


Iô°ûY á«fÉãdG ¬JQhO ‘ IôgÉ≤dG ‹Éæ«H

 ⁄É©∏d  ócDƒj  Iô°ûY  á«fÉãdG  ¬JQhO  ‘  ‹hódG  IôgÉ≤dG  ‹Éæ«H  ƒg  Ég

 IQó≤dG  É¡d  »àdGh  iÈμdG  äÉ«dÉ©ØdG  º«¶æJ  ‘  É¡MÉ‚h  ô°üe  IQób

 º¡HQÉŒ ¢VôYh É¡«a ácQÉ°ûª∏d ⁄É©dG »YóÑe ÜÉ£≤à°SGh ÜòL ≈∏Y

 Újô°üŸG  øe  á«∏«μ°ûàdG  ¿ƒæØdG  ≈bhòàeh  Qƒ¡ªL  ΩÉeCG  á«YGóHE’G

 ‹Éæ«ÑdG  QGôªà°SG  ¿CG  Éªc  ,É¡°VQCG  ≈∏Y  Úª«≤ŸG  ÖfÉLC’Gh  Üô©dGh

 øeõdG  øe  ¿ôb  ™HQ  øe  ÌcCG  òæe  É¡dhCG  â≤∏£fG  »àdG  ¬JGQhO  ‹GƒJh

 »YGóHE’G  É¡∏≤Kh  ô°üe IOÉjQ  ≈∏Y É k©WÉ°S  kÓ«dO  ó©j  ¬≤dCÉJh  √QÉgORGh

 ¥ô°ûdGh  á«Hô©dG  á≤£æŸG  ‘  πª°TC’Gh  ÈcC’G  »æØdG  πØëŸG  √QÉÑàYÉH

 ‘ ⁄É©dG ´É≤H øe ádhO Ú©HQCGh É k°ùªN ¿ƒ∏ãÁ ¿ƒfÉæa ≈≤à∏j å«M §°ShC’G

.áÑ«£dG AGó°UC’G ≥«≤–h ≥«aƒàdGh ìÉéædG πc É¡d ≈æªàf »àdGh IQhódG √òg

»æ°ùM ¥hQÉa 
áaÉØãdG ôjRh



The 12th edition of Cairo Biennale

The Cairo Biennale is a global declaration of 
Egypt›s success in organising great interna-
tional events, which inspire the world›s talents 
and trailblazers to come forward and reveal their 
achievements to art admirers, whether they are 
Egyptians or Arab and non-Arab residents in 
Egypt. In the meantime, the event›s growing 
success, which ha been echoing for more than 
25 years now, has deepened the Cairo Biennale›s 
reputation as the greatest art arena in the Arab 
world and the Middle East. Within this context, 
artists from 45 countries in the world are en-
thusiastically taking part in the 12th edition of 
the Cairo Biennale, which, we are confident, will 
achieve a remarkable success.

Farouk Hosni
Minister of Culture 



±Gô°ûà°S’Gh π«é°ùàdGh á¶MÓŸG
πÑ≤à°ùeh ô°VÉMh »°VÉe

 IQÉàfl  áYƒª›  ô°ûY  ÊÉãdG  ‹hódG  IôgÉ≤dG  ‹Éæ«H  πÑ≤à°ùj

 G kõ«‡h  G kójóL  G kOhOôe  Éæ«≤∏J  óbh  á«dhódG  á«æØdG  äÉ°SQÉªŸG  øe

 πμdG  ±ÓàNG  ∫hÉæJ  ‘  ‹Éæ«ÑdG  øe  IQhódG  √òg  QÉμaCG  ÉæbÓWEG  ó©H

 á«ªgC’G  á«fƒc  äÉYƒ°Vƒe  ¢ùª∏H  âª°ùJG  äÉYhô°ûe  .≥∏£ŸGh  øμªŸGh

 ¢Vô©dG Gòg AÉæH ‘ Éæ«©°S ób .á«°Uƒ°üÿG Iójó°T á«æ≤J äÓNGóÃ

 õLGƒ◊G  ≈£îàJ  »àdGh  áæjÉÑàŸG  äÉYhô°ûŸG  øe  ºZÉæàe  è«°ùf  ≥∏ÿ

 .É«LƒdƒjójE’Gh  áaÉ≤ãdGh  É«aGô¨÷G  º«gÉØŸ  á£°ùÑŸG  ájQƒ°üdG

 ≈àMh  äÓNGóŸGh  äÉ°SQÉªŸG  ‘ øjÉÑàŸG  ¢Vô©dG  Gòg AÉæÑH  Éæ©àªà°SG

 ‹Éæ«ÑdG  ‘  ÉfQGhR  ƒYófh  äGQÉ«ÿÉH  Éæ©àªà°SG  .á«æØdG  ¢ùLGƒ¡dG

 QÉμaC’G  ìôWh  ¬JÉYÉb  ∞∏àfl  ‘  ¢Vô©dG  ™e  πYÉØàdGh  πeCÉàdG  ¤EG

 π¶à°Sh  âfÉc  ≈àdG  áæjóŸG  IôgÉ≤dÉHh  ™jQÉ°ûŸÉH  ´Éàªà°S’Gh  ájRGƒŸG

.á«dhódGh  á«ª«∏bE’Gh  á«∏ëŸG  äÉjƒà°ùŸG  ≈∏Y  ¬æY  ≈æZ’  Év«aÉ≤K  ≈≤à∏e

¿ÉÑ∏dG ÜÉ¡jEG
‹Éæ«ÑdG ΩÉY Ò°ù«eƒb



Observing, Documenting and Forecasting:
Past, Present and Future

The 12th Cairo biennale hosts a selection of in-
ternational practices from the four corners of the 
globe. Artists and art collectives responded to 
our concept The Diversity of All and Everything 
Possible with cutting-edge projects that explore    
the concept and deliver propositions that are 
both exquisite and personal. We aimed at and-
we think-managed to create a fabric that tran-
scends geography and ideology, inviting proj-
ects that succeed in interacting with the global 
audience while-sometimes-maintaining cultural 
specificities. In our “construction” of the show, 
we enjoyed building a project that involves a 
diversity of careers, practices, approaches and 
obsessions. We equally enjoy inviting our Bien-
nale audiences to share and interact with the 
projects, and delve in an international dialogue, 
characteristic of Cairo as a local, regional and 
international cultural hub.

Ehab El-Labban
Cairo Biennale’s General Director



±ô`°ûdG ∞`«°V

Guest of Honour

Yoshitomo Nara (Japan)

(¿ÉHÉ«dG) GQÉf ƒeƒà«°Tƒj



 ‘ IôgÉ≤dG ‹Éæ«H ‘ ácQÉ°ûª∏d É¡JƒYód ôîØdÉH ¿ÉHÉ«dG á°ù°SDƒe ô©°ûJ

 ƒeƒà«°Tƒj ÒÑμdG ÊÉHÉ«dG ¿ÉæØdG QÉ«àNG ó©H á°UÉN ,ô°ûY á«fÉãdG ¬JQhO

 ±Góg’G  ºgCG  óMCG  »g  π©ØdÉH  ácQÉ°ûŸG  √ògh  .±ô°û∏d  É kØ«°V  GQÉf

 Újƒà°ùŸG  ≈∏Y  QÉ¶fC’G  Üò÷  É¡≤«≤ëàd  á«fÉHÉ«dG  á°ù°SDƒŸG  ≈©°ùJ  »àdG

 ™°SGh Qƒ¶æe øe ∂dPh ,¿ÉHÉ«dG ‘ áaÉ≤ãdGh øØdG ¤EG »ŸÉ©dGh »ª«∏bC’G

 Éjó«ŸGh ,»≤«°SƒŸGh ,ìô°ùŸGh ,ájó«∏≤àdG á«fÉHÉ«dG ¿ƒæØdG øª°†àj πeÉ°Th

 óM ≈∏Y ô°UÉ©ŸGh …ó«∏≤àdG øØdÉH ≥∏©àjÉe πc ô°ûfh ,á«FôŸGh á«©ª°ùdG

 ógÉ°ûŸG ¢†©H ô°ûæd á«dhódG ÉæJÉcQÉ°ûe øe ∞ãμf âbƒdG ¢ùØf ‘h .AGƒ°S

 ¿CG  áÑ°SÉæŸG  √ò¡H  OhCGh  .á«fÉHÉ«dG  áaÉ≤ãdÉH  á∏°üdG  äGP  áeÉ¡dG  iôNC’G

 ¬àMÉJ’ IôgÉ≤dG  ‹Éæ«Ñd  ΩÉ©dG  Ò°ù«eƒ≤dG  ,¿ÉÑ∏dG  ÜÉ¡jEG  ¿ÉæØdG  ôμ°TCG

 ¿Éæa  QÉ«àNG  É¡«a  ºàj  »àdG  ¤hC’G  IôŸG  É¡fCG  å«M  ,Éæd  á°UôØdG  √òg

 á°UôØdG ìÉàJ ¿CG πeCÉfh .á«dhódG á«dÉØàM’G √òg ‘ ±ô°û∏d É kØ«°V ÊÉHÉj

 á«MÉf ºgQÉ¶fCG ¬«Lƒàd §°ShC’G ¥ô°ûdG ∫hO øe º¡FÓeRh ô°üe ÊÉæØd

 ,¢Vhô©dG äÉYÉbh ,Ú«fÉHÉ«dG ÚfÉæØdG ™e ¿hÉ©àdG ¢ù°SCG ó«Wƒàd ¥ô°ûdG

 øØdG …ÌJ ±ƒ°S É¡fCG øe á≤K ≈∏Y »æfCG å«M ,¿ÉHÉ«dG ‘ á«æØdG ∞MÉàŸGh

.É°†jCG »ŸÉ©dG …ƒà°ùŸG ≈∏Y πH ,§≤a »ª«∏b’G …ƒà°ùŸG≈∏Y ¢ù«d áaÉ≤ãdGh

ÉjhQƒa ƒJÉ°SÉe
Öàμe ôjóe

IôgÉ≤dG ‘ á«fÉÑ«dG á°ù°SDƒŸG

¿ÉHÉ«dG
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The Japan Foundation has the pleasure to par-
ticipate in the 12th Cairo Biennale, by sponsor-
ing and supporting the invitation of the Biennale 
to the eminent Japanese artist Mr. Yoshitomo 
NARA, in order to be the Biennale’s Guest of Hon-
or. This participation fulfils one of the very basic 
targets/aims of The Japan Foundation; promot-
ing the Japanese arts and culture: we introduce 
a full spectrum of current Japanese culture and 
arts abroad, including crafts, drama, dance , mu-
sic, audio-visual media and publishing everything 
art-related from the traditional to the contem-
porary. We are also actively engaged in interna-
tional cultural cooperation to promote other out-
standing aspects of Japanese culture abroad.  I 
would like to thank the Egyptian artist Mr. Ihab 
Ellabban – the General Director of the 12th Cairo 
Biennale – for enabling us to share this good op-
portunity, where it is the first time for the Cairo 
Biennale to host a Japanese artist as a guest of 
honor.  We hope it would be a concrete step for-
ward for the Egyptian and Middle-Eastern artists 
to head eastward, and to commence a real coop-
eration with the Japanese artists, galleries, and 
museums, which I am positively sure will enrich 
the field of art and culture not only regionally, 
but also worldwide.

Masato FURUYA
The Director of

The Japan Foundation Cairo Office

Japan
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¿ÉHÉ«dG

GQÉf ƒeƒà«°Tƒj

 É qk«ÑZ  óMCG  øe  ∑Éæg  ¢ù«d  2010  :¢VQÉ©ŸG  øe  äGQÉàfl
 …ÒdÉL ‘ zá«aõN ∫ÉªYCG{ ,∑Qƒjƒ«f áæjóÃ É«°SCG ∞ëàe ‘

 áãjóM ∫ÉªYCG  :¥ô°ûdG á¡LGƒe{,ƒ«cƒW áæjóÃ ÉeÉjƒc ƒ«eƒJ

 ‘zÚgƒc  ∂fGôa  áYƒª›  øe  ¿ÉHÉ«dGh  óæ¡dGh  Ú°üdG  øe

 äGôéMz2009,É«fÉ£jôH  ‘  ¿ƒæØ∏d  Î°ù°ûfÉe  …ÒdÉL

 ,ófÓ°ùjG  ‘  ¿ƒæØ∏d  ∂«aÉ«μjQ  ∞ëàe  ‘zGófÓ°ùjC’

