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Azerbaijan
Niyaz Nadjafov

Spain
Maria & Bleda

Australia
Shaun Gladwell

Jordan
Hakim Jamain

Brazil
Delson Uchoa
Marlon de Azambuja

Algeria
Driss Quadahi
Mourad Messoubeur

Saudi Arabia
Abdulnasser Gharem

Sweden
Tobias Bernstrup
Nathalie Djurberg

Iraq
Qais Al-Sindy
Kufi Nedim

Kuwait
Abdul Rasool Salman

Germany

Justine Otto
Hannah Van Ginkel
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Mexico

Alejandro Pérez Falconi

Hector Zamora

Austria
Ulrike Miller

Caroline Ramersdorfer

Greece
Jannis Varelas

U.S.A.
Annabel Daou
Dahlia ELSayed
Rheim Alkadhi
Nadia Ayari
Brian Alfred

England
Billy Lee

Uruguay
Juan Burgos

Ireland
Gareth Kennedy
Sarah Browne

Italy
Paolo Guiotto

Rita Mele
Valeria Corvino

Patrizio Travagli

Pakistan
Naiza Khan

Tunisia
Meriem Bouderbala

South Africa
Sam Nhlengethwa
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Marco Cianfanelli
Patrick Waterhouse & Mikhael Subotzky

Georgia
Koka Ramishvili

Zimbabwe
Kudzanai Chiurai

Syria
Ismail EL Refai

Switzerland
Luca Frei

Chile

Ivan Navarro

France
Bo Taslé d’Héliand

Venezuela
Bernardita Rakos

Finland
Hannu Palosuo

Philippines
Josephine Turalba

Cyprus

Eleni Mouzourou

Lara Alphas

Maria Loizidou

Yioula Hadjigeorgiou
Maria Papacharalambous

Qatar
Salman Al malik
Ali Hassan

Croatia
Matko Vekic
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Canada
Janet Bellotto
Matthew Carver

Cuba
Alejandro Campins Fleita
Niels Reyes Cadalso

Korea
Woojung Chun

Latvia
Evelina Deicmane

Lebanon
Zena Assi
Walid El-Masri

Madagascar
Joél Andrianomearisoa

Egypt

Amal Kenawy
Helmi Eltouni
Khaled Hafez
Kareem Alqurity

Mohamed Radwan

Macedonia
Goce Nanevski

Nigeria
Onyilo Uloko Samuel

New Zealand
Gregor Kregar

Netherlands
Pascal van der Graaf
Frank Lenferink
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Azerbaijan

He was born in 1968 in Baku. 1971-1975
- Nursery school. 1975-1983 - Secondary
school 27. 1983-1986 — BTFK. 1986-1988 -
Military service. 1988-1990 — Vitrage work-
shop. 1990-1993 - hand-to-hand fight couch
1993-1994 - Department of the Interi-
or hand-to-hand fight couch. 1994-1995
- Bodyguarding. 1998-2008 - Artificer.
2004-2008 - Vitrage workshop (started to
work with oil colors). 2008 - till today -
Free Artist. Has never entered any of the
Art education institutions intentionally.
EXHIBITIONS: 2004 — British Bar (32). 2005
- Man and a Woman (Museum Centre). 2006
— Buying, Culture Ministry. 2006 — Geneva,
U.N.O. 2006 - tribute Uzeir Gadjibekov (Sat-
tar Bakhlulzadeh gallery). 2007 — 5+ (Muse-
um Centre). 2007 - 5+ Kishenev. 2007 - Buy-
ing, Culture Ministry. 2007 — Kassel, Germany
2008 - 2009 — Exhibitions at the Museum
Centre. 2008 - Year of Azerbaijan in Germany,
Berlin. 2008 — Denmark, Rodbi, Global warm-
ing. 2008 - Buying, Culture Ministry. 2008 -
Personal Exhibition, YarAdAn Gallery. 2009
— Bienalle, Venecia, Judeka. 2009 - Contem-
porary Art Museum, permanent member.

Painting, 2010
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Spain

“A photograph is not only an image (as paint-
ing is animage), an interpretation of the real;
itis also a trace, something directly stencilled
off the real, like a footprint.”

Susan Sontag. On Photography, 1975

LUGARES DE ORIGEN (PLACES OF ORIGIN): The
term origin comes from the Latin origo, “be-
ginning”. As a verb, originate, it means be-
ginning, birth, motive, root or cause of some-
thing. Place may refer to spaces occupied or
to be occupied, sites, spots, cities, towns, vil-
lages, but also time, occasion, opportunity.
How can we link two concepts seemingly ir-
reconcilable in time and, perhaps, in space?
By means of image. Photograph the places
of origin, the origins of the human being. Or
what is left of them. One of the main objec-
tives of the project “Lugares de Origen” is to
promote knowledge and dialogue between
scientific disciplines, such as paleoanthro-
pology and archaeology, with the philosophy
or history of civilisations, through artistic
images; reconsider the origins of the world,
from a hegemonic present, by means of one’s
own references and individual sensations,
using contemporary languages. Maria Bleda
and José M? Rosa, prize-winners of the 2008
National Photography Awards, transport us to
those original spaces. Concepts such as land-
scape, socialisation and habitat as well as the
aspects linked to the diversity of species dur-
ing the hominisation process, will be used as
the starting point for the theoretic and aes-
thetic development of the works by Bleda &
Rosa who represent Spain at the 12th Cairo In-
ternational Biennial. The photographic series
“ORIGEN” (ORIGIN), which the artists began
in 2003, is the result of thorough research on
the theories of human evolution and the mi-
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gratory movements of the first hominids. Par-
adoxically, with each new scientific advance,
archaeological discovery and paleoanthropo-
logic study, the process evolves and moves
toward new places. Through this project, and
due to the works in-progress artistic format,
the artists have the opportunity to transfer
those new evolutionary investigations to one
of the most important cradles of civilisation,
Egypt. In 2009 Ardipithecus ramidus was dis-
covered in Ethiopia, giving rise to the “savan-
nah hypothesis”, according to which hominids
evolved to walk upright at the same time as
open spaces became predominant. Research-
ers have recently found the “Elephant Pit”
site at Atapuerca (Burgos, Spain) containing
evidence of the presence of hominids prior to
the remains of Homo antecessor, discovered
on the same site, and which are the oldest
remains of evolution in Europe. Spaces which
undoubtedly become new places of origin.
When photography investigates reality, it is
capable of finding contemporary answers to
ancient, eternal problems. That way of think-
ing, looking and creating is characteristic of
Bleda & Rosa, whose proposals counterbal-
ance idea, form, function, poetics and new
technologies and whose objective is the ar-
tistic representation and its multiples forms
of communication and socialisation.

Elena Aparicio Mainar,
Curator for the Spanish Representation
at the 12' Cairo International Biennial



Spain

The works by Maria Bleda and José M? Rosa,
Spanish artists currently living in London,
delve deeply into the memory held in places,
spaces and architectures related to the com-
plexity of human conduct. The photographic
series “Origen” has been chosen to represent
Spain at the 12th Cairo International Bien-
nial. In 2008 Bleda and Rosa were awarded
the National Photography Prize by the Span-
ish Ministry of Culture, after 14 years of work-
ing together. Their work has been exhibited
at art museums, galleries and fairs in Spain,
Portugal, France, Greece, UK, Switzerland,
Mali and the USA.Since 1994 they have held
over 40 solo exhibitions and taken part in 90
group exhibitions, for example at the Rosen-
thal Fine Art Gallery in Chicago, “A New View
of Spanish Photography and Video Art” at the
Kulturhuset in Stockholm, “Registros y hdabi-
tos” at the Fundacié Tapies in Barcelona.

Photography- 2010.
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Australia

Born 1972, lives and works in Sydney. Shaun
Gladwell critically and poetically links per-
sonal experience with contemporary culture
and historical references through perfor-
mance, video, painting, photography and
sculpture. His works engage these concerns
through forms of urban expression such as
skateboarding, hip-hop, graffiti, BMX bike
riding, break-dancing and most recently, ex-
treme sports. Gladwell completed Associate
Research at Goldsmiths College, University
of London, in 2001 and has since undertaken
international residencies and commissions in
Europe, North and South America, and the
Asia Pacific Region. In September 2006 he
was the recipient of the Australia Council for
the Arts’ prestigious Visual Arts Fellowship.
Selected solo exhibitions include Interior
Linework/Interceptor Intersection, Camp-
belltown Arts Centre, Sydney, Australia,
2010; Seven Year Linework, Spacex, Exeter,
UK, 2009; MADDESTMAXIMVS: Planet & Stars
Sequence, Australian Pavilion, 53rd Venice Bi-
ennale, Italy, 2009; Group exhibitions Street
and Studio from Basquiat to Séripop, Kunst-
halle Wien, Austria, 2010; Adaptation, Power
Plant, Toronto, Canada, 2010.

Pacific undertow sequence (Bondi) 2010
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Pataphysical man 2005



New York underground sequence




Jordan

2003 Specialized in “Print Making”, The Hague
Royal Academy, Holland. 1997-2001 Studied
“Architectural Art and Design”, The Hague
Royal Academy, Holland. 1995 Acquired a post
diploma degree, Cova Art School, Milan, Italy.
1995 Acquired a Bachelor degree in Arts from
Milan Fine Arts Academy, Italy. 1991 Studied
“Sketching and Drawing”, Nuova Art Academy
under the supervision of Professor Titio Vares-
co, Italy. 1990 Studied “Nude Drawing”, the
Academy of Fine Arts “Pietro Vannucci”, Pe-
rugia, Italy. Group Exhibitions: 2010 Spring,
Gallery “Hiibner Bokform, Halmstad, Sweden
. 2010 Seoul International Book Arts Fair,
Seoul, Korea. 2009 Art Centre Silkeborg Bad,
Silkeborg, Denmark. 2009 5th International
Artist’'s Book Triennial Vilnius, Lithuania.
2008 The Third International Biennale for the
Artist’s Book 2008, Bibliotheca Alexandrina,
Alexandria, Egypt. 2006 The 10t Cairo Inter-
national Biennale, Cairo, Egypt. 2006 The 12"
International Biennial for Printing and Draw-
ing, R.0.C. 2006 5th Egyptian International
Print Triennale, Cairo, Egypt. 2006 12t Asian
Art Biennale, Shilpakala Academy, Dhaka,
Bangladesh, exhibitions in Holland, Switzer-
land, Morocco, Italy and Jordan.

Installation 2010
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Brazil

Born in Maceié, 1956. Where he Lives and
works. Recognized both in Brazil and abroad,
Delson Uchda was chosen in 2009 to repre-
sent Brazil at the Venice Biennale, in Italy,
and Havana Biennale, in Cuba. He has also
participated in important group shows, such
as the 24th S3ao Paulo Biennale; Onde Esta
Vocé, Geracao 807, Centro Cultural Banco do
Brasil, Rio de Janeiro and Recife; 80/90 Mod-
ernos, Pés-Modernos, etc, Instituto Tomie
Ohtake (Sao Paulo); and Paralela (Sao Paulo).
The artist’s artwork figures in important col-
lections such as Centro de Arte Contemporanea
Inhotim, Museu de Arte Moderna Aloisio Mag-
alhdes, Museu de Arte Moderna of Rio de Ja-
neiro, and Museu Nacional de Belas Artes.

