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In its 4th edition Egypt Salon cel-
ebrales a galaxy of eminent arlists,
who do not belong o a particular
generation. They express an inte-
grated environment of art, which
highlights unrestricted  creativity
and consistent visions. That is why
Eeypt has successiully been pursu-
ing its pioneering role.

Farouk Hosni
Minister of Culture
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Celebrating changes in Egypt Salon

The first edition of Egypt Salon was basically planned to ac-
knowledge a group of great Egyptian artists on the one hand
and expand the display area of their achievements, Cver its
three editions, Egypt Salon had been upgraded to documen-
tary events, which could encourage art lovers and critics
to follow the development of these artists” careers and ex-
periments. Therefore, the event's Catalogue started with an
elaborate study, which substantiated the role of Fgypt Salon,
its importance and its successiul contribution to contempo-
rary Egyptian movement. The Sector of Fine Art is commit-
ting itself to pursue this goal. The suceessiul conclusion of
the three editions gave rise 1o the pressing question: Is Egypt
Salon devoted to a particular generation of artists and their
ages? Or should the event follow the process of creativity
and the development of the artist’s experiment, regardless
of histher age? Such a question persuaded us 1o change our
mind about its tradition philosophy, Accordingly, this year's
Egypt Salon laid the carpet to recognise different generations
of artists and different genres of art, regardless of the artist's
age. This step is suggested to highlight the current situation
of contemporary arl in Egypl. In its fourth edition, Egyplt
Salon decided 10 underline serious experiences, and inject
nesw blood in the contemporary art movement in society.
Mare light is shed on these artists’ achievements. The Cata-
logue has critical studies, documentary articles and analysis.

artist Mohsen Shaalan

Head of the Sector of Fine Ar
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In its 4% edition, Egypt Salon an-
nounced a key change in its phi-
losophy. Unlike objectives  con-
cluded in its former three editions,
ar_'r_'urding ey which pionesring
artists alone, who made ground-
breaking success in their careers,
were recognised, the fourth edi-
tion is planned to pay tribute to
distinguished artists from differem
ages. We are confident that this
new philosophy will help us have
a better understanding of the de-
velopment of contemparary art in
Eaypl, regardless of the artist’s age,

Ehab el-Labban
Director of Ofok Galley
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Swimming against the tide

In his new exhibition in the Gezira Centre of Art in January, 2010, artist Ahmed Abdel-
Ghani appears to be swimming against the tide. He rejected traditional and classic
rules, which influenced many of his comtemporary painters, Instead, he paid special
attention 1o expressionism and sophisticated compositions. He underestimated the
expressionism of decorative art and disposed of repeated units. Abdel-Ghani belongs
to rebellious painters, who reject the Rococo style of the 18th century, which was
popular as trompe-'oeil. Paintings made by the 18th century’s painters led by Louis
Melendez (1718-1780) were virtuous tilﬁ".l':]}-'*. of skill, according 1o which the viewer
wrild be deceived into thinking that it is a real Mature rather than a two-dimensional
representation of it For example, the painter would brilliantly activate the textures of
surface, the marble veins, the folded paper, the bright blade of knife, ald walls, over
lapping reflections of objects surrounded by cups, glass, etc. Nonetheless, it must
be said that the dazzling depictions of the nature was repudiated when modemnity
overwhelmed European painters. Tromp-'oeil was revived by American artist An-
drew Wyeyh in the 1940s of the last century and in the 190s by a group of artists led
by Warren Johnson and Hacleux. Hyper realism echoed loudly across the American
weslern coast o repudiale expressionistic abstracl, conceptual art and minimalism,
In the meantime, artist Hanson de Andrea came up with astonishing visual details of
the shape, the bright flash in the black eye, the skin pores and the shining light.

| am sure that Abdel-Ghani's exhibition is ground-breaking. The invitation card an-
line and the poster should testify 1o his rebellion against artistic dogma. He also
suggested a brilliant blend of decorative art represented in tiles in the 20th century
on the one hand and the hyper-realism-—or better to say trompe "'oeil—on the other
hand. He appears 1o be filled with nostalgia for the visual environment in early and
micl 20th century.

Prof. Mostafa el-Razaz
Al-Akhbar newspaper,

4 April 2010
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The wise management of the Gezira Centre of Art is committing itsell to achievin

objectives planned since the Palace of Amru lbrahim (the seat of the Gezira Centre o
Art) was upgrm:fr'd 1o assume its now role as a beacon of l:'nlightr-mnt-nl- Years-long
development projects was opened by Mrs, Suzan Mubarak. In addition to its leading
artistic role in society, the Gezira Centre of Art embraces the first Museum of Islamic
Ceramic in the world, the museum of pioneering Egyptian ceramicist Said el-Sadr,
and the outdoor sculpture museum (the twin of the Sculpture Museum in Aswan).
These great achievements were made by the Sector of Fine Arts under my chairman-
ship. Since then, artist Mohamed Rezk, the general-supervisor of the Gezira Centre
of Art, has been introducing icons, whether young or veterans, of Egyptian art. His
efforts, which undoubtedly motivate intellectual and artistic activities in society, are
definitely the product of wise vision. Within this context, artist Ahmed Abdel-Chani
was invited last month to cut the ribbon of his solo exhibition in the main hall. Abdel-
Gham arrested our attention when he unveiled a revolutionary experiment. For ex-
ample, he stressed his deep sense of belonging 1o his native culture and civilisation,
Also Abdel-Ghani’s show should he part of dedicated experiments, which repuciate
the absurd and controversial aspects of creativity imported from the West and are
being displaved in different galleries generously tunded by foreign institutions, It is
unfortunate that the absence of an influential movement of criticism have helped
these absurdities to overwhelm the scene. [t is all the more outrageous that veteran
critics are denied the opportunity to shed light on the real value of art, which could
definitely disgrace kitsch. That is why Abdel-Chani’s exhibition is a major contribu-
tion to the admirable art. Abdel-Ghani was bom in Cairo in 1962 and graduated from
the Faculty of Art Education in 1986. He obtained PhLY in the philosophy of painting
in 2000 and was appointed assistant teacher in the faculty. He has been the direc-
tor of the art department in Alexandria Library since 2002, He exhibited in many
art competitions and exhibitions. Abdel-Ghani was one of artistic enthusiasts, who
exhibited in the premiere of Youth Salon. His exhibition in the Gezira Centre of Ar
highlighted his PLaqurnl vision, which is influenced by the Islamic art. His masterful
control of the geometric construction in the surface gave rise o widely diversified,
averlapping and unified motifs, Rtl_‘_FdrcllL*ss of the details and eloguent rendering, the
atmosphere overwhelming the surface is extraordinary. Abdel-Ghani also brilliantly
used angles and corners as verlical sources of light to produce harmony and stream-
lined shapes. His colaurs are beautifully contradicting and are redolent with the taste
of history, modermnity and Contemporaniety, Many artists are desperately struggling to
decode this difficult equation in their works. Their frustration should be :|1|riﬁ[fﬂﬁ o
their poor knowledge and the absence of artistic talents.

The sunlit Mashrabiyvya (a woodwork-made window in the style of Islamic art) reveals
human figures .r.l..anfin behind. In addition, a light-sourced symphony is composed in
lhmw.:rki isapparent that Abdel-Ghani hascome up with avision, which isthe canclu-
sion of intellectual and cultural dimensions obtained from different sources, He must
have achieved a ground-breaking success, which will motivate art movement in Egypt.

Ahmed Nawar's
River of Arl
In Al-Akhbar newspaper






in Alexandria Library, 2003, 2006, which included My Beautiful Country Panorama,
Animals With Messages, Museam Literate, the Logic of Birds and Animals - Coordi-
nator of children's workshop parallel 1o the Artist's Book Biennale, 2006 - Co-argan-
ised children’s workshops sponsored by the General Authority for Cultural Palaces
and the Sector of Fine Arts, 2006 - Coordinator of workshops and projects interested
in painting and '.-'.:r.ulplum in Alexandria | ibrary, such as International Sculpture Sym-
posium, Sculpture Without Walls - Conterporary Egyptian Graphics, Egyptian Art in
the 20th Century, Artist-in-Residence Exhibition, Egyptian Portraits and Contempo-
rary Egvptian Ceramics.

Publications and scientific conferences and seminars

Together with artist Mostala el-Razaz, authored “Egyptian Portraits”, Alexandria Li-
brary, 2004 - “Basic Concepts of Art”, the General Authority for Cultural Palaces
- Imternational Symposium parallel o Alexandria Biennale for Mediterranean Coun-
tries (golden jubilee), 2005 - Conference of “Arab Child Under Different Cultural
Influences”, Alexandria Library, 2005 - Study about workshops interested in painting
- Co-authored Who's Who of Egyptian eminent painters in the 20th century, Alexan-
dria Library - Took part (panelist in the first annual Conference of Productive School,
20006, sponsored hy the Ministry of Education - Took part in the ath Scientific Confer-
ence launched by the Faculty of Art Education, Helwan University, 2006 - Panelist in
Youth Salon, 2007 -Member of the Higher Advisory Committee of the Bus of Beau-
tiful Art sponsored by the General Authority for Cultural Palaces - Panelist in more
than 20 children'’s contests organised by the Ministry of Youth and Sports, 2003, 2008
- Panelist in several international competitions organised by the National Centre of
Children Culture, 2008, 2009 - Al-Sharjah Biennale - Represented Alexandria |Lilirary
in March Meeting, 2000

Acquisition

The Museum of Modern Egyptian Art in Cairo, the Egyptian Ministry of Culture, Cai-
ro's Intemational Conference Centre in Nase City - Helwan University -Al-Akhbar
neswspaper -Mersa Alam airport -Cairo International Airport, and private collections
in Egypt and foreign countries,



Ahmed Abdel-Ghani

Born in Caira in 1962 - Graduated from the Faculty of Art Education in 1986- Awardecd
PhLY in painting in 2000 - Assistant professor in the Faculty of Ant Education, Helwan
University - Director of Fine Art Programme in Alexandria Library since 2002,

Selected group exhibitions

The first five editions of Youth Salon - National An Exhibition since 1986 - Autumn
Salon - The Centre of Art in Zamalek, Cairo, 1997 - Exhibition held o honour vouth
talents in Alexandria Atelier, 1997 - Art & Contribution Exhibition from 1998 to 2002
- Solidarity With Palestinian People Exhibition, 2002 - Exhibitions launched by an
teachers in the Faculty of At Education from 1986 to 2002 - Contemporary Egyptian
Abstract Art, 2005 - Exhibition parallel 1o Davos (Intemational Economic Forum) in
Sharm el-Sheikh, 2006 - National Art Exhibition, 2007 - Round Painting Exhibition in
Portrait gallery, 2006 - International Agenda Exhibition in Alexandria Library, 2007,
2008, 2009 and 2010 - Exhibition organised by Al-Beit magazine in Horizon One
gallery, 2009,

Selected solo shows

Centre of Art in Zamalek, Cairo, 1985, 2004 - Alexandria Centre of Creativity, 2004
- Al-Rokn Gallery in Cairo, 2005 - Centre of Criticism and Creativity in the Ahmed
Shawki Museum in Cairo, 2006 - Alexandria Atelier, 2006 - Jesuit Cultural Centre in
Alexandria, 2006 - Gezira Art Centre in Cairo, 2000, 20010 - Alexandria Atelier 2000,