 É«°SBG  ‹ÉæjôJ,¿óæ∏H  OQGƒ«g  …ÒdÉL  ‘z»∏≤Y  ‘  G kôFÉ°S{

 óf’õæjƒc  …ÒdÉL  ‘  ô°UÉ©ŸG  øØ∏d  ¢SOÉ°ùdG  ∂«Ø«°SÉÑdGh

 2008 ,É«dÎ°SCÉH  ¿ÉÑ°SôH  áæjóe ‘ åjó◊G øØdG  …ÒdÉLh

 ô°UÉ©ŸG  øØ∏d  ≥«£∏ÑdG  õcôÃ  z±GôL+QÉfƒJƒª«°ù°Tƒj{

 Ú«fÉHÉ«dG  ÚfÉæØdG  ióàæe,É«fÉ£jÈH  π°SÉc  ƒ«f  áæjóe  ‘

 ÉJQÉcÉ«Lƒj  áæjóÃ  ¿ƒæØ∏d  â«ë«°S  QGO  ‘  Ú°ù«fhófE’Gh

 øØdG  ∞ëàÃ  z±GôL+GQÉfƒJƒª«°Tƒj  z2007.á«°ù«fhófC’G

 á≤∏e áæjóÃCAC ‘ z¬≤∏e êôHz ,…Ég’ áæjóe ‘ ô°UÉ©ŸG

 ‘ Z ¤EG A øe z±GôL+QÉf ƒJƒª«°ù°Tƒj{ 2006 .á«fÉÑ°SC’G

 ±Éàg{, ¿ÉHÉ«dÉH …QƒeCGh »cÉ°ShÒ¡H ∂jôH »°Tƒj ¢ShÉgƒjôH

  ‘ ô°UÉ©ŸG øØ∏d øjô°û©dGh óMGƒdG ¿ô≤dG ∞ëàÃ zôª≤dG Aƒ°V

 ÉcÉ°ShCG áæjóe ‘ zâ«ÑdG{2005.¿ÉHÉ«dÉH GhÉμ«°ù°ûjEGh GhGR ÉfÉc

 ¿ÉHÉ«dG ‘ ∫GƒL ¢Vô©e z»LGQOCG ¥ÉªYCG øe{ 2004 .á«fÉHÉ«dG

 ƒ«cƒ£H ô°UÉ©ŸG øØ∏d GQÉg ∞ëàe ‘ 2005 ΩÉY ≈àM ÉjQƒch

 ¿ƒæØ∏d »ã«°S ƒLÉfƒj ∞ëàe,…ƒcƒa ‘ ´GóHEÓd â°SQƒa RÉfÉch

 ¿GOhQh  »cÉ°ShÒg  ‘  ¢ShÉgƒjôH  ∂jôH  »°ù°Tƒj  …QƒJƒJh

 GQÉf ƒJƒª«°ù°Tƒj{ zìõb ¢Sƒb ¥ƒa{ ¢Vô©eh ,∫ƒ«°S ‘ …ÒdÉL

 ‘2005 ΩÉY ≈àM  ∫GƒL ¢Vô©e ƒgh zƒàjƒLƒ°S »°ù°ThÒgh

 áæjóÃ  K21h,ï«fƒ«e  áæjóÃ  åjó◊G  øØ∏d  ∂JƒcÉæ«H

 ∫GƒL  ¢Vô©ezG kóHCG  çóëj  A≈°T’{  ,á«fÉŸC’G  ±Qhó∏«°ShO

 á©eÉLh,ô°UÉ©ŸG  øØ∏d  ófÓØ«∏c  ∞ëàe ‘ 2005 ΩÉY ≈àM

 ∞ëàeh,¬jRƒN  ¿É°S  ∞ëàeh,É«ØdOÓ«a  ‘  É«fÉØ∏«°ùæH

 ‘  ô°UÉ©ŸG  øØdG  ∞ëàeh,¢ùjƒd  âfÉ°S  ‘  ô°UÉ©ŸG  øØdG

 ‘z∫ÉØWC’G  ∞£N  øe{  2002,…Gƒg  áj’ƒH    ƒdƒdƒfƒg

 á«fÉªKh  ¿B’G  º°SôdG{  ,É°ùfôa  ‘  ƒJÉ°ù°T  áæjóÃ  CNEAI

 2001.∑Qƒjƒ«f  áæjóÃ  åjó◊G  øØdG  ∞ëàe  ‘  z´É°VhCG

 ΩÉY ≈àM ¿ÉHÉ«dG ‘ ∫GƒL ¢Vô©e z»æà«°ùf Ée GPEG ™fÉeCG ’{

 øØ∏d  É«°ù«°TCG  áæjóe  ∞ëàeh  ÉeÉgƒcƒj  ∞ëàe  ‘  2005

 ∞ëàeh  ,ô°UÉ©ŸG  øØ∏d  Éª«°ThÒg  áæjóe  ∞ëàeh,ïjQÉàdGh

 »°ù°Tƒj  »cÉ°ShÒg,hójÉcƒg  áæjóÃ  GhÉμ«gÉ°SCG  hójÉcƒg

  MOCA  …ÒdÉL  ‘  zäÓaôHƒ°S{  ,»°ShÉgƒjôH  ∂jôH

 ôchh  õcôeh,¢Sƒ∏‚CG  ¢Sƒd  áæjóÃ  ô°UÉ©ŸG  øØdG  ∞ëàeh

 á©eÉLh,¿ƒæØ∏d  …Ôg  …ÒdÉL,¢ù«dƒH  É«æ«eh,¿ƒæØ∏d

 øØdG ∞ëàÃzÒ°ùdG π°UGh{ 2000 ,πJÉ«°S áæjóÃ ø£æ°TGh

 z√ógó¡dG  âcQÉe  ôHƒ°S{,ƒZÉμ«°T  áæjóÃ  áæjóÃ  ô°UÉ©ŸG

 IQGôM  áLQO  øØdG{  1999,ÉμjôeCÉH  Éμ«fƒe  ÉàfÉ°S  ∞ëàÃ

 1996,ƒ«cƒW  áæjóÃ  ÉjÉLÉà«°S  ∞ëàÃ  zá«∏ëŸG  øeõdG

 :äÉ«æà≤ŸG  ,¿ÉHÉ«dÉH øØ∏d »LÉ«e ∞ëàÃ zIôNÉ°S ä’É«N{

 ájó∏H,  ¿ƒæØ∏d  …QƒehCG  ∞ëàe  ,ƒ«cƒW ‘ á«fÉHÉ«dG  á°ù°SDƒŸG

 Î«H á°ù°SDƒe ,¿óæd ‘ ÊÉ£jÈdG ∞ëàŸG,»cÉ°ShÒg áæjóe

 ∞ëàe,IóëàŸG  äÉj’ƒdÉH  ¢ùjƒd  ÉàfÉ°S  ‘  »∏«eÉa  ¿ƒJQƒf

 áæjóÃ ô°UÉ©ŸG øØdG ∞ëàe,åjó◊G øØ∏d ƒμ°ù«°ùfGôa ¿É°S

 »eÉ«e áæjóÃ øHhQ á∏FÉ©d ¢UÉÿG áYƒªéŸG,¢Sƒ∏‚CG ¢Sƒd

 ≈≤«°SƒŸGh  ¿ƒæØ∏d  ∫Gô°ûàμØjôH  »°ûjEG  á©eÉL,á«μjôeC’G

 áæjóÃ  åjó◊G  øØdG  ∞ëàe,¿ÉHÉ«dÉH  äƒcÉLÉf  áæjóÃ

 ∞ëàe,¿ÉHÉ«dÉH  ¿ƒæØ∏d  ƒ°ùJÉeÉcÉJ  áæjóe  ∞ëàe,∑Qƒjƒ«f

 Éª«°TƒcƒJ  áæjóe  ∞ëàe,ƒ«cƒW  áæjóÃ  ¿ƒæØ∏d  GQÉg

 êÈeQƒf  áæjóÃ  ¢Sƒjƒ«f  ∞ëàe  ,¿ÉHÉ«dÉH  áãjó◊G  ¿ƒæØ∏d

 …ÒdÉL  ,ƒZÉμ«°T  áæjóÃ  ô°UÉ©ŸG  øØdG  ∞ëàe,É«fÉŸCÉH

 ∞ëàe,ô°UÉ©ŸG øØ∏d Éª«°ThÒg áæjóe ∞ëàe,ƒ«cƒW GôHhCG

 …ôjQÉa ÉjQÉe ≈Ø°ûà°ùe,ófÓjÉJ, ¢Sƒ∏‚CG ¢Sƒd áæjóe ájó∏H

 áæjóÃ  ô°UÉ©ŸG  øØdG  ∞ëàe  ,∑Qƒjƒ«f  áæjóÃ  ∫ÉØWCÓd

.á≤∏e áæjóÃ ô°UÉ©ŸG øØdG õcôe,ƒ«cƒW

credit for the photo: Mie Morimoto, Courtesy 
of Tomio Koyama Gallery, Tokyo.
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Japan
Selected exhibitions: 2010 “Yoshitomo Nara: 
Nobody’s Fool”, Asia Society Museum, New 
York  “ceramic works” Tomio Koyama Gallery, 
Tokyo, Japan. “Facing East: Recent Works 
from China, India and Japan from the Frank 
Cohen Collection” Manchester Art Gallery, 
Manchester, England (Group show). 2009 
“Crated Rooms for Iceland” Hafnarhus, The 
Reykjavik Art Museum Reykjavik, Iceland. 
"Walking in My Mind", The Hayward Gallery, 
London, England (Yoshitomo Nara +YNG) 
(Group show). "The 6th Asia Pacific Triennial 
of Contemporary Art" Queensland Art Gal-
lery and Gallery of Modern Art Brisben, Aus-
tralia (Group show). 2008 “Yoshitomo Nara 
+ graf” BALTIC Centre for Contemporary Art, 
Newcastle, England. YNG : Yoshitomo Nara + 
graf “KITA!! : Japanese Artists Meet Indone-
sia” Cemeti Art House, Yogyakarta, Indone-
sia (Group show). 2007 “Yoshitomo Nara + 
graf” GEM, Museum of Contemporary Art, The 
Hague, The Netherlands. “Torre de Malaga 
(Tower of Malaga)”(+graf) CAC malaga, Mala-
ga, Spain. 2006 “Yoshitomo Nara + graf  A to 
Z” Yoshii Brick Brewhouse, Hirosaki, Aomori, 
Japan. “Moonlight Srenade” 21st Century Mu-
seum of Contemporary Art, Kanazawa, Ishika-
wa, Japan. 2005 “Home” (+graf) graf media 
gm, Osaka, Japan. 2004 “From the Depth of 
My Drawer” (Toured in Japan and Korea un-
til 2005) Hara Museum of Contemporary Art, 
Tokyo /Kanaz Forest of Creation, Fukui / Yo-
nago City Museum of Art, Tottori / Yoshii Brick 
Brewhouse, Hirosaki / Rodin Gallery, Seoul. 
“Over the Rainbow: Yoshitomo Nara and Hi-
roshi Sugito” (Toured until 2005) Pinakothek 
der Moderne, Munich / K21, Dusseldor, Ger-
many (Two person show). 2003 “Nothing Ever 
Happens” (Toured in USA until 2005) Museum 
of Contemporary Art Cleveland, Cleveland, OH 
/ ICA, University of Pennsylvania, Philadel-
phia, PA / San Jose Museum of Art, San Jose, 
CA / Contemporary Art Museum St. Louis, St. 
Louis, MO / Contemporary Museum, Hono-
lulu, Hawaii, U.S.A. 2002 “who snatched the 
babies?” CNEAI, Chatou, France. “Drawing 

Now-Eight Proposition” Museum of Modern 
Art, New York (Group show). 2001 “I don’t 
mind, if you forget me.” (Toured in Japan un-
til 2002) Yokohama Museum of Art, Yokoha-
ma / Ashiya City Museum of Art and History, 
Ashiya, Hyogo / Hiroshima City Museum of 
Contemporary Art, Hiroshima / Hokkaido Asa-
hikawa Museum of Art, Asahikawa, Hokkaido 
/ Hirosaki Yoshii Brick Brewhouse, Hirosaki, 
Japan. “Superflat” MOCA Gallery, Museum of 
Contemporary Art, Los Angels / Walker Art 
Center, Minneapolis, MN /Henry Art Gallery, 
University of Washington, Seattle, WA (Group 
show).  2000 “Walk On” Museum of Contem-
porary Art, Chicago, U.S.A. “Lullaby Super-
market” Santa Monica Museum of Art, U.S.A. 
1999 “Art / Domestic Temperature of the 
Time” Setagaya Art Museum, Tokyo (Group 
show). 1996 “Ironic Fantasy” Miyagi Museum 
of Art, Sendai, Miyagi, Japan (Group show).
Selected Public Collections: The Japan Foun-
dation, Tokyo, Japan. Aomori Museum of Art, 
Aomori, Japan. Hirosaki city, Aomori, Japan. 
The British Museum, London, England. Peter 
Norton Family Foundation, Santa Monica, 
U.S.A. San Francisco Museum of Modern Art, 
San Francisco, U.S.A. The Museum of Contem-
porary Art, Los Angeles, U.S.A. The Rubell 
Family Collection, Miami, U.S.A. Aichi Prefec-
tural University of Fine Arts and Music, Naga-
kute, Japan. Museum of Modern Art, New York, 
U.S.A. Takamatsu City Museum of Art, Taka-
matsu, Japan. Hara Museum of Contemporary 
Art, Tokyo, Japan. The Tokushima Modern Art 
Museum, Tokushima, Japan. Neues Museum, 
Nuremberg, Germany MUSEUM OF CONTEMPO-
RARY ART, Chicago, U.S.A. Tokyo Opera City 
Art Gallery, Tokyo, Japan. Hiroshima City Mu-
seum of Contemporary Art, Hiroshima, Japan. 
Los Angeles County Museum of Art, Los An-
geles, U.S.A. Thailand. Maria Fareri Children’s 
Hospital, NY, U.S.A. Museum of Contemporary 
Art, Tokyo, Tokyo, Japan. Centro de Arte Con-
temporaneo de Malaga, Spain.

Yoshitomo Nara
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Candy Blue Night 2001, acrylic on canvas, ahc.1ry1li6c .o5n x c owt.t1o0n0 cm.



Harmless Kitty 1994, acrylic on canvas, a1c5r0yl.ic0 xo1n 4c0ot.t0ocnm



Big Pup Head 2007, FRP ed.1/2, photo: Norihiro, h.150.0xw.123.0xd.125.0cm



Big Pup Head 2007, FRP ed.1/2, photo: Norihiro, h.150.0xw.123.0xd.125.0cm



untitled 2008, color pencil on envelope, photo: Kei Okano, 26.5 x 36.6 cm

DEVIL CALLING (title added) 2007, acrylic,color pencil on paper, photo: Ikuhiro, 46.2 x 65.9 cm



untitled (title added) 2008, color pencil on envelope, photo: Ikuhiro, 22.8 x 16.0 cm



PARKING PLACE (title added) 2007
pencil on paper, p 51.5 x 36.5 cm

untitled (title added) 2008, pencil on paper
photo: Ikuhiro, 65.0 X 50.0 cm

DEE DEE 2008, pencil on paper
photo: Ikuhiro, 51.5 x 36.5 cm

untitled 2008, pencil on paper
photo: Ikuhiro, 65.0 X 50.0 cm



Kitty in Pink (title added) 2007, acrylic on cardboard, photo: Ikuhiro, 45.7 x 38.0 cm

credit for the Photo of Art works: Yoshitomo Nara, Courtesy of Tomio Koyama Gallery, Tokyo



á«dhódG  º«μëàdG áæ÷

International Jury



É«fÉÑ°SCG    õ«æ«JQÉe GRhQ
áæé∏dG ¢ù«FQ

¿ÉHÉ«dG    ƒ‚Éf ƒ«eƒa

É«dÉ£jG    …Qƒe Éjƒ«L

Góædƒg    »°ùÁOQG É«dƒa

ÉμjôeCG     èæc êQƒL

ÉHƒc   Gôjƒμ°SÉe hOQGÒL

ô°üe           Qƒcóe ‹RÉf

Rosa Martinez     Spain
Chairwoman

Fumio Nanjo     Japan

Gioia Mori       Italy

Fulya Erdemci     Netherlands

George G. King     U.S.A.

