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An official copy from Umm Kulthum’s birth certificate
proves that she was born in 1904
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The house where Umm Kulthum
lived in Tamay Al-Zahayra
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Sheikh Ibrahim
Umm Kulthum’s father
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A page from Umm Kulthum’s handwritten memoiers
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Young Umm Kulthum wearing a'}géfi‘iyeh &

agal, beside her brother Sheil -If:Khaled
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Umm Kulthum and Sheikh Abu Al-Aila ol (5 daon Sadl gl ety o p218
Muhammad in the early days
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An early photograph of Umm Kulthum

playing the oud, as she used to do in
her first performances in Cairo
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Umm Kulthum beside her brother, Sheikh
Khaled, after she removed her ‘iqal and
kufiyah, and he took off his jubba and kaftan
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Umm Kulthum’s Personal Card, below featuring
a handwritten greeting on the back

.rj" A
"?")’”“'.f.?«’%
MJ/W@W&-"

’ w;_.

93BN i 055,00 alo S g saa jasy dan e

Wishing you a joyful Eid & a long blessed

life. May you be well every year, Please

forgive me, as I was sick.
Umm Kulthum Ibrahim
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Umm Kulthum on the Nile of
Mansoura, surrounded by her
childhood memories
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Umm Kulthum, the simple
young girl from the Egyptian
countryside, with its
brightness & kindness that
never hide its strength,
reflected in the gaze of her
Egyptian eyes
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Umm Kulthum... Eyes That Knew the Way Umm Kulthum, 1932
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El Kassar in One Program at Teatro Majestic
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Umm Kulthum After Settling in Cairo
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The Legendary Meeting
Umm Kulthum & Mohamed Abdel Wahab
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Ambassador Umm Kulthum greets the crowds
who came to the hotel to welcome her
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Umm Kulthum wearing the Nishan al-Kamal Medal
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Jordan, President Abdel Nasser, and Marsharl Abdel Hakim
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Egypt honors Umm Kulthum
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Umm Kulthum receives Mansoura’s city key
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Everyone bid her farewell on her first treatment trip
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oeif Wanly Captures the Intimate Issence of Umm Kulthum
& Her Orchestra in a Striking Expressionist Work

The famous scene

etched in the memory
of Egyptians shows Umm
Kulthum leading her
orchestra, especially
Mohamed E1 Qasabgi.
with his iconic oud and
beloved presence. This
image, depicted by many

artists, surely stayed in

the mind of Seif Wanly, a
devoted follower of all
forms of theater.

In the 1960s, Umm
Kulthum was at the
height of her artistic
brilliance, as was Seif.
Although this work does
not depict her directly,
it is undoubtedly a
heartfelt creation rich
with meaning titled The
Song of Regret, inspired
by that iconic scene.
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0il On Wood
120x182 cm
Seif & Adham Wanly Museum Collection
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The most difficult experience the great artist Salah Taher
ever went through was portraying Umm Kulthum in a painting

The greatest challenge
for artist Salah

Taher was to paint

Umm Kulthum — as if
trying to capture the
sun in a single spot.
He aimed to reflect her
elegance, grace, and
greatness using only

a few decisive lines.
He visited her home
many times, each time
suggesting a specific
dress colory and she
would graciously
agree, much as she did
with composers, while
adding her own poetic
or musical touches.
Salah Taher is truly
the maestro of color in
modern Egyptian art.
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0il on canvas
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1959
Bahgat Group Collection
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El—Sagiéni and Umm Kulthum in a Work That Commands

The work radiates
strength and respect,
celebrating both

the artist and the
legendary singer who
inspired generations.

Respect for Both

FNSEUY CCY B NI S PRI |
S5S poalt agy s Pyl o
s ol MO 5,
IR PRSP NG
Ot bl o B3 Sty L
G5 o i L )l
po—ils rE oy p3b gaa (oo
PR N P SN || SR X |

s deadl Glaan gy

Gamal E1-Sagini, the
master sculptor, lived
Egypt’s history with
deep passion. His art
captures the nation’s
key moments with great
sensitivity.

In this sculpture, he
honors Umm Kulthum,
the “Star of the East,”
portraying her unique
presence and timeless
voice.

aedl Jlax
Gamal El1 Sagini
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Bahgoury’s Mastery im Portraying Umm Kulthum Hundreds

It is no exaggeration
to say that George
Bahgoury is the most
renowned artist to
have painted Umm
Kulthum, with over 400
artworks to his name.
This unique fusion

of vocal expression
and color artistry is
unprecedented between
a painter and a singer.
Bahgoury’s deep passion
is evident in the
hundreds of variations
of Umm Kulthum’s face,
capturing her many
facets throughout the
history of the “Star of
the East” and Bahgoury
himself.
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Ahmed Abdel Aziz Immortalizes Umm Kulthum in Memory

of the Nation Preject

This work was part of the
«Memory of the Nation»
project by the General
Authority for Cultural
Palaces, which I had the
honor of leading since
2006.

Umm Kulthum’s presence

is ablend of delicate
grace and commanding
expression — a face that
radiates sensitivity,
wrapped in a captivating
firmness. She masterfully
controls the emotional
rhythm of her performance,
with the audience
instinctively attuning
their hearts to hers. I
often paused to reflect on
this unique expression
that embodied her
grandeur, self-assurance,
cultural depth, & profound
devotion to Egypt.
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Umm Kulthum s veice filters thr@uglm the leaves in
Abdel Wahab Abdel Mohsen’s painting

Umm Kulthum emerges
as a golden branch

of a sacred Egyptian
tree of creativity.
She is like the sacred
sycamore symbol of
divine motherhood

in ancient Egypt,

as embodied by Isis,
Hathor, and Nut.

In the Pyramid Texts,
Hathor, goddess of
beauty and music,
appears as the

divine embrace that
transforms humans
into stars a vision of
eternity in feminine
form.
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In a Conceptual Style, Artist Said Sayed Translates the
Vibrations of the Voice of The Star of the East

This artwork goes beyond
portraying Umm Kulthum’s
image; it transforms her
voice into a visible,
living energy. By
blending abstraction
with figuration, the
piece captures a moment
of her emotional
performance, where
visual lines echo her
iconic vocal vibrations.
It is a tribute to an
eternal voice that
continues to resonate
within Arab and Egyptian
cultural memory, turning
the painting into an
immersive sensory
experience of sound, art,
and identity.
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Mostafa Rahma celebrates Umm Kulthum s audience

The audience of Umm
Kulthum, especially
the refined women the
hanem ladies greatly
influenced my artistic
direction. They would
sway gracefully to her
sighs,y delight in the
variations of musical
modes, and live in
constant charm. They
greeted each day with
Jjoy, elegance, and
passion for life.

Her voice whether
from a phonograph or
a radio was always

a gentle presence,
enriching their serene
moods like the beauty
of days gone by.
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The phrase Egypt’s Fourth Pyramid comes alive in Ahmed

Umm Kulthum is the
pyramid of modern
Egyptian music. She
taught generations
love, sincerity, and
dedication. Her voice
and persona deserve
all appreciation and
respect. In this work,
I combined rhythmic
movements within a
golden pyramid, as she
rises on a Pharaonic
boat, appearing to her
listeners from afar as
if through the ether.
Umm Kulthum is the
eternal harp of love,
and within her lies
the true meaning of
immortality.

Abdel Karim s work
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Alaa Higazy speaks of the Ahh that enchanted us
through Umm Kulthum s voice.

Umm Kulthum is a state
of being for every Arab,
who hears in her voice
their dreams, hopes, and
pains. As our hearts are
drawn to melancholy, she
would enter “Saltana,”
drifting beyond melody
and words—without
losing the soul of the
song—to release her
famous “Ahh.” Each “Ahh”
carries the listener’s
longing and joy, as they
listen only to the pure
music of her voice. That
sigh rises high, then
falls like rain upon
hearts. She needed a
silent space, where even
a single word from her
could reveal the deepest
human feelings.
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Tarek E1l Kommy embodies Umm Kulthum in a
monumental sculptural work.

I was born in 1962, and
in 1968, during my first
year of primary school,
I heard Umm Kulthum’s
song “E1-Subhiya Sa’a
Haniya” on my way to
school. That moment
stirred emotions within
me and drew me into

her unique voice. Over
time, I became one of her
passionate admirers,
following her musical
journey from Abu A1-Ela
Mohamed and A1-Qasabgi,
to Al-Sunbati, Abdel
Wahab, and Baligh Hamdi.
For me, Umm Kulthum
remains an everlasting
icon of art and
creativity, a constant
source of inspiration,
and a symbol of timeless,
meaningful music.
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From the soil of Egyp#t, a falcon brings back the visage

of the Star of the Rast

This artwork is made
from Egyptian sand,
symbolizing the land of
Egypt.

The fire at the
Scientific Institute
in Tahrir, caused by
misled youth, deeply
moved me. I chose 120
departed figures who
enriched Egypt in
science, culture, arts,
religion, and as heroes
of the October War.
Among them is Umm
Kulthum, a national
icon whose songs shaped
Egypt’s spirit.

