability and formative solutions. Likewise, 
pioneering artist Yussef Sidah found the spell of the letters in the Arabic alphabet irresistible. He was awarded 
PhD by Ohio University in 1961 for his thesis “The Arabic Script and its aesthetic and formative relationship”. In 
his interesting study, Sidah emphasised 
the influence of the Arabic script in 
the creation of new artistic genres of 
culture. To substantiate his conclusion, 
he composed shapes intersected and 
intertwined by letters in the Arabic 
alphabet, lines and colours.
Hussein provided new dimensions, 
rules and spirit in this field. He 
celebrated his new achievement in his 
“In the Name of Allah” (1948), in which 
he composed a symphony of geometric 
shapes and lyrical expressionism. In 
another masterpiece, Hussein revealed 
a T-shaped screaming and sprawling 
area bordered to the left and right by 
two spaces intense with inscriptions. 
The figure (T) cascades across the 
upper part of the work. Throughout its 
endless journey, the letter soars and 
lands, expands vertically and bends  
horizontally. The painter arranged a 
spellbinding dialogue between black 
and white. 
The Great Nile
“The Great Nile” (1985) is also one of 
Hussein’s masterpieces. The painting is 
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Mohamed Taha Hussein
Meeting-point of East and West 
Mohamed Taha Hussein reconciled expressionism to abstract. His paintings, graphics, drawings, ceramics and 
tapestry highlight the spirituality of Sufism, in which the West and East come together. 
Hussein eventually revealed a lyrical interpretation of asala (originality), modernity  and the dialogue of civilisations. 
His works are planned to raise our awareness about the fact that such a dialogue took its root in the ancient 
Egyptian art, the Islamic art and in the extraordinary concepts and visions of modernity in the Western art.
Hussein successfully revealed his unique concept of modernity by broadening his techniques and styles. He 
spontaneously used a metaphorical vocabulary and images crafted by his inner feelings and native culture to 
receive the muse of  the heritage.   
Dagmar Lessing, a prominent Western critic is one of the admirers of Hussein’s successful bid to dismantle 
hegemony and peacefully reconcile the West and the East in his works. Describing the Egyptian artist as a 
visionary, Lessing said: “In his works, Hussein identifies the potential of globalisation when he laid the road signs 
for humanity to achieve cultural equality and mutual respect. The Egyptian artist’s works bring about West-East 
reconciliation, regardless of strained relationships and conflicts.” 
Within this context, Hussein achieved a medium, in which the confluence of East and West takes place, regardless 
of confusing concepts about national chauvinism. While paying homage to the sense of belonging, the Egyptian 
artist laid the foundations of strong bridges between different cultures. 

The spell of Mashrabiya
Taha Hussein was born at the heart of old Cairo 
in 1929. He spent his childhood in alleys, cul-de-
sacs and courtyards, which are redolent with the 
scent of history in the area. The child’s curiosity 
was increased by  windows, gates, beautifully-
designed stairs, lamp-posts and lanterns designed 
in the Islamic style. In his childhood, Hussein was 
fascinated by the Mashrabiya and its display of 
an exotic medley of  colours and shades. He was 
emotionally affected by the melodious azan (call 
for prayer) coming from the two mosques of Al-
Ahmar and Al-Azhar. His attraction was arrested 
by the sparkle of gilded calligraphy and inscriptions 
quoting the holy Muslim book of the Qur’an. Despite 
his small age, Hussein was impressed by the  
gracefulness, neatness and eloquence of different 
types of Arabic scripts, such as tholoth and kufi. 
Such a wealth of optical recordings in his memory 
motivated Hussein’s decision to entere the Faculty 
of Applied Art. Dreaming of expanding the horizons 
of his native heritage, the student enrolled for 
ceramics, frescoed murals. After his graduation in 

1951, Hussein backpacked and traveled to Germany. 
He was equipped with his native heritage, history and Arabic and Islamic civilisations. He obtained diploma in 
graphics from the Higher School of Art in 1959 and PhD from Cologne University in 1959 for his thesis “History 
of Comparative Art and Archaeology”. He devoted his study to digging deeper the heritage of his ancestors. He 
also became increasingly interested in the philosophy of aesthetics of Islamic art. In his indepth exploration into 
the aesthetic values of Islamic art, Hussein came across admirable rhythms, which had  influenced Matthias and 
Mondrian before. Like these two great masters, Hussein realized that Muslim artist cleverly sought abstraction 
to compensate for the absence of representational art. Acting differently from his Western colleague loyal to 
the Minimal art, the Muslim artist rejected the geometric patterns and used a perspective of spirituality to stress 
symbols synonymous with the absolute values. It is known that Symbolism in the Islamic art made easier the task 
of Orientalists to explain the replacement of representationalism with abstraction in the Arabic art. 
Hussein drew much attention to his art when he innovated rules of a successful marriage of asala and modernity. 
Hussein’s adventure maintained a big success when  arranged a hybrid of unmistakably expressive images 
and visual tricks and space illusions. Art professor Mahmoud Bassiuni explains: “[Hussein] masterfully controlled 
geometric composition by rhythmically minimizing and magnifying (positive-negative) alternating patterns and 
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Mohamed Taha Hussein
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áÑgh ¬«Lh
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 áÑgh ¬«Lh
ójôéàdG áaÉãc ¤G ájÒÑ©àdG ≥ªY øe

 

 ¿ÉæØdG É¡¨Ñ°üj ≈àdG ¢ù«°SÉM’Gh ôYÉ°ûŸG ∂∏J øe ÉgôgƒL ≈a øªµJh .. á«fÉ°ùf’G áØWÉ©∏d º«°ùŒ ƒg πH .. äGòdG øe ™HÉf .. ≈∏«µ°ûàdG ´GóH’G ≈a √ÉŒG ájÒÑ©àdG 

