
¿ƒcQÉ°ûŸG ¿ƒfÉæØdG

Participants



44

¿Éé«HQPCG
±ƒaÉLÉf RÉ«f

É«fÉÑ°SCG
Gó«∏H h GRhQ

É«dGÎ°SCG
πjh OÓL ¿ƒ°T

¿OQC’G
ÚYÉªL º«μM

πjRGÈdG
Gƒ°ThCG ¿ƒ°ù∏jO

ÉLƒÑeGRCG …O ¿ƒdQÉe

ôFGõ÷G
»MGOh ¢ùjQOEG

Qƒ«Hƒ°ù«e OGôe

ájOƒ©°ùdG
ΩQÉL ô°UÉædG óÑY

ójƒ°ùdG
ÜhÎ°ùfÒH  ¢SÉ«HƒJ

êÒHQƒjO ‹ÉJÉf

¥Gô©dG
…óæ°ùdG ¢ù«b

‘ƒc Ëóf

âjƒμdG
¿Éª∏°S ∫ƒ°SôdG óÑY

É«fÉŸCG
ƒJhCG Úà°SƒL

πμ«æL ¿Éa ÉfÉg

±Gô‚R ÎjO õfÉg

Üô¨ŸG
á«bQƒH ¿É°ùM

»æÑ«æH »gÉe

»ªWÉa Òæe

Azerbaijan
Niyaz Nadjafov

Spain
Maria & Bleda

Australia
Shaun Gladwell

Jordan
Hakim Jamain

Brazil
Delson Uchôa
Marlon de Azambuja

Algeria
Driss Ouadahi
Mourad Messoubeur

Saudi Arabia
Abdulnasser Gharem

Sweden
Tobias  Bernstrup
Nathalie Djurberg

Iraq
Qais Al-Sindy
Kufi  Nedim

Kuwait
Abdul Rasool Salman

Germany
Justine Otto
Hannah Van Ginkel
Hans Dieter Zingraff

Morocco
Hassan Bourkia
Mahi Binebine
Mounir Fatmi



∂«°ùμŸG
ÊƒμdÉa õjÒH hQófÉ«dCG

GQƒeGR Qƒàμ«g

É°ùªædG
ô∏dƒe ∂jôdhCG

ôaQhó°ù«eGQ ÚdhQÉc

¿Éfƒ«dG
¢SÓjQÉa ¢ù«fÉL

ÉμjôeCG
ƒ°V π«HÉfCG

ó«°ùdG É«dGO

»°VÉ≤dG ËQ

…QÉ«Y ÉjOÉf

ójôØdCG ¿ÉjôH

GÎ∏‚G
‹ »∏∏«H

…GƒLQhCG
¢SƒLôH ¿GƒN

GóædôjCG
 …ó«æ«c åjQÉL

¿hGôH √QÉ°S

É«dÉ£jG
ƒJƒ«L ƒdhÉH

»∏«e ÉàjQ

ƒæ«aQƒc ÉjÒdÉa

»∏∏LÉaGôJ ƒjõjôJÉH

¿Éà°ùcÉH
¿ÉN GõjÉf

¢ùfƒJ
ádÉHQOƒH ΩÉjÒe

É«≤jôaCG ÜƒæL
Gƒàéæ«∏f ΩÉ°S

Mexico
Alejandro Pérez  Falconi
Hector Zamora

Austria
Ulrike Müller
Caroline Ramersdorfer

Greece
Jannis Varelas

U.S.A.
Annabel Daou
Dahlia ELSayed
Rheim Alkadhi
Nadia Ayari
Brian Alfred

England
Billy Lee

Uruguay
Juan Burgos

Ireland
Gareth Kennedy
Sarah Browne

Italy
Paolo Guiotto
Rita Mele
Valeria Corvino
Patrizio Travagli

Pakistan
Naiza Khan

Tunisia
Meriem Bouderbala

South Africa
Sam Nhlengethwa
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»∏∏«fÉØfÉ«°S ƒcQÉe

»cõJƒHƒ°S π«FÉî«e h ¢ShÉgôJh ∂jôJÉH

É«LQƒL
»∏«Ø«°û«eGQ Écƒc

…ƒHÉÑeR
…GQƒ«°T ÊGROƒc

ÉjQƒ°S
»YÉaôdG π«YÉª°SEG

Gô°ùjƒ°S
»jôa Écƒd

≈∏«°T
hQÉaÉf ¿ÉØjG

É°ùfôa
ófÉ«∏jO »∏°ùJ ƒH

Ójhõæa
¢SƒcGQô°SÉàjOQÉfôH

Góæ∏æa
ƒ°SƒdÉH ƒfÉg

ÚÑ∏«a
ÉÑdGQƒJ ÚaRƒL

¢UÈb
hQhRƒe »æ«∏jG

¢SÉØdCG GQ’

hójõjƒd ÉjQÉe

ƒ«LQƒéjójÉg ’ƒj

¢SƒÑe’ GQÉc ÉHÉH ÉjQÉe

ô£b
∂dÉŸG ¿Éª∏°S

ø°ùM »∏Y

É«JGhôc
¢ûà«μ«a ƒμà«e

Marco Cianfanelli
Patrick Waterhouse & Mikhael Subotzky 

Georgia
Koka Ramishvili

Zimbabwe
Kudzanai Chiurai

Syria
Ismail El Refai

Switzerland
Luca  Frei

Chile
Ivan Navarro

France
Bo Taslé d’Héliand

Venezuela
Bernardita Rakos

Finland
Hannu  Palosuo

Philippines
Josephine Turalba

Cyprus
Eleni Mouzourou
Lara Alphas
Maria Loizidou
Yioula Hadjigeorgiou
Maria Papacharalambous

Qatar
Salman Al  malik
Ali Hassan

Croatia
Matko Vekic



Góæc
ƒJƒ∏∏«H â«fÉL

ôaQÉc ƒ«KÉe

ÉHƒc
¢ùæ«ÑeÉc hQófÉ«dG

ƒ°ùdGOÉc ¢ùjGQ ¢ù∏«f

ÉjQƒc
¿ƒ°ûJ „ƒLhh

É«ØJ’
øª°ù∏jO Ú∏«ØjG

¿ÉæÑd
»°UÉY áæjR

…ô°üŸG ó«dh

ô≤°ûZóe
Gƒ°ùjÒeƒf ÉjQófCG πjƒL

ô°üe
…hÉæb ∫ÉeBG

≈fƒàdG ≈ª∏M

ßaÉM ódÉN

 ≈£jô≤dG Ëôc

¿Gƒ°VQ óªfi

É«fhó≤e
»μ°ùØ«fÉf »°SƒL

ÉjÒé«f
πjƒª°U ƒcƒdhCG ƒ∏«fhCG

Góæ∏jRƒ«f
QÉéjôc QƒéjôL

Góædƒg
±GôLQófÉa ∫Éμ°SÉH

∂fÒØæ«d ∂fGôa

Canada
Janet Bellotto
Matthew Carver

Cuba
Alejandro Campins Fleita
Niels Reyes Cadalso

Korea
Woojung Chun

Latvia
Evelina Deicmane

Lebanon
Zena Assi
Walid El-Masri

Madagascar
Joël Andrianomearisoa

Egypt
Amal  Kenawy
Helmi Eltouni
Khaled Hafez
Kareem Alqurity
Mohamed Radwan

Macedonia
Goce Nanevski

Nigeria
Onyilo Uloko Samuel 

New Zealand
Gregor Kregar

Netherlands
Pascal van der Graaf
Frank Lenferink
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  Iôe ∫hC’  IÉ°TôØdG  ∂°ùeCG  .ƒcÉH   áæjóÃ 1968 ΩÉY ó«dGƒe

 ∂dP òæeh 2004 ΩÉY á«àjR ájôjƒ°üJ äÉMƒd πªY ‘ CGóHh

 IQƒ°üH  äÉeƒ°SôdG  ¢SQÉe  ¬fCG  ≈∏Y  ,GôM ÉfÉæa  πª©j  âbƒdG

 ºZôHh  .√ôªY øe  á©HGôdG  ≠∏H  Éªæ«M ¬àdƒØW  AÉæKCG  ájƒØY

  ¥Éëàd’G  ≈∏Y  ¢Uôëj  ⁄  GôμÑe   á«æØdG  ¬àÑgƒe  ±É°ûàcG

 .iôNCG ∫hO hCG √OÓH ‘ ¿ƒæØdG ¢SQóJ »àdG ógÉ©ŸG  øe  …CÉH

¢Vô©e  É¡æe  2004  ΩÉY  òæe  IÒãc  ¢VQÉ©e  ‘  ∑QÉ°T

 ΩÉY Îæ°S ∞ëàe ‘ zICGôeG h πLQ{ ¢Vô©eh , zQÉH ¢û«àjôH{

 , ‹ÉàdG ΩÉ©dG ‘  áaÉ≤ãdG IQGRh ‘ zAGô°ûdG{ ¢Vô©e , 2005

 ΩÉ©dG ¢ùØf ‘h , ájô°ùjƒ°ùdG ∞«æL áæjóe ‘ »æa ¢Vô©eh

 áYÉ≤H  z±ƒ«μÑjOÉL  ôjRhCG  ¤EG  á«–{  ¢Vô©e  ‘  ∑QÉ°T

 5 ºbôdG{ ¢Vô©e ‘ ∑QÉ°T 2007 ΩÉY ‘h, √OGRƒ∏cÉH QÉJÉ°S

 ìÉààaG ó«YG ΩÉ©dG ¢ùØf ‘h , Îæ°S ∞ëàe ‘ z..¤EG ÉaÉ°†e

 ¬àcQÉ°ûe  ¤EG  áaÉ°VE’ÉH  áaÉ≤ãdG  IQGRh  ‘  zAGô°ûdG{  ¢Vô©e

  ΩÉY ‘h ,á«fÉŸC’G  π°SÉc áæjóe ‘  âª«bCG  á«æa á≤HÉ°ùe ‘

 äÉ≤HÉ°ùŸGh  ¢VQÉ©ŸG  ‘  ¬JÉcQÉ°ûe  øe  ¿ÉæØdG  ∞ãc  2008

 ¿Éé«HQPCG{ ¢Vô©e ¤EG áaÉ°VE’ÉH õcôŸG  É¡ª¶f »àdG  á«æØdG

 É°Vô©e  ΩÉbCG  ΩÉ©dG  ¢ùØf  ‘h  .ÚdôH  áæjóÃ  zÉ«fÉŸCG  ‘

 ‹Éæ«H ‘ ∑QÉ°T 2009ΩÉY ‘h .¿GOGQÉj …ÒdÉL ‘ É°UÉN

.ô°UÉ©ŸG  øØdG  ∞ëàe  áªFGódG  ájƒ°†©dG  íæe  ºK  É«°ùæ«a

He was born in 1968 in Baku. 1971-1975 
- Nursery school. 1975-1983 – Secondary 
school 27. 1983-1986 – BTFK. 1986-1988 - 
Military service. 1988-1990 – Vitrage work-
shop. 1990-1993 - hand-to-hand fight couch
1993-1994 - Department of the Interi-
or hand-to-hand fight couch. 1994-1995 
– Bodyguarding. 1998-2008 – Artificer. 
2004-2008 - Vitrage workshop (started to 
work with oil colors). 2008 – till today – 
Free Artist. Has never entered any of the 
Art education institutions intentionally.
EXHIBITIONS: 2004 – British Bar (32). 2005 
– Man and a Woman (Museum Centre). 2006 
– Buying, Culture Ministry. 2006 – Geneva, 
U.N.O. 2006 – tribute Uzeir Gadjibekov (Sat-
tar Bakhlulzadeh gallery). 2007 – 5+ (Muse-
um Centre). 2007 – 5+ Kishenev. 2007 - Buy-
ing, Culture Ministry. 2007 – Kassel, Germany
2008 - 2009 – Exhibitions at the Museum 
Centre. 2008 – Year of Azerbaijan in Germany, 
Berlin. 2008 – Denmark, Rodbi, Global warm-
ing. 2008 - Buying, Culture Ministry. 2008 – 
Personal Exhibition, YarAdAn Gallery. 2009 
– Bienalle, Venecia, Judeka. 2009 – Contem-
porary Art Museum, permanent member.

±ƒaÉLÉf RÉ«f

Niyaz Najafov

¿Éé«HQP CGAzerbaijan

Painting, 2010









52

 ™e ∫É◊G ƒg Éª∏ãe IQƒ°U Oô› á««aGôZƒJƒØdG á£≤∏dG ó©J ’{

 IQƒ°üdÉa »FôŸG ™bGƒ∏d GÒ°ùØJh IÉcÉfi hCG ,»æjõdG ôjƒ°üàdG

 ≈∏Y  ÉfóYÉ°ùJh  Éfó°TôJ  –  ΩGóbC’G  QÉKBG  πãe  á«aGôZƒJƒØdG

z.. ™bGƒdG QÉKBG ™ÑàJ

1975 z‘GôZƒJƒØdG ôjƒ°üàdG øY{  êÉàfƒ°S ¿GRƒ°S

:AÉ«°TC’G π°UCG

 ≈æ©Ã á«æ«JÓdG á¨∏dG øe – π°UC’G hCG -CÉ°ûæŸG áª∏c â≤à°TG

 hCG  ™aGódGh  Qhò÷Gh  OÓ«ŸG  É k°†jCG  »æ©J   áª∏c  »gh  .AóÑdG

 øcÉeC’G  ¤EG  Ò°ûj  ób   ¿ÉμŸÉa  .A»°ûdG  OƒLh  AGQh  ÖÑ°ùdG

 iô≤dG hCG ¿óŸGhCG ™bGƒŸG hCG ,IÉ«◊ÉH IôeÉ©dG ∂∏J hCG AÉ°†ØdG

 ‘  áª∏μdG  √òg  ÒãJ  ób  ∂dP  øe  ÌcCG  πH  .ô°ûÑdÉH  IôeÉ©dG

 ∞«c :ƒg ∫GDƒ°ùdGh .á«JGƒŸG á°UôØdG hCG øeõdG ≈æ©e ÉæfÉgPCG

 øe  ÉeÉ“  ¢†«≤ædG  ≈∏Y  Úeƒ¡Øe  ÚH  ≥aƒf  ¿CG  Éæd  øμÁ

 ∫GDƒ°ùdG Gòg ôcP OôéÃ ¬fCG ≈∏Y !?Év«fÉμeh Év«fÉeR  Éª¡°†©H

 øcÉeCÓd   á«aGôZƒJƒØdG   IQƒ°üdG  GQƒa  ÉæfÉgPCG  ¤EG  õØ≤J

 ºgCG  øe   ¿EÉa  Gòd  .QÉKBG  øe  º¡æe  ≈≤ÑJ  Ée  hCG  ,¢UÉî°TC’Gh

 π°UCG  {  ≈ª°ùŸG  »æØdG  ´hô°ûŸG  Gòg  øe  IƒLôŸG  ±GógC’G

 ÚfGƒ≤dGh  áª¶fC’G  ÚH  QGƒ◊Gh  áaô©ŸG  AGôKEG  ƒg  zAÉ«°TC’G

 á«MÉf  øe  áÁó≤dG  QÉKB’Gh  ¤hC’G  ¢SÉæLC’G  πãe  ,á«ª∏©dG

 øe  ∂dPh  ,iôNCG  á«MÉf  øe  ïjQÉàdG  hCG  IQÉ°†◊G  áØ°ù∏ah

 É°†jCG »æØdG ´hô°ûŸG Gòg ±ó¡j Éªc ,á«æØdG ôjhÉ°üàdG ∫ÓN

 ™bGh  øe  Gòg  ÉæŸÉY  π°UCG  øY   åëÑdGh  ô¶ædG  IOÉYEG  ¤EG

 á«JGòdG äÉcQóŸGh πF’ódÉH áfÉ©à°S’ÉH ∂dPh á«dÉ◊G áæª«¡dG

 ¬jRƒN{h  zGó∏H  ÉjQÉe{  Éæ∏≤æJh  .Iô°UÉ©ŸG  á¨∏dG  ΩGóîà°SGh

 ‘GôZƒJƒØdG ôjƒ°üà∏d á«æWƒdG IõFÉ÷G Éëæe ¿Gò∏dG zGRhQÉe

 ΩGóîà°SG  ßMÓfh  .É¡∏°UCGh  øcÉeC’G  ICÉ°ûf  ¤EG  2008  ΩÉY

 ∂dòch  ,áÄ«ÑdGh  á«fÉ°ùfE’G  äÉ©ªàéŸGh  á«©«Ñ£dG  ógÉ°ûŸG

 á£≤æc  á«JÉÑædG  hCG  á«fGƒ«◊G  ´GƒfC’G  ±ÓàNG  øY  ógÉ°ûe

 É¡H   ∑QÉ°ûj  »àdG  ∫ÉªYC’G  áØ°ù∏ah  äÉ«dÉªL Qƒ£J ‘ AóÑdG

  á«fÉãdG  IQhódG äÉ«dÉ©a ∫ÓN ÊÉÑ°SC’G ìÉæ÷G ‘ ¿ÉfÉæØdG

 á«dGƒàe  ¿CG  ±hô©ŸG  øeh  .‹hódG   IôgÉ≤dG  ‹Éæ«Ñd  ô°ûY

 π°UCG  øY   »æØdG  ´hô°ûŸG  πμ°ûJ  »àdG  á«aGôZƒJƒØdG  Qƒ°üdG

 QÉæ«e ƒ«°ùjQÉHQCG Éæ«dG
 ÊÉÑ°SC’G ìÉæ÷G Ò°ù«eƒb

IôgÉ≤dG ‹Éæ«H ‘

 åëH  êÉàf  »g  2003  ΩÉY  ¿ÉfÉæØdG  √CGóH  …òdGh  AÉ«°TC’G

 ájô°ûÑdG  äÉ©ªàéŸG Qƒ£J ∫ƒM äÉjô¶ædG ∞∏àfl ‘ ôªà°ùe

 Öjô¨dG øeh .áæeRC’G ÇOÉH ‘ Iôé¡dG äÉLƒeh á«fÉ°ùfE’G h

 áªà¡ŸG  äÉ°SGQódGh  ájôKC’G  äÉaÉ°ûàc’Gh  º∏©dG  Ωó≤J  ¿CG

 øcÉeC’G  øe  ójõe  øY  ∞°ûμJ  áÁó≤dG  ájô°ûÑdG  ¢SÉæLC’ÉH

 ¤EG  ô¶ædÉHh  á«MÉf  øe  ´hô°ûŸG  Gòg  ∫ÓN  øeh  .Iójó÷G

 á°UôØdG  âë«JCG  …ôNCG  á«MÉf  øe  »æØdG  πª©dG  Gòg  Qƒ£J

 Gó¡e  ó©J  »àdG  ô°üe  ƒëf   º¡KƒëH  QÉ°ùe  πjƒëàd  ÚfÉæØ∏d

 ‘ z¢Shó«eGQ ¢Sƒμ«ã«ÑjOQCG  z±É°ûàcG ” Éªæ«Mh .IQÉ°†ë∏d

 ÉfÉaÉ°ùdÉH  ±ô©j Ée á«°Vôa Éæjód  íÑ°UCG  2009 ΩÉY É«Hƒ«KCG

 ≈∏Y ÉÑ°üàæe Ò°ùdG ±ôY »FGóÑdG ¿É°ùfE’G ¿CG  ¤EG Ò°ûJ »àdG

 »àdGh ,¬dƒM  áMƒàØŸG  äÉMÉ°ùŸG ∑QOCG  Éªæ«M §≤a ¬«eób

  ¿ƒãMÉÑdG  ∞°ûàcG  Öjôb  âbh  òæeh  .Égƒëf  Ò°ùdÉH  ¬JôZCG

 …òdG  (É«fÉÑ°SCG  –  ¢SƒLôH)   ÉcôjƒHÉJCG  ‘  zπ«ØdG  ∞¡c{

  ≈∏Y Qƒã©dG πÑb »FGóÑdG ¿É°ùfE’G OƒLh ≈∏Y  ádOC’G Éæd Ωób

 ,™bƒŸG  ¢ùØf  ‘  âØ°ûàcG  »àdGh.¿É°ùfE’G  OGóLCG  QÉKBGh  ÉjÉ≤H

 …ô°ûÑdG øFÉμdG Qƒ£J ¤EG Ò°ûJ »àdG QÉKB’G ΩóbCG ó©J  »àdGh

 øcÉeCG ∂°T ÓH âëÑ°UCG »àdG øcÉeC’G »g É¡a – ÉHhQhCG ‘

 á«aGôZƒJƒØdG IQƒ°üdG åëÑJ Éªæ«Mh .AÉ«°TC’G π°UC’ IójóL

 É¡dÓN øe »àdG äÉ«fÉμeE’G É¡jód ¿EÉa ,á≤«≤◊Gh ™bGƒdG øY

 √òg  πãeh  .á«dRCG  äÓ°†©e  øY  Iô°UÉ©e  áHƒLCG  Éæd  Ωó≤J

 Gó«∏H øe Óc õ«Á Ée ºgCG øe ´GóHE’Gh åëÑdG ábOh áØ°ù∏ØdG

 »Yƒ°Vƒe πeÉ©ªc πª©J   äÉ°VGÎaG   ¿Éeó≤J  ¿Éà∏dG  GRhQ  h

 áãjó◊G   É«LƒdƒæμàdG  ájôYÉ°Th  ÒKCÉàdGh  πμ°ûdGh  IôμØ∏d

 ôWCGh  ∫Éμ°TCG  ∞YÉ°†Jh  »æØdG  ¢ü«î°ûàdG  ¤EG  ±ó¡J  »àdG

.¬©ªà› ‘ OôØdG  êÉeófG  hCG  »YÉªàL’G  ∞dCÉàdGh  ∫É°üJ’G

É«fÉÑ°SCG



“A photograph is not only an image (as paint-
ing is an image), an interpretation of the real; 
it is also a trace, something directly stencilled 
off the real, like a footprint.”
Susan Sontag. On Photography, 1975

LUGARES DE ORIGEN (PLACES OF ORIGIN): The 
term origin comes from the Latin origo, “be-
ginning”. As a verb, originate, it means be-
ginning, birth, motive, root or cause of some-
thing. Place may refer to spaces occupied or 
to be occupied, sites, spots, cities, towns, vil-
lages, but also time, occasion, opportunity. 
How can we link two concepts seemingly ir-
reconcilable in time and, perhaps, in space? 
By means of image. Photograph the places 
of origin, the origins of the human being. Or 
what is left of them. One of the main objec-
tives of the project “Lugares de Origen” is to 
promote knowledge and dialogue between 
scientific disciplines, such as paleoanthro-
pology and archaeology, with the philosophy 
or history of civilisations, through artistic 
images; reconsider the origins of the world, 
from a hegemonic present, by means of one’s 
own references and individual sensations, 
using contemporary languages. María Bleda 
and José Mª Rosa, prize-winners of the 2008 
National Photography Awards, transport us to 
those original spaces. Concepts such as land-
scape, socialisation and habitat as well as the 
aspects linked to the diversity of species dur-
ing the hominisation process, will be used as 
the starting point for the theoretic and aes-
thetic development of the works by Bleda & 
Rosa who represent Spain at the 12th Cairo In-
ternational Biennial. The photographic series 
“ORIGEN” (ORIGIN), which the artists began 
in 2003, is the result of thorough research on 
the theories of human evolution and the mi-

Elena Aparicio Mainar, 
Curator for the Spanish Representation
at the 12th Cairo International Biennial

gratory movements of the first hominids. Par-
adoxically, with each new scientific advance, 
archaeological discovery and paleoanthropo-
logic study, the process evolves and moves 
toward new places. Through this project, and 
due to the works in-progress artistic format, 
the artists have the opportunity to transfer 
those new evolutionary investigations to one 
of the most important cradles of civilisation, 
Egypt. In 2009 Ardipithecus ramidus was dis-
covered in Ethiopia, giving rise to the “savan-
nah hypothesis”, according to which hominids 
evolved to walk upright at the same time as 
open spaces became predominant. Research-
ers have recently found the “Elephant Pit” 
site at Atapuerca (Burgos, Spain) containing 
evidence of the presence of hominids prior to 
the remains of Homo antecessor, discovered 
on the same site, and which are the oldest 
remains of evolution in Europe. Spaces which 
undoubtedly become new places of origin. 
When photography investigates reality, it is 
capable of finding contemporary answers to 
ancient, eternal problems. That way of think-
ing, looking and creating is characteristic of 
Bleda & Rosa, whose proposals counterbal-
ance idea, form, function, poetics and new 
technologies and whose objective is the ar-
tistic representation and its multiples forms 
of communication and socialisation.

Spain
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 ÉjQÉe  á«fÉÑ°SC’G  áfÉæØdG  É¡°Vô©J  »àdG  ∫ÉªYC’G  ó©J

 ÜhQO  ÈY  á∏MQ  GRhQ  ¬jRƒN  ™e  ácQÉ°ûŸÉH,Gó«∏H

 ∂dòd  .…ô°ûÑdG  ∑ƒ∏°ùdÉH  É¡WÉÑJQGh  äÉjôcòdGhIôcGòdG

 “ÚLQhCG”  IÉª°ùŸG  á«aGôZƒJƒØdG  Qƒ°üdG  áYƒª›  äÒàNG

 ÊÉãdG ‹hódG IôgÉ≤dG ‹Éæ«H á«dÉØàMG  ∫ÓN É«fÉÑ°SCG π«ãªàd

 IõFÉ÷G 2008 ΩÉY Éëæe GRhQh Gó«∏H ¿CG ±hô©ŸG øeh .ô°ûY

 ‘   áaÉ≤ãdG  IQGRh  πÑb  øe   ‘GôZƒJƒØdG  ôjƒ°üà∏d  á«æWƒdG

 Éªc  .ÉeÉY  14  ∫ÓN  á«æØdG  º¡àHôéàd  ÉéjƒàJ    É«fÉÑ°SCG

 á«æØdG   ∞MÉàŸG  øe  ójó©dG  ‘  ácÎ°ûŸG  º¡dÉªYCG  â°VôY

 Gô°ùjƒ°Sh É«fÉ£jôH h ¿Éfƒ«dGh É°ùfôah ∫É¨JÈdGh  É«fÉÑ°SCG ‘

 ÉeÉbCG  ¿B’G  ≈àMh  1994  ΩÉY  òæe  ¬fCG  Éªc  .ÉμjôeCGh   ‹Éeh

 øe ÌcCG  ‘ º¡àcQÉ°ûe ÖfÉL  ¤EG ¢Vô©e Ú©HQCG  øe ÌcCG

 ‘  ¢Vô©e  ∫ÉãŸG  π«Ñ°S  ≈∏Y  É¡æe  »YÉªL  ¢Vô©e  Ú©°ùJ

 ájDhQ”  ¢Vô©eh  ,ƒZÉμ«°T  ‘  ¿ƒæØ∏d  ∫Éãf  RhQ  ¢VôY  áYÉb

 ‘ “É«fÉÑ°SCG ‘ ƒjó«ØdG ¿ƒæah ‘GôZƒJƒØdG ôjƒ°üà∏d áãjóM

 ƒ«°SGóæa áYÉb ‘ “äGOÉ©dG ≥«KƒJ”¢Vô©eh ⁄ƒ¡μà°S áæjóe

.áfƒ∏°TôH ‘ ¬««HÉJ

Bleda & Rosa

GRhQ h Gó«∏H

The works by María Bleda and José Mª Rosa, 
Spanish artists currently living in London, 
delve deeply into the memory held in places, 
spaces and architectures related to the com-
plexity of human conduct. The photographic 
series “Origen” has been chosen to represent 
Spain at the 12th Cairo International Bien-
nial. In 2008 Bleda and Rosa were awarded 
the National Photography Prize by the Span-
ish Ministry of Culture, after 14 years of work-
ing together. Their work has been exhibited 
at art museums, galleries and fairs in Spain, 
Portugal, France, Greece, UK, Switzerland, 
Mali and the USA.Since 1994 they have held 
over 40 solo exhibitions and taken part in 90 
group exhibitions, for example at the Rosen-
thal Fine Art Gallery in Chicago, “A New View 
of Spanish Photography and Video Art” at the 
Kulturhuset in Stockholm, “Registros y hábi-
tos” at the Fundació Tapies in Barcelona. 

É«fÉÑ°SCGSpain

Photography- 2010.
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 .á«dGÎ°SC’G »Jó«°S áæjóe ‘ πª©jh º«≤j,1972 ΩÉY ó«dGƒe

 hCG ájó≤f AGƒ°S - ácÎ°ûe ábÓY OÉéjEG ÉªFGO ¿ÉæØdG ∫hÉëj

 ¤EG áaÉ°VEG Iô°UÉ©ŸG  áaÉ≤ãdGh  á«JGòdG ¬JÈN ÚH - á«°SÉ«°S

 á«æa ∫ÉªYCG ∫ÓN øe  ∂dPh ,á«îjQÉàdG äGQÉ°TE’Gh äÉë«ª∏àdG

  »àjõdG  ôjƒ°üàdGh  ƒjó«ØdGh  ¢ùfÉeQƒaÈdG  øa  πãe   IOó©àe

 ódƒL á«∏c ‘ »æØdG ¬ãëH πjhOÓL ≈¡fCG 2001 ΩÉY.âëædGh

 äÉYhô°ûeh ΩÉ¡Ã  ∞∏c ΩÉ©dG Gòg òæeh ¿óæd á©eÉéH å«ª°S

 á«Hƒæ÷G ÉμjôeCGh  á«dÉª°ûdG ÉμjôeCGh á«HhQhCG ∫hO ‘  á«dhO

 ΩÉY øe ÈªàÑ°S ‘h .ájƒ«°SB’G   IQÉ≤dG  ‘ áØ∏àfl ≥WÉæeh

 ‹GÎ°SC’G  ¢ù∏éŸG  øe   á«FôŸG  ¿ƒæØdG  ádÉeR  íæe  2006

 á«£ÿG  ∫ÉªYC’G”  ¢Vô©e:á°UÉÿG  ¢VQÉ©ŸG,¿ƒæØ∏d

 ‘  ¿hÉJ  πÑeÉc  õcôe  ‘  “πNGóàdGh  ™WÉ≤àdG  -  á«∏NGódG

 “á©Ñ°ùdG ΩGƒYC’G •ƒ£N” ¢Vô©eh 2010 ΩÉY »Jó«°S áæjóe

 ™HÉàJ”  ¢Vô©eh ,É«fÉ£jÈH Òà°ùμjGh  ¢ùμ«°ùÑ°S   »àYÉb ‘

 É«°ùæ«a  ‹Éæ«H  ∫ÓN  É«dGÎ°SCG  ìÉæL  ‘ “ΩƒéædGh  ÖcƒμdG

 á«YÉªL ¢VQÉ©e ,2009 ΩÉY “É«dÉ£jEG ‘ Ú°ùªÿGh ådÉãdG

 ‘ “ÜƒÑjÒ°S ¤EG äÉ«μ°SÉH øe :“º°SGôŸGh ´QÉ°ûdG” É¡æe

 “∞«μàdG”  ,2010 ΩÉY É°ùªædG  ‘ Úa áæjóÃ ¿ƒæØdG  áYÉb

.2010  ΩÉY  GóæμH  ƒàfQƒJ  áæjóÃ  âfÓH  QhÉH  áYÉb  ‘

Born 1972, lives and works in Sydney. Shaun 
Gladwell critically and poetically links per-
sonal experience with contemporary culture 
and historical references through perfor-
mance, video, painting, photography and 
sculpture. His works engage these concerns 
through forms of urban expression such as 
skateboarding, hip-hop, graffiti, BMX bike 
riding, break-dancing and most recently, ex-
treme sports. Gladwell completed Associate 
Research at Goldsmiths College, University 
of London, in 2001 and has since undertaken 
international residencies and commissions in 
Europe, North and South America, and the 
Asia Pacific Region. In September 2006 he 
was the recipient of the Australia Council for 
the Arts’ prestigious Visual Arts Fellowship.
Selected solo exhibitions include Interior 
Linework/Interceptor Intersection, Camp-
belltown Arts Centre, Sydney, Australia, 
2010; Seven Year Linework, Spacex, Exeter, 
UK, 2009; MADDESTMAXIMVS: Planet & Stars 
Sequence, Australian Pavilion, 53rd Venice Bi-
ennale, Italy, 2009; Group exhibitions Street 
and Studio from Basquiat to Séripop, Kunst-
halle Wien, Austria, 2010; Adaptation, Power 
Plant, Toronto, Canada, 2010.

πjh OÓL ¿ƒ°T

Shaun Gladwell

Australia É«dGÎ°SCG

Pacific undertow sequence (Bondi) 2010





Pataphysical man 2005



New York underground sequence
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 ¢ü°üîJ - Góædƒg ‘ á«μ∏ŸG á«ÁOÉcC’G øe 2003 ΩÉY êôîJ

 á«μ∏ŸG  á«ÁOÉcC’ÉH  º«ª°üàdGh  IQÉª©dG  ¢SQO  ,áYÉÑWh  ôØM

 GôjôH  á«ÁOÉcEG  øe  êôîJ  ,1996  ΩÉY  Góædƒg  -…Ég’-

 ‘  ∑QÉ°T,,1995  ΩÉY  É«dÉ£jEG-  ƒfÓ«e-  á∏«ª÷G  ¿ƒæØdG-

 …ÒdÉL “™«HôdG” ¢Vô©e 2010 ΩÉY: É¡æe á«YÉªL ¢VQÉ©e

 ‹hódG  ∫ƒ«°S  ¢Vô©e,  ójƒ°ùdG-OÉà°ûª∏g   -ΩQƒØcƒH  ÔHƒg

 »°Sƒæ«∏«a  ‹ÉæjÎd  á°ùeÉÿG  IQhódG  2009  ΩÉY,ÜÉàμ∏d

 2008 ΩÉY,¿ƒæØ∏d êQƒÑμ«°S õcôe -É«fGƒà«d ‘ ÜÉàμ∏d ‹hódG

 ΩÉY,ájQóæμ°SE’G áÑàμÃ  ¿ÉæØdG ÜÉàc ‹Éæ«Ñd áãdÉãdG IQhódG

 ô°ûY á«fÉãdG IQhódG- IôgÉ≤dG ‹Éæ«Ñd Iô°TÉ©dG IQhódG 2006

 ‘ ôØ◊G ‹ÉæjÎd á°ùeÉÿG IQhódG -º°SôdGh ôØ◊G ‹Éæ«Ñd

 ‹ÉaQhCG …ÒdÉL ‘ ¿Éª©d  á«– ¢Vô©Ã 2005 ΩÉY ‘ ,ô°üe

 ™£≤dG ¢Vô©e - ¿OQC’G ÊÉæØd …ƒæ°ùdG ¢Vô©ŸG - ¿ÉªY ‘

 ¿OQC’G ¿ƒæa - Üô¨ŸG ‹Éæ«Ñd áãdÉãdG IQhódG -IóL ‘ IÒ¨°üdG

 …ÒdÉL ‘ »æa ¢Vô©e 2004 ΩÉY,¿GOƒ°ùdÉH áaÉ≤ãdG ô°üb ‘

 QGR  …ÒdÉL  ‘ “∫Gƒe”  ¢Vô©e  -  á«fOQC’G  áª°UÉ©dÉH  GQGR

 Gô°ùjƒ°S- Góædƒg ‘ á«æa äÉcQÉ°ûe  2006: 1991 øe,¿Éª©H

 ôØ◊G á≤HÉ°ùe ‘ á«fÉãdG IõFÉ÷G π°üM,É«dÉ£jEG h Üô¨ŸG-

 á≤HÉ°ùŸG  -  ¤hC’G  IõFÉ÷G ,2005 É«dÉ£jEG  -ƒ∏«fQƒc  á«ŸÉ©dG

 Ú«fOQC’GG  ÚfÉæØdG  á£HGQ-  ÊOQC’G  »∏«μ°ûàdG  øØ∏d  ¤hC’G

 ‹hódG  ¿GƒjÉJ  ‹Éæ«H  á«FÉ≤àf’G  IõFÉ÷G  ,2005  ¿ÉªY

.  2006  ΩÉY  Ú°üdG  ¿GƒjÉJ-  º°SôdGh  ôØë∏d  ô°ûY  ÊÉãdG

2003 Specialized in “Print Making”, The Hague 
Royal Academy, Holland. 1997-2001 Studied 
“Architectural Art and Design”, The Hague 
Royal Academy, Holland. 1995 Acquired a post 
diploma degree, Cova Art School, Milan, Italy. 
1995 Acquired a Bachelor degree in Arts from 
Milan Fine Arts Academy, Italy. 1991 Studied 
“Sketching and Drawing”, Nuova Art Academy 
under the supervision of Professor Titio Vares-
co, Italy. 1990 Studied “Nude Drawing”, the 
Academy of Fine Arts “Pietro Vannucci”, Pe-
rugia, Italy. Group Exhibitions: 2010 Spring, 
Gallery “Hübner Bokform, Halmstad, Sweden 
. 2010 Seoul International Book Arts Fair, 
Seoul, Korea. 2009 Art Centre Silkeborg Bad, 
Silkeborg, Denmark. 2009 5th International 
Artist’s Book Triennial Vilnius, Lithuania. 
2008 The Third International Biennale for the 
Artist’s Book 2008, Bibliotheca Alexandrina, 
Alexandria, Egypt. 2006 The 10th Cairo Inter-
national Biennale, Cairo, Egypt. 2006 The 12th 
International Biennial for Printing and Draw-
ing, R.O.C. 2006 5th Egyptian International 
Print Triennale, Cairo, Egypt. 2006 12th Asian 
Art Biennale, Shilpakala Academy, Dhaka, 
Bangladesh, exhibitions in Holland, Switzer-
land, Morocco, Italy and Jordan.

ÚYÉªL º«μM

Hakim Jamain

Jordan ¿OQC’G

Installation 2010







Goya

Ramb

Sea
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 ∫GR ’ å«M  á«∏jRGÈdG ƒ«°SÉe áæjóe ‘ 1956 ΩÉY ó«dGƒe

 .É¡LQÉNh  πjRGÈdG  ‘ á©°SGh  Iô¡°ûH   »¶ëj .πª©jh  º«≤j

  áãdÉãdG IQhódG  äÉ«dÉ©a ‘ √OÓH π«ãªàd 2009 ΩÉY ÒàNG Éªc

 ÉHƒc ‘ ÉfÉaÉg ‹Éæ«H ,É«dÉ£jEG ‘ É«°ùæ«a ‹Éæ«Ñd Ú°ùªÿGh

  äÉ≤HÉ°ùŸGh  ¢VQÉ©ŸG  øe  ójó©dG  ‘  ∑QÉ°T,ΩÉ©dG  ¢ùØf  ‘

 á©HGôdG  ¬JQhO  ‘  ƒdhÉHhÉ°S   ‹Éæ«H  πãe   áeÉ¡dG  á«æØdG

 áæjóe ‘ πjRGÈdG ‘ áaÉ≤ãdGh øØdG  ¿ÉLô¡eh ,øjô°û©dGh

 á«aÉ≤K  äÉ°ù°SDƒe â°UôM âbƒdG  ¢ùØf  ‘h .hÒfÉL …O ƒjQ

 ¿ƒæØdG  õcôe  πãe  ¿ÉæØdG  ∫ÉªYCG  AÉæàbG  ≈∏Y  á«æa  ∞MÉàeh

 ¿ƒæØ∏d  »æWƒdG ∞ëàŸGh åjó◊G  øØdG ∞ëàeh ,Iô°UÉ©ŸG

. áØ∏àfl  á«∏jRGôH ¿óe ‘ ÉªgÓch  á∏«ª÷G

Born in Maceió, 1956. Where he Lives and 
works. Recognized both in Brazil and abroad, 
Delson Uchôa was chosen in 2009 to repre-
sent Brazil at the Venice Biennale, in Italy, 
and Havana Biennale, in Cuba. He has also 
participated in important group shows, such 
as the 24th São Paulo Biennale; Onde Está 
Você, Geração 80?, Centro Cultural Banco do 
Brasil, Rio de Janeiro and Recife; 80/90 Mod-
ernos, Pós-Modernos, etc, Instituto Tomie 
Ohtake (São Paulo); and Paralela (São Paulo). 
The artist’s artwork figures in important col-
lections such as Centro de Arte Contemporânea 
Inhotim, Museu de Arte Moderna Aloísio Mag-
alhães, Museu de Arte Moderna of Rio de Ja-
neiro, and Museu Nacional de Belas Artes.