We must preserve
Egypt’s soil, which
holds the legacy of
those who sacrificed
for its greatness.
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Thuma, an eternal veoice, soars through the sky in a werk

“Thuma in Paradise” is
an art project inspired
by ancient Egyptian art
and mythology, first
commissioned by the
Arab World Institute

in Paris in 2009, then
developed in Cairo
using collage and mixed
media.

Featuring Nut, the sky
goddess, it imagines

a parallel world

where art meets the
unseen, re—inscribing
Umm Kulthum into
Egypt’s narratives of
immortality as a living,
resonant force rather
than a mere memory.

by Khaled Hafez
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Acrylic and collage on canvas
50x150 cm
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Bold colors reflect honest emotions in Khaled Serour’s

When Umm Kulthum
immerses herself

in singing, she

stirs our emotions,
shakes our hearts,

and intoxicates our
senses with the purity
and power of her
voice. It’s an intense
emotional state,
layered and eventful,
compelling the artist
to capture it through
vibrant colors and
expressive techniques
beyond traditional or
familiar details.

I painted the sound
in color, letting the
lines bend and pulse
with her passion, so
the viewer could see
the melody and feel it
before hearing it.

painting
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Omar Abdel Zaher aligns with the common felk and honors
her voice tlmro;uglm the airwaves

In my painting, I
wanted to express Umm
Kulthum in my own

way not just painting
her while singing.

I wanted the work to
carry a concept and

be enjoyable to all
viewers, whether
intellectuals or
ordinary people.
Everyone can interpret
it differently the
simple viewer might
feel it intuitively,
while the intellectual
might explore its
deeper meanings. It’s
art for all.
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0il on canvas
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Taher Abdel Azim surrounds the Umm kulthum and her
orchestra with melodies of color.

Here, I recreate a
timeless evening of Umm
Kulthum, her legendary
voice surrounded by
her orchestra. I used

a blend of expressive
realism, impressionism,
and ornamental golden
backgrounds to shape

a scene pulsing with
rhythm and nostalgia.
She stands at the
center, enveloped in
waves of color and
memory, as oriental
instruments and a rich
visual composition
honor the historical
weight of the moment a
fusion of heritage and
modernity.
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Carelle Homsy honors Umm Kulthum s erchestra as
partiners in the journey of immortality

She painted Umm Kulthum
in that iconic stance
handkerchief in hand,
eyes closed in full
immersion capturing a
unique artistic moment.
Homsi. deliberately
included the orchestra
members with their real
names and features,
honoring their role in
crafting those immortal
moments. This painting
is not just about Umm
Kulthum as a musical
legend, but also an
emotional and cultural
tribute. She embodies
the essence of Egyptian
identity her voice
carried us through
sorrow and joy, strength
& longing and is deeply
tied to our cultural and
political history.
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A Striking Presence of the Star of the East on Her Intimate
Stage at the Aisha Fahmy Palace

Umm Kulthum is a
phenomenon that
represents 1ife in
Egypt across all its
social classes from
the working class and
villagers to the elite.
Personally, I feel she
is the soundtrack of
every Egyptian street
and alley. She’s always
there, intertwined with
our identity. Like a
tree planted in every
home, she offers shade
and endless fruit. Her
overwhelming presence
made portraying her one
of my most challenging
artistic experiences,
as I tried to capture a
profoundly authentic
Egyptian spirit.
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Umm Kulthum Sings in Hany Mahmoud’s Triptych

Creative individuals
leave a lasting imprint
on society through
works that inspire and
shape generations. This
influence transcends
time, contributing to
new perspectives. Umm
Kulthum is one of the
pillars of creativity
in Egypt and the Arab
world.

Her voice was a bridge
between past and
present, carrying the
fragrance of heritage
and the spirit of
renewal, turning

song on her lips into

a vibrant painting
and a true embodiment
of human emotions,
remaining a cultural
icon and a beacon

of inspiration that
instills pride and
belonging in the heart.

on Tramsparent Surfaces
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A dreamy scene rendered in watercelor by

Watercolor was the
perfect medium to
convey the majesty

and grandeur of Umm
Kulthum. Watching

the water flow across
her face mirrored the
effortless resonance of
her powerful voice.

It was as if every
brushstroke carried a
note from her immortal
melodies, with colors
flowing onto the paper
Jjust as her words
flowed into hearts. In
her presence, even the
shadows would sing, and
the lines would sway
to the rhythm of warm
applause.

Yasser Guaeisa
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Yasser Rostom Takes Us oen a My thical Journey
with Umm Kulthum and Her Orchestra

In a surreal scene,
Yasser Rostom 1ifts us
into a mythical space
with Umm Kulthum and
her orchestra. The scene
is almost audible the
voice of the Star of the
East and the melodies
of her band fill an
infinite circular space
that transports us
back to the magic of a
beautiful era.

Set in a dreamlike
atmosphere within

the sanctuary of art,
this space exudes
spirituality and
sanctity, evoking a
majestic enjoyment that
goes beyond the simple
pleasure of hearing a
songe.
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A powerful presence of the Star of the East on her small
stage in Aisha Fahmy Palace
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While sculpting Umm
Kulthum, I recalled her
iconic voice, her golden
era, and that powerful
aura she radiated as

she held her famous
handkerchief on stage. My
aim wasn’t to replicate
her features precisely,
but to convey her spirit
her strength, majesty,

and the tenderness RO PP L% | ETCHR P s
in her deep gaze. This o s oy
work was a tribute to an ettt ol pse 2o
unforgettable voice, an (8l bops olS e H S,
echo that still 1ives In L L sy g pmadl (ol (omii
our hearts.

Mohamed Banawy
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A space for imagination in a silent performance by

In an exhibition that
recalls the legacy

of Umm Kulthum, I
created an open space
for imagination

where silence invites
contemplation, or even
the imagined presence of
sound. The “interrupted
performance” is not
heard, but seen as a
sensory imprint on
memory. It’s a visual

& performative
experience, blending
body, technology, and
sonic absence in the
post—-digital age.
Through live
performance and

video, musicians

enter the scene one by
one, playing silent
instruments stringless,
inverted a musical act
stripped of sound.

Sameh E1 Tawel
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Jehan Saudi blends Kawkab Al-Sharq into the intimate
details of Egyptian street life

The artwork takes an
abstract approach to
express the emotional
and cultural essence of
Egyptian street life,
centered around the
iconic figure of Umm
Kulthum. It reflects
scenes from daily life
street vendors, office
workers, and people
from all walks of life
all connected through
their shared love for
the “Star of the East.”
With Umm Kulthum and
her orchestra at the
heart of the scene, the
work tells a unified
story of Egyptian
identity, simplicity,
and deep—rooted social
harmony.
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Her spellbinding veoice draws devoted first-row listeners,
encircling her in Ali Said s painting

In this work, I invoke
the greatness of Umm
Kulthum not merely

as a rare voice but as

a cultural icon who
transcends time.

She stands at the
forefront in a state

of transcendence,
surrounded by an aura
that visually evokes the
sanctity of her voice.
She sings with majesty,
and her voice reaches
the ears of her devoted
listeners in the front
rows, not through a
microphone but through
the lotus flower, a
symbol of eternity,
rising from the sacred
soil, as pure as her
roots and as timeless as
her legacy.
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Mahmoud Hamdy captures a rare moment at the beginning of

From the countryside
to the city, in 1928,
she was barely 25. I've
always been fascinated
by the making of a
star. Did the dreamer
ever imagine that
this «star» would
rise so high and etch
her name in history
forever? Talent alone
doesn’t endure it takes
discipline and proper
management. In early
20th-century Egypt,

a rising star was
about to redefine the
standards and become
the graceful Queen

of Arabic Song (Umm
Kulthum).

her journey
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Mona lLisa of the East Ibrahim Khattab surrounds Umm
Kulthum with lotus flowers as a symbel of immortality

Umm Kulthum is not
seated as a mere

image, but as an icon
deeply rooted in the
nation’s collective
consciousness. She
rivals the Mona Lisa
not in silence, but in
a voice that stretches
like an eternal thread
of time. The lotus
flowers that encircle
her are not mere visual
embellishments, but
symbols of rebirth,
where art emerges
from memory, not from
the body. The natural
background is not a
scene, but a vessel for
collective awareness,
where the self dissolves
into the depth of
cultural legacy.
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On January 1975 ,21, Umm Kulthum suffered a severe health crisis due to a sudden
deterioration in kidney function, leading to heart failure and a cerebral
hemorrhage. She slipped into a coma that lasted nearly 100 hours. At first, she
refused to stay in the hospital, but she was later transferred to the Maadi Military
Hospital in Cairo in critical condition. Despite the doctors efforts to save her,
her condition had passed the point of responding to treatment.