Gerardo Mosquera    Cuba

Nazli Madkour     Egypt

á«dhódG  º«μëàdG áæ÷ AÉ°†YCG

International Jury
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 ¿ƒæØdG ïjQÉJ ‘ ¢SƒjQƒdÉμÑdG áLQO 1979 :á«°SGQódG äGOÉ¡°ûdG

 Ωƒ∏Y ‘  áeó≤àe á«°SGQO äGQhO 1989 .áfƒ∏°TôH á©eÉL øe

 .∑Qƒjƒ«f  á©eÉL ‘ ∫ÉªYC’G IQGOEG h á«æØdG äÉ°ù°SDƒŸG IQGOEG

  á«fÉãdG  IQhódG  º«¶æJ  ‘ âcQÉ°T  2007 :á«dhódG  äÉ«dÉæ«ÑdG

 IQhódG  OGóYEGh   º«¶æJ  ‘  âcQÉ°T  2009  .ƒμ°Sƒe  ‹Éæ«Ñd

 ôjóe 2005 .πjRGÈdÉH ƒdhÉH hÉ°S ‹Éæ«Ñd øjô°û©dGh á©HÉ°ùdG

 ‹Éæ«Ñd á«MÉààa’G IQhódG º«¶æJ ‘ âcQÉ°T .É«°ùæ«a ‹Éæ«H

 ,zOƒjQƒH  ¢S’ƒμ«f{  ,zÚà°ûcÉH  ∞jRƒL{  ácQÉ°ûÃ  ,ƒμ°Sƒe

 Ò°ù«eƒb  2003  .zâ°ùjôH  hCG  ∂«dQhCG  õfÉg{  ,zÉaƒæHƒH  GQÉjG{

 .É«°ùæ«a  ‹Éæ«H  äÉ«dÉ©a  ∫ÓN   ÊÉÑ°SE’G  ìÉæ÷G  º¶æeh

 –  ƒé«°ûjG  ‹ÉæjÎd  ‹hódG  QÉ°ûà°ùŸG  2003  –  2001

 ¢Vô©e OGóYEGh º«¶æJ ‘ âcQÉ°T 2000 .¿ÉHÉ«dÉH …QÉeƒ°ùJ

 …òdG  ¿É°SƒH  ‹Éæ«Ñd  á«fÉãdG  IQhódG  ‘  zIôjõ÷G   IQOÉ¨e{

 ácQÉ°ûÃ ∂dPh ,ÉjQƒc ‘ ¿ƒæØ∏d ¿Éà«dƒHhÎŸG ∞ëàe ‘ º«bCG

 AÉbó°UCG{ ¢Vô©e Ò°ù«eƒb 2000 .zhôfÉg  ƒg{ ,z∫ƒ°T „ƒj{

 .GóædôjCG  ‘  ∑Òª«d  áæjóÃ  EVA   ‹Éæ«H  ‘  z¿GÒLh

 IQhódG  ∫ÓN  z¿Éμe  øY  åëÑdG{  ¢Vô©e  Ò°ù«eƒb  1999

õ«æ«JQÉe GRhQ

 .(ÉμjôeCG) ƒμ«°ùμe ƒ«f  ‘  SITE  ‘ ÉàfÉ°S ‹Éæ«Ñd áãdÉãdG

 ,∫ƒëàdGh ,∫Éª÷Gh IÉ«◊G øY{ ¢Vô©Ÿ »æØdG ôjóŸG 1997

 ∫ƒÑæ£°SG ‹Éæ«Ñd á°ùeÉÿG IQhódG ‘ ziôNC’G äÉHƒ©°üdGh

 Éà°ùØ«fÉe{ º«¶æJh OGóYEG  ‘ âcQÉ°T 1996 .É«cÎH ‹hódG

 Qƒàμ«a{  ™e  ácQÉ°ûŸÉH  ,Góædƒ¡H  ΩGOôJhQ  áæjóe  ‘  z1  –

 ,zâ°ùjôHhCG  ∂jôdhCG  ¢ùfÉg{  ,z…GÒf  ÚdÉJÉc{  ,zƒfÉ«°ù«e

 ,áfƒ∏°TôH  ‹Éæ«H  ôjóe  1992-1988  .z¿ƒàæjQ  hQófCG{

 §°SƒàŸG ôëÑdG ‹Éæ«H ‘ á«fÉÑ°SC’G  ácQÉ°ûª∏d ΩÉ©dG ≥°ùæŸGh

  Éμ«fƒdÉ°S  áæjóeh  ,á«dÉ£jE’G  É«fƒdƒH  áæjóe  ‘  º«bCG  …òdG

.ájôFGõ÷G  É°SÉÑ«Jh  ,á«°ùfôØdG  É«∏«°Sôeh  ,á«fÉfƒ«dG

 õ«æ«JQÉe GRhQ â∏ªY1988 ≈àM1978 øe :á°UÉÿG äGÈÿG

 øØdG ábÓY ‘ åëÑJ »àdG á«ª«∏©àdG á£°ûfCÓd  ΩÉ©dG ≥°ùæŸG

 1988 øe .á«YÉªàL’G É°ùμd ’ á£°ûfCG èeÉfôH ∫ÓN ïjQÉàdGh

 ájÉYQ  â–  º«bCG  …òdG  áfƒ∏°TôH  ‹Éæ«H  ôjóe  1992  ≈àM

 Éªc  ájó≤ædG É¡JÉHÉàc äCGóH1992 òæe .áæjóŸG ájó∏H ¢ù∏›

 ÒãμdG º«¶æJ ‘ âë‚ å«M ¢Vhô©∏d IôM áª¶æe â∏ªY

 2007  ≈àM  2004  øe  .á«dhódG  äÉ«dÉæ«ÑdGh  ¢VQÉ©ŸG  øe

 ¤ƒàJ É«dÉMh .áãjó◊G ¿ƒæØ∏d ∫ƒÑæ£°SG ∞ëàe AÉæeCG ¢ù«FQ

 ≈∏Y ΩGƒYCG  10 QhôÃ ∫ÉØàMÓd ΩÉ≤«°S  »æa ¢Vô©e º«¶æJ

 Gƒ°†Y GRhQ äÒàNoG Éªc .hÉÑ∏H ‘  ËÉ¡æLƒL ∞ëàe ìÉààaG

 :á«dÉàdG á«æØdG äÉ«dÉØàM’G ‘  º«μëàdG ¿É÷ øe ójó©dG ‘

 ÚJƒH á°ù°SDƒeh ,2002 ΩÉY ƒ«cƒW ‘ á«dhódG ∫ÉjQƒd IõFÉL

 ‹Éæ«H .É«fÉÑ°SCÉH QófÉàfÉ°S ‘ É°†jCG  ΩÉ©dG ¢ùØf ‘ ¢ùàfGôL

 ¿ƒæØdG IõFÉLh ,2001 ΩÉY áæeÉãdG ¬JQhO ‘ ‹hódG IôgÉ≤dG

 ¢ùØf  ‘  á«dÉ¨JÈdG  áfƒÑ°ûd  áæjóe  ‘  Éæ«J  ’  OÉ–’  á«FôŸG

 ∞ëàe  É¡eó≤j  »àdG  âæ«°ùæ«a  IõFÉL  ¤EG  áaÉ°VE’ÉH  ,ΩÉ©dG

 ‘  É«°ùæ«a  ‹Éæ«H  .Góædƒg  ‘  âNÎ°S  Ée  áæjóÃ  ÏfÉØfƒH

 »à°ùjO á°ù°SDƒe IõFÉLh , 1999 ΩÉY Ú©HQC’Gh áæeÉãdG  ¬JQhO

.¿Éfƒ«dÉH Éæ«KCG ‘
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EDUCATION: 1979 Bachelor’s Degree in Arts 
(History of Art, University of Barcelona). 1989 
Course on Artistic and Cultural Institutions 
Management (Advanced Management Pro-
gramme, ESADE, Barcelona) in collaboration 
with the Graduate School of Public Administra-
tion New York University. INTERNATIONAL BI-
ENNIALS: 2007 Co-curator of the 2nd Moscow 
Biennale (Moscow, Russia). 2006 Co-curator 
of the 27th Bienal de Sao Paulo (Sao Paulo, 
Brazil). 2005 Director of Venice Biennale 
2005 Co-curator of the Fist Moscow Biennale 
together with Joseph Backstein, Daniel Birn-
baum, Nicolas Bourriaud, Iara Boubnova and 
Hans Ulrich Obrist. 2003 Curator of the Span-
ish Pavilion, Venice Biennial 2003. 2001-
2003 International advisor for the Echigo-
Tsumari Triennial (Japan). 2000 Co-curator 
of “Leaving the Island”, 2nd Pusan Biennale, 
Metropolitan Art Museum of Pusan (Korea) 
-together with Young Chul Lee and Hou Han-
ru. 2000 Curator of “Friends and Neighbours”, 
Biennial EVA 2000, Limerick (Ireland). 1999 
Curator of “Looking for a Place”, the 3rd. In-
ternational SITE Santa Fe Biennial, Santa Fe, 
New Mexico (U.S.A.). 1997 Artistic Director 
of “On Life, Beauty, Translations and Other 
Difficulties”, 5th International Istanbul Bi-
ennial, Istanbul (Turkey). 1996 Co-curator 
of Manifesta I, Rotterdam (Netherlands) -to-
gether with Viktor Misiano, Katalin Neray, 
Hans Ulrich Obrist and Andrew Renton. 1988-
1992 Director of the Barcelona Biennial and 
coordinator of Barcelona’s participation in 
the Mediterranean Biennials held in Bologna 
(Italy), Salonika (Greece), Marseille (France) 
and Tipasa (Algerie). PROFESSIONAL EXPE-
RIENCE: From 1978 to 1988 Rosa Martínez 
was coordinator of the educational activities 
“Art and History” for La Caixa Social Activi-
ties Programme. From 1988 to 1992 she was 
director of the Barcelona Biennial, organized 

Rosa Martinez
by the Barcelona City Council. Since 1992 
she has developed her career as an art critic 
and independent curator and has organized 
many exhibitions and international biennials. 
From 2004 to 2007 she has been Chief Cu-
rator at istanbul Museum of Modern Art. In 
2005 she was Director of the Venice Biennale.
Currently she is curator of the exhibition 
“Chacun à son goût” for the 10th anniversary 
of the Guggenheim Bilbao Museum. SELECTED 
JURIES: 2002 Member of the International 
Jury of L’Oréal Prize (Tokyo, Japan). 2002 
Member of the Jury of Fundación Botín Grants 
(Santander, Spain). 2001 Member of the In-
ternational Jury of 8th Cairo Biennial (Cairo, 
Egypt). 2001 Member of the International 
Jury of Union Latina, Visual Art Prize, (Lis-
bon, Portugal).  2001 Member of the Interna-
tional Jury of “The Vincent” Prize, Bonnefan-
ten Museum, Maastricht (The Netherlands). 
1999 Member of the International Jury of 
the 48th Venice Biennial (Venice, Italy). 
1999 Member of the International Jury of the 
Deste Foundation Prize (Athens, Greece).
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 ΩÉY  òæeh  .ƒ«cƒW   á«fÉHÉ«dG  áª°UÉ©dG  ‘  1949  ΩÉY  ódh

 ¬JOÉ¡°T ≈∏Y π°üM .¿ƒæØ∏d …Qƒe ∞ëàe  IQGOEG ¤ƒàj 2006

 ΩÉY  äÉjOÉ°üàbÓd  ¬à°SGQO  ó©H  ƒ«c  á©eÉL  øe  á«°SGQódG

  øØdG  ïjQÉJh  ¿ƒæØdG  äÉ«dÉªLh  ÜGOB’G  ¢SQO  Éªc  ,1972

  äÉ≤HÉ°ùŸGh ¢Vhô©dG øe ójó©dG º«¶æJ ‘ í‚ .1977 ΩÉY

 1978  øe  IÎØdG  ‘   á«fÉHÉ«dG  á°ù°SDƒŸG  ∫ÓN  øe  á«æØdG

 á°ù°SDƒŸ ôjóe Ú oY  ¿CG ó©H Gòg ¬WÉ°ûf π°UGhh ,1986 ≈àM

 º«¶æàH ΩÉb Éªc .1986 ≈àM 1990 ΩÉY øe  “ÉjƒLÉfÉμjG”

  IQGOEG  h  ¢ù«°SCÉàH  ΩÉb  ¿CG  ó©H   á«æØdG  ¢VQÉ©ŸG  øe  ójõŸG

 .2002 ≈àM 1990 øe IÎØdG  ‘  “√Écô°Th ƒLÉf”  á°ù°SDƒe

 ôjóe   ÖFÉf  Ú oY  2006  ájÉ¡f  ≈àMh  2002  ΩÉY  ôHƒàcCG  ‘h

 ìÉæé∏d GÒ°ù«eƒb ÒàNG 1997 ΩÉY ‘h .¿ƒæØ∏d …Qƒe ∞ëàe

 Iô°TÉÑe ‹ÉàdG ΩÉ©dG ‘h .É«°ùæ«a ‹Éæ«H ‘ ∑QÉ°ûŸG ÊÉHÉ«dG

 ‹Éæ«H äÉ«dÉ©a ∫ÓN √OÓH ìÉæL ≈∏Y ±Gô°TEÓd √QÉ«àNG ”