 ≈a É°ùcÉ©e h ÉØ∏àfl hóÑj ..á©«Ñ£dG ≈a √Gôf ÉŸ áXƒØëŸGh IQôµŸG Qƒ°üdG ≈∏Y êôîjh ∞jôëàdÉH óàÁ É«eGQO Gó©H .. øeõdG ≈a ôNG Gó©H É¡Ñ°ùµ«a .. AÉ«°T’G ≈∏Y

 á«fÉ°ùf’G √ƒLƒdGh AÉbQR OÉ«÷G É¡«a íÑ°üJ ób IójóL á«fƒd  ájóéHGh á°UÉN áMÉ°ùe πµ°ûjÉe Qó≤H á©«Ñ£dG ≈∏Y ¿ÉæØdG êhôN Qó≤Hh .. ´É≤j’Gh øjƒµàdGh ¿ƒ∏dG

 . è«ÑdG hG ≈é°ùØæÑdG øe ÉÃQ ójóL AGOQ ≈a ¢ùª°ûdG ™dÉ£fh .. iQÉædG ôªM’G ¤G É¡fGQƒa •ôa øe áÑNÉ°üdG êGƒe’G ∫ƒëàJ Éªæ«H .. AGô°†N

 ¬∏c ¿ƒµdGh πH ¿ƒµ∏d Gõcôe ájÒÑ©àdG ô¶f ≈a ¿ÉæØdG ó©j Éªc á«£Y º«©f óbÉædG ∫ƒ≤j Éªc ¬à«°ùØfh ¿ÉæØdG ìhôd GOGóàeG ájÒÑ©àdG ≈a ¬∏c OƒLƒdG hóÑj Éæg øeh  

. á©WÉ°S ¢ùª°ûdG âfÉc ƒdh ≈àM ¿Gƒd’G ”Éb ¬∏c OƒLƒdG íÑ°üj ¿õ◊G øe ádÉM ≈a ¿ƒµj Éeóæ©a .. ¬æe ™HÉf

 ≈àM GôFÉL ÉNQÉ°U ÉeGóîà°SG ¿ƒ∏dG Ωóîà°SG ≈æfÉa √ÒaGòëH ≈æ«Y ΩÉeG √GQÉe πc π≤fG ¿G ∫hÉMG ¿G øe’óH ≈æfG { : ƒ«K ¬«N’ ¬∏FÉ°SQ ióMG ≈a ñƒL ¿Éa ∫ƒ≤j  

 . { Iƒ≤H ≈°ùØf øY ÈYG

 ájÒÑ©J ádÉM Ωƒ«ØdG √ƒLh íÑ°üJ Gòd .. É«ØWÉY É°SÉ°ùMG ≈≤£æŸG πµ°ûdG πfi πëjh .. áMƒ∏dG ≈a á«fÉ°ùf’G ÉeGQódG ô°üæ©H ΩÉªàg’G ó«©àd ájÒÑ©àdG äAÉL ó≤dh  

 óæY Üô◊GáMƒdh ..iôNG ájÒÑ©J ádÉM √DhGòM É°†jGh ñƒL ¿Éa óæY ¢ùª°ûdG OÉÑY QƒgRh .. ≈fƒµdG ôë°ùdGh ≈fÉ°ùf’G ±ƒÿG á°ûYQ ÚH á°üNÉ°ûdG É¡fƒ«©H ™ªŒ

 AÉ°ùfh . . áMƒ∏dG IQDƒH ≈a É©FÉ°V Ó«Ä°V hóÑj iòdG ¿É°ùf’G ´É«°V øe πã“ Éeh πØ£dGh IGôŸGh OÉ«÷G øe ô°UÉæ©∏d ≈©«Ñ£dG ≥£æŸG ≈∏Y êhôÿG øe πª– ÉŸ ∫ÉLÉ°T

{ É¡aô©f ≈àdG ¿hO É¡°ùØf ÉgGôf ≈àdG AÉ«°T’G º°Sôf ÉeóæY Öé©dG ≈æµ∏ªàj { : ∫ƒ≤j ƒgh á°UÉN ájÒÑ©àdÉH áª©Øe á«eGQO ádÉM ¿ƒ∏ãÁ AÉbQõdG ¬à∏Môe ≈a ƒ°SÉµ«H

 ±ƒ∏JQ â«ª°Sh Ô°TÒc øe πc âª°V ≈àdGh É«fÉŸÉH ¿ó°SQO ≈a ô°ù÷G ácôM Qƒ¡X ó©H ¬°SQGóeh øØdG ÖgGòe ¤G ±É°†j Óµ°T äòNGh ájÒÑ©àdG äócÉJ óbh  

 áØ°ù∏a É°†jG πH øØdG ≈a GóFÉ°S GQÉ«J É¡fƒc OôéŸ ¢ù«d ájÒÑ©àdG ≈a ÒÑc QhO É«fÉŸ’ ¿Éc Éæg øeh .. ¢ûfƒe ≈éjhÔdG ájGQ ∫ƒM GƒØàdG óbh ô∏«e ƒJhGh Iódƒfh πµ«gh