Rapsédia Americana 1998, 2008, 2010
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Rapsodia Americana

(1998/2008/2010)

acrylic on cotton canvas 285 x 840 cm. It should
be seen as a free form musical piece, which
makes use of melodies, processes of improvised
composition, and instrumental effects of deter-
mined national and regional musical works. It
is an epic poem, an ode to South America. It
is the epopee of the world below the Equator;
it is happiness; it is the magic of the dream of
the giant in the splendid cradle rocked by the
breeze, by the blowing of the wind from the
Northeast; it is a charming gesture of the light
of cultural stridence, with the color of the Bra-
zilian Northeast.

Deve ser visto como uma peca musical de forma
livre, que se utiliza de melodias, processos de
composicao improvisada e efeitos instrumen-
tais de determinadas musicas nacionais e re-
gionais. E um poema épico, uma ode a América
do Sul. E a epopéia do lado de baixo do Equa-
dor; é alegria, é a magia do sonho do gigante
do berco esplendido acalentado pela aragem;
pelo sopro do vento Nordeste; € um mimo de
luz da estridéncia cultural, e da cor do Nor-
deste do Brasil.
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Brazil

Born in St. Antonio da Patrulha-RS, Brazil in
1978, currently resides and works in Madrid,
Spain. He studied at the Edilson Viriato Cen-
ter of Contemporary Art in Curitiba, Brazil
and has created diverse exhibitions in dif-
ferent countries within Latin America and
Europe. Some of his solo exhibitions include:
(Levels), Espai Quatro Casal Solleric / Palma
de Mallorca, Spain 2010; (Sculptural Poten-
tial), Matadero, Abierto X Obras / Madrid,
Spain, 2009; (Modern Project), Galeria Luis
Strina / Sao Paulo, Brazil (curated by Adriano
Pedrosa) also in 2009.He has also partici-
pated in several group shows, some of which
include: Kierkegaard’s Walk, Galeria Marilha
Razuk / Sao Paulo, Brazil 2010; (Un-Inhab-
itable), Spanish Cultural Center / Lima, Peru
2010; (Synergies),MEIAC / Badajoz, Spain
2010;Grants from the Arts and Rights Founda-
tion and the Aid for Mobility of the Matadero
Madrid in 2010 and 2009. His works are part
of collections at the Museum of Contemporary
Art in Parana, the Oscar Niemeyer Museum in
Brazil, as well as the OTR and the Sabadell
Bank Collections in Spain.

Operations, stickers displaced in their original cartouche, 2010

5m x 2m.
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I find it amazing how some simple operations
and strategies, applied to the city or within a
space, can change or even expand the way peo-
ple understand and relate to things. Currently,
my interest is to exploit this potential to its full-
est, both within and outside of the “art world.”






Algeria

Born in 1959 in Casablanca. The Algerian artists
lives and works in Dusseldorf. He studied at the
Higher School of Art in Algeria from 1984 to 1987
and continued his study in the Academy of Art in
Dusseldorffrom 1988 to 1994. He launched his first
solo show in 1990 in the ISMA Gallery in Algiers.
After six months, he launched his second solo show
in Raum X, in Dusseldorf. Ouadahi held a third solo
show in 2000 in the JASIM Gallery in 2000, and a
fourth exhibition in 2001 in Klinkhammer-Metzner
in Dusseldorf. In 2003 he organised a solo show in
the Centre of Contemporary Art in Istres. Ouadahi
also celebrated a solo show in 2007 in Hosfelt Gal-
lery in New York and San Francisco. His 7th solo
show took place in Dok25a, in Dusseldorf, which
was followed by a show in Herbert-Weisenburger-
Stifung, Rastatt. This year, he organised a solo
show in Hosfelt Gallery in NY. Quadahi made his
debut in group exhibitions in 1997. He exhibited
in the 51st exhibition in the Museum Baden of art
in Solingen, the Centre of Art Chateau in Marseille
in 2003, the In-Divido, Malkasten in Dusseldorf
in 2005, Hosfelt Gallery in San Francisco in 2006,
Pattern vs Decoration in Hosfelt Gallery in New York
and San Francisco in 2007, Tease Art Fair, WP8, in
Cologne in 2007, Museum of Modern Art in Dus-
seldorf in 2007,Watching the Detectives, Meierhof
Project, Dusseldorf in 2008, Iconoclasts: Territo-
ries of Spirit in Gallery Anne de Villepoix in 2008,
Aqua Winwood Art Fair, Hosfelt Gallery in Miamo in
2008, Looking Inside Out in Kunstnerns Hus, Oslo
in 2009, Centre of Art in Neuchatel in Swizter-
land in 2009, Crossing, Traverses, Bab RouahBab
El-Kebir in Rabat in 2009. ArchiTeCHtonica, CU Art
Museum, Colorado in 2010.

Painting, 190x240cm, 2010, courtesy of Driss Ouadahi
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Algeria

Bornin 1964, Algiers,Education: 1995 DNSEP,
Art School - Aix en Provence. 1988 DNSEP,
“Beaux Arts” High School - Alger.Personal
Exhibitions: 2009 Still Life BioVision,Palais
des congres de Lyon. France. 2006 Galery du
Tableau, Marseille. France. 2004 Galery Ol-
ivier Houg, Lyon. France. 2000 Cross Experi-
ence, exhibit space, Aventis CropScience, site
he Dargoire, Lyon. France Pavillon Venddme,
Aix-en-Provence.France. 1998 Design-Inter-
national Gallery Pavilion, San Francisco, USA.
1994 Museum of Fine Algiers. Algeria.Exhibi-
tions: 2007 The hungry eye, Space Peiresc,
Toulon. France. Algiers, capital of Arab Cul-
ture, Museum of Modern Art and Contempo-
rary, Algiers, Algeria. 2005 Atelier am Eck.
Diisseldorf, Germany. Kiinstlerverein Malkas-
ten eingeladen, Diisseldorf,Germany. 2003
the year of Algeria in France from one shore to
another, International City Arts, Paris. France.
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Crytogam 2, Lyon 2010, Culture of micro organisms reacting on Plexiglas, 2010

100x4x100cm.
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Mourad MESSOUBEUR







Closed surface, culture of mushrooms, “in situ” on Plexiglas, 2009
50x50x50cm.
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Cryptogame 1, Marseille 2010, Culture of micro organisms reacting on Plexiglas, 2010
100x4x100 cm.



Saudi Arabia

«I have no studio so my studio is where I can
find people. When I see the opportunity I go.
That is my way of thinking about art.»

Born in 1973, in Khamis Mushait where he
lives and works today, Gharem is both con-
ceptual artist and a Lieutenant Colonel in
the Saudi Arabian Army. In 1992 he gradu-
ated from the King Abdulaziz Academy before
attending The Leader Institute in Riyadh. In
2003 he studied at the Al-Miftaha Arts Village
in Abha where the artists shared a similar vi-
sion and in 2004 they staged a group exhibi-
tion, Shattah, which was a significant step in
the recent history of contemporary artin Sau-
di Arabia. His work now features in important
collections such as the British Museum and
the Los Angeles County Museum of Art, po-
sitioning him as a pioneer of conceptual art
in Saudi Arabia. Group Shows: 2010 - Armed,
Traffic Gallery at Abu Dhabi Art, Emirates Pal-
ace, Abu Dhabi. 2010 . Art Gwangju Biennale
and Art Fair, Gwangju, Korea. 2010 - Grey
Borders/Grey Frontiers, Edge of Arabia, Ber-
lin. Berlin, Germany. 2010 ,Edge of Arabia,
World Tour Launch, Global Competitiveness
Forum, Kingdom Tower, Riyadh. 2009 - The
28th Annual Exhibition, Gulf Fine Arts Soci-
ety, Sharjah, UAE. 2009 - Martin Gropius-Bau,
Berlin, Germany 2009 , 53rd Venice Biennale,
Palazzo Contarini Dal Zaffo Polignac, Venice,
Italy, 2006 - The Path, King Fahd Art Village,
Abha, Saudi Arabia.

From the Series Restored Behaviour, 2010
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Industrial lacquer paint on rubber stamps on 9mm Indonisian plywood, H85 x W120cm
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Pedestrian Crossing IV 2010, From the Series Restored Behaviour,
85 x 120 cm, Industrial lacquer paint on rubber stamps on 9mm plywood



Men At Work III 2010, From the Series Restored Behaviour
H85 x W120 cm, Industrial lacquer paint on rubber stamps on 9mm Indonesian plywood



Sweden

Born 1970 in Gothenburg, Sweden. Uses the
visual language of pop culture, video games,
sci-fi, classicism and gothic noir. He has cre-
ated a stage persona with gender-crossing
live performances dressed in elaborate cos-
tumes of shiny rubber and heavy make up.
In his videos and animations often inhab-
ited by his digital alter ego and in live per-
formances where the artist dresses as a
computer game character, he raises ques-
tions about physical representation, how
reality mimics fiction and vice versa in a
world where the border between fiction and
reality is getting more and more blurred.
In the new video ‘Mantis City’, Tobias Bern-
strup adopts the language and low-tech spe-
cial FX techniques of early science fiction.
Set in a 1:1000 scale model over Shanghai’s
futuristic skyline we see two giant praying
mantids fighting each other and climbing the
Oriental Pearl and Jin Mao towers.
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MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko
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Tobias Bernstrup







MANTIS CITY, Work in progress, 2010. courtesy Andréhn-Schiptjenko (photo Peter Herrmann)

MANTIS CITY, Production Still, 2010. courtesy Andréhn-Schiptjenko (photo Peter Herrmann)




MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko

MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko




Sweden

She was born in 1978 in Lysekil, Sweden and
received a master’s degree from Malmo Art
Academy. Djurberg has also had solo shows
at the kestnergesellschaft in Hannover, Ham-
mer Museum, Los Angeles; Prada Foundation,
Milan; Kunsthalle Winterthur, Switzerland
and Kunsthalle Wien, Austria. Her work has
been featured in exhibitions at the 2010 Ven-
ice Bienale; Tate Modern, London; Solomon
R. Guggenheim Museum, New York and Ham-
burger Bahnhof, Berlin. She was awarded the
Carnegie Art Award, Scholarship for a Young
Artist in 2008 and the Silver Lion for a Prom-
ising Young Artist in the Fare Mondi Making
Worlds exhibition, The 53rd International Art
Exhibition. Djurberg lives and works with the
composer, Hans Berg, in Berlin.
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Courtesy of Zach Feuer Gallery, New York and Gio Marconi, Milan

T8 B0

Nathalie Djurberg

|

-
\§







Untitled, Clay animation digital video, 2009



The Experiment (Forest), Clay animation digital video, 2010



Iraq

Qais Al-Sindy was born in Baghdad1967,
lives and works in California- USA. Solo ex-
hibition (Endless Peace) at United Nation
Headquarter in New York. 2009 May, (Secrets
of the other half), Cirello Gallery, San Diego,
California, USA. 2008 July, Solo Exhibition
love and peace, Endangered Planet gallery,
Laguna beach, CA, USA. 2007 (Letters don’t
burn) in Dar Al-Anda Gallery- Amman. 2006.
Faculty member at the college of engineer-
ing- Architectural Dep. / Applied Science
University-Private/Amman-Jordan, teaching
(Free hand drawing and painting). 2006 (The
tolerance of love) Fribourg city/ Switzerland.
Education: 2004 MFA, Academy of Fine Arts,
Baghdad University / Baghdad. _Educaxies
2000 BA, Academy of Fine Arts, Baghdad
University.Baghdad. 1989 B.Sc, college of En-
gineering, Baghdad University.Professional
Memberships: San Diego art Institute. Iraqi
Artist association. Iraqi plastic Artists soci-
ety. Association International des Arts Plas-
tiques. (AIAP) —UNESCO.