Gƒ°ThCG ¿ƒ°ù∏jO

DELSON UCHÔA

πjRGÈdGBrazil

Rapsódia Americana 1998, 2008, 2010





 á«μjôeCG áahõ©e
(2010-2008-1998)

 ø£≤dG  øe  ´ƒæ°üŸG   ¢TÉª≤dG  øe  áMƒd  ≈∏Y  ∂«∏∏jôcCG

 ió°U »g á«≤«°Sƒe á©jƒæJ ’EG ƒg Ée πª©dG Gòg .(480×285)

 áªë∏ªc ¬«dEG ô¶æj ¿CG øμÁ Éªc ,á«Ä«Hh á«æWh äÉª¨fh ¿É◊C’

 Gòg øY È©j πªY ƒ¡a .á«Hƒæ÷G ÉμjôeC’ IOƒ°ûfCG »g ájô©°T

 IOÉ©°ùdG å«M .AGƒà°S’G §N øe Üƒæ÷G ¤EG ™≤j …òdG ⁄É©dG

 √ógó¡J …òdG  ¥Óª©dG  Gòg ≈∏Y ô£«°ùj  …òdG   º∏◊G ôë°Sh

  á«dÉª°ûdG äÉ¡÷G øe á«JB’G ìÉjôdGh  á≤«bôdG ºFÉ°ùædG √ó¡e ‘

 IôMÉ°S áëŸ »æØdG πª©dG Gòg ó©j âbƒdG ¢ùØf ‘h .á«bô°ûdG

.πjRGÈdG ‘ »bô°ûdG  ∫Éª°ûdG ‘  ‘É≤ãdG ´É©°TE’G øY

Rapsódia Americana
(1998/2008/2010)
acrylic on cotton canvas 285 x 840 cm. It should 
be seen as a free form musical piece, which 
makes use of melodies, processes of improvised 
composition, and instrumental effects of deter-
mined national and regional musical works. It 
is an epic poem, an ode to South America. It 
is the epopee of the world below the Equator; 
it is happiness; it is the magic of the dream of 
the giant in the splendid cradle rocked by the 
breeze, by the blowing of the wind from the 
Northeast; it is a charming gesture of the light 
of cultural stridence, with the color of the Bra-
zilian Northeast.
Deve ser visto como uma peça musical de forma 
livre, que se utiliza de melodias, processos de 
composição improvisada e efeitos instrumen-
tais de determinadas musicas nacionais e re-
gionais. É um poema épico, uma ode a América 
do Sul. É a epopéia do lado de baixo do Equa-
dor; é alegria, é a magia do sonho do gigante 
do berço esplendido acalentado pela aragem; 
pelo sopro do vento Nordeste; é um mimo de 
luz da estridência cultural, e da cor do Nor-
deste do Brasil.
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Born in St. Antonio da Patrulha-RS, Brazil in 
1978, currently resides and works in Madrid, 
Spain. He studied at the Edilson Viriato Cen-
ter of Contemporary Art in Curitiba, Brazil 
and has created diverse exhibitions in dif-
ferent countries within Latin America and 
Europe. Some of his solo exhibitions include: 
(Levels), Espai Quatro Casal Solleric / Palma 
de Mallorca, Spain 2010; (Sculptural Poten-
tial), Matadero, Abierto X Obras / Madrid, 
Spain, 2009; (Modern Project), Galería Luis 
Strina / Sao Paulo, Brazil (curated by Adriano 
Pedrosa) also in 2009.He has also partici-
pated in several group shows, some of which 
include: Kierkegaard’s Walk, Galería Marilha 
Razuk / Sao Paulo, Brazil 2010; (Un-Inhab-
itable), Spanish Cultural Center / Lima, Peru 
2010; (Synergies),MEIAC / Badajoz, Spain 
2010;Grants from the Arts and Rights Founda-
tion and the Aid for Mobility of the Matadero 
Madrid in 2010 and 2009. His works are part 
of collections at the Museum of Contemporary 
Art in Parana, the Oscar Niemeyer Museum in 
Brazil, as well as the OTR and the Sabadell 
Bank Collections in Spain.

πjRGÈdGBrazil

Marlon de Azambuja

 ΩÉY  πjRGÈdG  ‘  ’hôJÉH  GO  ƒ«fƒ£fCG  áæjóe  ‘  ¿ÉæØdG  ódh

 .ójQóe  á«fÉÑ°SC’G  áª°UÉ©dG  ‘  Év«dÉM  πª©jh  º«≤jh  .1978

 Iô°UÉ©ŸG  ¿ƒæØ∏d  ƒJÉjÒa  ¿ƒ°ù∏jójG  õcôe  ‘  ¿ƒæØdG  ¢SQO

 ‘ á°UÉÿG ¢VQÉ©ŸG øe ójó©dG ΩÉbCG .πjRGÈdÉH É««àjQƒc ‘

 ‘ zäÉjƒà°ùŸG{  :É¡æe   á«HhQhCG  ∫hOh   á«æ«JÓdG  ÉμjôeCG  ∫hO

 øa äÉfÉμeEG{ ,2010 ΩÉY É«fÉÑ°SCG ‘ ÉcQƒjÉe  …O ÉŸÉH áæjóe

 ójQóe áæjóe ‘ ¢SGôHhCG  ƒJÒHCG  hôjOÉJÉe  áYÉb  ‘ zâëædG

 ¢ùjƒd  …ÒdÉL  ‘  zåjó◊G  ´hô°ûŸG{  ,  2009  ΩÉY  É k°†jCG

 ∑QÉ°T  Éªc .2009 ΩÉY á«∏jRGÈdG  ƒdhÉHhÉ°S  áæjóÃ ÉæjÎ°S

 ‘  zOQÉé«cÒc  äGƒ£N{  :πãe  á«YÉªL  ¢VQÉ©e  IóY  ‘

 ,2010 ΩÉY á«∏jRGÈdG ƒdhÉH hÉ°S áæjóÃ ¥RQ Ó∏jQÉe …ÒdÉL

 áª°UÉY Éª«d áæjóÃ ÊÉÑ°SC’G  ‘É≤ãdG õcôŸÉH z¿ƒμ°ùe ÒZ{

 áæjóÃ ∫É«e …ÒdÉéH záaÉ°†ŸG º«≤dG{ ,ΩÉ©dG ¢ùØf ‘ hÒH

 …ÒdÉL ‘ »YÉªL ¢Vô©e ,  2010 ΩÉY  É«fÉÑ°SCÉH  Rƒj  GOÉH

 áeÉbE’G ¿Éμe{ ,2009 ΩÉY á«dÉ£jE’G  øjQƒJ áæjóÃ ¢ù«dÉaƒf

 2009 ΩÉY á«μ«°ûàdG ÆGôH áæjóÃ âμLhôH GQƒJƒ«a ‘ z09–
 Iô°UÉ©ŸG ¿ƒæØdG äÉ«é«JÎ°SG – zôμØj,,øμ°ùj,ó«°ûj{ ,É°†jCG

 ΩÉY É«fÉÑ°SCG ‘ É«°ùæ«dÉa áæjóÃ IVAM  áYÉb ‘ IQÉª©dGh

 øe  á«°SGQódG  íæŸGh  õFGƒ÷G  øe  ójó©dG  íæe  Éªc  .2008

 ¥ƒ≤◊Gh øØdG á°ù°SDƒe øe  É¡«∏Y π°üM á«°SGQO áëæe É¡æ«H

 ∫É≤àfG  πLCG  øe   IóYÉ°ùŸG  á°ù°SDƒe  øe  á«°SGQO  áëæeh  ,

 äÉ«æà≤e øª°V ¬dÉªYCG  »JCÉJh  .  2010  ,2009»eÉY hôjOÉJÉŸG

 ‘ ôjÉª«f QÉμ°ShCG ∞ëàeh ,ÉfGQÉH ‘ ô°UÉ©ŸG ¿ƒæØdG ∞ëàe

.É«fÉÑ°SCG ‘ πjOÉHÉ°S ∂æHh , πjRGÈdG

ÉLƒÑeGRCG …O ¿ƒdQÉe

Operations, stickers displaced in their original cartouche, 2010
5m x 2m.





 á£«°ùÑdG  äÉ«ª∏©dG  ¢†©H  IQób  »g  »à°ûgO  å©Ñe  ¿EG  ..{

 ¿Éμe ‘ hCG  - áæjóŸG ‘ Égò«ØæJ ºàj »àdG äÉ«é«JGÎ°S’Gh

 AÉ«°TCÓd OGôaC’G ájDhQh QÉμaCG á≤jôW ≈∏Y ÒKCÉàdG ≈∏Y - Ée AÉ°†a

 äÉ«fÉμeE’G √òg øe IOÉØà°SÓd É«dÉM ≈©°SCG Gòd .º¡dƒM »àdG

z..AGƒ°S óM ≈∏Y øØdG ⁄ÉY êQÉN hCG  πNGO óM ≈°übCG  ¤EG

I find it amazing how some simple operations 
and strategies, applied to the city or within a 
space, can change or even expand the way peo-
ple understand and relate to things. Currently, 
my interest is to exploit this potential to its full-
est, both within and outside of the “art world.”
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 áæjóe ‘ πª©jh º«≤jh .ÉμfÓH GRÉc áæjóe ‘ 1959 ΩÉY ó«dGƒe

 ¿ƒæØ∏d  É«∏©dG  á°SQóŸG  ‘  ¿ƒæØdG  ¢SQO  .á«fÉŸC’G  ±Qhó∏«°ShO

 ó©H  ≥ëàdG   ºK  ,1987  ≈àM  1984  øe  IÎØdG  ‘  ôFGõ÷ÉH

 ≥∏WCG .±Qhó∏«°ShO áæjóe ‘ ¿ƒæØdG á«ÁOÉcCÉH Iô°TÉÑe ¬LôîJ

 áª°UÉ©dÉH  Éª°ùjG  …ÒdÉL  ‘  1990  ΩÉY  á°UÉÿG  ¬°VQÉ©e  ∫hCG

 ¬°Vô©Ã ¬dÉØàMG πÑb iôNCG ΩGƒYCG  áà°S IóŸ ô¶àfGh .ájôFGõ÷G

 áæjóŸG  ¢ùØf  ‘ ÉãdÉK  É°Vô©e  ºK  ,±Qhó∏«°ShO  áæjóe  ‘ ΩÉ¡dG

 øe  IƒYódG  ¬d  â¡Lh  ÚeÉ©H  ∂dP  ó©Hh  ,2001  ΩÉY  á«fÉŸC’G

 ‘h .¢SÎ°SG áæjóe ‘ Iô°UÉ©ŸG ¿ƒæØdG õcôe ‘ ÚdƒÄ°ùŸG πÑb

 ‘  É°Vô©e  ΩÉbCG  å«M  IóëàŸG  äÉj’ƒdG  ¤EG  ôaÉ°S  2007  ΩÉY

 ΩÉ©dG ‘h .ƒμ°ù«°ùfGôa ¿É°Sh ∑Qƒjƒ«f áæjóÃ â∏Ø°Sƒg …ÒdÉL

 ó≤a ΩÉ©dG Gòg ÉeCG ,äÉà°TGQ áæjóe ‘ ôNBG É°Vô©e ΩÉbCG »°VÉŸG

 …ÒdÉL ‘ ¬dÉªYCG ¢Vô©d iôNCG Iôe ∑Qƒjƒ«f áæjóe ¤EG ôaÉ°S

 ÉgCGóH  ó≤a  á«dhódGh  á«YÉª÷G   ¢VQÉ©ŸG  ÉeCG  .É°†jCG  â∏«Ø°Sƒg

 ∞ëàe  ‘  Ú°ùªÿGh  óMGƒdG  ¢Vô©ŸG  É¡ªgCG  øeh  1997  ΩÉY

 õcôe ‘ º«bCG ¢Vô©e ‘ ∑QÉ°T 2003 ΩÉY ‘h ,øéæ«dƒ°S ±OÉH

 â°VôY  ó≤a  2005  ΩÉY  ÉeCG  ,É°ùfôØH  É«∏«°SQÉe  áæjóÃ  ¿ƒæØdG

 áæjóe  ‘  º«bCG   …òdG   »æØdG  ¢Vô©ŸG  äÉ«dÉ©a  øª°V  ¬dÉªYCG

 ¿Éc á«dhO ¢VQÉ©e ™HQCG ‘ ∑QÉ°T 2008 ΩÉY ÉeCG ,±Qhó∏«°ShO

  ,±Qhó∏«°ShO áæjóe ‘ “Újô°ùdG áWô°ûdG áÑbGôe“¢Vô©e É¡dhCG

 É¡dhCGá«dhO ¢VQÉ©e çÓK ‘ ¿ÉæØdG ∫ÉªYCG â°VôY ,2009 ΩÉY

 ∑QÉ°T 2010 ,á«éjhÔdG ƒ∏°ShCG áæjóe ‘ “¥ÉªYC’G ‹G ô¶ædG”

.hOGQƒdƒc ‘ ¿ƒæØdG ∞ëàÃ º«bCG ¢Vô©e ‘

»MGOh ¢ùjQOG

Driss Ouadahi

ôFGõ÷GAlgeria

Born in 1959 in Casablanca. The Algerian artists 
lives and works in Dusseldorf. He studied at the 
Higher School of Art in Algeria from 1984 to 1987 
and continued his study in the Academy of Art in 
Dusseldorf from 1988 to 1994. He launched his first 
solo show in 1990 in the ISMA Gallery in Algiers. 
After six months, he launched his second solo show 
in Raum X, in Dusseldorf. Ouadahi held a third solo 
show in 2000 in the JASIM Gallery in 2000, and a 
fourth exhibition in 2001 in Klinkhammer-Metzner 
in Dusseldorf. In 2003 he organised a solo show in 
the Centre of Contemporary Art in Istres. Ouadahi 
also celebrated a solo show in 2007 in Hosfelt Gal-
lery in New York and San Francisco. His 7th solo 
show took place in Dok25a, in Dusseldorf, which 
was followed by a show in Herbert-Weisenburger-
Stifung, Rastatt. This year, he organised  a solo 
show in Hosfelt Gallery in NY. Ouadahi made his 
debut in group exhibitions in 1997. He exhibited 
in the 51st exhibition in the Museum Baden of art 
in Solingen, the Centre of Art Chateau in Marseille 
in 2003, the In-Divido, Malkasten in Dusseldorf 
in 2005, Hosfelt Gallery in San Francisco in 2006, 
Pattern vs Decoration in Hosfelt Gallery in New York 
and San Francisco in 2007, Tease Art Fair, WP8, in 
Cologne in 2007, Museum of Modern Art in Dus-
seldorf in 2007,Watching the Detectives, Meierhof 
Project, Dusseldorf in 2008, Iconoclasts: Territo-
ries of Spirit in Gallery Anne de Villepoix in 2008, 
Aqua Winwood Art Fair, Hosfelt Gallery in Miamo in 
2008, Looking Inside Out in Kunstnerns Hus, Oslo 
in 2009, Centre of Art  in Neuchatel in Swizter-
land in 2009, Crossing, Traverses, Bab RouahBab 
El-Kebir in Rabat in 2009. ArchiTeCHtonica, CU Art 
Museum, Colorado in 2010.
Painting, 190x240cm, 2010, courtesy of Driss Ouadahi
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 á∏«ª÷G ¿ƒæØdG ¢SQO .ôFGõ÷G áæjóe ‘ 1964 ΩÉY ó«dGƒe
 á«°SGQódG  ¬JOÉ¡°T  ≈∏Y   π°üMh  ôFGõ÷ÉH   É«∏©dG  á°SQóŸÉH
 É°ùfôa ‘ ¿ƒæØdG á°SQóe ‘ É«∏©dG ¬à°SGQO πªcCGh ,1988 ΩÉY
 ∞ëàe ‘ 1994 ΩÉY á°UÉÿG ¬°VQÉ©e ∫hCG ΩÉbCG .1995 ΩÉY
 ΩÉbCG  ΩGƒYCG  á©HQCÉH  ∂dP  ó©Hh  ájôFGõ÷G  áª°UÉ©dÉH  ¿ƒæØdG
 ¿É°S   áæjóÃ  ‹hódG  º«ª°üàdG  …ÒdÉL  ‘  ÊÉãdG  ¬°Vô©e
 ÉWÉ°ûf  ó¡°T  2000   ΩÉY  ,  IóëàŸG  äÉj’ƒdÉH  ƒμ°ù«°ùfGôa
 ,¿ƒ«d áæjóe ‘ Ú°UÉN Ú°Vô©e ΩÉbCG å«M ¿ÉæØ∏d ÉXƒë∏e
 ÉjOôa É°Vô©e ≥∏WCG 2004  ΩÉY ‘h .É°ùfôa ‘ ¢ùæahôH ¿õjGh
 ôNBG ¢Vô©Ã ¬©ÑJGh ,¿ƒ«d áæjóe ‘ êƒg ¬««Ø«dhCG …ÒdÉL ‘
 ΩÉ©dG ‘h , É«∏«°SQÉe áæjóÃ ƒ∏HÉJhO …ÒdÉL ‘ ÚeÉY ó©H
 Iô¶f - áàeÉ°üdG IÉ«◊G” ¿GƒæY â– É°Vô©e º¶f »°VÉŸG
 ¢VQÉ©ŸG  ,¿ƒ«d  áæjóe  ¬jô‚ƒc  iO  ô°üb  ‘  “áLhOõe
 ìÉæ÷G ∫ÓN øe 1992 ΩÉY  ¬JÉcQÉ°ûe ¤hCG CGóH :á«YÉª÷G
 ΩÉYh  .É«fÉÑ°SCÉH  ¬«∏«Ø°S  ‘   ‹hódG  ¢Vô©ŸG  ‘  …ôFGõ÷G
  º«bCG …òdG “»◊G äÉÑædG áfhôe” ¢Vô©e ‘  ∑QÉ°T 1997
 .¢ùjQÉH  á«°ùfôØdG  áª°UÉ©dG ‘ áYÉæ°üdGh Ωƒ∏©dG ∞ëàe ‘
 »°ùfôØdG ¢Vô©ŸG äÉ«dÉ©a ∫ÓN ¬dÉªYCG â°VôY 2003  ΩÉYh
 áæjóŸG ‘ º«bCG …òdG “ôNB’G ¤EG ÅWÉ°T øe”  :…ôFGõ÷G -

 .¢ùjQÉH ‘ ¿ƒæØ∏d á«dhódG

Born in 1964, Algiers,Education: 1995  DNSEP, 
Art School - Aix en Provence. 1988  DNSEP, 
“Beaux Arts” High School - Alger.Personal 
Exhibitions: 2009 Still Life BioVision,Palais 
des congrès de Lyon. France. 2006 Galery du 
Tableau, Marseille. France. 2004 Galery Ol-
ivier Houg, Lyon. France. 2000 Cross Experi-
ence, exhibit space, Aventis CropScience, site 
he Dargoire, Lyon. France Pavillon Vendôme, 
Aix-en-Provence.France. 1998 Design-Inter-
national Gallery Pavilion, San Francisco, USA. 
1994 Museum of Fine Algiers. Algeria.Exhibi-
tions: 2007 The hungry eye, Space Peiresc, 
Toulon. France. Algiers, capital of Arab Cul-
ture, Museum of Modern Art and Contempo-
rary, Algiers, Algeria. 2005 Atelier am Eck. 
Düsseldorf, Germany.  Künstlerverein Malkas-
ten eingeladen, Düsseldorf,Germany. 2003 
the year of Algeria in France from one shore to 
another, International City Arts, Paris. France. 

Qƒ«Hƒ°ù«e OGôe

Mourad MESSOUBEUR

ôFGõ÷GAlgeria

Crytogam 2, Lyon 2010, Culture of micro organisms reacting on Plexiglas, 2010
100x4x100cm.





Closed surface, culture of mushrooms, “in situ” on Plexiglas, 2009
50x50x50cm.



Cryptogame 1, Marseille 2010, Culture of micro organisms reacting on Plexiglas, 2010
100x4x100 cm.
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 ≈àM πª©jh º«≤j å«M §«°ûe ¢ù«ªN ájôb ‘ 1973 ΩÉY ó«dGƒe

 »ª°Sôe ¿CG å«M ,¿GQó÷G √ó– É°UÉN Éª°Sôe ‹ ¢ù«d ..”  ¿B’G

 Éªæ«ëa .¢SÉædG ¬«a óLGƒàj …òdG ¿ÉμŸG ƒg »∏ªY ¬«a ¢SQÉeCG …òdG

 øØ∏d »àØ°ù∏ah »àjDhQ »g √ògh .AÉ≤∏dG Gò¡d ™aófG á°UôØdG  óLCG

 Égó©Hh  1992  ΩÉY  õjõ©dG  óÑY  ∂∏ŸG  á«ÁOÉcCG  øe  êôîJ,“..

 øe  ÒãμdG  ‘  ¿ÉæØdG   πãÁh  .¢VÉjôdG  ‘  IOÉ≤dG  ó¡©Ã  ≥ëàdG

 √òg  ‘  IÉæà≤ŸG  ¬dÉªYCG  á£°SGƒH  á«æØdG  ∞MÉàŸGh  äÉ°ù°SDƒŸG

 πªM”  :á«YÉª÷G  ¢VQÉ©ŸG  ,ÊÉ£jÈdG  ∞ëàŸG  πãe  øcÉeC’G

 áæjóe ‘ ¿ƒæØdG ‹Éæ«H,»ÑX ƒHCG ‘ ∂«aGôJ …ÒdÉL ‘ “áë∏°SC’G

 ‘ zájOÉeôdG äÉ¡Ñ÷G – ájOÉeôdG Ohó◊G{ .ájQƒμdG- ƒL „Gƒc

 ‘ »ŸÉ©dG  ≈≤à∏ŸG ∫ÓN …Oƒ©°ùdG ¢Vô©ŸG .á«fÉŸC’G ÚdôH áæjóe

 øeÉãdG  …ƒæ°ùdG  ¢Vô©ŸG  2009  .¢VÉjôdG   áæjóe  ‘   ∂∏ŸG  êôH

 øØdG ¢Vô©e  .ábQÉ°ûdG áæjóÃ ¿ƒæØ∏d è«∏ÿG á«©ªL ‘ øjô°û©dGh

 ‘záKGó◊Gh  ΩÓ°SEÓd  IQƒ°üŸG  á£jôÿG{  .»ÑX  ƒHCG  áæjóe  ‘

 ¢Vô©e .á«fÉŸC’G ÚdôH áæjóÃ hÉH –  ¢Sƒ«HhôL øJQÉe …ÒdÉL

 .Ú°ùªÿGh ådÉãdG  É«°ùæ«a ‹Éæ«H ∫ÓN ô°UÉ©ŸG …Oƒ©°ùdG øØdG

 2008  .»HO  áæjóÃ  »à°ùjôc  ádÉ°U  ‘  »ŸÉ©dGh  ô°UÉ©ŸG  øØdG

 áæjóe  ‘  ô°UÉ©ŸG  øØ∏d  ¢ùcƒÑæjôL  ∞ëàe  ‘  ºFGódG  ¢Vô©ŸG

 .¿óæd  ‘ z ájOƒ©°ùdG ‘ Iô°UÉ©ŸG ¿ƒæØdG{ .ájóædƒ¡dG  ΩGOÎ°ùeCG

 É¡HCG áæjóe ‘ zÒ°ùY øHG{2006 .øeÉãdG ábQÉ°ûdG ‹Éæ«H  2007

 áμ∏ªŸÉH áMÉÑdG ‘ è«∏ÿG ∫hód ¿ƒæØdG á≤HÉ°ùe2004 .ájOƒ©°ùdG

  …Ò∏dÉL ‘ z∑ƒ∏°ùdG ´ÉLÎ°SG{:á«°üî°ûdG ¢VQÉ©ŸG.ájOƒ©°ùdG

 ¿ƒæØ∏d ó¡a ∂∏ŸG ájôb “≥jô£dG” 2006.»HO áæjóe ‘  XVA

. ájOƒ©°ùdG É¡HCG áæjóe ‘

«I have no studio so my studio is where I can 
find people. When I see the opportunity I go. 
That is my way of thinking about art.»
Born in 1973, in Khamis Mushait where he 
lives and works today, Gharem is both con-
ceptual artist and a Lieutenant Colonel in 
the Saudi Arabian Army. In 1992 he gradu-
ated from the King Abdulaziz Academy before 
attending The Leader Institute in Riyadh. In 
2003 he studied at the Al-Miftaha Arts Village 
in Abha where the artists shared a similar vi-
sion and in 2004 they staged a group exhibi-
tion, Shattah, which was a significant step in 
the recent history of contemporary art in Sau-
di Arabia. His work now features in important 
collections such as the British Museum and 
the Los Angeles County Museum of Art, po-
sitioning him as a pioneer of conceptual art 
in Saudi Arabia. Group Shows: 2010 - Armed, 
Traffic Gallery at Abu Dhabi Art, Emirates Pal-
ace, Abu Dhabi. 2010 . Art Gwangju Biennale 
and Art Fair, Gwangju, Korea. 2010 - Grey 
Borders/Grey Frontiers, Edge of Arabia, Ber-
lin. Berlin, Germany. 2010 ,Edge of Arabia, 
World Tour Launch, Global Competitiveness 
Forum, Kingdom Tower, Riyadh. 2009 - The 
28th Annual Exhibition, Gulf Fine Arts Soci-
ety, Sharjah, UAE. 2009 - Martin Gropius-Bau, 
Berlin, Germany 2009 , 53rd Venice Biennale, 
Palazzo Contarini Dal Zaffo Polignac, Venice, 
Italy, 2006 - The Path, King Fahd Art Village, 
Abha, Saudi Arabia.

ΩQÉL ô°UÉædG óÑY

Abdulnasser Gharem

ájOƒ©°ùdGSaudi Arabia

From the Series Restored Behaviour, 2010
Industrial lacquer paint on rubber stamps on 9mm Indonisian plywood, H85 x W120cm





Pedestrian Crossing IV 2010, From the Series Restored Behaviour,
85 x 120 cm, Industrial lacquer paint on rubber stamps on 9mm plywood



Men At Work III 2010, From the Series Restored Behaviour
H85 x W120 cm, Industrial lacquer paint on rubber stamps on 9mm Indonesian plywood
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Born 1970 in Gothenburg, Sweden. Uses the 
visual language of pop culture, video games, 
sci-fi, classicism and gothic noir. He has cre-
ated a stage persona with gender-crossing 
live performances dressed in elaborate cos-
tumes of shiny rubber and heavy make up.
In his videos and animations often inhab-
ited by his digital alter ego and in live per-
formances where the artist dresses as a 
computer game character, he raises ques-
tions about physical representation, how 
reality mimics fiction and vice versa in a 
world where the border between fiction and 
reality is getting more and more blurred.
In the new video ‘Mantis City’, Tobias Bern-
strup adopts the language and low-tech spe-
cial FX techniques of early science fiction. 
Set in a 1:1000 scale model over Shanghai’s 
futuristic skyline we see two giant praying 
mantids fighting each other and climbing the 
Oriental Pearl and Jin Mao towers. 

 ‘ Ωóîà°ùj .ójƒ°ùdÉH êÈæJƒL áæjóe ‘ 1970 ΩÉY ó«dGƒe

  ƒjó«ØdG   ÜÉ©dCGh  ÜƒÑdG  áaÉ≤Kh   ¿ƒæØd  á«FôŸG  á¨∏dG  ¬dÉªYCG

 á«YGóHE’G ¬dÉªYCG øeh .É°†jCG äÉ«μ«°SÓμdGh  »ª∏©dG ∫É«ÿGh

 øY ∞°ûμJ »àdG ¿ƒæØdG ÚH êõŸGh ¢ùfÉeQƒaÈdG øa ¢VhôY

 ,á©eÓdG á«μ«à°SÓÑdG OGƒŸG ΩGóîà°SGh  AÉjRCÓd √QÉ«àNG ábO

 ¬dÉªYCG ‘h .¬LƒdG ≈∏Y É¡«a ≠dÉÑŸG ≥«MÉ°ùŸG ¤EG áaÉ°VE’ÉH

 AÉjRCG  ¿ÉæØdG   …óJôj  ácôëàŸG  Ωƒ°SôdGh  ƒjó«ØdG  ¿ƒæa  øe

 º«L  ƒjó«ØdG  ÜÉ©dCG  äÉ«°üî°T   óMCG  ¬fCÉch  hóÑj   ¬∏©Œ

 ,ÊóÑdG  ó¡°ûŸG  á≤«≤M øY ∫AÉ°ùàj  ¿CG  ≈∏Y  ógÉ°ûŸG  åë«d

  .í«ë°U  ¢ùμ©dGh  π«îàŸG  »cÉëj  ¿CG  ™bGƒ∏d  øμÁ  ∞«ch

 ƒg Éeh »©bGh ƒg Ée ÚH Ohó◊G  ¬«a πNGóàJh ≈gÉªàJ ⁄ÉY

 ¬«∏Y ≥∏WCG …òdG ƒjó«ØdG ¿ƒæa øe ¬dÉªYCG çóMCG  ‘h .‹É«N

 á«æ≤J  ÜhÎ°ùfÒH  Ωóîà°SG  zá°ûMƒàŸG  äGô°û◊G  áæjóe{

 1000:1  øe   ΩÉéMCÓd  É kÑ°ùfh  »ª∏©dG  ∫É«ÿG  øe   á°UÉN

 iÉ¡¨æ°T áæjóe AÉª°S ‘ ÚàbÓªY ÚJô°ûM ∑Éæg hóÑJ å«M

 ∫ÉàæjQhC’G  »LôH  ≥∏°ùJh   iôNC’ÉH  ∂àØdG  ÉªgGóMEG   ∫hÉ–

.hÉe øLh (¥ô°ûdG IDƒdDƒd) ∫ÒH

ÜhÎ°ùfÒH  ¢SÉ«HƒJ

Tobias Bernstrup

ójƒ°ùdGSweden

MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko
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MANTIS CITY, Work in progress, 2010. courtesy Andréhn-Schiptjenko (photo Peter Herrmann)

MANTIS CITY, Production Still, 2010. courtesy Andréhn-Schiptjenko (photo Peter Herrmann)



MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko

MANTIS CITY, 2010, HDV Video, 12.58 min. courtesy Andréhn-Schiptjenko
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She was born in 1978 in Lysekil, Sweden and 
received a master’s degree from Malmö Art 
Academy.  Djurberg has also had solo shows 
at the kestnergesellschaft in Hannover, Ham-
mer Museum, Los Angeles; Prada Foundation, 
Milan; Kunsthalle Winterthur, Switzerland 
and Kunsthalle Wien, Austria.  Her work has 
been featured in exhibitions at the 2010 Ven-
ice Bienale; Tate Modern, London; Solomon 
R. Guggenheim Museum, New York and Ham-
burger Bahnhof, Berlin.  She was awarded the 
Carnegie Art Award, Scholarship for a Young 
Artist in 2008 and the Silver Lion for a Prom-
ising Young Artist in the Fare Mondi Making 
Worlds exhibition, The 53rd International Art 
Exhibition. Djurberg lives and works with the 
composer, Hans Berg, in Berlin.

Nathalie Djurberg

ójƒ°ùdGSweden

 áLQO âëæeh ,ójƒ°ùdÉH  π«μ«°ù«d áæjóe ‘ 1978 ΩÉY ó«dGƒe

 ∫ÓNh .¿ƒæØ∏d ƒŸÉe  á«ÁOÉcCÉH ¿ƒæØ∏d  É¡à°SGQO ó©H Òà°ùLÉŸG

 ‘h ,ôaƒfÉg áæjóe ‘ ká°UÉN É k°VQÉ©e âeÉbCG »æØdG ÉgQGƒ°ûe

 áæjóÃ GOGôH á°ù°SDƒeh ,¢Sƒ∏‚CG ¢Sƒd áæjóÃ ôeÉg ∞ëàe

 ∫ƒg â°ùæc …ÒdÉLh ,Gô°ùjƒ°S ‘ QƒJÎfh ∫ƒg â°ùæc ¿Ó«e

 ‹Éæ«H  πãe  á«dhO  ¢VQÉ©e  ‘  âcQÉ°T  Éªc  .É°ùªædG  ‘  Úa

 ,  ¿óæd  ‘ åjó◊G øØ∏d  â«J  ∞ëàeh  ,2009 ΩÉY  É«°ù«æa

 …ÒdÉLh  ,∑Qƒjƒ«f  áæjóÃ  ËÉ¡æLƒL  ¿ƒeƒdƒ°S  ∞ëàeh

 õFGƒL  âëæeh  .á«fÉŸC’G  ÚdôH  áæjóÃ ±ƒ¡fÉH  ôLÒH  ΩÉg

 á«°SGQO  áëæeh  ,¿ƒæØ∏d  »é«fQÉc  IõFÉL  πãe  É¡æØd  G kôjó≤J

 ¿ÉÑ°ûdG ÚfÉæØ∏d ó°SC’G IõFÉLh ,2008 ΩÉY ¿ÉÑ°ûdG ÚfÉæØ∏d

 ,“⁄É©dG  áYÉæ°U  –  …ófƒeÒa”  ¢Vô©e  øe  øjóYGƒdG

 º«≤Jh  .‹hódG  ¢Vô©ª∏d  Ú°ùªÿGh  áãdÉãdG  IQhódG  IõFÉLh

.ÚdôH  ‘  êÒH  õfÉg  »≤«°SƒŸG  ∞dDƒe  ™e  πª©Jh   áfÉæØdG

êÒHQƒjO ‹ÉJÉf

Courtesy of Zach Feuer Gallery, New York and Giò Marconi, Milan





Untitled, Clay animation digital video, 2009



The Experiment (Forest), Clay animation digital video, 2010
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 ‘  ¬fƒæa  ¢SQÉÁh  º«≤jh  1967   ΩÉY  OGó¨H  áæjóe  ó«dGƒe

 áeÉbEÉH πØàMG .á«μjôeC’G IóëàŸG äÉj’ƒdÉH  É«fQƒØ«dÉc áæjóe

 íeÉ°ùJ”  ¿GƒæY   â–  2006  ΩÉY  ájOôØdG  ¬°VQÉ©e  ∫hCG

 êQƒÑjôa  áæjóe  ‘  º«bCG  …òdG  ¢Vô©ŸG  ƒgh  “Ö◊Gh  OƒdG

 º°ù≤H  ¢ùjQóàdG  áÄ«¡H  ≥ëàdCG  ΩÉ©dG  ¢ùØf  ‘h  ,Gô°ùjƒ°S  ‘

  ¿ÉªY áæjóe ‘ á«≤«Ñ£àdG  Ωƒ∏©dG á©eÉéH á°Sóæ¡dGh IQÉª©dG

 .»àjõdG ôjƒ°üàdGh ô◊G º°SôdG ¢ùjQóàH ΩÉb  å«M, á«fOQC’G

 ¿GƒæY   â–  ÊÉãdG  ¢UÉÿG ¬°Vô©e  ΩÉbCG  2007 ΩÉY  ‘h

  áª°UÉ©dG  ‘  Góæ©dG  QGO  …ÒdÉL  ‘ “¥Î–  ’  πFÉ°SôdG ”
  ‹ÉàdG ΩÉ©dG ‘ º«bCG ó≤a ådÉãdG …OôØdG ¬°Vô©e ÉeCG á«fOQC’G

 …ÒdÉL  ‘  “ΩÓ°ùdGh  Ö◊G”  º°SG  ¬«∏Y  ≥∏WCGh   Iô°TÉÑe

  ÉμjôeCÉH ÉæjQƒØ«dÉc  áj’ƒH ¢ûà«H ÉfƒL’ ‘  â«fÓH OQÉ‚ófG

 “ôNB’G ∞°üædG   QGô°SCG ”  ¢Vô©e  ΩÉbCG  »°VÉŸG  ΩÉ©dG  ‘h

 É«fQƒØ«dÉc  áj’ƒH  ƒé«jO  ¿É°S  áæjóÃ  ƒ∏∏jÒ°S  …ÒdÉL  ‘

 º°SG â– ôNCG ÉjOôa É°Vô©e ΩÉbCG ΩÉ©dG ¢ùØf ‘h .ÉμjôeCÉH

 . ∑Qƒjƒ«f áæjóe ‘ IóëàŸG ·C’G ô≤e ‘“ºFGódG ΩÓ°ùdG”
 øe á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üM »bGô©dG ¿ÉæØdG ¿CG ôcòjh

 2000 ΩÉY ≥ëàdCG ºK 1989 ΩÉY OGó¨H á©eÉéH á°Sóæ¡dG á«∏c

 ≈∏Y π°üM å«M á©eÉ÷G ¢ùØf ‘ á∏«ª÷G ¿ƒæØdG  á«ÁOÉcCÉH

 ¬àëæe ΩGƒYCG  ™HQCÉH  Égó©Hh ¿ƒæØdG ‘ ¢SƒjQƒdÉμÑdG IOÉ¡°T

 ájƒ°†Y ¿ÉæØdG íæe ∂dòc .¿ƒæØdG ‘ Òà°ùLÉŸG áLQO á©eÉ÷G

 ƒé«jO ¿É°S ó¡©e πãe á«æØdG äGOÉ–’Gh ógÉ©ŸG øe ójó©dG

 Ú«bGô©dG ÚfÉæØdG  á«©ªLh ,»bGô©dG ÊÉæa á£HGQh ¿ƒæØ∏d

.ƒμ°ùfƒ«dG áª¶æŸ á©HÉàdG á∏«ª÷G ¿ƒæØ∏d á«dhódG  á£HGôdGh

Qais Al-Sindy was born in Baghdad1967, 
lives and works in California- USA. Solo ex-
hibition (Endless Peace) at United Nation 
Headquarter in New York. 2009 May, (Secrets 
of the other half), Cirello Gallery, San Diego, 
California, USA. 2008 July, Solo Exhibition 
love and peace, Endangered Planet gallery, 
Laguna beach, CA, USA. 2007 (Letters don’t 
burn) in Dar Al-Anda Gallery- Amman. 2006. 
Faculty member at the college of engineer-
ing- Architectural Dep. / Applied Science 
University-Private/Amman-Jordan, teaching 
(Free hand drawing and painting). 2006 (The 
tolerance of love) Fribourg city/ Switzerland.
Education: 2004 MFA, Academy of Fine Arts, 
Baghdad University / Baghdad. ِِ ِEducaxies 
2000 BA, Academy of Fine Arts, Baghdad 
University،Baghdad. 1989 B.Sc, college of En-
gineering, Baghdad University.Professional 
Memberships: San Diego art Institute. Iraqi 
Artist association. Iraqi plastic Artists soci-
ety. Association International des Arts Plas-
tiques. (AIAP) –UNESCO.

ióæ°ùdG ¢ù«b

Qais Al-Sindy

¥Gô©dGIraq

Men White Undershirts and Passivity, Installation





Passivity No. 1, Painting, 260cmX100cm. 2010.