 . ∫h’G ΩÉ≤ŸG ≈a á«fÉŸG IôgÉX É¡fÉH âØ°Uh ≈àM .. IÉ«M

 áHÉãÃ  É°†jG  ó©Jh  ..  ájÒÑ©àdG  ≥ªY  ¬dÉªYG  πã“  áÑgh  ¬«Lh  ¿ÉæØdGh   

 ≈ah  ¿ƒ∏dG  á«eGQóH  á∏≤ãe  ∫ÉªYG  ≈gh á°UÉN ..  √ÉŒ’G  Gòg ¤G áaÉ°VG

 ∫Éµ°T’G ájƒg ≈∏Y á¶aÉëŸG ™e ájójôŒ äÉYÉ≤jG ≈a hóÑJ âbƒdG ¢ùØf

 øjOóéŸG ÚjÒÑ©àdG ¤G ÜôbG ¬∏©éjÉ‡ π«°UÉØàdG ¢†©H ≈∏Y ≈≤Ñj å«M

 ¥ÓWÉH áØWÉ©dG  É¡«a ≥aóàJ  äGAÉ°†a ≈a øjƒµàdG AÉæH IOÉYÉH ºà¡j ƒgh



358

 . Oƒ«bhG OhóM ÓH ÜÉ°ùæjh ¢†«Øj iòdG ¿ƒ∏d ¿Éæ©dG

 áaÉ≤ãdGh á°SGQódG  

  iôNG á¡L øe ≈°ùfÉehôdG ∫hÉæàdGh á¡L øe iõeôdG ™HÉ£dG É¡«∏Y Ö∏¨j ∫ÉªYG ≈a ¤h’G ¬JÉjGóH äAÉL óbh .. ÉeÉY 45 øe Ìc’ øØdG ≈a ¬Ñgh ¬«Lh á∏MQ óà“

. ¢ùª°T ÚYá©eÉL áYGQõdG á«∏µH ¬°VQÉ©e ∫hG ó©j  ¢VQ’G áYÉ≤H ¢Vô©e ≈a ∂dP ≈∏Œ óbh

 äÉeÓY øe âëÑ°UG ó©H Éª«a ájÒÑ©àdG ¿G ’G .. á«dÉjÒ°ùdGh á«Ñ«©µàdG ™e ∂dP ó©H ¬dÉªYG â≤àdGh øØdG ≈a  IójóY ¥ÉaGh äÉgÉŒG ÖYƒà°SG ób ¿ÉæØdG ¿Éc GPGh  

 .  ¬ŸÉ©d É°SÉµ©fG É¡∏©L ÉÃ É¡H §ÑJQG ..¬æa

 Gòg ≈a É«FÉ°üNG πªY å«M .. äÉ«æ«à°ùdG ™∏£e ≈a πØ£dG ¿ƒæØH ájGóÑdG ≈a ¬WÉÑJQG ™e ..á«Yƒ°SƒŸG á«∏«µ°ûàdG ¬àaÉ≤Kh ´GóH’ÉH ójó°ûdG ¬«Yƒd  ∂dP ¿Éc óbh  

 ™e ∫ÉØW’G äÉYGóHGh á°UÉN á«àëædG äÉª°ùéŸGh ôjƒ°üàdGh º°SôdG ≈a äÉYGóHG øe ∫ÉØW’G ¬eó≤jÉe ¬Ñ∏bh ¬°SÉ°ùMÉH iôjh º««≤àdGh ó≤ædG Ú©H πeÉàj .. ∫ÉéŸG

. ájÒÑ©àdG øe áMÉ°ùe πã“ á«ØWÉ©dG É¡àaÉgQh É¡à«FÉ≤∏J

 ¬°ù«°SÉMGh √ôYÉ°ûe ÖYƒà°ùJ ¿G øµÁ ≈àdGh ájÒÑ©àdG ¤G ∫É≤àf’G ≈a ôK’G ÈcG .. ádÉM ¤G ádÉM øe ¬dÉ≤àfGh É°†jG iôjƒ°üàdG í£°ùdG ≈∏Y ¬JQƒãd ¿Éc ÉÃQh  

 •ƒ≤°ùdG øe ¬à«°ûN Qó≤H A≈°T ≈°ûîj’ { :  ¬fG ∫ƒ≤j ƒgh á°UÉN .. ¿ÉæØdG ájôMh øØdG ≈æ©e ≈a ΩÉ¡°SG ¬fÉH ô©°ûà°ùjÉe É¡dÓN øe ó°ùéj ¿G øµÁ âbƒdG ¢ùØf ≈ah

 ÌcG ádÉ°ùe Üƒ∏°S’Éa  ¿ÉæØ∏d õ«ªŸG Üƒ∏°S’G Ωƒ¡ØŸ A≈WÉN º¡a â– ¿hÒãµdG ¬«a ™≤j iòdG ïØdG ∂dP iô°ù≤dG Üƒ∏°S’ÉH ≈ª°ùj ÉªY áªLÉædG ájQGôµàdG ïa ≈a
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 . zAÉæ¨dG á¨d Ò¨àH Ò¨àj’ äƒ°üdG áª°üH ≈∏Y ±ô©àdG ádÉ°ùe ¿Éa Gòg ≈∏Yh áàHÉK á«fƒdh á«∏µ°T ∫ƒ∏Mh äÉ÷É©Ÿ IQôµàe áØ°Uh Oô› øe Gó«≤©J

ájÒÑ©àdG á«eGQO
 ƒgh ´Gô°üdG QDƒHh Ühô◊G π©ØH äÓ°†©eh äÉeRG øe ¬HÉàæj Éeh ô°UÉ©ŸG ¿É°ùf’G ≥∏b ó°ùŒ á«eGQO OÉ©HÉH óàÁ ájÒÑ©à∏d ¬FÉªàfG ™e áÑgh ¬«Lh ⁄ÉY ¿G ∂°T’h  

 Iójó°T á«fƒd áaÉãc äGP IÉ°TôØH ¢ù«°SÉM’Gh ôYÉ°ûŸÉH ¿ƒµ°ùe Üƒ∏°SÉH .. iô°ûÑdG øMÉ£àdGh ≈fÉ°ùf’G ¥õªàdG øe Ωƒj πc É¡©dÉ£f ≈àdG ≈àdG Qƒ°üdG ∂∏àd ¢ùµ©j