Men White Undershirts and Passivity, Installation
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Passivity No. 1, Painting, 260cmX100cm. 2010.



Passivity No. 2, Painting, 260cmX100cm. 2010.



Iraq

Born in Bagdad 1962. 1985 BA Etching, fine
Art Institute, Bagdad. 2002 BA Graphic De-
sign, HKu, Utrecht. 2010 Ma design, artEZ,
Enschede. 2010 Nominated to take part of Ali-
jameel Prize V&A Museum London - uk. 2010
BONHAMS london- UK. 2009 Hollands Bridge
as (The best 30 ideas above water) nominated
as 1 at 30 Amsterdm -NL. 2009 Sultan gal-
lery the moon follows us Kuwait. 2008 Sta-
tion museum Traqgi artists in Exile Houston
USA. 2008 Reading Room south project Mel-
bourne Australia. 2008 La Fountain soap &
silence Behrain. 2007 TATE modern In focus
This day london. 2007 The free Acadmy Green
Zone Red Zone Den Haag NL. 2007 KuF- Mold
Dftar Project Istanbul. 2007 Kw- Berlin The
Iragi Equation Projection of Catherine Da-
vid Berlin. 2007 Tapies foundation The Iraqi
Equation Barcelona. 2007 Makhtota lines gal-
lery Amman. 2006 Espace SD Attar in Beirut
Beirut. 2006 Bild Museet The Iragi equation
Umea sweden. 2006 CHRISTIES - Dubai Wa-
hid with Canvas. 2005 4 Walls gallery Attar
from Bagdad Amman. 2005 Inter gallery Das
Erbe - mirth Potsdam- Berlin. 2005 Sursock
Museum Beirut. 2004 Triangle Artt residency
Extending Vision Dumbo New york. 2003 Gal-
lery 108 Ink & earth boston USA. 2003 AGial
gallery postman Beirut. 2003 4 Walls gallery
I repeat Amman. 2003 institute de mond arab
Book Paris. 2002 Agial gallery Art like mer-
cury beirut. 2001 Cairo Biennale cairo.

An Iraq fils A, photo on canvas, 2010
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Sleeplessness, photo on canvas, 3x2m, 2010




Kuwait

President of Kuwait Arts Association since
2004. Vice President of IAA from 2005. Arab
Regional Coordinator from 2005.Educational
Background: Masters of Arts, University of
Central Florida, USA 2001 - B.S. in Arts, Flor-
ida, USA 1998 .Personal Exhibitions Since
1975 - International & local Exhibitions Since
1963 - Participated in many Judging com-
mittes.Awards: Arab Formative Artists exhi-
bition, Kuwait - The Gold Sail (75, 79 1981)
- 2nd prize Al-Safat Square, 1996 - National
Day Logo, 1986 - Gold Medals (KAA private
and general exhibitions, 1973-1981) - Was
honored in Arab Veterans Festival, Cairo 2002.
Publications: Formative Art in Kuwait, 1975
- Muhammad Al-Damkhei, 1979 - GCC Con-
temporary formation, 1984 - Abdul-Rasool
Salman through newspapers articles, 1986 -
Kuwait Colored Bridges, 1992 - Amir Abdul-
Rida, 1993 - Issa Saqar, 1994 - Friends of
Formative Art, 1995 - Khalifa Al Qattan, 2007
- Mohammad Al-Ayoubi 2008.

Painting, oil on canvas, 160x130cm
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Germany

Born in 1974 in Zabrze/Poland. 1997-2000
Stadtischen Biihnen, Frankfurt am Main
Staatlichen Hochschule fiir bildende Kiin-
ste - Stadelschule - Frankfurt am Main with
Professor Peter Angermann and Professor Mi-
chael Krebber. 1996-2003 Meisterschiilerin /
Masterstudent in Freie Malerei. Exhibitions:
2010 Stipend at Kiinstlerhaus Lukas, NES-
Artist in Residence Skagastrond/Island, Time
for plan b, Galerie Caprice Horn, Berlin (E).
2009 ‘Liebeslust und Lebenslast’, Collection
Rusche, SchloR Corvey (G), ‘Portraits’, Col-
lection Rusche, Museum Abtei Liesborn (G).
Heinrich-Heine-Haus, Liineburg (G), Galerie
im Theater an der Ilmenau, Uelzen (G), His-
torisches Museum SchloR Gifhorn (G), Gal-
erie Barbara von Stechow, Frankfurt (E), Kiin-
stlerverein Walksmiihle, Wiesbaden (G), 2008
Kiinstlerverein Walksmiihle, Wiesbaden (G),
(K), Galerie Martin Mertens, Berlin (E), 2007
‘My Generation’, Kunsthaus Essen (G), Gal-
erie Barbara von Stechow, Frankfurt am Main
(E), Stadtgalerie Bamberg, Villa Dessauer
(E), palmbeach3, Palm Beach, Florida, Galer-
ie Barbara von Stechow, Kunstverein Niebiill
(E), Art Karlsruhe 2006, Galerie Barbara von
Stechow, ‘Neue Bilder, Ausstellungshalle
Schulstralle 1A, Frankfurt am Main (G), Gal-
erie Barbara von Stechow (E),(K), ‘summer in
the city’, Galerie Vomel, Diisseldorf (G), Gal-
erie Barbara von Stechow, Frankfurt (G), 2004
‘4 painters’, Galerie record, Berlin, 2002.

declare independence, 200x155cm, oil on canvas, 2010

Lalt]

2 Opall ey Jaddgs 2.5 5015 Ay VAVE ale wdlge
2 35U eeaSSl s Aiae 2 0sidll Guslaey aalall
e ol Ll il oY oo e V44Y ale (ye 3,041
o S Sl Do slly Oleyadl i geniag ol
eeie QLS Agaalps Amia YoV 0 oY 5T i VAT ale
o RIS Gl 2 — Aazll cdgll Glaals (o 5ae
2058 el & elex Goyae YorAonn 2 Gose
oelen o s (gl Gl Camie 235l o yas
Gl ol 2 osially el oyulla ozl 2
oelex (oaac Yoo A 2ysaSil b 2 shiin (98 |l
VooV ond e 2 38 e ool ol golid 3hae 2.
Lol (olaed Yoo T ghall (ual Caie 2ol (o e
2 G @by ogens L2 2 7ol slid gyl 2
oelex (2 ae V00 L gditin (58 5k gl g lanosle
oo e zollS) coundl (Al caxiiag o j gl 2
ol s 2 (osae (Boleey 20525000 oo
Al 2 Capally (o yae csaSil)3 2 sl (g
oerme Yoot hysaliwgs A Jueesd gl 2
oosles ol 2356805 @dls 2 @Y polialh
ooolasdae YooY pii 98 b ol 2 dueles
s gl 2@l — alidh (o 500 Lgie duclex

(g )9S5 B 2 7y 2395 (@23 By

Lo d < PSR

9 (w9

Justine Otto

106










Heimarbeit, 145x195cm, oil on canvas, 2010




Germany

1982 Born in Siegburg, Germany. 2009 Master
student of Herbert Brandl. 2004 - 2009 Kuns-
takademie Diisseldorf Solo Exhibitions: 2008
Hannah van Ginkel, Galerie Caprice Horn,
Berlin, Germany Group Exhibitions: 2010
Globalised Nature, Galerie Caprice Horn, Ber-
lin, Germany. Fuck Ups, Fables and Fiascos,
Galerie Caprice Horn, Berlin, Germany. Cairo
Biennale, Egypt. Arco Madrid, represented
by Galerie Caprice Horn, Madrid, Spain. Art
Dubai, Dubai, United Arab Emirates. 2009
Art Joburg, represented by Galerie Caprice
Horn, Johannesburg, South Africa. Rundgang
2009, Kunstakademie Diisseldorf, Diissel-
dorf, Germany. Palmbeach3, represented by
Galerie Caprice Horn, West Palm Beach, FL,
USA. 2008  CIRCA Puerto Rico, Bayamén,
Puerto Rico. MACO, Mexico City, Mexico. KIAF,
Seoul, South Korea. Scope, represented by
Galerie Caprice Horn, Basel, Switzerland2007
Rundgang 2007, Kunstakademie Diisseldorf,
Diisseldorf, Germany. Art Cologne, Germany.
Like there is no tomorrow, Galerie Caprice
Horn, Berlin, Germany. 2006 Accrochage <Life
and Fiction>, Galerie Caprice Horn, Berlin,
Germany. Rundgang 2006, Kunstakademie
Diisseldorf, Diisseldorf, Germany 2005.

Painting
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Germany

Born in 1947 in Karlsruhe (Germany),
1969/72 student of (academy of fine arts in
Karlsruhe). Educated in building and furni-
ture design, glass painting, commercial art
and pictorial arts. Exhibitions all over the
world — USA, Peru, Egypt, Belgium, France,

Germany, Portugal, Spain, Swistzerland. Zin-
graff’s principal interest lies in the use and
order of form and colour and the working of
shapes into spaces to create aesthetic com-
binations of area, space and light. Whilst his
paintings from the 1970s and 1980s appear
to demonstrate figurative traits, his work
is actually completely abstract. It includes
fragments of photographs he converts into
abstract elements, causing strong contrasts
with the graduated areas and very delicate
paintwork. The whole of the composition does
not follow the accepted rules of perspective,
which casts into doubt the conventional form
of painting and highlighting, yet at the same
time denying the importance of the outline of
the perfectly painted object.

19-09, 180x200cm, tec.mic.on wood+diashow - copyright Zingraff
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Hans Dieter Zingraff







16-10, 122x189cm, tec.mix.collage on wood - copyright Zingraff



17-10, 190x122cm, tec.mic.collage on wood



Morocco

Born in 1956 at El Ksiba.BENI-MELLAL (MO-
ROCCO). Writer, translator and artist. Lives
and works in Beni-Mellal.Individual Exhibi-
tions: (selected): 2000 'South Colours’ Coun-
cil gallery, Payerne (Switzerland). 2003 ‘Be-
coming Alive’ Tribute to the Artist Mohamed
Kacimi, Blue gallery, Marrakech (Morocco).
2006 ‘Painting the air’ Cultutal French In-
stitute” Meknés (Morocco) 2006 ‘Flames and
Ashes’ National Gallery Bab Rouah (Morocco).
COLLECTIVE EXHIBITIONS (selected) 2002 ‘Al-
exandria Panel Contemporary Arab Art’, Alex-
andria (Egypt) 2002 ‘Art as Action” Moroccan
Association Of Human Rights, Dar el Mrini,
Rabat (Morocco). 2003 ‘In search of Our At-
las Secrets, Amrash Association, Actua gallery
(BCM) Casa-Blanca (Morocco) 2004 Moroccan
cultural Week, Palace of Culture, Abu Dhabi
(United Arab Emirates) 2004 ‘Tiny Formats’
Venice Cadre gallery, Casa-Blanca (Morocco)
2004 ‘In search of Our Atlas Secrets” Bab El
Kebir gallery, Rabat (Morocco) 2004 ‘Moroc-
can Contemporary Art” Salle des Conférences,
Hotel de Ville, Aix En Provence (France). 2004
Art National Great Exhibition, Cultural Com-
plex (Sacred Heart Church), Casablanca (Mo-
rocco) 2004 ‘Lands, Memories, Homesickness’
Art Palace, Lisboa (Portugal) 2005 ‘EMAAR,
international art symposium’, Dubai (United
Arab Emirates).