Passivity No. 2, Painting, 260cmX100cm. 2010.
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 á«©eÉ÷G ¬JOÉ¡°T  ≈∏Y π°üM ,1962 ΩÉY OGó¨H  áæjóe ó«dGƒe

 ,1985 ΩÉY OGó¨H ‘ á∏«ª÷G ¿ƒæØdG ó¡©e øe (ôØM ¢ü°üîJ)

 á°SQóe  øe  ∂«aGô÷G  ¿ƒæa  ‘  á«©eÉL   IOÉ¡°T  ≈∏Y  π°üM

  Gòg øe ≥HÉ°S  âbh ‘h ,2002 ΩÉY âNôJhCG  áæjóe ‘ ¿ƒæØdG

 ¿ÉæØdG  ∑QÉ°T  .º«ª°üàdG  ¿ƒæa  ‘  Òà°ùLÉŸG  áLQO  íæe  ΩÉ©dG

 ‹ÉàdG ΩÉ©dG ‘h ,2001 ΩÉY ‹hódG IôgÉ≤dG ‹Éæ«H ‘ Iôe ∫hC’

 …òdG“≥ÑFõdG πãe øØdG” ¢Vô©e äÉ«dÉ©a øª°V ¬dÉªYCG â°VôY

 á«fÉæÑ∏dG áª°UÉ©dÉH ¿ƒæØ∏d áª°UÉ©dÉH ¿ƒæØ∏d ∫É«LCG áYÉb ‘ º«bCG

 ⁄É©dG  ó¡©Ã ÜÉàμdG  ¢Vô©e ‘ ∑QÉ°T  2003 ΩÉY ‘h .ähÒH

 “IóàªŸG ájDhôdG” ¢Vô©e ΩÉbCG 2004 ΩÉY ‘h , ¢ùjQÉH ‘ »Hô©dG

 2005 ΩÉY ÉeCG. ∑Qƒjƒ«f áj’ƒH ƒÑeO ‘ äQBG π‚ÉjGôJ áYÉb ‘

 , ähÒH ‘ ∑ƒ°Sô°S ∞ëàe ‘ º«bCG »æa ¢Vô©e ‘ ∑QÉ°T ó≤a

 ΩÉY ‘h , ø£°SƒH áæjóe ‘ ÎfG …ÒdÉL ‘ “ìôŸG” ¢Vô©eh

 ¢Vô©e ºK , »HO ‘ »à°ùjôc QGO ‘ º«bCG ¢Vô©e ‘ ∑QÉ°T 2006

 ójƒ°ùdÉH  »ehC’  áæjóe  ‘  ó∏«H  ∞ëàe  ‘ “á«bGô©dG  ádOÉ©ŸG”

 á°UÉN  É°VQÉ©e ΩÉbCG h á«æa ¢VQÉ©e ¢ùªN ‘ ∑QÉ°T 2007 ΩÉY,

 ¢Vô©e  G kÒNCGh  ¿ÉªY  ‘  õæj’  áYÉb  ‘  “äÉWƒ£fl”  É¡æe

 ‘ Iô◊G  á«ÁOÉcC’G ‘ “AGôª◊G á≤£æŸGh AGô°†ÿG á≤£æŸG”

  ¿ƒHÉ°üdG” ¢Vô©e  ΩÉbCG 2008 ΩÉY ,Góædƒg ‘ êÉg ¿O áæjóe

 2009  ΩÉY,á«æjôëÑdG  áμ∏ªŸÉH  ø°û«fƒa  ’  áYÉb  ‘  “¿ƒμ°ùdGh

 ,âjƒμdG áæjóÃ ¿É£∏°S …ÒdÉL ‘ “Éæ©Ñààj ôª≤dG“¢Vô©e ΩÉbCG

 áæjóe ‘  º«bCG …òdG “á«Hô©dG ¿ƒ«©dG ‘ äGQÉeE’G” ¢Vô©e ºK

 ¢ùeÉ¡fƒH  áYÉb ‘ º«bCG »æa ¢Vô©e ‘  ∑QÉ°T ΩÉ©dG Gògh ,»HO

.á«fÉ£jÈdG áª°UÉ©dÉH

‘ƒc Ëóf

Born in Bagdad 1962. 1985  BA Etching , fine 
Art Institute, Bagdad. 2002  BA Graphic De-
sign, HKu, Utrecht. 2010 Ma design, artEZ, 
Enschede. 2010 Nominated to take part of Ali-
jameel Prize V&A Museum  London - uk. 2010 
BONHAMS london- UK. 2009 Hollands Bridge 
as (The best 30 ideas above water) nominated 
as 1 at 30 Amsterdm -NL. 2009 Sultan gal-
lery the moon follows us Kuwait. 2008  Sta-
tion museum Traqi artists in Exile Houston 
USA. 2008 Reading Room south project Mel-
bourne Australia. 2008 La Fountain soap & 
silence  Behrain. 2007 TATE modern  In focus  
This day london. 2007 The free Acadmy Green 
Zone Red Zone  Den Haag NL. 2007 KuF- Mold 
Dftar Project  Istanbul. 2007 Kw- Berlin The 
Iraqi Equation Projection of Catherine Da-
vid Berlin. 2007 Tapies foundation The Iraqi 
Equation Barcelona. 2007 Makhtota lines gal-
lery Amman. 2006 Espace SD Attar in Beirut 
Beirut. 2006  Bild  Museet The Iraqi equation 
Umea sweden. 2006 CHRISTIES - Dubai Wa-
hid with Canvas. 2005  4 Walls gallery Attar 
from Bagdad Amman. 2005 Inter gallery  Das 
Erbe - mirth Potsdam- Berlin. 2005  Sursock 
Museum Beirut. 2004 Triangle Artt residency 
Extending Vision Dumbo New york. 2003 Gal-
lery 108 Ink & earth  boston USA. 2003 AGial 
gallery postman Beirut. 2003 4 Walls gallery 
I repeat Amman. 2003 institute de mond arab 
Book Paris. 2002 Agial gallery Art like mer-
cury beirut. 2001 Cairo Biennale cairo. 

Nedim Kufi

¥Gô©dGIraq

An Iraq fils A, photo on canvas, 2010







Sleeplessness, photo on canvas, 3x2m, 2010
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 ¢ù«FQ , 2004 òæe á«∏«μ°ûàdG ¿ƒæØ∏d á«àjƒμdG á«©ª÷G ¢ù«FQ

 ÖFÉf  ,  2008  á«é«∏ÿG  á«∏«μ°ûàdG  ¿ƒæØdG  äÉ«©ªL  OÉ–EG

 òæe »Hô©dG »ª«∏bE’G ≥°ùæeh ¿ƒæØ∏d á«dhódG á£HGôdG ¢ù«FQ

 …ÒeC’G ¿GƒjódG á«aÉ≤ãdG õcGôŸG AÉæeCG ¢ù∏› ƒ°†Y, 2005

 …ÒeC’G ¿GƒjódG - ó«¡°ûdG ìô°üd É«∏©dG áæé∏dG ƒ°†Y ,2007

 ÉμjôeCG  GójQƒ∏a  U.C.F  á©eÉL  ¿ƒæa  Òà°ùLÉe,  2007

 1975  ΩÉY  òæe  IójóY   á«°üî°T  ¢VQÉ©e  ΩÉbCG  ,2001

 ΩÉY òæe  á«dhOh  á«HôY á«∏fi á«YÉªL ¢VQÉ©e  ‘ ∑QÉ°Th

 ≈∏Y RÉ`M ,á«dhódGh á«∏ëŸG º«μëàdG ¿É÷ ‘ ∑QÉ°T,1963

 ø`«fÉæØ∏d âjƒμdG ¢Vô©e  :É¡æe á«dhódG õ`FGƒ÷G øe ójó©dG

 -  1977-1975)  »ÑgòdG  ´Gô°ûdG  -  Üô©dG  Ú«∏«μ°ûàdG

 -  1996  IÉØ°üdG  áMÉ°S  á≤HÉ°ùŸ  á«fÉãdG  IõFÉ÷G  (1979

 ¢VQÉ©e  øe  á«ÑgP  äÉ«dGó«e  -  1986 »æWƒdG  ó«©dG  QÉ©°T

 ¿ÉLô¡e  ‘  ËôμJ   1973-1981  ΩÉ©dGh  ¢UÉÿG  á«©ª÷G

. á«Hô©dG á©eÉ÷G ±Gô°TEÉH  2002 IôgÉ≤dG - Üô©dG OGhôdG

 ‘ »∏«μ°ûàdG øØdG IÒ°ùe : á«æØdG ÖàμdG øe áYƒª› Qó°UCG

 ô°UÉ©ŸG π«μ°ûàdG  - 1979 ≈flódG óªfi  - 1975 âjƒμdG

 ∫ÓN øe ¿Éª∏°S ∫ƒ°SôdG óÑY  - 1984 ¿hÉ©àdG ¢ù∏› ∫hód

 ÒeCG  - 1992 áfƒ∏ŸG âjƒμdG Qƒ°ùL  - 1986 á«Øë°U ä’É≤e

 øØdG  AÉbó°UCG   -  1994  ô≤°U  ≈°ù«Y   -  1993  É°VôdGóÑY

 -  2007   ¿É£≤dG  áØ«∏N  -  1995  ¿hÉ©àdG  ∫hód  »∏«μ°ûàdG

.2008 »HƒjC’G óªfi

President of Kuwait Arts Association since 
2004. Vice President of IAA from 2005. Arab 
Regional Coordinator from 2005.Educational 
Background: Masters of Arts, University of 
Central Florida, USA 2001 - B.S. in Arts, Flor-
ida, USA 1998 .Personal Exhibitions Since 
1975 - International & local Exhibitions Since 
1963 - Participated in many Judging com-
mittes.Awards: Arab Formative Artists exhi-
bition, Kuwait - The Gold Sail (75, 79 1981) 
- 2nd prize Al-Safat Square, 1996 - National 
Day Logo, 1986 - Gold Medals (KAA private 
and general exhibitions, 1973-1981) - Was 
honored in Arab Veterans Festival, Cairo 2002. 
Publications: Formative Art in Kuwait, 1975 
- Muhammad Al-Damkhei, 1979 - GCC Con-
temporary formation, 1984 - Abdul-Rasool 
Salman through newspapers articles, 1986 - 
Kuwait Colored Bridges, 1992 - Amir Abdul-
Rida, 1993 - Issa Saqar, 1994 - Friends of 
Formative Art, 1995 - Khalifa Al Qattan, 2007 
- Mohammad Al-Ayoubi 2008.

¿Éª∏°S ∫ƒ°SôdGóÑY

Abdul Rasool Salman

âjƒμdGKuwait

Painting, oil on canvas, 160x130cm
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 ‘ ¿ƒæØdG â°SQO .GóædƒH ‘ RôHGR áæjóÃ 1974 ΩÉY ó«dGƒe

 ‘   á«fÉŸC’G  äQƒØμfGôa  áæjóe  ‘  ¿ƒæØdG  ¢SQGóeh  ógÉ©ŸG

 ™e »æØdG  É¡fhÉ©J  äCGóH  ,2000 ≈àM 1997 ΩÉY øe IÎØdG

 øe Èjôc  πμjÉe  Qƒ°ù«ahÈdGh  ¿Éeô‚CG  Î«H  Qƒ°ù«æehÈdG

 .º«≤e ¿ÉæØc  á«°SGQO  áëæe 2010 ,2003 ≈àM 1996 ΩÉY

 ¢ùjôHÉc …ÒdÉL ‘ zÜ – á¶ë∏d âbƒdG ¿ÉMz¢UÉN ¢Vô©e

 .‘Qƒc  ¢Sƒ∏°T  ‘  »YÉªL  ¢Vô©e  2009ÚdôH  ‘  ¿Qƒg

 »YÉªL ¢Vô©e .¿QƒÑ°ûd »àHCG ∞ëàe ‘ zájôJQƒÑdG{ ¢Vô©e

 …ÒdÉL  .ÚdRhCG  ‘  ¿ƒæØdGh  ìô°ùŸG  …ÒdÉL  .êÈfƒd  ‘

 »YÉªL  ¢Vô©e,  2008  äQƒØμfGôa  ‘  ƒ°û«à°S  ¿ƒa  GôHQÉH

 2007  ÚdôH ‘ õæJÒe ÚJQÉe …ÒdÉL,¿OÉÑ°ùa áæjóe ‘

 á°UÉN ¢VQÉ©e, 2006 ¿ƒæØ∏d ø°SG ∞ëàe ‘ z»∏«L{ ¢Vô©e

 ‘  ¢ûà«H  ⁄ÉHh  ,ôjƒ°ùjO  É«a  ‘  êÒÑeÉH  OÉà°T  …ÒdÉL  ‘

 »YÉªL ¢Vô©e 2005 .ƒ°û«à°S ¿ƒa GôHQÉH …ÒdÉLh GójQƒ∏a

 ¢Vô©e  êƒdÉàc)  åjó◊G  øØdG   ∞ëàeh  ÚdôH  …ÒdÉL  ‘

 GôHQÉH  …ÒdÉL  ‘  ¢Vô©e  .(IQÉªYh  á«aGôZƒJƒa  Qƒ°U

 záæjóŸG  ‘  ∞«°üdG{  ¢Vô©e  .äQƒØμfGôa  ‘  ƒ°û«à°S  ¿ƒa

 ¢Vô©e   2004  .±Qhó∏«°ShO  áæjóÃ  π«eƒa  …Ò∏dÉL  ‘

 ¢VQÉ©e  .ÚdôH  ‘  OQƒμjQ  …ÒdÉL  ‘  zá©HQC’G  ÚfÉæØdG{

 ¢VQÉ©e IóY  2002 .ƒ°û«à°S ¿ƒa GôHQÉH …ÒdÉL ‘ á«YÉªL

 ô°û«æe …ÒdÉL ‘ zäÉæÑdG – äÉæÑdG{ ¢Vô©e É¡æe  á«YÉªL

 .Úeh ,äQƒØμfôa ‘  êÒHôHhR ËO ±hCG

Born in 1974 in Zabrze/Poland. 1997-2000 
Städtischen Bühnen, Frankfurt am Main 
Staatlichen Hochschule für bildende Kün-
ste - Städelschule - Frankfurt am Main with 
Professor Peter Angermann and Professor Mi-
chael Krebber. 1996-2003 Meisterschülerin / 
Masterstudent in Freie Malerei. Exhibitions: 
2010 Stipend at Künstlerhaus Lukas, NES-
Artist in Residence Skagaströnd/Island, Time 
for plan b, Galerie Caprice Horn, Berlin (E). 
2009 ‘Liebeslust und Lebenslast’, Collection 
Rusche, Schloß Corvey (G), ‘Portraits’, Col-
lection Rusche, Museum Abtei Liesborn (G)، 
Heinrich-Heine-Haus, Lüneburg (G), Galerie 
im Theater an der Ilmenau, Uelzen (G), His-
torisches Museum Schloß Gifhorn (G), Gal-
erie Barbara von Stechow, Frankfurt (E), Kün-
stlerverein Walksmühle, Wiesbaden (G), 2008 
Künstlerverein Walksmühle, Wiesbaden (G), 
(K), Galerie Martin Mertens, Berlin (E), 2007 
‘My Generation’, Kunsthaus Essen (G), Gal-
erie Barbara von Stechow, Frankfurt am Main 
(E), Stadtgalerie Bamberg, Villa Dessauer 
(E), palmbeach3, Palm Beach, Florida, Galer-
ie Barbara von Stechow, Kunstverein Niebüll 
(E), Art Karlsruhe 2006, Galerie Barbara von 
Stechow, ‘Neue Bilder, Ausstellungshalle 
Schulstraße 1A, Frankfurt am Main (G), Gal-
erie Barbara von Stechow (E),(K), ‘summer in 
the city’, Galerie Vömel, Düsseldorf (G), Gal-
erie Barbara von Stechow, Frankfurt (G), 2004 
‘4 painters’, Galerie record, Berlin, 2002.

ƒJhCG Úà°SƒL

É«fÉŸCGGermany

Justine Otto

declare independence, 200x155cm, oil on canvas, 2010







Heimarbeit, 145x195cm, oil on canvas, 2010
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 äôHôg ój ≈∏Y Òà°ùLÉŸG  áLQO ≈∏Y á∏°UÉM , 1982 ó«dGƒe

 .±Qƒdó«°ShO ‘ ¿ƒæØdG á«ÁOÉcCG 2009– 2004 ∫ófGôH

 …ÒdÉL  ‘  πμæ«L  ¿Éa  ÉfÉg  {  2008  :  á°UÉÿG  ¢VQÉ©ŸG

 áŸƒY{ 2010: á«YÉª÷G ¢VQÉ©ŸG,  zÚdôH ‘ ¿Qƒg ¢ùjôHÉc

 –  ó©àHG{  .ÚdôH  ‘  ¿Qƒg  ¢ùjôHÉc  …ÒdÉL  ‘  zá©«Ñ£dG

 .ÚdôH  ‘  ¿Qƒg  ¢ùjôHÉc  …ÒdÉL  ‘  zÖjPÉcCGh  äÉaGôN

 …ÒdÉL øY Óã‡ ójQóe ‘ ƒcQCG ¢Vô©e .IôgÉ≤dG ‹Éæ«H

 øY Óã‡ »HO ‘ ¿ƒæØdG ¢Vô©e . ójQóe ‘ ¿Qƒg ¢ùjôHÉc

 …ÒdÉ÷ Óã‡ »æa ¢Vô©e 2009 . ¿Qƒg ¢ùjôHÉc …ÒdÉL

 ådÉãdG  ¢ûà«H  ⁄ÉH  ¢Vô©e .êÈ°ùf  ÉgƒL ‘ ¿Qƒg ¢ùjôHÉc

 ¢Vô©e2008 .GójQƒ∏a áj’h ‘ ¿Qƒg ¢ùjôHÉc …ÒdÉ÷ Óã‡

 .¿Qƒg  ¢ùjôHÉc  …ÒdÉL  øY  Óã‡  ÉμjQ  ƒJQƒH  ‘  ÉcÒ°S

 ƒμ«°ùμe áæjóÃ ¿Qƒg ¢ùjôHÉc …ÒdÉ÷ Óã‡ ƒcÉe ¢Vô©e

 ‘ »æa ¢Vô©e .±Qhó«∏°ShO áæjóe ‘ »æa  ¢Vô©e .»à«°S

 ¢Vô©e .¿Qƒg ¢ùjôHÉc …ÒdÉ÷ Óã‡ ájQƒμdG ∫ƒ«°S áæjóe

 ¢ùjôHÉc …ÒdÉ÷ Óã‡  ájô°ùjƒ°ùdG ∫RÉH áæjóe ‘ Üƒμ°S

 .á«fÉŸC’G  ¿ƒdƒc  áæjóe  ‘  ¿ƒæØdG  ¢Vô©e  2007  .¿Qƒg

 áæjóe ‘ ¿Qƒg ¢ùjôHÉc …ÒdÉL ‘ zGóZ ∑Éæg ¢ù«d ¬fCÉc{

 .¿Qƒg ¢ùjôHÉc …ÒdÉL ‘ z∫É«ÿGh  IÉ«◊G{ 2006  .ÚdôH

 z¢Vô©e .±Qhó∏«°ShO áæjóe ‘ z„ÉLófGQ {  ¢Vô©e  2005

 øØdG  ÜÉÑ°T IõFÉL ¢Vô©e2003 .¿ƒH áæjóe ‘ z¿B’G ≈àM

.¿ƒH áæjóe ‘ ¢SOÉ°ùdG

1982 Born in Siegburg, Germany. 2009 Master 
student of Herbert Brandl. 2004 - 2009 Kuns-
takademie Düsseldorf Solo Exhibitions: 2008 
Hannah van Ginkel, Galerie Caprice Horn, 
Berlin, Germany Group Exhibitions: 2010 
Globalised Nature, Galerie Caprice Horn, Ber-
lin, Germany. Fuck Ups, Fables and Fiascos, 
Galerie Caprice Horn, Berlin, Germany. Cairo 
Biennale, Egypt. Arco Madrid, represented 
by Galerie Caprice Horn, Madrid, Spain. Art 
Dubai, Dubai, United Arab Emirates. 2009 
Art Joburg, represented by Galerie Caprice 
Horn, Johannesburg, South Africa. Rundgang 
2009, Kunstakademie Düsseldorf, Düssel-
dorf, Germany. Palmbeach3, represented by 
Galerie Caprice Horn, West Palm Beach, FL, 
USA. 2008 CIRCA Puerto Rico, Bayamón, 
Puerto Rico. MACO, Mexico City, Mexico. KIAF, 
Seoul, South Korea. Scope, represented by 
Galerie Caprice Horn, Basel, Switzerland2007 
Rundgang 2007, Kunstakademie Düsseldorf, 
Düsseldorf, Germany. Art Cologne, Germany. 
Like there is no tomorrow, Galerie Caprice 
Horn, Berlin, Germany. 2006 Accrochage ‹Life 
and Fiction›, Galerie Caprice Horn, Berlin, 
Germany. Rundgang 2006, Kunstakademie 
Düsseldorf, Düsseldorf, Germany 2005.

É«fÉŸCGGermany

πμ«æL ¿Éa ÉfÉg

Hannah van Ginkel

Painting









114

Born in 1947 in Karlsruhe (Germany), 
1969/72 student of (academy of fine arts in 
Karlsruhe). Educated in building and furni-
ture design, glass painting, commercial art 
and pictorial arts. Exhibitions all over the 
world – USA, Peru, Egypt, Belgium, France, 
Germany, Portugal, Spain, Swistzerland. Zin-
graff’s principal interest lies in the use and 
order of form and colour and the working of 
shapes into spaces to create aesthetic com-
binations of area, space and light. Whilst his 
paintings from the 1970s and 1980s appear 
to demonstrate figurative traits, his work 
is actually completely abstract. It includes 
fragments of photographs he converts into 
abstract elements, causing strong contrasts 
with the graduated areas and very delicate 
paintwork. The whole of the composition does 
not follow the accepted rules of perspective, 
which casts into doubt the conventional form 
of painting and highlighting, yet at the same 
time denying the importance of the outline of 
the perfectly painted object.  

 ΩÉY  ≥ëàdCG  .á«fÉŸC’G  Ihô°ùdQÉc  Ió∏H  ‘  1947  ΩÉY  ó«dGƒe

 Ihô°ùdQÉc  ‘  á∏«ª÷G  ¿ƒæØdG   á«ÁOÉcCÉH   ≥ëàdCG  1969

 ¬JOÉ¡°T  ≈∏Y π°üMh .∂jQ ÎjO ¿ÉæØdG ój ≈∏Y ¢SQO å«M

 º«ª°üJh  IQÉª©dG  ‘  ¢ü°üîJ  å«M  1972  ΩÉY  á«©eÉ÷G

 ¿ƒæØdGh  ôjhÉ°üàdG  øah  êÉLõdG  ≈∏Y  º°SôdGh  çÉKC’G

 ÉμjôeCG  ‘  IÒãc  ¢VQÉ©e  ‘  ∑QÉ°Th  ΩÉbCG,ájQÉéàdG

 É«fÉÑ°SCGh  ∫É¨JÈdGh  É«fÉŸCGh  É°ùfôah  Éμ«é∏Hh  ô°üeh  hÒHh

 á«ª«¶æJ ábÓY  ™°VƒH ¬dÉªYCG  ‘ ¿ÉæØdG  ºà¡jh .Gô°ùjƒ°Sh

 AÉ°†a ‘ πμ°ûdG QhO ≈∏Y ócDƒj Éªc .¿ƒ∏dGh πμ°ûdG ÚH áÑJôe

 òæeh,É°†jCG  Aƒ°†dG  πª°ûJ  á«dÉªL  äÉbÓY  ´GóHE’  áMƒ∏dG

 ¿ÉæØdG Ωób »°VÉŸG ¿ô≤dG øe  äÉ«æ«fÉªãdG ≈àM äÉ«æ«©Ñ°ùdG

 .á«°SÉ°SC’G   áª°ùdG  ƒg  πμ°ûdG  ‘   ¢ü«î°ûàdG  ¿Éc  ’ÉªYCG

 ¬H  ∑QÉ°ûj …òdG  πª©dG Gòg ‘ ójôéàdG ¤EG ∫ƒ– ¬fCG ≈∏Y

 ÉjÉ≤H  ó¡°ûf  å«M  ,IôgÉ≤dG  ‹Éæ«H  øe  á«dÉ◊G  IQhódG  ‘

 IQÉ¡Ã   É¡eóîà°SG  ábõ‡  á«aGôZƒJƒa  Qƒ°U  øe  IôKÉæàe

 äÉMÉ°ùŸG ™e …ƒb ôaÉæàe  OÉ°†J çGóME’ ájójôŒ ô°UÉæ©c

 ¿ÉæØdG  ¿CG  ßMÓŸG  øeh  .¬Jƒbh  ¿ƒ∏dG   É¡dÓN  êQóàj  »àdG

 »àdGh Qƒ¶æª∏d á«£ªædGh  á«μ«°SÓμdG óYGƒ≤dG Góª©àe ôég

 áMƒ∏dG ‘ ájó«∏≤àdG ∫Éμ°TCÓd Ωƒ¡ØŸG  ÜGô£°VGh ∂°ûdG ÒãJ

 Oó–  »àdG  •ƒ£ÿGh  äGQÉWE’G  á«ªgCG  π∏b  ÉeóæY  á°UÉN

.πª©dG ‘ πμ°ûdG

É«fÉŸCGGermany

±Gô‚R ÎjO õfÉg

Hans Dieter Zingraff

19-09, 180x200cm, tec.mic.on wood+diashow - copyright Zingraff





16-10, 122x189cm, tec.mix.collage on wood - copyright Zingraff



17-10, 190x122cm, tec.mic.collage on wood
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Born in 1956 at El Ksiba.BENI-MELLAL (MO-
ROCCO). Writer, translator and artist. Lives 
and works in Beni-Mellal.Individual Exhibi-
tions: (selected): 2000 ’South Colours’ Coun-
cil gallery, Payerne (Switzerland). 2003 ‘Be-
coming Alive’ Tribute to the Artist Mohamed 
Kacimi, Blue gallery, Marrakech (Morocco). 
2006 ‘Painting the air’ Cultutal French In-
stitute’ Meknès (Morocco) 2006 ‘Flames and 
Ashes’ National Gallery Bab Rouah (Morocco). 
COLLECTIVE EXHIBITIONS (selected) 2002 ‘Al-
exandria Panel Contemporary Arab Art’, Alex-
andria (Egypt) 2002 ‘Art as Action’ Moroccan 
Association Of Human Rights, Dar el Mrini, 
Rabat (Morocco). 2003 ‘In search of Our At-
las Secrets, Amrash Association, Actua gallery 
(BCM) Casa-Blanca (Morocco) 2004 Moroccan 
cultural Week, Palace of Culture, Abu Dhabi 
(United Arab Emirates) 2004 ‘Tiny Formats’ 
Venice Cadre gallery, Casa-Blanca (Morocco) 
2004 ‘In search of Our Atlas Secrets’ Bab El 
Kebir gallery, Rabat (Morocco) 2004 ‘Moroc-
can Contemporary Art’ Salle des Conférences, 
Hotel de Ville, Aix En Provence (France). 2004 
Art National Great Exhibition, Cultural Com-
plex (Sacred Heart Church), Casablanca (Mo-
rocco) 2004 ‘Lands, Memories, Homesickness’ 
Art Palace, Lisboa (Portugal) 2005 ‘EMAAR, 
international art symposium’, Dubai (United 
Arab Emirates).

 ºLÎe ,ÖJÉc .∫Óe »æH-áÑ«°ü≤dÉH 1956  ΩÉY OGOõe ó«dGƒe

 2000 ájOôa  ¢VQÉ©e  .∫Óe »æÑH  π¨à°ûjh  º«≤j.»∏«μ°ûJ  ¿Éæah

 ∫ÉªYC’G z .Gô°ùjƒ°S ,¢ûrfƒaCG ,πjQhCG ∑QÉe ¥GhQ ,zÜƒæ÷G ¿GƒdCG{ 

 2001  .Gô°ùjƒ°S  ,¿QƒJƒdƒ°U  ,¢ShÉg  »¨æjh  ¥GhQ  ,zIÒNC’G

 .Üô¨ŸG  ,AÉ°†«ÑdG  QGódG  ,QÉæŸG  áYÉb  ,z2  á«aƒL  äGôcGP{  :

 ,»ª°SÉ≤dG  óªfi  ¿ÉæØ∏d  ÉÁôμJ  ,zá°û«©e  äGQhÒ°U{  :2003

 õcôŸG ,zAGƒ¡dG º°SQ z:  2006 .Üô¨ŸG ,¢ûcGôe ,¥QRC’G ¥GhôdG

 »æWƒdG ¥GhôdG ,{OÉeQh QÉfz.Üô¨ŸG ,¢SÉæμe ,»°ùfôØdG ‘É≤ãdG

 »°ùfôØdG  ó¡©ŸG  ,(2 OÉeQh  QÉf) .Üô¨ŸG  ,•ÉHôdG  ,ìGhôdG  ÜÉH

 ,AÉ°†«ÑdG  QGódG  ,¢ù qØæJ  AÉ°†a ,zOÉeôdG  ≈∏Yz  .Üô¨ŸG  ,¢ûcGôÃ

 Oƒ°SCG  ¥GhQ  ,(¿Éæa  Iô¶f)z∑GP  QÉ¡ædG  ,ÉfÉb{  :  2006.Üô¨ŸG

 QGódG  ,QOÉc  õ«æa  ¥GhQ  :  2008  .Üô¨ŸG  ,¢ûcGôe  ,¢†«HCG  ≈∏Y

 ájQóæμ°SE’G  ‹Éæ«H  :  2002:á«YÉªL  ¢VQÉ©e.Üô¨ŸG  ,AÉ°†«ÑdG

 ´ƒÑ°SC’G:  2004.ô°üe  ,ájQóæμ°SE’G  ,ô°UÉ©ŸG  »Hô©dG  øØ∏d

 á«Hô©dG äGQÉeE’G,áaÉ≤ãdG ô°üb ,»ÑX ƒHCG ,áaÉ≤ãdG IQGRh ,»Hô©dG

 á«Hô©dG  äGQÉeE’G  .»HO  ,¿ƒæØ∏d  ‹hódG  QÉªYEG  :2005.IóëàŸG

 á«Hô©dG  ,IóL  ,É°TQ  ,¿ƒ°Vô©j  ÜôY  ¿ƒfÉæa  :2006  .IóëàŸG

 ÉÑ°U  õcôe  ,¿ƒæØ∏d  á«fGôjE’G  á«ÁOÉcC’G  :2007  ájOƒ©°ùdG

 ,ô°UÉ©ŸG »Hô¨ŸG π«μ°ûàdG 2008,¿GôjEG  ,¿Gô¡W ,øØdGh áaÉ≤ã∏d

 QGO ,»Hô¨ŸG ‘É≤ãdG ´ƒÑ°SC’G .Üô¨ŸG ,Iójó÷G ,á«Ñ«©°ûdG ¥GhQ

 ∫hC’G  ∫Éæ««ÑdG  ,AÉà°ûdG  ¿ƒdÉ°U.ÉjQƒ°S  ,≥°ûeO  ,ó°SC’G  áaÉ≤ãdG

 ,ô°UÉ©ŸG »Hô©dG ´GóHE’G.Üô¨ŸG ,¢ûcGôe ,åjó◊G »Hô¨ŸG øØ∏d

 : 2009, âjƒμdG ,áª°UÉ©dG âjƒμdG ,äƒjQÉe ƒ«∏HO »L ¥óæa ádÉ°U

 øY ÒÑμdG ¢ù∏WC’G IõFÉL, Üô¨ŸG ,AÉ°†«ÑdG QGódG ,…ÒdÉZ âaƒd

 á«fÉãdG á«ŸÉ©dG IõFÉ÷G,2004  ,{ »μ◊G ƒHCG IOƒY { ájGhQ áªLôJ

2005  ,IóëàŸG  á«Hô©dG  äGQÉeE’G  ,‹hódG  »HO  QÉªYEG  ,¿ƒæØ∏d

á«bQƒH ¿É°ùM

Hassan Bourkia

Üô¨ŸGMorocco

Untitled, Mixed tech.on board.150x150.2009
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Born in 1959 at Marrakech. He travelled to 
Paris in 1980 in order to pursuit his studies in 
Math which he taught it for 8 years. Then he 
was devoted to the fields of writing and draw-
ing. He has a lot of novels translated into 
numerous languages. He immigrated to New 
York since 94 till 99. His drawings are part of 
the permanent Collection of Guggenheim Mu-
seum of New York. He returned to Marrakech 
in 2002 where he lives and works actually. 
Novels (translated to numerous languages): 
Sleepiness of the Slave (Stock, 1992, Mediter-
ranean Maghreb prize). Scholarship of CNL, 
Foreign Editors: Droemer Knaur (Germany), 
Lefennec (Maghreb), Shin Won (Korea) into 
pocket at Lefennec. Funerals of milk (Stock, 
1994) Edi. Etra.: Droemer Knaur (Germany). 
Shadow of the Poet (Stock, 1997) Lefennec 
(into pocket). Cannibals (Fayard,1999) Edi.
Etra:Haymon Verlag (Germany),Atlas (Neth-
erlands), Granta, (England), Trafalgar (USA), 
Akal (Spain), Dialog (Bologna), Lefennec 
(Maghreb), Barbes (Italy) into pocket at 
l’Aube. Into pocket: l’Aube Editions. Pol-
lens (Fayard, 2001, Prize of the french-arab 
friendship) Atlas (Netherlands) Lefennec 
(Maghreb). Ground of the burnt Shadow (Fa-
yard 2004) Lefennec (Maghreb). The Marrake-
ch Griot. Abada, 2005 (Spain), l’Aube Edition 
(France) Lefennec (Maghreb). Sidi Moumen 
Stars. Flammarion Editions (France).

 1980 ΩÉY ‘ ¢ùjQÉH   ‹EG  ôaÉ°Sh  ,¢ûcGôÃ 1959 ΩÉY ó«dGƒe

 äGô°û©d áªLÎŸG äÉjGhôdG øe ójó©dG ¬jód, ¬JÉ°SGQO ∫Éªμà°S’

 ≈àM 1994 øe IÎØdG ‘ ∑Qƒjƒ«f ‹EG ¿ÉæØdG ôLÉg óbh .äÉ¨∏dG

 º«æ¡LƒL ∞ëàÃ áªFGódG äÉ«æà≤ŸG øe AõL ¬dÉªYCG ó©J .1999

 πª©jh   ¢û«©j å«M 2002 ΩÉY ‘ ¢ûcGôe ¤EG  OÉY .∑Qƒjƒ«æH

 ¢ù∏WCG  ô°ûf  QGO  ,(á«Hô©dG  á«°ùfôØdG  ábGó°üdG  IõFÉL  .Év«dÉM

 ,"¥ÎëŸG π¶dG ¢VQCG"  .(Üô¨ŸG) ∂æaƒd ô°ûf QGO ,(Góædƒg)

 ôYÉ°ûdG".(Üô¨ŸG)  ∂æaƒd  ,(2004  Fayard  ô°ûf  QGO)

 Ωƒ‚",(É«fÉÑ°SCG)  2005  IOÉÑY  ,"»Hô¨ŸG  »≤jôaE’G  ôMÉ°ùdGh

  2010(Galanda  ™e hCG): á«°üî°ûdG ¢VQÉ©ŸG."øeƒe …ó«°S

 »æØdG  ¢Vô©ŸG   2010.É°ùªædG  ,∫ƒHõà«c  ,  AAART  á°ù°SDƒe

 á°ù«æc)  É«°ù«æ«a  ‹Éæ«H  21^2009  ¬«∏«JCG  …ÒdÉL  ,¢ùjQÉÑd

 ,"CMOOA  "  …ÒdÉL  2009.(Éà«H’  …O  ÉjQÉe  ÉàfÉ°S

 ¢Vô©ŸG  2009.ô‚ÉJ  ,GhôcÓjO  …ÒdÉL  2009.•ÉHôdG

 21  ¬«∏«JCG  …ÒdÉL2008.Art Space  …ÒdÉéH  ,»Hód  »æØdG

 áéæªμdG"  ¢Vô©e  2005,2008.¢ùjQÉH  ,(AÉ°†«ÑdG  QGódG)

 á∏«d"  ¢Vô©e  1997.¿É«eCG  ,"è°ùædG"  ¢Vô©e.¿óæd  ,"AÉbQõdG

 ¿Gƒæ©H  ¢Vô©e.∑Qƒjƒ«f  ,Stendha  …ÒdÉL  ,"¢ù«°SÉMC’G

 øØdG  ¿ƒdÉ°U.∑Qƒjƒ«f  ,Stendha  …ÒdÉL  ,"πμ°ûdG  í«Ñb"

 áæjóe.É°ùfôa  ,¢ùjôLÉàfƒe  áæjóe.Othis  á©WÉ≤e  ,»∏«μ°ûàdG

.∑Qƒjƒ«f  ,ô°UÉ©ŸG  »°ùfôØdG  øØdG  …ÒdÉL.É°ùfôa  ,Saumur

 ,Espace Saint Jean  1987.•ÉHôdG  ,øcQCG  …ÒdÉL

.IójóY øcÉeCÉH  áeÉ©dG  äÉ«æà≤e  ¬d.É°ùfôa  ,Melun   á©WÉ≤e

ÚÑæ«H »gÉe

Mahi Binebine

Üô¨ŸGMorocco

Wax on wood 2010, 140 x 160 cm
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 ¿ƒæØdG  ¢SQO  .1970  ΩÉY  á«Hô¨ŸG  áéæW  áæjóe  ó«dGƒe

 ¬à°SGQO π°UGhh 1989 ΩÉY AÉ°†«ÑdG QGódG áæjóe ‘ á∏«ª÷G

  áª°UÉ©dG  ‘ Év«dÉM ¬æa ¢SQÉÁh º«≤jh .1991 ΩÉY ÉehQ ‘

 äÉ≤HÉ°ùŸG øe ójó©dG ‘ ¬dÉªYCG  â°VôY .¢ùjQÉH á«°ùfôØdG

 ∞ëàe ‘ -∫ÉãŸG π«Ñ°S ≈∏Y – âª«bCG »àdG ¢VQÉ©ŸGh á«æØdG

 ∞ëàeh  ,ájô°ùjƒ°ùdG  ñQƒjR  áæjóe  ‘  ¿ƒæØ∏d  ¢Shôé«e

 êQƒL õcôeh ,É«fÉŸCÉH   ±Qhó∏°SO áæjóe ‘ â°S’ÉH â°ùæc

 áª°UÉ©dG  ‘  ¿ƒæØ∏d  …Qƒe  ∞ëàeh  ,¢ùjQÉH  ‘  hó«ÑeƒH

 ‹Éæ«H  πãe  äÉ«dÉæ«H  IóY  ‘  ∑QÉ°T  Éªc  .ƒ«cƒW  á«fÉHÉ«dG

 ,  É«fÉÑ°SCG  ‘   ÊÉãdG  ¬«∏Ñ°TCG  ‹Éæ«Hh  ,ÉjQƒc  ‘  ƒL  „Gƒc

 ‹Éæ«Hh  ,  á«Hô©dG  äGôeB’G  ádhóH  øeÉãdG  ábQÉ°ûdG  ‹Éæ«Hh

 ,É°ùfôa ‘ Iô°TÉ©dG ¿ƒ«d ‹Éæ«H ,Ú°ùªÿGh  ÊÉãdG É«°ùæ«a

.É°ùªædÉH õæd áæjóe ‘ ¬«aƒc ‹Éæ«Hh

Born in Tangiers, Morocco in 1970. He gradu-
ated in Fine Arts in Casablanca in 1989 and in 
Rome in 1991. He currently lives and works 
in Paris, France.Mounir Fatmi’s work has been 
exhibited worldwide, like at the Migros Muse-
um für Gegenwarskunst, Zürich, Switzerland, 
the Museum Kunst Palast, Düsseldorf, Ger-
many, the Centre Georges Pompidou, Paris, 
France, and the Mori Art Museum in Tokyo, 
Japan.He has also participated in several bi-
ennales amongst which ; the Gwangju Bien-
nale, Korea, the 2nd Sevilla Biennale, Spain, 
the 8th Sharjah Biennale, United Arab Emir-
ates, the 52nd Venice Biennale, Italy, the 10th 
Lyon Biennale, France, the Cuvée Biennale, 
Linz, Austria.