At 4 p.m. on Monday, February 1975 ,3, Egyptian Radio officially announced the
death of Umm Kulthum at the age of 76, following complications from acute kidney
failure that led to cardiac arrest. The news struck millions of Arabs with profound
shock, as the Arab world entered a rare state of mourning. Radio and television
stations suspended their regular programs and played her songs continuously.

The funeral ceremonies were held on February 1975 ,5, and Umm Kulthum s funeral
became one of the largest in the history of Egypt and the Arab world. The funeral
procession began from Omar Makram Mosque in Tahrir Square, with hundreds of
thousands following the casket. Some reports estimated the number of mourners to
be between two and four million people, making it one of the largest funerals of
the 20th century. The procession moved from the Grand Mosque to the family tombs
in Al-Basatin, where she was 1laid to rest in a sorrowful march that took long hours
due to the sheer density of the crowds.

Egypt's Veice | 51



Decades have passed since the passing of the Lady of Arab Singing, yet her voice has
never ceased; it continues to flow through the airwaves, passing from generation to
generation,frommemory tomemory. UmmKulthumwasnotatypicalartistwhoappeared
and then faded away she was an all encompassing cultural phenomenon. Her voice
became intertwined with the moods of nations, and her presence on stage carried the
auraofleadershipandthemajesty of reverence. Nightswerededicatedtoher,Cairo’s
streetswouldempty for her concerts,andmillionswould gather aroundtheirradios
not merely to listen to a «song,» but to experience a complete emotional journey.

To this day, her legacy echoes whenever timeless art is mentioned. Her poetic
choices, which brought together the giants of Arabic poetry from Ahmed Rami to
Nizar Qabbani and her melodies that laid the foundation of the classical Arabic
taste from Al Qasabji and A1-Sunbati to Abdel Wahab and Baligh Hamdi are studied,
analyzed, and revered as if they are the golden standards of Arab musical history.

Her departure was not a passing event in the annals of art but a defining moment in
modern Arab consciousness. Her influence remains alive not only in music but also
as a symbol of womanhood, culture, and the national project she always embodied
through her voice, message, and art.

Behind this grand image we see today, there lies a final chapter in her life often
read with deeper contemplation. A tragic chapter that isnot merely about illnessor
passingaway,but carriesprofound meaningsrelatedtotheweight ofglory,theprice
of legacy, and a farewell that was neither easy for her nor for those who loved her.

In thelate 1960s, Umm Kulthum began facing serious health challenges that affected
her artistic continuity, which until then had been abundant with giving. She
suffered from kidney problems, specifically chronic nephritis, which worsened
over time until it reached critical stages. The symptoms became evident around
1971, when she had to reduce the number of her concerts due to exhaustion and
deteriorating health. Nevertheless, she clung to her audience, insisting on
appearing even in the toughest conditions, as if she realized her voice no longer
belonged to her alone but had become a refuge for everyone who listened to her.
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media attention and public admiration, showcasing Umm Kulthum s unique status
that led a young king to honor her personally in a public artistic gathering.

The Syrian Order of Merit, First Class, was also awarded to her in the same year by
the Syrian Arab Republic, as part of a broader wave of Arab tributes recognizing
her artistic prominence and her role in promoting Arab cultural identity.

Under the republic, Umm Kulthum continued to receive official recognition from
the Egyptian state. In 1960, she was awarded the Order of Merit, First Class, by the
United Arab Republic (Egypt and Syria’s short-lived union), in acknowledgment of
her contributions to national causes, particularly her support for the Suez Canal
nationalization.

In the mid1960-s, she received the State Appreciation Award in Arts (1967-1966),
one of the highest cultural honors awarded by the state. In 1968, during her visit
to the Dakahlia Governorate, she was honored by the governorate with the symbolic
presentation of the first Key to the City of Mansoura, amidst great celebration by
the people of her home province.

The recognition was not 1limited to the Arab world; it extended to Asia, where in
1968 she was awarded the Star of Excellence (Nishan—-e-Imtiaz) by Pakistan, one of
the country’s most prestigious honors, given to global figures with significant
cultural contributions.

Following Egypt’s victory in the October War of 1973, Umm Kulthum was awarded the
Order of the Republic,y First Class, in appreciation of her efforts in supporting
the war effort through her concerts and financial contributions.

Beyond these official decorations, UmmKulthumenjoyedalevel of popularreverence
no less significant. She was known as “The Voice of the Nation,” her concerts drew
enormous crowds, and her songs became deeply ingrained in the collective memory
of the Arab peoples.
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Throughout the decades in which Umm Kulthum illuminated the sky of Arab art,
carryingavoicethatstirredtheheartsofpeople fromtheEasttotheWest,thehonors
she received stood as a testament to an extraordinary status that was not confined
to her local audience but transcended borders to become a globally recognized
cultural icon. These honors varied between official medals, international awards,
and public admiration, all reflecting her role as an artistic and human bridge
that connected hearts and nations.

In her homeland, where Umm Kulthum s artistic journey began from the simplicity of
the countryside to the grandeur of the capital, she received early recognition from
both official institutions and the public. She was awarded the Order of Perfection
(Nishan Al-Kamal) in 1944, the highest honor granted to women at that time, by
King Farouk, in recognition of her contributions to enriching Egyptian culture
during a period marked by significant political and social transformations.

The first official honor Umm Kulthum received outside Egypt came from the Kingdom
of Iraq in 1946, when she was awarded the Order of the Rafidain, First Class, one of
Iraq shighest decorations. This decoration wasbestowed duringher historicvisit
to Baghdad, where she was welcomed with grand official and public celebrations
and performed a series of concerts that drew massive audiences, reflecting her
enormous artistic stature in the Arab world.

In 1955, she was awarded the National Order of the Cedar, Officer Rank, one of
Lebanon s highest honors. The medal was presented by then—-Prime Minister Sami
Solh during an official ceremony in Beirut, attended by a large number of political
and cultural dignitaries—a moment that embodied Lebanon s appreciation for Umm
Kulthum’s role in strengthening Arab ties through art.

As for the Jordanian Order of A1-Nahda (Renaissance), First Class, it was personally
awarded to her by King Hussein bin Talal, not in Amman, but during one of her
concerts in Cairo. Specifically, the medal was presented during an intermission
between the first and second parts of the concert. The event attracted significant
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She presented songs 1like «I Now Have a Rifle,» written by Nizar Qabbani and composed
by Mohamed Abdel Wahab, which embodied the spirit of resistance at that time. Her
voice carried a message of determination tocontinue the struggle, withinabroader
contextofartisticworksproducedbyotherartiststoupliftthemoraleofthepeople.
Umm Kulthum s role was not merely a remarkable individual effort; it was part of a
wider artistic and national movement. She used her influence on the masses to serve
her country s causes, leaving an indelible mark—but always within a collective
framework that included the efforts of various individuals and institutions.

United Arab Emirates

Further emphasizing her role in Arab national support, Umm Kulthum accepted an
invitation from the United Arab Emirates in 1971 to perform in celebration of the
country s formation. This highlighted how her art transcended entertainment to
become a national message.

At that time, Umm Kulthum symbolized Arab unity and solidarity, particularly
after dedicating her art to support Egypt s war effort. Her visit to the UAE for its
national celebration was not merely an artistic participationbut a manifestation
of Arab unity and solidarity at a time when the nation needed cohesion and mutual
support. Her performance in the emerging Arab state, celebrating itsbirth, carried
political and cultural significance, reflecting her deep belief in the role of art
in nation-building and uplifting the spirit of the people—just as she had done
in her war effort concerts.
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residence. The news was devastating. Journalists, the ambassador,and her entourage
described the scene at the moment of the announcement—an overwhelming silence
fell, followed by Umm Kulthumcollapsingintohysterical sobbing,unable toprocess
the news. She secluded herself in her room, refusing food or conversation, and wept
continuously for 48 hours, according to the ambassador’s testimony. Members of
the delegation and embassy staff tried to console her, but the impact was profound.
Umm Kulthum canceled all her remaining concerts in the Soviet Union in respect
for the late president’s memory and requested an immediate return to Egypt. A
funeral prayer in absentia was held for Abdel Nasser at Moscow’s mosque, attended
by embassy staff and members of the Egyptian community. She returned to Cairo on
October 1970 ,2, where a large number of dignitaries and admirers received her.
The emotional encounter between her and Tahia Kazem, Abdel Nasser’s widow, was a
deeply moving moment where tears overwhelmed words.

Abdel Nasser’sdeathmarkedapersonal andnational heartbreak for UmmKulthum. They
shared a profound friendship and mutual respect. He had awarded her the Order of the
Republicandfrequentlypraisedhernationalrole.Shehadsupportedthearmynotonly
throughhermusicbutbydirectingall proceedsfromherinternationalconcertstothe
statetreasury,makingherconnectionwithhimtranscendpoliticstoaspiritualbond.
Although she continued her singing career after this incident, observers and
critics noticed that her voice carried a new tone of melancholy and emotional depth
from that point onward, perhaps reflecting the emotional wound left by the loss of
a leader who shaped the consciousness of an entire nation and for whom Umm Kulthum
had been a cultural voice not just through song but through stance and message.