Untitled, Mixed tech.on board.150x150.2009
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Morocco

Born in 1959 at Marrakech. He travelled to
Paris in 1980 in order to pursuit his studies in
Math which he taught it for 8 years. Then he
was devoted to the fields of writing and draw-
ing. He has a lot of novels translated into
numerous languages. He immigrated to New
York since 94 till 99. His drawings are part of
the permanent Collection of Guggenheim Mu-
seum of New York. He returned to Marrakech
in 2002 where he lives and works actually.
Novels (translated to numerous languages):
Sleepiness of the Slave (Stock, 1992, Mediter-
ranean Maghreb prize). Scholarship of CNL,
Foreign Editors: Droemer Knaur (Germany),
Lefennec (Maghreb), Shin Won (Korea) into
pocket at Lefennec. Funerals of milk (Stock,
1994) Edi. Etra.: Droemer Knaur (Germany).
Shadow of the Poet (Stock, 1997) Lefennec
(into pocket). Cannibals (Fayard,1999) Edi.
Etra:Haymon Verlag (Germany),Atlas (Neth-
erlands), Granta, (England), Trafalgar (USA),
Akal (Spain), Dialog (Bologna), Lefennec
(Maghreb), Barbes (Italy) into pocket at
UAube. Into pocket: 'Aube Editions. Pol-
lens (Fayard, 2001, Prize of the french-arab
friendship) Atlas (Netherlands) Lefennec
(Maghreb). Ground of the burnt Shadow (Fa-
yard 2004) Lefennec (Maghreb). The Marrake-
ch Griot. Abada, 2005 (Spain), l'Aube Edition
(France) Lefennec (Maghreb). Sidi Moumen
Stars. Flammarion Editions (France).

Wax on wood 2010, 140 x 160 cm
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Morocco

Born in Tangiers, Morocco in 1970. He gradu-
ated in Fine Arts in Casablanca in 1989 and in
Rome in 1991. He currently lives and works
in Paris, France.Mounir Fatmi’s work has been
exhibited worldwide, like at the Migros Muse-
um fiir Gegenwarskunst, Ziirich, Switzerland,
the Museum Kunst Palast, Diisseldorf, Ger-
many, the Centre Georges Pompidou, Paris,
France, and the Mori Art Museum in Tokyo,
Japan.He has also participated in several bi-
ennales amongst which ; the Gwangju Bien-
nale, Korea, the 2" Sevilla Biennale, Spain,
the 8™ Sharjah Biennale, United Arab Emir-
ates, the 52™ Venice Biennale, Italy, the 10
Lyon Biennale, France, the Cuvée Biennale,
Linz, Austria.

The beautiful language 2010, video
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IBNEF BEAUTIFUL

The artist’sinstallations, sculptures, videos, photo-
graphs, paintings and drawings audaciously tease
and confront proprieties. He questions, plays and
provokes with caustic insolence, taking on notions
of power, and all kinds of extremism; the religious,
the political, as well as their means; architecture
and media. He selects rather basic materials, often
on the verge of extinction (as with the VHS cas-
settes and the coaxial cable), yet as seen with the
saw blades or wooden horse jumps, they always
elicit relevant connotations. Although aestheti-
cally very seductive, mounir fatmi’s work offers a
look at the world from another angle, refusing to
be blinded by conventions.

LANGUAGE
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Mexico

Born in Ciudad del Carmen, Campeche,
México, in 1976. He studied his Degree
at the Instituto Superior de Arte (1.S.A),
La Havana, Cuba. In 2005 he collaboret-
ed with spots for proyect Circo that were
transmited in Cubavision, Cuban Televi-
sion. He has participeted in several collec-
tive exhibitions namely: Fragmentos de lo
urbano. Alianza Francesa, México, D.F. in
the year 2000. He also participated in the
international performance & audiovisuals
event Enjoy in La Havana biennal. Third
edition for Proyecto Circo. La Havana,
Cuba. 2006. Member of the Casa tomada
proyect, exhibited in the Menosuno Gallery
in Madrid, Spain. 2007. He exhibited in the
Optical Festival, the International video-
art in Gijon, Spain, in 2007 a festival that
was also held in Madrid & Paris. At same
time he has individual exhibitions, some
of these are: Sin sentido del Humor. Casa
de la Cultura de Plaza Gallery. La Havana,
Cuba, 2005. In the year 2004 he presents
Memorias del ISA, at the Instituto Superior
de Arte. La Havana, Cuba. He is currently
working for the Luz & Suarez del Villar
gallery in Madrid, Spain, as well as study-
ing his Master Degree in arts at UNACAR
(Universidad Autonoma del Carmen).

Photo installation 2010
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Mexico

Born 1974 in Mexico City, where he gradua-
ted in graphic design from the UAM-X, Mexico
City. He currently lives and works in Sao Paulo,
Brazil. His work has been exhibited at the Bie-
nal de Sao Paulo (2006), the Busan Biennale,
South Korea (2006), the Bienal de la Haba-
na, Cuba (2006) , the Encuentro Internacio-
nal Medellin, Colombia (2007), the Biennale
di Venezia (2009), Aichi Triennale, Nagoya,
Japan(2010) and Liverpool Biennial (2010).

Errante, video, 2010
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Austria

On the occasion of the 12th Biennale in Cairo, Ulrike Miil-
ler will present a new group of works including drawings,
enamel paintings and three large-format quilts. Ingeborg
Bachmann’s unfinished novel Der Fall Franza (The Book of
Franza), partially based on a trip to Egypt in the mid-1960s,
serves as an associative point of reference for Miiller. In this
fragment, Bachmann'’s critique of patriarchal power struc-
tures and her observations of the neo-colonialist relation-
ship between ‘Western” and Egyptian culture determine the
protagonist’s experiences of the landscape and archeologi-
cal sites, and the descriptions blur the boundaries between
inner projections and the perceptions of exterior reality.
Miiller's images are marked by an analogous tension: “I am
particularly interested in exploring the psychological space
between knowledge and perception, between what we know
- or what we prefer not to know — and what we see - or,
more generally, I'm interested in how inner realities are
mapped onto the world.” Charging the seeming neutral-
ity of abstract and diagrammatic imagery with psychology
and identity politics, Miiller uncovers complex structures of
affect and violence: Lines and forms touch and penetrate
each other, separate and intertwine, disperse or dissolve.
They conform to symmetrical principles and yet they decid-
edly diverge from them. Forms oscillate between positive
and negative, they are abstract and suggestive, iconic and
narrative. As a result, a delicate tension arises between or-
namental distance and sexual allusion, between strategies
of concealing and revealing. Miiller's use of baked enamel
- a technique traditionally associated with jewelry and sign
production — and especially also her new series of quilts
bring to mind the traditional separation of autonomous and
applied arts: As a desire to over and again tie aesthetic pro-
duction to the tangible, concrete experience of life.

Achim Hochdorfer
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Austria

She is Austrian artist living in New York. You
might describe her as a “feminist painter”,
who revisits and rediscovers a whole his-
tory of underlying sexual and gendered
meanings in the history of abstract art. Her
paintings are very delicate and ornamen-
tal, and they are quite small sized. In con-
trast to their size, it is very important that
they are exibitied in a large space. This
is very important to give them presence.

Painting 2010
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Blindtext: With health care costs climbing
even higher during this enrollment season,
more employers are adopting a tiered system
to pass on the bulk of those costs to their
employees by assigning bigger contributions
to workers in top salary brackets and offering
some relief to workers who make less money.
For years, employees have seen their what
they pay toward health care go up as compa-
nies ask them to contribute more to premiums
and deductibles. But now, as people enroll in
health plans for the coming year, the stick-
er shock is more jolting than ever because
SO many companies are passing on to their
workers most, if not all, of the higher costs. A
worker’s share of a family policy is approach-
ing $4,000 a year on average, and is most
certainly going to keep on rising through the

next few years. For lower-salaried workers,
those additional costs have only compounded
their struggle in a brutal economy. More
and more companies in the last year or so
have begun signaling their recognition of
the added burdeshouldered by workers in
low- and middle-income jobs by varying the
premiums they pay based on salary. Consul-
tants say the trend is likely to continue, as
employers devise various ways of spread-
ing increased health care costs among their
staff and balancing that side of the ledger
against fewer raises and other compensation.
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Austria

We are used to regarding a sculpture as a
three-dimensional entity, and to «read» it
within its respective context: as a deity, as a
monument, as abstract form...

The viewer is thus required either to inter-
pret the work, or simply to integrate it into a
framework of time, into his or her own world
of ideas, into the streams of history, as an
aesthetic object. This may set up relation-
ships between the viewer and the work and
enable an internal dialogue, yet some dis-
tance remains, in space as well as in thought.
The possibilities for abolition of this distance
are part of Caroline Ramersdorferss sculptural
work. The viewer is included in the concept
of the sculpture from the beginning, as an
integral part or partner; spatial structures
are created, which impart fundamental and
immediate experiences upon entering them:
light, form, compact mass, and empty space.
In this way the sculpture itself becomes an el-
ement which contains, defines and transforms
space; the sense of distance is annulled, as
the spectator him- or herself enters into the
work. A lattice-work of internal structures,
light, shadow, inside and outside, and the
spectators own position within this, fuse into
new experiences and a perception of physical
and spiritual spaces. A definitive component
of Ramersdorferss work, however, is her striv-
ing to reveal internal structures and layers
and to use them to construct space from the
inside out, from top to bottom; spaces which
can be physically traversed, but are yet with-
out actual boundaries. The piercing of marble
slabs, coaxing the finest details from them
and leaving only ligaments and connecting
rods, intensifies the play of light and shadow,
appearing to dissolve the space and transform
it into an ever-changing arrangement in the
shifting light of day. Light and the passage
of time turn the delicate lattices into trans-
lucent assemblies that are constantly created
anew, evoking a most varied range of emo-
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tions. In the shifts of light and the currents
of time, the stone, the marble, the seemingly
fixed construction of form becomes some-
thing fluid, subject to constant change. A
subtle interlocking of architecture, sculpture,
the human being and its surroundings within
the factor of time confirms Heraclitus» state-
ment «panta rhei» in a unique and special
manner. One part of the sculptural installa-
tion for the project in Cairo is a video installa-
tion, which renders exactly this factor of time
- the changing of light during the course of
a day — particularly explicit. A slowed-down
sequence reveals the process of creating the
sculpture, and in the successive shifts of light
and directed lighting, the coming-into-being
and the transformations of the sculpture are
made manifest. The constructed form, the ap-
parently limited and defined space are turned
into an oscillating object of light, radiating
from within, showing views deep into the in-
terior and openings through the space, and
which, by means of the ever-changing light-
ing and the use of zoom and slow-motion in
the time sequence of the video, allows ac-
cess to emotions, views and viewpoints which
would otherwise be barely perceptible. The
digital eye directs our attention to fine tex-
tures, which are not discernible to the human
eye, but which have the power to significantly
alter the perception of, and thereby also the
emotional approach to, the sculpture. In this
way, the sensed three-dimensionality of the
sculpture is augmented by the additional di-
mension of discovery, in the material qualities
of the marble and its many-layered construc-
tion. The crystalline nature of the material is
transformed by shifting light into amorphous
formations which appear to breathe, acquir-
ing a life and vitality of their own.