 áàeÉ°üdGh ÉfÉ«MG áNQÉ°üdG á≤∏≤dG √ƒLƒdG ∂∏J øe ájGóH  ¿GQƒah ôjóg ≈a ÜÉ°ùæj iòdGh ≈∏NGódG ∫É©Øf’G  ≈æ©eh ÒÑ©àdG ≈æ©e RGôHG ≈a ¿ƒ∏dG ºgÉ°ùj å«M

 ≈∏Yõ«cÎdGh óFGhõdG πc ∫GõàNG Èc’G ¬∏ZÉ°T ¿ƒµj Éægh { ÜG Rƒ∏c { äÉ£≤d ≈a .. áMƒ∏dG Ó“  ájÒÑ©J áMÉ°ùe ¬Lh πc .... iôNG ¿É«MG ≈a  áæcÉ°ùdGh áÑ°VÉ¨dG

 ¢†©H Oó– Oƒ°S’G øe äÉ°ùª∏H ≈fƒd πNGóJ ™e .. iQÉædG ôªM’ÉH ¢†«Øj iòdG iòdG ¬LƒdG Gòg πãe .. ºØdGh Úæ«©dG ∫ÓN øe ócÉàJ ≈àdG ∫É©Øf’Gh ÒÑ©àdG áMÉ°ùe

. áMƒ∏dG ≈ÑfÉL ≈∏Y Oƒ°S’ÉH ÚàMÉ°ùeh .. á«∏«µ°ûJ áªµëH IÒ¨°üdG π«°UÉØàdG

 íÑ°ùj Éæg ¬LƒdGh .. iQÉædG ôªM’ÉH  ÚàMÉ°ùeh π«°UÉØàdG Oó– ≈àdG äÉ°ùª∏dG ¢†©H ™e .. Oƒ°S’ÉH ™Ñ°ûŸG ô°†N’G ≈a ¥QÉZ ôNG ¬LƒH iôNG ádÉM ¤G Éæ∏≤æj ƒgh  

 ´Éæb øµdh .. IÉ¡∏ŸÉH IÉ°SÉŸG É¡«a ≥fÉ©àJ ≈àdG Qƒ°ùfG ¢ùª«L á©æbÉc ¢ù«d ´Éæ≤dGh ¬LƒdG ÚH áMÉ°ùŸG ≈a hóÑj ≈°S’Gh ¿õ◊ÉH ¿ƒµ°ùe .. OhóM ÓH óà‡ øeR ≈a
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 . áMƒd πµd É©ÑJ GóMGh É«fÉ°ùfG GÒÑ©J h ádÉM πªëj

 ≈a ájô°ûÑdG ≈a øcÉ°ùdG ≈fÉ°ùf’G ±ƒÿG Gò¡d Gó«°ùŒ πãÁ iQÉY ó°ùLh á∏jƒW áÑbôH ≈fÉ°ùf’G ¬LƒdG É¡«a π£j ≈àdGh AÉbQõdG á«Ø∏ÿG äGP ¬àMƒd âfÉc ÉÃQh  

 øe á«HÉµdG ¿Gƒd’G ∂∏J ™e .. ôFÉ◊G Ò¨°üdG ºØdGh ¿ÉJôFÉ¨dG ¿Éæ«©dG √ócDƒJ ≥∏≤dG ôYÉ°ûeh ¿GõM’Gh Ωƒª¡dÉH π≤ãŸG åjó◊G ô°ü©dG í«°ùe ¬fÉch ¤É◊G Éfô°üY

 ó°ùŒ iôNG áMƒd ≈a É°†jG ádÉ◊G ∂∏J ócÉàJh .. Oƒ°S’G øe ÜÎ≤j iòdG øNóŸG øcGódG ¥QR’G øe èjõeh AGôØ°U iôNÉH §∏àîJ ≈àdG AÉ°†«ÑdG äÉ°ùª∏dGh ábQõdG

 . øcGódG ¥QR’G ™e ôªM’ÉH á«Ø∏ÿG óà“h ôªM’ÉH áHƒ°ûŸG IôØ°üdG ≈a íÑ°ùj ôZÉa ºah .. Úà°üNÉ°T Úæ«Y πªëj É°†jG iQÉY ¿É°ùf’ É¡Lh

 êhõªŸG ºMÉØdG Oƒ°S’ÉH ádÉ£à°SÉH Ohó‡ ó°ùéH íeÓe ÓH ÉjQÉY π£j äÉMƒ∏dG ióMG ≈a ƒgh .. iôNG ¤G ádÉM øeh ´É≤jG ¤G ´É≤jG øe Ò¨àj áÑgh ¬«Lh ¿É°ùfGh 

 ôªM’Gh ¥QR’Gh ¢†«H’G øe áÄ«°†e äÉ°ùª∏H Gó«Mh É°†jG √Gôf iôNG áMƒd ≈ah ..∞«ØÿG ô°†N’Gh ¥QR’ÉH ™Ñ°ûŸG ôªM’G øe äÉ°ùª∏H ÉaƒØfi hóÑj .. ¥QR’ÉH

 ±ƒÿG ó°ùŒh .. ≥∏≤dGh IÒ◊G ó°ùŒ äÉMÉ°ùe .. ô°†N’ÉH ™Ñ°ûŸG ¥QR’ÉH ¢ùª¡J ºK øcGódG ≈∏«∏dG øe GóÑJ ≈≤aG πµ°ûH ábQõdG äÉMÉ°ùe óà“ á«Ø∏ÿG ≈ah ..