These concerts, known as the War Effort Concerts, aimed to support military efforts,
significantly contributing large sums to the nation. Additionally, she personally
donated 20,000 Egyptian pounds at the time—a substantial amount reflecting
her financial commitment to the nation. She also delivered speeches during her
concerts, encouraging resilience and the restoration of dignity. However, her
efforts were part of a broader movement that included many popular and official
initiatives during that period.
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Soviet Union:

In September 1970, Umm Kulthum embarked on a highly significant national visit to
the Soviet Union. The trip aimed to perform four concerts, with proceeds dedicated
to supporting Egypt s war effort and rebuilding the army. This was part of a series
of tours she undertook in Arab and foreign countries to raise funds for Egypt. The
visit occurred within the context of a strategic partnership between Egypt and the
Soviet Union and was marked by grand preparations and a warm welcome from Soviet
officials, Arab students, the Egyptian community, and extensive media coverage.
An official reception was held at the Egyptian Embassy in Moscow, organized
prominently by the Egyptian ambassador. The day after her arrival, she began
preparations for her first concert, scheduled to be held in Moscow and Tashkent.
The program featured national and romantic songs such as «Alf Leila wa Leila,»
«Wa Daret Al-Ayyam,» and «Enta Omri.» Arrangements were at the highest level, with
large halls booked and comprehensive media coverage. Hopes were high that this
visit would reinforce Umm Kulthum’s national role and symbolize the support of
intellectuals and artists in Egypt’s existential struggle.

This Soviet tour wasnot isolated from Umm Kulthum’s national dedication following
the 1967 defeat. She devoted herself entirely to supporting the army and the state
during this critical phase, not only through her voice and words but by donating
the entirety of her foreign concert revenues to the state treasury. The total amount
raised from her tours—including Paris, Tunisia, Morocco, Sudan, Libya, Kuwait,
and the Soviet Union—exceeded three million, alongside halfamillion pounds in
foreign currencies and a collection of jewelry and gold donated by audiences in
support of Egypt. These funds were directly allocated to rebuilding Egypt s army
and were handed over to official authorities without her keeping a single penny,
in a rare instance where art and pure patriotism intersected.

However, this journey, which began with great optimism and hope, turned into a
pivotal moment in Umm Kulthum’s 1ife when she received the news of President Gamal
Abdel Nasser s death on the evening of September 1970 ,28, while at the ambassador’s
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France:

In November 1967, Umm Kulthum s performance at the renowned Olympia Theatre in
Paris drew wide attention from the Arab diaspora in Europe. Approximately 50,000
French Francs were collected and transferred to Egypt to aid the war effort.

Kuwait:

In December 1967, Umm Kulthum s concert in Kuwait was one of the most significant
in terms of attendance and financial contributions, with donations reaching
around 5,000 Kuwaiti Dinars.

Libya:
InFebruary 1968, Umm Kulthum performed in Tripoli, raising donationsestimatedat
thousandsofLibyandinars,whichweredirectedtosupport Egypt’smilitaryefforts.

Sudan:

InlateDecemberl968,theStaroftheEastvisitedSudanaspartofhertourssupporting
the war effort. The Sudanese people warmly welcomed her, providing a private plane
for her visit. She held two concerts at the National Theatre in Omdurman, with all
proceeds dedicated to supporting the Egyptian Armed Forces. The public s reaction
was exceptional. A particularly moving moment was when she was deeply touched and
weptuponbeingsurprisedwithagrandbirthdaycelebration,reflectingthedeepbond
between her and the Sudanese people and the immense appreciation they held for her.

Lebanon:

In the summer of 1970, Umm Kulthum accepted an invitation to perform at the Baalbek
International Festival, delivering two exceptional concerts at the Temple of
BacchusonJuly 8 and 11. These concerts were among the most splendid moments of Arab
art in Lebanon. This participation came within a broader artistic mobilization,
with all proceeds dedicated to supporting the Egyptian army, making the event a
national and pan Arab occasion. The ancient theatre witnessed an overwhelming
audience from Lebanon and Arab communities, where artistic beauty merged with
national sentiment,etchingtheconcertsintothecollective memoryofArabculture.
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After the Defeat of 1967

Followingthedefeat of1967 (Naksa),whichdealtaheavyblowtotheEgyptianandArab
people,UmmKulthumplayedatangibleroleinsupportingthewareffort.Sheorganized
concerts inside Egypt and abroad to raise funds for rebuilding the Egyptian army.

Umm Kulthum was fully aware that art could not remain isolated from the battle.
She understood that a sincere word could be as powerful as a bullet, and a strong
voice could 1lift morale just as a soldier’s weapon could in the heat of battle.

She traveled to France, where she stood on the stage of the prestigious Olympia
Theatre in Paris, singing to an audience that didn’t understand her language, yet
deeply felt the weight of her message. She then moved on to Libya, Tunisia, Morocco,
and Kuwait, carrying with her the hopes and emotions of Egyptians. In Kuwait, her
concerts turned into national festivals, with proceeds entirely dedicated to the
war effort.

Inside Egypty, she never ceased to hold benefit concerts in Cairo,
Alexandria, and the cities along the Suez Canal, planting hope in people’s
hearts and reminding them that victory begins with believing in it.

Tunisia:

In October 1967, Umm Kulthum held a concert in Tunis, where large donations
were collected from the Tunisian public and the Egyptian expatriate
community. All proceeds were directed to the Egyptian Army Support Fund.

Morocco:

In November 1967, she performed in Rabat before a large Arab audience, and the
concert proceeds estimated at around 10,000 Moroccan Dinars went towards
supporting the war effort.
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She developed a strong connection with leader Gamal Abdel Nasser, who viewed her
art as a powerful means to reinforce national sentiment during a time of profound
change. Umm Kulthum took part in numerous national celebrations, performing songs
that aligned with political objectives, such as supporting Egypt’s independence
and the nationalization of the Suez Canal. Her role during this period was part of
a broader collective effort to foster national unity, where she became one of many
influential voices mobilizing public opinione.

In 1952, Umm Kulthum performed “Egypt That Lives in My Heart”, a song that
transcended its melody to become a national declaration. Written by the esteemed
poet Ahmed Rami and composed by Riad Al Sunbati, it became, through Umm Kulthum’s
performance, a poetic anthem for an entire nation. Through these words, she wasn t
merely singing; she was proclaiming her absolute allegiance to revolutionary
Egypt. This work was not just a song but part of the national mobilization that
accompanied the revolution. Umm Kulthum saw in the revolution a project to build
a state of justice and dignity, and she used her voice to support that vision—not
by flattering authority, but by affirming the principles for which the revolution
had arisen.

Her relationship with the revolutionary leadership was not one of courtesy, but
rather a bond of mutual respect and cooperation. Abdel Nasser regarded her as the
voice and soul of the people. In return, she believed in his vision and sang for him
and for Egypt, both in moments of triumph and in times of hardship.

In 1956, during the Tripartite Aggression against Egypt, she performed “Where
is My Weapon?”y written by Salah Jahin and composed by Kamal Al Tawil, a song
that embodied the spirit of resistance during that critical moment. The voice
behind the song resonated with a longing for victory, aligning with the
collective efforts of both the people and the military to confront the challenge.
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After Umm Kulthum had firmly established herself as an icon of Arabic music in
the heart of Cairo, where her voice echoed through the capital’s grand theaters
and deeply touched the hearts of the masses, a new chapter of her career began —
one that revealed another dimension of her role as an artist bearing a profound
responsibility towards her nation. In times of wars and challenges that swept
through Egypt and the Arab world during the second half of the twentieth century,
Umm Kulthum used her art to uplift the national spirit, ultimately crowning her
artistic Journey with unwavering efforts in supporting the war effort, setting an
unparalleled example of devotion to her country.

In the aftermath of World War II, as political tensions escalated across the Arab
region, Egypt faced severe economic and social hardships. Amid this context, Umm
Kulthum began presenting patriotic songs, including “The Egyptian Army Anthem”
in the 1940s, which reflected her support for the army with lyrics that invoked
readiness to defend the homeland, all delivered through her unique artistic style
that resonated with the public.

With the catastrophe of 1948, which profoundly impacted Arab consciousness, Umm
Kulthum was among the artists who expressed solidarity with the Palestinian
cause. She organized fundraising concerts, dedicating a portion of the proceeds
to support Palestinian refugees and the resistance. She held benefit performances
to support humanitarian efforts aiding those affected by the Nakba, and in her
public statements, she consistently emphasized the importance of Arab unity.
Songs like “Palestine” reflected her sorrow over the tragedy, as she used her
voice to convey the suffering of the Palestinian people to her audiences, joining
collective artistic efforts that included other artists of that period.