International events

Contemporary Egyplian At in Qatar, 1989, Mexico in 1995 and Jordan in 2005 -
Book Imagination Exhibition in Alexandria Library 2005 - Cairo Art Biennale, 2006
- Sanaa International Symposium in Yemen, 2010,

Artistic and organizational commissions, locally and internationally

Coordinator of the Conference of 20th Century’s Artistic Creativity held in Alexandria
Library, 2002 - Commissaire of the pauﬂi[m of Guests of Honour in Alexandria Bien-
nale for Mediterranean Countries (golden jubilee), 2005 - Commissaire of the exhi-
bition held in Alexandria Library to pay tribute to the two artists Hamed Ouowis and
Abdel-Salam Eid for winning the Mubarak Award and the State Prize of Creativity,
2005 - Commissaire of the travelling exhibition of 10 Egyptian Artists from Alexan-
dria, 2005 - Commissaire of the Exhibition “For the First Time" in Alexandria Libirary,
2006, 2007, 2008 and 2009 -Caommissaire of Artist-in-Residence Exhibition, 2007,
2008, 2009 -Together with artist Mostala el-RBazaz, Abdel-Ghani organised the docu-
mentary exhibition of Portraiture in Ancient Egyptian Civilisation in Alexandria Li-
brary, 2004 -Workshop for children parallel 1o the first Exhibition of Spontaneous Ar
in the Palace of Art in Cairo, 2002 -Moderator of children’s workshops and projects
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Al-Sayved Abdu Selim
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Sy artistic experience and carper were terribly painful, Nonetheless, | did my best

to make sculptures, which could draw the attention of all those around me. | threw
the door of my studio apen and encouraged everybody o come over and train thei
hands. | did not expect that my contribution would be rewarded one day

[he Earth, the Universe, lite, death, existence, time, human struggle and sutfering
consbiute my cluel conoerms. Man s nol ondy :|||' e O i||r' Linmnvemsp .|I||" i|-.- i1 HI.:|
point. Man is the big secret of life. My waorks are planned basically to highlight mean
ngs bselyined '|||||L||1~:~| intallect, |||.-|:-r= I!.HIII'-!':::I.\,HEI.-!I. glusive meanings and sources
of inspiration o crazy ideas and hidden secret. How can | hunt for i||"'“|-'|||'|.='. icleas
and curiosity-buming thougnts? | am increasingly interested in creating works, which

could highlight ditferent and individual visions of modem sculpture..”

Al-Saved Abdu Selim












Suit” broadcast by the Egyptian television cultural channel. The Norwegian Channel Two celebrated
the Fgvplian sculptor and his granite achievements in 2007 - He conc luded a number of researches into
bronze mould and patina - Published the research “An, Globalisation and the Bole of A Artist” in 2008,

Local prizes

First prize in art exhibition in Kair el-Sheikh province in [-mfﬂ, 1980, 1981, 1982, 1983 - Prize for
medal art in the Caim(}pt-la House, 1989 - Sculpture Award in the Nile Competition, 1994 - Win
ner of several prizes in exhibitions launched by the Egyptian Ministry of Youth and Sports - Given
ﬂLanvlﬁlt-rrrmnl by the Sector of Fine A, and Sakivat Al-Sawi - Winner of the State Prize of Merit
for Sculpture in 2008.

International Award
Medal of cultural weeks in Spain, 1980 - Certificate of merit in At Biennale in Fouador, 2006 - The
Chinese Medal of Art in China International Sculpture Symposium,

Official acquisition

The Museum of Egyptian Modem Art in Cairo, Caira’s Interational Conference Centre, the Egyplian
Foreign Ministry, the Fgvptian Ministry of Youth and Sports, Clatari embassy in Cairo, German em
bassy, Cairo Opera House, Al-Ahram newspaper, the out-door museam in Aswan, sculpture museum
in Japan, Garden Museum in Gezira in Cairo, an museum in Clatar and art musewm i Dubai, UAE,

Achievements
Inscribed commemorative medals in Kafr H-Sheikh province - Sixteen monumental sculptures. in
several provinces in Fgypt, such as Alexandria, Giza, Port Said and Damietta I-'r.l.thlii.}mf the hig
gest bronze foundry, the first of its kind in Egypt, to execute his works and his colleagues” - Opened
the school of sculpture, beaten brass and bronze in his village, Abshan in Kafr El-Shiekh province in
1987 - Achieved a hig number of monumental bronze sculptures and murals in the style of beaten
brass - Achieved bronze works on display in the Habib Georgy Museum in Haraniya village in Giza
Commissioned 1o execute bronze sculptures in the Adam Henin Museun in Haraniyah - Fxecuted
the bronze Oscar of the National Cinema Festival - Commissioned 1o execute bronze works cre.
ated by several Egyptian artists, such as Adam Henin, Sobhi Gergis, Gamal el Sigeni, Mohamed
el-Alawi, Tarek Zabadi, Fssam Darwish, Hassan Kamel, Abdel-Maguid el-Fekki, Ahmed Gad, Tarek
el-Komi, Ahmed el Setobi, Salah Hammad, Habiby Georgy, Ahmed Nawar, Mohamed el Fyoumi,
Ayman Saad, Ahmed Hebish, Abdel Monem Hayawan and Watiyva Naguib - Execute the 4-metre
high bronze statue of Egypt's Nobel laureate Naguib Mahiouz in the Sphinx Square in Giza, the 2.5
m high bronze stalue of greal Araly thinker Taha Hussein (created by sculptore Hassan Kamel} in Al
Calaa Square in Cairo, two 2.5 m high statues of great poet Ahmed Shawki in his (the late poet’s)
museum in Giza and in front of the Orman Park in Giza - bxecuted a 2.5 m high beonze statue of
celebmted Epyptian scientist ALl Mostata in Damietta province, a 2.5 m high bronze statue created
by artist Ahmed Nawar, 6 large-size bronze, beaten brass and polyester sculptures, the lowest of
which is &-metre high and the highest is 16 metre high in Kair el Sheikh province, a 3-metre high
bronze statue of late football wizard Saleh Selim (created by artist Fssam Darwish), a 15x 3.5m mural
commemorating the Fgyptian struggle for independence and digging the Suez Canal in Port Said,
three statues, each is 3-metre high, in Port Said, 3-metre granite statue in front of Alexandria Library,
a S-metre granite statue in Chinese city, a 5metre high artificial stone statue in a city in Lithuania,
2.3 m high marble statue in the Lebanese city of Rashana; and a 3-metre high bronze statue of great
Egypian sculptor Mahmoud Mukhtar (created by arist Tarek el Komi),



Al-Saued Abdu Selim

Obtained BEA in sculpture from Alexandria University, 1976 - Post graduate diploma from the Fac
ulty of Fine Art, Helwan University - MEA and PhD from Helwan University, 1994, 1998 - Member
ship: the Union of bgyptian Artists - Member of Cairo Atelier, Alexandria Atelier, Al-Ghouri At Group

The Supreme Council of Culture (acquisition committee), the first Conference of Fine At in Sanaa,
Yemen; the first Conference of Fine Ad organised by the General Authority for Cultural Palaces - Chief
of the Fine At Dept. in the provinee of Kair El-Shiekh's cultural palace - Professor of sculpture in the
Faculty of Specitic Art bducation in Kafr El-Shiekh - Head of the ant education in the faculty and its
deputy for environment aflairs and society.

Solo shows
Different provinces in Delta since 1978 - Exhibition in the Institute of Decision-Makers, Cai
m 1980 - Exhibition in Al Gomhuria Theatre in Cairo, 1980 - Ragab Gallery 1978, 1990, 1993
Alexandria Atelier 1994 - Exhibition with artig Ahmed Gad - The kgyptian Academy in Rome,
1995 - Faculty of Specific Ant Fducation in Kair El-Sheikh province, 1996 - The Egyptian Cultural
Palace in Faris {together with artists Ahmed Gad and Hassan Kourayem), 1996 - Mansoura Mu
seum in Dakahlia provinee, 1999 - Exhibition with artist Abmed  Gad in the Fgyptian Cultural
Centre in Paris, 1999 - Mahmous Said Muscum in Alexandria, 2002 - Syria in 2003 - the Eyvp
tian Cuftural Centre in Paris, 2004 - lbdaa Gallery in Cairo, 2005, 2006 - Ficasso Gallery, 2006.

Local group exhibitions

Cairo Atelier (with artist Abdel-‘Wahab Abdel Mohsen), 1990 - The Natiopal At Exhibition since
1980 - Salon of Mini Works of A, 2002 - First Sculpure of Noble Materials in the Palace of An,
2005 - Mational Art Exhibition, 2009 - At & Revolution Exhibition in Port Said province, 2007 - lirst
Festival of Creativity, 2007, Egyptian Ant Exhibition in Libya, 2008,

International exhibitions

Cairo Art Biennale, 1004 - Represented Egypt in the Dialogue of Civilisation held in east Germany,
1995 - International Rashana Symposium of Marle Sculpture, Lebanon, 1996 - India Intermational
Iriennabe, 1996 - Aswan Sculphure Symiposium, 1996 - First Sculplure Symposium in Lithuania, 1997
Giranite Sculpture Sympaosium in China, 1998 - The Egyptian Cultural Centre in Paris, 2006 - Road of Sun
Art Biennale in beuador, 2006 - Egyptian Ant Exhibition in Syria, 2004, Libwa 2008, and Serbia in 2008,

Grants & missions
A year-long mission in the Institute of Decision makers, 1979 - Four-vear grant funded by the Fgyp
tian Mimistry of Culture, 1990,