 ¬HòŒ ä’ƒ–h äGÒ¨J øe ¤É◊G Éæàbh ≈a ⁄É©dÉH çóëjÉe ™e .. ±hô©e ÒZGÒ°üe ¬LGƒjh QÉ¶àf’G π∏e øe ≈fÉ©j íÑ°UG iòdG ¿É°ùf’G ±ƒN .. ∫ƒ¡éŸG øe

 . QÉeódGh ∞æ©dG øe  AGQƒdG ¤G

 ∂∏J ó«°ùŒ ¤G Éé∏j ÉfÉ«MG øµdh IÉ«◊G äÉ«HÉÑ°V §°Sh OƒLƒ∏d ≈æ©ehG GõeQ πã“ ≈àdGh  IOôéŸG Qƒ°üdG ∂∏àH ô°ü©dG ¿É°ùfG ó°ùéj ¿ÉH áÑgh ¬«Lh ≈Øàµj’h  

   ¢†«H’Gh ôªM’ÉH ègƒàJ ≈àdG áMƒ∏dG ∂∏J ≈a iôf Éªc óMGh âbh ≈a πLôdGh IGôŸG ∫ƒ£J  ⁄É©dÉH çóëj Éeh IÉ«◊G ¿Éch IGôeG ¬Lh ∫ÓN øe á«Ñ∏°ùdG ôYÉ°ûŸG

 . IÉfÉ©ŸG •ôa øe É¡JÉbóM ≥«°†J áªFÉZ ¿ƒ«©H IGôe’ .. A≈°†ŸG
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⁄’Gh ¿õ◊G äÉ«FÉæK
 ≥ªY ≈a ∞≤j  ∫ÉªY’G ¢†©H ≈a ÉjQÉY Gó«Mh íÑ°üj .. äÉeRG øe ≈≤∏jÉeh √ÉfÉ©e øe ¿É°ùf’G ¬LGƒjÉe ≥ªY ócDƒJ ≈àdG äÉ«FÉæãdG ∂∏J ¤G ¬dÉªYG ≈a ÉæH π≤àæjh    

 øe áYƒª› ≈∏Y πªà°ûJ áMƒd ≈a Éªc .. π«à≤dGh πJÉ≤dG .. ¬«∏Y ≈æéŸGh ≈fÉ÷G ¤G IQÉ°TG áHÉãÃ .. ≈≤aG πµ°ûH  ≈≤∏à°ùj ôNG ¿É°ùfG π£jh .. ≈°SGQ πµ°ûH áMƒ∏dG

 ôØ°U’G ÚH ìƒ£°ùdGh .. á«fƒ∏dG äÉjƒà°ùŸG ´ƒæàJh..¥õªàdG ≈æ©eh IÒ◊Gh ´É«°†dG ≈æ©e Gó°ù› ¿É°ùf’G iôf É¡«ah  .. ¿ƒ∏dG á«eGQóH á∏≤ãŸG  h á©Ñ°ûŸG ìƒ£°ùdG

. iôëÑdG ¥QR’Gh ô°†N’Gh .. iQÉædG ôªM’Gh

 ¿Éæ«Y iƒ°S É¡«a iôf’h .. ¬jó«H ¬¡Lh ≈£¨j ÉYQÉ°V ÉNQÉ°U ÓLQ É¡«a Qƒ°üj ≈àdG ¬àMƒd ≈a Éªc .. ô°ûÑdG øe äÉ«KÓãH iôNG äÉMƒd ≈a ¢Uƒî°ûdG óà“h  

 ôØ°U’Gh ôªM’G øe äÉ°ùª∏dG ¬«a ´ƒæàJ ´É≤jG .. øjõM ¥QRG ´É≤jG ≈a Ú°üî°T íª∏fh á«Ø∏ÿG ≈a äÉ°ùª∏dG ´ƒæàJh .. IÉ°SÉŸG ≥ªY ≈∏Y ¿ÉJógÉ°T .. ¿Éà°üNÉ°T

. É«°TƒØdGh

 ¬FGQhh .. ¬«æ«Y ≈a ±ƒÿGh ôØ°U’G ≈a ÉbQÉZ ÉØbGh π«HÉb É¡«a π£j ≈àdG ¬àMƒd ≈a Éªc á«ë°†dGh ÖfòŸG øe ..Ú°†«≤ædG ≈æ©e ójóL øe ¬«Lh ∫ÉªYG πª–h  

 . âª°üdG É¡«a ÜÉ°ùæj ..¿ƒµ°ùdGh ¿õ◊G ™HÉW áMƒ∏dG ≈∏Y Ö∏¨jh .. IÉ°SÉŸG ≥ªY ó°ùŒ ≈àdG AGôª◊G á«Ø∏ÿG ∂∏àH .. ¥QR’G øe áMÉ°ùe π«HÉg óbôj

 Gòg .. ¬ŸÉY ≥ªY ≈∏Y Gó«cÉJ .. IÒ◊G •ôa øe á¡FÉJ á©FÉ°V íeÓÃ .. ôªM’Gh ¥QR’ÉH ™Ñ°ûŸG ¢†«H’ÉH ÚjQÉY Ú°üî°T É¡«a ó°ùL ≈àdG ¬àMƒd äAÉL ÉÃQh  

. IÉ«◊G ájhÉ°SÉe ó°ùéj iòdG ⁄É©dG

 äÉMÉ°ùeh ±ƒÿG á°ûYôd ¢ùµ©J äGÓHÉ≤eh äÉjQGƒM ≈a .. ôØ°U’Gh ôªM’G øe äÉ°ùŸ ™e øjõ◊G ¥QR’G É¡«∏Y Ö∏¨j äÉMƒdG º¶©e ≈a É¡∏ª› ≈a ¿Gƒd’Gh  