Following the outbreak of the 1952 Revolution and the subsequent political
transformationsinEgypt,UmmKulthumfoundherselfatacrossroads.Givenherearlier
association with the monarchy, questions initially arose regarding her stance on
the revolution. However, she swiftly aligned herself with the national goals of the
new regime, participating inevents that supported the revolutionary aspirations.
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Tawfiq Al-Hakim described her as an «unrepeatable artistic phenomenon». He
maintained close contact with her and shared her views on the concepts of singing
and theater.

The great journalist Muhammad Hassanein Heikal supported her in many occasions,
especially her decision to dedicate concerts to support the war effort after the
1967 setback, as he wrote about her with admiration and interest in his articles.

Anis Mansour documented her daily life and personal features in his articles,
revealing her humanity, modesty, and keenness to detail.

Naguib Mahfouz, despite he wasn’t regularly attending her concerts, considered
her the voice of the Egyptian conscience and described her as «the true voice of

Egypt».

She had a strong relationship with the great theatrical Youssef Wahbi, who
frequently celebrated her at cultural events.He viewed her as a representation of
the pinnacle of singing.

As for the journalist Mustafa Amin, who wrote the story of her film “Fatima,” and
had an influential role in defending her after the July Revolution, when she was
subjected to systematic campaigns against her via the platform of “Akhbar Al-Youm?”,
which deepened their friendship. Meanwhile, A1li Amin proudly participated in
covering her news.

Talking about Mustafa Amin, the author of her film «Fatima,» and the Journalist
in «Akhbar Al-Youm» who played a significant role in defending after the July
Revolution, when she was subjected to systematic campaigns, which deepened their
friendship, meanwhile, A1l Amin proudly participated in covering her news.
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«Wallah Zaman Ya Silahy,» which became Egypt s national anthem. He considered her
«the owner of the school» and was proud to have her accept one of his compositions.

Umm kulthum was not just a voice on the stage, but rather a national and cultural
symbol and an integral part of the artistic and social life in Egypt.

She had connections with the most prominent symbols of her time, including
singers, intellectuals and politicians.

Despite the lack of direct artistic cooperation,respect prevailed between her and
Farid al-Atrash, who expressed his admiration of her voice more than once, while Umm
Kulthum maintained a customary silence that reflected her awareness of her position.

As for her relationship with Abdel Halim Hafez, it went through chapters of tension
and reconciliation. The dispute deepened after the July Revolution concert of
1964, when she sang for a long time in the presence of President Abdel Nasser,
angering Abdel Halim, who arrived late on stage and said, «<I don t know if it s an
honor to sing at Umm kulthum s concert, or if it s a prank for me to arrive so late,
or if it s to show people how much they love me?» He was later excluded from similar
official celebrations, but the dispute ended in 1970, when he kissed her hand at
the engagement party of President Sadat s daughter, saying: “No one can sing after
you, you are the singing and the original.” Umm kulthum responded, “Go sing, boy,
and stop being naughty”, in a scene that marked the end of their dispute.

Her relationship with the female singers of her time was characterized by mutual
appreciation. She was keen to follow the artistic works of major comedy stars
such as Fouad E1 Mohandes, who expressed his admiration for her talent on more
than one occasion. She attended his theatrical performances, in a relationship
characterized by appreciation and informal interaction. On the cultural side,
she forged close ties with icons of thought and literature.

Dr Taha Hussein attended a number of her concerts and considered her one of the
most prominent embodiments of the beauty of the Arabic language in performance
and voice.
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Al-Sunbati was not satisfied with anything less than perfection, and Umm Kulthum
shared this approach. They were known for their precise dialogues about every
melodic phrase and every tonal movement in numerous interviews.

Al-Sunbati confirmed that Umm kulthum knew where to begin and how to end and
this is something I have not found in any other singer.

With Mohamed Abdel Wahab, came the long—awaited meeting after years of silent
competition, mediated by President Gamal Abdel Nasser.

The result was «the clouds meeting» in the song «Enta Omri « in 1964. This was
followed by the songs «Amal Hayati», «<Fakrooni», and «Hazehe Laylati»(those nights),
that combined modernity and discipline, holding the the signature of Abdel Wahab,
who was not accustomed to working under anyone s leadership, but he delt with her
with appreciation.

With the rise of a new generation of composers, Umm kulthum opened her doors to
young talent, most notably Baligh Hamdi, whom she described as «the youngest of
my sons.» She said of him, «Balegh reminds me of my youth.» He composed songs for
her, such as «Ansak», «Baeed Annak~»(away from you) «Seerat Al-Hob,» and «Hob Eh».
He succeeded in innovating within the framework of dignity that she was keen
to maintain, and his works with her were distinguished by their combination of
simplicity and dramatic emotion. As for Sayed Makkawi, he was another voice of
the popular spirit that she loved, he composed «Ya Msaharni s «melodies for her,
although ,they had an old relationship that was marred by disagreements, due to
his objection on the way she managed the rehearsals.

However, he reconciled with her when the opportunity arose, admitting that: «She
is the only one who can let the melodies tells what s inside the words.»

She also collaborated with Mohamed el-Mougy, one of the icons of modern music,
who composed her six songs, including «Lel-Sabr Hodoud» and «Es al Rohak».

She treated him with extreme strictness, but he admitted that working with her was
his most important test, and that her precision required him to double his efforts.
As for Kamal E1-Tawil, he presented her with one of her most famous patriotic songs,
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Umm kulthum s strong collaboration with Abu al-Ala Muhammad, Ahmed Sabry al-
Nagiridi, and Muhammad al-Qasabgi began at an early stage. They were among the
first to realize that her voice needed a new style to free it from the molds of
traditional singing. Daoud Hosni was also among the first to write for Umm kulthum
in her early career at the begining of the 1930, he contributed in teaching her
the secrets of the classical singing. He composed the melodies of her short
songs («Takateek» & «Adwar») as “Al Qalb Eerif maana el Ashwaq”, “Sharraf Habib E1
QRalb”& Al Bood Alemni al Sahar «he also left an obvious impact on refining her
personality as a singer during her formation years.Although his compositions
for her stopped relatively early with the rise of the wave of musical renewal, Al-
QRasabji was one of the most enthusiastic about developing her, so he composed her
songs that represented remarkable transformations, such as “Law kont Asameh”
and “Raa Elhabib” where he combined the depth of the oriental magam with the
spirit of modernity relying on bold musical compositions that made her voice
merge with instruments such as the oud and cello in an unprecedented way. He
even worked on forming her musical bandyand remained the oud player behind her
for decades, although he later stopped composing for her after the rise of Riad
El Sonbati’s star.

Her collaboration with Zakaria Ahmed represents the bright popular face of
Egyptian music, and they shared a long relationship marked by both love and
tension. He composed masterpieces for her, such as «Ana Fi Intizarak» (I’m Waiting
for You), «Ahl E1 Hawa» (People of Passion), and «<Huwa Sahih E1 Hawa Ghaleb» (Its True
Love is Overpowering). Despite the escalation of the crisis between them, which
eventually reached the courts, reconciliation brought them together in the end.

Riad Al-Sunbati was her most prominent artistic partner and the one who composed
most of her melodies. Their partnership spanned approximately forty years. He
wrote her «Salo Qalbir(ask my heart) «Gadidt Hobbak Leh», «A1-Atlal~» and «Nahj Al-
Burdah»(the ode of the mantle).He saw in her an embodiment of Arabic music in its
purest form.
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collaboration a rare experience that combined the magnificence of the poetic text
with the voice’s ability to embody meanings with honesty and depth.

She also collaborated with Biram E1 Tounsi when she asked Zakaria Ahmed to
introduce her to him. He wrote her more than 30 songs, most of them had the melodies
composed by Zakaria Ahmed.

Biram s last song was «The Heart Loves Every Beauty»yanother collaboration was
with the poet Abdel Wahab Mohamed in 9 songs, that started first of with «Hob Eh?
« and ended with was «Hakam Aleena Alhawa» also the poet Taher Abu Fasha who s
words witnessed a diversity between patriotism and romansism wrote her 8 songs,
the first of was «Adiioo Al Shomoos» and the last of which was a national anthem
entitled «Army Anthem».

In the patriotism field she collaborated with Salah Jahin who in turn wrote her
four songs, including «Thawra Thawra» «<Revolution, Revolution», «<Rageien B kowat
Alselah «Returning by Force of Arms», « Ya ma ahlak ya Massri» You are so sweet
Egyptian», and the last, «Wallah Zaman Ya Silahy», which awakened in her the spirit
of patriotism and made her perform it with depth and greatness.

However, her influence also extended to many other poets, who affirmed the
distinctiveness of her voice and the diversity of her creativity.

The French magazine «Image» described the success of the song «Amal Hayati» in
December 1965: «The ambassador of the United Arab Republic is the best ambassador
of the United Republic in the Arab world.»