 IõFÉL º«μ– áæ÷ ƒ°†Y ΩÉ©dG ¢ùØf ‘ ÒàNoG Éªc ,¬««ÑjÉJ

 á≤£æeh É«°SBG ‹ÉæjôJ º«¶æJ ‘ ∑QÉ°T 1999 ΩÉY ‘h ,ôfÒJ

 IQGOE’G  ¢SCGQ  2001  ΩÉY  ‘h  ,Iô°UÉ©ŸG  ¿ƒæØ∏d  ∂«Ø°SÉÑdG

ƒ‚Éf ƒ«eƒa

 º«μ–  áæ÷  ƒ°†Y  ¿Éc  Éªc  .ÉeÉgƒcƒj  ‹ÉæjÎd  á«æØdG

 ΩÉY ‘h .2005 ΩÉY É«°ùæ«a  ‹Éæ«Ñd  »ÑgòdG  ó°SC’G  IõFÉL

 .  IQƒaÉ¨æ°S    ‹Éæ«Ñd  »æa  ôjóe  ÒàNoG  ÚeÉY  IóŸh  2006

 ƒ°†Yh , CTMAM  áª¶æe IQGOEG ¢ù∏› ƒ°†Y Év«dÉMh

 á∏°UGƒàŸG √Oƒ¡÷ G kôjó≤Jh . Ú«ŸÉ©dG øØdG OÉ≤æd ÉμjCG áª¶æe

 ⁄É©dG  …ƒà°ùe  ≈∏Y   ‘É≤ãdG  ∫OÉÑàdG  õjõ©àd  ¬JÉeÉ¡°SEG  h

 ÖfÉL  ¤EGh  .2007  ΩÉY  ¬ÁôμàH  √OÓH  á«LQÉN  ôjRh  ΩÉb

 OóY  ∞«dCÉàH  ƒ‚Éfƒ«eƒa  ¿ÉæØdG   ΩÉb  ÒÑμdG  »æØdG  ¬WÉ°ûf

 ¤EG øØdG øe” πãe  á«æØdG ä’É≤ŸGh ájó≤ædG  äÉ°SGQódG øe

 ¢VhôY  º¶æªc  πª©dG  øe  ÉeÉY  15  OÉ°üM” h  ,“áæjóŸG

 ‘ Iô°UÉ©ŸG É«°SBG  ¿ƒæa øY ôjô≤J”h ,1997 ΩÉY  “π≤à°ùe

.2010 ΩÉY  “¿ÉHÉ«dGh §°ShC’G ¥ô°ûdGh óæ¡dGh Ú°üdG
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Born in 1949, Tokyo. He is the director of Mori 
Art Museum since November in 2006. He grad-
uated from Keio University in the Faculty of 
Economics(1972) and Letters (Aesthetics/Art 
History;1977). He organized numerous exhi-
bitions as an officer of the Japan Foundation 
(1978-1986), as the director of ICA Nagoya 
(1986-1990), as the founder and as the rep-
resentative director of Nanjo and Associates 
(1990-2002), and as the deputy director of 
Mori Art Museum(2002-Oct 2006). His main 
achievements include commissioner of the 
Japan Pavilion at the Venice Biennale(1997), 
commissioner at the Taipei Biennale(1998), 
member of jury committee of the Turner 
Prize(1998), co-curator of the 3rd Asia-Pacific 
Triennial of Contemporary Art(1999), artistic 
director of the Yokohama Triennale 2001, jury 
member of the Golden Lion Prize of the Ven-
ice Biennale(2005) and artistic director of the 
Singapore Biennale(2006/2008).  He is the 
board member of CIMAM, member of AICA.  
He was awarded Foreign Minister’s Commen-
dation for Fiscal Year 2007 for his contribu-
tion to international cultural exchange over 
the years. Publications include From Art to 
the City, a record of 15 years as an indepen-
dent curator(1997)and Asian Contemporary 
Art Report: China, India, Middle East and Ja-
pan(2010).

Fumio Nanjo
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 É¡JOÉ¡°T  ≈∏Y  â∏°üMh  ,á«dÉ£jE’G  ÉehQ  áæjóe  ‘  1956  ΩÉY  äódh
 ¿Éc å«M ,ÉehQ ‘  “Gõæ«Ñ°S’”   á©eÉL øe ¿ƒæØdG ïjQÉJ ‘ á«©eÉ÷G
 É¡à°SGQO  â∏°UGh  ºK  “ƒ«°ûJ  GQGQÉc  Qƒà«a”  øY »°SGQódG  É¡ãëH  ´ƒ°Vƒe
 Éªc .ÉehQ á©eÉL ‘ áãjó◊Gh »£°SƒdG Qƒ°ü©dG ‘ ¿ƒæØdG ïjQÉJ ‘  É«∏©dG
 ¿ƒæØdG ó¡©e ‘ øØdG  Gòg º∏Yh ájôjƒ°üàdGh á«°ü«î°ûàdG äÉfƒ≤jC’G â°SQO
  á«ÁOÉcCG ‘ ¿ƒæØdG ïjQÉàd  G kPÉà°SCG É v«dÉM  πª©Jh .ï«fƒ«e á©eÉ÷ ™HÉàdG
 ‘  á«æØdG  É¡J’É≤e ô°ûf ‘  äCGóH 1981 ΩÉY ‘h .á∏«ª÷G ¿ƒæØ∏d Ó∏jƒc’
 ‘ Qó°üJ »àdG “¿GƒdCG” ,ÉehQ ‘ “ äQBG ¢TÓa” :πãe ájô¡°T äÓ› IóY
 Qó°üJ »àdG “≥«KƒãdGh øØdG” ,ÉehQ áæjóe ‘ “Éà«°SÉæjQ ” ,ƒæjQƒJ áæjóe
 Ö°üæe âdƒJ 1999 ΩÉY ≈àM 1996 ΩÉY øe IÎØdG ‘h .É°ùfQƒ∏a áæjóe ‘
  áæjóe ‘ Éjó«e »à∏ŸG ¿ƒæØ∏d ” äQBG ΩhQ …O »°S” á∏°ù∏°ùd »ª∏©dG ôjóŸG
 “≥«KƒàdGh øØdG” ájô¡°ûdG á∏éŸG ôjô– ¢ù«FQ Ö°üæe âdƒJ Éªc . ¿Ó«e
 ™bƒŸG  ôjôëàd  É k°ù«FQ  Év«dÉM   πª©Jh  .2007  ≈àM  1996  øe  IÎØdG  ‘
 É¡àcQÉ°ûe ÖfÉL ¤EG Gòg .2000 ΩÉY òæe “øj’ ¿hCG äQBG” ÊhÎμ«dE’G
 “GÒ°S Ó∏jO ÒjQƒc” IójôLh ,¿Ó«e áæjóe ‘ “¢ùfõ«Hh »«æ«ehCG” ‘
 ¿ÉLô¡e ¤hC’G IõFÉ÷ÉH äRÉa 1998 ΩÉY ‘h .áæjóŸG ¢ùØf ‘ Qó°üJ »àdG
 á∏«ª÷G ¿ƒæØdGh Éjó«e »à∏e -“Éjó«eƒ«fƒe”QÉ©°T â– ≥∏£j …òdG  ÉHhQhCG
 IõFÉL áfGƒ£°SC’G ¢ùØf âëæeh .¿Gõ«°S ¿ÉæØdG øY á›óe áfGƒ£°SCG øY ”
 IõFÉ÷ÉH  áfÉæØdG äRÉa  ΩÉ©dG ¢ùØf ‘h .1999 ΩÉY ¤hC’G “OQhh ∑Ée”
 áÄe”  º°SG â– ÜÉàch á›óe áfGƒ£°SCG ô°ûæH É¡eÉ«b øY É°†jCG ¤hC’G

.“…õ«ahC’ á©FGôdG ∫ÉªYC’G øe  πªYh πªY

…Qƒe Éjƒ«L ƒ°†Yh ¢VhôY áª¶æeh  á°VQÉ©c  áfÉæØdG âcQÉ°T :¢VQÉ©ŸG øe äGQÉàfl
 ‘ “§°SƒàŸGh  ∫ÉLÉ°T” ¢Vô©e :πãe ¢VQÉ©ŸG øe Òãc ‘ á«ª∏©dG ¿Éé∏dG
 ‘ QÉÑμdG  á«fÉªãdG ∫hódG  áYƒªéŸ »æa πªY .2009 ΩÉY ƒ∏H ƒ«°SÓH –É°ù«H
 ∑QÉ°T  …òdG GôHhC’G ¢Vô©d »æa πªY .2009 ΩÉY Ó∏jƒc’  áæjóe ‘ ⁄É©dG
 ¿ƒæØdG ∞ëàe ‘ »æa ¢Vô©e .2008 ΩÉY ¿Ó«e áæjóe ‘ ¢übGQ 25 ¬«a
 ÊÉ«∏dÉL ôªY ¿ÉæØdG ¢Vô©e .2007 ΩÉY ÉjÒ«LÉH áæjóe ‘ Iô°UÉ©ŸG
 „ƒg áæjóe ‘ ¿ƒæØ∏d »æjƒ°T …ÒdÉL ‘ zá©FGôdG á«dÉ£jE’G äÉeƒ°SôdG{
  Gòg ‘ É«°ùæ«a áæjóe ‘ ¿ÉæØdG ¢ùØf øY ¢Vô©ŸG ¢ùØf h .2007 ΩÉY .„ƒc
 ¢Vô©e .2006  ΩÉY ƒfÓ«e áæjóÃ ∫ÉjQ áYÉb ‘  »æa ¢Vô©e .É°†jCG ΩÉ©dG
 ÉfƒμfCG ‘ »æa ¢Vô©e .2006 ΩÉY ‘ ƒdQÉμfÉ«L ¿ÉæØ∏d z»FôeÓdG äÉ«dÉààe{
 ‘h 2006 ΩÉY ÉehQ  á«ÁOÉcCG ‘ z»≤ædG AGƒ¡dG ≈∏Y IÉ«◊G{ .2006 ΩÉY
 .2004 ÉehQ áæjóe ‘ zÉéjO äÉ«KGóMh äÉ«μ«°SÓc{ .2005  ΩÉY ƒàæ«Ø«æ«H
 áæjóÃ z¿Gõ«°S{ .2004 ΩÉY ÉehQ áæjóÃ »μ°SGôH ƒ«°ùJÓH ‘ »æa ¢Vô©e
 ÉehQ áæjóÃ Éæ«JQƒa ÉjQófCG ¿ÉæØ∏d zÒÑ°ùμ°T áØ°UÉY{ .2002 ΩÉY ÉehQ
 ΩÉY ƒ«ahQ ‘ z…OQƒμfƒc{  á«ÁOÉcCG ‘  ÉfÒa ƒjOƒ∏c ¢Vô©e .1999 ΩÉY
 ÚfÉæØdG ¢Vô©e .ÉehQ áæjóÃ ƒæ«àæ«dÉa  á«ÁOÉcCG ‘ »æa ¢Vô©e .1998
 áæjóe ‘ »æa ¢Vô©e .1988 ΩÉY QÉŸCG Ó∏«aÉμfGôa ‘ QÉ¨∏ÑdGh Ú«dÉ£jE’G
.1983 ΩÉY ‹ƒHÉf ‘ ¿ƒæØdG ∞ëàe ‘ »æa ¢Vô©e .1987 ΩÉY ƒæjQƒJ

 ÖàμdG  ‘  z…Qƒe  Éjƒ«L{  áfÉæØdG  âªàgG  :ájó≤ædG  äÉ°SGQódGh  ä’É≤ŸG
 ,(2009  ΩÉY)§°SƒàŸG ¿ƒæØH É¡Ø«dCÉàH âeÉb »àdG  ájó≤ædG  äÉ°SGQódGh
  ,(1988 ΩÉY) zƒμjôc …O{ ¿ÉæØdGh ,(1987 ΩÉY) ∂∏ØdG Ωƒ∏Yh ¿ƒæØdGh
 øY  IójóY   ä’É≤eh  (1999  ΩÉY)  zájÒKCÉàdG  á°SQóŸGh  ñƒL  ¿Éa{h
 ÉHQÉczh ,(1986) zÉéjOzh ,(1983 ΩÉY) z»∏∏«Øjôczh (1981) zÊƒ«Ñ«°S{
 zh  ,(1993 ΩÉY ) zhÒe{ h ,(1992 ΩÉY) zOQÉJƒ«dzh ,(1990 ΩÉY) zƒ«°ûJ
 ,(1996 ΩÉY) zôéæ«∏czh ,(1995 ΩÉY) zôHƒg{ h ,(1995 ΩÉY ) z¢ù«æjO
 (2009 ΩÉY)z∫ÉLÉ°T{ h ,(200ΩÉY) z»∏LÉczh ,(2002 ΩÉY)z¿Gõ«°S{ h
 ÜOC’Gh øØdG ÚH  ábÓ©dG á°SGQód G kójGõàe É keÉªàgG …óÑJ É¡fCG ßMÓŸGh .
 âjôLQÉe qâfGÈeQ{ øY  á«æØdG ä’É≤eh ájó≤ædG É¡à°SGQO  ∫ÓN ∂dPh ,
 ,É°†jCG  1992   ΩÉY  zó«à°SÉH  …O  hÉaƒfGRÉc{h  ,1992  ΩÉY  zQÉæ«°SQƒj
 h  ,1998 ΩÉY zähÒHƒ∏ah  ¿Gõ«°S{h  ,1996 ΩÉY zÉahQÉμfƒch  ÉØ«à«Ø°S{h
 ΩÉY zá«°TÉL ∫ƒHzøY ä’É≤e  É¡d Éªc .2000 ΩÉY zƒjõfƒfGO h »∏«°ûJƒH{
 ¢ûà«aƒeGôHCG ¿ÉØjGzh , 2000 ΩÉY zÚcƒμ°S ¢ûà«aƒfÉØjG »LÒ°Szh , 1999
 z∑ƒH ÉfBG{ h ,2000 ΩÉY z…ó«μ°Sƒg â°ùfQG{ h , 2000 ΩÉY z¢SƒaRhQƒe
 π«∏– ƒëf Aƒ°†dG øe  Gójõe »≤∏J ¿CG âdhÉM ä’É≤ŸG √òg ‘h , 2000 ΩÉY
 .øjô°û©dG  ¿ô≤dG ájGóHh  ô°ûY ™°SÉàdG ¿ô≤dG  äÉjÉ¡f ‘ á«æØdG ôgGƒ¶dG
 ÉXƒë∏e ÒKCÉJ É¡d ¿Éc  »àdG AÉª°SC’Gh Iô°UÉ©ŸG ¿ƒæØdÉH É¡JÉeÉªàgG ÉeCG
 QGƒ°ûe É¡«a â©ÑàJ »àdG É¡J’É≤eh É¡Ñàc ‘ É¡Jô£°S  ó≤a áMÉ°ùdG √òg ≈∏Y
 zƒeƒcÉ«L QGƒàf ƒμfGôa ¿É«L { ,1983 ΩÉY zƒ°SÉeƒàfÉ°S Ö«°S ƒL{ øe  πc
 zƒjRƒf { , 2007 -1983 ΩÉY øez  ÊÉ«∏dÉL ôªY{ ,2004 – 1983 ΩÉY
 1995 ΩÉY øe zGôL É°ùfƒc hÎ«H{ ,1988 ΩÉY { »°ùdƒa hQhÉe{ ,1986 ΩÉY
 ΩÉY zGRGÎ°S hó«L{ ,1998 – 1997 ΩÉY z»æjOÒH ƒμfGôa{ ,1996 ≈àM
 ,1997 ΩÉY z¢ùjódÉæjQ hÒØ«d hCG { ,1997 ΩÉY z»æ«aGÒ°S »éjƒd{ ,1997
 hOQÉμjQ{ , 1998 ΩÉY z¢Sƒæ«ã«dG …Î«ÁO { ,1997 ΩÉY zÉæjQÉa ƒ∏«ÁG{
 zÉæ«JQƒa ÉjQófCG{ , 1998 ΩÉY zÉfÒa ƒjOƒ∏c{ ,1998 ΩÉY zÊhÒa »°SÉeƒJ