Üô¨ŸGMorocco

»ªWÉa Òæe

Mounir Fatmi

The beautiful language 2010, video





 âëædG  ¿ƒæa  ¬«a  Ωóîà°SG  ÉÑcôe  ÓªY  ¿ÉæØdG  Ωó≤j

 »àjõdG  ôjƒ°üàdGh  ‘GôZƒJƒØdG  ôjƒ°üàdGh  ƒjó«ØdGh

 ∫Ó¨à°SG  ‘  IÒÑc  ICGôL  …óÑj  å«M  ,äÉeƒ°SôdGh

 h  ä’DhÉ°ùJ  Òã«d  É¡°UGƒN  h  §FÉ°SƒdG  √òg  äÉfÉμeEG

 ±ô£àdG ôgÉ¶eh Iƒ≤dG Iƒ£°S øY áYP’ ájó≤f äGQÉ°TEG

 Ωóîà°ùJ  »àdG  πFÉ°SƒdGh  ,á«°SÉ«°S  hCG  á«æjO  âfÉc  AGƒ°S

 GOGƒe  ¿ÉæØdG  Ωóîà°ùjh  .Éjó«ŸG  h  IQÉª©dG  πãe   É¡ãÑd

  ∑Ó°SCGh  ,VHS   ƒjó«ØdG  §FGô°T  πãe  á«dÉH   ájó«∏≤J

 .á«Ñ°ûÿG  π«ÿG  õLGƒMh  ,QÉ°ûæŸG  ¿ƒæ°Sh  ,AÉHô¡μdG

  ¿ÉæØdG ¿CG ’EG ,á°ûgóŸG ¬dÉªYCG äÉ«dÉªL øe ºZôdG ≈∏Yh

 ,áØ∏àfl ájhGR øe ⁄É©dG Gòg ≈∏Y Iô¶f AÉ≤dEG ¤EG ÉfƒYój

 ∂°ûdGh áÑjôdG ÒãJ »àdG  ájó«∏≤àdG óYGƒ≤dG ¢†aôj å«M

.ΩÉ≤ŸG  Gòg ‘ ájDhôdG  Öé–-¿ÉæØdG  …ôj  Éªc-É¡fƒμd

The artist’s installations, sculptures, videos, photo-
graphs, paintings and drawings audaciously tease 
and confront proprieties. He questions, plays and 
provokes with caustic insolence, taking on notions 
of power, and all kinds of extremism; the religious, 
the political, as well as their means; architecture 
and media. He selects rather basic materials, often 
on the verge of extinction (as with the VHS cas-
settes and the coaxial cable), yet as seen with the 
saw blades or wooden horse jumps, they always 
elicit relevant connotations. Although aestheti-
cally very seductive, mounir fatmi’s work offers a 
look at the world from another angle, refusing to 
be blinded by conventions.





130

Born in Ciudad del Carmen, Campeche, 
México, in 1976. He studied his Degree 
at the Instituto Superior de Arte (I.S.A), 
La Havana, Cuba. In 2005 he collaboret-
ed with spots for proyect Circo that were 
transmited in Cubavisión, Cuban Televi-
sion. He has participeted in several collec-
tive exhibitions namely: Fragmentos de lo 
urbano. Alianza Francesa, México, D.F. in 
the year 2000. He also participated in the 
international performance & audiovisuals 
event Enjoy in La Havana biennal. Third 
edition for Proyecto Circo. La Havana, 
Cuba. 2006. Member of the Casa tomada 
proyect, exhibited in the Menosuno Gallery 
in Madrid, Spain. 2007. He exhibited in the 
Optical Festival, the International video-
art in Gijón, Spain, in 2007 a festival that 
was also held in Madrid & Paris. At same 
time he has individual exhibitions, some 
of these are: Sin sentido del Humor. Casa 
de la Cultura de Plaza Gallery. La Havana, 
Cuba, 2005. In the year 2004 he presents 
Memorias del ISA, at the Instituto Superior 
de Arte. La Havana, Cuba. He is currently 
working for the Luz & Suarez del Villar 
gallery in Madrid, Spain, as well as study-
ing his Master Degree in arts at UNACAR 
(Universidad Autónoma del Carmen).

Alejandro Pérez Falconi

∂«°ùμŸGMexico

 áj’ƒd  á©HÉàdG øeQÉc πjO hGOƒ«°S áæjóe ‘ 1976 ΩÉY ó«dGƒe

 ó¡©ŸG øe  á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üM .∂«°ùμŸÉH ¢û«ÑeÉc

  ‘ 2005  ΩÉY ∑QÉ°T .á«HƒμdG ÉfÉaÉg áæjóÃ ¿ƒæØ∏d ‹É©dG

 ¿ƒjõØ«∏àdG  á°TÉ°T  ≈∏Y  ¢VôY  »æa  ´hô°ûe  ôjƒ°üJh  êÉàfEG

 øe  ójó©dG  ‘  á«HÉéjE’G  ¬àcQÉ°ûe  ÖfÉL  ¤EG  Gòg  .»HƒμdG

 záæjóŸG  ≈æ©e  ∂«μØJ{  É¡æ«H  øeh  ,äÉ«dÉæ«ÑdGh  ¢VQÉ©ŸG

 ä’ÉØàM’G øe ÒÑc OóY ‘ ∑QÉ°T,∂«°ùμŸG ‘ 2000 ΩÉY

 ‹Éæ«H  ∫ÓN  á«fƒjõØ«∏àdG  á«æØdG  èeGÈdGh  á«dhódG  á«æØdG

 ‘  ¢VôY …òdG GOÉeƒJ GRÉc ´hô°ûe ≥jôa ƒ°†Y ¿Éc,ÉfÉaÉg

 .2007 ΩÉY á«fÉÑ°SC’G  ójQóe áæjóe ‘ ƒfƒ°S  ƒæ«e …ÒdÉL

 ¿ÉLô¡eh  ,∫Éμ«àHhC’G  ¿ÉLô¡e  ‘  á«æa  É°VhôY  Ωób  Éªc

 2007 ΩÉY  á«fÉÑ°SC’G ¿ƒ«L áæjóe ‘ ‹hódG ƒjó«ØdG ¿ƒæa

 »àæjóe  ‘  É°†jCG  º«bCG   …òdG  »æØdG   ¿ÉLô¡ŸG  ƒgh  ,É°†jCG

  á°UÉN  É°VQÉ©e  ΩÉbCG  âbƒdG  ¢ùØf  ‘h  .¢ùjQÉH  h  ,ójQóe

 É¡æe  .ÉfÉaÉg   á«HƒμdG  áª°UÉ©dG  ‘  ¢VôY  äÉYÉb  IóY  ‘

 É«æa ÓªY AGógEÉH ΩÉb 2004 ΩÉY  ‘h .2005 ΩÉY ¬°VhôY

 ¿hÉ©àj  Év«dÉMh .ÉfÉaÉg ‘ ¿ƒæØ∏d  ‹É©dG  ó¡©ª∏d  ¬dÉªYCG  øe

 ‘  QÓ«a  πjO  õjQGƒ°S  –Rƒd  …ÒdÉL  ™e  zhQófÉ«dGz¿ÉæØdG

 ≈∏Y  ∫ƒ°üë∏d  ¬àdÉ°SQ  ¬«a  πªμj  …òdG  âbƒdG  ‘  ,ójQóe

.øeQÉc πjO ÉeƒfƒJhCG á©eÉL øe ¿ƒæØdG ‘ Òà°ùLÉŸG áLQO

ÊƒμdÉa õjÒH hQófÉ«dCG

Photo installation 2010
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Born 1974 in Mexico City, where he gradua-
ted in graphic design from the UAM-X, Mexico 
City. He currently lives and works in São Paulo, 
Brazil. His work has been exhibited at the Bie-
nal de São Paulo (2006), the Busan Biennale, 
South Korea (2006), the Bienal de la Haba-
na, Cuba (2006) , the Encuentro Internacio-
nal Medellín, Colombia (2007), the Biennale 
di Venezia (2009), Aichi Triennale, Nagoya, 
Japan(2010) and Liverpool Biennial (2010).

∂«°ùμŸGMexico

Hector Zamora

 ¿ƒæa  ¢SQO  .»à«°S  ƒμ«°ùμe  áæjóe  ‘  1974  ΩÉY  ó«dGƒe

 ‘ UAM-X  ¿ƒæØdG   á°SQóe  ‘  É¡JÉª«ª°üJh  ∂«aGô÷G

 á°SQÉ‡h  áeÉbEÓd  ∂dP  ó©H   π≤àfGh  ,  á«μ«°ùμŸG  áª°UÉ©dG

 ¬dÉªYCG  â°VôY .á«∏jRGÈdG ƒdhÉH hÉ°S áæjóÃ »æØdG ¬WÉ°ûf

 ‹Éæ«H πãe  áØ∏àfl ∫hO ‘  äÉ«dÉæ«ÑdGh ¢VQÉ©ŸG øe Òãc ‘

  á«Hƒæ÷G  ÉjQƒc  ‘  ¿É°SƒH   ‹Éæ«Hh  ,2006  ΩÉY  ƒdhÉH  hÉ°S

 ,É°†jCG   2006  ΩÉY  ÉHƒc  ‘  ÉfÉaÉg  ‹Éæ«Hh  ,ΩÉ©dG  ¢ùØf  ‘

 ,  2007  ΩÉY  É«Ñeƒdƒc  ‘  ¿ƒæØ∏d  ‹hódG  Údó«e  ¢Vô©eh

 ÉjƒLÉf áæjóe ‘ Ú°ûjG ‹ÉæjôJh 2009 ΩÉY É«°ùæ«a ‹Éæ«Hh

 .É°†jCG ΩÉ©dG Gòg ∫ƒHôØ«d  ‹Éæ«Hh 2010 ΩÉY á«fÉHÉ«dG

GQƒeGR Qƒàμ«g

Errante, video, 2010









ôaQhó°Tƒg º«cCG

 øe  áYƒª›  “Òdƒe”  Ωó≤J  IôgÉ≤dG   ‹Éæ«Ñd  ô°ûY  á«fÉãdG  IQhódG  áÑ°SÉæÃ

 á«£ZCG  çÓKh , Éæ«ŸÉH á«∏£e äÉMƒdh ,äÉeƒ°SQ øe  á«æØdG  É¡JÉYGóHEG  çóMCG

–  “GõfGôa  ÜÉàc”  ájGhôH  ÉgôKCÉJ  ¤EG  IQÉ°TE’G  º¡ŸG  øeh  .ºé◊G  IÒÑc

 âeÉb  á∏MQ  øY  “¿ÉªcÉH  êQƒÑ‚G”  á«FGhôdG  ∞«dCÉJ  øe—πªàμJ  ⁄  »àdG

 √òg   É¡àjGhQ  ‘h   .»°VÉŸG  ¿ô≤dG  øe  äÉ«æ«à°ùdG  ∞°üàæe  ‘  ô°üe  ¤EG  É¡H

 øY É¡JógÉ°ûeh É¡JÉ¶MÓe ¢VôY ∫ÓN øe …QƒcòdG ™ªàéŸG á«FGhôdG ó≤àæJ

 QÉWEG  ‘ á«Hô¨dGh  ájô°üŸG  áaÉ≤ãdG   ÚH  Iójó÷G  —ájQÉª©à°S’G—ábÓ©dG

 ,ájôKC’G ™bGƒŸGh øcÉeC’G øY É¡àjDhQh ,ájGhôdG ‘  á«°ù«FôdG á«°üî°ûdG  áHôŒ

 ≈∏Y É¡≤«∏©J ‘h .»LQÉÿG  ™bGƒdGh á«∏NGódG ä’É©Øf’G ÚH  áªFÉ¨dG Ohó◊Gh

 ±É°ûμà°S’ É°UÉN ÉeÉªàgG “Òdƒe” ióÑJ  á«æØdG É¡dÉªYCG ‘ ájôμØdG É¡àdÉ°SQ

 Oƒf Ée ÚHh ¬aô©f Ée ÚHh ,∑GQOE’Gh áaô©ŸG ÚH  á∏°UÉØdG  á«°ùØædG  áMÉ°ùŸG

 õcQCG”  :áfÉæØdG  ∞«°†Jh  .É°†jCG  ¢TÉ©ŸG  ™bGƒdG  ‘ √Gôf  Ée  ÚHh  ,¬«∏Y  ™∏£f  ’CG

 πμ°ûJ »àdG »g øWÉÑdG Éæ∏≤Y ‘ ÉfQÉμaCGh ,»∏NGódG Éæ©bGh ¿CG ≈∏Y »JÉeÉªàgG

 ÖÑ°ùdG äÉ«FÉæH áØ°TÉc ¢Vƒª¨dG “Òdƒe“πjõJh  .“ÉædƒM øe »LQÉÿG ⁄É©dG

 ,á«°ùØf äÉæë°ûH á«£ÿGh IOôéŸG ÉgôjhÉ°üJ øë°T ∫ÓN øe ,Ió≤©ŸG ∞æ©dGh

 ™e äÓ«μ°ûàdGh   •ƒ£ÿG ™WÉ≤àJh  ¢ùeÓàJh  .á«°SÉ«°ùdG  ájƒ¡dG  øY äGQÉ°TEGh

 ƒg Ée ÚHh ,»Ñ∏°S ƒg Éeh »HÉéjEG   ƒg Ée ÚH É°†jCG   ´QÉ°üàJh ¢†©ÑdG É¡°†©H

 ôJƒàe ƒLh ´Gô°U ôéØæj ∂dòd áé«àfh .GQƒ°üe GõeQ hCG GAÉμM ,»FÉëjEG hCG Oô›

 ∞°ûμ∏d áfÉæØdG á«é«JGÎ°SG  ÚHh ,á°ûcQõŸG AGƒLC’Gh á«°ùæ÷G äGQÉ°TE’G ÚH

 ¿ƒæa  äÉ«°SÉ°SCG  øe  ó©J   »àdG  –  Éæ«ŸÉH  á«∏£ŸG  É¡JÉMƒd  ÉfôcòJh  .AÉØNE’Gh

 áaÉ°ùŸÉH  ,É¡dÉªYCG  É¡H  äAÉL »àdG  á«£ZC’G  áYƒª›h  —äGôgƒéŸG  áYÉæ°U

  äÉ«dÉªL  §HQ  ‘  É¡æe  áÑZQ  ∂dPh  á«JGòdGh   á«≤«Ñ£àdG  ¿ƒæØdG  ÚH  »©«Ñ£dG

.IÉ«◊G ‘ ájOÉŸG áHôéàdG  πãÁ …òdG – ¢Sƒª∏ŸG ™e »æØdG πª©dG

É°ùªædG
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On the occasion of the 12th Biennale in Cairo, Ulrike Mül-
ler will present a new group of works including drawings, 
enamel paintings and three large-format quilts. Ingeborg 
Bachmann’s unfinished novel Der Fall Franza (The Book of 
Franza), partially based on a trip to Egypt in the mid-1960s, 
serves as an associative point of reference for Müller.  In this 
fragment, Bachmann’s critique of patriarchal power struc-
tures and her observations of the neo-colonialist relation-
ship between ‘Western’ and Egyptian culture determine the 
protagonist’s experiences of the landscape and archeologi-
cal sites, and the descriptions blur the boundaries between 
inner projections and the perceptions of exterior reality. 
Müller’s images are marked by an analogous tension: “I am 
particularly interested in exploring the psychological space 
between knowledge and perception, between what we know 
– or what we prefer not to know – and what we see – or, 
more generally, I’m interested in how inner realities are 
mapped onto the world.“  Charging the seeming neutral-
ity of abstract and diagrammatic imagery with psychology 
and identity politics, Müller uncovers complex structures of 
affect and violence: Lines and forms touch and penetrate 
each other, separate and intertwine, disperse or dissolve. 
They conform to symmetrical principles and yet they decid-
edly diverge from them. Forms oscillate between positive 
and negative, they are abstract and suggestive, iconic and 
narrative. As a result, a delicate tension arises between or-
namental distance and sexual allusion, between strategies 
of concealing and revealing. Müller’s use of baked enamel 
– a technique traditionally associated with jewelry and sign 
production – and especially also her new series of quilts 
bring to mind the traditional separation of autonomous and 
applied arts: As a desire to over and again tie aesthetic pro-
duction to the tangible, concrete experience of life.

Achim Hochdörfer

Austria
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É°ùªædGAustria

She is Austrian artist living in New York. You 
might describe her as a “feminist painter”, 
who revisits and rediscovers a whole his-
tory of underlying sexual and gendered 
meanings in the history of abstract art. Her 
paintings are very delicate and ornamen-
tal, and they are quite small sized. In con-
trast to their size, it is very important that 
they are exibitied in a large space. This 
is very important to give them presence.

Ulrike Müller

 øØdG  OÉ≤f  É¡Ø°üjh ∑Qƒjƒ«f  áæjóe ‘ º«≤J  ájhÉ°ù‰ áfÉæa

 á∏MQh  É≤«ªY  ÉãëH   É¡JÉMƒd  πã“  å«M  ,ájƒãfC’G  áeÉ°SôdÉH

 ïjQÉJ ‘ ¬àKƒfCGh ¬àjQƒcP  å«M øe ¢ùæ÷G ÊÉ©e ‘ á«aÉ≤K

 á°ûcQõŸG É¡°Tƒ≤fh É¡àbôH É¡JÉMƒd õ«ªàJh .ájójôéàdG ¿ƒæØdG

 ºé◊G IÒ¨°üdG É¡JÉMƒd ¢VôY ≈∏Y áfÉæØdG ¢UôM ÒãŸG øeh

 É°†jCG áfÉæØdG Ωóîà°ùJh .ÉgOƒLh ó«cCÉàd IÒÑc áMÉ°ùe ≈∏Y

 ÖcôŸG πª©dG øa øe  É¡dÉªYCG ‘ áØ∏àfl äÉ«æ≤Jh IÒãc OGƒe

.á«Jƒ°üdG äGôKDƒŸGh ƒjó«ØdG ΩÓaCGh  á«HÉàμdG ¢Uƒ°üædG πãe

ô∏dƒe ∂jôdhCG

Painting 2010





  ∫hÉëj  êÓ©dGh  á«ë°üdG   ájÉYôdG  ∞«dÉμJ  ´ÉØJQG  ™e..{

 πª–   ≈∏Y  º¡jód  ¿ƒ∏ª©j  øe  QÉÑLEG  ∫ÉªYC’G  ÜÉë°UCG

 AõL  ´É£≤à°SÉH  ∂dPh  ,∞«dÉμàdG  √òg  øe  ÈcC’G  Aõ÷G

 ¢ùØf ‘h »Ñ£dG êÓ©dG óæH â– á©ØJôŸG äÉÑJôŸG øe ÈcCG

 ≈∏Y ¿ƒ∏°üëj øe  πgÉc øY ájOÉŸG  AÉÑYC’G ∞«ØîJ  âbƒdG

 ´ÉØJQ’G  ∫Éª©dG  ßM  ’  ΩGƒYC’G  QGóe   ≈∏Yh  .áØ«©°V  QƒLCG

 »àdG   á«ë°üdG   ájÉYôdG  ÜÉ°ù◊ ¬©aóH   ¿ƒeƒ≤j  ÉŸ  Oô£ŸG

 ÚæWGƒŸG øe  ÈcCG  OGóYCG  ´QÉ°ùJ Éªæ«H ¬fCG  ≈∏Y .É¡fƒ≤∏àj

 ¿Éa  ,ΩOÉ≤dG  ΩÉ©∏d  á«ë°üdG  ájÉYôdG  áª¶fCG  ‘  ∑GÎ°TÓd

 äÉcô°ûdG øe ÒãμdG óª©J å«M ,πÑb …P øe ÈcCG º¡àeó°U

 Gòg ‘ ‹ÉŸG AÖ©dG  øe ÈcC’G Aõ÷G  É¡dÉªY πª– ≈∏Y

 ’ Éjƒæ°S É£°ùb πeÉ©dG ™aój ∫ÉãŸG  π«Ñ°S »∏©a .¢Uƒ°üÿG

 á«ë°üdG  á°ü«dƒÑdG  ÜÉ°ù◊  »μjôeCG  Q’hO  4000  øY  π≤j

 Úæ°ùdG ôe ≈∏Y á«dÉŸG É¡àª«b OGOõà°S ∂°T ÓH »àdGh ,¬à∏FÉ©d

 áØ«©°†dG äÉÑJôŸG …hP ∫Éª©dG á≤ÑW âëÑ°UCG Gòd  .áeOÉ≤dG

 ΩÉ¶f πX ‘ ájOÉŸG º¡JÉfÉ©e äOGR å«M ,≈MôdG »≤°T ÚH

 ‘ äÉcô°ûdG øe IÒÑc OGóYCG  â¡ÑæJh .¢ûMƒàe  …OÉ°üàbG

 •É°ùbC’G  ‘ ô¶ædG  IQhô°V ¤EG  ,∂dP ƒëf hCG  »°VÉŸG ΩÉ©dG

 ¬LÓY  ∞«dÉμJ  á«£¨àd   πeÉ©dG  É¡©aój  »àdG   ájƒæ°ùdG

 »àdG áÄØdG ∂∏J ¤EG »ªàæj  ¿Éc Ée GPEG á°UÉN ,¬Jô°SCG êÓYh

 äÉcô°ûdG  ¿CG  ¤EG  ¿ƒ°üàîŸG  Ò°ûjh  .á∏jõg  GQƒLCG  ≈°VÉ≤àJ

 ÜÉë°UCG ∞μj ’ å«M ,√òg É¡JÉ°SÉ«°S á∏°UGƒe øY ∞bƒàJ ød

 ∞«dÉμJ  AÉÑYCG  ™jRƒàd  áØ∏àfl  Ö«dÉ°SCG  ´GÎNG  øY  ∫ÉªYC’G

.∫Éª©dG  øe  ÈcCG  OóY  ÚH   á«ë°üdGh  á«Ñ£dG  ájÉYôdG



Blindtext: With health care costs climbing 
even higher during this enrollment season, 
more employers are adopting a tiered system 
to pass on the bulk of those costs to their 
employees by assigning bigger contributions 
to workers in top salary brackets and offering 
some relief to workers who make less money.
For years, employees have seen their what 
they pay toward health care go up as compa-
nies ask them to contribute more to premiums
and deductibles. But now, as people enroll in 
health plans for the coming year, the stick-
er shock is more jolting than ever because 
so many companies are passing on to their 
workers most, if not all, of the higher costs. A 
worker’s share of a family policy is approach-
ing $4,000 a year on average, and is most 
certainly going to keep on rising through the 

next few years. For lower-salaried workers, 
those additional costs have only compounded
their struggle in a brutal economy. More 
and more companies in the last year or so 
have begun signaling their recognition of 
the added burdeshouldered by workers in 
low- and middle-income jobs by varying the 
premiums they pay based on salary. Consul-
tants say the trend is likely to continue, as 
employers devise various ways of spread-
ing increased health care costs among their 
staff and balancing that side of the ledger 
against fewer raises and other compensation.



É°ùªædG
 ¬WÉÑJQG ¿hO âëædG  øa ¤EG Ò°ûf  ¿CG OÉà©ŸG ÒZ øe ¢ù«d

 ¬WÉÑJQG  ¥É«°S  ‘  ¬JAGôbh  áKÓãdG   OÉ©HC’G  äGP  ∫ÉªYC’ÉH

 ¬fÉa  Gòd  .IOôéŸG  ∫Éμ°TC’G  hCG  áªî°†dG  ∫ÉªYC’Gh  ¬¡d’ÉH

 ó¡éj  ¿CG  ÉeCG  ∫ÉªYC’G  √òg  πãŸ  ógÉ°ûŸG   ≥JÉY  ≈∏Y  ™≤j

 ‘ ¬©°†j hCG ¬eÉeCG πKÉŸG »àëædG πª©dG Ò°ùØJh IAGô≤d √ôμa

 πªY ¬fƒμd ïjQÉàdG ä’ƒdóe hCG ,»FGôdG QÉμaC’ »æeõdG QÉWE’G

 QGƒM ≥∏N ¤EG  ±É£ŸG   ájÉ¡f  ‘ ¬∏c  ∂dP …ODƒj  h  .‹ÉªL

 ’ áaÉ°ùe OƒLh øe ºZôdÉH ógÉ°ûŸG ÚHh πª©dG ÚH »∏YÉØJ

 ¿Éa Gòd .QÉμaC’G h ¿ÉμŸÉH ≥∏©àj Éª«a º¡æ«H ÉgRhÉŒ øμÁ

 É¡JÉJƒëæe   ∫ÓN  øe  ∫hÉ–  ôaQhó°ùeGQ  ÚdhQÉc   áfÉæØdG

 ≈∏Y ócDƒj »æØdG É¡Yhô°ûªa .É¡ëjõJh áaÉ°ùŸG √òg º£– ¿CG

 Éμjô°T h πª©dG ‘ Ωƒ¡ØŸG øe GAõL íÑ°UCG …òdG ógÉ°ûŸG QhO

 É¡àdÉ°SQh  É¡Jôμa ójó–h πª©∏d  É¡dhÉæJ  ájGóH  òæe  áfÉæØ∏d

 äGÈN  åÑJ  á«fÉμe   äÓ«μ°ûàH   »JCÉJ  É¡fCG  Éªc  .á«Ø°ù∏ØdG

 Aƒ°†dG OƒLh ‘ ∂dPh É¡«dEG ∫ƒNódG OôéÃ IôKDƒeh Iô°TÉÑe

 πª©dG íÑ°üj Éægh .ÆGôØdGh ¬àª°üŸG √ó∏°üdG á∏àμdGh πμ°ûdGh

  ádÉM ‘ ƒg …òdG ÆGôØdG Oóëjh …ƒàëj Gô°üæY ¬JGP »àëædG

 Éªæ«M áaÉ°ùŸÉH ±ô©j Ée Ωƒ¡Øe º£ëàj ºK øeh ºFGO ∫ƒ–

 ∫Éμ°TC’G πYÉØàJ âbƒdG ¢ùØf  ‘h .πNGódG ¤EG ógÉ°ûŸG ∞dój

 Aƒ°†dG  ™e »àëædG πª©dG πNGO äÉ°SÉŸG áÄ«g ≈∏Y á©WÉ≤àŸG

 ógÉ°ûŸG  ájDhQ  ájhGR  ™e  ∂dòch   êQÉÿGh  πNGódG  ‘  ¬∏Xh

 øY  ∞°ûμdGh   IójóL  iDhQ  çGóME’  ¬eÉeCG  πKÉŸG  πª©∏d

 õ«ªàJ Ée ºgCG øe ¿CG ≈∏Y .ájOÉeh á«MhQ áØ∏àfl äÉjƒà°ùe

 äÉæjƒμJ  ´GóHEG  ≈∏Y  É¡°UôMh  É¡HCGO  ƒg  áfÉæØdG  ∫ÉªYCG  ¬H

 ÉLQÉN ≥∏£æj »∏NGO ÆGôa çGóME’ äÉ≤ÑWh á«∏NGO ∫Éμ°TCGh

 øe ó–  GOhóM ∑Éæg ¿ƒμJ ¿CG  ¿hO πØ°SCG  ¤EG  ≈∏YCG  øeh

 ¥GÎNG  ‘  É¡àYGÈH  áfÉæØdG  Éæ°ûgóJh  .á°Sƒ°ùëŸG  ¬àcôM

 ∑ôJ ™e IOÉŸG √òg ‘  π«°UÉØàdG ¥OCG RGôH’ á«eÉNôdG πàμdG

 ÉÑ©∏«d π¶dGh Aƒ°†dG ácQÉJ §≤a  á£HGôdG IóªYC’G h á£HQC’G

 ôªà°ùŸG  Ò¨àdG  øe  ádÉM  ¤EG  ¬∏jƒ–h  ÆGôØdG  »Øæd  ÉªgQhO

 á«ØWÉY  äÉæë°T  Ó°Sôe  QÉ¡ædG  Aƒ°V  §bÉ°ùe  Ò¨àd  É≤ÑW

 Ò¨J  ¿Éa  ∂dP  øe  ÌcCG  πH  .πª©dG  ‘  IOóéàe  á«YGóHEGh

 ÉæeÉeCG á∏KÉŸG á∏àμdG ∫ƒëj âbƒdGQhôÃ Aƒ°†dG §bÉ°ùe ™°Vƒe

 .QGôªà°SÉH  Ò¨àJ  á≤«bQ  ácôM  ádÉM  ¤EG  ¿ƒμ°ùdG  ádÉM  øe

 ÓªY áfÉæØdG  Ωó≤J  IôgÉ≤dG  ‹Éæ«H  ‘ É¡àcQÉ°ûe  áÑ°SÉæÃh

 ƒjó«ØdG øØd á«YGóHE’G äÉ«fÉμeE’ÉH ¬«a âfÉ©à°SG å«M ÉÑcôe

 Ωó≤J  å«M  ,Aƒ°†dG  §bÉ°ùe  ÉjGhRh  âbƒdG  Qhôe  §Ñ°†d

 ´GóHEG  á«∏ªY ¢Vô©d áÄ«£H ácôM ‘ á«dÉààe äÉ£≤d áfÉæØdG

 »àdGh  á«FÉ¡ædG  á∏ªàμŸG  ¬JQƒ°U ‘ ƒªæj ≈àM »àëædG  πμ°ûdG

 É¡YÉ©°T ≥∏£æj á«Fƒ°V á∏àc ¤EG OhóëŸG ÆGôØdG ∫ƒëàj ÉgóæY

  πª©dG ¥ÉªYCG ‘ á«Øàfl ógÉ°ûeh  iDhQ ∞°ûμ«d πNGódG øe

 ÒKCÉJ  â– á«Ø°ù∏ØdGh  ájôμØdG  É¡àdÉ°SQ åÑd áë°VGh ≈∏éàJ

 ¤EG  ógÉ°ûŸG  QÉ¶fCG  “á«ªbôdG  Ú©dG“¬LƒJh  .π¶dGh  Aƒ°†dG

 .IOôéŸG Ú©dÉH ¬cGQOEG øμÁ ’ …òdG ≥«bódGh ≥«bôdG ¢ùª∏ŸG

 ¬JOÉe ¢UGƒNh ¬æeGƒc øY OÉ©HC’G »KÓãdG πμ°ûdG ∞°ûμj Éægh

 ∫ƒëàJ iôNCG  á«MÉf øeh .¬«a IOó©àŸG äÉ≤Ñ£dG ÖfÉL ¤EG

 ¤EG --Aƒ°†dG §≤°ùe ájhGR Ò¨J ÒKCÉJ â– - IOÉŸG ájQƒ∏∏H

 IÉ«◊ÉH  ¢†ÑæJ  É¡fCÉch  hóÑJ  ôªà°ùe  Ò¨J  ádÉM  ‘  äÉæjƒμJ

.Éfƒëf É¡°SÉØfCG ≥∏£Jh

õàjhQ äÈdCG
É°ùªædG - »∏jƒμfGQ
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Austria
We are used to regarding a sculpture as a 
three-dimensional entity, and to «read» it 
within its respective context: as a deity, as a 
monument, as abstract form…
The viewer is thus required either to inter-
pret the work, or simply to integrate it into a 
framework of time, into his or her own world 
of ideas, into the streams of history, as an 
aesthetic object. This may set up relation-
ships between the viewer and the work and 
enable an internal dialogue, yet some dis-
tance remains, in space as well as in thought.
The possibilities for abolition of this distance 
are part of Caroline Ramersdorfer›s sculptural 
work. The viewer is included in the concept 
of the sculpture from the beginning, as an 
integral part or partner; spatial structures 
are created, which impart fundamental and 
immediate experiences upon entering them: 
light, form, compact mass, and empty space. 
In this way the sculpture itself becomes an el-
ement which contains, defines and transforms 
space; the sense of distance is annulled, as 
the spectator him- or herself enters into the 
work. A lattice-work of internal structures, 
light, shadow, inside and outside, and the 
spectator›s own position within this, fuse into 
new experiences and a perception of physical 
and spiritual spaces.  A definitive component 
of Ramersdorfer›s work, however, is her striv-
ing to reveal internal structures and layers 
and to use them to construct space from the 
inside out, from top to bottom; spaces which 
can be physically traversed, but are yet with-
out actual boundaries. The piercing of marble 
slabs, coaxing the finest details from them 
and leaving only ligaments and connecting 
rods, intensifies the play of light and shadow, 
appearing to dissolve the space and transform 
it into an ever-changing arrangement in the 
shifting light of day. Light and the passage 
of time turn the delicate lattices into trans-
lucent assemblies that are constantly created 
anew, evoking a most varied range of emo-

tions. In the shifts of light and the currents 
of time, the stone, the marble, the seemingly 
fixed construction of form becomes some-
thing fluid, subject to constant change. A 
subtle interlocking of architecture, sculpture, 
the human being and its surroundings within 
the factor of time confirms Heraclitus› state-
ment «panta rhei» in a unique and special 
manner. One part of the sculptural installa-
tion for the project in Cairo is a video installa-
tion, which renders exactly this factor of time 
– the changing of light during the course of 
a day – particularly explicit. A slowed-down 
sequence reveals the process of creating the 
sculpture, and in the successive shifts of light 
and directed lighting, the coming-into-being 
and the transformations of the sculpture are 
made manifest. The constructed form, the ap-
parently limited and defined space are turned 
into an oscillating object of light, radiating 
from within, showing views deep into the in-
terior and openings through the space, and 
which, by means of the ever-changing light-
ing and the use of zoom and slow-motion in 
the time sequence of the video, allows ac-
cess to emotions, views and viewpoints which 
would otherwise be barely perceptible. The 
digital eye directs our attention to fine tex-
tures, which are not discernible to the human 
eye, but which have the power to significantly 
alter the perception of, and thereby also the 
emotional approach to, the sculpture. In this 
way, the sensed three-dimensionality of the 
sculpture is augmented by the additional di-
mension of discovery, in the material qualities 
of the marble and its many-layered construc-
tion. The crystalline nature of the material is 
transformed by shifting light into amorphous 
formations which appear to breathe, acquir-
ing a life and vitality of their own.

Mag. Albert Ruetz ,
Rankweil, Austria
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 GQGQÉc áæjóe ¤EG ôaÉ°ùJ  ¿CG πÑb ¢ùjQÉH ‘ áØ°ù∏ØdG â°SQO

 ÉgôKCÉJ AGQh ÖÑ°ùdGô°ùØj É‡  âëædG ¿ƒæa á°SGQód á«dÉ£jE’G

 10 ‹GƒM òæeh .á«°ùfôØdGh á«dÉ£jE’G - Úà°SQóŸG øe πμH

 ΩGóîà°SÉH  »æa  ´hô°ûe  RÉ‚E’  áëæe  ≈∏Y  â∏°üM  ΩGƒYCG

  Ó°ù∏°ùe  ÓªY   ájÉ¡ædG  ‘   âeób  å«M   IOó©àe  §FÉ°Sh

 ΩÉNôdG  ¬«a  âeóîà°SG  zá«∏NGO  ógÉ°ûe{  º°SG  ¬«∏Y â≤∏WCG

  ájOÉe  á«∏NGO  äGAÉ°†a   ≥∏ÿ  AÉ°†ØdG  äÉMÉ°ùŸGh  Aƒ°†dGh

 ¢ùª∏Ÿ GÒ°SCG ¬°ùØf ógÉ°ûŸG óéj âbƒdG ¢ùØf ‘h .á«fÉMhQh

 É¡dÉªYCG ‘h .…õcôŸG ÆGôØdÉH ¿É£«ëj ¿Gò∏dG ¬μª°Sh πª©dG

 »eÉNôdG ôî°üdG ÖfGƒL óMCG ±òëH áfÉæØdG âeÉb áãjó◊G

 ,»∏NGódG Aõ÷Gh í£°ùdG ÚH  π°UÉØdG ó◊G ô£°ûH âeÉb ºK

 øe ∞∏àîJ  á«JGP á«∏ªY ƒg ∑GQOE’G ¿CÉH Qƒ°üdG √òg ÉfôcòJh

 hCG ¢SÉ°ùME’G Gòg É¡«a ódƒàj »àdG á¶ë∏d É≤ÑWh ôNBG ¤EG Oôa

 ∞bƒàj ’ …òdG ôªà°ùŸG Ò¨àdG ‘ ócDƒŸG A»°ûdG ÉeCG .∑GQOE’G

 ô¶ædG  ≥bój  ¿CG   ≈∏Y  ógÉ°ûŸG  åM  ƒ¡a   áfÉæØdG  ∫ÉªYCG  ‘

 ∫hÉëj Éªæ«M π©Øj Éª∏ãe πª©dG øeGƒc  ±É°ûàcG ¤EG ≈©°ùjh

 ‘  ájÉ¡ædG  ‘  ¬°ùØf  óé«d  ¢ùØædG   ÉjÉÑNh  πNGóe  √Éæμà°SG

 É¡dÓN  ô≤à°ùJ  ’  áHô£°†e  á«ØWÉYh  á«fÉμeh  á«fÉeR  á∏MQ

 ≈∏Y zá«∏NGO ógÉ°ûe{  øY  åjó◊G óæYh .∫ÉM ≈∏Y ¬àjDhQ

 ádÉM øe ¢ü∏îàdG ≈∏Y Éæã–  áfÉæØdG ¿EÉa ¢Uƒ°üÿG ¬Lh

 ∫ÓN øe ‘ƒ°U Ahóg ƒëf Éæ«©°Sh ÉæàÑZQ øY áŒÉædG ôJƒàdG

 .»àëædG πª©dG

∑Qƒjƒ«f - ⁄É°S øjÒc Ú∏cÉL

Austrian-born Caroline Ramersdorfer studied 
philosophy in Paris and sculpture in Carrara, 
Italy, and her sculpture is rooted in both dis-
ciplines.  About ten years ago, a grant for 
a multimedia project led to the series Inner 
Views, works in marble that use light and 
space to create physical and spiritual interi-
ors. Both large and small scale, her work is 
a study in contrasts-tense and fluid, weighty 
and ethereal-and speaks to the mutability of 
perception and experience. More recently, Ra-
mersdorfer has sheared away one side of the 
marble slab, shattering the boundary between 
surface and interior.  This creates a lighter 
and more dynamic piece, where the interior is 
hard to define, always changing.  Things shift 
again in her latest series, Inner View Open, 
where closely layered slabs, angled in oppo-
sition to each other, create a single interior 
interrupted by delicate bridges and spindles.  
The effect is of something pulsing, living and 
mutable.  The images remind us that percep-
tion is subjective, an image or awareness that 
can change with the light, and conditional, 
based in the circumstances of a moment. In 
her Inner Views, Ramersdorfer translates the 
tension inherent in our desire to find a spiri-
tual calm into sculptural form.   
Jacqueline Keren Salem, New York  

ôaQhó°ù«eGQ ÚdhQÉc

Caroline Ramersdorfer

É°ùªædGAustria

Inner view, 5 marble slabs, stainless steel structure, 55x100x200 cm, 2010





 ôªà°ùŸG …óëàdG  ´GƒfCG øe  ´ƒf âëædG øa Èà©j ‹ áÑ°ùædÉH..{

 áHôéàdGh  ,á«ŸÉ©dG  áaÉ≤ãdGh  ,øØdG  ÚH  ájƒb  Qƒ°ùL  AÉæÑd

 QGƒ◊G π«©Øàd ájGóÑdG  á∏Môe »g IOÉŸG QÉ«àNÉa .á«fÉ°ùfE’G

 äÉ≤ÑW øe √òg áÑcôŸG ∫ÉªYC’G πμ°ûàJh .QÉμaC’Gh  áÄ«ÑdG ÚH

 Aƒ°†dG  πÑ≤à°ùJ  á«∏NGO  äÉZGôa  ≥∏ÿ  É©e  óëàJ  äGô£°Th

 πYÉØàdG Ö©∏jh .»FôeÓdG ⁄É©dG Å°†àd óMGh ¿BG ‘ ¬°ùμ©Jh

 ó«cCÉJ  ≈∏Y  G kôKDƒeh  É keÉg  G kQhO  Aƒ°†dGh  ÆGôØdGh  ôî°üdG  ÚH

 ájDhQh π≤Y ≈∏Y É©e ô£«°ùJ É¡∏©éj É‡ πª©dG ‘ ºgOƒLh

 ¬eÉeCG πKÉŸG  πª©dG √Òãj Ée π«∏–h ôHóJ ≈∏Y ¬ãMh ógÉ°ûŸG

 Éª«a  äÉæjƒμJ  IOôØæe  ôî°üdG  ÖdGƒb  πμ°ûJh  .QÉμaCG  øe

 áªYGóc âbƒdG  ¢ùØf  ‘ …ôNCG  áØ«Xh …ODƒJ  áeƒ¶æŸG  ¬Ñ°ûj

 á«HÉ«°ùf’Gh  áfhôŸG  ¤EG  É°†jCG  ógÉ°ûŸG  ô¶f ¬«LƒJh  øjƒμà∏d

 øe RÈJ »àdG äGô£°ûdG hCG íFGô°ûdG ÉeCG .áØ∏àîŸG ™°VGƒŸG ‘

 É¡àëf  ”  ó≤a  :á«∏«∏–   á°SGQO  êÉàf  »¡a  ájôî°üdG  á∏àμdG

 πª©d ,iôNC’G ƒ∏J   IóMGƒdG  ,¢†©ÑdG  É¡°†©H ≈∏Y íàØæJ »c

 èeódG  äÉ«∏ª©d  áé«àfh  .áÄ«°†e   áaÉØ°T  äÉÄ«Hh   ≥WÉæe

 ∫ƒëàJ  ájôî°üdG  IOÉŸGh  Aƒ°†dGh  ÆGôØdG  ÚH  √òg  OÉ–’Gh

 ÉjQÉª©e  AÉæH  iƒ°S  ¢ù«d  ójóL  ¥É«°S   ¤EG  AÉª°üdG   IOÉŸG

  á«∏ÿG  äÉæjƒμàd  ô¨°üe  ⁄ÉY  OƒLh  ≈∏Y  å©ÑJ  »àdG  ìhô∏d

.IÉ«◊G Qó°üe »g »àdG

My approach to sculpture is a continuous chal-
lenge to create a bridge between art, world cul-
ture and the substance of human experience. 
The choice of materials generates a dialogue 
between the environment and the ideas. The 
sculptural installations consist of layers and 
fragments that are combined to create inte-
rior spaces that capture and reflect light - il-
luminating an unseen world. This interaction 
of stone, space and light is a significant part 
of their presence, inviting eye and intellect 
to embark on a journey to analyze, reflect 
and - ultimately - be inspired. Structures hold 
individual stone slabs and provide a support sys-
tem that allows flexibility in positioning. Slices 
or fragments, originating from a stone block, 
are analyzed, carved, and opened up one by 
one to be repositioned to create translucent 
interior environments. This new combination 
of space, light and stone transforms the in-
animate material into a new context - an ar-
chitecture of the soul - evoking a microcosm 
of cell structures, the source of Life.
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Born in Athens in1977 and is a graduate 
of the Royal College of Art in London. Solo 
shows include: Autocenter, Berlin (2010), 
The Breeder, Athens (2008), Technopolis 
Gkazi, Athens (2008), Krinziger Projekte, Vi-
enna (2007) and more. In 2008 Varelas was 
included in the New Orleans Biennial Pros-
pect 1 which was curated by Dan Cameron. In 
2007 he participated in the 1st Athens Bien-
nial “Destroy Athens” which was curated by 
Xenia Kalpaktzoglou, Poka Yio and Augustine 
Zenakos. Other group shows include “Skin 
Fruit: Selections from The Dakis Joannou Col-
lection”, curated by Jeff Koons, in the New 
Museum in New York (2010) and “Lebt und 
arbeitet in Wien III: Stars in a Plastic Bag”, 
in Kunsthalle Wien, curated by Xenia Kalpakt-
soglou, Raphaela Platow, Olga Sviblova and 
Angela Stief (2010), “Skat Players”, curated 
by Sarah McCrory in Vilma Gold Gallery (2008) 
in London, “Jekyll island”, curated by Max 
Henry in Honor Fraser gallery in Los Angeles 
(2008) and more. In 2012 the Contemporary 
Arts Center of Cincinnati, Ohio will host a solo 
exhibition by Jannis Varelas. Varelas is rep-
resented by The Breeder, Athens and Galerie 
Krinziger, Vienna.