Publications & cultural activities

Selim's art, technique and vision were the chief theme of several thesis for PhD and master's. Scholars
concluded that the sculptor’s work was influential, surrealistically and realistically. Selim was also
}h’ﬂi:ﬁl oor his success to intimately display human feelings. Humanity is Selim's chief concerns in dif
erent works, such as Adam’s Ocde, the Face of Life, the Apple and Disintegration. Chinese newspapers
antd magazines mobilized their corespondents and reports to report his execution of the 5-metre high
granite sculpture named Hood inthe Chinese city. The Egvptian anist was also a celebrity innewspapers
and magazines published in Lithuania. Selim was also the chief theme of documentary film “Bronze
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v but kind
Regardless of the gap between childhood and puberty; and the long distance between adoles.
cence and maturity, the person can not by any means dispose of the legacy of experiences ob
tained in these stages, Rather, these experiences, which are deeply H;ﬁ.:lﬂilﬂf in the lanes of
the person’s memory, are rippled by the hardto-be-understood influence of the past the
dream and the reality, The playiul child, who lies inside us would rear its head - in the absence
of the mind—and frolic 1o draw our attention to tseli before calmly ensconcing in its abode.
Our childhood is such a vast and fertile landscape that it embraces the Universe. Chil
dren live in an indescribable fantasy world of their own, Without troubling themselves 1o
know how amd why, they paively and innocently come 1o terms with curiosity-buming
facts, It is the mawred mind, which has the potential to decode and elaborate the mystery,
Fairytales stuffed with imaginary creatures, such as a phoulish granny, goblins, the Flying Carpe,
the mermaid, the magic lantem, the ¢ hlrml}lrrg tree and Solomon Ring not only entertain children
but also intluence their personality and maturity.
In the meantime, week-end picnics offer us a good apportunity 1o relax and heave a sigh of reliel
alter freeing ourselves from the fetters of reality and lﬂl.. boring tempo of life, Picnics also encour
age us 1o remove masks we are compelled to wear in public all the time. We also shed clothes,
which conceal our reality, We come face 1o face with the reflection of our naked soul in the mimor,
Avyell of delight s given when we are reunited with a precious part of our selves, which has gone
missing or has been etemally caped.
Lnderstandingthereality isnotonly thetask ofoursenses. Fantasy isasheerlie;atshouldbeanschbigper
lie than fantasy. Thesincereandtalented artist rebels against the existing reality and defiantly produces
his own vision and understanding —especially aiter the grant, which lies within the antist and powers
his fantasies, is prodded into action, Withow our fantasies, life would have lost its taste and glamour,
Such delightiul fantasies constitute the world of celebrated painter Fveline Ashamalla. Her
fantasies unfolded in the  Cairo Atelier this week, We were overwhelmed with cacopho
ny of voices, which remind us of the cackle of playiul schoolchildren in the playground.
It seems that Ashamalla s introducing her viewers o extraterrestrials arriving froim Mars or any
other distant planet. Viewers will have a good reason if they mistake the painter’s aliens for crea
tres. imported from fairytales, such as Al Leila Wa Leila (Thousand and One Night) or Kalila
wa Demna (ndian animal fablesy, | do not know how these extraterresinials have grown up in
the painters fantasy and developed these uply features, Nonetheless, the viewers can not htj:\
but sympathise with these deformed creatures, especially after discovering that they are kind
fable and peaceful. Encouraged o have an intimate relationship with their deformed hosts, the
viewers would eagerly ask then: who are you? Where did you come from? The aliens would
inaudibly mumur; “We are part of you. We were abandoned carelessly in the labyrinths of your
suby conscience until you decided 1o discard of us in the same you dispose of waste materials.”
We drawn up outrageous measures and theones to tell the difference between Beauty and
Ugliness, The interesting intluence of Ashamalla’s physically repellent creatures should on
the one hand undermine theories, which underalued Ugliness and on the one hand pro
duce a new theory, which should celebrate ‘the appealing Ugliness’ or “the repulsive Beauty”,
Ashamalla came up with a world of childhood characterized with innocence and purity. How
ever, her childhood is not influenced by naivety: she masteriully  and consciously controls her
lanpuage of expression and her fantasies; innocence and wisdom combine in the same area.

Hussein Bikar
Al-Akhbar newspaper
(9/12/1991)
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Mythological expression in Ashamalla’s paintings

ltwas in the mid 1980s of the last century when | first came across Eveline Ashamal-
la’s paintings. Since then, her figures have been embedded in my memory. Moreover,
my regular visits o her new exhibitions increased the space her crealures occupied
Ny mincd.

The overwhelming influence of Ashamalla’s figures could be attributed to her ex-
traordinary expressionism, which is motivated by human concerns and the guilty
conscience, Her small and large-size paintings are no less than a stage: the curtain(s)
goes up to reveal restive and agitated figures, which voice their concems about the
eternal struggle between the evil and the goad, The rules of drama govern the restive
atmosphere in the painting from the beginning to the end. So impresse<d and influ-
enced will the viewers leave Ashamalla’s exhibition, they debate their own agonies
and stance on the long-standing struggle.

It is apparent that Ashamalla is a playwright, a costume designer, a lighting engineer
and stage direcior—rolled in one. She motivates her figures 1o vent off their frustra-
tion and express their agonies—which are ours as well. Her beautifully intriguing
expressionism ruffles our feelings and wouches our hearts.

Initiating her career, Ashamalla has keenly developed an extracrdinary expression-
ism; she breaks up the nature and reassemble it to create new shapes, which could
display their innermost feelings and desires, whether cynic or good. Ashamalla’s ex-
pressionism should remind us of mythologies, Her paintings are the reflection of man's
agitated psyche, in which conscience and sub-conscience mingle; and bad and good
desires averlap. The painter seeks 1o ripple the stagnant water. She eliminates the
perspective without refusing to stir up the existing reality and present heroic fighters,
It is no exaggeration that the oeuvre of Fveline Ashamalla spark our imaginations,
thoughts and feelings. Her paintings could largely be compared 10 a court room, in
which the evil is put on trial and the artist is standing in the eyewitness box.

Kamal el-Goweli






1989 - Exhibition of Egyptian Women Artists, the Egyptian Academy in Rome, 1992 - Sharjah
Biennale, 1992 - Travelling exhibition of Araly Women Artists (10 Egyptian women artists took
part) in the headquarters of the Organisation of Arab Women in the US from 1992 10 1994 -
Exhibition of Egyptian Women Artists, the Egyptian Cultural Centre in Paris, 1994 - Baladna
Gallery in Jorcan, 1995 - Exhibition in Beirut University, 1997 - Exhibition in Bosnia, 1997
- Exhibition of Creative Women Artists Belonging to the Mediterranean arul the Black Sea,
Creece, 2000,

Tours
Ashmalla visited the Atelier of Algerian Artists and an museurms in Rome and Germany.

Scholarship
The Egyptian Ministry of Calture’s grant from 1989 to 1993 - Commissioned by the Sector of
Fine Art in Egypt to tour art museums in Rome, 1994,

Commissions
Jurist of Youth Salon, 1996 and 2000 - Member of an committee in the Supreme Council of
Culture from 2000 to 2002,

Who's Who

Artist Evylin Ashamalla received mentions in Cambridge's Who's Who, the book published by
the Egyptian-Cerman Co-operation, GTZ - Published a book (financed by artist Nazli Madk-
our} on Egyptian women artists.

Publications and cultural activities

She was one of 10 artists selected to lead the workshop organised by AICA in Egypt in 1997
- Her works were selected illustrations of books published by the General Authority of Cul-
tural Palaces, 1999 - Contributed to a critique of critical essays written by the two art critics
Kamal el-Goweli and Naeim Attia (published by the Art Committee of the Supreme Council
of Culture),

Local prizes

First prize in Mother Day competition organised by the Ministry of Culture in 1985 - Prize for
sainting in the competition organised o beautify and decorate Cairo Opera House, 1989 -
rize ol merit in Youth Salon, 1989,

International prizes
Faust Award in Ceermany, 19492

Private collection
Algeria, Germany, the US, France, Holland, the UK and Tunisia.

Official acquisition

The Museumof Egyptian ModemArt in Cairo, the Egyptian Ministry of Culture, the Museumofthe
Faculty of Fine Art in Menia University, the Musewm of the Faculty of Ant Education in Cairo, the
Mulrarak Library in Cairo, Cairo Library, the Cultural Development Funed, the Supreme Council of
Culture, Faust Museurn in Germany, headquantersofl Al-Ahram newspaper and GTZ in Germany.



Evylin Ashamalla

Bormn in Kafr H-Sheikh province in 1948 - Graduated from painting department in the Fac-
ulty of Fine Art, Alexandria University, 1973 - Membership: Cairo Atelier for Writers and
Artists, founding member of the Umion of Egyplian Artists and the Alumni of Fine An.

Official commissions

Art achviser in the General |"‘|.III1'IDFiI'}" of Cultural Palaces - Journalist in Rose H-Youssel weekly
magazine from 1973 to 1975 - Specialist in art department in the Mass Culture Authority -
Curator of Moharmed Nagui Museum in Al-Ahram, Giza, from 1992 1o 1995 - Director of the
Fpyptian Museum of Maodern Art from 2000 to 2002,

Inspiring places
Desouk, Alexandria, Cairo and Alperia

Solo shows
Cairo Atelier, 1985, 1976, 1987 - Bokaih Gallery, 1986 - Spanish Cultural Centre, 1988
- Round Gallery in the Union of the Fgyptian Artists, 1989 - Cairo Atelier, 1990, 1991,
14995 - Goethe Institute in Cairo, 1992 - Akhenaton Gallery in the Centre of At in Za-
malek, Cairo, 1993, 1998 - German, 1995, 1999 - Culiural Palace in Kafr Hl-Sheikh
pﬂwmrﬂ, 2001 - Cultural Palace in the city of lsmailia, 2001 - Cultural Palace in Tan-
ta, Gharbiya province, 2002 - HE‘II‘D‘E"I-E"LIIW in lhdaa gallery in Cairo, 2003 - Centre
ul' Criticism and Creativity in Alexandria, 2004 - Cultural Palace in Anfoushi district
in Alexandria, 2004 - Fonon gallery, 2005 - Khan el-Maghrabi gallery in Cairo, 2005

roup exhibitions

J"'.I't exhibitions in Cairo from 1984 to 1993 - Salon of Fine At Lovers, 1987 - Art Agains!
Repression, Cairo Atelier, 1988 - Exhibition of Fgyptian Female Artists in Goethe Institute,
1993 - Exhibition of F%‘_,’I‘Itidﬂ Women's Creativity, tfw Supreme Council of Culture, 1994 - art
exhibition in the Faculty of Mass Media in Cairo University 1o mark the World Woman Day,
1996 - Exhibition in the Shooting Club in Cairo, 1997 - Al-Marsam gallery, 1997 - Al-Shakka
pallery, 1999 - Exhibition of Influential Female Artists in Salama Gdﬁ";frg,', 19949 - Exhibition of
Nine Artists, Cairo Atelier, 2000 - Art For All Exhibition in Salama Gallery from 1999 to 2002 -
Cairo Atelier from 1989 to 2003 - National Art Exhibition, 1999 - Fxhibition of Three Women
Artists in Urina Express Gallery, 1999 - Exhibition of Women's Creativity in Gezira Centre
of Art, 2000 - Fgyptian Colours Exhibition in the ltalian Cultural Centre, 2000, National An
Fxhibition, 2001 - Female Picneers of Fine Art since 1995 in Ibdaa Gallery, 2007 - lalian
Cultural Centre, 2001 - Uprising Fxhibition in Shomou Gallery, 2002 - Exhibition of Ashmalla
and her two sons in Salama Gallery, 2003 - National Art Exhibition, 2003 - Exhibition, in
collabaration with artits Faten el-Nawawi, Abdel-Rahim Shahin and Gamal Abdel-Nasser in
Cairo Atelier, 2004 - Festival of Epvptian Woman's Creativity of Conemporary Art in Cezira
Centre of Art, 204 - lssue of Woman and Art in Gezira Centre of Art, 2004 - Three-artist Fxhi-
bition in the Union of Egyplian Artists, 2005 - National Art Exhibition, 2005 - For Gaza, Cairo
Atelier, 2009

International exhibitions
Rome, Paris, the US, Lebanon and a"'l.lg,f?ria from 1979 to 1983 - Muscat Biennale in Oman,
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Ayman el-Semari appears 1o be inspired by art in the ancient world, whose wall
illustrations in caves are now parl of our classic visual legacy of the image and its
metaphors. El-Semari came up with his individual art when he broke up the image
into its simple components and reassembled them, consciously and brilliantly, the
surface. Being a talented painter, his colour carefully pours in the area before the fall
of intense light activates rhythms of elements. El-Semari also cleverly creates the im-
age from the line, and vibrant dots and curves, His figures, delicately and inextricably
flattened in the surface, gives the viewer the impression that they are eyewitnesses of
the history and the Time, Moreover, the unity of the varied elements substantiate the
concealed beauty. El-Semari suggested a unity, which displays repelling centers of
equilibrium in the surface and voids, thus creating new aesthetics underlined by the
intriguing atmosphere, which also obfuscates its colours extensively.

Ahmed Fouad Selim
Chairman of AICA's
section in kgypt,
1595
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Chwr brains and heants are God's best blessings;
Ther Egyptian mind ancd the virgin heart are the greatest contributors to mankind civilisation,
Artist Ayman el-Semari is one of he fruits of this inexhaustible civilisation.