.ºgôcP øY ¿ÉμŸG ≥«°†j øjôNBG ÖfÉL ¤EG 1999 ΩÉY
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Gioia Mori
Gioia Mori was born in Rome on 31 October 1956. 
She received a degree in Art History from the Uni-
versità degli Studi di Roma “La Sapienza” with a 
thesis on Vittore Carpaccio. She did post-grad-
uate work in the History of Medieval and Modern 
Art at the University of Rome and in Iconography 
and Iconology at the Institut für Kuntsgeschichte 
– Universtät München. Currently, she is professor 
of Art History at the Accademia di Belle Arti in 
L’Aquila (MURST). In 1981 she began contributing 
to monthly journals “Flash Art” (Milan), “Color” 
(Turin), “Rinascita (Rome), and “Art e Dossier” 
(Florence). From 1996 to 1999 she was scientific 
manager of the multimedia series “CdRom Arte” 
(Milan). She was editor-in-chief of the monthly 
magazine “Art e Dossier” from 1996 to 2007, and 
managing editor of the Internet site “Artonline” 
since 2000. Actually she contributes to “Uomini 
& Business” (Milan) and “Corriere della Sera” (Mi-
lan). In 1998 she won the first prize at the Eu-
ropean festival “Monumedia – Multimedia e Beni 
Culturali” with the CdRom Cézanne. This same pub-
lication also won her the McWord Award first prize 
in 1999 and in the same year she won the “Monu-
media” first prize with the CdRom + book entitled 
Uffizi. 101 Capolavori [Uffizi. 101 Masterpieces].
Exhibitions: She has contributed to the organiza-
tion of various exhibits as curator or member of sci-
entific committee: VARSAVIA, MUZEUM NARODOWE 
W WARSZAWIE 2012 Tamara de Lempicka tra Rus-
sia e Polonia. ROMA, COMPLESSO DEL VITTORIANO 
2011 Tamara de Lempicka, regina della modernità 
(25 febbraio 2011, catalogo Skira. PISA, PALAZZO 
BLU 2009 Chagall e il Mediterraneo. L’AQUILA, 
COPPITO, CASERMA VINCENZO GIUDICI 2009
9 x 99 exhibition for G8. MILANO, FONDAZI-
ONE BIBLIOTECA DI VIA SENATO 2008 Un libro in 
maschera. Opera in 5 atti e 25 artisti. BAGHERIA, 
MUSEO D’ARTE CONTEMPORANEA RENATO GUTTUSO 
2007 Renato Guttuso. La potenza dell’immagine 
1967/1986, catalogo Città aperta Edizioni. HONG 
KONG, SCHOENI ART GALLERY 2007 Omar Gal-
liani: Great Italian Drawing. VENEZIA, FONDAZIONE 
QUERINI STAMPALIA, 52A BIENNALE DI VENEZIA 
2007 Tra Oriente e Occidente. Omar Galliani e il 
grande disegno italiano in Cina. MILANO, PALAZZO 
REALE 2006 Tamara de Lempicka. DANZICA, CASA 
DELLA CULTURA - SOPOT, URREGUI ART GALLERY - 
CRACOVIA, C. K. BROWAR SP.ZO.O 2006 Giancarlo 
Flati. Sequenze dell’invisibile. ANCONA, MOLE 

VANVITELLIANA 2006 Cagli. ROMA, ACCADEMIA DI 
ROMANIA 2006 - BENEVENTO, ROCCA DEI RETTORI 
2005 Vivre en plein air - Virginia Tomescu Scrocco. 
ROMA, VITTORIANO 2004 Degas classico e moderno. 
ROMA, PALAZZO BRASCHI 2004 Gianfranco Notar-
giacomo. Roma assoluta. ROMA, VITTORIANO 2002 
Cézanne padre dei moderni. ROMA, CEMBALO BOR-
GHESE 1999 Andrea Fortina. La Tempesta di Shake-
speare. ROVIGO, ACCADEMIA DEI CONCORDI 1998 
Claudio Verna. ROMA, ACCADEMIA VALENTINO 1992 
La seduzione da Boucher a Warhol. FRANCAVILLA 
AL MARE, MUSEO MICHETTI 1988 XL Premio Michet-
ti. Giovani artisti italiani e bulgari. TORINO, MOLE 
ANTONELLIANA 1987 Lo specchio e il doppio. Dallo 
stagno di Narciso allo schermo televisivo. NAPOLI, 
MUSEO DIEGO ARAGONA PIGNATELLI CORTES 1983 
Gianfranco Notargiacomo. ROMA, SEDI VARIE 1983-
1984 I luoghi di Raffaello a Roma and Oltre Raffa-
ello, for the 500th anniversary of Raphael’s birth, 
organized by the City of Rome and the Government 
Service for Artistic and Historical Assets of Rome.
Books and Essays: Her main publications include 
the book, Roma stella del Mediterraneo (2009); 
Un libro in maschera (2008), Tamara de Lempicka 
(2006); Tamara de Lempicka. Parigi 1920-1938 
(1994); studies on Arte e Astrologia (1987); De 
Chirico (1988); Impressionismo, Van Gogh e il 
Giappone (1999); and essays on Scipione (1981), 
Crivelli (1983), Degas (1986), Van Gogh (1988 
and 1999), Carpaccio (1990), Liotard (1992), Mirò 
(1993), Denis (1995), Hopper (1995), Klinger 
(1996), Cézanne (2002), Cagli (2006), Chagall 
(2009). She has dedicated particular attention 
to the relationship between art and literature, 
and published essays on Rembrandt and Margue-
rite Yourcenar (1992), Boucher, Casanova and de 
Bastide (1992), Cvetaeva and Concarova (1996), 
Cézanne and Flaubert (1998), Botticelli and 
d’Annunzio (2000). Articles on Paul Gachet (1999), 
Sergei Ivanovich Scukin (2000), Ivan Abramovich 
Morozov (2000), Ernst Hoschedé (2000) and Anna 
Boch (2000) deal with specific phenomena of late 
nineteenth-early twentieth century collections. 
With reference to contemporary artists, she has writ-
ten about Giuseppe Santomaso (1983), Gianfranco 
Notargiacomo (1983 and 2004), Omar Galliani 
(1983 and 2007), Nunzio (1986), Mauro Folci 
(1988), Pietro Consagra (1995 and 1996), Franco 
Berdini (1997 and 1998), Guido Strazza (1997), 
Luigi Serafini (1997), Oliviero Rainaldi (1997), 
Emilio Farina (1997), Dimitri Alithinos (1998), 
Riccardo Tommasi Ferroni (1998), Claudio Verna 
(1998), Andrea Fortina (1999), and many others.
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 äÉμ∏àªŸGh ¿ƒæØdG á°ù°SDƒe ôjóe Ö°üæe ‹ƒàd ÉãjóM äÒàNG
 .Qƒμ°S º°SÉH áahô©ŸGh ájóædƒ¡dG  ΩGOÎ°ùeCG áæjóe ‘ áeÉ©dG
 ¢VhôY áª¶æe  â∏ªY 2008 ΩÉY Ö°üæŸG Góg É¡«dƒJ π«Ñbh
 .‹hO  ‹Éæ«Hh  »æa  ¢Vô©e  øe  ÌcCG  º«¶æàH  âeÉb  å«M
  áæjóÃ É«Ñeƒdƒc á©eÉL ‘ á«©eÉ÷G É¡à°SGQO â∏ªcCG Éªæ«Mh
 âæ«μ«H  á©eÉL ‘ ¢SQóeh ô°VÉfi πª©∏d äÒàNG ∑Qƒjƒ«f
 ÚdhDƒÄ°ùŸG πFGhCG øe âfÉc É¡fCG Éªc ,á«cÎdG Iô≤fCG áæjóe ‘
 ‘  ‹hódG   ∫ƒÑæ£°SG  ‹Éæ«H  º«¶æJh  IQGOE’  GhÒàNG  øjòdG
  ácQÉ°ûª∏d ÉgQÉ«àNG ” Éªc ,2000  ΩÉY ≈àMh 1994 øe IÎØdG
 ¿óª∏d ƒdhÉHhÉ°S ‹Éæ«Ñd øjô°û©dGh á°ùeÉÿG IQhódG º«¶æJ ‘
 ΩÉY  ô°UÉ©ŸG øØ∏d ƒμ°Sƒe ‹Éæ«Ñd á«fÉãdG IQhódGh ,2002 ΩÉY
 IójóL áaÉ≤K ƒëf :IôFÉ◊G •ƒ£ÿG” ¢Vô©e É°†jCGh ,2007
 øcÉeC’Gh ¿ƒæØdG”  ‹Éæ«Ñd  á°ùeÉÿG IQhódG  ∫ÓN  “¿Éμª∏d
 2008 ΩÉY GófÓjRƒ«f ‘ ¢TÒ°ûJ â°Sôc áæjóe ‘ “áeÉ©dG
 ódƒe ó¡°T ó≤a 2002ΩÉY ÉeCG .¿Éª°Sƒe …ÉfGO ™e ácQÉ°ûŸÉH
 AÉ°†a áeÉY áMÉ°S ∫hCG ‘ á«FÉ≤∏àdG ¿ƒæØ∏d ∫ƒÑæ£°SG ¢Vô©e
 IQhódG º«¶æJ ‘ É¡cQÉ°Th ,É«côJ ‘ ¢VôY áYÉ≤c ¢ü°üîJ
 hRQCG“h  ,“∫ÉμjÉH  …ôÁG”  2005  ΩÉY  ¢Vô©ŸG  Gò¡d  á«fÉãdG
 áfÉæØdG âdƒJ 2004 ≈àM 2003 ΩÉY øe IÎØdG ‘h  .“ÉàæjÉj
 ,∫ƒÑæ£°SG áæjóe ‘ ∫-4´hô°ûŸG IQGOEG “»°ù«ÁOQG É«dƒ«a”

»°ùÁOQG É«dƒa

 áZôØàe  ÒZ  ¢VhôY  áª¶æe  äÒàNG  ¬°ùØf  âbƒdG  ‘h
.2005  ΩÉY  ≈àM  “åjó◊G  øØ∏d  ∫ƒÑæ£°SG”  ¢Vô©e  ‘
 IóŸ âæμ∏H  á©eÉL ‘ ¢ùjQóàdG áÄ«g ¤EG âª°†fG É¡fCG ôcòjh
 ΩÉY øe Iôeôe á©eÉL ‘ ¢ùjQóàdÉH âeÉb Éªc ,1994 ‘ ΩÉY
 º«ª°üJ  º°ùb ‘ ¢ùjQóàdG  áÄ«g ƒ°†Yh ,2000 ≈àM 1999
 ≈àM  2001  øe  ¿ƒæØdG  ‘  »é∏H  á©eÉéH  »FôŸG  ∫É°üJ’G
 ±Gô°TE’Gh º«¶æàd GôNDƒe É«ª°SQ  ÉgQÉ«àNG ” óbh . 2007
 ‹Éæ«Ñd Ú°ùªÿGh á©HGôdG IQhódG ∫ÓN »cÎdG ìÉæ÷G ≈∏Y
 ΩÉ©dG Èªaƒf øe  øjô°û©dGh ™HÉ°ùdG ‘ ΩÉ≤à°S »àdG  É«°ùæ«a
 º«¶æàH É¡eÉ«b É°†jCG á«æØdG É¡à£°ûfCG ºgCG ÚH øeh  .ΩOÉ≤dG
 ¬«æjQ”  ™e  ácQÉ°ûŸÉH  1998  ΩÉY  ÚdôH  ‘  á«æa  ¢VQÉ©e
 §°SƒàŸG á≤£æeh ÉHhQhCG ‘ ÚfÉæØdG ÜÉÑ°T ‹Éæ«Hh  ,“∑ƒ∏H
 ‘  »æa  ¢Vô©eh  ,1997  ΩÉY  Oƒ°SC’G  πÑ÷G   ájQƒ¡ªL  ‘
 äÉ«æ≤J”  ¢Vô©eh  ,2000  ΩÉY  É«dÉ£jEG  ‘  ƒæjQƒJ  áæjóe
 É¡JGQOEG ∫ÓN É¡fCG Éªc .2000 ΩÉY Éæ«KCG ‘ “ójóL ≥£æeh
 øe ÌcCG º«¶æàH âeÉb Gô¡°T ô°ûY áKÓK IóŸh ∫-4 ´hô°ûŸ
 …òdG 2003 ΩÉY “º¶æŸG ´Gô°üdG” ¢Vô©e πãe ¢VQÉ©e â°S
 »àjõdG ôjƒ°üàdG øØd Iô°UÉ©ŸG ádÉ◊G ∫ƒM åëH áHÉãÃ ¿Éc
 º«¶æJ ‘ “¢ShófÉe ¿hQ” âcQÉ°T 2002 ΩÉY ‘h ,Ωƒ°SôdGh
 ΩGOôJhQ áæjóe ‘ 2002  ΩÉY  “√É«ŸG äÉ¡ÑL ÚH” ¢Vô©e
 áæjóe  ÚHh É¡æ«H ‘É≤ãdG ∫OÉÑàdG ´hô°ûe QÉWEG ‘ ájóædƒ¡dG
  áæjóe ‘ “  !?øjCG” ¢Vô©e º«¶æJ ‘ âcQÉ°T Éªc ,∫ƒÑæ£°SCG
 ,“∫ÉμjÉH  …ôÁG”  øe  πc  ácQÉ°ûÃ  2003  ΩÉY  ÉeÉàjÉ°S
 ∫OÉÑàdG  QÉWEG  ‘  “ÉeÉ«e  »Lƒj“h  ,“¿ƒJQƒc  ∞«°SÉa“h
 ‘  É¡àcQÉ°ûe  AÉæKCG  ¬fCG  ôcòjh  .¿ÉHÉ«dGh  É«côJ  ÚH  ‘É≤ãdG
 √ôcP ≥HÉ°ùdG  áãjó◊G ¿ƒæØ∏d   ÊÉãdG  ƒμ°Sƒe ‹Éæ«H º«¶æJ
 á«°SÉ«°ùdG á«aGô¨÷G øY äÉXƒë∏eh »°TGƒM” ¿GƒæY â–
 ÉgQGƒéH ¿Éc …òdG πª©dG ≥jôa ¿CG ” IôcGòdG  •ƒ≤°Sh ¥ƒ°ùdGh
 GQÉjG”h ,“ΩƒÑfôH ∫É«fGO”h ,“øjÉà°ûcÉH ∞jRƒL“ øe  ¿ƒμJ
 GRhQ”h  ,“¿GQÉØc QÉfƒL”h  ,“OƒjQƒH ¢S’ƒμ«f“h  ,“ÉaƒæHƒH
 ≈∏Y  âaô°TCG  É¡fCG  Éªc  .“â°ùjôHhCG  ∂jôdhCG  õfÉg  õ«æ«JQÉe
 …òdG  2000  ≈àM  1970  øe  åjó◊G  øØdG  ¢Vô©e  º«¶æJ
 “∂dP AGQh Éeh åjó◊G” »æØdG ¢Vô©ŸG  äÉ«dÉ©a øª°V AÉL
 ‘ åjó◊Gh ô°UÉ©ŸG »cÎdG øØdG äGQƒ£Jh QÉ°ùe ™ÑàJ …òdG