Jannis Varelas

¿Éfƒ«dGGreece

 á«μ∏ŸG  á«∏μdG  »éjôN  óMCG  .1977  ΩÉY  Éæ«KCG  áæjóe  ó«dGƒe

 ‘  á°UÉÿG  ¢VQÉ©ŸG  øe  ÒÑc  OóY  ΩÉbCG  .¿óæd  ‘  ¿ƒæØ∏d

 .2007 ΩÉY Éæ««ah ,2008 ΩÉY Éæ«KCGh ,2010 ΩÉY ÚdôH áæjóe

 ácQÉ°ûª∏d  ¢SÓjQÉa  ¿ÉæØ∏d  IƒYódG  â¡Lh  2008  ΩÉY  ‘h

 .¿hÒeÉc  ¿GO  ¬ª«¶æàH  ΩÉb  …òdG  õfÉ«dQhCG  ƒ«f  ‹Éæ«H  ‘

 â–  ≥∏WCG  …òdG  ∫hC’G  ‹hódG  Éæ«KCG  ‹Éæ«H  ‘   ∑QÉ°T  Éªc

 »KÓãdG  ¬ª«¶æàH  ΩÉb  …òdG  2007  ΩÉY  zÉæ«KCG  ÒeóJ{QÉ©°T

 øeh  .¢SƒcÉæjR  Úà°ùLhCGh  ,ƒjÉcƒHh  ,ƒ∏LhõàcÉÑdÉc  É«ØjR

 -ó∏÷G ¬cGƒa{ á«∏YÉØH É¡«a ∑QÉ°T »àdG á«YÉª÷G ¢VQÉ©ŸG

 ¬ª«¶æàH  ΩÉb  …òdG  zƒfGƒL  ¢ù«cGO  áYƒª›  øe  äGQÉàfl

 ΩÉY  ∑Qƒjƒ«f  áæjóÃ  ΩƒjRƒ«eƒ«f  ∞ëàe  ‘  ¢ùfƒc  ∞«L

 áæjóÃ ¿ƒæØdG QGO ‘ z á«μ«à°SÓH áÑ«≤M ‘ ΩƒéædG{,2010

 Ó«jÉaGQh  ,ƒ∏LhõàcÉÑdÉc  É«æjR  ¬ª«¶æJ  ‘ ∑QÉ°T  …òdG  Úb

 »ÑY’ { ,2010 ΩÉY ∞«à°S Ó∏«‚CGh ,Éaƒ∏Ñ«Ø°S É÷hCGh ,ƒJÓH

 ódƒL Éª∏«a …ÒdÉL ‘ …hôcÉe √QÉ°S ¬àª¶f …òdG z≥∏MõàdG

 …Ôg ¢ùcÉe ¬ª¶f …òdGzπμ«L IôjõL{ ,¿óæd ‘ 2008  ΩÉY

 .2008 ΩÉY ¢Sƒ∏‚CG ¢Sƒd áæjóÃ ô°SGôa QƒfhCG …Ò∏dÉL ‘

 ‘  2012  ΩÉY  ¢UÉÿG  ¬°Vô©e  áeÉbE’  z¢SÓjQÉa{  ó©à°ùjh

.ƒjÉghCG  áj’ƒH »JÉæ«°ùæ«°S ‘ Iô°UÉ©ŸG ¿ƒæØdG õcôe

¢SÓjQÉa ¢ù«fÉL

Wherever the works are exhibited and/ or published, they should always be accompanied
by the credit line: courtesy of the Artist and the Breeder, Athens.





Untitled 2010, mixed media on paper, 240x150 cm, Courtesy The Breeder, Athens



Untitled 2010, mixed media on paper, 253x150 cm, Courtesy The Breeder, Athens



 »Hô©dG ∞ëàŸG Ωó≤j IôgÉ≤dG ‹Éæ«Ñd ô°ûY á«fÉãdG IQhódG áÑ°SÉæÃ
 á«YÉªàL’G áeóî∏d á«Hô©dG á«dÉ÷G õcôŸ ™HÉàdG »æWƒdG »μjôeC’G
 ∫ƒ°UC’G  ihP  Ú«μjôeC’G  ÚfÉæØdG  ºgCG  øe  á©HQCG  ájOÉ°üàb’Gh
 ,“»°VÉ≤dG  ËQ”  ,“ó«°ùdG  É«dGO”  ,“hhGO  πHÉfCG”  :ºgh á«Hô©dG
 A’Dƒg É¡°Vô©j »àdG á«æØdG ∫ÉªYC’G ¢Vô©à°ùJh  .“…QÉ«Y ájOÉf”
 ´ƒæàdG  á«dhódG  á«æØdG  á«dÉØàM’G  √òg  ∫ÓN  Ú©ªà›  ¿ƒfÉæØdG
 á«fÉæÑdh ájô°üe ∫ƒ°UCG ¤EG ¿ƒªàæj å«M ,ÒÑμdG »Hô©dG ‘É≤ãdG
 ¤EG  á«aÉ≤ãdG º¡JÉ«æ≤Jh º¡Ñ«dÉ°SCG âYƒæJ Gòd .á«°ùfƒJh á«bGôYh
 øe ¢†©ÑdG ¿CG øe ºZôdÉH h .º¡JÉYƒ°Vƒe ±ÓàNGh ´ƒæJ ÖfÉL
 »≤∏J  áYô°Sh   áWÉ°ùÑdÉH  –  á∏gh  ∫hCG  øe  –  º°ùàj  º¡JÉYGóHEG
 πKÉŸG »æØdG πª©dG É¡æ£Ñj »àdG IôμØdGh  á«æØdG ádÉ°Sô∏d ógÉ°ûŸG
 ø£ÑJ  áWÉ°ùÑdG  √òg  ¿CG  ∑Qóf  Ée  ¿ÉYô°S  É°†jCG  ÉæfEG  ’EG  ,¬eÉeCG
 ¤EGh øjCG øe” º°SG âëàa .¬JôØ°T ∂ah πª©dG IAGôb ‘   É≤ªY
 øe  ∞°ûμJ  ÉÑcôe  ÓªY  “hhGO  πHÉfCG”   áfÉæØdG  Ωó≤J  “!?øjCG
 øY IóFÉ°ùdG º«gÉØŸG ∂∏J øY áHô£°†eh  IójóL IAGôb ¬dÓN
 ôHóJh ,»æØdG πª©dG QÉ«àNG  á«Ø«c Éæd ô°ùØJ Éªc .¿ÉμŸGh øeõdG
 ,¿ÉæØdG  á∏«fl  ‘  ¥É«°ùdG  ‘  ¬©°Vhh  √ô°UÉæY   QÉ«àNGh  ¬Jôμa
 ¬©e ÜhÉéàdG ≈∏Y ≈≤à∏ŸG IóYÉ°ùŸ ¬°Vô©d »∏ãŸG á≤jô£dG ∂dòch
 áfÉæØdG  ¬LƒJ  Gòg  É¡∏ªY  ∫ÓN  øeh  .á«YGƒdG  IAGô≤dG  ¬JAGôbh
 øY ÉghÈî«d ähÒHh ∑Qƒjƒ«f »àæjóe ‘ AÉHô¨dG øe Oó©d á∏Ä°SCG
 øe ¬æe GhAÉL …òdG ¿ÉμŸG øYh ,Év«dÉM É¡«a ¿ƒª«≤j »àdG áæjóŸG
 äÉHÉLE’G ™«ªéàH Ωƒ≤J ¿CG ó©Hh .É≤M’ ¿ƒ¡éà«°S øjCG ¤EG ºK ,πÑb
 ¢ù«dh-AÉ≤∏dG øeR í°VƒJ á£jôN º°SôJ áHÉàc É¡«∏Y â∏°üM »àdG
 áª∏μH  ¬«æ©f  Ée  ≈∏Y  ócDƒJ  ≈àM  ,áHÉLE’G  ÖfÉL   ¤EG-¬îjQÉJ
 á«aÉf ,¿ÉμŸG »æ©Ÿ GôjÉ¨e GÒ°ùØJ Ωó≤J …òdG âbƒdG ‘  ,“¿B’G”
 πμ°ûàJh .Oófi ¿ÉeR hCG  ,áæ«©e  á«aGô¨L á≤£æÃ ¬WÉÑJQG ¬æY
 çóëàJ  ÉŸ  GQƒ°üe  ÉØ°Uh   ¬Ñ°ûj  Éª«a   áHƒàμŸG  äÉHÉLE’G  ¢†©H
 ≥∏£æj πª©dG áØ«∏N ‘h .É«Fôe Gó¡°ûe ôeC’G ájÉ¡f ‘ ¿ƒμàd ¬æY
 áKóëàe , á∏Ä°SC’G ¢ùØæd áHƒLC’G ¢ùØf øY “ΩhôjÉH ÉàjôL” äƒ°U
 πHÉfCG” ¬JQÉàNG  …òdG º°S’G ¿CG ßMÓj h .øeGõàe âbh ‘ á¨∏dG
 ájƒg øY ÒÑ©àdG  á«Ø«c  ∫ƒM ∫DhÉ°ùàdG  Òãj   Gòg  É¡∏ª©d  “hhGO
 øY É¡Øjô©J hCG ,É¡à∏μ«g IOÉYEG hCG ,É¡«Øf hCG ,É¡«∏Y ó«cCÉàdGh OôØdG
  ¬àdÉMh OôØdG ¬«a óLƒj …òdG ¿ÉμŸG ÚH ôªà°ùŸG πYÉØàdG ≥jôW
 øjCG øe” »æØdG πª©dG πªàμjh .ájƒ¡dG ´ƒ°Vƒe QÉãj Éªæ«M á«ægòdG
  áfÉæØdG ≥KƒJ ÒÑμdG  ºé◊G øe á£jôN IQƒ°U ‘ “!?øjCG  ‹Gh
 º£–  »àdG   á«fÉμŸGh  á«æeõdG   äGQÉ°TE’Gh  ,äGAÉëjE’G   É¡dÓN
 πHÉfCG”  ∫AÉ°ùàJ  âbƒdG  ¢ùØf  ‘  .É¡æY   á≤HÉ°ùdG  ÉfQÉμaCG  »ØæJh
 øe Oƒ°ü≤ŸG   »æ©ŸG  ƒg  Ée  h  ,á¨∏dG  óaGhQh  äÉfƒμe  øY  “hhGO
  ≈∏Y Öéj  GPÉŸ h ∞«c h  ,“‘É≤ãdG ∫OÉÑàdG“h  ,“AÉªàf’G“áª∏c

 áfÉæØdG Ωó≤J πãŸÉHh . ÊÉ©ŸG √òg πãÃ øeDƒjh ≥°üà∏j ¿CG OôØdG
 .á£jôN πãÁ ¬fCG  ¤hC’G  á∏gƒdG  øe hóÑj  ÓªY  “ó«°ùdG  É«dGO”
 óFGô÷ÉH  ®ÉØàM’G  ≈∏Y  áfÉæØdG   â°UôM  É¡àdƒØW  ΩÉjCG  òæªa
 á«HÉàμdG  ¢Uƒ°üædG  ™e  Qƒ°üdG  èeóH  Ωƒ≤J  âfÉc  Éªc  äÓéŸGh
 äÉMƒd  ôeC’G  ájÉ¡f  ‘ áfƒμe ,¢†©ÑdG  É¡°†©H  ¥ƒa É¡aGƒM »æãH
 øY  ∞°ûμJ  “á«FÉæK”  áÄ«g  ≈∏Y  É¡æe  ¢†©ÑdG  ,ºé◊G  IÒÑc
 .á«°üî°T ÜQÉŒh ,øcÉeCGh ,™bGƒe øY á«Fôe äÉjÉμMh π«°UÉØJ
 ôNBG ÖfÉL ‘h ,äÉfÉ«Ñd  É©«ªŒ É¡æe ÖfÉL ‘ äÉMƒ∏dG πã“h
 äÉbÓ©dG ∂dòch ,πª©dG äÉ«dÉªL øY ∞°ûμ∏d á«aGôLƒÑW á°SGQO
 IóMGh   áfÉæØdG  ó©J  »àdG  Oó÷G  øjôLÉ¡ª∏d  IÈ©ŸG   á«aÉ≤ãdG
 É¡Jô°SCG ∫É«LCG øe áKÓK á«°SÉ«°ùdG äÉYGô°üdG â©aO ó≤a .º¡æe
 äÉMƒ∏dG  √òg  ∫ÓN  øeh  .IójóL  IQÉb  ‘  ¢û«©dGh  Iôé¡dG  ¤EG
  AÉØàbG ¤EG  ógÉ°ûŸG IƒYóH  áfÉæØdG  Ωƒ≤J  “áWQÉN”  πμ°ûJ »àdG
 ¥ƒa ±ôaôJ äÉàa’ OƒLh ‘ É¡H Ωƒ≤J »àdG  á∏«îàŸG á∏MôdG ôKCG
 ájBG ±òM ¤EG äóªY Éªc .áfÉæØdG É¡à∏«îJ ¢VQCG ‘ â°SôZ IóªYCG
 É¡àdÉM  ¿CG ’EG .¬à©«ÑW hCG ¿ÉμŸG É¡æe ∞°ûà°ùj ±É°UhCG hCG ,äÉHÉàc
  ó«YGƒeh ¢ù≤£dG  ádÉëH ≥∏©àj É¡°†©H  äÉfÉ«H øe ócCÉàJ á«ægòdG
 Ée äÉMƒ∏dG  √òg ¿CG  π«îàj ¿CG  ógÉ°ûŸG  ≈∏Y π¡°ùdG  øeh .¿óŸG
 OƒLh É¡d ¢ù«d  á«∏NGOh á«LQÉN á«aGô¨L ≥WÉæŸ ôjhÉ°üJ ’EG »g
 IQÉª©dG Ö©∏J É¡àjDhQh ÉgOÉ≤àY’ É≤Ñ£a .…OÉŸG ⁄É©dG ‘ QhòL hCG
 ‘ äÉjôcòdGh á«YÉªàL’G äÓYÉØàdGh äGÈÿG øe πbCG áÑJôe ‘
 É¡àdƒØW »Øa “»°VÉ≤dG ËQ” áfÉæØ∏d áÑ°ùædÉH ÉeCG .¿óŸG π«μ°ûJ
 É¡àbÓY ≥KƒJ ¿CG Üô¨à°ùŸG øe ¢ù«d Gòd .GÒeÉc É¡Jô°SCG É¡JógCG
 ®ÉØàM’G ≈∏Y â°UôM »àdG á«ªbôdG Qƒ°üdG ≥jôW øY ¥Gô©dÉH
 ∫É◊Gƒg Éª∏ãeh .É¡àØ°ù∏Ød   É≤ÑW É¡àØ«Xh …ODƒàd  É¡à÷ÉYh É¡H
 Qƒ°üdG  ΩGóîà°SÉH  É«aGô¨÷G  Ò°ùØJ  ¿Éa  ,ΩÓMCÓd  ÉfÒ°ùØJ  ‘
 ¿ƒμàd  áª¡ŸG  √ò¡H  ΩÉ«≤dG  ¬«dEG  πcƒŸG  ¿ÉæØ∏d   á«JGP  ájDhQ  »g
 π°üØJ  áaÉ°ùe ∑Éæ¡a .≈æ©ŸGh ìƒ°VƒdG á∏ªàμe á«FÉ¡ædG áé«àædG
 GóM ≥∏îj …òdG ôeC’G ƒgh ,πª©dG ‘ ´ƒ°VƒŸG ÚHh  ¿ÉæØdG ÚH
 π°üØJ »àdG áaÉ°ùŸG  ∂∏J πãe ,»≤∏àŸG ÚHh IQƒ°üdG ÚH Ó°UÉa
 ‘ áfÉæØdG  ¬°Vô©à°S  …òdG  »æØdG  πª©dÉa  .äGƒeC’Gh  AÉ«MC’G  ÚH
 á«aGôZƒJƒa IQƒ°U øY IQÉÑY “Üô©dG IBGôe” º°SG â– IôgÉ≤dG
 »g Éæg É¡àØ«Xh  ¿CG  ≈∏Y .»Hô©dG ⁄É©dG ‘ áaƒdCÉŸG hóÑdG IBGôŸ
 ¤EG  ô¶ædÉHh .á«Fôe ’ IQƒ°U ¢ùμ©J Éªæ«M á°UÉN,∫DhÉ°ùJ ™°Vƒe
 Qƒ°üàdG” ≈æ©e øY IÒ◊G ÒãJ IBGôŸG √òg ¿EÉa ,ÇÎ¡ŸG É¡ë£°S
  á«Ø«ch ∫Éª÷G øY äGAÉëjEG  É¡«a Ωó≤J …òdG âbƒdG ‘ “»∏≤©dG
 √òg  ¿CG  ∞°ûàμf  Ée  ¿ÉYô°S  Gòd  .πª©dG  ‘   ¬JAGôbh  √Ò°ùØJ
 ¢ùμ©dG ≈∏Y ,É«Fôeh Éjôμa áÑcôeh Ió≤©e  á«aGôZƒJƒØdG IQƒ°üdG
 “»°VÉ≤dG  ËQ”  ¿CG  ±hô©ŸG  øeh  .ôeC’G  ∫hCG  ‘  ÉfOÉ≤àYG  øe

ÉμjôeCG
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»eÉ°ùM É«fGQ

 É¡dÉªYCG  ‘—á∏ª¡e  hCG  á∏ª©à°ùe  AGƒ°S  –  AÉ«°TC’G  Ωóîà°ùJ
 ∫õæe”»ª°ùŸG   É¡∏ªY âeób 2008 ΩÉY »Øa .ÖcôŸG øØdG  øe
 É¡JóLh  »àdG  ájòMC’G  øe  äÉÄe  øe  ¬àfƒc  …òdG  “áÑWÉÿG
 A’Dƒ¡d  GPÓe íÑ°UCG   …òdG  »Hô©dG  ó∏ÑdG  ∂dP  ,¿OQC’G  ‘ IÉ≤∏e
 .ºgQÉjO øe ìhõæ∏d ¥Gô©dG ‘ Üô◊G ±hôX  º¡Jô£°VG øjòdG
 É«Yƒ°Vƒe ’OÉ©eh GõeQ ájòMC’G √òg áfÉæØdG âeóîà°SG òÄæ«Mh
 .´É«°†dÉH Qƒ©°ûdG  ÖfÉL ¤EG ,ÜÉÑMC’Gh πgC’Gh QÉjódG ¤EG Úæë∏d
 ‘  áfÉæØdG  ¿EÉa  ,¿B’G  ¬d  OƒLh  ’  »æØdG  πª©dG   Gòg  ¿CG  å«Mh
 IQhódG  áÑ°SÉæÃ  √òg  É¡dÉªYCG  øe  ôNBG  πªY  Ëó≤J  ¤EG  É¡∏«Ñ°S
 Ö◊G ”  ¿GƒæY  âëàa  ,‹hódG   IôgÉ≤dG  ‹Éæ«Ñd  ô°ûY   á«fÉãdG
 Éaƒæ°U èeOh π«μ°ûàH “»°VÉ≤dG ËQ” Ωƒ≤J “IPÉ°ûdG äÉbhC’G ‘
 .äÉ«°VQC’G  á«£¨J  ‘  áeóîà°ùŸG  OGƒŸG  øe  IOó©àe  êPÉ‰  h
 ™°VƒJ  ÚM  É¡°Tƒ≤fh  É¡eƒ°SQh  É¡fGƒdCG  ´ƒæàH  OGƒŸG  √òg  õ«ªàJh
 êPƒ‰ πc õ«“ øe ºZôdG  ≈∏Yh .±Gƒ◊G á›óæe hCG ,áHQÉ≤àe
  á≤°U’  IOÉe  áfÉæØdG   Ωóîà°ùJ  ,πª©dG  ‘  IójôØdG   ¬JÉ«dÉªLh
 âbƒdG  ¢ùØf  ‘ øμªàJh  ,áHÓ°U π≤KCG  Égô°UÉæYh  ÉgOGƒe  π©÷
  ájójôéàdG  áeƒ¶æŸG  Gòg  §°Shh  .  §FÉ◊G   ≈∏Y  ÉgOÉæ°SG  øe
 Éªæ«H  ÖæL ≈∏Y Ò°ùJ á°ûgóe á«YÉæ£°UG  áHÉHP ógÉ°ûŸG  íª∏j
 É°SÉ°ùMEG  »£©àd  Ò¨°üdG   Égó°ùéH  á≤°üà∏ŸG  É¡àëæLCG  ±ôaôJ
.øjô°û©dGh  óMGƒdG  ¿ô≤dG  ‘ Iô°UÉ©ŸG  áaÉ≤ãdG  á«ãÑY øY ÉjƒØY
 »Hô©dG ó∏ÑdG ‘ ¥ƒ£dG øY âÑ°T ó≤a “…QÉ«Y ájOÉf” áfÉæØdG ÉeCG
 »æØdG É¡ZƒÑf øe ºZôdG ≈∏Yh .»æjódG É¡fiÉ°ùàH ô¡à°ûJ »àdG ¢ùfƒJ
 á«æØdG É¡JÉMƒd ‘ ô¡¶J ⁄ á«£°ShCG ¥ô°ûdG Ωƒª¡dG ¿CG ’EG ,ôμÑŸG
 ¬Lƒd É¡Lh âëÑ°UCGh  ,IóëàŸG  äÉj’ƒdG  ¤EG  äôLÉg ¿CG  ó©H  ’EG
 äÉMƒ∏dG  πªY ¤EG  áfÉæØdG π«“h .çGÎdGh ájƒ¡dG äÉjó– ΩÉeCG
 ≈∏Y Úeƒj hCG Ωƒj ∫ÓN É¡jój ÚH  πªàμJ »àdG  ºé◊G IÒ¨°U
 Ωóîà°ùJh  .É¡°SÉªM ÎØjh  É¡J’É©ØfG  É¡æe  ™«°†J  ’  ≈àM ÌcC’G
 Éªc .ógÉ°ûŸG ÅLÉØJ »àdG á°†bÉæàŸG ±GôYC’Gh  πãŸG  É¡JÉMƒd ‘
 øe ¢ù≤W É¡Ø∏j ∞æ©dÉH º°ùàJ äÉ«°üî°T º°SQ ¤EG ÉfÉ«MCG  π«“
 èdÉ©J √òg É¡°Uƒî°T º°SQ ‘ ´ô°ûJ ¿CG πÑbh .Éjó«eƒμdGh á«ãÑ©dG
 Éμª°Sh  áHÓ°U  É¡Ñ°ùμàd  á°UÉN  á≤jô£H  ¢TÉª≤dG  áMƒd  áfÉæØdG
 ábGÈdG  áé¡ÑŸG  ¿GƒdC’G  ΩGóîà°SG  á∏°†Øe  ,ø°ûN  ¢ùª∏e   äGP
 »ØîJh .¬dhÉæàJ …òdG ´ƒ°VƒŸG ≈∏Y áé¡ÑdG øe GƒL »Ø°†J »àdG
 ÉgôjhÉ°üJh  ,áfÉæØdG  É¡ª°SôJ  »àdG  ájQƒJÉμjQÉμdG  äÉ«°üî°ûdG
 ÖfÉ÷G ≈∏Yh .á≤«ªY  ¿É©e  ÉgAGQh ,ágõgõŸG É¡fGƒdCGh ,á£«°ùÑdG
 »Hô¨dG  øØdG  äÉgÉŒÉH  π°UC’G  á«°ùfƒàdG  áfÉæØdG  Ú©à°ùJ  ôNB’G
 Ö≤Y ≈∏Y É°SCGQ §≤°ùJ »c á«dÉjô°ùdG á°SQóŸG É¡æe ¢üNC’G ≈∏Yh
 ±ÓàNGh ´ƒæàd Gô¶fh  .ô°UÉ©ŸG »Hô©dG øØdG ¤EG  Üô¨dG Iô¶f
 ∫ƒ°UC’G …hP á©HQC’G ¿ÉμjôeC’G  ÚfÉæØdG A’Dƒg äÉ«æ≤Jh  Ö«dÉ°SCG

 ójó÷G º¡©ªà› ÚH QGƒ◊G IQGOE’ ÉeÉ“ Ú∏gDƒe º¡fEÉa  á«Hô©dG
 Éªc .π°UC’G ‘ É¡«dEG   ¿ƒªàæj »àdG á«eÓ°SE’Gh á«Hô©dG º¡fGó∏Hh
 √Ò¶fh ôLÉ¡ŸG ¿ÉæØdG ÚH ábÓ©dG ¿ƒæμe á°SGQód Ú∏gDƒe º¡fCG
 øeh  .  áØ∏àfl   ÜÉÑ°SC’  »∏°UC’G  ¬æWƒe  ‘  AÉ≤ÑdG   π°†a  …òdG
  ÚH  ábÓ©dG  ¿EÉa  ,Iôé¡dG  ó∏H  »g   IóëàŸG  äÉj’ƒdG  ¿CG  å«M
 øe  ó¡°ûe  »g  º¡Ø∏N  ºgƒcôJ  øjòdG  A’Dƒgh  É¡«dEG  øjôLÉ¡ŸG
  á°Uôa πãÁ IôgÉ≤dG  ‹Éæ«H  ¿EÉa  Gòd  .»μjôeC’G  ïjQÉàdG  ógÉ°ûe
  ™ªà°ùf ¿CG Éæd ÒãŸG øe ¿ƒμ«°ùa .A’Dƒgh A’Dƒg πª°T º∏d áª«¶Y
 ¿CG Éª¡d  øμÁ  ∞«c h ,ôNBÓd Éª¡æe πc ¬dƒ≤«°S Ée ≈∏Y ±ô©àfh
 »g Ée G kÒNCGh ,™ØædÉH Éª¡æe πc ≈∏Y Oƒ©J »àdG äGÈÿG ’OÉÑàj
 ‹Éæ«H á«dÉØàMG ∫ÓN ™«ª÷G πª°T ΩCÉàdCG Éªæ«M IƒLôŸG áé«àædG
 ÉμjôeCG ‘ »Hô©dG »μjôeC’G ∞ëàŸG ¿CG √ôcP º¡ŸG øeh .IôgÉ≤dG
 ∫ƒ°UC’G …hP ¿ÉμjôeC’G ÚfÉæØdG  A’Dƒ¡d á°UôØdG √òg ìÉJCG …òdG
 äÉfÉμeE’G øe ¬jód ,‹hódG ióàæŸG Gòg ‘  ácQÉ°ûª∏d  á«Hô©dG
 ójõŸG  AÉ≤dE’  ¬JÉeÉ¡°SEGh  √QhO  øe  Rõ©j   ¬∏©éj  Ée  äÉMƒª£dGh
 ÚfÉæØdG  A’Dƒg  ≈∏Yh  ,»Hô©dG-»μjôeC’G  øØdG  ≈∏Y  Aƒ°†dG  øe
  πaÉëª∏d   º¡eó≤f  ¿CG  ≥ëH  ¿ƒ≤ëà°ùj  øjòdGh  ¬«∏Y  ÚªFÉ≤dG
 ìÉJCG  ‹hódG  IôgÉ≤dG  ‹Éæ«H  ¿CG  ∂°T  øe  ∑Éæg  ¢ù«dh  .á«dhódG
-¬«∏Y   ÚªFÉ≤dGh  ¬°ùØf  Ωó≤j  »c  ∞ëàŸG  Gò¡d  IÒÑc  á°Uôa
  ,ÚfÉæØdGh  ,Qƒ¡ª÷G øe ójóLh ÒÑc ´É£≤d-¬«fÉæa  ÖfÉL ¤EG
 »Hô©dG   ⁄É©dG  ∫hO hCG   IóëàŸG   äÉj’ƒdG  øe AGƒ°S   Ú°SQGódGh
 IójóY  ¢Uôa  ≥∏N  ¤EG  ÉªàM  ájÉ¡ædG  ‘  …ODƒj  Gògh  ,áØ∏àîŸG
 ,ádÉ°UC’Gh ,øØdG äGOôØe øY QGƒë∏d ™°ShCG É kbÉaCG íàah ,IOóéàeh
 áØ∏àîŸG  á«æØdG  ∫ÉªYC’G  óYÉ°ùJ  ¿CG  ÒÑc  πeCG  ∑Éægh   .áaÉ≤ãdGh
 ∫ƒ°UC’G  …hP  ÉμjôeCG  ƒfÉæa  É¡°Vô©j   »àdGh  ,É¡JÉ«æ≤Jh  É¡Ñ«dÉ°SCG
 Éªæ«M á°UÉN ,±GógC’Gh  äÉMƒª£dG  √òg ≥«≤– ≈∏Y  ,á«Hô©dG
 ,Éªæ«°ùdG  ä’É›  ‘  »Hô©dG-»μjôeC’G  øØdG  øY  Ihóf  º¶æJ
 Ú©ŸG ¢ùØf  øe π¡æJ  á«HOCG äÉYƒÑ£e ™jRƒJ ™e ô©°ûdGh ,ìô°ùŸGh
 á°Uôa   IôgÉ≤dG  ‹Éæ«H  í«àj  ∂dòc  .‹Éæ«ÑdG  Qƒ¡ª÷  ÉfÉ›
 ÉeÉg  QGƒM  AóÑd  ÉμjôeCG  ‘  »Hô©dG-»μjôeC’G  ∞ëàª∏d   áª«¶Y
 Éªc .áØ∏àîŸG ⁄É©dG ∫hO øe º¡FGô¶fh Üô©dG ÉμjôeCG ÊÉæa ÚH
  ÒÑμdG  »æØdG çó◊G Gòg ‘  ácQÉ°ûŸG ≈∏Y ∞ëàŸG ¢UôM »JCÉj
 ∫ƒ°UC’G  hP   »μjôeC’G  øWGƒŸGh  ¿ÉæØ∏d  ¬JófÉ°ùe  ≈∏Y  ó«cCÉà∏d

.ÉªFGO ¬«∏Y ÚªFÉ≤∏dh ∞ëàª∏d ôîa å©Ñe ƒg …òdGh á«Hô©dG
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try that has become a refuge for those dis-
placed by war. The shoes became powerful 
metaphors of longing and loss. This piece no 
longer exists, but Alkadhi will create another 
object-based installation for the Cairo Bien-
nale. Entitled Love in unusual times, it will 
incorporate an assortment of floor coverings 
of varying patterns, shapes and colors, ar-
ranged in close and overlapping proximity to 
one another. Each module will appear beauti-
fully worn and companionable to the earth; 
each will be identifiable and distinctive. But 
each will be made rigid by use of a hardening 
agent, so that counter to their apparent func-
tion, any one of these stiff planar rugs could 
be learned against the wall. And in this sol-
idly abstract arrangement, an artificial fly is 
seen – miraculously walking along the side of 
a vitrine – its fluttering mylar wings and tiny 
form offering a banal sense of absurdity to a 
picture of contemporary culture in the early 
21st century. Nadia Ayari grew up in the reli-
giously tolerant culture of Tunisia. She did 
not begin depicting Middle Eastern subject 
matter in her paintings until she came to the 
U.S. and began confronting notions of cul-
tural heritage and identity. She often works in 
small scale, completing a painting in one or 
two days, retaining an intensity of concept 
and energy. Her work involves the deliberate 
positing of opposing ideals and expectations. 
She sometimes depicts threatening, violent 
characters in absurd, comic scenarios. These 
are rendered in sensuously textural impasto 
paint and bright candy colors, negating and 
poking fun at their subject matter. The car-
toon-like subject matter, simplistic imagery 
and bubblegum palette belie a deeper mean-
ing. Ayari employs these means, as well as 
icons of Western Art history like surrealism. 
She deftly manipulates Western notions of 
how contemporary “Arab” art should look, 
turning such notions squarely on their heads. 
The art of these four Arab American artists, in 
all of its diversity, will speak to the dialogue 
between Arab American artists, their coun-
tries of origin in the Arab and Muslim worlds 
and the artists who work there. It will explore 
the relationship between those who emigrate 
and those who remain.  America is a nation of 
immigrants, and the relationship between im-

migrants to America and those they leave 
runs under and through all of American his-
tory. The Cairo Biennale will figuratively re-
unite Arab American artists with those they 
have left behind in the Arab world. It will be 
fascinating indeed to see what they will say 
to one another, what they will make of one 
another, and what will transpire as a result of 
their reunion.   Presented with the opportu-
nity to showcase the work of some of the 
United States’ most important contemporary 
Arab American artists in an international fo-
rum, and as the only Arab American Museum 
in the U.S., the AANM is uniquely positioned 
to demonstrate the significant contributions 
of Arab American art and artists and give 
them the visibility and recognition they de-
serve. Participation in the Cairo International 
Biennale will expose the Museum to a broad 
new audience of artists and scholars from the 
United States and the Arab world, giving it 
unprecedented international attention and 
creating opportunities for dialogue by facili-
tating participation in a process whereby as-
sumptions about art, culture and ethnicity 
are questioned, understanding is broadened 
and horizons are widened. These goals will be 
met through showcasing some of the most 
complex, interesting and powerful contempo-
rary art being produced today by Arab Ameri-
can artists; presenting public programming 
including a symposium on Arab American art 
in film, theater, and poetry, and  producing 
and distributing literature on Arab American 
art free of charge at the Biennale. The Cairo 
Biennale gives the AANM the opportunity to 
promote itself and the artists both domesti-
cally and internationally, and to foster an im-
portant dialogue between Arab American, 
Arab and international artists. It will demon-
strate America’s support for and pride in its 
Arab American artists and citizens.  The Bien-
nale represents a unique opportunity for the 
Museum, for the artist and for the nation.



For the 12th Cairo International Biennale, The 
Arab American National Museum will present 
a exhibit showcasing the work of four of the 
most important Arab American artists work-
ing today – Annabel Daou, Dahlia Elsayed, 
Rheim Alkadhi and Nadia Ayari. Taken togeth-
er this work will demonstrate the broad cul-
tural diversity of the Arab world.  The artists 
are respectively of Lebanese, Egyptian, Iraqi 
and Tunisian descent. They are remarkably di-
verse and complex in terms of their styles, 
subjects, and approaches to imagery. Some of 
this work may at first blush appear simple, 
accessible, easily grasped. Yet all of these art-
ists somehow subvert, critique, or complicate 
simplistic readings of their ideas in their 
work.  Annabel Daou will create a site-specif-
ic, time-based installation entitled from 
where to where, which will throw into confu-
sion concepts of time and place—indicators 
essential to how art is traditionally selected, 
organized, identified, contextualized, dis-
played, and understood.  In New York and 
Beirut, Daou will ask strangers:  Where are 
you now? Where are you coming from? and 
Where are you going to? and “map”/write the 
responses she receives. She will mark the 
time but not the date of the responses, thus 
identifying “now” precisely, while interpret-
ing “where” according to no specific geo-
graphic or temporal rubric and conveying no 
coherent linear temporal narrative. Some of 
the shapes of the written responses will mim-
ic the imagery they describe, becoming visual 
representations of pseudo-landscape. The 
piece will be accompanied by Greta Byrum’s 
sound installation, which will incorporate the 
same answers to the same questions, in the 
same languages, recorded simultaneously. 
The piece’s title makes it an inquiry into how 
identity is asserted, undermined, and/or re-
constructed through the ongoing exchange 
between “location” and state of mind. When 
completed, from where to where will suggest 
a large-scale map that documents Daou’s ob-
sessive summoning of notions of time and 
space, only to subvert those very spatiotem-
poral models. Daou questions what consti-
tutes language, national belonging and cross-
cultural exchange, and how and why we 
should account for them. The art of Dahlia El-

USA
sayed also, upon first impression, resembles 
a “map”. Since childhood, Elsayed has kept 
journals, incorporating images overlapped 
with text. These have evolved into large-scale 
paintings, some in diptych form, that “use 
image and text to create detailed, visual nar-
ratives of locations and experience”. Part da-
ta-tracking and part typography, the paint-
ings examine the aesthetic surfaces and 
ephemeral cultural markers of recent immi-
grant populations, of which Elsayed is a part; 
political strife has caused each of the last 
three generations of her family to immigrate 
to a new continent. Along the surface of these 
“map” paintings, an imaginary journey is 
traced. Scattered on the ”land”, banners fly 
from poles, fluttering in the imaginary breeze. 
Written on the banners is no description of 
place, but the most mundane and subjective 
data – weather, tide schedules, indications of 
the artist’s state of mind. The paintings are 
depictions of both external and internal ge-
ographies, neither of them rooted in the 
physical world. Elsayed has come to believe 
that cities are shaped less by architecture 
than by the social experiences and memories 
that occur there; it is these experiences and 
memories which are depicted in her work. 
When she was a child in Baghdad, Rheim Al-
kadhi was given a camera. Her digitally ma-
nipulated photographs still document her re-
lationship to Iraq. Alkadhhi believes that 
pictographic interpretation, like the interpre-
tation of dreams, mirrors the interpreter but 
not too clearly; the divide between the artist 
and her subject matter is a gulf “that sepa-
rates the image from a viewer like the dead 
from the living”. Arab Mirror, which will be ex-
hibited in Cairo, is a photograph of an object 
familiar to the Arab world, a Bedouin mirror. 
But its functionality is questionable - it pres-
ents a reflection that can’t be seen. It ques-
tions and defies projection by way of its worn 
surface, yet at the same time it insinuates 
beauty and ways of reading it. Thus the pho-
tograph is much more visually and intellectu-
ally complex, when carefully examined, than 
it may at first appear. Alkadhi also works in 
found objects; a 2008 installation entitled 
House of the Matchmaker gathered hundreds 
of shoes found abandoned in Jordan, a coun-
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Born and raised in Beirut, Lebanon, and 
moved to New York in 1999. Her recent and 
upcoming exhibitions include:  The Venice Bi-
ennale 2011, Italy; On the Mark: Contempo-
rary Works on Paper, The Baltimore Museum 
of Art, Baltimore, MD; Close Encounters 2 or-
ganized by Provisions Library at The Nathan 
Cummings Foundation, New York, NY;  Po-
litical/Minimal, KW, Berlin; KNOT at the Da-
vid Winton Bell Gallery at Brown University, 
Providence, RI; America at Josée Bienvenu 
Gallery, New York, NY; New York New Draw-
ings 1946-2007 at Museo de Arte Contem-
poraneo Esteban Vicente, Segovia, Spain; 
and Creative Time’s Democracy In America 
at The Park Avenue Armory, New York, NY. 
A founding member of  DB foundation, Daou 
co-curated: Aporia at the EFA Gallery, New 
York; Aporia:Aporia at Los Angeles Contem-
porary Exhibitions; Disarmory, a New York art 
fair and accompanying publication; CAFÉ at 
The Phillips Collection, Washington, DC.