Hussein Bikar
1551997
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The best value of art s achieved when the artist creates a world, which could over-
whelm Man without separating him form his own environment. The self dissolves in
celestial and human visions imported from the nation’s collective memory and the
artist’s, These impressions overwhelm me when | came across Ayman el-Semari's
works. T1'1F“:.|’ are reminiscent of ald homes, which are a L['-stlrnum:ll account of hu-
man experiences and the good old days. In his works, el-Semari uses a modern visual
language, the alphabetical letters of which are gizmos and gadgets. His works are
the conclusion of a vivid blend of visual and intellectual experience, which stir up
visions flying far off the boundaries of the shape.

Ezz-Eddin Naguib
3/4/2000









awarded by AICA (a three-month schaolarship o Ant Studio in Rotterdam in Halland),
1997, El-Semari toured art museums and galleries in six Furopean countries: France,
Spain, ltaly, germany, Belgium and Holland) - Second prize for painting in the 9th
Youth Salon, 1997 - Jury prize for installation in the 10th Youth Salon, 1998 .- The
prize for the best pavilion in Croatia Art Biennale, 1999 - Honourary prize plus a
bronze medal in Alexandria Biennale for Mediterranean Countries, 2003,

Acquisition

The Egyptian Museum of Maodern Art, the Cultural Development Fund and private an
collections in Egypt, the LIS, Britain, Poland, Finland, Kuwait and Bahrain,



Ayman el-Semari

Rorin in 1965 in Kafr Shokr, Kaliubia province - Obtained PhI? in art education,
2001. His thesis debated the primitive dimensions of post-modemity art - MEA in
painting, 1995 - Membership: Atelier for Writers and Artists in Cairo and Alexandria,
the Union of Egyptian Artists

Solo shows

Art gallery in Zamalek, Cairo, 2007 - Ibdaa gallery, 2006 - video exhibition in Gezira
Centre of Art in Zamalek, 2006 - Mashrabiva gallery (in collaboration with Swiss art-
ist, 2004 - Akhenaton (1) gallery, 2003 - the Centre of Art in Zamalek, 2003 - Gezira
Centre of Art, 2002 - Cairo Atelier (installation), 2001 - Akhenaton (3) gallery in
the Centre of Art in Zamalek, 2000 - Greek Cultural Centre in Alexandria, 1999 -
Akhenaton (3) in the Centre of Art in Zamalek, 1997 - Cairo Atelier, 1995 - Sporting
Club in Kafr Shokr village, 1994, 1986,

Local exhibitions

Mational Art Exhibition, 2006 - The Light of Shape in the Palace of Ar, in Cairo
Opera House, 2004 - Portraits, in Alexandria Library, 2003 - 100 Egyptian Artists in
Alexandria Library, 2003 - National Art Exhibition, 2001 - Workshop in Luxor Atelier,
2000 - Karim Francis Gallery, 2000 - Mashrabiya Gallery, 1998 - Cairo Atelier, 1997
- Mashrabiya Gallery, 1997 - Youth Salon, 1990 and 1999 - National Art Exhilsition,
1996, Alexandria Atelier, 1994

Activities

Commissaire of Youth Salon in Cairo and Alexandria, 2006 - the conference of the
Pioneers of Art Education (a study by art critic Amie Azar) organised by the Supreme
Council of Culture, 2006 - Graphic workshop parallel to the National Graphic Exhi-
bition in the Falace of Art in Opera House, 2005 - Panelist of Youth Salon, 2004 - the
Ath Symposium of Fine Art (the age of image and concerns of fine art) sponsored by
the Supreme Council of Culture, 2004,

International exhibitons

Egyptian Contemporary Art in Bonn, Germany, 2007 - Venice Biennale, 2007 - Con-
temporary Egyplian Art in Mgfrria, 2006, in Prague, 2005 - Curator of the Epvptian
pavilion in Prague International Art Exhibition, 2005 - The Imagination of the Book
Biennale in Alexandria Library, 2005 - Workshop on Contemporary Egyptian Arl in
Saudi Arabia, 2004 - First Art of the Book Biennale in Alexandria Library, 2004 - Al-
exandria Biennale for Mediterranean Countries, 2003,

Awards
The grand prix (the golden Akhenaton) in the 7th Youth Salon, 1995 - the grand prix
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Gamal Abdel-Naser
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Ahmed Fouad Selim
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Gamal Abdel-Nasser is an optimistic artist. His unconventional sculptures express
the breath-taking and chaotic changes in our lite. In his works, Abdel-Nasser com-
bines Egypt’s heritage with freed painting. The irony is that the sculptor also combines
people with animals and flowers by using bright colours. He collected discarded ma
terials and breathes life into them.

Merrnill Alan
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Gamal Abdel-Masser’s sculptures give rise 1o questions about, whether genres of art
should be identified as elitist or popular. Abdel-Nasser rejected firmly to give in 1o
institutionalized skills. His art draws our attention to the fact thal creativity is a rebel-
lion against the mainstream rules. Such a rebellion is the source of joy in art. Abdel-
MNasser's sculptures are the recanciliation of the existing reality and discarded objects.

Mary Terez Abdel-Massih
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Sculptor Gamal Abdel-Nasser advepturously navigate his way through post-maod-
ernism labyrinths, Further, he eliminates aesthetic rules, whether traditional or those
belonging 1o modernity, He seeks 1o create a new identity of aesthetics manifested
in deliberate and satirical deformation. He abandoned the elogquence of sculpture,
which has been the rule for ages. He also ridiculed the values of stability and the dis-
tribution of the mass. Nonetheless, he cautiously celebrated an t‘llui|1|1ril||r|. which
produced Inner music.

Edwar el-Kharat






Who's Who
Youth Salon's Whao's Who compiled by |

the Sector of Fine A,

ot

. Sobhi el-Sharouni, 1999 {published by
Local prizes
Prizeinthe2 6thVanguards Exhibition, 198 6—Pri zeof meritin the firstYouth Salan, 1989,

Acguistiion
The Egyptian Museum of Modern Artin Cairoand private collection in Egyptand abroad.




Gamal Abdel-MNasser

Born in 1957 - BFA in sculpture from Cairo's Faculty of Fine Art, 1981 - Post-graduate
diploma, 1982,

Membership

The Union of Egyptian Artists, Cairo Atelier, Mahmoud Mukhtar Society, Society of
Fine Art, the Film Society, the Egyptian Human Rights Organisation - Specialist work-
ing for the Palace of Child’s Culture since 1982,

Solo shows

Cairo Atelier, 1985, 1986, 1987 - Abdel-Monem el-Sawi Gallery, 1986 - Akhenaton
Gallery in the Centre of Art in Zamalek, 1990, 1993, 1998 - Mashrabiva Gallery,
1892, 1995 - Karim Fancis Gallery in Cairo, 1996 - the British Cultural Centre in
Caira, 1997 - Town House, 1999 - Cairo Alelier, 2001 - An Gallery in Lamalek,
Cairo, 2009,

Local exhibitions

Spanish Cultural Centre, 1983 - Five Artists Exhibition in Cairo Atelier. 1985 and in
Mashrabiya Gallery, 1986 - Cairo Atelier, 1987 - Luxar Atelier’s Artists in Akhenaton
Gallery, 1987 - Mukhtar Sculpture Exhibition (several editions) - Shawki and Hafez
Competition, 1983 aThf.*".I"nnguarrls Exhibition, 1983, 1986 - Contemporary Egyptian
Sculpture, 1987 - The Desert and the New Element Exhibition, 1987 - Art Against Re-
pression, 1988 - The Egyptian Cultural Centre in Madrid, 1989 - Youth Salon, 1989 -
Annual exhibition of Freelancers, 1995 - National Art Exhibition, 1997, 1999, 2001,
2003 - Salon of Mini Artworks, 2000 - Exhibition, in collaboration with artists Faten
el-Nawawi, Fveline Ashmalla and Abdel-Eahim Shahin) in Cairo Atelier, 2004 - Hon-
oured Artists over 35 parallen 1o the first Salon of Sculpture from Noble Material in
the: Palace of Art, 2005 - The Round Gallery from 2003 to 2006 - The first Festival of
Art Creativity, 2007 - What Happens Now? |, 2007, 2008, 20049,

International Exhibitions

Basil, Switzerland, 1992 - The Egyptian Academy in Rome, 1992 - France, 1994 - In-
ternational Sculpture Workshop in New Yorkshire, Britain, 1995 - Musical Sculpture,
London, 1995 - Venice Biennale, 1999 - New Mexico, the LIS, 2000 - Egyptian Cul-
ture: Festival in sharjah, UAE, 2000 - Alexandria Biennale for Mediterranean Coun-
tries, 2003,

Scholarship and grants
Basil, Switzerland, 1999 and New Mexico in 2000,

Commissins
Moderator of exhibitions in Cairo Atelier, 2001,
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Khaled Sorour’s new works appear to have been arranged under a glass surface. He
chiefly celebrated cold navy blue, hot red and warm yvellow. This shininess is attrib-
uted to arbitrary mixture of colours and the eye-attracting brightness under the verti-
cal fall of sunlight on the smooth surface, These features motivate the potentials of
energy and emaotions in the image. In other words, such an energy is enhanced-not
by its traditional power—but externally, Further, the energy in the image struggles to
free itself, a process manifested in the diversity of lines in the surface.

Ahmed Fouad Selim
2003
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khaled Sorour's new exhibits in the Gezira Centre of At unveiled new aesthetic
values manifested in acrylic on textile fixed on wood. His forms and technique are
admirable. Sorour's works highlight a brilliantly-assessed relationship between mo-
tifs and elements; the colour movement 1o the tune of carefully selected elements
abtained from the environment, and the emotions of the shapes, which are the con-
clusion of vivid elements resounded with the breath of people and the ancient past.,
Sorour is the son of the womb of the plam, echoing with breaths throughoul time.
His sop histicated technique substantiate the arist's individuality, which is also mani-
fested in abbreviated details and spaces. Sorour uses colours adventurously. He is a
sparkling star in art movement in Egypt. Khaled Sorour’s new exhibits in the Gezira
Centre of Art unveiled new aesthetic values manifested in acrylic on textile fixed on
waad, His forms and technique are admirable, Sorour's works highlight a brilliantly-
assessed relationship between motifs and elements; the colour movement 1o the tune
of carefully selected elements obtained from the environment, and the emaotions of
the shapes, which are the conclusion of vivid elements resounded with the breath
of peaple and the ancient past. Sorour is the son of the womb of the place, echoing
with breaths throughout time. His sophisticated technique substantiate the artist’s
individuality, which is also manifested in abbreviated details and spaces. Sorour uses
colours adventurously, He is a sparkling star in art movement in Egypl.

Ahmed Nawar
2007
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The Ali Baba's Cave was opened after Khaled Sorour obtained its password, He col-
lected invaluable treasures of his native heritage. He painted balconies in old dis-
tricts, jars filled with scented water, decorated vaults, windows and rooftops. He
also painted warm walls and busy cul-de-sacs and squares. Due to his deep sense of
belonging and love to his native environment, he came up with an intellectual and
emotional recording of these scenes. Sorour distinguished himself by his streamlined
and graceful lines, regardless of their thickness; and his childish colours,

Ibrahim Abdel-Malak
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Khaled Mohamed Taha Sorour
Born in 1965 - Assistant professor in the Faculty of Art Education in Zamalek.