Mag. Albert Ruetz ,
Rankweil, Austria



Austria

Austrian-born Caroline Ramersdorfer studied
philosophy in Paris and sculpture in Carrara,
Italy, and her sculpture is rooted in both dis-
ciplines. About ten years ago, a grant for
a multimedia project led to the series Inner
Views, works in marble that use light and
space to create physical and spiritual interi-
ors. Both large and small scale, her work is
a study in contrasts-tense and fluid, weighty
and ethereal-and speaks to the mutability of
perception and experience. More recently, Ra-
mersdorfer has sheared away one side of the
marble slab, shattering the boundary between
surface and interior. This creates a lighter
and more dynamic piece, where the interior is
hard to define, always changing. Things shift
again in her latest series, Inner View Open,
where closely layered slabs, angled in oppo-
sition to each other, create a single interior
interrupted by delicate bridges and spindles.
The effect is of something pulsing, living and
mutable. The images remind us that percep-
tion is subjective, an image or awareness that
can change with the light, and conditional,
based in the circumstances of a moment. In
her Inner Views, Ramersdorfer translates the
tension inherent in our desire to find a spiri-
tual calm into sculptural form.

Jacqueline Keren Salem, New York

Inner view, 5 marble slabs, stainless steel structure, 55x100x200 cm, 2010
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My approach to sculpture is a continuous chal-
lengeto createa bridge between art, world cul-
ture and the substance of human experience.
The choice of materials generates a dialogue
between the environment and the ideas. The
sculptural installations consist of layers and
fragments that are combined to create inte-
rior spaces that capture and reflect light - il-
luminating an unseen world. This interaction
of stone, space and light is a significant part
of their presence, inviting eye and intellect
to embark on a journey to analyze, reflect
and - ultimately - be inspired. Structures hold
individual stone slabs and provide a support sys-
tem that allows flexibility in positioning. Slices
or fragments, originating from a stone block,
are analyzed, carved, and opened up one by
one to be repositioned to create translucent
interior environments. This new combination
of space, light and stone transforms the in-
animate material into a new context - an ar-
chitecture of the soul - evoking a microcosm
of cell structures, the source of Life.
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Greece

Born in Athens in1977 and is a graduate
of the Royal College of Art in London. Solo
shows include: Autocenter, Berlin (2010),
The Breeder, Athens (2008), Technopolis
Gkazi, Athens (2008), Krinziger Projekte, Vi-
enna (2007) and more. In 2008 Varelas was
included in the New Orleans Biennial Pros-
pect 1 which was curated by Dan Cameron. In
2007 he participated in the 1st Athens Bien-
nial “Destroy Athens” which was curated by
Xenia Kalpaktzoglou, Poka Yio and Augustine
Zenakos. Other group shows include “Skin
Fruit: Selections from The Dakis Joannou Col-
lection”, curated by Jeff Koons, in the New
Museum in New York (2010) and “Lebt und
arbeitet in Wien III: Stars in a Plastic Bag”,
in Kunsthalle Wien, curated by Xenia Kalpakt-
soglou, Raphaela Platow, Olga Sviblova and
Angela Stief (2010), “Skat Players”, curated
by Sarah McCrory in Vilma Gold Gallery (2008)
in London, “Jekyll island”, curated by Max
Henry in Honor Fraser gallery in Los Angeles
(2008) and more. In 2012 the Contemporary
Arts Center of Cincinnati, Ohio will host a solo
exhibition by Jannis Varelas. Varelas is rep-
resented by The Breeder, Athens and Galerie
Krinziger, Vienna.
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Wherever the works are exhibited and/ or published, they should always be accompanied

by the credit line: courtesy of the Artist and the Breeder, Athens.
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Jannis Varelas







|

Untitled 2010, mixed media on paper, 240x150 cm, Courtesy The Breeder, Athens



Untitled 2010, mixed media on paper, 253x150 cm, Courtesy The Breeder, Athens
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try that has become a refuge for those dis-
placed by war. The shoes became powerful
metaphors of longing and loss. This piece no
longer exists, but Alkadhi will create another
object-based installation for the Cairo Bien-
nale. Entitled Love in unusual times, it will
incorporate an assortment of floor coverings
of varying patterns, shapes and colors, ar-
ranged in close and overlapping proximity to
one another. Each module will appear beauti-
fully worn and companionable to the earth;
each will be identifiable and distinctive. But
each will be made rigid by use of a hardening
agent, so that counter to their apparent func-
tion, any one of these stiff planar rugs could
be learned against the wall. And in this sol-
idly abstract arrangement, an artificial fly is
seen — miraculously walking along the side of
a vitrine - its fluttering mylar wings and tiny
form offering a banal sense of absurdity to a
picture of contemporary culture in the early
21t century. Nadia Ayari grew up in the reli-
giously tolerant culture of Tunisia. She did
not begin depicting Middle Eastern subject
matter in her paintings until she came to the
U.S. and began confronting notions of cul-
tural heritage and identity. She often works in
small scale, completing a painting in one or
two days, retaining an intensity of concept
and energy. Her work involves the deliberate
positing of opposing ideals and expectations.
She sometimes depicts threatening, violent
characters in absurd, comic scenarios. These
are rendered in sensuously textural impasto
paint and bright candy colors, negating and
poking fun at their subject matter. The car-
toon-like subject matter, simplistic imagery
and bubblegum palette belie a deeper mean-
ing. Ayari employs these means, as well as
icons of Western Art history like surrealism.

migrants to America and those they leave
runs under and through all of American his-
tory. The Cairo Biennale will figuratively re-
unite Arab American artists with those they
have left behind in the Arab world. It will be
fascinating indeed to see what they will say
to one another, what they will make of one
another, and what will transpire as a result of
their reunion. Presented with the opportu-
nity to showcase the work of some of the
United States” most important contemporary
Arab American artists in an international fo-
rum, and as the only Arab American Museum
in the U.S., the AANM is uniquely positioned
to demonstrate the significant contributions
of Arab American art and artists and give
them the visibility and recognition they de-
serve. Participation in the Cairo International
Biennale will expose the Museum to a broad
new audience of artists and scholars from the
United States and the Arab world, giving it
unprecedented international attention and
creating opportunities for dialogue by facili-
tating participation in a process whereby as-
sumptions about art, culture and ethnicity
are questioned, understanding is broadened
and horizons are widened. These goals will be
met through showcasing some of the most
complex, interesting and powerful contempo-
rary art being produced today by Arab Ameri-
can artists; presenting public programming
including a symposium on Arab American art
in film, theater, and poetry, and producing
and distributing literature on Arab American
art free of charge at the Biennale. The Cairo
Biennale gives the AANM the opportunity to
promote itself and the artists both domesti-
cally and internationally, and to foster an im-
portant dialogue between Arab American,
Arab and international artists. It will demon-

She deftly manipulates Western notions of
how contemporary “Arab” art should look,
turning such notions squarely on their heads.
The art of these four Arab American artists, in
all of its diversity, will speak to the dialogue
between Arab American artists, their coun-
tries of origin in the Arab and Muslim worlds
and the artists who work there. It will explore
the relationship between those who emigrate
and those who remain. America is a nation of
immigrants, and the relationship between im-
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strate America’s support for and pride in its
Arab American artists and citizens. The Bien-
nale represents a unique opportunity for the
Museum, for the artist and for the nation.

CURATOR: RANYA HUSAMI
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For the 12* Cairo International Biennale, The
Arab American National Museum will present
a exhibit showcasing the work of four of the
most important Arab American artists work-
ing today — Annabel Daou, Dahlia Elsayed,
Rheim Alkadhi and Nadia Ayari. Taken togeth-
er this work will demonstrate the broad cul-
tural diversity of the Arab world. The artists
are respectively of Lebanese, Egyptian, Iraqi
and Tunisian descent. They are remarkably di-
verse and complex in terms of their styles,
subjects, and approaches to imagery. Some of
this work may at first blush appear simple,
accessible, easily grasped. Yet all of these art-
ists somehow subvert, critique, or complicate
simplistic readings of their ideas in their
work. Annabel Daou will create a site-specif-
ic, time-based installation entitled from
where to where, which will throw into confu-
sion concepts of time and place—indicators
essential to how art is traditionally selected,
organized, identified, contextualized, dis-
played, and understood. In New York and
Beirut, Daou will ask strangers: Where are
you now? Where are you coming from? and
Where are you going to? and “map”/write the
responses she receives. She will mark the
time but not the date of the responses, thus
identifying “now” precisely, while interpret-
ing “where” according to no specific geo-
graphic or temporal rubric and conveying no
coherent linear temporal narrative. Some of
the shapes of the written responses will mim-
ic the imagery they describe, becoming visual
representations of pseudo-landscape. The
piece will be accompanied by Greta Byrum'’s
sound installation, which will incorporate the
same answers to the same questions, in the
same languages, recorded simultaneously.
The piece’s title makes it an inquiry into how
identity is asserted, undermined, and/or re-
constructed through the ongoing exchange
between “location” and state of mind. When
completed, from where to where will suggest
a large-scale map that documents Daou’s ob-
sessive summoning of notions of time and
space, only to subvert those very spatiotem-
poral models. Daou questions what consti-
tutes language, national belonging and cross-
cultural exchange, and how and why we
should account for them. The art of Dahlia El-
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sayed also, upon first impression, resembles
a “map”. Since childhood, Elsayed has kept
journals, incorporating images overlapped
with text. These have evolved into large-scale
paintings, some in diptych form, that “use
image and text to create detailed, visual nar-
ratives of locations and experience”. Part da-
ta-tracking and part typography, the paint-
ings examine the aesthetic surfaces and
ephemeral cultural markers of recent immi-
grant populations, of which Elsayed is a part;
political strife has caused each of the last
three generations of her family to immigrate
to a new continent. Along the surface of these
“map” paintings, an imaginary journey is
traced. Scattered on the “land”, banners fly
from poles, fluttering in the imaginary breeze.
Written on the banners is no description of
place, but the most mundane and subjective
data — weather, tide schedules, indications of
the artist’s state of mind. The paintings are
depictions of both external and internal ge-
ographies, neither of them rooted in the
physical world. Elsayed has come to believe
that cities are shaped less by architecture
than by the social experiences and memories
that occur there; it is these experiences and
memories which are depicted in her work.
When she was a child in Baghdad, Rheim Al-
kadhi was given a camera. Her digitally ma-
nipulated photographs still document her re-
lationship to Irag. Alkadhhi believes that
pictographic interpretation, like the interpre-
tation of dreams, mirrors the interpreter but
not too clearly; the divide between the artist
and her subject matter is a gulf “that sepa-
rates the image from a viewer like the dead
from the living”. Arab Mirror, which will be ex-
hibited in Cairo, is a photograph of an object
familiar to the Arab world, a Bedouin mirror.
But its functionality is questionable - it pres-
ents a reflection that can’t be seen. It ques-
tions and defies projection by way of its worn
surface, yet at the same time itinsinuates
beauty and ways of reading it. Thus the pho-
tograph is much more visually and intellectu-
ally complex, when carefully examined, than
it may at first appear. Alkadhi also works in
found objects; a 2008 installation entitled
House of the Matchmaker gathered hundreds
of shoes found abandoned in Jordan, a coun-



USA

Born and raised in Beirut, Lebanon, and
moved to New York in 1999. Her recent and
upcoming exhibitions include: The Venice Bi-
ennale 2011, Italy; On the Mark: Contempo-
rary Works on Paper, The Baltimore Museum
of Art, Baltimore, MD; Close Encounters 2 or-
ganized by Provisions Library at The Nathan
Cummings Foundation, New York, NY; Po-
litical/Minimal, KW, Berlin; KNOT at the Da-
vid Winton Bell Gallery at Brown University,
Providence, RI; America at Josée Bienvenu
Gallery, New York, NY; New York New Draw-
ings 1946-2007 at Museo de Arte Contem-
poraneo Esteban Vicente, Segovia, Spain;
and Creative Time's Democracy In America
at The Park Avenue Armory, New York, NY.
A founding member of DB foundation, Daou
co-curated: Aporia at the EFA Gallery, New
York; Aporia:Aporia at Los Angeles Contem-
porary Exhibitions; Disarmory, a New York art
fair and accompanying publication; CAFE at
The Phillips Collection, Washington, DC.
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USA

Born in 1969, New York, USA.Dahlia Elsayed
combines text and imagery to create visually
narrative paintings that document internal
and external geographies. Her work, influ-
enced by conceptual art, comics, and land-
scape painting, is informed by autobiography
and environment, to create illustrated docu-
ments of places and memories. Her paintings,
prints and artist books have been shown at
galleries and art institutions throughout the
United States and internationally, including
solo exhibitions at Clementine Gallery and the
Jersey City Museum. Her work is in the public
collections of the Johnson & Johnson Corpo-
ration, The Jersey City Museum, The Newark
Museum, Newark Public Library, New Jersey
State Museum, amongst others. Elsayed has
received awards from the Joan Mitchell Foun-
dation, the Edward Albee Foundation, Visual
Studies Workshop, Women’s Studio Workshop,
Headlands Center for the Arts, and The NJ
State Council on the Arts. She received her
MFA from Columbia University, and lives and
works in New Jersey.