 .2000 ≈àM 1950 øe IÎØdG

30



She studied art history and theory in the grad-
uate program of art history and archeology at 
Columbia University, New York between 1990-
1993. On her return, she begun to teach part-
time at the Bilkent University and work as the 
director of the International Istanbul Bien-
nial from 1994- 2000 ( she directed the 4th, 
5th, 6th and partly 7th International Istanbul 
Biennials). She curated exhibitions like “Is-
korpit” 1998, Berlin (co-curated with Rene 
Block) and worked as associate curator for 
the Turkish participation to the biennials like 
”Aller Retour”  III.Cetinjski Biennale, 1997, 
Montenegro, Biennial of the Young Artists 
of Europe and Mediterranean, 1997, Torino 
and Medi@terra 2000, neo(techno)logisms, 
2000, Athens. Having resigned from the Bi-
ennial, she continued her projects as inde-
pendent curator and critic for three years, till 
she was appointed as the director of Proje4L-
Istanbul Museum of Contemporary art in the 
April of 2003. She organized in Proje4L six 
exhibitions in 13 months including the ‘Orga-
nized Conflict” 2003, Istanbul, which was a 
research on the present state of contempo-
rary painting. While she was working inde-
pendently, she initiated the series of urban 
art exhibitions in public space called “Istan-
bul Pedestrian Exhibitions”(Istanbul Yaya 
Sergileri) in 2002, which was the first exhibi-
tion designed for the pedestrians in the pub-
lic space in Turkey. The title of the first edition 
was “Personal Geographies, Global Maps”. The 
Istanbul Pedestrian Exhibitions 2: Tunel - 
Karakoy was co-curated with Emre Baykal with 
the participation of 23 international artists in 
2005. During this period, Erdemci co-curated 
with Ron Mandos “Between the Waterfronts”, 
2002, Rotterdam, in the framework of the cul-
tural exchange project between Istanbul and 
Rotterdam and co-curated ‘Where?Here?’, 
Saitama, 2003 with Emre Baykal, Vasıf Kor-
tun and Yuji Maeyama again as a part of the 

Fulya Erdemci
cultural exchange program between Japan 
and Turkey. She worked as the curator for the 
İstanbul section of the 25th São Paulo Bien-
nial, “Citades/Cities”, 2002. In 2004, she 
was appointed as the Temporary Exhibitions 
Curator at the Istanbul Modern and curated 
two of the inaugural exhibitions “Making of 
Istanbul Modern” and “3 Videos”. She was in-
vited to take part in the curatorial team of the 
2nd Moscow Biennial of Contemporary art, 
which was held between the 2nd March and 
the 1st of April, 2007. The umbrella concept 
was “Footnotes on Geopolitics, Market and 
Amnesia” and the curatorial team consisted 
of Joseph Backstein, Daniel Birnbaum, Iara 
Boubnova, Nicolas Bourriaud, Fulya Erdemci, 
Gunnar B. Kvaran, Rosa Martínez ve Hans Ul-
rich Obrist. She curated the Contemporary 
Art (1970 –2000) part of the “Modern and 
Beyond”, an art historical account of Turk-
ish Modernism and Contemporary Art (1950-
2000). It was the inauguration exhibition of 
SantralIstanbul, which was opened on the 8th 
of September 2007. Erdemci co-curated with 
Danae Mossman “Wandering Lines: Towards A 
New Culture of Space”, the 5th edition of the 
Scape Biennial of Art in Public Space, Christ-
church, New Zealand, which was held between 
the 19th of September and 2nd of November 
2008. Erdemci was appointed as the Director 
of SKOR, Foundation for Art and Public Space, 
Amsterdam in July 2008 and currently, she 
works and lives in Amsterdam and Istanbul. 
Erdemci taught part-time at Bilkent Univer-
sity in Ankara in 1994-95, Marmara Univer-
sity in Istanbul in 1999-2000 and at Visual 
Communication Design Department, graduate 
program, Istanbul Bilgi University between 
2001 -2007. Fulya Erdemci has recently been 
selected as the curator of the Turkish Pavil-
ion at the 54th International Art Exhibition 
of the Venice Biennial, which will take place 
from June 4 – November 27, 2011.
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 á«aÉ≤K  áÄ«H øe ÌcCG ‘ CÉ°ûfh   »à«°S ƒμ«°ùμe áæjóe ó«dGƒe

 ÒFGRh  ‹Éeh  Üô¨ŸGh  ôFGõ÷G  ‘  áØ∏àfl   á«YÉªàLGh

 “¿ƒæØ∏d  »μjôeC’G  OÉ–’G”  ôjóe  Ö°üæe  ‹ƒJ  .É°ùfôah

 ôjƒ£Jh õjõ©J ≈∏Y  πª©∏d 2009 ΩÉY øe ¢ù£°ùZCG ô¡°T ‘

 ¢VQÉ©ŸG áeÉbEG ‘ ™°SƒàdG É¡æeh ,á«JÉ°ù°SDƒŸG  á«æØdG á£°ûfC’G

 OÉ–’G” ¿CG ±hô©ŸG øeh . á«æØdGh  ájôμØdG É¡àdÉ°SQ ´ƒæJh

 ¬FÉ°ûfEG ≈∏Y ΩÉY  áFÉe QhôÃ πØàMG …òdG “¿ƒæØ∏d »μjôeC’G

 ¢Vô©e 3000 øe ÌcCG  º«¶æJh ¥ÓWEÉH ΩÉb , »°VÉŸG ΩÉ©dG

 OÉ–’G  Gòg  IQGOEG  ¬«dƒJ  π«Ñb  h  .⁄É©dG  AÉëfCG  ∞∏àfl  ‘

 ∞ëàe  ôjóe  Ö°üæe  “èæc  êQƒL”  ‹ƒJ  ‹hódG  »æØdG

 .2009  ≈àM  1998  ΩÉY  øe  ÉàfÉ°S  ‘  “»Ø«c  hCG  É«LQƒL”

 ÉeÉY ô°ûY óMCG  øe ÌcC’ äóàeG »àdG  IÎØdG  √òg ∫ÓN h

 ójGõJ ∞ëàŸG  É¡μ∏àÁh É¡«æà≤j »àdG á«æØdG áYƒªéŸG äó¡°T

 ’ É¡àª«b §≤a á«æa á©£b 94 ÉgOóY ¿Éc ¿CG ó©Ña .ÉXƒë∏e

 ” IQOÉ¨e  πÑb  ÉgOóY íÑ°UCG ,Q’hO ÚjÓe  ¢ùªN øY ójõJ

 øe ÌcCG áª«≤H á©£b 25000 øe ÌcCG ¬Ñ°üæŸ ” èæc êQƒL

 õcôe ∫hCG ìÉààaG ≈∏Y ±Gô°TE’ÉH ΩÉb ∂dòc .Q’hO ¿ƒ«∏e 28

èæc êQƒL

 .»KGó◊G  »μjôeC’G  øØdÉH  ºà¡j  OÓÑdG  ‘ ¬Yƒf  øe  »ãëH

 ‘ ∞MÉàŸG πFGhCG øe ¿Éc “»Ø«c hCG É«LQƒL ∞ëàe” ¿CG Éªc

 ΩÉª°†fÓd IƒYódG º¡d â¡Lh øjòdG »à«°S ƒμ«°ùμe áª°UÉ©dG

 “èæc êQƒL” íÑ°UCGh, “á«æØdG ∞MÉàŸG …ôjóe” á£HGQ ¤EG

 ΩÉY ≈àM 2001 ΩÉY øe IÎØdG ‘ á£HGôdG  ¢ù∏éÃ Gƒ°†Y

 …ò«ØæJ  ôjóe ∫hCÉc  ÒàNG ∞ëàŸG  IQGOEG  ¬«dƒJ  πÑbh  .2003

 ™∏£°VG å«M  ∑Qƒjƒ«f  áæjóe ‘ ¿ƒæØ∏d  “√ÉfƒJÉc”  ∞ëàŸ

 .1998 ΩÉY ≈àM 1988  ΩÉY øe QÉWE’G Gòg ‘ ¬JÉ«dƒÄ°ùÃ

 ÌcC’ É¡ª«¶æJ ∫ÓN ∞MÉàŸG áæ÷ á°SÉFQ ¬eÉ¡e ÚH øe ¿Éch

  .Iô°UÉ©eh á«îjQÉJ äÉYƒ°VƒÃ âØàMG ¢Vô©e Ú°ùªN øe

 IQGOE’ ¬JGƒ£N ¤hCG É£N “èæc êQƒL” ¿CG √ôcP  º¡ŸG øeh

  ™HÉàdG “º«ª°üà∏d »æWƒdG âjGƒg ôHƒc ∞ëàe” ‘ ∞MÉàŸG

 1988 ΩÉY ≈àM 1982 ΩÉY øe  “¿É«fƒ°S  å«ª°S”  á°ù°SDƒŸ

 ôjóe Ö°üæe ¤EG ¬à«bôJ â“ ≈àM äGQGOEG IóY ‘ πªY å«M

 ,“¿ƒàéæ«æ«H á«∏c”»éjôN óMCG ¬fCG ôcòjh .∫hC’G  èeGÈdG

 ó¡©e”  øe  ¿ƒæØdG  ‘  ¢SƒjQƒdÉμÑdG  áLQO  ≈∏Y  π°üM  Éªc

 IóbÉædG  øe  êhõàe  “èæc  êQƒL“h  .  “¿ƒæØ∏d  ófÓjÒe

.“èæc IQÉ°S” á«æØdG áÑJÉμdGh
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George G. King was born in Mexico City and 
was raised in Algiers, Morocco, Mali, Zaire and 
France. He was appointed the Director of the 
American Federation of Arts (AFA) in August 
2009 where he oversees exhibition develop-
ment and institutional advancement.  The 
AFA, which celebrated its 100th anniversary 
last year, has originated and circulated over 
3000 exhibitions worldwide.  Prior to joining 
the AFA he was the Director of the Georgia 
O’Keeffe Museum in Santa Fe from 1998 - 
2009.  During his eleven-year tenure at the 
O’Keeffe, the museum’s permanent collection 
grew from 94 objects to over 2, 5000, the en-
dowment from $5 to $28 million.  He oversaw 
the opening the only Research Center in the 
country devoted to American Modernism.  The 
museum was the first art museum in New Mex-
ico to be invited to join the Association of Art 
Museum directors (AAMD), on whose board 
he served from 2001-2003.   Before joining 
the Georgia O’Keeffe Museum he was the first 
Executive Director of the Katonah Museum of 
Art, Katonah, New York from 1988 to 1998.   
During his tenure at Katonah, he chaired the 
exhibition committee and organized over 50 
exhibitions dealing with historic and contem-
porary subjects.  Mr. King began his museum 
career at the Cooper-Hewitt National Design 
Museum, Smithsonian Institution, serving 
from 1982-1988 where he worked several de-
partments and left when he was the Museum’s 
Senior Program Director.  He was educated 
at Bennington College and received his BFA 
from the Maryland Institute of Art.  He is mar-
ried to Sarah King, an art writer and editor.