Membership

The Union of Egyptian Artists, the Egyptian Society of Folk Art, Cairo Alelier, Alumni
of Art Education, the Society of Fine Art, Al-Ghouri Art Society, art committee in the
Supreme Council of cullure, the general-supervisor of Graphic Design Dept. in the
General Authority for Cultrual Palaces.

Exhibitions

Contemporary Egyptian Art in Doha, 2010 - Volume One in the Ahmed Shawki Mu-
seum, 2010 - Fortraits in Horizon One, 2009 - Bread in 17/18 Passage, 2009 - Club
of Foreign Diplomats in Cairo, 2009 - The Great Night in Cairo Atelier, 2008 - The
City in Ibdaa Gallery, 2008 - The Place in the Ahmed Shawki Museum, 2008 - Papu-
lar Life in Egypt in the Egyptian Cultural Centre in Vienna, 2007 - Inspiration of
Fatimid Cairo in the Palace of Prince Taz, 2007 - Salon of Mini Works of A, 2007 -
Egyptian Portraits, 2007 - First Painting Symposium in the Old Cairo Cultural Centre
of Art, 2007 - National Art Exhibition, 2007 - Places, solo show, in the Gezira Centre
of Art, 2007 - The Imagination of Book Biennale in the American University in Cairo,
2006 - Contemporary Egyptian Art in Algeria, 2005 - Exhibition in Cairo Atelier,
2005 - The Light of Shape in the Palace of Art in Zamalek, 2005 - Stars of Youth Salon,
2004 - Salon of Mini Works of Art, 2003, 2000, 1997 - Solo show in the Centre of
Art in Zamalek, 2002, 2001 - Cairo Opera House, 2001 - Mashrabiva Gallery, 2001
- The Centre of Art in Zamalek, 1999 - Exhibition of Egyptian Surrealists parallel 10
Salvador Dali Exhibition, 1995 - Travelling exhibition in the Suez Canal cities - Youth
Salon (several editions).

Prizes

Official scholarship to Siwa Atelier, 2009 - Commissaire of the Egyptian Native Envi-
ronment in Vienna, 2007 - Assistant Commissaire of the Egyptian pavilion in Venice
Biennale, 2007 - Official scholarship to Luxor Atelier, 2000 - Jury prize in Youth Sa-
lon, 1997 - Scholarship to the US, 1997 - First prize in the Youth Salon, 1995 - First
prize in unix-'ersil}r compelition.

Acquisition
The Egyptian Museum of Modern Art in Cairo, the Faculty of Art Education in Cairo,
Helwan University, the General Authority for Cultural Palaces, and private ant collec-

tion in Egypt, the LIS, Germany and the UK.
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Reda Abdel-Salam
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Reda Abdel-Salam’s first birth

Reda Abdel-Salam is a talented artist, who devoted himself 1o an exceptional experi-
ment, Hard-fought life under terrible weather conditions in summer and winter com-
pelled him to move to the village of Abu-Rids in Sinai, where he apprenticed himself
o a car mechanic, The demanding profession taught him the value of patience to
discover faults in the car. Car repair also taught the apprentice the causes behind
the muscle movement. | do not remember a situation, in which Abdel-Salam would
consider his profession embarrassing. Rather, he keenly studied engines, tubes, nuts,
the streamlined shape of the engine, the square areas, the components of the com-
bustion system, and exhaust pipe, which emits fumes powerdully. It was also car
repair, which drew Abdel-Salam’s attention to the aesthetic values associated with
the relationship between elastic and hard parts. As a result, his installations are the
conclusion of first-hand experiences he gained from his profession,  Abdel-Salam’s
installations are created from incongruous substances and objects in a consistent en-
vironment., Like the first birth, Abdel-5alam’s firm determination encouraged him o
celebrate the idea of liberty and seli-dependence in the face of destiny, Rejecting the
fatalistic approach 1o life, he defiantly created his own place and time. He also es-
tablished himsell as an influential and pioneering artist. Abdel-Salam’s works display
aspects of ::1'111‘|Imsitinr1. disintegration, perfect order, chaos, reconstruction, embodi-
ment, Hlatened shapes, m]iuiil'}!, elasticity, nakedness and spirituality. His drawings
encourage us to appreciate eloguently-assessed shocking aspects, the straight lines
of which are reminiscent of wall illustrations in ancient caves. Ignoring classic rules,
Abdel-Salam cleverly suggested in his paintings the “critical balance’ in the mass,
which occupies the upper parl, Also unlike devotees of classic rules, Abdel-Salam
declared that it is the pulse of the painting, which has the potential to produce bal-
ance. He would compare the painting to the human body, its skin and pores. Over
25 years, Abdel-5alam has campaigned to substantiate his theory that the painting is
prolific, His intricate constructions, their beginnings, ends and knots should remind
us of the spider diligently spinning the fine network of sticky threads.

In Abdel-Salam’s work, the line is the origin of objects. Fnthusiastic to its potential,
he consciously appreciates the role of the line in the construction more than the co-
lour's. While the Egyptian painter should more or less be compared to Picasso and
Matisse, his technique is widely different from the Russian Poliakoff or his Egyptian
colleague Younan. Abidel-Salam painted an enormously large number of celestial
bodies and objects, such as seas, rivers, boats, homes, cul-de-sacs, birds, angles,
devils, the Paradise, Hell, reptiles, beasts, stars, palm trees, CDs, computer moni-
tors, wooden dolls, talismans, totems, wooden beams, power cables, walls. In the
meantime, he voiced his deep concem about man and his desting. Further, he cley-
erly experimented with a wide diversity of materials and wools. He used cotton and
flax leaves, foils, monitors, plaster wall, etc, etc. After artist Hamed Nada had passed
away, Reda Abdel-Salam is the last survivor of the group of art celebrities in Egypt.

Ahmed Fouad Selim
2005
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Reda Abedl-Salam and new mechanisms

Artist Reda Abdel-Salam reveals curiosity-arousing works, which are undoubtedly
parts of fully-matured fantasized images. It is not unlikely that [critics and viewers],
who view the artwork, would seek 1o fulfill their curiosity by going beyond the shape
oy have a better understanding of the invisible reality. Such an argument should not
raise eyvebrows, This is because the viewer's understanding of a work of art is the con-
clusion of two stages, the first of which is known as ‘the immediate contact’, in which
we cast our first look on the work. Then, we would soon realise that ‘immediate con-
tact’—or the first look—does not help develop a matured vision or understanding in
this respect. As long as artist Red Abdel-Salam is concerned, his works are the con-
clusions of parts of machines, tools, a wheel, a human representations and elements,
abstracted colour rr.-latinn!.hip:-'., eic, The creative artist would be done injustice if his
warks are viewed as ‘parts” in their raw state, It will be disappointing if the viewers
do not bother themselves to appreciate the relationship between these elements—in
their abstracted images—and their intellectual concepts in the artist’s mind. In other
words, when we limit our understanding and appreciation o the shape alone, we
would pay special attention to details alone. We would unavoidably overlook the
artist’s intellectual message, which goes beyond the boundaries of place and time.
Abdel-Salam's gestalt brings together their place and time, irrespective of whether the
r-r*l;llinnship in this respect is negative or positive, He undermines the fetters of the
physical reality to po beyond a different world, Abdel-5alam’s shape is intense with
forms and modemity. In his experiment, he seeks to combine the physical gestalt
{the machine, the wheel and the cog, with geometric whole, such as squares, circles,
rectangles. He stirs up an intellectual dialogue in the work, The artist also produced
rhythmic relationship between the physical and geometric reality in the surface. He
achieved success in this regard when he collaged woaod, paper, threadbare cloth,
etc. He created a lyrical atmosphere in the surface when he slashed the paper 1o
reveal part of its background, Regardiess of their qualities, his objects are beautifully
abstracted, Man in Abdel-5alam’s work is marginalised, missing in the depth of the
work or falling down. The artist seems to be moumnfully declaring that man has been
overpowered by the industry manifested in tools and machines.

Fatma lsmail
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Art and life in Red Abdel-Salam’s oeuvre

It is undoubtedly a very difficult task 10 judge an artwork in the absence of the an-
ist's biography and his background. In this sense, | find the biography of artist Reda
Abdel-Salam, especially chapters, which shed light on his life before he entered art
community, are helpful to understand his career. These chapters are dedicated 1o
highlighting his role in car-repair, I‘JE"II‘EE a saldier in the army and an art student. In
these chapters, Abdel-Salam declares: “If the person does not know the meaning of
life, he will find it difficult to know arl. Abdel-Salam had the chance 1o dig out life
and that is possibly one of three reasons, which influenced his art. The first point of
my discussions about art with Abdel-Salam was his dedicated efforts towards defin-
ing the painted space in his earlier works, in which the colour is splashed o avoid
the strict limits of regular surface, in which parts of the frame were emphasised by
painted borders, forming contrast with the other free segments; and finally his latest
paintings, in which the coherence of the brushstrokes ignore the formal limitations,
The structure of earlier paintings is symmetrical, while his later works indicate a step
towards the decomposition, a desine for general destablisation of the surdace, the
logic of the internal organisation of the painting as parts of composition, compared (o
a graphical form—regardless of thorough irregular network, which does not follow a
peometrical rule but an inner logic of its own meaning. The process is recognised nol
only in the surface but also in the illusive depth. The multiplication of planes, their
overlapping copying (as a purely mechanical addition) endow Abdel-Salam’s recent
waorks with a spirit and a meaning of the geometrical and the expressionist abstract
code. By merging these (apparent) opposites, Abdel-Salam joined the line of artists,
wha, from early Eighties, try to revitalize the artistic experiments of the past decades,
In his paintings we shall recognise, within the framework, general experience of
the post-modernist, the general impulses of Cubism (particularly those reminiscent
of luan Gris), abstract expressionism (from Pollock of Vedova or the German Neuoe
Wilden), Islamic art tradition (colours, manifestations of human forms and a charac-
leristic reatment of pattern). All these layers of experience Abdel-5alam merged into
a unique, distinctive whole. |, therefore, appreciate Reda Abdel-Salam’s paintings,
his entire art, as a living. breathing organism free in its expression, not limited by
borders bevond itself. It is an art, which follows its own inner logic, which is unpre-
tentious and therefore authentic.

Berislav Valusek
Museum of Maodern Art



Reda Abdel-Salam

Born in Suez, 1947 —Professor of murals in the Faculty of Fine Art in Cairo—Board
member of Cairo Atelier for Writers and Artists (1981-2000) and s board chair-
man (2000-2001)—Member of the art committee in the Supreme Council of Culture
{19496-2003).