The London Times described Umm kulthum in an article dedicated to her as a great
artist. «Soma», as her fans call her, triumphed again with her new song, composed
by Mohammed Abdel Wahab. Once again, she played her role as an ambassador, as
millions of Arabs listened, in front of their radio stations, with almost rapt
attention, to be satiated by her wonderful, warm, and life-giving voice.
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The start was with the songs: “The Kingdom is in Your Hands” or “Eid al-Dahr”
followed by: “Saloo Qalbi” “Nahj al-Burda”y and “Woulid al-Huda”, ending with
“To Arafat Allah”. Through these poems, she demonstrated the most sublime and
beautiful images, especially on the royal occasions; Which connected her voice
with eloquence and greatness.

Umm kulthum s relationship with Ahmed Rami was one of the deepest artistic and
human relationships in the history of Arabic music, transcending the boundaries
of professional cooperationtoa friendshipandbond that has spanned decades. Rami
was the first to write her modern poetry, different from the popular «<muwashshahat»
and monologues. He wrote her more than 110 poems, the first one was: “ lover s eye
disclosed him,’ending with “You who keep me up all night” Rami loved Umm kulthum
silently, as he revealed later in his memories.

He remained loyal to her until his death. Although she never loved himin the direct
emotional sense, she appreciated his loyalty and considered it a cornerstone of
her life. His poems were a mirror of his true feelings, and she sang them with a deep
sense that made them reach people s hearts, as if they were speaking on his behalf.

Prince Abdullah Al-Faissal

Umm kulthum also collaborated with Prince Abdullah Al-Faissal, a refined and
cultured poet who wrote both classical and colloquial poetry. He was able to
penetrate the Egyptian music scene, thanks to his talent and profound emotional
style. His lyrics met Umm kulthum s voice on several occasions, and their first
collaboration was on the song «Thawrat Al-Shak» (The Revolution of Doubt), also
melodies were composed by Riad Al-Sunbati in 1958, that achieved widespread fame
due to the deep dramatic moving emotions.

The experiment was repeated in «For the seek of your Eyes»y, song also with the
melodies composition of Riad Al-Sunbati inl972.

It was one of the last songs recorded by Umm kulthum, and was sung with a high
level of sensitivity and emotion. Prince Abdullah Al Faisal had repeatedly
expressed his admiration for her performance and voice, and she appreciated his
interest in music and the precision with which he chose words, which made their
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This was followed by the film «Salama» in 1945, directed by Togo Mizrahi, in which
she portrayed a Bedouin character fascinated by the character of a prince in the
Umayyad era, and included songs with a Bedouin character. Her last film was «Fatima»
(1947), directed by Ahmed Badrakhan. In it, she portrayed a poor girl from a working-
class neighborhood who faces class and social obstacles. It is considered one of her
most realistic films, as it addressed social issues affecting the working class and
is distinguished by its firm stance and determination in confronting injustice.
After this film, Umm kulthum decided to give up acting completely asserting that
cinema did not provide the necessary space for her vocal art, and that singing alone
was the arena in which her voice could achieve the perfection she aspired to. Thus,
her six films remain rare artistic documents, blending authentic singing with
conservative drama. They are still shown today as a unique model for the use of
Arabic singing in cinema without losing the song s prestige or depth.

The discussions and social gatherings related to these films and songs took place
at her villa in Zamalek neighborhood, which she decided to move to in the 1930s,
after commissioning architect Labeeb Gabr to build her a villa on a prime plot of
land overlooking the Nile River.

Her villa, which combined simplicity and luxury, became an unofficial center for
creativity. Artistic meetings and poetry seminars were held there, and poets and
composers gathered to discuss musical texts and present ideas that would later
become milestones in the history of Arabic singing. This villa, which unfortunately
has disappeared, was a meeting place for the greatest poets and musicians of its time.

Eloquent poets and the pioneers of the word

in the presence of the eloquent poets and pioneers of the word, Umm kulthum
connected with names that left an eternal echo in the Arabic song archives .The
poet Ahmed Shawqi (Amir al Shoaraa) offered her ten immortal poems, where all
melodies composed by Riad Al-Sunbati.

Egypt's Veice | 29



Umm kulthum s star shone in Cairos sky despite the competitive artistic
atmosphere controled at the time by Munira al-Mahdiyya and others. in the middle
of this competition, Umm kulthum was able to assert her presence in the artistic
and creative circles, expanding her fame and integrating herself into Cairos
cultural and artistic life by choosing a unique artistic path based on a deep
commitment to artistic value, relying solely on the power of her voice, her music,
and her lyrics. She was strict in choosing poems and melodies, leaving no room for
chance or flattery.

Although Umm kulthum was known in the Arab world for her unique singing voice,
her limited cinematic experience was of great historical and artistic value. Her
career spanned eleven years, during which she acted only six films began with
«Wedad» in 1936, an odalisque who was singing in the prince s palace at the Mamluk
era, the film was produced by the Egyptian Company for Acting and Cinema directed
by German Fritz Kramp, attempting to create a historical drama that showcased her
vocal abilities, and it was a huge success at the time.

1937, She presented a romantic, lyrical story, co—starring a group of prominent
starsoftheera «Nasheed A1-Amal» —-The Anthem of Hope—, directed by Ahmed Badrakhan
and also known as «<Minnit Shababi.»The film combined traditional drama with long
songs performed by her melodious voice.

In 1940, «Dananeer,» was also directed by Ahmed Badrakhan, The events took place
at the Abbasid era where she played the role of a singer at the court of Harun
al-Rashid. The work was distinguished by its Andalusian atmosphere and heavy
reliance on vocal performance.

A different experience followed in 1942 with the film «Aida,» in which she played

the role of an educated village girl with a passion for music ywhen she loses her
father, who worked for the Pasha ,the Pasha s son took care of her and enrolled her
in the music institute. A love story develops between them, which provokes his
father’s anger.
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Umm Kulthum

Between Artistic Glory
and Secietal Influence







One of the defining features of her career was her special relationship with the
royal court, specifically King Farouk who became one of her most ardent admirers
3 that his royality was keen to invite her to sing at the official occasions and
palace s private celebrations.

The king greatly appreciated her talent and ability to express the feelings of
the Egyptians . One of the famous incidents was during a palace celebration, when
he asked her to sing a particular song again, reflecting his admiration for her
performance and his great appreciation for her artistic role.

With each concert she performed, Umm kulthum added a new maturity to her artistic
experience, yet maintained the emotional sincerity that distinguished her. Her
presence on stage combined dignity and modesty, yet her voice carried a huge power,
capable of touching the sorrows and joys of every one of the audience.

Umm kulthum s move to Cairo was not merely a change of location; rather, it was a
turning point in her journey, as she began as a young girl singing among mud houses
to become an icon of Arab singing. She carried the heritage of the countryside
in her voice and the simplicity of the fields in her performance, planting the
seeds of a great art in the soil of the capital. This art will continue to sing for
generations about a dream that began under the light of pale lanterns, reaching
the lights of grand theaters and the hearts of millions.
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It demonstrated her ability to transcend borders and captivate listeners in
Baghdad with her voice and art.

Her visit to Iraq in 1932 was an artistic conquest of the hearts of Iraqis, where she
was received with an utmost warmth unprecedented for a visiting artist. Kawkab Al
shaark presented twelve concerts accompanied by her musical band, which included
giants such as Muhammad al-Qasabji and Ibrahim al-Urian at the famous Hilal Hotel
that was located in «Al-Maidan» area.

The Iraqi press, such as Al-Istiqglal, documented this event in detail, noting the
special arrangements the hotel made to receive the large crowd, including the
allocation of separate areas for women.

The response of the visit was not 1limited on the heavy attendance , but extended
to the literary circles, and inspired prominent Iraqi poets, such as Ma ruf al-
Rusafi, Jamil Sidqi al-Zahawi, Jawad al-Shabibi, and Muhammad Baqgir al-Shabibi,
who composed poems in her praise and lauded her art. This made her visit a unique
artistic and literary event, leaving an indelible mark on the Iraqgi cultural
memory, despite a few voices that criticized the large financial fee she received
at the time, such as the poet Abbud al-Karkhi.

By the time, Umm kulthum s name became notable in the artistic and cultural
circles, and she started to perform major events in Cairo who was a vibrant center
of artistic life, this helped her transition from religious chanting to presenting
emotional and national songs that touched the hearts of listeners.

She remained true to her rural simplicity, conveying in her performances the
fragrance of the village and the sorrows of the daily life.

By the late 1930s and early 1940s, Umm kulthum had become one of Egypt’s most
important voices.
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These advertisements reveal a vital and early aspect of Umm kulthum s artistic
careerinthel920s,andthebeginningofherpresenceinCairo. Theseadvertisements
are not limited to simply promoting concerts.