 ∑Qƒjƒ«f  ¤EG  â∏≤àfG  ºK  ,¿ÉæÑ∏H  ähÒH  ‘  äCÉ°ûfh  äódh

 ‹Éæ«H   :á∏Ñ≤ŸGh  IÒNC’G  É¡°VQÉ©e  πª°ûJh  .1999  ΩÉY  ‘

 Iô°UÉ©e  ∫ÉªYCG  :áeÓ©dG  ≈∏Y  ¢Vô©e   ,2011  É«°ù«æ«a

 áj’ƒH  Qƒª«àdÉH  áæjóe ‘ øØ∏d  Qƒª«àdÉH  ∞ëàe ,¥QƒdG  ≈∏Y

 ¬ª¶æJ …òdG ,ÊÉãdG Üôo`b øY äÉ¡LGƒe ¢Vô©e ;ófÓjÒe

 ,∑Qƒjƒ«f  ‘  õéæ«eÉc  ¿ÉKÉf  á°ù°SDƒÃ  õæé«ahôH  áÑàμe

 ¢Vô©e ;ÚdÈH ∑QGh â°ùfÉc ‘ á«°SÉ«°S /äGô¨°üe ¢Vô©e

 ‘ ,¿hGôH á©eÉéH ¿ƒæØ∏d π«H ¿ƒàæjh ó«ØjO …ÒdÉéH ,ähƒf

 ¬«°SƒN …ÒdÉL ‘ ÉμjôeCG ¢Vô©e ;óæ∏jBG OhhôH ¢ùfGó«ahôH

 ∑Qƒjƒ«æd  Iójó÷G  Ωƒ°SôdG  ¢Vô©e  ;∑Qƒjƒ«æH  ƒfƒØfÉ«H

 ‘  ô°UÉ©ŸG  øØ∏d  âæ°ù«a  ¿ÉÑ«à°SG  ∞ëàe  ‘  2007-1946

 ‘ á«WGôbƒÁódG  ËÉJ ∞«à«jôc ¢Vô©e ;É«fÉÑ°SEÉH É«aƒé«°S

 ÉgQÉÑàYÉHh.∑Qƒjƒ«æH …ôeQBG  ƒ«æaCG  ∑QÉH ‘ ΩÉ≤ òŸGh ÉμjôeCG

 âcQÉ°T  ,»H  …O  á°ù°SDƒe  ‘  Ú°ù°SDƒŸG  AÉ°†YC’G  óMCG

 å«HGõ«dEG  á°ù°SDƒe  …ÒdÉéH  ÉjQƒHCG  ¢Vô©e  :IQGOEG  ‘  ƒ°V

 ¢Sƒd ¢VQÉ©e ‘ ÉjQƒHCG  :ÉjQƒHCG  ¢Vô©e ;∑Qƒjƒ«f ‘ ¿ƒæØ∏d

 ¿ƒæØ∏d ¢Vô©e ƒgh ,…ôeQBÉ°ùjO ¢Vô©e ;Iô°UÉ©ŸG ¢Sƒ∏‚CG

 áYƒªéÃ  ¬«aÉc  ¢Vô©e  ;∑Qƒjƒ«æH  áÑMÉ°üŸG  äGQGó°UE’Gh

.áª°UÉ©dG ø£æ°TGƒH ¢ùÑ«∏«a

ƒ°V π«HÉfCG

Annabel Daou

ÉμjôeCGUSA

From Where to Where 2010, ink and repair tape on handmade paper, audio recording









162

Born in 1969, New York, USA.Dahlia Elsayed 
combines text and imagery to create visually 
narrative paintings that document internal 
and external geographies. Her work, influ-
enced by conceptual art, comics, and land-
scape painting, is informed by autobiography 
and environment, to create illustrated docu-
ments of places and memories. Her paintings, 
prints and artist books have been shown at 
galleries and art institutions throughout the 
United States and internationally, including 
solo exhibitions at Clementine Gallery and the 
Jersey City Museum. Her work is in the public 
collections of the Johnson & Johnson Corpo-
ration, The Jersey City Museum, The Newark 
Museum, Newark Public Library, New Jersey 
State Museum, amongst others. Elsayed has 
received awards from the Joan Mitchell Foun-
dation, the Edward Albee Foundation, Visual 
Studies Workshop, Women’s Studio Workshop, 
Headlands Center for the Arts, and The NJ 
State Council on the Arts. She received her 
MFA from Columbia University, and lives and 
works in New Jersey.

.á«μjôeC’G  IóëàŸG  äÉj’ƒdG  ,∑Qƒjƒ«f  ,1969  ó«dGƒe

 äÉMƒd  ™°Vh  ‘  IQƒ°üdGh  ¢üædG  ÚH  ó«°ùdG  É«dGO  ™ªŒ

   .á«LQÉÿGh  á«∏NGódG  äÉ«aGô¨÷G  ≥KƒJ  ájOô°S  ájôjƒ°üJ

 ,ÒJÉμjQÉμdG Ωƒ°SQh ,»ª«gÉØŸG øØdÉH äôKCÉJ »àdG É¡dÉªYCGh

 á«JGòdG IÒ°ùdG ™HÉW É¡«∏Y Ö∏¨j ,á«©«Ñ£dG ôXÉæŸG äÉMƒdh

 óbh.äÉjôcòdGh  øcÉeCÓd  IQƒ°üe  ≥FÉKh  ´GóHEG  ‘  áÄ«ÑdGh

 ,¿ÉæØdG Öàc øe É¡àYƒª›h É¡JÉYƒÑ£eh ,É¡JÉMƒd â°Vô oY

 IóëàŸG äÉj’ƒdG AÉëfCG áaÉc ‘ á«æØdG ógÉ©ŸGh ¢VQÉ©ŸG ‘

 øjÉàæª«∏c …ÒdÉL ‘ ÚjOôa Ú°Vô©e ∂dP ‘ ÉÃ ,⁄É©dGh

 äÉ«æà≤ŸG  øª°V  É¡dÉªYCG  óLƒJ  Éªc,…RÒL  áæjóe  ∞ëàeh

 áæjóe  ∞ëàeh  ,¿ƒ°ùfƒL  ófBG  ¿ƒ°ùfƒL  á°ù°SDƒŸ  áeÉ©dG

 ∞ëàeh  ,áeÉ©dG  ∑QBGƒ«f  áÑàμeh  ,∑QBGƒ«f  ∞ëàeh  ,…RÒL

 ≈∏Y É«dGO â∏°üM .iôNCG äÉ¡L øY kÓ°†a ,…RÒLƒ«f áj’h

 ,»ÑdBG  OQGhOEG  á°ù°SDƒeh  ,π«°ûà«e  ¿GƒL  á°ù°SDƒe  øe  õFGƒL

 ,ICGôŸG  ƒjóà°SG  πªY á°TQhh  ,á«FôŸG  äÉ°SGQódG  πªY á°TQhh

   .¿ƒæØ∏d  …RÒLƒ«f  áj’h  ¢ù∏›h  ,¿ƒæØ∏d  Róf’ó«g  õcôeh

 á©eÉL  øe  á∏«ª÷G  ¿ƒæØdG  ‘  Òà°ùLÉŸG  áLQO  πª–

.…RÒL ƒ«f ‘ πª©Jh º«≤J ≈gh ,É«Ñeƒdƒc

ÉμjôeCGUSA

ó«°ùdG É«dGO

Dahlia Elsayed

Still, acrylic on paper, 16x10 inch, 2009







The Dogged Pursuit, acrylic on paper, 45x55 inch, 2010
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She is an artist who engages a variable prac-
tice. Her new media projects offer conceptual 
exits from the frameworks of war and occu-
pation. Her sculptural projects confront the 
physicality of art production in a trans-geo-
graphic context. Born in 1973, she grew up 
as a bi-national citizen in Iraq and the United 
States. Her early years in Baghdad left her 
with the linguistic referents and aesthetic 
systems that inform her practice today. As a 
result, her work is a visual engagement with 
war from a psychological standpoint, and of-
ten through an absurdist lens.

 á«eÓYE’G  É¡JÉYhô°ûe  ìô£J  ,IOó©àe  ÖgGƒe  äGP  áfÉæa

 ÉeCG   .∫ÓàM’Gh Üô◊G ôWCG øe Év«ª«gÉØe É kNÓ°ùfG Iójó÷G

 ¥É«°S  ‘ »æØdG  êÉàfE’G  ájOÉe  ióëààa  á«àëædG  É¡JÉYhô°ûe

 ,1973 ΩÉY ‘ »°VÉ≤dG ËQ äódh.á«aGô¨÷G Ohó◊G RhÉéàj

.áLhOõe á«°ùæéH  IóëàŸG  äÉj’ƒdGh  ¥Gô©dG  ÚH Ée  äCÉ°ûfh

 ájƒ¨∏dG ä’’ódG É¡∏NGóH OGó¨H ‘ ¤hC’G É¡JGƒæ°S â°û≤f óbh

 øeh  ,Ωƒ«dG  É¡dÉªYCG  É¡æe  πμ°ûàJ  »àdG  á«dÉª÷G  Ö«cGÎdGh

 Qƒ¶æe øe Üô◊G ™e Év«Fôe Év«WÉ©J ∫ÉªYC’G ∂∏J ¢ùμ©J ºK

.‹õ¡dG ™HÉ£dG ¬«∏Y Ö∏¨j »°ùØf

ÉμjôeCGUSA

»°VÉ≤dG ËQ

Rheim Alkadhi





Conference of Flies



Domestic floor covering
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She moved from Tunisia to the United States 
in 2000. She earned her MFA in Painting from 
the Rhode Island School of Design. Her work 
has been included in Unveiled: New Art from 
the Middle East at the Saatchi Gallery in Lon-
don; and On Paper at Monica De Cardenas 
Gallery in Zuoz, Switzerland. Her second solo 
show opened in 2009 at Luce Gallery in Turin, 
Italy. In February 2011, she will be showing 
recent work at Monya Rowe Gallery in New 
York, NY, where she currently lives and works. 

 å«M ,2000 ΩÉY ‘ IóëàŸG äÉj’ƒdG ¤EG ¢ùfƒJ øe â∏≤àfG

 á«∏c  øe  º°SôdG  ‘ á∏«ª÷G  ¿ƒæØdG  Òà°ùLÉe  ≈∏Y  â∏°üM

 ¢Vô©e äÉ«∏YÉa øª°V É¡dÉªYCG âcQÉ°T,º«ª°üà∏d óæ∏jBG OhhQ

 ,¿óæd  ‘  »°ûJÉ°S  …ÒdÉéH  §°ShC’G  ¥ô°ûdG  øe  ójóL  øa

 ‘ ¢SÉæjOQÉc …O Éμ«fƒe …ÒdÉéH ¥QƒdG ≈∏Y ¢Vô©e äÉ«∏YÉah

 í pà ò `àaoG ó≤a ÊÉãdG …OôØdG É¡°Vô©e ÉeCG .Gô°ùjƒ°S ‘ RhR áæjóe

 ôjGÈa ‘h,É«dÉ£jEÉH øjQƒJ ‘ ¢Sƒd …ÒdÉéH  2009 ΩÉY ‘

 …ÒdÉéH É¡dÉªYCG çóMCG ¢Vô©H Ωƒ≤J ±ƒ°S 2011 ΩÉY øe

.πª©Jh  Év«dÉM  …QÉ«Y  º«≤J  å«M  ∑Qƒjƒ«f  ‘  …hhQ  É«fƒe

ÉμjôeCGUSA

Nadia Ayari

…QÉ«Y ÉjOÉf

Camo, oil on canvas, 48x60 inch, 2008







Wild Flowers, oil on canvas, 72x118 inch, 2009
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 ¬dÉªYCG ÖfÉL ¤EG  Qƒ°üe ¿ÉæØc IÒÑc Iô¡°T ¿ÉæØdG Ö°ùàcG

 ¬JÉ«æ≤Jh  ¬HQÉŒ  ‘h  .  ácôëàŸG  Ωƒ°SôdGh  ê’ƒμdG  øa  øe

 πFÉ°SƒdGh ¥ô£dG  π°†aCG øY ∞°ûμdG ¿ÉæØdG ∫hÉëj áØ∏àîŸG

 »àdG áaÉ≤ãdGh  É¡«a É«ëf »àdG áÄ«ÑdG ∑GQOEG øe ¬æμ“  »àdG

 ¿Éa  Gòd . ¬H §«ëj Ée ™e ¬JÉbÓY ‘  ôKDƒJh ¿É°ùfE’G É¡é¡àæj

  ÉgÉYóà°SG É¡fÉμ°S  Égôég ⁄GƒY πã“ ójôØdG ¿ÉæØdG ∫ÉªYCG

 √ôKCÉJ øY ¿ÉæØdG ∫ÉªYCG ∞°ûμJh. IõgÉ÷G Qƒ°üdG øe ¿ÉæØdG

 ¬dÉªYCG Ò°ûJ ∂dòc . »LƒdƒæμàdG Ωó≤àdGh áãjó◊G  á«dÉãŸÉH

 á≤«bódG    áÑbGôŸG  â–  ⁄É©dG  ™°Vhh  IôeGDƒŸG  ájô¶f  ¤EG

 ∂dP  ÖfÉL  ¤EG  ,ÈªàÑ°S  øe  ô°ûY  …OÉ◊G  çGóMCG  á°UÉN

  ájó«∏≤àdG  ÊÉ©ŸG   áZÉ«°U  IOÉYE’  ä’hÉëÃ   ¿ÉæØdG  Ωƒ≤j

 QƒgõdG  hCG  ¢ùª°ûdG  ÜhôZ  äÉ¶◊   ∫ÓN  øe   á«°ùfÉehô∏d

 É¡H AÉL »àdG ⁄Gƒ©dG ¿EG .AÉª°ùdG ‘  ™WÉ°S º‚ hCG áëàØàŸG

.ÊÉ©ŸÉH áfƒë°ûe ⁄GƒY »g ¿ÉæØdG

Born in 1 9 7 4. He   i s   b e s t   k n o w n   f o r   p a i n t i n g s ,  
 c o l l a g e s   a n d   a n i m a t i o n s   w h i c h   e x a m i n e   t h e  
 w a y s   i n   w h i c h   p e r c e p t i o n   o f   o u r   s u r r o u n d-
 i n g s   a n d   c u l t u r e   i s   m e d i a t e d   b y   t e c h n o l o g y .  
 H i s   w o r k s   p r e s e n t   a   fl a t t e n e d ,   d e p o p u l a t e d  
 a n d   p r e d o m i n a n t l y   u r b a n   w o r l d   d e r i v e d   f r o m  
 f o u n d   i m a g e s .   H i s   t h e m a t i c   c o n c e r n s      i n c l u d-
 i n g   t h e   s i g n i fi e r s   o f   M o d e r n i s t   i d e a l i s m   a n d  
 t e c h n o l o g i c a l   p r o g r e s s ,   c o n s p i r a c y   t h e o-
 r i e s   a n d   t h e   g r o w i n g   p r e v a l e n c e   o f   s u r v e i l-
 l a n c e   i n   t h e   p o s t - 9 / 1 1   w o r l d     h a v e   l e d   h i m  
 t o   f o c u s   o n   i m a g e s   f e a t u r i n g   a r c h i t e c t u r e ,  
 m a c h i n e r y ,   i n t e r i o r s   a n d   u r b a n   l a n d s c a p e s .  
 H o w e v e r ,   h e   h a s   a l s o   e x p l o r e d   w a y s   i n   w h i c h  
 t o   r e c a l i b r a t e   t h e   c l i c h  e d   t r o p e s   o f   r o m a n t i-
 c i s m     a   s u n s e t ,   c h e r r y   b l o s s o m   o r   a   s h o o t i n g  
 s t a r     f o r   t h e   t w e n t y - fi r s t   c e n t u r y .   T h e   w o r l d  
 a s   d e p i c t e d   b y   A l f r e d   i s   d i s t a n c e d ,   b a n a l  
 y e t   h i g h l y   c h a r g e d   w i t h   p o s s i b l e   m e a n i n g s . 

ÉμjôeCGUSA

ójôØdCG ¿ÉjôH

B r i a n   A l f r e d 





 ÉæH á£«ëŸG áÄ«ÑdGh äÉª∏μ∏d øμÁ ∞«c ‹ÉªYCG ‘ ó°ûfCG ..{

 ádhÉfi ‘ »æfCG Éªc .ô°ûÑc Éæeƒªg øY È©Jh ÉæY çóëàJ ¿CG

 á©«Ñ£dG  ™e   É¡∏NGóJh  á¨∏dG  •ÉÑJQG  á«Ø«c  øY  ºFGO  åëH

 ≥«ªY ôμah ôHóJ ádÉM ‘ »æfEG .¿É°ùfE’G áÄ«H  π«μ°ûàd  á∏«ÑædG

 ôNB’G ™e  ÉæàbÓY É°†jCGh , ⁄É©dG Gò¡d ÉæàjDhQh  ÉæJô¶f áaô©Ÿ

 ¤EG ÉægÉÑàfG âØ∏J »àdG á¶ë∏dG ∑Éæ¡a .ÉæH §«ëj Ée πc ™eh

 Ée ƒg Gògh Éæ°ùØfCG øe ÒãμH ÈcCG Éæjƒàëj  …òdG ⁄É©dG ¿CG

.…ôjhÉ°üJ ¬H ìô°üJ

How our words and our environment speak of 
us as people. This is the heart of my work. 
How language intermixes with the sublime 
in nature and our built environment. How we 
experience the world and our relationship to 
others and our surroundings. The moment 
when we realize that the world is bigger than 
ourselves. This is the basis for my images.

Volcanic Plume, painting, 42x45 inch, 2010



Lackawanna, painting, 42x45 inch, 2010

Flood, painting, 42x45 inch, 2010
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He was born of Chinese and Dutch parentage 
in Uitenhage, South Africa. His family immi-
grated to England, where he received his BFA 
from Birmingham College of Art and Design, 
and his MFA at the Royal College of Art, Lon-
don. Upon graduation, he received the pres-
tigious award of Kennedy Scholar and was a 
Fellow at Massachusetts Institute of Technol-
ogy. Lee currently resides in the United States 
and is a professor at the University of North 
Carolina at Greensboro.Public Collections: 
Yuzi Paradise Sculpture Park, Guilin, China, 
The Hakone/Utsukushi-ga-hara Open Air Mu-
seum, Japan, Goodwood Sculpture, UK, The 
Memorial Rose Garden, Chin Pao San, Taipei, 
Dunaujvaros Sculpture Park, Hungary, Ce-
menterio Carretas, Putaendo Sculpture Park, 
Chile, Abu Dhabi, UAE, and many others in the 
United States.Prizes and Awards: Rodin Prize at 
the Fujisankei Biennale, Manzu Prize at the 7th 
Henry Moore International Exhibition, Japan. 
UNCG Research Excellence Award, NC Arts Coun-
cil Fellowship.

 øe  øjƒHCG  øe   É«≤jôaCG  ÜƒæL  ‘  êÉ¡æJƒj  áæjóe  ó«dGƒe

 π°üM ∑Éægh GÎ∏‚EG ¤EG  ¬à∏FÉY  äôLÉg .Góædƒgh Ú°üdG

 ¿ƒæØdG   á«ÁOÉcCG  øe  ¿ƒæØdG  ‘   á«©eÉ÷G  ¬JOÉ¡°T  ≈∏Y

  É«∏©dG äÉ°SGQódG º°ù≤H ≥ëàdCG  ºK .ΩÉ¡éæeÒH ‘ º«ª°üàdGh

 .Òà°ùLÉŸG áLQO  ¬àëæe »àdG  ¿óæd ‘ ¿ƒæØ∏d á«μ∏ŸG  á«∏μdÉH

 ádÉeR íæe Éªc Ú°SQGó∏d ióæc IõFÉL íæe Iô°TÉÑe Égó©Hh

 ¿ÉæØdG  º«≤jh  .¢ùà«°Sƒ°ûJÉ°SÉe  áj’h  ‘   É«LƒdƒæμàdG  ó¡©e

 çQƒf  á©eÉéH  G kPÉà°SCG  Ú oY ¿CG ó©H IóëàŸG äÉj’ƒdG ‘ Év«dÉM

 ¿ÉæØdG ∫ÉªYCG øe ójó©dG ¿CG ôcòjh .hQƒÑ°ùæjôL ‘ Éæ«dhQÉc

 á≤jóM πãe áeÉg  á«æah á«aÉ≤K äÉ°ù°SDƒe  äÉ«æà≤e  øª°V

  ,á«æ«°üdG  Ú∏«L  áæjóÃ  á«àëædG  ∫ÉªYCÓd  õjOGQÉH  iRƒj

 ,¿ÉHÉ«dG  ‘  ìƒàØŸG  GQÉgÉL  »°Tƒcƒ°ùJhCG  ¿ƒcÉg   ∞ëàeh

 Ö°üfh  ,É«fÉ£jôH  ‘   á«àëædG  ∫ÉªYCÓd  OhhOƒL  áYÉbh

 áª°UÉ©dG  ‘  ¿É°S  hÉH  ø°T  áYÉbh  ,…QÉcòàdG  ±OôdÉL  RhQ

 âëædG  ∫ÉªYC’  ¢ShôaÉj  ƒfhO  á≤jóMh  ,»ÑjÉJ   á«fGƒjÉàdG

 ,»∏«°T  ‘  hóæjÉJƒH  ¢SÉàjQÉc  ƒjÎæ«ª«°S  á≤jóMh  ,ôéŸG  ‘

 IóëàŸG  äÉj’ƒdGh ,á«Hô©dG äGQÉeE’G  ádhóH  »ÑX ƒHCG áæjóeh

 ¿ÉæØ∏d  âëæ oe  »àdG  õFGƒ÷G   øe  ÒãμdG  ∑Éægh  .á«μjôeC’G

 øe  ¿GOhQ  IõFÉL  πãe  áeÉg  äÉ≤HÉ°ùe  ‘  ¬cGÎ°TG  ∫ÓN

 ‘ ¬àcQÉ°ûe ∫ÓN hõfÉe IõFÉLh ,¢ù¡«μfÉ°S »Lƒ«a ‹Éæ«H

 IõFÉLh ,¿ÉHÉ«dG ‘ ‹hódG Qƒe …Ôg ¢Vô©Ÿ á©HÉ°ùdG IQhódG

¿ƒæØ∏d ádÉeõdG ¢ù∏› øe ¥ƒØàdG

‹ »∏∏«H

Billy Lee

GÎ∏‚GEngland

Humanity, sculpture, 19x24x18 inch, 2010









 AÉ°†ØdG  øcÉeC’G ‘ »æμ°ùdG -- zá∏«◊G á∏bh Iƒ≤dG{
 ∞«c – ≥ëH z…È°TCG ¿ƒL{ ócDƒj Éª∏ãe – z¢SƒLôH ¿GƒN{ ôjhÉ°üJ ÉfôcòJ
 çóëjh .É°†jCG ¬∏¡‚ Ée h ¬H áaô©e ≈∏Y ÉæfCG ó≤à©f É‡ πμ°ûàJ ¿CG ÉæJÉ«◊
 ¬Kó– …òdG ÒKCÉàdÉa . øWÉÑdG Éæ∏≤Y ‘ ƒg Ée h ∑Qóe ƒg Ée ÚH  ∂dP πc
 øe ¬dÉªYCG  á«ªgCG  »JCÉJ Éªæ«H ,¬aô©f ÉæfCG ó≤à©f É‡  ™Ñæj z¢SƒLôH{ ∫ÉªYCG
 äGô‡h  ÜhQO  ÈY  ÉfOƒ≤J  √ôjhÉ°üàa  .¬aô©f  ’  É‡   áª¡∏à°ùe  É¡fƒc
 ≈∏Y  ‹É«ÿG ìô£dG Gòg óªà©j h .AÉ°†ØdG ÉææcÉeCG ∫ÓN É°†jCG h ,Ió≤©e
 ’ »àdG ôjhÉ°üàdG ∑Éæ¡a .IOó©àe äÉjƒà°ùe ™e ™WÉ≤àJ á«aô©e á«LƒdhójCG
 , á«æ«JÓdG ÉμjôeCG ‘ OGôaCG ÚH Ò°ùØàdG ≈∏Y »°ü©à°ùJ hCG É°VƒªZ πμ°ûJ
 ÉæJQób ¿Éa Gòd .∫ÉãŸG π«Ñ°S ≈∏Y ájƒ«°SBG iôNCG ä’’ód πHÉ≤ŸG ‘ â©°Vh
  IôμdG ∞°üf ‹G ∫hC’G ΩÉ≤ŸG ‘h ÉfOƒ≤J ôjhÉ°üàdG √òg ÜÉ©«à°SGh º¡a ≈∏Y
 á«MÉf  øe  á«eƒ≤dG  ÉæàaÉ≤K   ¤Gh  ,á«MÉf  øe  ¬«dEG  »ªàæf  …òdG  á«°VQC’G
 ä’’Oh ,ácÎ°ûe AÉ°†a ≥WÉæe É°†jCG z¢SƒLôH{ ¿ÉæØdG Ωóîà°ùjh .iôNCG
 ÉæfÉeR ‘ ≈àM äÉfÉjódGh äÉaÉ≤ãdG ∞∏àfl ‘ á©FÉ°T ájQƒ£°SCGh á«îjQÉJ
 áHƒ©°üH ±Î©f ¿CG  óH’h  .»°VÉeh ïjQÉJ  øe É°†jCG  ¬∏ªëj ÉÃh ,‹É◊G
 ÉgPÉîJG øμªŸG øªa .É¡d ‘ô©e QÉWEG ™°Vhh ¢TÉ≤ædG hCG  ádOÉéŸG √òg º¡a
 Å∏Ÿ áeóîà°ùŸG ô°UÉæ©dG ∂∏àH áfÉ©à°S’G ™e πª©dG Gò¡d IôμØc hCG πNóªc
  ó¡°ûŸÉa .Éæaƒbh ™°Vƒe áaô©e ¤EG ÉægÉÑàfG âØ∏J »àdG AÉ°†ØdG äÉMÉ°ùŸG
 Éæ«a å©ÑJ âbƒdG ¢ùØf ‘h Éæjód áaƒdCÉe , IôeÉY á≤£æe ƒg ÉæeÉeCG …òdG
  ¿ÉæØdG  ⁄ÉY  ΩÉeCG  Éæg  øëæa  .¬H  äÉ°†bÉæàŸG  OƒLh  IÌc  øe  IÒ◊G
 IÉMƒà°ùŸGh záLô◊G ≥WÉæŸG { º°SG ¬«∏Y ≥∏WCG ≥HÉ°S ¢üf »Øa .z¢SƒLôH{
 ó¡°ûŸG Gòg ¤EG ô¶æf ¿CG ó«ØŸG øe ¿ƒμj ób ,z…QÉcƒ°S ƒHƒcÉL{ Iôμa øe
 …CG .ôªà°ùe ƒ‰ ádÉM ‘ øFÉc ¬fCG ≈∏Y √QhóH  òîàj ¿CG  øμÁ ,»îjQÉJ ôKCÉc
 å«M  á«îjQÉàdG ¬àd’O øe ¢†«≤ædG ≈∏Y  ƒg …òdG »îjQÉàdG ôKC’G ∂dP ¬fCG
 ¬àdÉM  ‘  √OƒLh  ≈∏Y   äóYÉ°S  »àdG  óYGƒ≤dGh   äÉ«bÓNC’G  …ƒëj  ¬fCG
 øe  Iójó÷G á«dGƒàŸG  √òg òîàJh  .ô£ÿÉH QòæJ  »àdG   á°û¡dG   Iójó÷G
 »JÓdG  ø¡a .É¡d ¢SÉ°SCÉc á«FÉ°ùf  äÉ«°üî°T çÓK z¢SƒLôH ¿GƒN{ ∫ÉªYCG
 ÜÉ°ûYC’G .ø¡«a øμ°ùjh ø¡∏μ°ûj  …òdG âbƒdG ‘  ¬∏μ°ûJh ó¡°ûŸG ¿ôª©J
 {  º°SG  AGõLCG  çÓãdG  hP  ¬∏ªY  ≈∏Y  z¢SƒLôH{  ¿ÉæØdG  ≥∏WCG  :ábÎëŸG
  ÉÃQh GQÉªK πª–  ∑Gƒ°TCG äGP ájôH Qƒgõd øjƒμJ Éæ¡a zábÎëŸG ÜÉ°ûYC’G
 Iƒ≤dG πãªàJh .≈ãfC’G Iƒb hCG-Iƒ≤dGh ≈ãfC’G ÚH á∏°üdG É¡fCG ≈∏Y ád’O πª–
 äÉMƒ∏dG ‘ ∫É◊G ƒg Éª∏ãeh .πª©dG í£°S  øe ∞°üàæŸG ‘ AÉ°ùf çÓK ‘
 ¿ÉæØdG É¡÷ÉY πª©dG Gòg á«Ø∏N ‘ ôjhÉ°üàdG ¿Éa , á«μ«°SÓμdG á«àjõdG
 áeó≤e  ‘   á«°ù«FôdG  á«°üî°ûdG-hóÑj  Ée  ≈∏Y-RÈj  »c  ájƒfÉK  ô°UÉæ©c
 ¢ü°übh äÉjGhQ áHÉãÃ »g πª©dG Gòg ‘ z¢SƒLôH{ AÉ°ùf ¿CG ≈∏Y  .πª©dG
 …CG-ôeC’G ™bGh ‘-∑Éæg ¢ù«∏a Gòd .πª©dG Iôμa ó«cCÉJ ¤EG …ODƒJ IóYÉ°ùe
 »c  ÉgOÉ–Gh  É¡›O  êÉàf  ƒg  É¡æe  πμa  .ájƒfÉK  hóÑJ  »àdG  ô°UÉæ©dG  øe
 ¢Uƒî°ûdG ¬«∏Y  ≥∏£j Ée ád’O áZÉ«°U IOÉY’ ó≤©ŸG Ö«cÎdG ‘ ∑QÉ°ûJ
 áYQƒdG   á«æjódG   ¢Uƒî°ûdG  áÄ«g  çÓãdG  AÉ°ùædG  √òg  òîàJh   .á«°ù«FôdG
 É¡JÉ«°Uƒ°üN Éæ«dEG åÑJ …òdG âbƒdG ‘ ,ô°ûY ™°SÉàdG ¿ô≤dG ‘ á°ü∏îŸGh
 ¤EG  »ªàæJ  AÉ°ùf »¡a .™bGƒdG äÉjGhQ  É¡jhôJ »àdG É¡Ø©°V ä’ÉMh á«©bGƒdG
 ¿CG  ¢Vôa GPEÉa .óMGh ¿BG  ‘ √QÉμfEG  øμÁ ’ …òdG π«îàŸG ïjQÉàdGh ™bGƒdG
 É¡a .¿ƒμàj h πμ°ûàj  ™bGƒdG Gòg ¿CG ÉfOÉ≤àYG øe áHGôZ Óa ,OƒLƒe ™bGƒdG
 ¢ùØf ‘h .á«©bGh á≤«≤M  AÉ°ùædG ÌcCG -∂°T ÓH-»g »àdG z¿hÒH ÉØjG{ »g
 ÊÉMhôdG  ¢ù≤£dG  äGP Iô°UÉ©ŸG   á«FÉ°ùædG  äÉ«°üî°ûdG  ÌcCG  »g âbƒdG
 ≈àMh .É¡«∏Y zÉà«ØjG ÉàfÉ°S{ º°SG ¥ÓWGh É¡°ùjó≤J ¤EG ¢†©ÑdG ™aO …òdG
 ∂∏J ºgh ,É¡JÉcôH ¿hó°ûæjh ÚàæLQC’G ‘ AGô≤ØdG É¡«dEG ´ô°†àj Gòg Éæàbh
 Iô°UÉ©ŸG á«°üî°ûdG √òg â©°Vh .IGô©dG º°SÉH º¡jOÉæJ âfÉc »àdG áÄØdG
 ÉàfÉ°S{ ájQƒ£°SC’G á«ë«°ùŸG á°ùjó≤dG IQƒ°U ÖfÉL ¤EG á«æ«JÓdG ÉμjôeCG øe

 zÉØ«dhCG  …O  ¢SQƒ∏a  Ó«HGõjG{  »YóJ  á«≤«≤M  ICGôeG  »gh  ,zÉª«d{  ‘  zGRhQ
 á«MÉf øeh .ójó÷G ⁄É©dÉH ±ô©j ¿Éc Éª«a á°ùjób ∫hCG ‹G âdƒ– »àdGh
 Üƒ©°T  äGó≤à©Ÿ  É≤ÑW  zΩC’G  ¢VQC’G{  »g  »àdG  zÉeÉeÉcÉÑdG{  øa  ,…ôNCG
 √ÉŒ’G  ‘  ôëÑJh  çÓãdG  AÉ°ùædG  ¢SóbCG  »g  á«æ«JÓdG  ÉμjôeCG  ‘  iófC’G
 ¿òîàj  »JÓdGh  äÉØ∏àîŸG  AÉ°ùf  çÓãdG  ‘  äó°ùŒ  á¡dEG  É¡fEG  .¢ùcÉ©ŸG
 áKÓãdG  hP πª©dG  Gòg »æH ó≤a Gòd .áØ∏àîŸG äÉaÉ≤ãdG  ‘ áØ∏àfl AÉª°SCG
 ÊÉ°ùfEG ƒg Ée ø¡dÓN ó°ùéàj »àdG çÓãdG äÉ«°üî°ûdG √òg ≈∏Y AGõLCG
 á¡dBG   áKÓK  É¡fEG  .ÊÉMhQ  ƒg Éeh  »©bGh  ƒg Ée  …CG  .¢Só≤e »¡dG  ƒg  Éeh
 äÉ©ªà›  ‘  á«FGóHh  á«YÉªàLGh  á«æjO  äGó≤à©Ÿ  ¿õeôJh  ¿ÉæØdG  É¡∏«îJ
 …óJôJh .ó≤©àŸG Iƒbh á©«Ñ£dG Iƒbh á«°SÉ«°S Iƒb ø∏ãÁ ø¡fCG Éªc .áØ∏àfl
 hóÑjh ,AÉØ°üdGh áæ«μ°ùdG ø¡gƒLh ≈∏Y º°ùJôJh á«æjO AÉjRCG  AÉ°ùædG √òg
 øY øØ°ûμ«d ø¡HÉ«K ø©aôjh .ø¡à«ÄH øYh ø¡°ùØfCG øY AÉHôZ ø¡fCG ø¡«∏Y
 É‰EG ø¡eÉ°ùLCG ájô©àH ø¡fCG á«dƒ≤©e øe ºZôdG »∏©a .∫GõàHG ¿hO øgó°ùL
 ø¡°ùØfCG øY É¡H øØ°ûμj »àdG á≤jô£dG  ¿CG ’EG ,¢ùØædÉH á«ë°†àdG ø°Vô©j
 ∂∏J øY ∞°ûμ∏d á«FÉ≤∏J IÒãe á≤jôW ÉeCG Éæg ÉæfEG .á≤ãdGh áª¶©dÉH »MƒJ
 ‘ z»MƒdG{  Iƒb  É¡©e ™LÎ°ùf  »àdG  Iƒ≤dG  É¡fEG  .á«FGóÑdG  á°†eÉ¨dG   Iƒ≤dG
 ¬ª°SÉH ÜôdG ìÉHCG Éªæ«M Ëó≤dG ó¡©dG ‘ √ôcP AÉL …òdG »°ùæμdG ïjQÉàdG
 .OÉeQ ¤EG ∫ƒëàjh »æØj ¿CG ¿hO ¥ÎëŸG Ö°û©dG ∫ÓN øe ≈°Sƒe ¬«Ñf ¤EG
 ¿ÉæØdG  √òîJG  …òdG  ¥ÎëŸG  Ö°û©dG  Gòg   øØ°ûμj  çÓãdG  Iƒ°ùædG  √ò¡a
 ∑GP ƒg πª©dG Gò¡d »°ù«FôdG QƒëŸG ¿Éa Gòd .»æØdG ¬∏ª©d Éª°SG z¢SƒLôH{
  á«°ùæ÷G ø¡æJÉØe øY ∞°ûμdÉH çÓãdG AÉ°ùædG √òg ø¡≤∏£J …òdG Ö«¡∏dG
 øeh  .øgƒLh  ¬H  »MƒJ  É‡  ÌcCG  πª©dG  á«Ø∏N  ‘  É¡JÉëØd  èLCÉàj  »àdGh
 ¿Éc ó≤a .ÒgÉª÷ÉH âªëàdG (1952 – 1919) z¿hÒH ÉØjG{ ¿CG ±hô©ŸG
 ≥°T º¡àYÉ£à°SG ‘ øjòdG OGôaC’G A’Dƒg É¡μ∏Á »àdG ábÉ£dGh Iƒ≤dG É¡jód
 âª°ùb  Éªæ«M  z¿hÒH{  â∏©a  Gòμgh  .ÚàÄa  ¤EG  É¡ª«°ù≤Jh  º¡JÉ©ªà›
 ¿hÒãμdG ∫Gõj’h .É¡fƒ°†¨Ñj GƒfÉc øjòdG A’Dƒgh É¡H áÑé©e áÄa ¤EG OÓÑdG
 ó≤à©j »àdG IÈ≤ŸG ‘ ™£≤æJ ’ äGQÉjõdÉa .Ωƒ«dG ≈àM É¡fƒ°Só≤j ÉgOÓH ‘
 É¡∏Ñ≤à°ùe  ¿CG  øe  ºZôdG  »∏©a  .¢SôjCG  ¢Sƒ«H  áæjóe  ‘  É¡H  âæaO  É¡fCG
 ƒéæ«ehO ¿GƒN{ OÓÑdG ¢ù«FQ É¡LhõH ó«©H óM ¤EG É£ÑJôe ¿Éc »°SÉ«°ùdG
 ™ªàéŸG ‘ IóFGôdG QÉμaC’G äGP áMƒª£dG ‹hC’G Ió«°ùdG âfÉc É¡fEÉa z¿hÒH
 ¿Éc ó≤a .ICGôª∏d á«°SÉ«°S ¥ƒ≤M ájBÉH ±Î©j É¡àbh øμj ⁄ …òdG »æ«àæLQC’G
 ¿ƒc øY ô¶ædG ¢†¨Ña .πLôdG áaÉ≤K ¬«∏Y ô£«°ùJh ¬ªμ– ÉjQƒcP É©ªà›
 ó©H á°UÉN ,ÉgOôØÃ É¡JGPh ÉgOƒLh äÉÑKEG ‘ âë‚ ó≤a ,áLhR zÉà«ØjG{
 ájƒ°†©dG  »gh ,z¿hÒH{ ™e πHÉ≤àJ  ¿CG  πÑb OÉ–’G ‘ Gƒ°†Y âëÑ°UCG  ¿CG
 ‹Gh  .á«°SÉ«°ùdG  É¡JGó≤à©eh  É¡JÉ«M ‘ ºgC’Gh  ÈcC’G  Aõ÷G â∏μ°T  »àdG
 ΩÉ¶f  ™°Vh  ≈∏Y  IógÉL  â∏ªY  á∏eÉ©dG  á≤Ñ£dG  πcÉ°ûŸ  É¡«æÑJ  ÖfÉL
 ,á°ûª¡ŸG  IÒ≤ØdG  äÉ≤Ñ£∏d  ËôμdG  ¢û«©dGh   á«gÉaôdG  øª°†j  »YÉªàLG
 á«°SÉ«°ùdG   É¡bƒ≤M  ≈∏Y  ∫ƒ°üë∏d  ÉgOÓH  ‘  ICGôŸG  IóYÉ°ùŸ  âYQÉ°Uh
 äÉ°†bÉæàŸG  øe  á°ù∏°S  É¡fCG  ≈∏Y  z¿hÒH  ÉØjG{  IÉ«M  âfÉc  ó≤d  .áæjóŸGh
 á«°SÉ«°ùdG  É¡Jƒb  ∫Ó¨à°SG  ≈∏Y ÉgQGô°UEGh  ´Gô°üdG  ∂dP É¡∏bCG  äÉ«FÉæãdGh
 z¿hÒH{ É¡LhR ∞£Yh Ωôc ΩÉeCG É¡FÉæëfG iôNC’G á«MÉædG øeh ,á«MÉf øe
 äGAÉÁE’Gh  äÉª∏μdG  êGõàeG   óYÉ°S  iôNCÉH  hCG  IQƒ°üHh  .OÓÑdG  ¢ù«FQ
 ÒÑ©àdG ≈∏Y ôNBG ÖfÉL øe ≈ãfC’G ábQh ÖfÉL øe ájQƒcòdG Iƒ≤dÉH á≤∏©àŸG
 »g É¡°ûgOCG  …òdG  ó◊G ¤EG  ôJƒàdG  ôgÉ¶eh ´Gô°üdG  IQGOE’  É¡JGQób øY
 äGRÉ«àe’G  ∂∏àd  »°†aQh  iOô“  ¿Éc  GPEG  ÉªY  ±ôYCG  ’  »æfEG{  .É¡°ùØf
 AÉ«ª©dG  »à«gGôc  É¡ã©Ñe  áªcÉ◊G  á≤Ñ£dGh  á°ù«æμdG  ∫ÉLôd   áMƒæªŸG
 »àdG  Ö◊G  ôYÉ°ûe  Ö«¡dh  á°TÉ«÷G  »àØWÉY  »g  ΩCG  ,ójó°ûdG  »≤æMh
 ≈àM á«°SÉ«°ùdG É¡à£°ûfCG á∏°UGƒe øe ôμÑŸG É¡°Vôe É¡©æÁ ⁄h  z..»æμ∏ªàJ
 É¡à≤dCG »àdG ájÒgÉª÷G É¡JÉHÉ£N ‘ É¡JƒÃ äCÉÑæJ Éªæ«M  á°UÉN ,ájÉ¡ædG
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 äCÉÑæJ É°†jCG »àdG zGRhQ ÉàfÉ°S{ á°ùjó≤dÉH zÉØjG{ ÉfôcòJ Éægh .É¡eÉjCG ôNBG ‘
 Ö≤d  É¡«∏Y  ÚàæLQC’G  ‘  »æWƒdG  ¢ù∏éŸG  ≥∏WCG   É¡d  Gôjó≤Jh  ,É¡àjÉ¡æH
 …òdG πª©dG  ¿Éa z¢SƒLôH{  ¿ÉæØdG ¤EG IOƒYh .záeCÓd á«MhôdG áª«YõdG{
 πc ¥É°S ‘ Úμ°S ¢SôZ óbh zGRhQ ÉàfÉ°S{ h zÉà«ØjG{ øe πc Qƒ°üj √õ‚CG
 ‘  áYÉé°ûdG  øY  ¿GÈ©J  Éª¡a  .πª©∏d  Ωõ©dGh  IOGQE’G  ¤EG  õeÒd  ø¡æe
  áÑZôdG øY ∂dòc ¿GÈ©J Éªc .ôWÉfl øe ¬∏ªëj Ée πμH Qó≤dG  á¡LGƒe
-1587) zGRhQ ÉàfÉ°S{ äóªY .Ωƒ°üÿG Qhó°U ‘ ´õØdGh ÖYôdG åH ‘