Publications

Contempaorary Egyptian rillmlmngr (published by Darul-hilal in 2002), Sketches in re-
lation 1o Drawings by artist Mostafa Ahmed (published by the Supreme Council of
Culture), Abdel-Salam also concluded CD recording artist Shawki Zaghloul’s lite and
career. He also published studies interested in artists Munir Kanaan, Zakaria el-Zeini,
Mohamed el-Shaarawi and Raouf Ra'fat. His studies also dealt with concerns of fine
art, contemporary drawing, environment and the beauty, He organised more than
62 solo exhibitions in Egypl, Rome, Kuwait, Azerbaijan and Budapest. He has been
exhibiting in local and international exhibitions since 1981,

Exhibitor and Commissaire in art exhibitions held in old Yugoslavia, 1981; Switzer-
land, 1987; Baghdad, 1986, 1988; Ankara, 1989; spain, 1992; ltaly, 1995; Brazil,
1996; Sarajevo, 1999; India, 2000; Argentina, 2007; Kuwait, 2004; laly, 2003; Azer-
lraijan, 2008 and Budapest, 2010.
IHustratorinAl-Ahramnewspaperand Al-Mousawarweekly magazineformorethan 30 vears.
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Salah Hammad and the mass

Artist Salah Hammad was born on 27 January, 1976 in the Delta province of Sharkia.
He got his university degree in art education in 1986. Hammas is one of those an-
ists, who rejected the government job and devoted themselves entirely to their art,
He launched several solo shows, the last of which took place in Germany in 1999,
He also extensively participated in local and international exhibitions, such as Youth
Salon in 1989 and 1990, the National Art Exhibition in 1998 and 1999, an bien-
nales in Oman, Japan and Bangladesh; Indian International Triennale, and Cairo Arl
Biennale in 1995, Being a talented sculptor, Hammad exhibited in many major in-
ternational exhibitions and symposiums in different world countries, which included
r.rulpturr SY M. RIS in Ilaly in 1994, Sweden in 1995, Aswan in 1996, Vielnam in
19498, Germany in 1999, and Greece in 2002, He was awarded the Ministry of Cul-
ture’s 3-year grant. Hammad won the second prize for sculpture in May Exhibition in
1987, the State Prize of Encouragement in Egypt in 2000 and the 3-year State Prize
of Creativity in Italy in 1993, His sculptures are part of art collections in Egypt, ltaly,
Sweden, Vietnam, France and Germany. His works are also on display in the Egyp-
tian Museum of Modern Art in Cairo, the outdoor Sculpture Museum in the Upper
Egyptian city of Aswan and the Museum of Moderm Art in laly, Hammad's sculptures
reveal the overwhelming influence of the ancient Egyptian arl. His mass reconciles
the: horizontal, the vertical and the circular. More interesting is the running straight
line, which ripple the stabilized construction and reconcile the antitheses represent-
ed by the vertical, c[iagf_:nal and circular lines, the triangle, the square and the cylin-
drical shape. Hammad also revealed the unity of the projected shapes and incised
areas. He successiully emploved polyester and rned this artificial material to rich
and positive. In his bronze sculptures, Hammad heavily abstracted the details and
features and produced geometric and surprising eloguence in the work,

Prof. Ahmed Nawar
Al-Haval newspaper, 2004















Who's Who
Youth Salon’s Wha's Who compiled by Dr. Sobhi el-Sharouni and published by the
Sector of Fine Ar

Local prizes
Second prize in Spring Exhibition, 1987 - The State Prize of Encouragement for Ans
and Literature, 2000.

International prizes
The State Prize of Creativity in Rome, 1992

Acquisition

Private art collection in EgvpL, lr.||',., Sweden, Vietnam, France, ( ermany, Lireece and
]I.JIIHCF':'. The Egyvptian Museum of moedern Artin Cairo - The outdaor S« ||[F1I|r|e* fLse
um in Aswan - the Museum of Modem Art in ltaly - The Cairo Opera House - Cairo's
International Conference Centre - The Egyptian Academy in Rome The Egyptian
Cultural Centre in Rame.




Salah Hammad

Born in Sharkia province in 1961 - BFEA in art education from Helwan University,
1986 - Post-graduate diploma, 1991,

Membership

The Union of Egyptian Artists, the Society of Art, Al-Ghouri Art Society, the Arab
Cirganisaton for Culture and Media - Teacher in the Faculty of Art Education before
devoting himsell o his sculptures,

Solo shows
Round Gallery in the Union of Egyptian Artists, 1991 - The Centre of Art in Zama-
lek, 1992 - The Egyptian Academy in Rome, 1994 - ltaly, 1995 - Sweden, 1995 - the
Egyptian Cultural Centre in Rome, 1999 - The Centre of Art in Zamalek, 1999 - Ger-
many, 1994,

Local exhibitions

Exhibitions organised by the Sociely of Fine A, 1988, 1989, 1991 - Youth Salon,
1989, 1990 - National Art Exhibition, 1990, 1992 - Mukhtar Sculpture Competition,
1997 - Salon of Mini Works of Art, 1998, 1999, 2001 - Salon of Sculpture of Noble Ma-
terials, 2005 - The Doll in the Ahmed Shawki Museum, 2007 - Contemporany Sculp-
wires in the Saad Zaghloul Culwral Centre, 2009 - Portraits in Horizon Onpe, 2009,

International exhibition

Muscat International Art Biennale, Japan Sculpture Biennale, India Art Triennale,
Bangladesh Art Biennale, International Sculpture Symposium in laly, 1994, Sculp-
ture Symposium in Pisa, ltaly, 1995, Sculpture Symposium in Sweden, 1995, Cairo
Art Biennale, 1997, Sculpture Symposium in Palermo, Italy, 1996, First Sculpture
Symposium in Aswan, kgypl, 1996, '5:_'u|plurt' Symposium in Vietnam, 1998, S-L'I.I:JFI-
e Symposium in Germany, 1999, Exhibition celebrating Rivadh the Capital of Art,
2000, Sculpture Symposium in Japan, 2002, Turkey in 2003, Holland in 2004, Turkey
in 2004, the United Arab Emirates in 2005, Venice Biennale, 2005, Granite Sculpture
in Mersa Matruh, Egypt, 2007,

Grants and scholarship
Awvardhed 3-year grant from 1992 to 1995,

Commissions

Restoration of the statue of Mahmoud Mukhtar, the establishment of bronze foundry,
the execution of marble statues in the House of Zeinab Khaton and the House of Al-
Hawari in Al-Azhar district - Moderator of the 2nd Sculpture Symposium in Aswan,
1997 - Jurist in two editions of the Youth Salon.
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Strong red sometimes overwhelms Eid's blue sky 1o create a dramatic atmosphere.
His city is liteless, spiritless and desolate. Eid would also arbitrarily paint UFOs to
indicate a raging nuclear wars and unknown desting. He voiced his deep concemn
about the disasters overpowering contemporary man Eid's Collage is reminiscent of
Delacroix's, Di Kriko's anc Tumer's. Therefore, Eid can not by any mean limit his tal-
ent to demonstrating his brilliant tehnique. He has an imellectual message to convey
via a dialogue, the vocabulary of which are the elements of the shape. Eid's collage

i oa multiplication of images.

Dr. Amal Nasr







Collage and the duality of construction and deconstruction

Abdel-Salam Eid's artistic experiment runs parallel o Munir Kanaan. Eid's collage
is represented in stand-out objects and substances, some of which are three-dimen-
sional. The artist paid special attention o the repelling mass in the surface. Other
objects merge in a new environment created cleverly by the artist 1o indicate a new
existence, However, Eid's collage on paper is more interesting, He arbitrarily slashed
the piece of paper and brilliantly assessed the fall of light on its tattered edges and
delicate layers to reveal its thickness, which was also substantiated by co

OUF. espe-
cially when the paper collected granules of charcoal. He used the palm of his hand
to press the painted substance o reveal the most delicate grades of shade and light
in lines. Eid, then, revealed the inner layers by forming different folds in the delicate
frame of pearl-like transparent paper. Abbreviations, additions, folds and otherwise,
produce a beautiful contrast between the transparent white space and the upper
laver. Eid achventurously treated the surface o activate its mystery and inexhaustille
potentials. Fid's superh technique produced a combination of two different worlds,
which were managed masterfully. Added parts in the sudace could be former im-
ages he shredded and deconstructed to produce new surprising construction. This
is because the adventurous artist strongly believes that all shapes and objects could
witness a new birth widely different from their former identities. The brilliant and
wisely assessed treatment of line and colour gives the impression that pieces of paper
had been imported from a different world distinguished for its visual potentials and
connolations.

Unlike other artists, Fid's collage does not chiefly depend on papers glued 1o the sur-
face or different colours and shapes. Nor does he depend on striking contradiction
maotivated by the new dimensions.

Fid appreciates the paper, its life, its inner hums and different potentials. Light in
the paper could express a moonlit night, a dim or bright light, a sign of optimism, a
mysterious source of light, which seems o be arriving from an ancient cave. Perhaps,
Fid's light recalss the reflections of sun rays on the surface of the sea in Alexandria--
at sunset. Eid's Collage sometimes display the invasion of grotesque shapes, external
forms, constructions viewed in impossible perspectives. Architecture is underlined
symbaolically o refer 1o kingdoms being constructed or destroved; sunken ships, ru-
ins of ancient buildings, damaged columns, gates flung open, departing boats hardly
visible in the horizon, collapsing towers, which are synonymous with the deteriora-
Lion of contempaorary civilisation,






Acquisition

The Egyptian Museum of Modem Art in Cairo, Cairo’s International Conference Cen-
tre, the Museum of Modern Art in Alexandna, Akhbar Al-Youm NewWspaper, museum
of St. Bernardino in ltaly, Cairo Opera House, art museum in Alexandria, art museum
in Menia University in Egypt, Al-Comburia newspaper, Mahmoud Said Muscum in
Alexandria, and private collection in Egypt, Germany, ltaly, Lebanon.




Abdel-Salam Eid

Born in 1943 - Professor of painting in the Faculty of Fine Art in Alexandria Univer-
sity - Head of the painting department in the Faculty of Fine Art in Alexandria from
1998 1o 2003 - Adviser 1o the Minister of Culture in Egypt from 2000 o 2003 - Co-
tesigned the development project of the King Abdel-Aziz University in Jedda, Saudi
Arabia from 1993 o 1998 - Commissaire of Alexandria Biennale for Mediterrancan
Countries in 2003 - Commissaire of the Egyptian pavilion in Venice Biennale in 2005
- Launched several solo shows in Egypt and foreign countries - Winner of the State
Prize of Merit for Arts in Egypt, 2004 - He has been contributing to art movement lo-
cally and internationally over the past 40 years,

International exhibitions
Alexandria Biennale, 1976 - Ant Biennale in St Giovanni in ltaly, 1980 - Venice Bien-
nale, 1984 - Sao Paolo Biennale, 1987 and 2002 - Havana Biennale, 1989 - Beijing
Biennale, 2005 - Festival of Painting in Ila.l};, 1977, in France in 1979, in Japan, 1985 -
Salon de Grand Palais in Paris, 1981 - Comemporary Egyptian Art in Germany, 1985,
in Saudi Arabia, 2000 - Exhibition of 40 Egyptian Artists in Amman National Museurn
in lordan, 14985 - The Egyptian Academy in Rome, 1987 - Travelling solo exhibition
on board Aida ferry, which wured different Mediterranean cities, 1987 - World's
Alexandrias Exhibition, Greece, 1996 - Egyptian Cultural Festival in Kuwait, 2001 -
The Egyptian Academy in Rome to mark the opening of Alexandria Liberary, 2002
- Permanent exhibition featuring Abdel-5alam Eid has been launched by Alexandria
Library since 2006 - Sanaa International Symposiom, 2000 - New Delhi, 2010,

Monumental works

Fid achieved a big number of murals in different places at home and abroad, as
follows: in St Giovanni Hotel in Alexandra, 1991 - At museum in the French city
of Leon funded by LINESCO, 1993 - The main conference hall in King Abdel-Aziz
University in ledda, 1992 - The medical schoal in Alexandria, 1996 - The Faculty of
Fine Artin Alexandria, 1997 - The print house of Akhbar Al-Youm newspaper in the
Octaber Six City, 1998 - The Military Hospital in Alexandria, 1999 - Headquarters of
Al-Ahram newspaper, 2000 - The Om Kalthoum (singing legend) Museum, 2001- Al-
exandria Library, 2002 - Headguarters of al-Gomhuria newspaper, 2003 - The Gen-
eral Authority of Investment in Cairo, 2004,