 ™e ≈é°ùØæÑdG øe ±É«WG ÚH Ó≤æàe iôëÑdG ¥QR’G ¤G øcGódG ≈∏ëµdG øe AÉbQõdG ¿Gƒd’G É¡«∏Y Ö∏¨j äÉYÉ≤jG ¤G ∫ÉªY’G ¢†©H ≈a π≤àæj ƒgh ..  øé°ûdG

 ójôéàdG  ÚH íLQÉàJ  ⁄GƒYh ..  áª¡Ñe íeÓe äGP ¢Uƒî°T ≈a øµdh  ..  ô°VÉ◊Gh  ≈°VÉŸG  ÚH IójóY Qƒ°U ≈a ôN’ÉH  ábÓ©dG  ájÉ¡ædG  ≈a Gó°ù› ..  ¢†«H’G

 äÉMÉ°ùe ≈a ≥dÉàj Éæg ¿ƒ∏dGh á°UÉN .. ≈æ©ª∏d ó≤àØJ’ øµd .. ájójôŒ áaÉãc ¤G ¬dÉªYG ≈a π°üj óbh .. ΩƒàµŸG äƒ°üdGh ¿ƒµ°ùdGh âª°üdG ÚHh .. ¢ü«î°ûàdGh

 .ájQƒ©°ûdGh ájÒÑ©àdG ádÉë∏d É©ÑJ .. á«eGQO
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     áYƒæàe äÉeÉN c.m 60 x 60Mixed Media
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     áYƒæàe äÉeÉN c.m 70 x 100Mixed Media
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∫GƒJ »∏Y âjR c.m 100 x 70Oil on canvas
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∂«∏jôcG c.m 35 x 50Acrylic
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∂«∏jôcG c.m 35 x 50Acrylic
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Dualities of sorrow and pain
Wahba is also known as the painter of dualities of sorrows and pains manifested in a naked man standing in 
the depth of the surface, while another man reclining on somewhere nearby. The two men must be denoting the 
murderer and the victim. The drama of the grim situation is motivated by yellow, fiery red, green and navy blue. 
A trio of men occupies another painting. One of the three men (the eyewitness) covers his face with his hands 
and peeps through his fingers into wretched circumstances humanity is suffering from.  His two colleagues are 
discernible in chimes of grim blue, red, yellow and fuchsia in the background. The first ever murder on Earth is 
the chief  theme of a painting, featuring scared Qabil being overwhelmed with yellow, while Habil lying in a pool of 
blue. The red background intensifies the silence-prevailed atmosphere of sorrow.
The human tragedy is again exhibited in two naked persons in bluish and reddish areas. 
Wahba expressed his state of mind and inner feeling by using chiefly dim blue with red and yellow touches. He 
also used dark and navy blue, tones of crimson and white.
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exceptional expressionism is also manifested in the faces displaying intensely signs of despondency, outrage and 
anxieties and condemning silence. The painter deliberately abandoned details in the eyes and mouth to widen the 
area of expressionism. The fiery red streaked with black to underline tiny details and compensate for the absence 
of mature ones.  
A face overwhelmed by blackish green is at the focal point in another painting. This time, the expressionist painter 
came up with random brushstrokes underlining details and two spaces overwhelmed by screaming red. The face 
gazing at an endless time, powerfully displays signs of despondency and sadness. Unlike James Ensor’s carnival 
masks, Wahba’s portraits are intense with a human expression, which is not repeated in any sequel. 
Wahba undoubtedly came up with stronger expression of the agony of humanity in the contemporary age in 
the painting, in which a naked human figure with an extraordinary long neck, emerges from a blue background.  
Apparently belonging to the Saviour in the modern age, the pouting human figure is a dramatic display of panic 
and frustration gripping humanity hard. The signs of despondency and agony are also discernible in the eye 
sockets. The drama of the painting is invigorated by subdued and dim blues and white touches sprinkled with 
yellow and blackish blue. Wahba’s crestfallen Saviour reappears in another painting featuring a naked, wide-eyed 
and opened-mouth. The painter used reddish yellow against red and dim blue background. Wahba’s Saviour was 
denied its details in a third painting. The elongated body is stressed by bluish black and touches of red mixed 
with blue and light green. A fourth painting features Wahba’s human figure suffering from a state of loneliness. 
The painter used bright touches of white, blue and red. Signs of anxiety, restlessness and fear are provoked in 
horizontal greenish blue areas. According to Wahba, man is not alone the victim of war atrocities and violence 
overpowering humanity in the modern age. A painting beaming with red and bright white testifies that woman is in 
the same boat in this respect. 
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Wagih Wahba
Exceptional Expressionism and the Intensity of Abstract