Still, acrylic on paper, 16x10 inch, 2009
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The Dogged Pursuit, acrylic on paper, 45x55 inch, 2010



USA

She is an artist who engages a variable prac-
tice. Her new media projects offer conceptual
exits from the frameworks of war and occu-
pation. Her sculptural projects confront the
physicality of art production in a trans-geo-
graphic context. Born in 1973, she grew up
as a bi-national citizen in Iraq and the United
States. Her early years in Baghdad left her
with the linguistic referents and aesthetic
systems that inform her practice today. As a
result, her work is a visual engagement with
war from a psychological standpoint, and of-
ten through an absurdist lens.
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Conference of Flies
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USA

She moved from Tunisia to the United States
in 2000. She earned her MFA in Painting from
the Rhode Island School of Design. Her work
has been included in Unveiled: New Art from
the Middle East at the Saatchi Gallery in Lon-
don; and On Paper at Monica De Cardenas
Gallery in Zuoz, Switzerland. Her second solo
show opened in 2009 at Luce Gallery in Turin,
Italy. In February 2011, she will be showing
recent work at Monya Rowe Gallery in New
York, NY, where she currently lives and works.

Camo, oil on canvas, 48x60 inch, 2008
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Wild Flowers, oil on canvas, 72x118 inch, 2009



USA

Bornin 1974. He is best known for paintings,
collages and animations which examine the
ways in which perception of our surround-
ings and culture is mediated by technology.
His works present a flattened, depopulated
and predominantly urban world derived from
found images. His thematic concerns includ-
ing the signifiers of Modernist idealism and
technological progress, conspiracy theo-
ries and the growing prevalence of surveil-
lance in the post-9/11 world have led him
to focus on images featuring architecture,
machinery, interiors and urban landscapes.
However, he has also explored ways in which
to recalibrate the clich ed tropes of romanti-
cism a sunset, cherry blossom or a shooting
star for the twenty-first century. The world
as depicted by Alfred is distanced, banal
yet highly charged with possible meanings.
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Volcanic Plume, painting, 42x45 inch, 2010

How our words and our environment speak of
us as people. This is the heart of my work.
How language intermixes with the sublime
in nature and our built environment. How we
experience the world and our relationship to
others and our surroundings. The moment
when we realize that the world is bigger than
ourselves. This is the basis for my images.
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Flood, painting, 42x45 inch, 2010



England

He was born of Chinese and Dutch parentage
in Uitenhage, South Africa. His family immi-
grated to England, where he received his BFA
from Birmingham College of Art and Design,
and his MFA at the Royal College of Art, Lon-
don. Upon graduation, he received the pres-
tigious award of Kennedy Scholar and was a
Fellow at Massachusetts Institute of Technol-
ogy. Lee currently resides in the United States
and is a professor at the University of North
Carolina at Greensboro.Public Collections:
Yuzi Paradise Sculpture Park, Guilin, China,
The Hakone/Utsukushi-ga-hara Open Air Mu-
seum, Japan, Goodwood Sculpture, UK, The
Memorial Rose Garden, Chin Pao San, Taipei,
Dunaujvaros Sculpture Park, Hungary, Ce-
menterio Carretas, Putaendo Sculpture Park,
Chile, Abu Dhabi, UAE, and many others in the
United States.Prizes and Awards: Rodin Prize at
the Fujisankei Biennale, Manzu Prize at the 7%
Henry Moore International Exhibition, Japan.
UNCG Research Excellence Award, NC Arts Coun-
cil Fellowship.

Humanity, sculpture, 19x24x18 inch, 2010
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her from maintaining her political activity till the very end, although
in her last speeches she repeatedly alluded to her own death, like
Santa Rosa de Lima, who in a nearly prophetic manner also an-
nounced her own. The Congress of the Nation granted Evita the hon-
orary title of “Spiritual Head of the Nation”. In the work of Burgos,
both Evita as Santa Rosa have a knife buried in their leg. These im-
ages symbolise the will to act, being forceful. They express the cour-
age to face fate with its hazards and, when necessary, the wish to
inspire fear in the hearts of others. Santa Rosa de Lima (1586-1617)
is the first American Saint and was proclaimed the “Main Patron Saint
of the New World". She is generally depicted with a crown of roses,
which in the catholic iconography may be interpreted as a sign of
distinction, a demonstration of loyalty and victory over sin. In Bur-
gos’ image the crown becomes a complex tattoo that occupies the
lower portion of the body and is consumed by fire on her head. As on
other occasions, Burgos here also incorporates iconography from the
history of art. In this case the figure is “standing” on a piece of moth-
er-of-pearl that immediately refers back to Botticelli’s Venus, in spite
of the fact that it is not the original shell found in his picture and is
closer to the version of Ji Wen Yu, an artist who makes use of the his-
tory of art reinterpreting it with Pop Chinese images. Burgos, follow-
ing a mathematical strategy, carries out an exponential operation and
takes ownership of an appropriation the best represents him. The
story of Santa Rosa tells she spent her life secluded in a chapel she
herself built dedicated to cater for the needs of indigenous, black and
sick people in the city. But similar to Evita, this character occupied a
place of leadership especially tied to women. In 1615, faced with the
threat of a Dutch attack to the city of Lima, Rosa gathered the women
to pray in the Nuestra Sefiora del Rosario Church in order to save the
city, and when she heard they had disembarked, climbed to the Altar,
tore her clothes and raised her gown to expose her body to defend
Christ. A few days later, the Captain of the enemy fleet died mysteri-
ously, the fleets withdrew and the miracle was attributed to Rosa.
Since then she has been associated with the image of an anchor, a
symbol of stability and firmness before the tempest. Currently in our
region, her figure is linked with the natural phenomenon called the
“Santa Rosa storm”, It is worth noting the symbolism of fish biting the
saint’s cape in Burgos” work, as they are generally considered to be
“positive” symbols in Christianity, and related with fertility, purity,
wisdom and resurrection. The Santa Rosa created by Burgos is pre-
sented in a chaotic landscape that constitutes a sort of tsunami, with
enormous waves and octopuses hovering on top of buildings. The
triptych also includes the Pachamama, a figure that symbolizes na-
ture and the force of the earth. Nature has been historically associ-
ated with the feminine as opposed to the masculine culture, and is
personified as a woman in several cultures and religions. Female cre-
ation arises inside, from the depths of her belly, and refers back to the
origin of things. By manner of example, Gaia, representing the God-
dess Earth in Greek mythology, is considered a primeval deity, from
the onset of all th1ngs and g1v1ng origin to all life. Nature is corre-

Tetra-Gospel dated in 1502 found in a codex in a Moldavian monas-
tery (as a manner of reinforcing the biblical ambience in these imag-
es) and in turn manages to convey a non-temporal atmosphere
within this strange mix. The exhibitionist skirt belongs to Irana Douer
and the legs with a thread of blood to the photographer Terry Rich-
ardson. In two of the collages there are also many elements taken
from “Beyond Skin” the book by Ed Hardy (the flashes of lighting, the
red and green waves). It is impossible to list the never-ending num-
ber of elements in his work that refer to the history of art, and range
from the traditional to the more contemporary. Furthermore, in this
work as in others, his iconography increases in density with this his-
torical and cultural layering. Ultimately, this forms part of the percep-
tual game proposed by Burgos, now focused on the feminine, its
strength, origin, power, rupture and revelation. If we were to reflect
upon Burgos” work from the anthropological point of view, we would
view his work and the process entailed in his oeuvre as “play” that
escapes real space and becomes an answer. As posed by Hans Georg
Gadamers, it is not possible to think of human culture without a ludic
component. Burgos” images are, in essence, a fantastic and playful
construction including memory, collection, invention and concretion
of superimposed imagined worlds and symbols that create an ex-
tremely critical language brimming with irony. Burgos blends images
and situations in critical compositions regarding a specific certain
society, and while doing so seizes distant identities, stories and fables
to reconstruct mass-media figures with present-day symbols. This
construction is, according to Heidegger, both symboland allegory: an
allegory, in this case, of an imaginary that only exists in Burgos and
is integrated into a totality of meanings that makes it a symbol. This
is Burgos country, chaotic spaces related to the impossible through
its compositional symmetry. Animated constructions, ghostly precur-
sors, images which, although possibly “familiar” and repeated and
apparently safe, no longer embrace fantasies, and return to a gross
Goya-style immanence, where barbarism and horror are eloquently
proclaimed. In this revulsive space time stops to weave fiction to-
gether with the reality we inhabit and where it is we who are the
protagonists. This scheme may be easily understood when we reflect
upon the inconsistency of our present times —far beyond the imagina-
tion of practically all beings. Is Burgos’ work a critical study? I inter-
pret it as such, but also as a necessary space of “known discomfort”:
an ambit to help us find what we intuit but do not possess. Patricia
Bentancur is curator and artist. Director of Exhibitions and New Me-
dia at the CCE / Centro Cultural de Espafia in Montevideo. Research
Academic Program / Fullbright (1996-2000) Architecture and Con-
temporary Art: Education Department - Guggenheim Museum, Cura-
torial Department - New Museum of Contemporary Art and Art Man-
agement Master Program / New York University. Has work as curator
in scores of exhibitions of local and international artists such as Félix
Gonzalez Torres, Antoni Muntadas, Luis Camnitzer, Mario Sagradini,
Ana Tiscornia and Marco Maggi among many others. Recently worked
as curator for the anthoLoglcal (Clemente Padin exh1b1t|on PehcuLas

care and shelter enablmg hfe to be, contmue bemg and (re)produce
itself. In the Pachamama image the biblical figure of the “burning
bush” appears more explicitly; the green and the fire are combined in
alternate fashion and beset each other. Burgos” Pachamama imposes
its power, thrusting her fury in the form of fire, a fire that invades the
cities, while excavators and men destroy the land at its feet, and
threaten its very foundations. Cities, and especially their architec-
ture, are used by Burgos in many of his series. To build them, Burgos
manipulates the work of different artists such as Julien Opie4 and
Daniel Santoro5, whose own work quotes directly from Peronista
imaginary. But it likewise resorts to the images of the liturgical Slavic

4-The modern buildings belong to his Glory, Modern Tower IX, VIITy XII (2001)
5- Burgos utilizes images from his own work Campo ideoldgico (Ideologi-
cal Field) (2005)
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Curator and co- curator for the CEE Laboratones since 2002 to date
Contemporary art analyst, member of the International Association of
Art Critics (AICA) Uruguay affiliate (AUCA), IKT/ International Cura-
tors of Contemporary Art. Co-Founder and advisory member of FAC/
Fundacién de Arte Contemporaneo (Contemporary Art Foundation),
Associate Artist / Atlantic Center for the Arts/ACA-USA. Has published
essays and texts in catalogues and books and specialized reviews
such as : ARTE: (Uruguay), Nerter (Spain), Photography Quarterly
(New York, USA), UNTITLED CONTEMPORARY ART (London / UK)
among many more.