Rather, it paints a picture of a vibrant and diverse artistic scene in Cairo at the
time, where Umm Kulthum, referred to as «the Miss», shared the stage with other
luminaries in the world of acting and comedy, such as Ali al-Kassar and Naguib
al-Rihani, demonstrating the intertwining and integration of the arts during
that era. The advertisements do not merely highlight Umm Kulthum as a singular
singing phenomenon, but as an integral part of a broader entertainment and
cultural fabric. It s authentic singing, comic theater, and entertainment. The
reference to daytime parties for women and evening parties for the general public
also reflects the prevailing dynamics of the time and the traditions of gender
segregation on certain public occasions.

While at the same time confirming the broad appeal that Umm kulthum began to
enjoy among various segments of the society. Her presence in prestigious theaters
such as the «Majestic» and «Ramses» Theaters, and her presentation of new plays
such as «<Your Hand on Your Pocket,» in collaboration with the Amin Sedky and Ali
Al-Kassar <s troupes , indicates the ambitious beginnings of a young artist taking
her first steps toward the pinnacle of fame, leveraging her exceptional voice and
captivating presence within an integrated artistic system that has shaped the
consciousness and conscience of the audiences.

Umm kulthum, who later became an international singing icon, began her foreign
artistic journeys early in her career, establishing a notable presence in a number
of Arab countries.

Although her international fame was established decades later, this first visits
laid the foundation for her artistic influence to extend beyond her homeland.

Her visit to Iraq in November 1932 was not just a passing artistic tour, but a
significant cultural and social event that reflected the growing status of “ Kawkab
Al-shaark” in the hearts of the Arab public at the time.
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The capital, with its bustle and lights, was a new world for the shy girl accustomed
to the stillness of the fields. But the surprise she felt when she saw the crowded
streets and grand theaters quickly turned into excitement, fueled by the hope that
the world would hear her voice, which began to resonate through the Delta s homes.

1923; the family settled in Cairo when a new journey began for Umm kulthum , her
first artistic steps were at small parties attended by popular art lovers.

Her voice, despite its childishness, possessed a magical power that captivated
hearts and made the audience anticipate every note that escaped her throat. These
humble beginnings caught the attention of the capital s artistic community, who
saw in her a rare talent that deserved to be refined and presented on larger stages.

Life in Cairo was not without challenges. Her father was keen to keep her committed
to her religious education, fearing that she would be swallowed up by the complex
city life. She balanced her studies with attending elementary music classes,
while maintaining her spiritual connection to the Quran and religious chanting,
an influence that continued to be reflected in her tone and the sincerity of her
expression.

She began collaborating with poets and composers, who contributed in developing
her style, which became a unique blend of rural heritage and the modern character
of prominent capital art.

In her early days in Cairo, several artistic figures played a crucial role in
supporting Umm Kulthum and helping her get started. One of the first people to
help her was Sheikh Abu Al-Ala Muhammad, a well-known singer and composer at
that time.

She met him through her father in the late 1920s, and he played a major role in
teaching her the basics of classical singing and guiding her on how to handle
long melodies and complex musical scales.

He alsohelped her appear in some of her first concerts in Cairo, where he introduced
her toartists and theater owners, which opened her the early doors fame.
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Umm kulthum
in Cairo







She emerged from a rural village to become the singer of the era

The girl was overwhelmed with a mixture of fear and excitement; this was the first
time she had stepped out of the vast fields into the bustling city alone. She saw
a world teeming with cars, people, and lavish theaters. Yet she remained simple,
making her way between the sidewalks and the dreams of her father, who longed to
see his daughter in one of the city s theaters.

Her first appearance was at a private party, attended by a limited number of people
interested in folk art. Her presence was a surprise to many of them ; a childlike
voice erupting from a young girl, dressed in a rural cloak, yet sweeping away
emotions with a magical power.

These concerts caught the attention of some of the capital s artistic figures, who
predicted her a bright future, describing her as «a child of religious schools and
a friend of sacred chanting.»

Umm Kulthum s early life in Cairo wasn t easy ,her father was keen to ensure her
continued religious education and her close relationship with her family, fearing
the complexities of 1ife in the capital.

The girl balanced between her studies and attending simple music lessons, in
addition of her constant spiritual connection to the Quran and chanting. This
influenced the voice’s tone and sincerity of her expression even until her years
of greatness and fame.
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The villagers spoke of that night in amazement , long after it had passed. Women
were moved to tears by the tenderness of her voice, and admiration quickly became
a shared village sentiment. Elderly men and women swore they had never heard
anything like it. Some even claimed she had “the voice of a prophet.”

That night, Umm Kulthum wasn t wearing the usual girls dress ,instead, her family
chose a loose—fitting jilbab for her, attempting to conceal her early femininity
from the eyes, matching with the strict traditions of the village. The girl wouldn t
realize at the time the power of singing; all she felt was that she carries a heavy
legacy on her shoulders and a voice that should be heard by everyone.

follow the image and text of the contract

according to the narrations it was a custom that after every event the villagers
gather near their houses at the first light of dawn, talking about the previous
night telling the stories of the women who cried at the delicacy of Umm kulthum’s
voice.

The event was not just admiration, but took the form of common wonder ; many
grandmothers and men asserted that the village hadn t heard such a voice for
generations y she was described among the people as a blessing coming from heaven
in a tough time to open a window of beauty.

Like all stories where glory is tested, the dream had to leave the doorstep.Early
1920s; the family carried their ambitions heading to Cairo ; the pulsing heart of
art and life.

Umm kulthum s first visit to Cairo was with her father she came, trembling from the
astonishment of the city and its noises, carring a bundle of the village s dust in
her voice, her manner, and her feelings.

The journey was long and hard, as the family travelled before dawn and stretched
for hours until the lights of the capital appeared.
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companions. Although she was shy, once she started to sing , silence would fall,
and her voice would stir the listeners souls.

A girl disguised as a Boy to Sing Because As it was culturally inappropriate for
girls to perform in public, Sheikh Ibrahim cleverly dressed his daughter in boys
clothes so that she could join his religious troupe. He watched her proudly as she
recited the Prophet’s stories during religious celebrations.

As a child, instructor did not realize she was singing. To her, it was simply the
Quranic recitation and the sacred melodies of the village — something heard at
gatherings of women, at religious feasts, or from the songs of villagers during
cold winter nights. However, village traditions were strict, and her community
was not yet ready to accept a girl performing publicly-.

The Birth of a Star in the Village Nights

The first major event where Umm kulthum performed in front of a large village
audience wasduring aweddingcelebrationinhervillage.Itwasafamiliarvillage
scene — clay houses, men and women gathered under the dim glow of lanterns. The
young girl sat beside her father, and as the hum of anticipation filled the air, she
began to sing.

The voices fell silent. Her voice captured every heart in the gathering. From that
moment, her voice—powerful yet pure—reached the depths of the soul.

She wasn’t called a “lady” yet. She was just a small girl — a child managed by her
father who even signed contracts on her behalf. One such document details her
participation in a religious celebration, signed by her father and a man named
Ahmed Ismail, agreeing on a payment of 950 girsh (Egyptian currency at the time),
with 450 paid in advance.
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The Origins and Dates of Umm kulthum:

At the beginning of the twentieth century, when the Egyptian countryside was
bathing in an endless expanse of greenery and the echo of religious chants, a
thin-faced little girl was born inside a cluster of mud houses in a tightly-knit
village called “Tammay Al-Zahayra” in the governorate of Dakahlia.

There was a curious sparkle in her eyes — the innocence and wonder of childhood;
history may not have accurately recorded the date of her birth, but it lives on
in the hearts of those who witnessed those nights. Historians remain uncertain
whether she was born in 1898 or 1904, but her official birth certificate indicates
the 4th of May, 1904.

Her name was Fatma Ibrahim E1 Sayed E1 Beltagij the girl who would one day become
Umm kulthum.

A Rural seed that blossomed into a Legend

When we dive into the details of her early life, we find the seeds of a glorious
artistic journey. She belonged to a deeply religious and generous family; her
father, Sheikh Ibrahim, was an Imam who led prayers in the village’s mosque as well
as reciting religious chants with his companions at the sacred nights.

Umm kulthum grew up in a modest home filled with patience and warmth. Despite
their limited means, the home was surrounded by the comforting atmosphere of the
Qur an, which she memorized by heart at a very young age. She would sit on a worn
mat, repeating verses after her instructors in the village Quranic school (kuttab).

Her environment combined the traditional religious values with the musical
atmosphere. Her voice, soft as a pearl, began to attract attention among her father’s
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That little girl, who sang between earthen houses in rural gatherings, could not
have known that her voice—initially a call to the unseen—would later become
a constant presence in the consciousness of the nation. Umm Kulthum came to the
city carrying with her the reverent solemnity of rural recitation, the humility
of woven mats, and the warmth of motherhood. She sang between recitation and song,
and her voice became a bridge between tradition and modernity, between what was
and what was to come.