Expressionism is the use of subjective feeling, the artist’s state of mind and emotions to provide extraordinary 
dimensions in the place and time for what we see in the external world. Rejecting the objective recording of images, 
expressionism is fulfilled in the colour, the form and rhythm. The artist suggests a new vocabulary of colours, in 
which horse is blue, the human face is green, the roaring sea waves are fiery red. Also under expressionism, 
the sun becomes beige or crimson. (Art critic Na’iem Attia, expressionism is the interpretation of the artist’s soul 
and his state of mind). For example, feeling unhappy and upset, the artist will unavoidably use dim colours for 
expressing what he sees, even if the sun is shining. Exponents of Expressionism are said to be given a central 
role universally. They are, moreover, acknowledge for being the powerhouse of universal wisdom and thoughts. 
In a letter he sent to his brother Theo, van Gogh had stressing that his colours should chime with his thoughts and 
state of mind. In a letter he sent to his brother Theo, the great painter says: “I use colour more arbitrarily so as to 
express myself more forcibly.” 
There is hardly any doubt that the painters of Fayum Portraits sought Expressionism to depict awe-inspiring 
atmosphere and human anxieties in the gaze in the Fayum Portraits. Van Gogh’s sunflowers and his shoes are 
also the fulfillment of expressionist vision, interpreting the artist’s state of mind and feeling. Chagall’s painting, 
which dramatizes man’s anguish and despair over armed conflicts, is also an overblown state of expressionism 
represented in horses, the woman and the child. The objective recording of what we see had also been rejected 
by Picasso. He celebrated Expressionism in his females during his stage of blues.  
Expressionism was established firmly after a group of German students at the Dresden Technical School launched 
die Brucke (the bridge). Its members, who include Kirchner, Schmidt-Rottluff, Heckel, Nolde and Otto Muller, grew 
in stature after they united behind Norwegian artist Edvard  Munch. 
Concerning Egyptian painter Wagih Wahba, he initiated an exceptional expressionism manifested in the drama of 
the colours and syncopated rhythm, without reducing the identity of the shape. Wahba pays special attention to 
the composition in the space to free his colour and prompt it to ebb and flow uproariously.

Study and Culture
In the early stages of his 47-year artistic career Wahba’s paintings were influenced by Symbolism and Romanticism. 
Wahba’s Symbolism was exhibited in his first solo show, which was organised in the Land Hall at the Faculty of 
Agriculture, Ain Shams University. Shortly after, signs of Surrealism and Cubism began to creep onto his paintings. 
The Egyptian painter celebrated the eureka moment when expressionism attracted his attention. 
Perhaps, Wahba’s attention war drawn to Expressionism in the 1960s of the last century when he was assigned 
to examine and review children’s artistic activities, 
such as drawings, paintings and sculptures. The 
Egyptian painter’s enthusiasm to Expressionism 
became irresistible when he rebelled against the 
pictorial objectivity in the surface. In his explanation 
of the new chapter in his art, Wahba said that 
he sought expressionism, otherwise he would 
make the mistake many artists unintentionally 
had when they had a confused understanding 
of what is the distinctive style.  “The exceptional 
style the artist seeks is a sophisticated issue 
more than being repetitions of the shape or the 
colour,” the expressionist painter points out. “For 
example, the voice print does not alter when the 
chimes of the song change.”
The drama of expressionism
Widely recognised as the pioneer of neo-
Expressionism, Wahba used thick, vociferous 
brushstrokes to express man’s anguish and 
despair as a result of wars and conflicts. Thick 
colours flow powerfully to underline the meaning 
inspired by the artist’s inner feeling. Wahba’s 
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Wagih Wahba
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-Panorama of Graphics in the 20th Century by Dr. Said Hedayya, Dr. Mostafa el-Razaz and Dr. Hamdi 
Abul-Maati- Alexandria Library in collaboration with the Centre of Art.
-Sculpture in 100 Years by Hassan Osman, Dr. Sobhi el-Sharouni and Dr. Ahmed el-Setouhi-the Sector 
of Fine Arts-the Egyptian Ministry of Culture.
-Artist Salah Abdel-Karim by Sobhi el-Sharouni-Contemporary Writings