George G.King
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 áª°UÉ©dG  ‘  ¬WÉ°ûf  ¢SQÉÁ  »æa  óbÉfh  ,ôM  ¢VhôY  º¶æe

 É°ùμjQ{  á«ÁOÉcCG iód É«æa  GQÉ°ûà°ùe πª©j Éªc ,ÉfÉaÉg á«HƒμdG

 πªëj ¬°ùØf âbƒdG ‘h .ΩGOÎ°ùeCG  ‘ ¿ƒæØ∏d z¿ófó∏«H ¿Éa

 äÉjQhódGh  äÓéŸG  øe  Oó©d  …QÉ°ûà°S’G  ¢ù∏éŸG  ájƒ°†Y

 ,GÒμ°Sƒe  hOQGÒL  »æØdG  óbÉædG  ¿CG  ±hô©ŸG  øeh  .á«æØdG

 º«¶æJ  ≈∏Y  ±ô°TCG  Éªc  ,ÉfÉaÉg  ‹Éæ«H  »°ù°SDƒe  óMCG  ƒg

 ô°UÉ©ŸG  øØ∏d  ΩƒjRƒ«e  ƒ«f  ∞ëàe  ‘   âª«bCG  á«æa  ¢VhôY

 .á«dhódG  ¢VQÉ©ŸG  øe  ÒãμdG  ¤EG  áaÉ°VE’ÉH  ,∑Qƒjƒ«f  ‘

 ¿ƒæØdG øY ÖàμdGh ä’É≤ŸG øe ójó©dÉH  á«dhódG áÑàμŸG óeCG

 ¬àcQÉ°ûe  ÖfÉL  ¤EG  ,áØ∏àîŸG  ¿ƒæØdG  äÉjô¶fh  Iô°UÉ©ŸG

 …òdG  záaÉ≤ãdGh  øØdG  øY  á«dhódG  iDhôdG{ÜÉàc  á©LGôe  ‘

 AGQh Éª«a{ á©LGôe É°†jCG ‹ƒJh ,2004 ΩÉY êOÈeÉc ¬JQó°UCG

 ÉμjôeCG øe ô°UÉ©ŸG øØ∏d ájó≤ædG ájô¶ædG :™FGôdGh ¢ûgóŸG

 ô°ûæJh  .1995  ΩÉY  êOÈeÉch   ¿óæd  ‘  QOÉ°üdG  zá«æ«JÓdG

 äÉjQhódG ‘ É¡JGQƒ£Jh Iô°UÉ©ŸG ¿ƒæØdG øY á«æØdG ¬J’É≤e

 ‘ Qó°üJ »àdG z¢Sƒ°ùμ«f äQBGzá∏› É¡æeh ,äÓéŸGh á«æØdG

 âjõcG{ ,¿óæd ‘ zâ°ùμJ OÒK{ ,ÉJƒLƒH á«eƒdƒμdG áª°UÉ©dG

GÒμ°Sƒe hOQGÒL ‘ zGÒμ°Sƒe{ ácQÉ°ûe É°†jCG πãªàJh  .ójQóe ‘ z¢ùjÈ°ùcG

 ‘ äGô°VÉfi AÉ≤dEÉH ¬eÉ«b ‘ É«ŸÉY Iô°UÉ©ŸG ¿ƒæØdG ácôM

 ,É«dGÎ°SCGh ,á«HhQhC’Gh ,ájƒ«°SC’Gh ,á«≤jôaC’G ∫hódG ∞∏àfl

 »àdG ÖàμdG ºgCG øeh .ÉμjôeCG ∫Éª°Th  ,á«æ«JÓdG ÉμjôeCG ∫hOh

 ‘  Iô°UÉ©ŸG  ¿ƒæØdG{  É¡à©LGôe  ‘  ∑QÉ°T  hCG   É¡Ø«dCÉàH  ΩÉb

 ‘  êhO  ∑ÓH  áYÉÑW  QGO  ¬JQó°UCG  …òdG  zá«æ«JÓdG  ÉμjôeCG

 ‘  Qó°U  …òdG  z»∏«°T  ‘  åjó◊G  øØdG{  ,2010  ΩÉY  ¿óæd

 øØdG{ ,2006 ΩÉY »∏«°T ‘ hQƒH ô°ûf QGO øe ƒLÉ«àæ°S áæjóe

 ¬JQó°UCG …òdG z¥É«°ùdG ‘ áHôŒ -á«ŸÉ©dG ¿óŸGh …QÉ°†◊G

 ™°SƒàdG{ ,2005 ΩÉY ΩGOÎ°ùeCG ‘ øjô°TÉæ∏d â«c áYƒª›

 ¬JQó°UCG  …òdG  z‘É≤ãdG  ±ÓàN’G -áŸƒ©dG –  øØdG  :  ó≤©ŸG

 zøØdG ¢SƒeÉb{ ,20 03 ΩÉY ¿óæd ‘ ô°ûæ∏d ΩGQhCG RôØjQ QGO

 äÉ«dÉªL{,1996 ΩÉY ¿óæd ‘ ¿Ó«ªcÉe QGO ¬JQó°UCG …òdG

 á°ù°SDƒe øY QOÉ°üdG zá«æ«JÓdG ÉμjôeCG  ‘ Iô°UÉ©ŸG ¿ƒæØdG

 á«æ«JÓdG ÉμjôeCG ¿ƒæa{ ,1996 ΩÉY ø£æ°TGh ‘ ¿É«fƒã«ª°S

 .1996 ΩÉY ¿óæd ‘ ¿hó«a QGO øY zøjô°û©dG ¿ô≤dG ‘

 É¡ª«¶æàH zGÒμ°Sƒe{ ΩÉb »àdG á«dhódG ¢VQÉ©ŸG øe äGQÉàfl

 á«eÉ©dG äÉé¡∏dGh ô°UÉ©ŸG øØdG{ :É¡bÓWEG   ‘ ácQÉ°ûŸG hCG

 á«μjôeCG á«æa äÉYhô°ûe :¢üædG â«àØJz,2010 ΩÉY zƒJƒ«c ‘

 øØdG:‹õæe  πNGO  AÉª°ùdG{  ,2009  ΩÉY  »eÉ«e  ‘  zá∏eÉ°T

 ΩÉY zÉHhOQƒc áæjóe ‘ á«eÉY áé¡d 16 øe ÌcCG ‘ ô°UÉ©ŸG

 ΩÉMORGz,2008 ΩÉY ƒé«a ‘  z´hô°ûŸG äGôéM 1+7{ ,2009

 áeÉ©dG äÉjóàæŸGh ∞MÉàŸG øe ójó©dG ‘ º«bCG …òdG zOhó◊G

 ‘  ≈≤à∏ŸG:»μ«Ø°SÉÑdG  ÈY{  ,2007  ΩÉY  ƒjó«Øàfƒe  ‘

 ∫ƒHôØ«d  ‹Éæ«H  ,2007 ΩÉY á«∏«°ûdG  áª°UÉ©dG  ‘ zƒLÉ«àæ°S

 …õcôŸG  ∞ëàŸGh  ∑ÉH  ‘ zIQÉM IƒYO{  ,2006 ΩÉY ‹hódG

 ∞ëàe ‘ zô°UÉ©ŸG øØdG ÉeGQƒfÉH{ ,2004 ΩÉY âNôJhCG  ‘

 øa  :√GôJÉe  Gòg  ¢ù«dz,ƒdhÉH  hÉ°S  áæjóe  ‘  åjó◊G   øØdG

 áª°UÉ©dÉH É«aƒ°U ÉæjQ ‘ ¿ƒæØdG õcôe ‘ z¢ùÑà∏ŸG Ωõ«dÉæ«ŸG

 áYÉb  ‘  záÑFÉ¨dG  »°VGQC’G{  ,2000  ΩÉY  ójQóe  á«fÉÑ°SC’G

 ∞ëàe  ‘  »æa  ¢Vô©e  ,2000  ΩÉY  ójQóe  ‘  ÉμjôeCG  GRÉc

 øØdG ∞MÉàeh ,1999 ΩÉY ∑Qƒjƒ«f áæjóe ‘ ô°UÉ©ŸG øØdG

 IQhódG ,2000 ΩÉY hÒfÉL …O ƒjQ ‘h ,ƒdhÉHhÉ°S ‘ åjó◊G

 êÈ°ùfÉgƒL ‹Éæ«H ∫ÓN zΩÉ¡dG ÒZh ΩÉ¡dGz¢Vô©Ÿ á«fÉãdG

 ‘ ÉμjôeCG  QGƒéH ,1996 ΩÉY ƒdhÉH  hÉ°S ‹Éæ«H  ,1997 ΩÉY

 ¿É°Sh  ,ƒé«jO  ¿É°Sh  ,∑Qƒjƒ«fh  ¢SÉcGQÉch  ,ÉJƒLƒH  »àæjóe

 ≈àM 1992 øe IÎØdG ‘ ¬jRƒN ¿É°Sh ,¢ùfGQƒdh ,ƒμ°ù«°ùfGôa

.1984,1986,1989 ΩGƒYC’G ‘ ÉfÉaÉg ‹Éæ«Hh ,1994 ΩÉY
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Born in Havana, 1945, He is an independent 
art critic, curator, historian and writer, advi-
sor at the Rijksakademie van Beeldende Kun-
sten, Amsterdam, and member of the advisory 
board of several art journals. He was a co-
founder of the Havana Biennial and Curator 
at the New Museum of Contemporary Art, New 
York. Author of numerous texts on contempo-
rary art and art theory, he is also a permanent 
contributor to several art journals including 
Art Nexus (Bogota), Third Text (London) and 
Exit Express (Madrid). He has lectured exten-
sively in Africa, Asia, Australia, Europe, Latin 
America and North America. He received the 
Guggenheim Fellowship in 1990  .Selected 
books: Caminar con el diablo. Textos sobre 
arte, internacionalizaciَn y culturas, Madrid: 
Exit, 2010; Contemporary Art in Latin America, 
London: Black Dog Publishing, 2010 (adviser 
and contributor); Copying Eden. Recent Art 
in Chile (editor), Santiago: Puro Chile, 2006; 
Theory in Contemporary Art since 1985, Mal-
den: Blackwell, 2005 (contributor); ciudad-
MULTIPLEcity. Arte>Panam .2003  Urban Artل 
and Global Cities: an Experiment in Context, 
KIT Publishers, Amsterdam, 2005 (co-editor 
and contributor); Over Here. International 
Perspectives on Art and Culture, Cambridge: 
MIT Press, 2004 (co-editor); Complex En-
tanglements. Art, Globalisation and Cultural 
Difference, London: Rivers Oram Press, 2003 
(contributor); Adiَs identidad. Arte y cultura 
desde América Latina (editor & contributor), 
Badajoz: MEIAC, 2001; fresh cream (contribu-
tor), London: Phaidon,  2000; Cildo Meireles 
(contributor), London: Phaidon, 1999; Ser-
vando Cabrera Moreno, Havana: Letras Cuba-
nas,1999; The Dictionary of Art (contributor) 
London: Macmillan, 1996;  Wim Delvoye (con-
tributor), London: Delfina, 1996; Santerيa 
Aesthetics in Contemporary Latin American 
Art (contributor), Washington: Smithsonian 

Gerardo Mosquera Institution, 1996; Latin American Art in the 
20th Century (contributor), London: Phaid-
on,1996; Beyond the Fantastic. Contempo-
rary Art Criticism from Latin America (editor 
& contributor), Cambridge: MIT Press,1995; 
Contracandela, Caracas: Monte Avila, 1995; 
El Diseٌo se Definiَ en Octubre, Havana & Bo-
gota: Letras Cubanas, 1989, and Banco de la 
Repْblica, 1992   .Selected exhibitions: Con-
temporary Art and Patios of Quito, 2010; De-
narrations, PanAmerican Art Projects, Miami, 
2009; The Sky Within my House. Contemporary 
Art in 16 Patios of Cordoba, 2009; 7 + 1 Proj-
ect Rooms, Vigo, 2008; Border Jam, several 
museums and the public realm, Montevideo, 
2007; Transpacific. An Encounter in Santiago, 
Centro Cultural Palacio La Moneda, Santiago, 
Chile, 2007; Liverpool Biennial International 
2006 (co-curator); Cordially Invited, BAK & 
Central Museum, Utrecht, 2004 (co-curator); 
Panorama da Arte Brasileira Contemporanea, 
MOMA Sao Paulo, Paço Imperial, Rio de Ja-
neiro, MOMA Recife, Museo de Arte Contem-
porلneo, Vigo, Museo de Arte del Banco de 
la Repْblica, Bogota, 2003-2008; MultipleCity. 
ArtePanama 2003, Panama City (co-curator); 
It’s Not What You See. Perverting Minimalism, 
Centro de Arte Reina Sofيa, Madrid, 2000; 
Cinco continentes y una ciudad, Museo de la 
Ciudad de México, 1998 and 2000; Absent 
Territories, Casa de América, Madrid, 2000; 
Cildo Meireles, New Museum of Contemporary 
Art, New York, 1999; MOMA Sao Paulo, MOMA 
Rio de Janeiro, 2000 (co-curator); Important 
and Exportant, 2nd. Johannesburg Biennial, 
1997; Wifredo Lam, XXIII Sao Paulo Biennial, 
1996; Ante América, Bogota, Caracas, New 
York, San Diego, San Francisco, Lawrence, 
San Jose, 1992-1994 (co-curator); I, II y III 
Havana Biennials 1984/1986/1989 (co-cura-
tor); Manuel Mendive,  Havana, 1981; Obras 
Inéditas de Servando Cabrera Moreno, Ha-
vana, 1979.
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 øe »°SÉ«°ùdG OÉ°üàb’G ‘ Òà°ùLÉe, IôgÉ≤dG 1949 ó«dGƒe