In Cairoy glory began to form around her slowly and patiently, within a strange
world of noise and light. Yet, her tone carried the sincerity of the land she came
from. There, great artists reshaped her voice—not to alter its features, but to
liberate it from the village into a wider space. With each step, she gained the
features of stardom, without losing what made her exceptional: simplicity,
resilience, and the belief that art is a message not to be delivered lightly. Her
story blends the struggles of city life and the ferocity of ascent with a spirit
still filled with the purity with which she memorized the Qur’an on a tattered mat
in her childhood. And because her story was not merely one of sounds and melodies,
her impact extended to politics, culture, and art across decades. Umm Kulthum
became the face of eloquence in song, and an outstretched hand to the great poets,
intellectuals, and leaders.

As we present this work to you, we can only extend our sincere thanks and
appreciation to everyone who contributed to bringing this project to life. We
offer special thanks to the Ministry of Culture, the initiator of the project and its
sponsor and supporter, and to the Alexandria Municipal Library, which opened its
archives for us to draw from what it has preserved over the decades. We also express
our deep gratitude to the team that worked tirelessly to prepare a distinctive and
unique exhibition, all of us believing that working on Umm Kulthum’s legacy is an
honour before being a task, and a mission before being an achievement.

Dr. Islam Biomy



Umm Kulthum: A Biography Celebrated in an Exhibition

Umm Kulthum was not merely a fleeting voice in the passage of time, but rather a
memory of generations, an echo of a nation, and a 1lady who transcended the stage to
become a symbol of identity. This book accompanies an art exhibition celebrating
her—not as a detailed narrative archive, but as an attempt to present a vivid,
pulsating image of a phenomenon that went beyond singing to become a cultural
icon and a spiritual force in modern Arab consciousness.

This work adopts a modest historical approach—not aiming for exhaustive
coverage, but rather to revisit some of the major milestones in Umm Kulthum’s 1life,
relying on documents, photographs, memoirs, and contemporary articles. The goal
was not to delve into extensive detail, but rather to preserve the pulse of the era
in which she lived, and to echo the voices that surrounded her and documented her
presence moment by moment.

The preparation of this book relied primarily on newspapers and magazines
that were contemporaneocus with her presence, as they documented—sincerely
and without pretence—the audience’s wonder and the reverence of the era. These
were the real-time windows that revealed the public’s sentiment, the discourse
of culturey, and Umm Kulthum’s position within the artistic and social scene of
the time. Despite potential variations in accuracy or bias, these materials form
an unofficial yet truthful and vibrant archive. We chose the historical method
with caution—without digression or over—elaboration—striving instead for a
language that mirrors her voice in its clarity, sweetness, and strength.

Thus, this book came into being: not as an encyclopaedic narrative, nor as an
analyticalstudy,butasacompaniontotheeyeandtheheart—materialaccompanying
a visual and spiritual exhibition, one to be read as the exhibition is viewed—
with a yearning for what remains unsaid, and with faith that Umm Kulthum’s voice
suffices beyond any commentary. In it, the visitor listens to images and texts as
one listens to her voice—with reverence, and with an attentiveness that seeks not
explanation, but meaning.

For this reason, we avoided prolixity, and instead chose to focus on the
stations and scenes that shaped her life. We followed her voice from its early 1life
in Tama’i al-Zahayra village, where the greenery whispered with melodic chants.



The curatorial team was keen to include both historical and contemporary
artworks that reflect on Umm Kulthum’s image and legacy. Some works were created
by artists who lived during her lifetime and captured her likeness from personal
encounters; others were specially commissioned from contemporary artists for
this exhibition. The result is a diverse and dynamic range of visual expressions—
including painting, sculpture, video art, and photography. These works do not
replicate Umm Kulthum’s archival image; rather, they reimagine her through a
modern lens that reflects today’s political, social, and cultural transformations.

The decision to host this exhibition at Aisha Fahmy Palace - The Arts
Complex in Zamalek carries particular symbolic significance. This historic
site resonates deeply with Umm Kulthum’s journey, as she lived and performed in
this very neighborhood during the early years of her Cairo career. The fact that
Madame Aisha herself lived in the palace during Umm Kulthum’s early presence in
Cairo adds yet another layer of cultural meaning. The proximity of her legacy to
this space provides a powerful backdrop for the exhibition’s themes of memory,
representation, and cultural resonance.

This exhibition is an invitation to rediscover Umm Kulthum—not only as a
legendary singer, but as a multidimensional cultural figure whose voice became
image, and whose imagebecame legacy. She isatimeless symbol, eternally reinvented
in the minds and works of those who continue to hear her—through sound, through
memory, and now, through art.

Ali Said

General Director of Art Center



Everyone bid her farewell on her first treatment trip

The purpose of this exhibition is not merely to revisit the persona, artistry,
and life of Umm Kulthum, but to explore how this extraordinary icon of Arabic
music has become a permanent fixture in the visual imagination of artists from
different generations and artistic movements—just as she has become deeply
rooted in the emotional memory of every Egyptian. Umm Kulthum remains a vital
and enduring symbol in the collective consciousness of Egypt, the Arab world, and
the broader Eastern cultural sphere. More than half a century after her passing,
her voice continues to inspire, resonate, and captivate across time and space.

Whatsetsthisexhibitionapartfrompreviousonesthathaveexploredthelegacyof
the“StaroftheEast”isitsrefusaltobelimitedtotraditionaldocumentationoractsof
commemoration.Instead,itemergesfromanartisticandresearch-drivenvision—one
thatopensnewquestionsaboutherlastingculturalinfluenceandtimelesssymbolism.

Months of in—-depth research and exploration preceded the development of this
exhibition. A deep dive into the archives of Alexandria Municipal Library—which
holds tens of thousands of documents referencing Umm Kulthum since her rise
to fame in the 1920s—helped shape the curatorial narrative. These historical
materials offer rare insight into how Egyptian and Arab society perceived and
portrayed her at pivotal moments throughout her long career. This archival
layer is not only visible in the documents on display, but it also informs the
way the artworks are presented—placing paintings and sculptures in visual
and conceptual dialogue with press clippings, rare articles, and historical
context. In doing so, the exhibition bridges the realms of art and history.






Fifty years have passed since the departure of the Voice of Egypt

The remarkable success of the specialized exhibitions presented by the Fine
Arts Complex continues to serve as a strong motivation to pursue this genre of
exhibitions, constantly seeking new ideas that evoke a similar level of public
engagement, media attention, and promotional impact.

Theexhibition“UmmKulthumSingsAgain”isasignificantadditionandavaluable
reference that documents how a number of Egypt’s creative minds have engaged
with one of the most iconic and enduring figures in modern Egyptian history. Umm
Kulthum has always been—and will remain—an emblem of Egypt’s golden era of art,
creativity, and cultural leadership. Her astonishing vocal talent and artistic
prowess were matched by her powerful national presence, with the modern history
of Egypt bearing witness to her influential role in numerous pivotal moments.

Fifty years have passed since the departure of the Voice of Egypt and the Arab
world. This anniversary isafitting occasion to celebrate her legacy and introduce
new generations to the Lady of Arabic Song. This visual exhibition is the result of
painstaking effort in research, preparation, and the development of a curatorial
vision that honors the stature of such a uniquely Egyptian icon.

Prof. Dr. Waleed kanoush
Head of the Fine Arts Sector



The cultural scene is further enriched with rare artifacts from the Umm
Kulthum Museum in Manial, Cairo, where contemporary artworks meet pieces of
living history, offering a holistic experience that deepens visitors’ awareness
and enhances their appreciation of the value of authentic Egyptian art.

Through this event, the Ministry of Culture affirms the importance of honoring
our great artistic icons, documenting their legacy, and inspiring new generations
with their success stories and creative achievements that have shaped a vital part
of our consciousness and cultural identity.

Dr. Ahmed Fouad Hanno
Minister of Culture



Umm Kulthum, a 1legend of art and a portrait of immortality

Umm Kulthum, the Star of the East, stands as an eternal icon in the Egyptian and
Arab consciousness — not only throughher voice, which transcended theboundaries
of time and place, but also through the model she embodied of exceptional talent
and steadfast will.

She succeeded in carrying Egyptian art to global horizons and became a symbol
of Arab cultural identity at its finest.

With her extraordinary voice and unique performance, Umm Kulthum was able
to unite the emotions of millions — from the Atlantic to the Gulf, and from all
corners of the world. Her monthly concerts were eagerly awaited events, and her
songs served as abridge between generations, carrying in their words and melodies
a blend of authenticity and innovation, and reflecting the depth and richness of
the Egyptian spirit.

This exhibition embodies the interaction and integration of the arts, where
singing meets form, color, and stone, in the creativity of 28 Egyptian artists from
different generations. Inspired by Umm Kulthum’s voice and songs, they created
paintings and sculptures that bear their own artistic imprint, re—-presenting
her through a contemporary vision that preserves her spirit while opening new
horizons for it.

The exhibition also sheds light on the 1ife story of this unique artistic legend
through the lens of the Egyptian press over nearly a century, displaying original
newspaper and magazine pages that documented her rich career, blending visual
memory with artistic history.



kgypt's Voice

The Voice that Inspired the Image