Newspapers & magazines
-Bird’s eye view of the 20th Century’s Art by Mukhtar el-Attar—Al-Mousawar magazine (March 8, 1996)
-Art and War: Documents Condemning the Aggression by Salah Bisar (April 25, 2003).
-Tones of Human Differences in Wagih Wahba’s Paintings By Hala Tubar—Al-Sharq Al-Awsat 
newspaper—July 30, 2004.
-Tharwat el-Bahr (brochure)—Horizon One-the Sector of Fine Arts-the Egyptian Ministry of Culture.
-Sif and Adham Wanley and the Spirit of Alexandria by Salah Bisar—Ahwal Masriya-2004
-Museum of Modern Art: Egypt’s Artistic Memory by Salah Bisar—Ahwal Masriya—summer, 2005
-Sayed Saad-Eddin Filled with Love and Warm Feelings to His Environment by Sobhi el-Sharouni—Al-
Doha magazine, July 1985.
-Ahmed Shiha: estrangement in human jungle by Mohamed Kandil—Al-Mousawar magazine, 1982
-Ahmed Shiha’s Exhibition—Contemporary Inscriptions by Lebanese art critic Zuhair Ghanem—Al-
Kawakeb magazine. 
-Ahmed Shiha (brochure marking his exhibition in the Art Hall of the Cairo Opera house, April 2, 2006.
-Ahmed Shiha Copies Rembrandt and Draws Poems of Nezar Qabbani—the Lebanese magazine of 
Al-Hawadeth.
-Farouk Ibrahim’s Techniques: Unrestricted Shape and Expression by Dr. Osama el-Sarawi—Al-Ahali 
newspaper, June 15, 1994
-Sculptor Farouk Ibrahim: We Create Aesthetics in Things—Al-Sharq Al-Awsat newspaper, October 10, 
1988.   
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The 3rd  Egypt Salon and Signs of Creativity
Since it unfolded, the 20th century had celebrated an incredibly big and diversified achievements 
of creativity—unprecedented anytime before. The 20th century was notorious for human worries 
and sufferings, which eventually led to the outbreak of two tragic world wars. Nonetheless, the 20th 
century should be given credit for its ground-breaking scientific successes and technological changes. 
It was also during the last century when X-ray was discovered and controlled. The last century’s 
psychologists and psychoanalysts expanded their researches into the land of sub-conscience. 
Within these breathtaking developments, the modern art powerfully rebelled against academic 
and classic rules. The 20th century’s art also disrupted its relationship with Realism.  The rebellion 
championed by art  gave rise to new schools of experimentalism, cubism, abstract, expressionism, 
surrealism and futurism. Modernity, which was the reflection of the spirit of the age and its changes, 
was the driving force behind these schools. Such incredible changes took place within the two-
dimensional painting, which managed to powerfully express man’s dreams, ambitions, aspirations and 
despondencies.
Also during its last third, the 20th century witnessed the birth of Globalisation, the revolutionary 
satellite-controlled information technology, laser-powered achievements and the discovery of the 
electron. Identified as post-modernity, the new revolution stormed new horizons in the form of 
multi-media compared to the womb giving birth to extraordinary types of arts. Accordingly, the third 
edition of the Festival of Art Creativity seeks to unearth the true meaning of art in three new areas 
of activities. The event also reinvestigates the unique character of the Egyptian art within an age 
intense with breathtaking changes and developments. In the meantime, the Festival of Art Creativity 
is the reflection of the spirit of the third millennium. Within this context, the Youth Salon allows radical 
experiments, which reject mainstream and traditional rules, to show their potentials and messages. 
. Meanwhile, the General Art Exhibition has established itself as an admirable panorama of the 
Egyptian art, which is struggling to reconcile the native heritage to foreign imports; deep-rooted 
rules to ever-changing trends; and asala (originality) to (hadatha) modernity. The third part of this 
trilogy is Egypt’s Salon, which has distinguished itself by its uniformity and diversity. Appreciating its 
commitments, Egypt Salon lays the red carpet every year to celebrate artists, who largely contribute 
to stimulating the Egyptian art creativity. These great figures are also acknowledged for suggesting 
the trends, horizons, visions and road signs.
Resuming its role, the third edition of Egypt Salon this year sheds light on the great achievements 
of 15 artists. They are Ahmed el-Setouhi, Ahmed Shiha, el-Desouki Fahmi, Tharwat el-Bahr, Khalaf 
Tayie, Zeinab Salem, Said Hedayya, Sayed Saad-Eddin, Abdel-Meguid el-Fekki, Ezz-Eddin Naguib, 
Farouk Ibrahim, Farouk Wahba, Mohamed Taha Hussein, Mohamed Rezk and Wagih Wahba. Their 
achievements include paintings, sculptures, graphics, ceramics and installations. These works are 
redolent with the smell of the past. Also taking root in the past, these achievements display the spirit 
of adventure and experimentalism to highlight the essence of asala. In their works, these celebrities, 
who consciously refused to limit their techniques to modern mediums, elaborate the concept of 
modernity and post-modernity. Their works are also  the chronicle of the cultural developments of the 
present age, which is also characterized by the grim aspects of globalisation and multi-culturalism. 
Under all these challenging circumstances, art struggles to reconcile itself to different cultures in 
connection with ancient civilisations, the heritage and mythologies. Taking into consideration the 
mainstream contest, Egypt Salon offers its participants unrestricted freedom to choose the artistic 
genres, the techniques and the mediums. Accordingly, the event exhibits paintings, drawings, 
compositions and modern and mixed media..
This year’s edition of Egypt Salon introduces us to sparkling signs of creativity. There is hardly any 
doubt that the exhibits will inspire new generations.
We are optimistic that such annual events are planned to shed more light on  our deep-rooted 
characters and identities throughout efforts by the Egyptian art to cope up with the spirit of the present 
age and its spill at home and overseas.  

Salah Bisar
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Artists

Wagih Wahba
Mohamed Taha Hussein

Mohamed Rezk
Farouk Wahba
Farouk Ibrahim

Ezz-Eddin Naguib
Abdel-Maguid el-Fekki

Sayed Saad-Eddin
Said Hedayya
Zeinab Salem
Khalaf Tayie

Tharwat el-Bahr
El-Desouki Fahmi

Ahmed Shiha
Ahmed el-Setuhi



384

Over the past years, the landscape of contemporary Egyptian art has been 
characterized by cultural borrowings in the face of radical experiments heavily 
influenced by the native heritage to deepen the national identity by dismantling 
the fetters of time and space. In an appreciation of art and its potential to influence 
the Arab culture, Egypt Salon has planned its third edition to explore new road 
signs in an attempt to provide fresh reading to achievements made by Egyptian 
artists. The Salon's third edition is also planned to act as a platform for highlighting 
the exhibitors' joint vision of the roots of national culture, history and heritage. 
There is hardly any doubt that the marriage of the parts and the present being 
celebrated in this year's Egypt Salon will influence the future speculations. 
Moreover, scholars and art admirers alike will have the opportunity to conveniently 
cruise into different chapters of the contemporary Egyptian art movement—which 
is an essential part of the Egyptian identity. It goes without saying that sincere 
expression evoking the native spirit and persistence will successfully qualify the 
national art for international recognition.
 
        Ehab el-Labban
        Director of Horizon One
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Egypt Salon is part of growing efforts made by the Sector of Fine Arts to widen 
the exploration and re-examination of the history and experiments of our great 
masters of art. Over the past two editions, Egypt Salon had thrown much light on 
pioneering Egyptian artists, who largely influenced art movement at home and in 
the entire Arab region. Accordingly, this year's Egypt Salon cruises into Egypt's 
landscape of contemporary art, which is the fulfillment of admirable experiments 
by celebrated Egyptian artists. Their works and techniques develop an interesting 
and intimate dialogue about the concepts of  assala (originality), the native 
heritage  and modernity.
     
         Mohsen Shaalan
       Head of the Sector of Fine Art
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Resuming its tradition, Egypt Salon is turning new chapters this year to celebrate 
eminent artists. A comprehensive, documentary vision prepared by the Sector of 
Fine Arts will increase the curiosity of explorers of the history of the Egyptian art 
movement.
       
        Minister of Culture
         Farouk Hosni 
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