 ¢Vô©e  35  øe  ÌcCG  âeÉbCG,IôgÉ≤dÉH  á«μjôeC’G  á©eÉ÷G

 ¿ÉHÉ«dGh É«fÉŸCGh Góædƒgh É°ùfôah Góæch ÉμjôeCGh ô°üe ‘ ¢UÉN

 ÒÑc  OóY  ‘1981  ΩÉY  òæe  âcQÉ°T,É«dÉ£jEGh  øjôëÑdGh

 É«dÉ£jEGh É«fÉŸCGh ∫É¨JÈdGh ô°üe ‘ á«YÉª÷G ¢VQÉ©ŸG øe

 ¿ÉHÉ«dGh ¿Éfƒ«dGh âjƒμdGh á«Hô©dG äGQÉeE’Gh ¿ÉæÑdh É°ùfôah

 { Üô©dG äÉYóÑŸG ¢Vô©e) ¢VQÉ©ŸG √òg ÚH øeh.É«fÉ£jôHh

 øe äÉfÉæa ¢Vô©eh,1995-1993‘ ÉμjôeCG ‘(zÒ«¨àdG iƒb

 ‘ »æa ¢Vô©e,1995ΩÉY Úé«H á«æ«°üdG áª°UÉ©dG ‘ ô°üe

 ¢Vô©eh,1997ΩÉY  ∑Qƒjƒ«f  áj’ƒH  ƒgƒ°S  ‘  ¿ƒæØdG  áYÉb

 ôëÑdGh  §°SƒàŸG  á≤£æe  øe  äÉYóÑŸG  äÉfÉæØ∏d  ƒμ°ùfƒ«dG

 ‘  âcQÉ°T  1998ΩÉY  ‘.  ¿Éfƒ«dÉH  »μ«fƒdÉ°S  ‘  Oƒ°SC’G

 ¿ƒæØdG  á∏›  ¬ª«¶æàH  âeÉb  …òdG,z⁄É©dG  ¿ƒæa{  ¢Vô©e

-1997ΩÉY ábQÉ°ûdG ‹Éæ«H ‘ âcQÉ°T Éªc.¢ùjQÉH ‘ á∏«ª÷G

 äÉMƒd  ∫ƒWCG  ¢Vô©eh1998ΩÉY  IôgÉ≤dG  ‹Éæ«Hh,1999

 ΩÉY  »HO  ‘  OhóM  ÓH  AÉÑWCG  ô“Dƒe  äÉ«dÉ©a  ∫ÓN  ⁄É©dG

 ¢Vô©ŸGh,2001ΩÉY ≥°ûeOh ähÒH ‘ øØdG ¢Vô©eh,1999

Qƒcóe ¤RÉf

 ô¡ædG  øe  äÉ°ùªg{  ¢Vô©eh,2002  ΩÉY  ÉehQ  ‘  ‹hódG

 ø£æ°TGh  áæjóe  ‘  ‹hódG  ∂æÑ∏d  »°ù«FôdG  õcôŸÉHzôNB’G

 ÜÉàμdG  ¢Vô©e  ∫ÓN  »Hô©dG  øØdG  ¢Vô©eh,2003ΩÉY

 ΩÉY  »HO  ‘  QÉªYEG  ΩƒjRƒÑª°Sh,2004ΩÉY  äQƒØμfGôa  ‘

 …Ég’ ‘ ¬«jôa á«ÁOÉcCG  ‘ º«≤e ¿Éæa áëæe.É k°†jCG  2004

 äÉ«æà≤e  É¡d,2007ΩÉY  ƒ«fƒjh  ƒjÉe  …ô¡°T  ∫ÓN  Góædƒ¡H

 ô°üf  áæjóÃ  äGô“DƒŸG  õcôeh,IôgÉ≤dÉH  GôHhC’G  QGO  ‘

 »∏gC’G ∂æÑdGh,¿OQC’G ‘ »æWƒdG ¿ƒæØdG …ÒdÉL,IôgÉ≤dÉH

 ΩGôgC’G á°ù°SDƒeh,IôgÉ≤dÉH OhóëŸG »Hô©dG ∂æÑdGh,ô°üe ‘

 áYƒª›h,IôgÉ≤dÉH ÊÉ£jÈdG  ‘É≤ãdG õcôŸGh,Ωƒ«dG QÉÑNCG

 ∞ëàeh,ábQÉ°ûdG  ∞ëàeh,êOÈeÉc  á©eÉLh,∫ƒgƒ«f

 ájô°üŸG  ICGôŸG{  πãe  IójóY  äÉØdDƒe  É¡d.¿ÉHÉ«dG  ‘  ÉJhõ«e

 ¤EG  ¬àªLôJ  â“  …òdG  1989  ΩÉYzá«æØdG  É¡JÉYGóHEGh

 âaô°TCGhzô°üe  ‘  øØdGh  ICGôŸG{¿GƒæY  â–  ájõ«∏‚’G

 âeÉb.1993ΩÉY  äÉeÓ©à°SÓd  áeÉ©dG  áÄ«¡dG  Iô°ûf  ≈∏Y

 á∏«d ∞dCG{ ÜÉàμd IôNÉØdG á©Ñ£dÉH á°UÉÿG äÉeƒ°SôdG πª©H

 …òdG,πHƒf IõFÉL ≈∏Y õFÉ◊G ®ƒØfi Ö«‚ »FGhô∏dzá∏«dh

 äÉMƒ∏dGh  ÜÉàμdG   ¢VôYh,2005ΩÉY  ∑Qƒjƒ«f  ‘  Qó°U

 äÉMƒ∏dG  √ò¡d  á«μ«aGôL  ï°ùf  …ƒ–  á¶aÉMh  ¬d  á«∏°UC’G

 ºK.2005 ΩÉY ƒ«fƒj  ‘ »°S …O ø£æ°TGƒH  ¿GQƒcQƒc áYÉ≤H

,Gô°ùjƒ°S,É«dÉ£jEG,¿ÉHÉ«dG,Góædƒg, ô°üe øe πc ‘ ±ôY

.GóæchÉ«fÉ£jôH,ójƒ°ùdG
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Born in Cairo in 1949 where she lives and 
works. She received her Masters Degree in Po-
litical Economy from the American University 
in Cairo. Over 35 one-person exhibitions in 
Egypt, the USA, Canada, France, the Nether-
lands, Germany, Japan, Bahrain, Rome.  Since 
1981 she also  took part in several group ex-
hibitions in Egypt and abroad, in Portugal, 
Germany, Italy, France, Lebanon, Sharjah, Ku-
wait, Greece, Japan, the UK, the Arab Women 
Artists exhibition, “Forces of Change” held in 
the USA 1993-1995, the exhibition of Egyp-
tian Women Artists held in Beijing (China) in 
September 1995 (which she also curated) , in 
March 1996 at “Art 54” Gallery in Soho, New 
York (USA), in August 1997 the Unesco Exhi-
bition of Creative Women Artists of the Medi-
terranean and the Black Seas, Thessaloniki 
(Greece), and from April to June 1998, in 
“L’Art du Monde” exhibition curated by Beaux-
Arts Magazine in Paris, France. She participat-
ed in the Sharjah International Biennales of 
1997 and of 1999 and the Cairo International 
Biennale of 1998. In november 1999 took 
part in the “Médecins sans Frontières’ event 
“The World’s Longest Painting” in Dubai, the 
Emirates, in 2001 in “Ateliers Arabes” exhi-
bition in Beirut in October and Damascus in 
November, in September 2002 in an interna-
tional show at the Casa International Delle 
Donne in Rome, Italy, in January 2003 in the 
exhibition “Whispers from the other River” at 
the World Bank in Washington D.C., USA, in 
October 2004 in a exhibition of Arab art at 
the Frankfurt Book Fair, and in March 2004 
took part in the Emaar Symposium in Dubai, 
the Emirates. Was artist in residence at the 
Hague’s Vrije Academie in the Netherlands in 
May/June 2007.  Acquisitions by the Egyptian 
Museum of Modern Art, the National Cultural 
Center (The Opera), the Conference Center 
(Nasr City, Cairo), the Jordan National Gallery 

Nazli Madkour
of Fine Arts (Amman, Jordan), the National 
Bank of Egypt, the Arab Bank Limited, Al-Ah-
ram Foundation, Akhbar Al Yom Foundation, 
the British Council, the New Hall Art Collec-
tion, Cambridge University, UK, the Sharjah 
Museum, the Mizuta Museum in Japan and 
private collections in Egypt and in a num-
ber of foreign countries. Author of the book 
“Egyptian Women and Artistic Creativity” 
published in arabic in 1989 by the Associa-
tion of Arab Women Solidarity, and published 
in english under the title « Women and Art in 
Egypt » by the State Information Department 
in 1993. Illustrated a deluxe edition of No-
bel Laureate Naguib Mahfouz’s book “Arabian 
Days and Nights” published by “The Limited 
Editions Club”, New York, USA, in 2005. The 
book, the original designs and the portfolio 
were first exhibited at the Corcoran Gallery, 
In Washington D.C. (USA) in June 2005.  They 
were since exhibited in Egypt, Holland, Japan 
and Italy, Switzerland and Sweden.
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 äÉgÉŒ’G ‘ πMôJ IôWÉb , øμªŸG ∫ƒ°†ØdG  πch á°ûgódG πμd QÉ°üàNG  É¡«a ,ábQÉa áeÓY

  ójó–  Ú©àj  å«M  ,  äÉª∏μdG  ¢ùμY  ≈∏Y   ô°üÑdG  ÖWÉîJ  É¡fC’  IQhô°†dÉH  áMƒàØe.É¡∏c

. øjCGh ≈àe hCG ∞«c h øe h GPÉe  : ∫GDƒ°ùdG

 ÈcC’G ∑ôëŸG  ∫GóL ÓH íÑ°UCG óbÒ¨àŸGh ójó÷G ¿CG  Éæd ócCG ób, »°VÉŸG ¿ô≤dG  ¿Éc GPEGh

 ¬fEG ó≤à©f Éæc Ée É kÑ°üY ¢ù“h  á©LQ ÓH ÒjÉ©ŸG Ö∏≤J  ä’ƒëàdG ¿CGh ,á«fÉ°ùf’G áHôéà∏d

 √RÉ‚G ¿EÉa .¬°ùØf ™bGƒdGh πH  ïjQÉàdGh ó°ù÷Gh IOÉŸGh ¢ùæ÷Gh ´ƒædGh ájƒ¡dÉc ,âHÉK Ú≤j

 øY  ó©H åëÑf ó©f º∏a ,É¡JGP á«fÉ°ùfE’G á∏Ä°SC’G á©«ÑW ‘ IÒÑμdG á∏≤ædG ∂∏J ƒg  ºgC’G

 íàØæd  É‰EGh  ,  á«FÉ¡f  áYÉæb  øY hCG  óMGh  Ú≤j ≈∏Y π°üëæd  ∫CÉ°ùf  ó©f  ⁄ ,  á«∏c  äÉHÉLEG

 ±É£ŸG ájÉ¡f ≈a Éæàª∏°SCG ÉÃQh ,ÉæH ≈°†ØJ øjCG ¤EG ±ô©f ’h É¡«a πZƒàf  IójóL äGQÉ°ùe

 .áYÉé°ûH É¡bô£æd  Éææ«YCG øY áÑFÉZ âfÉc ≈àdG ÜGƒHC’G øe ójõe  ¤G

  ∫É°üØf’G ≥WÉæeh ¢SÉªàdG OhóM øjCGh ?  É°†jCG ƒg ¬à©«ÑW ∫óH πg  ,á∏Ä°SC’G ∫GDƒ°S   ?  øØdG 

 Éeh  ?  äGÒãª∏dQOÉ¡dG Öî°üdG ∂dP §°Sh  Ωƒ«dG ¬JQhô°V Ée ?   ¿B’G ™bGƒdG  ÚHh ¬æ«H

 É¡©bGƒH á«ªbôdG á«æ≤àdG  ÉfOƒ≤J øjCG ¤EGh  ? Iô°UÉ©ŸG ¬MhQ ¿B’G »æØdG πª©dG íæÁ iòdG

 ¢ùLGƒg É¡fEG  ,§«fi ’h õcôe’  ,  ÉgóMh áYÉªL ¢üîJ ó©J ⁄  á∏Ä°SCG   ?  »°VGÎa’G

. ä’ÉªàM’G áaÉμd  GQhòæe íÑ°UCGh ¬aGôWG â∏NGóJ  ⁄ÉY  É¡dhGóàj , ácÎ°ûe

 ÚfÉæØdG  ƒYój  IôgÉ≤dG  ‹Éæ«H  ¿EÉa  ,  áãdÉãdG  á«ØdC’G  øe ∫hC’G  ó≤©dG  á“ÉN Oó°üH  ÉæfC’h

 ∫É«ÿG º¡ëæÁ Ée πμH á«æØdG º¡à∏Ä°SCG  Ëó≤àd ,2010-ô°ûY á«fÉãdG ¬JQhO ‘ ÚcQÉ°ûŸG

 â©°Sh ≈àdG ,  áÄ«°†ŸG á«fÉ°ùfE’G áeÓ©dG ∂∏J  á∏¶e â– É©e πª©æd  .áYÉé°Th ájôM øe

 ≈∏Y Ú©àj ≈àdG  á°UÉÿG á∏Ä°SC’G ∂∏J É©e Ωó≤fh åëÑæd .ô°ûÑdG  ΩÉeCG  IÉ«◊G ≥aCG  ÉªFGO

 IQhô°Vh áë∏ŸG ¬àª¡e ∂∏J âfÉc ÉÃQh . É¡Mô£H ≥Ñ°ùj ¿CG hCG  ¬JGhOCÉH É¡©e πYÉØàj ¿CG  øØdG

  .G kô°UÉ©e π©ØdÉH íÑ°ü«d  √OƒLh

¿ÉÑ∏dG ÜÉ¡jEG
‹Éæ«ÑdG ΩÉY Ò°ù«eƒb
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Our time: is it a landmark in history that sum-
marizes all and every surprise, all and every 
curiosity we have come to know? Are we at 
a time that is like an unstoppable train that 
pierces every direction at the same time? Has 
art become one of those directions that is 
eternally open-ended –by default as it tackles 
the visual– surmounting and undermining all 
verbal expression, defying all and every de-
scription? Are we at a position today to ex-
pect more questions than the classical: Why, 
Who, How, When and Where?
We have come to learn that the twentieth 
century proved –without any question of a 
doubt– that novelty and continuous change 
were behind every progress the human race 
has achieved in any one century. We lived the 
moment to see that what we have come to 
know as established and rooted values, like 
identity, gender, physicality, history and per-
haps reality itself, with all their established 
criteria and indicators, are all liable to a pro-
cess of scientific revision, change –and many 
times abolishment without return.
Perhaps the best achievement of all is the 
change of the nature in questions; we became 
quasi tolerant in accepting partial answers, 
and even more tolerant in settling with sev-
eral truths, and an infinite diversity of be-
liefs. We became more experimental, more 
audacious to tread on newer grounds, open 
new paths and walk without having a particu-
lar destination in mind, and more often than 

not hitting along the way more closed doors 
ready for our struggle to open, without any 
expectations except to learn a newer process.
“Art ad what it is” becomes the sum of all 
questions: did it change its nature? Where are 
the tangential and/or the pivotal points be-
tween fiction and reality, between the virtual 
and the physical real? Do we need art today at 
a time and space full of conflicts and struggle 
to survive? What makes a work of art today 
“contemporary” in the sense of how it talks to 
us today in this time-space continuum? How 
do digital and virtual technologies talk to us? 
All those questions are no more “a bunch of 
intellectual” questions” that concern a small 
circle of art world professionals; there is no 
more center and no more periphery, as proved 
by the numerous thematic international art 
events in the past decade. Those questions 
are common concerns that challenge an intri-
cate world, open to a diversity of possibilities 
at all times.
As we end the first decade of a third millen-
nium, the XII Biennale proposes and solicits 
to partner with artists to develop more ques-
tions in total conceptual and technical lib-
erty and freedom. We plan for the Cairo Bi-
ennale with its 2010 invited artists to work 
to shed more light on more process questions 
that would, perhaps, participate in extend-
ing limits of the current contemporary visual 
language and its diversity: the diversity of all 
and everything possible.

Ehab El-Labban
Cairo Biennale’s
General Director
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