 º¶©e ‘h .ójó÷G ⁄É©dÉH ±ô©j ¿Éc Éª«a  á«μjôeCG á°ùjób ∫hCÉc (1617
 øe  êÉJ  É¡°SCGQ  ≈∏Yh  á°ùjó≤dG  ô¡¶J  ¿ƒfÉæØdG  É¡d  É¡ª°SQ  »àdG  äÉMƒ∏dG
 iƒ≤àdG  h  ´QƒdG   Ió°T  ¤EG   á«μ«dƒKÉμdG  áfÉjódG  ‘  õeôj  …òdG  QƒgõdG
 ¤EG êÉàdG Gòg ∫ƒ– ó≤a z¢SƒLôH{ ∫ÉªYCG ‘ ÉeCG .ÉjÉ£ÿG øe ¢UÓÿGh
 ¿GÒædG ¬àbôMCG Éªæ«H Égó°ùL øe  πØ°SC’G Aõ÷G ‘ ó≤©eh Öcôe º°Th
 õeôdG êõe ¤EG z¢SƒLôH{ óªY iôNCG ∫ÉªYCG  ‘ π©a Éª∏ãeh .É¡°SCGQ ¥ƒa
 IQÉ°TEG ‘ ±ó°üdG øe á©£b ≈∏Y ∞≤j ÊÉ°ùfE’G πμ°ûdÉa .øØdG ‘ »æjódG
 á≤«≤M øe ºZôdÉH Gòg ,z»∏«°ûJƒH{ ¿ÉæØdG É¡ª°SQ »àdG z¢Sƒæ«Ød{ Iô°TÉÑe
 »àdG ∂∏J ¤EG ÜôbCG »g  πH ,¬àMƒd ‘  É¡°ùØf »g â°ù«d ±ó°üdG á©£b ¿CG
 á«îjQÉàdG á«æØdG ∫ÉªYC’G º¡∏à°SG …òdG zƒj øjO »L{ »æ«°üdG ¿ÉæØdG É¡ª°SQ
 πª©d  á«°VÉjQ   á«é«JGÎ°SG  z¢SƒLôH{  ™ÑJGh  .ÜƒÑdG  ¿ƒæa  øe  ¬JÉMƒd  ‘
 É¡fCG zGRhQ ÉàfÉ°S{ á°üb ÉfÈîJh .¬dÉªYCG ‘ áª«J âëÑ°UCG ájOóY á«dGƒàe
 ájÉYôd É¡°ùØæH ¬FÉæÑH âeÉb ôjO ‘ ádõY ‘ ¢û«©J É¡JÉ«M º¶©e â°†b
 πãeh  .áæjóŸG  ‘ »°VôŸGh  AGOƒ°ùdG  Iô°ûÑdG  …hPh Ú«∏°UC’G  OÓÑdG  ¿Éμ°S
 .äGóFGôdG  AÉ°ùædG  ióMEÉc  IÒÑc Iô¡°T  á«°üî°ûdG  √òg âÑ°ùàcG  zÉà«ØjG{
 ‘  äGƒ∏°üdG áeÉb’ É¡dƒM øe AÉ°ùædG zGRhQ ÉàfÉ°S{ â©ªL 1615 ΩÉY  ‘h
 AQO ‘ IóYÉ°ùª∏d Üô∏d ∫É¡àH’G h zƒjQGRhQ πjO GQƒ«æ«°S GÎ°Sƒ«f{  á°ù«æc
 ≥∏°ùàH âeÉb ,∂dP øe ÌcCG πH .Éª«d áæjóe ≈∏Y …óædƒ¡dG Ωƒé¡dG ô£N
 í«°ùŸG øY ÉYÉaO É¡JQƒY ∞°ûμd É¡HÉ«K É¡æY âYõfh á°ù«æμdG πNGO íHòŸG
 øe ΩÉjCG IóY ó©H ¬fCG ≈∏Y  .áæjóŸÉH Gƒdõf ób ¿ƒjóædƒ¡dG ¿CG  â∏ªY Éªæ«M
 ô£°VG  É‡  á°†eÉZ  IQƒ°üH  …RÉ¨dG  ∫ƒ£°SC’G  óFÉb  äÉe  çó◊G  Gòg
 É¡H  âeÉb  »àdG  Iõé©ŸG  ¤EG  ôeC’G  Gòg  …õYh  .ÜÉë°ùf’G  ¤EG  ∫ƒ£°SC’G
 øØ°ùdG  ¬eóîà°ùJ  …òdG  zÖ∏¡dG{  íÑ°UCG   âbƒdG  ∂dP  òæeh  .zGRhQ  ÉàfÉ°S{
 ÜƒÑg óæY Ió∏°üdG  á¡LGƒŸGh QGô≤à°S’Gh ñƒ°SôdG øY GÈ©e zGRhôd{ GõeQ
 ’OÉ©e á°ùjó≤dG IQƒ°U âëÑ°UCG ‹É◊G âbƒdG ‘ Éæà≤£æe ‘h .áØ°UÉ©dG
  ¿CG º¡ŸG øeh .zGRhQ ÉàfÉ°S áØ°UÉY{  IÉª°ùŸG á«©«Ñ£dG IôgÉ¶∏d É«Yƒ°Vƒe
 .z¢SƒLôH{ áMƒd ‘ á°ùjó≤dG AGOQ ¢Vô≤J »àdG ∑Éª°SC’G ájõeQ ¤EG Ò°ûf
 ,áªμ◊Gh ,AÉ≤ædGh ,áHƒ°üÿG ¤EG ∑Éª°SC’G õeôJ  á«ë«°ùŸG áfÉjó∏d É≤Ñ£a
 IôFÉK  á©«ÑW  ‘  zGRhQ  ÉàfÉ°S{  á°ùjó≤dG  z¢SƒMôH{  º°SQ  ó≤d  .å©ÑdGh
 …ôf ÚM á°UÉN ,É¡àMÉàLG ób z»eÉfƒ°ùJ{   áØ°UÉY ¿CG  ƒd  Éªc áHô£°†e
 πªà°ûjh .á«æHC’G í£°SCG ¥ƒa ≥∏– •ƒÑ£NC’G äÉæFÉch IQOÉg á«dÉY ÉLGƒeCG
 zÉeÉeÉμH { ≈∏Y É°†jCG z¢SƒLôH{ ¬eó≤j …òdG AGõLCG áKÓãdG hP »æØdG πª©dG
 ±hô©ŸG  øeh  .á«°VQC’G  IôμdG  Iƒb  ¤EG  ∂dòc  õeôjh  á©«Ñ£∏d  É°ü«î°ûJ
 IôμdG âª°SQ ÉŸÉ£dh ,ájƒãfC’G äÉØ°üdÉH §ÑJQG ¢VQC’G Öcƒc ¿CG É«îjQÉJ
 ‘ – Éægh .ICGôeG  IQƒ°U ≈∏Y äÉfÉjódGh  äÉaÉ≤ãdG ∞∏àfl ‘  á«°VQC’G
 π°UCG ¤EG Ò°û«d É¡ªMQ ¥ÉªYCG øe å©Ñæj …ƒãfCG πμ°T – z¢SƒLôH{ á«KÓK
 ‘ z¢VQC’G{ ¬¡d’G ¤EG õeôJ »àdG zÉjÉL{ ¿Éa ∫ÉãŸG π«Ñ°S »∏©a . AÉ«°TC’G
 πμd IÉ«◊G »£©àd áØ«∏ÿG AóH òæe âaôY ¬¡d’G »g á«≤jôZE’G ÒWÉ°SC’G
 ÒaƒJh ,ôKÉμàdGh áHƒ°üî∏d GõeQ É¡∏©Lh á©«Ñ£dG å«fCÉJ ” Gò¡d .äÉbƒ∏îŸG
 ≈∏Y  ®ÉØ◊Gh  äGOƒLƒŸG  ™«ªL  ‘  IÉ«◊G  åÑd  …hCÉŸGh  ¿DƒŸGh  AGò¨dG
 Ö°û©dG{  øY  áMGô°U  ¿ÉæØdG  ÈY  zÉeÉeÉcÉH{  áMƒd  ‘h  .É¡àjQCGôªà°SG
 ¢Vô©à°ùJh  .èjQóàdÉH  É©e  Éª¡Lõeh  QÉædGh  ô°†NC’G  Éeóîà°ùe  z¥ÎëŸG

  Éªæ«H  ¿óŸG  ìÉàŒ  ¿GÒf  IQƒ°U  ‘  É¡Ñ°†Z  ïØæJh  É¡Jƒb  zÉeÉeÉcÉH{
 QÉ¡æJ ≈àM É¡«eób óæY ¢VQC’G ÒeóJ ≈∏Y ¿ƒ∏ª©j ∫ÉLôdGh ¿ƒØ°ûμà°ùŸG
 âëÑ°UCG á°UÉN É¡JQÉªYh áeÉY ¿óŸG ¿CG ßMÓŸGh .É¡JÉ°SÉ°SCGh ÉgóYGƒb
 ¤EG  ¿ÉæØdG  óªà©jh  .z¢SƒLôH{  ¿ÉæØdG  ∫ÉªYCG  øe ójó©dG  ‘  IQôμe áª«J
 .¬JÉMƒd ‘ …QÉª©ŸG πμ°ûdG AÉæÑd ÚfÉæØdG øe Òãμd á«æa ∫ÉªYCG •ÉÑæà°SG
 zhÎfÉ°S ∫É«fGOzh ,»HhCG ÚdƒL{ z¢SƒLôH{ º¡H ôKCÉJ øjòdG ÚfÉæØdG ÚH øeh
 .zÉà°ù«fhÒH{ ä’É«Nh ôjhÉ°üJ øe  Iô°TÉÑe É¡«a Ó≤f  ’ÉªYCG Éeób ¿Gò∏dG
 á«æjódG  ôjhÉ°üàdG  ∂∏àH  É°†jCG  ôKCÉJ  z¢SƒLôH{  ¿Éa  iôNCG  á«MÉf  øeh
 ‘ âØ°ûàcG »àdGh 1502ΩÉY ¤EG  Oƒ©J »àdG  {  πÑ°SƒL –  GÎ«J{ á«°ùæμdGh
 IQÉKEG ‘ ¿ÉæØdG í‚ Gò¡Hh  .É«aGódƒe ‘ IôjOC’G óMCÉH áÁób áWƒ£fl
 πμ°ûdG ‘ zá∏fƒ÷GzÒ°ûàa  .ÜGô¨à°SÓd ÒãŸG êõŸG Gòg ‘ ÊÉeR ’ ¢ù≤W
 AÉeódG øe  ™«aQ §«N É¡bƒa ÜÉ°ùæj øjòdG ÚbÉ°ùdG Éªæ«H zôjhO ÉfGQG{ ¤EG
 øe  ÚàæKG  ∑Éægh  .z¿ƒ°S  OQÉ°ûàjQ  …ÒJz‘GôZƒJƒØdG  Qƒ°üŸG  »bÉ°S  Éªg
 ∞∏N{ Ö∏àc øe â£Ñæà°SCG  »àdG  ô°UÉæ©dG  øe ÒãμdG  Éª¡H  zê’ƒμdG{  πªY
 AGôª◊G  äÉLƒŸGh  ,Aƒ°†dG  äÉ°†eh)  z…OQÉg  OG{  ¬ØdCG  …òdG  zó°ù÷G
 ô°UÉæ©dG √òg OGóYCG AÉ°üMEÉH ΩÉ«≤dG ádÉëà°SG í°VGƒdG øeh .zAGô°†ÿGh
 GQhôe  äÉ«μ«°SÓμdG  òæe  øØdG  ïjQÉJ  º¡∏à°ùJ  »àdG  z¢SƒLôH{  áMƒd  ‘
 – iôNCG ∫ÉªYCG ‘ Éªc – πª©dG Gòg »Øa ,∂dP øe ÌcCG  πH .Iô°UÉ©dÉH
  á«îjQÉJ OÉ©HCG ‘ É¡àaÉãc  ¬«∏Y ócDƒj GRQÉH GQhO Ö©∏j   »æjódGh ¢Só≤ŸG ¿Éa
 É¡«dEG  ÉfƒYój  »àdG  ∑GQOE’G  áÑ©d  ôeC’G   ájÉ¡f  ‘  Gòg   πμ°ûjh  .á«aÉ≤Kh
 ÉgÒeóJh ,ÉgGô°SCÉH É¡MƒHh ,É¡∏°UCGh , É¡Jƒbh ,áKƒfC’G ô©°ûà°ùæd z¢SƒLôH{
 z¢SƒLôHz¿ÉæØdG πªY ‘ É«∏e ôHóàf ¿CG ÉfOQCG Ée GPEGh G.¢†jCG ÉgQhO ÜÉ£YEG hCG
 AÉæÑdGh π«μ°ûàdÉH ÖYÓàj ¬fCG  ∑Qóf Ée ¿ÉYô°S ÉæfÉa ¢SÉæLC’G ájhGR øe
 êQƒL  õfÉg{  ∫  É≤ÑWh  .áHƒLC’G  Éæd  Ωó≤jh  ,á«≤«≤◊G  øcÉeC’G  Öæéà«d
 ô°üæY øY åëÑdG ¿hO  ájô°ûÑdG áaÉ≤ãdG ‘ ôμØf ¿CG Éæμ‡ ¢ù«∏a zôeGOÉL
 ÉgôgƒL  ‘  z¢SƒLôHz¿ÉæØdG  ∫ÉªYCG  ó©Jh  .∂dP  ≈∏Y  ÉfóYÉ°ùj  Öcôe  hCG
 ⁄GƒY äÉªcGôJh ,á«∏μdGh ,QÉμàH’Gh  IôcGòdG ≈∏Y ºFÉb ¢ûgóeh ™FGQ AÉæH
 z¢SƒLôH{  êõÁh  .OÉ≤àf’G  Iójó°T  IôNÉ°S  á¨d  πμ°ûJ  RƒeQh  ,áØ∏àfl
 .Ú©e ™ªà› ¤EG õeôJ IÒãe  äÉæjƒμJh  äÓ«μ°ûJ ‘ ∞bGƒŸGh ôjhÉ°üàdG
 ¢ü°übh ,ó«©H øeR øe ¢Uƒî°Th zäÉjƒg{ ¿ÉæØdG »Yóà°SG ∂dP ∫ÓNh
 â≤°üàdG  ÉŸÉ£d  áeÉg  äÉ«°üî°T  QÉμàH’  ¬∏c  Gògh  ,á«aGôN  äÉjÉμMh
 πc ¿Éa zôLójÉgz∫ É≤ÑWh .ájô°üY RƒeQ  ΩGóîà°SÉH  ∂dPh ÒgÉª÷ÉH
 ÉªY ád’O ƒg ÒNC’Éa .z»Ø°ù∏ØdG ¿ƒª°†ŸGzh zõeôdG{ êÉàf ƒg øjƒμàdG Gòg
 ¬àdƒM ÊÉ©ŸG øe áYƒª› áeóÿ ,§≤a z¢SƒLôH{ ¿ÉæØdG á∏«fl ‘ óLƒj
 áHô£°†e øcÉeCG  IQƒ°U ‘ É¡ª°SQ z¢SƒLôH{ ¿ÉæØdG OÓH √ò¡a .õeQ ¤EG
 ¿CG  Éªc .øjƒμàdGh  πμ°ûdG  ≥HÉ£J ¤EG  ô¶ædÉH   ∂dPh ,¬°ùØf  π«ëà°ùŸG  »g
 »àdG ôjhÉ°üàdG QGôμJh ,áZhGôŸGh äGAÉÁE’Gh ,ácô◊ÉH áfƒë°ûŸG äÉ«FÉæÑdG
 É«Yóà°ùe §≤a ∫É«ÿG ‘ ódƒJ  äGQƒ°üJh äÉeÉ«g »Yóà°ùJ’  áaƒdCÉe hóÑJ
 Üƒ∏°SCÉH ÖYôdGh ájôHÈdG ≈∏Y ócDƒj å«M zÉjƒL{ ¿ÉæØdG  Üƒ∏°SCG áaÉãμHh
 ∫õ¨«d øeõdG ∞bƒàj QƒØædG ≈∏Y å©Ñj …òdG èYõŸG ¿ÉμŸG Gòg ‘h .≠«∏H
 ¿CG  Éæd  óH’h  .πª©dG  Gòg ∫É£HCG  øëf  ¿ƒμfh –  ™bGƒdG  ™e  ∫É«ÿG  ¿ÉæØdG
 Éª«a á«dÉ◊G ÉæàæeRCG ¥É°ùJG ΩóY ‘ É«∏e ôμØf Éªæ«M ´hô°ûŸG Gòg º¡Øàf
 ájó≤f á°SGQO z¢SƒLôH z¿ÉæØdG Éæd Ωó≤j π¡a .äÉæFÉμdG ™«ªL ∫É«N AGQh
—IQhô°†dÉH –  ƒg Éª∏ãe ,Gòμg √GQCG  ,»à«MÉf  øªa !? ¬∏ªY  ∫ÓN øe

.¬μ∏‰ ’h ¬æªîf Ée ≈∏Y Qƒã©dG ≈∏Y ÉfóYÉ°ùj GQÉWEG hCG ’É›

QƒμfÉàæH É«°ûjôJÉH º∏≤H
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her from maintaining her political activity till the very end, although 
in her last speeches she repeatedly alluded to her own death, like 
Santa Rosa de Lima, who in a nearly prophetic manner also an-
nounced her own. The Congress of the Nation granted Evita the hon-
orary title of “Spiritual Head of the Nation”. In the work of Burgos, 
both Evita as Santa Rosa have a knife buried in their leg.  These im-
ages symbolise the will to act, being forceful. They express the cour-
age to face fate with its hazards and, when necessary, the wish to 
inspire fear in the hearts of others. Santa Rosa de Lima (1586-1617) 
is the first American Saint and was proclaimed the “Main Patron Saint 
of the New World”. She is generally depicted with a crown of roses, 
which in the catholic iconography may be interpreted as a sign of 
distinction, a demonstration of loyalty and victory over sin. In Bur-
gos’ image the crown becomes a complex tattoo that occupies the 
lower portion of the body and is consumed by fire on her head. As on 
other occasions, Burgos here also incorporates iconography from the 
history of art. In this case the figure is “standing” on a piece of moth-
er-of-pearl that immediately refers back to Botticelli’s Venus, in spite 
of the fact that it is not the original shell found in his picture and is 
closer to the version of Ji Wen Yu, an artist who makes use of the his-
tory of art reinterpreting it with Pop Chinese images. Burgos, follow-
ing a mathematical strategy, carries out an exponential operation and 
takes ownership of an appropriation the best represents him. The 
story of Santa Rosa tells she spent her life secluded in a chapel she 
herself built dedicated to cater for the needs of indigenous, black and 
sick people in the city. But similar to Evita, this character occupied a 
place of leadership especially tied to women. In 1615, faced with the 
threat of a Dutch attack to the city of Lima, Rosa gathered the women 
to pray in the Nuestra Señora del Rosario Church in order to save the 
city, and when she heard they had disembarked, climbed to the Altar, 
tore her clothes and raised her gown to expose her body to defend 
Christ. A few days later, the Captain of the enemy fleet died mysteri-
ously, the fleets withdrew and the miracle was attributed to Rosa. 
Since then she has been associated with the image of an anchor, a 
symbol of stability and firmness before the tempest. Currently in our 
region, her figure is linked with the natural phenomenon called the 
“Santa Rosa storm”. It is worth noting the symbolism of fish biting the 
saint’s cape in Burgos’ work, as they are generally considered to be 
“positive” symbols in Christianity, and related with fertility, purity, 
wisdom and resurrection. The Santa Rosa created by Burgos is pre-
sented in a chaotic landscape that constitutes a sort of tsunami, with 
enormous waves and octopuses hovering on top of buildings. The 
triptych also includes the Pachamama, a figure that symbolizes na-
ture and the force of the earth.  Nature has been historically associ-
ated with the feminine as opposed to the masculine culture, and is 
personified as a woman in several cultures and religions. Female cre-
ation arises inside, from the depths of her belly, and refers back to the 
origin of things. By manner of example, Gaia, representing the God-
dess Earth in Greek mythology, is considered a primeval deity, from 
the onset of all things and giving origin to all life. Nature is corre-
spondingly linked to fertility and fecundity, but also to provision, the 
care and shelter enabling life to be, continue being and (re)produce 
itself. In the Pachamama image the biblical figure of the “burning 
bush” appears more explicitly; the green and the fire are combined in 
alternate fashion and beset each other. Burgos’ Pachamama imposes 
its power, thrusting her fury in the form of fire, a fire that invades the 
cities, while excavators and men destroy the land at its feet, and 
threaten its very foundations.  Cities, and especially their architec-
ture, are used by Burgos in many of his series. To build them, Burgos 
manipulates the work of different artists such as Julien Opie4 and 
Daniel Santoro5, whose own work quotes directly from Peronista 
imaginary. But it likewise resorts to the images of the liturgical Slavic 
4- The modern buildings belong to his Glory, Modern Tower IX, VIII y XII  (2001) 
5- Burgos utilizes images from his own work Campo ideológico (Ideologi-
cal Field) (2005)

Tetra-Gospel dated in 1502 found in a codex in a Moldavian monas-
tery (as a manner of reinforcing the biblical ambience in these imag-
es) and in turn manages to convey a non-temporal atmosphere 
within this strange mix. The exhibitionist skirt belongs to Irana Douer 
and the legs with a thread of blood to the photographer Terry Rich-
ardson. In two of the collages there are also many elements taken 
from “Beyond Skin” the book by Ed Hardy (the flashes of lighting, the 
red and green waves). It is impossible to list the never-ending num-
ber of elements in his work that refer to the history of art, and range 
from the traditional to the more contemporary. Furthermore, in this 
work as in others, his iconography increases in density with this his-
torical and cultural layering. Ultimately, this forms part of the percep-
tual game proposed by Burgos, now focused on the feminine, its 
strength, origin, power, rupture and revelation. If we were to reflect 
upon Burgos’ work from the anthropological point of view, we would 
view his work and the process entailed in his oeuvre as “play” that 
escapes real space and becomes an answer. As posed by Hans Georg 
Gadamer6, it is not possible to think of human culture without a ludic 
component. Burgos’ images are, in essence, a fantastic and playful 
construction including memory, collection, invention and concretion 
of superimposed imagined worlds and symbols that create an ex-
tremely critical language brimming with irony. Burgos blends images 
and situations in critical compositions regarding a specific certain 
society, and while doing so seizes distant identities, stories and fables 
to reconstruct mass-media figures with present-day symbols. This 
construction is, according to Heidegger, both symbol and allegory: an 
allegory, in this case, of an imaginary that only exists in Burgos and 
is integrated into a totality of meanings that makes it a symbol. This 
is Burgos country, chaotic spaces related to the impossible through 
its compositional symmetry. Animated constructions, ghostly precur-
sors, images which, although possibly “familiar” and repeated and 
apparently safe, no longer embrace fantasies, and return to a gross 
Goya-style immanence, where barbarism and horror are eloquently 
proclaimed. In this revulsive space time stops to weave fiction to-
gether with the reality we inhabit and where it is we who are the 
protagonists. This scheme may be easily understood when we reflect 
upon the inconsistency of our present times –far beyond the imagina-
tion of practically all beings. Is Burgos’ work a critical study? I inter-
pret it as such, but also as a necessary space of “known discomfort”: 
an ambit to help us find what we intuit but do not possess. Patricia 
Bentancur is curator and artist.  Director of Exhibitions and New Me-
dia at the CCE / Centro Cultural de España in Montevideo. Research 
Academic Program / Fullbright (1996-2000) Architecture and Con-
temporary Art: Education Department - Guggenheim Museum, Cura-
torial Department - New Museum of Contemporary Art and Art Man-
agement Master Program / New York University. Has work as curator 
in scores of exhibitions of local and international artists such as Félix 
Gonzalez Torres, Antoni Muntadas, Luis Camnitzer, Mario Sagradini, 
Ana Tiscornia and Marco Maggi among many others.  Recently worked 
as curator for the anthological Clemente Padín exhibition: Películas, 
textos y documentos, (Films, Texts and Documents) (1967 – 2006). 
Curator and co-curator for the CEE Laboratories since 2002 to date.  
Contemporary art analyst, member of the International Association of 
Art Critics (AICA) Uruguay affiliate (AUCA), IKT/ International Cura-
tors of Contemporary Art.  Co-Founder and advisory member of FAC/ 
Fundación de Arte Contemporáneo (Contemporary Art Foundation), 
Associate Artist / Atlantic Center for the Arts/ACA-USA. Has published 
essays and texts in catalogues and books and specialized reviews 
such as : ARTE: (Uruguay), Nerter (Spain), Photography Quarterly 
(New York, USA), UNTITLED CONTEMPORARY ART (London / UK) 
among many more.
6- Hans Georg Gadamer (1996): La actualidad de lo Bello (The Relevance 
of the Beautiful), Paidós: Barcelona.
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Power and vulnerability
Inhabiting the interstices
“Some departure from the norm
will occur as time grows more open about it.
The consensus gradually changed; nobody
lies about it any more. Rust dark pouring
over the body, changing it without decay–
people with too many things on their minds, but we live
in the interstices, between a vacant stare and the ceiling, 
our lives remind us.”
John Ashbery1
The images of Juan Burgos remind us, as Ashbery well says, how 
our lives are constructed with what we believe we know and with 
what we ignore. And it all occurs between perception and the sub-
conscious. The effectiveness of Burgos’ work lies in what we believe 
we know about it, while the importance of his oeuvre is precisely 
located in all that which we do not know. His images function as a 
hinge, one more, leading us through complex paths and through our 
own spaces. What we know and what we ignore, and all the lies on 
either side. This imaginary is built on a cognitive ideology that cuts 
across several planes. What is obvious to Latin Americans in certain 
topical images is immediately set against another sign, an Asian code 
for example. The capacity to understand them is directly proportional 
to the hemisphere and culture we belong. Burgos also uses neutral 
interstices, historical and mythic references common to the diverse 
cultures and religions, to our present times, while at the same time 
loaded with history and the past, and always immanently urban.  
This latter argument is hard to sustain in an established manner. I 
thus propose it as a possible idea to enable an approach to his work, 
including the elements used to fill and the blanks thus generated, 
from a unit of space allowing us to believe we know where we stand.
The landscape we are faced with is inhabited: known to us and dis-
concerting, our own landscape while at the same time filled with 
oddities. This is Burgos landscape. In a previous text “Paisajes Críti-
cos2” (Critical Landscapes), and based on Jacobo Sucari’s premise3, 
I proposed thinking the landscape as a “monument”. But a monument 
should be understood as an entity in constant progress. A monument 
that seemingly contradicts its own etymological meaning, as it serves 
to shelter the ethics that serves to build it in a new decidedly fragile 
and precarious manner. This new series by Juan Burgos is based on 
three female characters that inhabit and build, and are inhabited and 
built by their own individual landscapes.  Burning Bushes: Burgos 
calls this triptych “Burning Bushes” (originally “Las zarzas” in Span-
ish). Dog-roses are a form of wild and thorny bush that bear edible 
fruits and may be seen as a conjunction of femininity and power, 
or as the power of femininity. Power is in turn personified by three 
women in the centre of the plane. As in classical painting, the images 
on the likes of a backdrop are treated as secondary, a necessary sup-
port for the seemingly main figure. But in this work they are much 
more than ancillary anecdotes and adjectives. None of the elements 
may be considered secondary, because it is the sum and combina-
tion of each that contributes to grant complexity and re-signify the 
so-called protagonist images.  These three women acquire the form 
of “virtuous” nineteenth century religious images, while at the same 
time transmitting the vulnerable and temporal privacy narrated in 
1- John Ashbery (2009): Como de un proyecto del que nadie habla (Bilin-
gual edition), Ed. La Flauta Mágica: Montevideo. 
2- Patricia Bentancur (2009): Paisajes Críticos, Venice Biennial Catalogue. 
3- Jacobo Sucari, en “Archivo, memoria y productibilidad” (Archive, Me-
mory and Productivity) (2007) states that monuments function as entities 
that fix history with archive image quality. That is why images built as a 
source for historical narration continuously betray their supposed “va-
lue” as capable of confirming past events. If we think the landscape as 
“moving monument”, and simultaneously as “not strictly constructed” but 
that constructs us, we would be able to assign its monumental and speci-
fic ethical quality as it is impossible to betray memory in the continuous 
becoming inherent to it. 

realistic novels. They belong to both the real and the unavoidably 
fictional history. If reality may be said to exist, we should also add 
it is likewise constructed. While Eva Perón is the most “real” of the 
women dramatised by Burgos, she is at the same time one of the most 
mystified contemporary figures and believed to be a saint: “Santa 
Evita”. Thus she was called and continues to be called today by the 
poorer sectors of Argentine society, the “descamisados” (shirtless), 
as she liked to name them. This contemporary and Latin figure is in 
turn placed beside the mythical Christian image of “Santa Rosa de 
Lima” (Saint Rose of Lima). Santa Rosa was also a “real” woman (Isa-
bel Flores de Oliva) literally transformed into a saint, the first saint 
of the “New World”, and has reached us as such. On the other hand, 
the “Pachamama”, the la representation of “Mother Earth” according 
to the Andean people in Latin America, is the most “divine” of the 
three, and travelled in the opposite direction: a deity embodied by 
different women acquiring different names in the diverse cultures. 
The triptych is therefore based on these three characters, who in sev-
eral ways gather what is human and divine, real and mythical. Three 
“deities” contemplating in the imaginary they embrace the construc-
tions inherent to the social, pagan and religious spheres -and they 
all represent political power, the power of nature and the power of 
faith. Dressed with apparel linking them with religious costumes, 
these women of undaunted and serene visage, apparently foreign to 
their milieu but also to themselves, lift their clothes to reveal their 
naked bodies. But there is no humiliation in this voluntary exhibition 
of intimacy. Although it could be considered as an offering or self-
sacrifice, there is affirmation, confirmation and glory in this action. It 
is an act of power. A primeval, primitive and questioning power that 
makes no demands is effortlessly deployed. A power that somehow 
leads back to the force of “revelation” in biblical history according 
to which God revealed his name to Moses through the burning bush 
that is on fire but is not consumed. These women “reveal” themselves 
before us like the burning bushes mentioned by Burgos when naming 
his work. The main axis of this work is therefore the fury that each of 
these figures unleashes by showing its sex, and that seems to press 
itself more on the thunderous background than on their own faces. 
Eva Duarte de Perón (1919-1952) is one of these characters who burst 
into the public arena with the intensity of those who are capable of di-
viding society in two: her fervent admirers and the people who loathed 
her. Her figure is held sacred and venerated even today; you only need 
go to the Chacarita cemetery in Buenos Aires, where her remains are 
supposedly buried, to realize the permanence of the “Evita” effect. 
Although her political carrier was strongly linked with that of her 
husband, Juan Domingo Perón, she was radically innovative as First 
Lady in the context of an Argentine society de that didn’t yet recog-
nize the political rights of women and, imbued in the values of a 
macho culture, judged negatively even the fact that a women could 
have a political opinion. But, apart from being a wife, Evita managed 
to be a figure that shone with a light of her own. She was a Union 
member before meeting Perón, and a major part of her political assets 
were generated in that field. Apart from privileging the workers’ 
cause, her public activity was also deployed vis a vis a social welfare 
system protecting the less favoured, that sought acknowledgment of 
women’s civil and political rights, another pillar in her struggle. Evi-
ta’s life may be read as a series of dualisms. In this case, as a constant 
struggle between the autonomous reaffirmation of her political pow-
er and the way she stooped down in relation to the magnanimous 
figure of Perón. The blending of words and gestures, of the combative 
force of masculinity and the tenderness of feminine love somehow 
served to express her characteristic manner of managing this tension 
and even astonishes Evita herself: “I indignantly rebel with all the 
poison of my hate or all the fire of my love —I don’t know which yet— 
against the privileges of those belonging to the higher circles of the 
armed forces and church authorities”. Her early disease didn’t prevent 
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 §°Sh  ‘  ™≤J  »àdG  qƒfR  GQhO{  áæjóe  ‘  1963  ΩÉY  ó«dGƒe

.zƒjó«a âfƒe{ áæjóe ‘ ¬æa ¢SQÉÁh Év«dÉM º«≤j . …GƒLhQhCG

 ¢SQO å«M á∏«ª÷G ¿ƒæØ∏d á«æWƒdG á°SQóŸG »éjôN óMCG ƒg

 ê’ƒμdG øa ™e ¬JGƒ£N  ¤hCG CGóH .AÉjRC’G º«ª°üJ É k°†jCG É¡«a

  ∫ƒH{ IõFÉL ≈∏Y π°üMh .»°VÉŸG ¿ô≤dG  øe äÉ«æ«fÉªãdG ‘

 IõFÉ÷G »g h , iGƒLhQhCG ‘  á«°ùfôØdG IQÉØ°ùdG øe z¿Gõ«°S

 Ö«∏«a{  ácô°T  ™e  ¿hÉ©àdG  AóÑd  á°UôØdG  ¬d  âMÉJCG  »àdG

 ≈∏Y π°üM 2007 ΩÉY ‘h .2000 ΩÉY ¢ùjQÉH ‘ z¬«∏aƒμjO

 áæjóe  ‘  zÉ«°SBG  QGO{  á°ù°SDƒe  øe  zƒ«aÓc  …O  …hQ{  áëæe

 äGÎ°SƒÑdG  äÉ«dÉªL  ‘  ¬KÉëHCG  ≥∏WCG  Égó©Hh  áfƒ∏°TôH

 íæ oe ó≤a 2008 ΩÉY,Úé«H á«æ«°üdG  áª°UÉ©dG ‘ á«FÉYódG

 ‘h .…GƒLhQhCG  ‘ á«FôŸG ¿ƒæØ∏d   ¤hC’G   á«æWƒdG  IõFÉ÷G

 ÚcQÉ°ûŸG  …GƒLhQhCG ÊÉæa ¤EG ΩÉª°†fÓd ÒàNoG »°VÉŸG ΩÉ©dG

 ¿Éc É k°†jCG ΩÉ©dG ¢ùØf ‘h ,¿ƒæØ∏d ¢Sƒ∏‚CG ¢Sƒd ¢Vô©e  ‘

 πãe Éªc ,»∏«°ûJ ‘ ∫hC’G ¿ƒæØdG  ‹ÉæjôJ ‘ Ú°VQÉ©dG óMCG

 Gògh  .É«°ùæ«a  ‹Éæ«Ñd  Ú°ùªÿGh   áãdÉãdG  IQhódG  ‘  √OÓH

 zäGƒe Ú∏°TƒH …ÒdÉL{ ‘ ¬dÉªYCG ¢Vô©d IƒYO ≈≤∏J ΩÉ©dG

.z¢SôjCG ¢ùfƒ«H{ ‘ ÊÉÑ°SC’G  ‘É≤ãdG õcôŸG ‘ zôaƒμfÉa{ ‘

He was born in 1963 in Durazno, a central 
province in Uruguay. He currently lives and 
works in Montevideo. He studied at the Fine 
Arts School  and fashion design. His first 
steps in collage date back from the 1980’s. 
The Paul Cézanne Award, granted by the 
French Embassy in Uruguay enabled him to 
collaborate with the DCA-Philippe Decouflé 
Company in París, in 2000. In 2007, the Ruy 
de Clavijo Grant awarded by Casa Asia, in Bar-
celona, led him to carry out research on the 
aesthetics of propaganda posters in Beijing, 
China. In 2008 he was distinguished by the 
Premio Nacional de Artes Visuales (Visual Arts 
National Award) in Uruguay. In 2009 he was 
selected to take part of the Uruguayan repre-
sentation at the Los Angeles Art Show, exhib-
ited his work at the 1st Triennal in Chile and 
represented his country at the 53rd Biennale 
di Venezia. In 2010 he was invited to exhibit 
in Buschlen-Mowatt gallery in Vancouver and 
in the new CCEBA (Spain’s Cultural Center) in 
Buenos Aires.