Local and international prizes

Prizeof Alexandria Biennale, 1976 - State Prize in ltaly, 1977 - Honourary prize for paint-
ing in SL Giovanni Biennale in [taly, 1980 - The grand prix in the National Art Exhibition
in Egypt, 1987 - The State Prizeof Encouragement in Egypt, 1991 - The prize of Merit from
Alexandria University, 1997 - Jury prize in Cairo Art biennale, 1992 - Award of the Or-
ganisation of Arab Cities in Qatar, 2003 - The State Prize of Merit for Arts in Egypt, 2004,
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Like many Fgyptian artists, Fathi Affifi celebrated labour and warkers in his works,
Further, workers were compard 1o heroes, who were ushering the nation 10 a new
dawn. Artisis’ enthusiasm 1o the value of labour and the great role workers were
plaving in society was igniltﬂd in the 1960s, the period, which coincided with the
outbreak of a dawn of greal industrial renaissance. The workers and the machine
were the wcons in society. Heavy industries were launched and giant iron and steel
factories and foundries were constructed, Heavy equipment, such as winches and
hulldozers were mobilized 1o dismantle the mountain in the Upper Egyptian city of
Aswan, build the High Dam and dig a new waterway for the Nile. Accordingly, bolts,
winches, large-size iron slabs, etc, overwhelmed works achieved by Egyptian artists
of the 1960s. The High Dam in particular and heavy industries in general were the
chief sources of inspiration to artists. In the meantime, labour and its values became
the chief themes in art competitions organised in the country at that time. Enthusiasts
in these competitions were led by Abdel-Hadi Al-Gazar, El-Segini, Al-Razaz, Taher,
El-Mashar, Nawar, el-Dawakhli, and many others. Works revealed in this period dis-
plaved the Socialist message, which paid tribute o workers. A group of symbuolists
depicted workers as legends or astronauts. Such an atmosphere shed light on artistic
talents in the workers” community in the iron and steel factones, Some of these tal-
ents made use of their experience in using iron for making shapes and forms; others
used discarded iron and steel objects to create sculptures. Members of a third group,
who were known as hard workers drese much attention to their achievements, which
had nothing 1o do with the industry.

Fnthusiasm to celebrate labour, workers, man and the machine in artworks suddenly
subsided and disappeared eventually in artworks. Unlike artists, who appeared 1o
have shifted their attention to different sources of inspiration, a worker named Fathi
Affifi and known for his artistic talent, iron will, having stamina in the face of mging
flames of furmaces and meled iron, pursued his own vision of industry and workers,
Affifi belongs 1o those workers, who were mobilized in a jungle of giant and deafen-
ingly roaring and fire-spitting machines, That was why Affifi's man is overpowered
by the long and robust tentacles, jaws and feet of large-size machines. Affifi's man
also appears to be desperate and dazed in the fall of powerful spotlights, humidity
and very high temperatures inside the iron and steel factory. Affifi is also a regular
face in seminars and conferences organised by literary and artistic circles. Equipped
wrlh F:m:wlvdy- and experience, Affifi produced an intimate relationship of man and
. In an acknowledgement of Affifi‘s talent, the General Autharity of Cultural
F".ﬂlﬂr:[“ﬁ- has decided to invite the artist 1o organsie a solo show in the own of workers
in the beautiful Upper Egyptian city of Assiul. The exhibition will definitely encour-
age other talents to achieve their ambitions.

Prof. Mostafa el-Razaz
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Affifi submitted his excellent credentials for art in the mid 1980s. His art is chiefly
inspired by his sincerity. Affifi drew attention o his individual anistic experience ai-
ter he rebelled against classic traditions and rules o express himself adventurously
and f-mr.aurrlin.'-trily. His paintings d':s.pla'}-' a dynamic, restive and mysterious atmo-
sphere in the frame of expressionism. He paid special attention o humanity and its
concemns, without allowing the shape or the technigue 1o hamper his message, He
appreciated the existing reality, regardless of its roughness, and rejected the influ-
ence of sentimentality, romanticism or insincerity. Affifi does not assume the role
of a trained photographer. He has a sharp eye. He intensified the fall of light on the
combination of the visual reality with the social memory. Affifi does not introduce us
to a copied reality. He is chiefly seeking o inspire our enthusiasm o appreciate his
own vision and understanding of shapes and aspects. Perhaps, Affifi's paintings are
the conclusion of his endeavour o satirically ondermine the absurd reality. In dif-
ferent works, he reveals tangible illusion in areas, which give us the impression that
we are facing the shadows of ghosts living inside us. Affifi is in fact ushering us 1o his
mysterious—hbul elogquent—Iland of an.

His portraits are definitely the artist's nostalgia and chagrin, Their beauty is the prod-
uct of his dedicated efions w express the secret of soul and life. Affifi's portraits do
not have their root in the land of reality by any means. They are bom in the artist’s
imagination. Their dramatic life and dynamism are motivated by his lines and arcas
of expression.

Affifi's soul is compared 0 a poet's, which is veiled in a sorrowtul atmosphere. The
echoes of hymns is the source of awesome secret in his paintings.

Mohamed Rezk
Crenera-Ssupervisor
of Getzra Centre of Ar
Cairo, 1999






International prizes
Mhe jury prize in Cairo Biennale, 1998

Acquisition
Private art collection in Egypt, Austria, the Egyptian Museum of Modem Art and
Cairo's International Conference Centre




Fathi Affifi

Barn in 1950 in Cairo - Diploma from the polytechnic Er‘vlil':lllﬂﬂr"-' school, 1968 - Free
study on art in 1974, 1975, 1981, Membership: Cairo Alelier for Writers and Artists,
Art Society, the Union of Egyptian Artists, Al-Ghouri Art Saciety, artistic specialist in
the military factory, supervisor of fine art departiment in the General Federation of
Trade Unions.

Solo shows

Austria, 1984 - Cairo Atelier, 1986, 1988, 1990, 1992, 1994, 1995 - Cairo-Berlin
Gallery, 1996, 1998 - The Egyptian Museum of Modem Art, 1997 - Man and Ma-
chine exhibition in the Cultural Palace in Assiut, Egypt, 1998 - Gezira Centre of Art,
1999 - Cairo Atelier, 2002 - Fonour Gallery in dokki, 2006 - Gauguin Gallery in
Lamalek in Cairo, 2007,

Local exhibitions

Art competitions organised by the General Federation of Trade Unions in Egypt from
1984 1w 1990 - National Art Exhibition in Egypt, 1987, 1995, 1997, 1999, 2005 -
Cairo Atelier from 1988 to 1990 - First Salon of Black and White Drawing in Gezi
Centre of Art, 2004 - Silent Nature in Gezira Centre of Art, 2005 - Identity in the
Ahmed Shawki Museum, 2006 - Khan el-Maghrabi Gallery in Zamalek, 2007 - Por-
trait Gallery, 2007 - The 2nd Festival of Creativity, 2008 - Cordoba Gallery in Mohan-
dessin, Cairo, 2008,

International exhibitions

Havana Biennale, 1996 - World Art Bazaar in Mexico, 1997, Cairo Biennale, 1998 -
Contemporary Egyptian Art in Romania, 2006 - Contemporary Egyptian {__Jr.ipht::s in
Kuwait, 2010,

Grants
Four-yveargrantfundedly the Ministryof Culture in 1992, 1992, 1994, 1997, 1999, 2000,

Commissions

The establishment of the art department in the General Federation of Trade Unions
in FE‘I.-’P[ the establishment of the Federation’s World Theatre, and the execution of
mwrals in the Metallurgical Company for Engineering Industries.

Local prizes

The 2nd prize in art competition organised by the Supreme Council of Youth and
Sparts, 1979, 1980 - The first prize in art competition launched by the General Fed-
eration of Trade Unions in Egypt, 1981,
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| am increasingly interested in el-Tarawi's watercolours, which has drawn my alten-
tion to his individual art and technigque. Unlike traditional watercolours, in which
the antist would pay special attention (o the style, el-Tarawi’s are the medium and the
construction of expression, His walercolours are not reduced 1o paint mixed with
water and sijl.ashfci on the paper; el-Tarawi appreciates his watercolours for being
the embodiment of the shape in the image. One of his exhibitions, which | organised
a few years ago, he celebrated chiefly the landscape: homes, trees, rivers and people.
His elements appeared 1o have been imported from a different time. A close scru-
tiny of el-Tarawi's new compaosition should substantiate that he is such a rebellious
artist that his technique would be shocking. He carefully assesses deconstruction,
recomstruction, boundaries, the internal light—and desolate shapes. Eventually, he
concluded the new image he has sugpested. In the meantime, in his new experiment,
el-Tarawi seems 10 be determined to revive a new and free existence. His !-'.hap:-,r.
are dug in his fantasy. Further, in his new experiment, the watercolour arist cleverly
and adventurously breaks up his constructions and rebuilt them again in a state of
overlapping existence and annihilation; dimness and I}righlnc'ﬂs; or elimination and
construction. His world is reminiscent of Turmer's and O'Keeffe’s, In the meantime,
his abbreviations, additions, eliminations and constructions were concluded in a
new understanding and interpretation of old scenes. ﬂﬂ::q::n!ingly, el-Tarawi's noew
experiment should be widely regarded as a new doomsday: or rather a new existence
of the image.

Ahmed Fouad Selim















Golden Medal of Al-Bukhari from the Ministry of Culture in Uzbekistan, 2006 - Cer-
tificate of merit plus the plaque of the Exhibition of Arab Talents in Syria, 2009 - The
Golden Pyramid from the Sector of Fine Arts in Egypt, 2004 - First prize for printmak-
ing in art competition organised by the Higher Council of Youth, 1997 and fourth
prize for printmaking, 2008,

Acquisition

The Egyptian Museum of Modern Ant, the art museumof the Faculty of Art Education, the
Denshoway Museum in Mansoura, Opera House in Alexandria - The Egyptian Foreign
Ministry - The trade centre in Paris, and private collection in Egyptand foreign countries,



Mohamed el-Tarawi

Born in 1959 - BFA from the Faruhyn[ Fine Ari, 1980 - Artist working for Sabal Al-
Khir weekly magazine - Member of the Union of Egyptian Artists and the Egyptian
Press Syndicate.

Group exhibition

The National Art Exhibition in Egypt - Salon of Mini Works of Art - Art of Portrait in
the American Liniversity in Cairo - Exhibition of Non-Alignment Movement in Cairo's
International Conference Centre - Exhibition of Portraits in Doroub Gallery in Cairo
- Exhibition of 12 Artists in the Mahmoud Said Museum in Alexandria - Press HHustra-
tions Exhilytion in the Palace of Art in Zamalek, Cairo - First Salon of Drawing in the
Gezira Centre of Art in Zamalek, Cairo - First Salon of Portrait in Horizon One in Cairo
- Salon of Mini works of Art in Salama Gallery in Cairo - Exhibition organised in Ho-
rizon One by Al-Beit magazine published by Al-Ahram press establishment - Portrait-
ists in Granite gallery-Egypt in the Eyes of Egyptian Artits in the Egyptian Centre for
International Cultural Co-operation - Exhibition in the Palace of Prince Taz in Cairo,

Solo shows

Cairo Atelier, 1992 - Watercolours Exhibition in Shomou gallery, 1992 - Egyptian
Watercolours in the Egyptian Centre for Intemational Cultural Co-operation, 1997
- Exhibition of Time and Place in Dorouls gallery, 1998 and in Gezira Centre of Art,
2000 - The Watercolour Landscape in the Centre of Art in Zamalek, 2003 - Nostalgia
for the Valley in the Gezira Centre of Art, 2006 - Places of Soul in Portrait gallery,
2007 - Duality in art gallery in the Egyplian Engineering Syndicate, 2007 - Clairvoy-
ance in Ibdaa gallery, 2008 - Exhibition in the Egyptian Cultural Centre in Paris, 2009
- Sailing Across the White in Picasso gallery, 2010.