6- Hans Georg Gadamer (1996): La actualidad de lo Bello (The Relevance
of the Beautiful), Paidés: Barcelona.

By Patricia Bentancur
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Power and vulnerability

Inhabiting the interstices

“Some departure from the norm

will occur as time grows more open about it.

The consensus gradually changed; nobody

lies about it any more. Rust dark pouring

over the body, changing it without decay-

people with too many things on their minds, but we live

in the interstices, between a vacant stare and the ceiling,

our lives remind us.”

John Ashbery1

The images of Juan Burgos remind us, as Ashbery well says, how
our lives are constructed with what we believe we know and with
what we ignore. And it all occurs between perception and the sub-
conscious. The effectiveness of Burgos’ work lies in what we believe
we know about it, while the importance of his oeuvre is precisely
located in all that which we do not know. His images function as a
hinge, one more, leading us through complex paths and through our
own spaces. What we know and what we ignore, and all the lies on
either side. This imaginary is built on a cognitive ideology that cuts
across several planes. What is obvious to Latin Americans in certain
topical images is immediately set against another sign, an Asian code
for example. The capacity to understand them is directly proportional
to the hemisphere and culture we belong. Burgos also uses neutral
interstices, historical and mythic references common to the diverse
cultures and religions, to our present times, while at the same time
loaded with history and the past, and always immanently urban.
This latter argument is hard to sustain in an established manner. I
thus propose it as a possible idea to enable an approach to his work,
including the elements used to fill and the blanks thus generated,
from a unit of space allowing us to believe we know where we stand.
The landscape we are faced with is inhabited: known to us and dis-
concerting, our own landscape while at the same time filled with
oddities. This is Burgos landscape. In a previous text “Paisajes Criti-
cos2” (Critical Landscapes), and based on Jacobo Sucari’s premise3,
I proposed thinking the landscape as a “monument”. But a monument
should be understood as an entity in constant progress. A monument
that seemingly contradicts its own etymological meaning, as it serves
to shelter the ethics that serves to build it in a new decidedly fragile
and precarious manner. This new series by Juan Burgos is based on
three female characters that inhabit and build, and are inhabited and
built by their own individual landscapes. Burning Bushes: Burgos
calls this triptych “Burning Bushes” (originally “Las zarzas” in Span-
ish). Dog-roses are a form of wild and thorny bush that bear edible
fruits and may be seen as a conjunction of femininity and power,
or as the power of femininity. Power is in turn personified by three
women in the centre of the plane. As in classical painting, the images
on the likes of a backdrop are treated as secondary, a necessary sup-
port for the seemingly main figure. But in this work they are much
more than ancillary anecdotes and adjectives. None of the elements
may be considered secondary, because it is the sum and combina-
tion of each that contributes to grant complexity and re-signify the
so-called protagonist images. These three women acquire the form
of “virtuous” nineteenth century religious images, while at the same
time transmitting the vulnerable and temporal privacy narrated in
1- John Ashbery (2009): Como de un proyecto del que nadie habla (Bilin-
gual edition), Ed. La Flauta Magica: Montevideo.

2- Patricia Bentancur (2009): Paisajes Criticos, Venice Biennial Catalogue.
3- Jacobo Sucari, en “Archivo, memoria y productibilidad” (Archive, Me-
mory and Productivity) (2007) states that monuments function as entities
that fix history with archive image quality. That is why images built as a
source for historical narration continuously betray their supposed “va-
lue” as capable of confirming past events. If we think the landscape as
“moving monument”, and simultaneously as “not strictly constructed” but
that constructs us, we would be able to assign its monumental and speci-

fic ethical quality as it is impossible to betray memory in the continuous
becoming inherent to it.
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realistic novels. They belong to both the real and the unavoidably
fictional history. If reality may be said to exist, we should also add
it is likewise constructed. While Eva Perdn is the most “real” of the
women dramatised by Burgos, she is at the same time one of the most
mystified contemporary figures and believed to be a saint: “Santa
Evita”. Thus she was called and continues to be called today by the
poorer sectors of Argentine society, the “descamisados” (shirtless),
as she liked to name them. This contemporary and Latin figure is in
turn placed beside the mythical Christian image of “Santa Rosa de
Lima” (Saint Rose of Lima). Santa Rosa was also a “real” woman (Isa-
bel Flores de Oliva) literally transformed into a saint, the first saint
of the “New World”, and has reached us as such. On the other hand,
the “Pachamama”, the la representation of “Mother Earth” according
to the Andean people in Latin America, is the most “divine” of the
three, and travelled in the opposite direction: a deity embodied by
different women acquiring different names in the diverse cultures.
The triptych is therefore based on these three characters, who in sev-
eral ways gather what is human and divine, real and mythical. Three
“deities” contemplating in the imaginary they embrace the construc-
tions inherent to the social, pagan and religious spheres -and they
all represent political power, the power of nature and the power of
faith. Dressed with apparel linking them with religious costumes,
these women of undaunted and serene visage, apparently foreign to
their milieu but also to themselves, lift their clothes to reveal their
naked bodies. But there is no humiliation in this voluntary exhibition
of intimacy. Although it could be considered as an offering or self-
sacrifice, there is affirmation, confirmation and glory in this action. It
is an act of power. A primeval, primitive and questioning power that
makes no demands is effortlessly deployed. A power that somehow
leads back to the force of “revelation” in biblical history according
to which God revealed his name to Moses through the burning bush
that is on fire but is not consumed. These women “reveal” themselves
before us like the burning bushes mentioned by Burgos when naming
his work. The main axis of this work is therefore the fury that each of
these figures unleashes by showing its sex, and that seems to press
itself more on the thunderous background than on their own faces.
Eva Duarte de Perén (1919-1952) is one of these characters who burst
into the public arena with the intensity of those who are capable of di-
viding society in two: her fervent admirers and the people who loathed
her. Her figure is held sacred and venerated even today; you only need
go to the Chacarita cemetery in Buenos Aires, where her remains are
supposedly buried, to realize the permanence of the “Evita” effect.
Although her political carrier was strongly linked with that of her
husband, Juan Domingo Perén, she was radically innovative as First
Lady in the context of an Argentine society de that didn’t yet recog-
nize the political rights of women and, imbued in the values of a
macho culture, judged negatively even the fact that a women could
have a political opinion. But, apart from being a wife, Evita managed
to be a figure that shone with a light of her own. She was a Union
member before meeting Perdn, and a major part of her political assets
were generated in that field. Apart from privileging the workers’
cause, her public activity was also deployed vis a vis a social welfare
system protecting the less favoured, that sought acknowledgment of
women’s civil and political rights, another pillar in her struggle. Evi-
ta’s life may be read as a series of dualisms. In this case, as a constant
struggle between the autonomous reaffirmation of her political pow-
er and the way she stooped down in relation to the magnanimous
figure of Perén. The blending of words and gestures, of the combative
force of masculinity and the tenderness of feminine love somehow
served to express her characteristic manner of managing this tension
and even astonishes Evita herself: “I indignantly rebel with all the
poison of my hate or all the fire of my love —I don't know which yet—
against the privileges of those belonging to the higher circles of the
armed forces and church authorities”. Her early disease didn't prevent
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He was born in 1963 in Durazno, a central
province in Uruguay. He currently lives and
works in Montevideo. He studied at the Fine
Arts School and fashion design. His first
steps in collage date back from the 1980’s.
The Paul Cézanne Award, granted by the
French Embassy in Uruguay enabled him to
collaborate with the DCA-Philippe Decouflé
Company in Paris, in 2000. In 2007, the Ruy
de Clavijo Grant awarded by Casa Asia, in Bar-
celona, led him to carry out research on the
aesthetics of propaganda posters in Beijing,
China. In 2008 he was distinguished by the
Premio Nacional de Artes Visuales (Visual Arts
National Award) in Uruguay. In 2009 he was
selected to take part of the Uruguayan repre-
sentation at the Los Angeles Art Show, exhib-
ited his work at the 1st Triennal in Chile and
represented his country at the 53rd Biennale
di Venezia. In 2010 he was invited to exhibit
in Buschlen-Mowatt gallery in Vancouver and
in the new CCEBA (Spain’s Cultural Center) in
Buenos Aires.
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Zarza I, 2010, 180 cm X 121 cm, Handmade collage of images in coated paper, Photograph by Luis Alonso



Ireland

Initiated in 2005, Kennedy Browne is the
collaborative practice of Gareth Kennedy
(b.1979) and Sarah Browne (b. 1981). Kenne-
dy Browne lives and works in Ireland. Kennedy
Browne’s practice concerns itself with ways of
temporarily occupying particular architec-
tural fragments and cultural texts. Often they
create incongruous territories between ‘real’
and artificial, politics and kitsch. The actors
in their projects are concerned with global
economics and natural resources, and as a
series, these obscure cultural artefacts begin
to re-trace an alternative historical trajectory
linked to contemporary concerns. Select re-
cent exhibitions by Kennedy Browne include:
From Freedom to Independence, 4th Lodz Bi-
ennale, Poland; Kennedy Browne, solo show
at the Centre Culturel Irlandais, Paris, France;
IrelandVenice at the Golden Thread Belfast,
167 at NCAD Gallery, Dublin (all 2010); Blue
Collar Blues at the Kunstihoone Tallinn, Es-
tonia; Ireland at the 53rd Venice Biennale
(2009); Mediations II Biennial, Museum of
Modern Art, Poznan, Poland (2008).
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Pencil Idelogies, digital prints on archival paper, each 42cm x 30cm, 2010
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Italy

Three Italian Artists at the Cairo Art Biennale

Three artists offer at this Cairo Biennale a partial but
significant panorama of the art world in Italy today
and reflect some trends peculiar today to art research
in our country. The artists belong to different Ital-
ian regions, have different backgrounds but, in a way
or another, can be considered representatives of Ital-
ian culture in the field of art. They are VALERIA COR-
VINO, RITA MELE and PAOLO GUIOTTO - two women and
a man, a way to give prominence to the greater role
played by women in the art field today, and not only
in Italy. Valeria Corvino was born and lives in Naples;
Rita Mele was born in Asmara (Africa) and at present
lives near Rome, in Frosinone; Paolo Guiotto comes
from the North, San Dona del Piave, near Venice, and
works in Rome. They have a different way of looking
at form, image and colour in art expression, and ac-
cording to their curricula vitae they attended regular
art studies, but each one had a different evolution
according to personal experiences and researches.
PAOLO GUIOTTO is undoubtedly a great Master, who has
been always working without looking for the projec-
tors of renown, though internationally appreciated
and esteemed with numerous one-man shows in pub-
lic spaces and important private galleries. Active as a
painter since the Sixties, he is today acclaimed also as
a sculptor, and is represented with his works in two
icons of art collections, the Museum of Modern Art in
New York and the Galleria degli Uffizi in Florence. He is
an intellectual who wrote several art books, his monu-
mental sculptures of the Seventies are still considered
contemporary masterpieces, and he is equally gifted
in painting, drawing and engraving. Often his quali-
ties in these three disciplines are melted in the same
work, as it is proved in this Cairo Biennale introduc-
ing recent compositions to which the artist worked in
different periods transforming , through the insertion
of different materials, the initial aesthetic drawing
into a conceptual canvass. He is the eldest member of
this group of artists but actually he has no age: he
is to be considered an innovator because of the con-
tinuous research, the vivid intelligence and the con-
ceptual meaning of his work, where an extraordinary
skill is supported by a profound and spiritual inspira-
tion. When I looked for the first time at the paint-
ings of VALERIA CORVINO, from Naples, a city with an
outstanding cultural and philosophical background, I
could not escape from thinking that the artist works on
a photographic support, as many artists successfully do
today. The perfect drawing, the classical beauty of her
gods and heroes, the vivid colours of the tissues and
the delicate incarnate of the characters of her painted
myths, the statuary human bodies and the unexpected
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shots of her compositions authorize such a remark,
since it is hard to believe that a contemporary artist
can today paint as the ancient masters of our greatest
pictorial tradition used to do. I was wrong. She can do
it, using the traditional media of painting, the brush
and oil colours, and this is the secret of her success as
an artist: the power of combining her amazing knowl-
edge of traditional techniques with her inner search for
art balance and beauty. The very modern and unusual
compositions created by the artist on the canvass re-
call photographic shots and are the result of advanced
studies and researches in the field of photography. I
wish to underline that Valeria had as a teacher one of
the most renown art photographer, from Naples him-
self, Mimmo Iodice. Valeria Corvino’s work goes beyond
the faithful reproduction of human bodies and classical
statues — which is, however, to be appreciated for its
uniqueness in the today’s art panorama, in Italy and
abroad. Her painting transforms a carefully executed
canvass into the reflection of a spiritual attitude, is the
outside image of her inner passion for classical beauty.
These elements are to be found also in her most re-
cent researches , devoted to videos and photographic
specular compositions where photography is however
just an instrument making the most of the artist's
painted works: as a matter of fact, the final resultis a
new work documenting the main subject of the photo-
graph, her own painting. This is the conceptual side of
her apparently just sophisticated art production, and
the contemporary meaning of her research. Last but
not least, the work of RITA MELE is on the contrary
essentially conceptual, though not detached from aes-
thetical researches. The title of her installation is “A
proposal”. It is made up of 180 white thin pasteboards
(each one featuring cms.19x26) covering a total space
of cms. 400 x 236, with application of relief letters and
insertion of different materials composing sentences
with the word LOVE written in almost all the languages
of the world. This installation was especially created
for the Cairo Art Biennale and is the last step of the
artist’s research on “white on white” painting that she
already introduced in India and Korea. The different
white cards with letters and reliefs are composed on a
dark painted wall in order to build wall panels of aes-
thetical appeal. The composition of the panels can be
modified by the audience, and the installation works
as a theatrical performance where the only mute sound
is the word LOVE written in different ways and with
different materials on the handworked cards. Dark and
light grey, black signs and white backgrounds are the
simple elements of a silent concert searching for LOVE,
the only brick which can support the weight of that
bridge between peoples named PEACE.

CARMINE SINISCALCO,
October 2010
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He was born in San Dona del Piave , near
Venice, in 1934. He attended the Carmini Art
School and, later on, the Academy of Fine
Arts in Venice. He had his first one-man show
of painting in Rome in 1960, and in 1968
he started to work also as a sculptor. He
was immediately very successful also in this
field and his work of that period The Absent
Body is still considered one of his master-
pieces, with other two large size monumen-
tal sculptures, The Machine to stop the Time
(1979-1980) and West loosing brightness
(1978-1980). He held many one-man shows
in very renown galleries and participated in
numerous group shows in Italy and abroad.
Works by Paolo Guiotto are in the collec-
tions of the Museum of Modern Art in New
York and in the Galleria degli Uffizi in Flor-
ence. As a scene-designer, he worked with
the internationally known director Luchi-
no Visconti in Spoleto, for the IV Festival
of the Two Worlds. A documentary film was
shot on his sculpture The Absent Body, and
many books were published on his art pro-
duction in painting and sculpture as well.
An anthological exhibit of his work was orga-
nized in the Rome Museum of Palazzo Braschi
in 1991, and an important one-man show was
held in 2005 at the Museum in Palazzo Venezia
in Rome on the theme The Present Body. The
same exhibit was later in 2005 transferred to
the Royal Palace of Caserta, near Naples. Gui-
otto is also the author of many art books and
videos. At present he has an atelier in Rome.
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ENDLESS MOON HEART-STROKE N. 2 2007-2010, Black silk thread on white linen 70x89 cm.

ENDLESS MOON HEART-STROKE N. 1 2007-2010, Black silk thread on white linen 70x89 cm.



PRAISE OF SLOWNESS 2007-2010, Black silk thread on white linen 87x123 cm

THE WAY OF PARFUMS 2007-2010, Black silk thread on white linen 87x123 cm



Italy

Bornin Asmara (EE) gets her diploma at Frosi-
none’s Art School. Some critics as D.Micacchi,
M.Carlino, V.Biasi, G.Fontana, M.de Candia,
L.Rea, G.Sannipoli, G.Brembati, I.D’Agostino,
G.Gasbarrini, R.Maggi, F.Fajenz, D.Marialacci,
wrote about her work. Personal Exhibitions:
1994 Sunlights, Trifalco Gallery. 1997 Meta-
morphosis, hypothesis of flying. 2001 Eva-
nescent \Visibility, StudioArteFuoricentro,
Rome. 2002 Body, Red Labyrinth, StudioAr-
teFuoricentro, Rome. 2006 Journey notes,
Rome, by I. d’Agostino: Homage to Lennie
Tristano, Italian Institute of Culture,Vienna.
2008 Couleur musique, Farnesina  Club,
Rome. 2010 Call and respond. Umbria Jazz,
Church of the Carmine.Orvieto. Group Shows:
1995 Art and Colour at Fiat, Lingotto of Tu-
rin. 1996 Artolina, SpaziOltre,Gallery. 1997
Silences, at the Women's Bookshop in Rome.
1998 First Biennale of the Book Object, at the
City Library, Cassino. 2002 Art exhibition,
Bazar Art Gallery, Milan. 52°Biennale of Art -
Simultaneous events, Venice. 2008- Spring of
White, Lalit Kala Academy, New Delhi; Tagore
Centre, Calcutta. 2009- Beforehand or later
every wall falls, Hall Gallery, Milan. 2001- Na-
ture, Art, Game, Fogliano Art, Sabaudia, by
G.Agnila. 2010- Strictly Museum Books, In-
ternational Exhibition of paper works, Bank
of Monte of Foggia. 2010-Spring of the White,
National Museum of Art of the National Uni-
versity, Seoul.

Installation, 250x400 cm, 2010
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“A PROPOSAL” - INSTALLATION ESPECIALLY
CREATED FOR THE CAIRO ART BIENNALE MADE
UP OF 180 WHITE THIN PASTEBOARDS (EACH
ONE FEATURING CMS.19X26) COVERING A TO-
TAL SPACE OF CMS. 400 X 236, WITH APPLICA-
TION OF RELIEF LETTERS AND INSERTION OF
DIFFERENT MATERIALS COMPOSING SENTENC-
ES WITH THE WORD LOVE WRITTEN IN ALMOST
ALL THE LANGUAGES OF THE WORLD. THE
DIFFERENT WHITE CARDS WITH LETTERS AND
RELIEFS ARE COMPOSED ON A DARK PAINTED
WALLIN ORDERTO BUILD WALL PANELS OF AES-
THETICAL APPEAL. THE INSTALLATION WORKS
AS A THEATRICAL PERFORMANCE WHERE THE
ONLY MUTE SOUND IS THE WORD LOVE WRIT-
TEN IN DIFFERENT WAYS AND WITH DIFFERENT
MATERIALS ON THE HANDWORKED CARDS.
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She was bornin 1953 in Naples, a city incred-
ibly rich in its artistic background which main-
ly contributed to shape her artistic skills. The
Roman sculpture, the fancy Baroque style, the
daily and close acquaintance of the artist with
the ancient architectural surroundings of her
land, can be considered as her first “teach-
ers”. Her works, realized through a skillful
dealing with light and colour and through the
harmonic alternation of forms and volumes,
show one common feature - the steady search
for an ancient everlasting beauty and art bal-
ance. Her compositions recall photographic
shots, but her painting is NOT based on pho-
tography, is executed as the ancient masters
used to paint, with traditional means. Some
of her personal exhibitions of the last decade
are: Magma, organized at the Museum “La
Permanente” in Milan and in Rome at Pala-
zzo Ruspoli, 2010; Uno sqguardo dall'Olimpo
( A look from Olympus), Shanghai, Mogan-
shan Chantilly Art Center in 2008; Au dela de
la Vérité (Beyond Truth), Montecarlo, 2007;
Allusione della Forma (Hinting at Form), Na-
ples, Maschio Angioino, 2005; Anima Minima
(Minimum Soul) , Rome, Palazzo Barberini, in
2001 and in Milan at the Palazzo delle Stel-
line in 2000.

Magma X — Atena, 2009; Oil on canvas, 130 x 130 cm
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Magma XV — Somewhere else, 2010; 0il on canvas, 150 x 150 cm

Magma, 2009; 0Oil on canvas, 150 x 150 cm

Magma VI - Look at me, 2009
Oil on canvas, 175 x 175 cm
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Completed his degree at the Accademia di
belle Arti di Firenze in 1993. Soon afterwards
he had his first exhibitions, winning prizes in
Italy and abroad. 1999 he was given the award
“Torino incontra l'arte”, 2000 and 2001 he re-
ceived the important award “Targetti Light Art
Award”. group exhibitions the Chelsea Art Mu-
seum, New York, the Museum of Applied Arts/
Contemporary Arts MAK, Vienna, and the Mu-
seum of Architecture MUAV, Moscow. Further-
more, Travagli’s project “Warped Passages”
was presented by gallery MADONNA FUST at
the first international fair for contemporary
arts in Dubai, DIFC Gulf Art Fair. In 2010 his
work has been shown in the Arsenale of Ve-
nice during the Biennale of Architecture, in
Tina B festival in Prague and in Biennale de
Paris XII.

Curated by Aida Eltorie

Bulk, light installation, diam. 70 cm (5 pieces), 2010
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In 1497 Ludovico Sforza asked to Luca Pacioli
to write a book about his researches in math-
ematics, and then asked to Leonardo Da Vinci
to complete the book with drawings. Leon-
ardo brought more: in the florentine Bibliote-
ca Laurenziana he had the chance to study a
copy of The Book of Secrets by Al-Muradi. This
link between different cultures generated this
important book. The focus of Pacioli is on
Plato’s regular solids. In all cultures the ten-
sion to the perfection in geometry is a main
goal, both in scientific and religious fields..As
in two dimensional geometry all the reqular
figures tend to (can be inscribed in) a circle,
in a three-dimensional space all the reqular
solids tend to a sphere. In Bulk research I
try, starting from three dimensions, to show
the hidden ones through the light. In all the
five solids (tetrahedron, hexahedron, octahe-
dron, dodecahedron, icosahedron) presented
like sculptures, the user can see a series of
reflections, thanks to mirrors and a particular
kind of glass, giving the perception of extra-
dimensions. A caleidoscope of light opens the
view of the observer on a new multi-dimen-
sional place: the polyhedron (3-dimensions)
becomes an hyper_polyhedron (4 and more-
dimensions) tending to an hyper-sphere.
Light shows us the place. Light is the place.
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Bulk (Hexahedron), light installation, 145 x 145 x 145 cm, 2010