International exhibitons

Waorkshop inYemen, 2002, in Tashkent, 2006 - Contemporary Egyptian Art on the side-
line of the Sharjah Biennale - The 2nd Egyptian-French Salon in Paris - El-Tarawi's wa-
tercolours were exhibited in Turkey, France, India, Uzbekstan, Syria, Yemen and Libya.

Commissions

Invited by the Sector of Fine Art to exhibit in the Donshoway Museum in Mansoura,
1999 - Commissaire of Egyptian Art Heritage in Uzbekistan, 2006 - Commissaire of
Youth Salon, 2005 - Member of the Higher Committee of the National Art Exhibition,
2005 - Member of the permanent committee of International Painting Symposium
and the Cultural Development Fund - Workshop in Luxor and Aswan, 2007, 2008.

Awards and prizes
Awarded honourary doctorate by the Art Academy in Tashkent, Uzbekistan, 2006 -
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Holding ember in a firm grip
Pottery, together with ceramics, is mankind’s oldest ant. The activity has always been the
record of the development of humanity since the dawn of history. Pottery is also the holiest
enire of art because it is made out of clay, from which man is created as well, Pottery is also
the nobilest and most sincerist ant, because clay is purified unders very high temperatures. In
the meantime, potteries, whether used for food, drink, perfumes or vases, have an intimate
redationship with man in his lifetime and after his death. Man’s valuabiles and his mummified
bowels are also kept safe posthumously in potteries, Pottery is the profession of poor F{m_rln
on the one hand and the sign of wealth of rich members in society on the other hand. Due
10 their exceptional qualities, wonders of pottery and ceramics are the gems of human ci-
vilisations, which are crowned with Egyvpt's. Polteries and ceramics are the highlights of the
best aesthetic values and form.
Ceramicist Mohamed Mandour is the descendant of great Egyptian artists and their prede
cessors, Linlike many ceramicists, who gave in to contemporary trends and shifted their
attention to sensational and arbitrary forms, Mandour refused 10 compromise his sincerity.
Rather, he devoted his talent to ceramics, which have root in ancient civilisations. His sense
of belonging 1o the traditional activity is much stronger than others’. He gresy up in kilns in
old Cairo’s :Iiiﬁtrj:'l of Al-Fustat. Knee deep in mud, he purified -t:Irn}-' and placed the substance
onta the turning wheel 10 shape it clerverly, Acting like a musician, he would synchom:
ise the movements of his fingers, feet and emaotions 1o motivate the shape o hum a tune
which was developed into a beautiful song sung to the tune of knowledge and fully-mature
awareness, Mandour is a seli-taught artist, who made a name for himself in the community
of celebrated ceramicists of the T960s of the last century, who included Said ol-Sacdr, Nalil
Dlarwish, Hussein I--Iﬂ%ms. Safiva Hussein and Gamal Abdoud. Mandour shuttled between
Al-Fustat, Helwan and Giza to have first-hand experience from these masters. He was un
doubtedly fortunate that he introduced himsell 1o ant community, inan age, in which vet-
erans Eir‘erlH;l!iiL‘l'S would encourage voung talents. It is all the more unfortunate that these
values have been no more in our age and after, apart from Safiva, the sparkling stars had
massed] away.
andour launched an exhibition in Gerira Centre of Art in February this year, The major

ity of exhibits are large-size pots; the smallest are muoral-like flatened plates. Some of the
objects have thin and soaring bodies as if they were plants celebrating the sunlight, They
are incised horizontally and rhythmically, A different group of objects have spherical and
opencd bodies, which appear 1o be embracing the Universe. Some objects have long necks,
and mouthes reminiscent of the swan's, Pots, which have a short neck, have ears, which
look like the ancient Egyptian deity Hathur's. The jar appears to be an Ciracle. Under the fall
of light, the tub, which revokes the air of the Mameluke era, seems 1o be departing from its
time majestically and mysteriously.
Unlike many ceramicists, Mandour intensely abbreviated the glaze. He prefermed baked
terra cotta, oxides, subdued gray, and granulated granite with black dots, By using oxides
and different temperatures, he produced different textures in the surface of Aswan-sourced
baked clay, Eventually, his works give the impression that they have been unearthed in an
cient Egyptian tombs, Roman cemeteries or Islamic lombs,
Mor does Mandour seem 1o be enthusiastic to peometric, floral, human or animal palterns of
decoration. Cn the other hand, mural-like dishes display drawings and decorative patterns
in the style of Islamic and native art. These features are manifested in the soaring birds and
deers, which are depicted galloping. Mistaking revolutionised shapes for modernity and
renewal, some people would do injustice to Mandour when they claim that he has nothing
new 1o reveal in several vears. These critics would have have changed their minds if Man-
dour’s works are viewed more wisely and intellectually to examine delicate changes.

Exz-Eddin Naguib
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The exceptional quality of form, shade and light in Mandour's pot

In his exhibition at the Ahmed Sabri Hall, ceramicist Mohamed Mondour revealed
large-size pats influenced by the Pharaonic and Islamic arts. His objects are, none-
theless, the product of innovated technique and style manifested in the form, the co-
lour and the size. Some of the exhibits are so large that their creation must have been
physically demanding, Mandour is the pioneering ceramicist, who is distinguished
for producing streamlined form and shape in pots in its aw state. He brilliantly as-
sessed colour, shade and light. He started from scralch by experimenting with the
pot before making bowls and small-size murals. He is undoubtedly the guru in con-
nection with the creation of the form and the assessment of the corresponding size. 11
is unfortunate that a very few ceramicists have associated their popularity with their
exceptionally beautiful pots. The majority of ceramicists in society are devoting their
talents to making different objects,

Mandour is a trailblazer in the art of ceramics in Egypt. His objects display special
qualities of the shape and colour, traces of which are hardly found in works achieved
by any of his colleagues. He enthusiastically described his colours as ‘sombre’. Man-
dour’s creations are filled with emaotions and spirit. Enthusiastic to the ceramicist,
celebrated painter Hussein Bikar declared: “Mohamed Mandour is the son of Al-
Fustat, who inherited the time-honoured traditions of kilns springing up in old Cairo,
their technigues, savwy and smell” Mandour launched several solo shows in Cairo
Atelier, the French Cultural Centre, Goethe Institute in Cairo, Extra Gallery, Picasso
Gallery, Dorouby Gallery, Karmet Ibn Hani'e Centre and Masar Gallery, He also ex-
hibited in national and international exhibitions in Egypt, London, Berlin, Paris and
Rome, His groundbreaking successes were recognised by prizes he won in local and
international contests, such as the first prize in the first, second and sixth Egyptian In-
ternational Triennale in 1991, 1994 and 2002 respectively; and the prize in Valencia
Biennale in southern ltaly in 1993, The UK's Crown Prince Charles purchase one of
Mandour's pieces in 1996,

Nagawa El-Ashri
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His father passed away when he was a voung boy, Unbearable economic hardships
frustrated his family’s hope o send him to school. He was apprenticed at seven to
a potter in Al-Fustat, the area, in which celebrated ceramicist Mohamed Mandour,
revealed his talent in his childhood. The boy was obsessed with this traditional craft.
His contribution in the workshop was limited to aid the veteran to prepare clay be-
fore placing it at the tuming wheel. Although he realized that pottery industry was
a demanding profession, he did not by any means plan to quit and lock for a maore
convenient and mw;ircling iuh- He dreamt of approaching the wheel to shape pols
and jars.

In his exhibition in Al-Massar (the passage) Gallery in Zamalek, Mandour displays
the conclusion of his 50-years laborious experience. His pots are fascinating, Short-
ened objects, which have a bulging belly bears the influence of realism, Other ols-
jects display a beautiful waistline and a streamlined oval form. Mandour’s exhibits
invite the curious viewer Lo intimately touch their admirably smooth textures.
Despite his poor experience and naivity in his chidlhood, Mandour would provoke
the ire of his veterans by arguing throughout the day with them. Unable to withstand
his argument, the veterans would order him o go away. His family, which used o
pay the price {or his stubbornness, heaved a sigh of relief when he came across
sculptor Hussein Hagras, who admired his works. Mandour was 16 years old when
Hagras invited him to assist him in his atelier, which was teeming with members of
the intelligentsia. Being a good listener and a talented potter, the boy arrested the
attention of Hagras's guests, His fame persuaded UNESCO 1o sign him up to teach
the craft. The instructor soon became one of the leading innovators of this hand-
made craft. Mandour's ohjects fill the space with emaotions, movements and intrigu-
ing sound, They seem o be in constant motion at the turning wheel and under his
fingers. Mandour has been declared an jcon of contemporary ceramicist in l-g'!.-pt
Painter Hussein Bikar was one of Mandour's admirers. In a heautifully-written article,
Bikar celebrated the admirably smooth textures and signs of beauty in Mandour's
objects. The eminent painter said: “The spellbinding voice of wisdom in Mandour's
clay-made works motivates an exceptional Sufi-like dialogue between them and the
viewer, who is also created from the same substance. Viewing the sides of the pot
makes us wonder how such a delicate body would withstand very high temperatures
to achieve its textures, shape and resonance.” Bikar hit the point when he strongly
acknowledged Mandour for being *a guru, who teaches us the value of steadfastness.’
Starting from scratch, Mandour has established himself as an eminent figure in ar
community crosvded with hodlers of PhDs and master's. He is one of a few sparkling
stars, whose experience and achievements are the road signs.

Hisham Aslan



Mohamed Khalil Mandour

Born in 1950 in Cairo’s old district of Al-Fustat, which is widely regarded the bastion
of pottery in Egypl. He honed his skills when he joined the Helwan Avelier run by the
two artists Hussein Hagras and Ms. Safiva Helmi Hussein in 197 1Mohamed Khalil
Mandour

Born in 1950 in Cairo's old district of Al-Fustat, which is widely regarded the bas-
tion of pottery in Egypt. He honed his skills when he joined the Helwan Atelier run
vy the two artists Hussein Hagras and Ms. Safiva Helmi Hussein in 1971 - Teacher
ol ceramics in the Unesco-sponsored technical school from 1976 10 1982 - Won a
scholarship funded by the Egyptian Ministry of Culture from 1984 1o 1986 - Since
1976, Mandour has been contributing 1o art movement in Egypt by organising solo
shows and exhibiting in art competitions at home and abroad.

Awards
Winner of several prizes in national and international art competitions.

Acquisition

Art museums and private art collection in Egypt and foreign countries,

Teacher of ceramics in the Unesco-sponsored technical school from 1976 o 1982
- Wan a scholarship funded by the Egyptian Ministry of Culture from 1984 to 1986 -
Since 1976, Mandour has been contributing 1o art movement in Egypt by organising
solo shows and exhibiting in art competitions at home and abroad,

Awards

Winner of several prizes in national and international art competitions.
Acquisition

Art museums and private art collection in Egypt and foreign countries.
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