¢SƒLôH ¿GƒN

Juan Burgos
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Zarza I I, 2010, 180 cm X 121 cm, Handmade collage of images in coated paper, Photograph by Luis Alonso
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GóædôjCGIreland

 GóædôjCG  ‘ 2005 ΩÉY  á«æØdG ¿hGôH ióæ«c áHôŒ â≤∏£fG

 (1979 ΩÉY ó«dGƒe)  …ó«æ«c åjQÉL øe Óc ¿hÉ©J Éªæ«M

  IôμàÑe  ¥ôW  øY  åëÑ∏d  (  1981  ó«dGƒe  )  ¿hGôH  √QÉ°Sh

 áHôŒ ó°ùéàJh   .ájQÉª©e ∫Éμ°TCÉH  AÉ°†ØdG  äÉMÉ°ùŸG   AπŸ

 áØ∏àflh  IôaÉæàe  äGAÉ°†a  ´GóHEGh  ≥∏N  ‘  ¿hGôH   …ó«æ«c

 á¡L  øeh  ,  á¡L  øe   ™æ£°üe  ƒg  Éeh  »≤«≤M  ƒg  Ée  ÚH

 ¤EG  »æØdG  ´hô°ûŸG  Ò°ûjh .äGójGõŸGh á°SÉ«°ùdG  ÚH  iôNCG

  .á«©«Ñ£dG OQGƒŸGh ,»ŸÉ©dG OÉ°üàb’ÉH ¿hGôHh …óæ«c ΩÉªàgG

  ‘É≤ãdG  çGÎdG   Gòg  hóÑj  äGQÉ°TE’Gh  äÉWÉ≤°S’G  ‹GƒàHh

 äÓμ°ûŸ  πjóH   »îjQÉJ  QÉ°ùe  ™Ñààd   IójóL  ádhÉfi  ¬fCÉch

 ¢Vô©H  âªàgG  »àdG  ¢VQÉ©ŸG   ºgCG  øeh  .Iô°UÉ©ŸG  ⁄É©dG

 ájô◊G  øe{  ¢Vô©e   ∑Éæg  »æØdG   ¿hGôH   …óæ«c  ´hô°ûe

 ,GóædƒH  ‘   ROƒd  ‹Éæ«Ñd  á©HGôdG  IQhódGh  ,z∫Ó≤à°S’G  ¤EG

 ,¢ùjQÉH ‘  ‘É≤ãdG õjóf’QG õcôe ‘ º«bCG  ¢UÉN ¢Vô©eh

 ójôK  ¿ódƒL  áYÉb  ‘  º«bCG  …òdG  zÉ«°ùæ«a  -  GóædôjG{h

 NCAD …ÒdÉL ‘167¢Vô©e É°†jCG ∑Éægh ,â°SÉØ∏ÑH

 âbh ‘ âª«bCG ¢VQÉ©ŸG √òg ™«ªL ¿CG ôcòjh .ø∏HO áæjóe ‘

 2009 ΩÉY Égó¡°T »àdG  ¢VQÉ©ŸG ÉeCG  .ΩÉ©dG  Gòg øe ≥HÉ°S

 ‘ ¿ƒ¡«à°ùæc ÚdÉJ áYÉb ‘ “∫Éª©dG á≤ÑW Ωƒªg”  πª°ûàa

 ‹Éæ«Ñd Ú°ùªÿGh  áãdÉãdG IQhódG ∫ÓN “GóædôjG” ,É«fƒà°SG

 ‘ ÊÉãdG ‹Éæ«ÑdG ∫ÓN “äÉWÉ°SƒdG” 2008 ΩÉY ,É«°ùæ«a

.GóædƒH ‘ ¿ÉfRƒH áæjóÃ åjó◊G øØdG ∞ëàe

¿hGôH …óæ«c

Initiated in 2005, Kennedy Browne is the 
collaborative practice of Gareth Kennedy 
(b.1979) and Sarah Browne (b. 1981). Kenne-
dy Browne lives and works in Ireland. Kennedy 
Browne’s practice concerns itself with ways of 
temporarily occupying particular architec-
tural fragments and cultural texts. Often they 
create incongruous territories between ‘real’ 
and artificial, politics and kitsch. The actors 
in their projects are concerned with global 
economics and natural resources, and as a 
series, these obscure cultural artefacts begin 
to re-trace an alternative historical trajectory 
linked to contemporary concerns. Select re-
cent exhibitions by Kennedy Browne include: 
From Freedom to Independence, 4th Lodz Bi-
ennale, Poland; Kennedy Browne, solo show 
at the Centre Culturel Irlandais, Paris, France; 
IrelandVenice at the Golden Thread Belfast, 
167 at NCAD Gallery, Dublin (all 2010); Blue 
Collar Blues at the Kunstihoone Tallinn, Es-
tonia; Ireland at the 53rd Venice Biennale 
(2009); Mediations II Biennial, Museum of 
Modern Art, Poznan, Poland (2008).

Kennedy Browne

Pencil Idelogies, digital prints on archival paper, each 42cm x 30cm, 2010









IôgÉ≤dG ‹Éæ«H ‘ á«dÉ£j’G á«KÓãdG ácQÉ°ûŸG
 ¢Vô©j   IôgÉ≤dG  ‹Éæ«Ñd  á«dÉ◊G  IQhódG  ‘  º¡àcQÉ°ûe  ∫ÓN
 ‹É£jE’G  øØdG  øY  áeÉg  ÉeGQƒfÉH  É«dÉ£jEG  ÊÉæa  øe  áKÓK
 øe  á«KÓãdG  ácQÉ°ûŸG  √òg  á«ªgCG   »JCÉJ  h  .Iójó÷G  ¬JÉgÉŒGh
 Ó°†a , OÓÑdG ‘ áØ∏àfl ≥WÉæe ¤EG ¿ƒªàæj ÚfÉæØdG A’Dƒg ¿ƒc
 ø°ùM ≈∏Y ócDƒj É‡ , á«æØdGh á«aÉ≤ãdG º¡JÉ«Ø∏N ±ÓàNG øY
 º°†j Éªc .ÒÑμdG »æØdG πØëŸG Gòg ‘ É«dÉ£jEG π«ãªàd ºgQÉ«àNG
 »«∏«e  ÉàjQh  ƒæ«aQƒc  ÉjÒdÉa  Éªg  ÚàfÉæa  »KÓãdG  ≥jôØdG  Gòg
 ‘ á«dÉ£jE’G ICGôŸG ¬H Ωƒ≤J …òdG ΩÉ¡dG QhódG ≈∏Y Aƒ°†dG AÉ≤d’
 áfÉæØdG   äódh ∫ÉãŸG  π«Ñ°S ≈∏©a .É«dÉYh É«ª«∏bEG  á«æØdG  ácô◊G
 √òg  ‘  πª©J  h  º«≤J   âdGR’  å«M  ‹ƒHÉf  áæjóe  ‘  ÉjÒdÉa
 √ôª°SCG  áæjóe  ‘  ÉàjQ   É¡à∏«eR  äódh  Éªæ«H  ,  á«dÉ£jE’G  áæjóŸG
 áª°UÉ©dG øe Üô≤dÉH ¿ƒæ«°Shôa áæjóÃ É u«dÉM º«≤Jh É«≤jôaCG ‘
 ÚàfÉæØdG  á«æ≤Jh  Iô¶f  ±ÓàNG  Oƒ©j  ÉÃQh  .ÉehQ  á«dÉ£jE’G
 ø¡JCÉ°ûf  ±ÓàNG  ¤EG  IQƒ°üdGh  ¿ƒ∏dG  h  πμ°ûdG  ¢üîj  Éª«a
 ‘ ∂dòc GôKDƒe  GQhO  Ö©d  …òdG  ôeC’G  ƒgh  ,á«aÉ≤ãdG  ø¡à«Ø∏Nh
 ºZôdÉH ,á«JGòdG ø¡àHôŒ ±ÓàNGh  á«æØdG  ø¡JGÒÑ©J ±ÓàNG
.á«æØdG  ø¡àHôŒ  ¥ÓWEG  πÑb  øØ∏d  áª¶àæŸG  ø¡à°SGQO  øe
 ΩÉ¶©dG  øØdG   IòJÉ°SCG  óMCG  ƒ¡a ƒJƒ«L ƒdhÉH  ¿ÉæØdG  ø¡∏«eR ÉeCG
 Oó©∏d ¬àeÉbEG  ∫ÓN É¡Ñ°ùàcG IÒÑc á«dhO Iô¡°ûH ≈¶ëj å«M ,
 ‘h  áeÉ©dG  øcÉeC’G  ‘   áeÉ¡dG  á«°üî°ûdG  ¢VQÉ©ŸG  øe  ÒÑμdG
 ‘  á«æØdG  ¬àHôŒ  AóH  ‘h  .∂dòc  ¿ƒæØdG  äÉ¡jÒdÉL  ô¡°TCG
 ájôjƒ°üàdG äÉMƒ∏dG øe ƒJƒ«L òîJG »°VÉŸG ¿ô≤dG øe äÉ«æ«à°ùdG
 ¤EG √òg ÉæeÉjCG ‘ ∫ƒ– ¬fCG ’EG ,á«æØdG √QÉμaCG øY ÒÑ©à∏d É£°Sh
 ∫É◊G  ¿Éc  Éª∏ãe  GÒÑc  ÉMÉ‚  ¬dÉªYCG  âb’  å«M  âëædG  øa
 Úà°ù°SDƒe  ¬«a  â°UôM  …òdG  ó◊G  ¤EG  á«àjõdG  √ôjhÉ°üJ  ™e
 …õ«ahCG  …ÒdÉLh ∑Qƒjƒ«f  ‘ åjó◊G øØdG  ∞ëàe - Úà«eÉg
 ∫ÉªYCG  øe  Ú∏ªY   AÉæàbG  ≈∏Y  -  á«dÉ£jE’G  É°ùfQƒ∏a  áæjóe  ‘
 ‘ ƒJƒ«L ¿ÉæØdG  ∑QÉ°ûj  ∂dP ÖfÉL  ¤EG  .É¡YóHCG  »àdG  âëædG
 äÉ°SGQódG øe ójó©dG ô°ûæH Ωƒ≤j å«M ájó≤ædGh ájôμØdG  ácô◊G
 á«àëædG ¬dÉªYCG  ºgCG  óMCG  ¿CG  ôcòj h .ájó≤ædGh á«æØdG ä’É≤ŸGh
 øa äÉeÓY øe ¿B’G »g äÉ«æ«©Ñ°ùdG ‘ Égõ‚CG »àdG áªî°†dG
 Qƒ°üeh ΩÉ°SQ ¬fCG  ƒJƒ«L âÑKCG  âbƒdG ¢ùØf ‘ .ô°UÉ©ŸG âëædG
 »àdG ¬dÉªYCGh ¬JÓ«μ°ûJ ‘ ìƒ°VƒH ∂dP  ióÑàjh .Üƒgƒe QÉØMh
  áØ∏àfl  GOGƒe Ωóîà°ùj å«M ,‹hódG IôgÉ≤dG  ‹Éæ«H ‘ É¡°Vô©j
 ‘  ôjhÉ°üàdGh  º°SôdG  äÉ«dÉªL  øY  ÉØ°TÉc   IOó©àe  §FÉ°Shh
 Gòg AÉ°†YCG ÈcCG ôeC’G ™bGh ‘ ¬fƒc øe  ºZôdÉHh .¢TÉª≤dG áMƒd
 Ò°ûJ πH .GóHCG ∂dòH Ò°ûJ ’ ¬dÉªYCG ¿CG ’EG ,Éæ°S »KÓãdG ≥jôØdG
 ‘ ¬FÉcPh ájô£ØdG ¬àÑgƒe Ó¨à°ùe ´óÑe h Oóéàe ¿Éæa ¬fCG ¤EG
 .¬dÉªYCG ‘ …ôμØdGh ‹Éª÷G Ωƒ¡ØŸG ≈∏Y ó«cCÉà∏d ôªà°ùŸG åëÑdG
 »æfEÉa  ,ƒæ«aQƒc ÉjÒdÉa  áfÉæØdG  äÉMƒd  ‘ GôHóàe ™∏£JCG  ÚMh
 Èà©J  »àdG  -  ‹ƒHÉf  áæjóe -  É¡°SCGQ  §≤°ùe QƒØdG  ≈∏Y ôcòJCG
 …òdG  ôeC’G  ƒgh  ,ÉMƒàØe  ÉØëàe  É¡fƒc  Év«Ø°ù∏ah  Év«aÉ≤K  Gó¡°ûe
 ÒKCÉJ â– É¡JÉMƒd ´óÑJ  áfÉæØdG √òg ¿CG  OÉ≤àY’G ¤EG »æ©aój

ƒμdÉμ°ù«æ«°S øeQÉc
2010 ôHƒàcCG

 ócDƒj h .Ωƒ«dG ÊÉæa øe ÒãμdG π©Øj Éª∏ãe á«aGôZƒJƒØdG IQƒ°üdG
 »μ«°SÓμdG ∫Éª÷Gh É¡«àaôM h É¡JÉeƒ°SQ ábO √òg »Jô¶f ≈∏Y
 ,áMƒ∏dG  è«°ùf  ‘ IÉ«◊ÉH ¢†ÑæJ  »àdG  É¡fGƒdCGh  É¡dÉ£HCGh  É¡à¡dB’
 »àdG ájô°ûÑdG ΩÉ°ùLC’G h , ÉgÒWÉ°SCG ¢Uƒî°ûd ™FGôdG É¡ª«°ùŒh
 ájô≤ÑY øY ∫AÉ°ùà«d Éæe AôŸG  ¿EG πH .á«àëf ∫ÉªYCG É¡fCÉc h hóÑJ
 ≈∏Y ±ƒbƒdG ‘ Gòg Éæeƒj  ‘ Iô°UÉ©ŸG áfÉæØdG √òg πãe ìÉ‚h
 »Øa .áÁó≤dG  áæeRC’G ‘ ΩÉ¶©dG øØdG IòJÉ°SCG ™e IGhÉ°ùŸG Ωób
 ÖfÉL ¤EG ájó«∏≤J GOGƒe ÉjÒdÉa  áfÉæØdG  Ωóîà°ùJ √òg É¡JÉMƒd
 øªμj  ÉÃQh  .á«àjõdG  ¿GƒdC’Gh  IÉ°TôØdGh   ájOÉ©dG  ¢TÉª≤dG  áMƒd
 É¡àaô©e  âLõe  å«M  ,É¡JGÒÑ©J  Iƒbh  É¡MÉ‚  AGQh  ô°ùdG  Éæg
 ≥∏N ƒëf É¡ãëH ∫ÓN  ájó«∏≤àdG äÉ«æ≤àdG ™e á°ûgóŸG É¡àaÉ≤Kh
 áfÉæØdG  äÉYGóHEG  ¿CG  ócDƒŸG  øeh  .∫Éª÷Gh  øØdG  ÚH  ÊƒeQÉg
 ôgÉe  Qƒ°üŸ  IQƒ°üe  äÉ£≤d  É¡fCÉch  hóÑJ  ¢TÉª≤dG  áMƒd  ≈∏Y
  »æª¡jh  .πª©dG  ‘  ´ô°ûj  ¿CG  πÑb   ábóH  ´ƒ°VƒŸGh  ÉjGhõdG  ¢SQO
 ój  ≈∏Y â°SQO ÉjÒdÉa  áfÉæØdG  ¿CG  ≈∏Y óchCG  ¿CG  ΩÉ≤ŸG  Gòg  ‘
 áæjóe  ‘  ódh  …òdG  ¢ùjOƒj  ƒª«e  Ò¡°ûdG  ‘GôZƒJƒØdG  Qƒ°üŸG
 …ô°ûÑdG ó°ù÷G OhóM É¡dÉªYCG ‘ áfÉæØdG RhÉéàJ h .É°†jCG ‹ƒHÉf
 Oƒ°ùj …òdG √ÉŒ’G ƒgh ,¬àëf hCG ¢TÉª≤dG áMƒd ≈∏Y ¬à«μ«°SÓc h
 øY  ∞°ûμJ  É¡JÉMƒ∏a  .É¡LQÉNh  É«dÉ£jEG  ‘  ¿B’G  ¿ƒæØdG   ácôM
 É°ù≤W  É¡«a ÒãJ ≈àM ¢TÉª≤dG áMƒd õ«¡Œ ‘ É¡àYGôHh É¡à«aôM
 .∫Éª÷G  á«μ«°SÓμd É¡eƒ¡Øeh É¡≤°ûY øY È©j É«aƒ°Uh É«MhQ
 É¡à°Sôc  »àdG  áãjó◊G  É¡dÉªYCG  ‘  É°†jCG  ô°UÉæ©dG  ∂∏J  ó‚h
 πª©dG  ∫Éªàc’  ’ƒ°Uh   á«aGôZƒJƒa   äÓ«μ°ûJh  ƒjó«ØdG  ∫ÉªYC’
 GÒNCGh .É¡JÉMƒd ‘ ójóL »≤«KƒJ πªY ƒgh ,á«FÉ¡ædG ¬JQƒ°U ‘
 ¢†«≤ædG ≈∏Y  »∏«e ÉàjQ  áfÉæØdG  É¡à∏«eR ∫ÉªYCG »JCÉJ GôNBG ¢ù«dh
 øe  π«∏≤àdG  ¿hO   »æØdG  πª©dG  ‘  Ωƒ¡ØŸÉH  »Øà–  å«M  ÉeÉ“
 zìGÎbG{ º°SG ÉàjQ äQÉàNGh .πª©dG  äÉ«dÉªL øY åëÑdG á«ªgCG
 á©£b 180 øe πμ°ûàj …òdGh ,¬°Vô©J …òdG ÖcôŸG πª©∏d ÉfGƒæY
 º°S 26 É¡æe IóMGƒdG ∫ƒW ≠∏Ñj …ƒ≤ŸG ¢†«HC’G ¥QƒdG øe ábƒ°ü∏e
 ‘ ,É©Hôe º°S 236×400 ÉgQGó≤e áMÉ°ùe ≈∏Y º°S19 É¡°VôYh
 ÓªL   ájÉ¡ædG  ‘  ¿ƒμJ  IôFÉZ  äÓ«μ°ûJh  IRQÉH  ±hôM  OƒLhh
 áfÉæØdG  âYóHCG  óbh  .º∏©dG  äÉ¨d  ™«ªéH  zÖ◊G{  áª∏c  Égôª¨J
 ,IôgÉ≤dG  ‹Éæ«H  ‘   ácQÉ°ûª∏d   É°ü«°üN  Gòg  ÖcôŸG  É¡∏ªY
 ™°Vh  á°SGQód áfÉæØdG ¬H âeÉb OÉL åëÑd IÒNC’G á£ëŸG ƒgh
 âØ°ûc …òdG åëÑdG ƒgh ,áMƒ∏dG ‘ ¢†«HC’G ¥ƒa ¢†«HC’G ¿ƒ∏dG
 .ÉjQƒch óæ¡dG ‘  É¡à°VôY »àdG É¡dÉªYCG ‘  ‹hC’G ¬∏MGôe øY
 äGP  AÉ°†«ÑdG  ¥GQhC’G  ¿CG   É°†jCG  ÖcôŸG  πª©dG  Gòg  ‘  ó¡°ûfh
 RGôH’ Oƒ°SCG §FÉM  á«Ø∏N ≈∏Y πμ°ûàJ IRQÉÑdGh á«HÉàμdG ±hô◊G
 ¿CG Qƒ¡ªé∏d øμÁ á«£FÉM ôWCG OƒLh ‘ á°UÉN πª©dG äÉ«dÉªL
 »Mô°ùe ¢VôY ’EG ƒg Ée πª©dG Gò¡a .É¡«a ∫ó©jh  É¡©e πYÉØàj
 áahõ©e πμ°ûàJh  .ó«MƒdG âeÉ°üdG QhódG zÖ◊G{ áª∏c ¬«a Ö©∏J
 á«Ø∏ÿG ≈∏Y Oƒ°SC’Gh ”É≤dGh ∞«ØÿG ô°†NC’G ¿ƒ∏dG øe πª©dG
 »àdG Ió«MƒdG Iôî°üdG ¿CG Éªc .zÖ◊G{ áª∏c øY ÉãëH AÉ°†«ÑdG

 .ΩÓ°ùdG - áª∏c »g Üƒ©°ûdG ÚH §Hôj …òdG ô°ù÷G ºYóJ
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Three Italian Artists at the Cairo Art Biennale
Three artists offer at this Cairo Biennale a partial but 
significant panorama of the art world in Italy today 
and reflect some  trends  peculiar today to art research 
in our country.  The artists belong to different Ital-
ian regions,  have different backgrounds but, in a way 
or another,  can be considered representatives of Ital-
ian culture in the field of art. They are VALERIA COR-
VINO, RITA MELE and PAOLO GUIOTTO – two women and 
a man, a way to give prominence to the greater role 
played by women in the art field today, and not only 
in Italy. Valeria Corvino was born and lives in Naples; 
Rita Mele was born in Asmara (Africa) and at present 
lives near Rome, in Frosinone; Paolo Guiotto comes 
from the North, San Donà del Piave, near Venice, and 
works in Rome. They have a different way of looking 
at form, image and colour  in art expression, and ac-
cording to their curricula vitae  they attended regular 
art studies,  but each one had a different evolution 
according to personal experiences and researches.
PAOLO GUIOTTO is undoubtedly a great Master, who has 
been always working without looking for the projec-
tors of renown, though  internationally appreciated 
and esteemed with numerous one-man shows in pub-
lic spaces and important private galleries. Active as a 
painter since the Sixties, he is today acclaimed also as 
a sculptor, and is represented with his works in two 
icons of art collections, the Museum of Modern Art in 
New York and the Galleria degli Uffizi in Florence. He is 
an intellectual who wrote several art books, his monu-
mental sculptures of the Seventies are still considered 
contemporary masterpieces, and he is equally gifted 
in painting, drawing and engraving. Often his quali-
ties in these three disciplines are melted in the same 
work, as it is proved in this Cairo Biennale introduc-
ing recent compositions to which the artist worked in 
different periods transforming , through the insertion 
of different materials,  the initial aesthetic drawing  
into a conceptual canvass. He is the eldest member of 
this group of artists but actually he has no age:  he 
is  to be considered an innovator because of the con-
tinuous research, the vivid intelligence and the con-
ceptual meaning of his work, where an extraordinary 
skill is supported by a profound and spiritual inspira-
tion. When I looked for the first time  at the paint-
ings of VALERIA CORVINO, from Naples, a city with an 
outstanding cultural and philosophical background, I 
could not escape from thinking that the artist works on 
a photographic support, as many artists successfully do 
today.  The perfect drawing, the classical beauty of her 
gods and heroes, the vivid colours of the tissues and 
the delicate incarnate of the characters of her painted 
myths, the statuary human bodies and the unexpected 
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shots of her compositions  authorize such a remark, 
since it is hard to believe that a contemporary artist  
can today paint as the ancient masters of our greatest  
pictorial tradition used to do.  I was wrong. She can do 
it, using the traditional media of painting, the brush 
and oil colours, and this is the secret of her success as 
an artist: the power of combining her amazing knowl-
edge of traditional techniques with her inner search for 
art balance and beauty.  The very modern and unusual 
compositions created by the artist on the canvass re-
call photographic shots and are the  result of  advanced 
studies and researches in the field of photography. I 
wish to underline that Valeria  had as a teacher one of 
the most renown art photographer, from Naples him-
self, Mimmo Iodice. Valeria Corvino’s work goes beyond 
the faithful reproduction of human bodies and classical 
statues – which is, however, to be appreciated for its 
uniqueness in the today’s art panorama, in Italy and 
abroad. Her painting  transforms a carefully executed 
canvass into the reflection of a spiritual attitude, is the 
outside image of her inner passion for classical beauty. 
These elements are to be found also in her most re-
cent researches , devoted to videos and  photographic 
specular compositions where photography is however 
just an instrument making the most of the artist’s 
painted works: as a matter of fact,  the final result is a 
new work documenting the main subject of the photo-
graph, her own painting. This is the conceptual side of 
her apparently just sophisticated art production, and 
the contemporary  meaning of her research. Last but 
not least, the work of RITA MELE is on the contrary 
essentially conceptual, though not detached from aes-
thetical researches. The title of her installation is “A 
proposal”. It is made up of 180 white thin pasteboards 
(each one featuring cms.19x26) covering a total space 
of cms. 400 x 236, with application of relief letters and 
insertion of different materials composing sentences 
with the word LOVE written in almost all the languages 
of the world.  This installation was especially created 
for the Cairo Art Biennale and is the last step of the 
artist’s research on “white on white”  painting that she 
already introduced in India and Korea. The different 
white cards with letters and reliefs  are composed on a 
dark painted wall in order to build wall panels of aes-
thetical appeal. The composition of the panels can be 
modified by the audience, and the installation works 
as a theatrical performance where the only mute sound 
is the word LOVE  written in different ways and with 
different materials on the handworked cards. Dark and 
light grey, black signs and white backgrounds are the 
simple elements of a  silent concert searching for LOVE, 
the only brick which can support the weight of that 
bridge between peoples named PEACE.
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He was born in San Donà del Piave , near 
Venice, in 1934. He attended the Carmini Art 
School  and, later on, the Academy of Fine 
Arts in Venice. He had his first one-man show 
of painting in Rome in 1960, and in 1968 
he started to work also as a sculptor. He 
was immediately very successful also in this 
field  and his work of that period The Absent 
Body is still considered one of his master-
pieces, with other two large size monumen-
tal sculptures, The Machine to stop the Time 
(1979-1980)  and West loosing brightness 
(1978-1980). He held many one-man shows 
in very renown galleries and participated in 
numerous group shows in Italy and abroad.
Works by Paolo Guiotto are in the collec-
tions of the Museum of Modern Art in New 
York and in the Galleria degli Uffizi in Flor-
ence.  As a scene-designer,  he worked with 
the internationally known  director Luchi-
no Visconti in Spoleto, for  the IV Festival 
of the Two Worlds. A documentary film was 
shot on his sculpture The Absent Body, and 
many books were published on his art pro-
duction in painting and sculpture as well. 
An anthological exhibit of his work was orga-
nized in the Rome Museum of Palazzo Braschi 
in 1991, and an important one-man show was 
held in 2005 at the Museum in Palazzo Venezia 
in Rome on the theme The Present Body.     The 
same exhibit was later in 2005  transferred to 
the Royal Palace of Caserta, near Naples. Gui-
otto is also the author of many art books and 
videos. At present he has an atelier in Rome.

 ΩÉY  É«°ù«æ«a  øe  Üô≤dÉH   ÉØ«Ñ∏jO  ÉfhO  ¿É°S  áæjóe  ó«dGƒe
 π°UGhh ¿ƒæØ∏d »æ«eQÉc  á°SQóÃ ôeC’G ∫hCG ‘  ≥ëàdCGh ,1934
 ¬°VQÉ©e  ∫hCG  ΩÉbCG  .¿ƒæØ∏d   É«°ù«æ«a   á«ÁOÉcCG  ‘  ¬à°SGQO
 ¬«a CGóH ó≤a 1968 ΩÉY ÉeCG  ,  1960 ΩÉY  ÉehQ ‘ á°UÉÿG
 πª©dG  ó©jh   G kOƒ¡°ûe  É kMÉ‚  ≥≤M  å«M  á«àëædG  ¬HQÉŒ
 øe  óMGh  zÖFÉ¨dG  ó°ù÷G{   º°SG  ¬«∏Y  ≥∏WCG  …òdG  »àëædG
 äÉJƒëæŸG øe G kOóY õ‚CG Éªc ,IÎØdG ∂∏J ‘  ¬dÉªYCG ºgCG
 Üô¨dG{ ,(1980-1979)zøeõdG ∞bƒà°S ádB’G{ πãe áªî°†dG
 ¢VQÉ©ŸG øe  ÒãμdG ΩÉbCG Éªc .(1980-1978) z¬≤jôH ó≤Øj
 ‘ ¬àcQÉ°ûe ÖfÉL ¤EG IÒ¡°ûdG ¢Vô©dG äÉYÉb ‘ á°UÉÿG
 øe ÒãμdG ¢Vô©Jh .iôNCG ∫hOh É«dÉ£jEG ‘ á«YÉªL ¢VQÉ©e
 iÈμdG  ∞MÉàŸG  iód  á«æØdG  áYƒªéŸG  øª°V ¿ÉæØdG  ∫ÉªYCG
 ™FGQ ºª°üe ¬fƒμd ,∑Qƒjƒ«f ‘ åjó◊G øØdG ∞ëàe  πãe
 »ŸÉ©dG  êôîŸG   ¬H  ¿É©à°SG  á«FÉªæ«°ùdG  ógÉ°ûŸGh   ôXÉæª∏d
 ¿ÉLô¡ŸG  ‘  ¬àcQÉ°ûe  ∫ÓN   ≈àfƒμ°ù«a  ƒæ«°Tƒd  Ò¡°ûdG
 ƒJƒ«L √õ‚CG  …òdG  »àëædG  πª©dG  ¿CG  ôcòjh  .ÚŸÉ©d  ™HGôdG
 óMC’  »°ù«FôdG ´ƒ°VƒŸG  ¿Éc  zÖFÉ¨dG ó°ù÷G { ¿GƒæY â–
 ¬àHôŒh ƒJƒ«L øa íÑ°UCG ∂dP ÖfÉL ¤EG ,á«≤FÉKƒdG  ΩÓaC’G
 ,øØdG OÉ≤fh  ÚãMÉÑdGh Ú°SQGódG øe ójó©dG ΩÉªàgG §fi
 »μ°SGôH  ƒ«°SÓH ∞ëàe  ¬eÉbCG  …òdG  ¢Vô©ŸG  É k°†jCG  ∑Éægh
  ¿ÉæØdG  ∫ÉªYCG  øe  äGQÉàfl  ¢Vô©d   1991  ΩÉY  ÉehQ  ‘
 øe  G kóMGh   ¿ÉæØdG  ΩÉbCG  Éªc  ,  á«àjõdG   ôjhÉ°üàdGh  á«àëædG
 É«°ù«æ«a ô°üb ∞ëàe ‘ 2005 ΩÉY  á°UÉÿG ¬°VQÉ©e ºgCG
 G kô¶fh . zó°ù÷G Qƒ°†M{ ¿GƒæY â– É k°†jCG  ÉehQ áæjóe ‘
 ÉJÒ°SÉc  ∫ÉjhQ  ô°üb  ¤EG  π≤àfG   ¢Vô©ŸG   Gòg   á«ªgC’
 »HOC’G ¬LÉàfEÉH ¿ÉæØdG ô¡à°TG Éªc . ‹ƒHÉf áæjóe øe Üô≤dÉH
 êÉàfEÉH  ¬eÉ«b  ÖfÉL  ¤EG  ÖàμdG  øe  OóY  ô°ûæH  ΩÉb   å«M
.ÉehQ áæjóe ‘  É kª°Sôe ƒJƒ«L íààaG GôNDƒeh .ƒjó«ØdG ΩÓaCG

ƒJƒ«L ƒdhÉH

Paolo Guiotto





ENDLESS  MOON HEART-STROKE N. 2 2007-2010, Black silk thread on white linen 70x89 cm.

ENDLESS  MOON HEART-STROKE N. 1 2007-2010, Black silk thread on white linen 70x89 cm.



PRAISE OF SLOWNESS  2007-2010 , Black silk thread on white linen   87x123 cm

THE WAY OF PARFUMS  2007-2010, Black silk thread on white linen   87x123 cm
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É«dÉ£jEGItaly

 øe  ¿ƒæØdG   Éeƒ∏HO  πª–h   á«dÉeƒ°üdG  Gôª°SCG  áæjóe  ó«dGƒe

 øØdG OÉ≤f øe ÒãμdG QÉ¶fCG É¡dÉªYCG âHòL .¿ƒæ«°Shôa á°SQóe

  ‹ƒ««fÉ°Sh …Qh ÉfÉàfƒbh »°SÉ«Hh ƒæ«dQÉch »°ûJÉμ«e πãe ÒgÉ°ûŸG

 âeÉbCG  .õæjÉah   »LÉeh  »æjQÉÑ°SÉLh  ƒæ«à°SƒLCGh  »JÉÑÁôHh

 â– É°Vô©e âeÉbCG å«M 2006 ΩÉY  É¡ªgCG øe á°UÉN É°VQÉ©e

 ‘  ,ƒfÉà°ùjôJ  »æ«d  ¤EG  á«–  ÉehQ  ‘  zá∏MQ  äGôcòe{  ¿GƒæY

 â– É°Vô©e .ájhÉ°ùªædG Éæ««a áæjóe ‘ ‹É£jE’G ‘É≤ãdG ó¡©ŸG

 ,2008 ΩÉY ÉehQ ‘ Éæ«°ù«fQÉa iOÉf ‘ z¿GƒdC’G »≤«°Sƒe{ ¿GƒæY

 AGóædG{ ¢Vô©e âeÉbCG  (2010),ΩÉ©dG Gòg øe ≥HÉ°S âbh ‘h

 á«dhódG ¢VQÉ©ŸG ‘ É¡àcQÉ°ûe ÉeCG .ÚeQÉc á°ù«æc ‘ zÜGƒ÷Gh

 ‘h ¿ƒæ«°Shôa ájó∏Hh Î«°ûfÉe áæjóe ‘ 1993 ΩÉY É¡JCGóH ó≤a

 Éæ«°ù«ahCG  …ÒdÉL ‘ º«bCG  »æa  ¢Vô©e  ‘ âcQÉ°T  1994 ΩÉY

 ¿ƒ∏dGh  øØdG{  ¢Vô©e  ‘  âcQÉ°T  ‹ÉàdG  ΩÉ©dG  ‘h  ≈æLÉfCG  ‘

 ó≤a 1998 ΩÉY ÉeCG ,á«dÉ£jE’G ƒæjQƒJ áæjóe ‘ zäÉ«a ácô°T ‘

 áæjóe  ‘  º«bCG  …òdG  ∫hC’G  ÜÉàμdG  ‹Éæ«H  ‘  É¡dÉªYCG  â°VôY

 ƒà«aQhCG áæjóÃ ÚeQÉc á°ù«æc ‘ »æa ¢Vô©eh .ƒæ«°SÉc ‘ áÑàμŸG

 z312 Iôé◊G{  ¢Vô©e  ‘  âcQÉ°T  ΩÉ©dG  ¢ùØf  ‘h  2007 ΩÉY

 ™«HQ{ ¢Vô©eh ,Ú°ùªÿGh ÊÉãdG É«°ùæ«a ‹Éæ«H äÉ«dÉ©a ∫ÓN

 ’Éc â«d’  á«ÁOÉcCG ‘  2008 ΩÉY º«bCG  …òdG z¢†«HC’G ¿ƒ∏dG

 ’  hCG  É≤HÉ°S  {  ¢Vô©e  ºK  ,  óæ¡dÉH  ÉàμdÉc  áæjóeh   »¡dOƒ«f  ‘

 ‘h ,2009 ΩÉY  ∫ƒg …ÒdÉL ‘ z§FGƒ◊G πc §≤°ùà°S  É≤M

 ΩÉ©dG ‘h záÑ©∏dG-á©«Ñ£dG-øØdG{ ¢Vô©e ‘ âcQÉ°T 2001 ΩÉY

 ∫ÉªYCÓd ‹hódG ¢Vô©ŸG Ú°Vô©e ‘ ¿B’G ≈àM âcQÉ°T ‹É◊G

 ¢Vô©e  ºK ,É«Lƒa ±hCG âfƒe ∂æH ¬ª«¶æàH ΩÉb …òdG á«bQƒdG

 »æWƒdG  ∞ëàŸG ‘ º«bCG …òdG áãdÉãdG Iôª∏d z¢†«ÑdG ¿ƒ∏dG ™«HQ{

.∫ƒ«°S á©eÉ÷

Born in Asmara (EE) gets her diploma at Frosi-
none’s Art School. Some critics as  D.Micacchi, 
M.Carlino, V.Biasi, G.Fontana, M.de Candia, 
L.Rea, G.Sannipoli, G.Brembati, I.D’Agostino, 
G.Gasbarrini, R.Maggi, F.Fajenz, D.Marialacci, 
wrote about her work. Personal Exhibitions: 
1994 Sunlights, Trifalco Gallery.  1997 Meta-
morphosis, hypothesis of flying. 2001 Eva-
nescent Visibility, StudioArteFuoricentro, 
Rome. 2002 Body, Red Labyrinth, StudioAr-
teFuoricentro, Rome. 2006 Journey notes, 
Rome, by I. d’Agostino:  Homage to Lennie 
Tristano, Italian Institute of Culture,Vienna. 
2008 Couleur musique, Farnesina  Club, 
Rome. 2010 Call and respond. Umbria Jazz, 
Church of the Carmine.Orvieto.  Group Shows: 
1995 Art and Colour at Fiat, Lingotto of Tu-
rin. 1996 Artolina, SpaziOltre,Gallery. 1997 
Silences, at the Women’s Bookshop in Rome. 
1998 First Biennale of the Book Object, at the 
City  Library, Cassino.  2002  Art exhibition, 
Bazar Art Gallery, Milan. 52°Biennale of Art - 
Simultaneous events, Venice. 2008- Spring of 
White, Lalit Kala Academy, New Delhi; Tagore 
Centre, Calcutta. 2009- Beforehand or later 
every wall falls, Hall Gallery, Milan. 2001- Na-
ture, Art, Game, Fogliano Art, Sabaudia, by 
G.Agnila. 2010- Strictly Museum Books, In-
ternational Exhibition of paper works, Bank 
of Monte of Foggia. 2010-Spring of the White, 
National Museum of Art of the  National Uni-
versity, Seoul.

»∏«e ÉàjQ

Rita Mele

Installation, 250x400 cm, 2010





“A  PROPOSAL”  -  INSTALLATION ESPECIALLY 
CREATED FOR THE CAIRO ART BIENNALE MADE 
UP OF 180 WHITE THIN PASTEBOARDS (EACH 
ONE FEATURING CMS.19X26) COVERING A TO-
TAL SPACE OF CMS. 400 X 236, WITH APPLICA-
TION OF RELIEF LETTERS AND INSERTION OF 
DIFFERENT MATERIALS COMPOSING SENTENC-
ES WITH THE WORD LOVE WRITTEN IN ALMOST 
ALL THE LANGUAGES OF THE WORLD. THE 
DIFFERENT WHITE CARDS WITH LETTERS AND 
RELIEFS  ARE COMPOSED ON A DARK PAINTED 
WALL IN ORDER TO BUILD WALL PANELS OF AES-
THETICAL APPEAL. THE INSTALLATION WORKS 
AS A THEATRICAL PERFORMANCE WHERE THE 
ONLY MUTE SOUND IS THE WORD LOVE  WRIT-
TEN IN DIFFERENT WAYS AND WITH DIFFERENT 
MATERIALS ON THE HANDWORKED CARDS.

 ‹hódG IôgÉ≤dG ‹Éæ«Ñd É k°ü«°üN ºª°U …òdG πª©dG Gòg ¿ƒμàj  

 * 19 É¡æe πc,iƒ≤ŸG ¥QƒdG  øe AÉ°†«H á≤«bQ áëjô°T180 øe

 ∑Éægh  ™Hôe  º°S  236 *400 ÉgQGó≤e  áMÉ°ùe  »£¨Jh  º°S26

 áª∏c  áÄ«g ≈∏Y áØ∏àfl  OGƒe øe á∏μ°ûe IôFÉZh  IRQÉH  ±hôM

 AÉ°†«ÑdG  äÉbÉ£ÑdG  ∂∏Jh,⁄É©dG  äÉ¨d  ™«ª÷  z»ŸÉ©dG  Ö◊G{

 É k£FÉM  ¿ƒμJ  »c  AGOƒ°S  á«Ø∏N  ≈∏Y  â©°Vh  á«HÉàμdG  ±ôMC’Gh

 ¢VôY áHÉãÃ ƒg ÖcôŸG πª©dG Gògh,øjƒμàdG äÉ«dÉªL øY É kØ°TÉc

.âeÉ°üdG äƒ°üdG »g Ö◊G áª∏c ¬H ¿ƒμJ »Mô°ùe
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She was born in 1953 in Naples, a city incred-
ibly rich in its artistic background which main-
ly contributed to shape her artistic skills. The 
Roman sculpture, the fancy Baroque style, the  
daily and close acquaintance of the artist  with 
the ancient architectural surroundings of her 
land, can be considered as her first “teach-
ers”. Her works, realized through a skillful 
dealing with light and colour and through the 
harmonic alternation of forms and volumes, 
show one common feature - the steady search 
for an ancient everlasting beauty and art bal-
ance. Her compositions recall photographic 
shots, but her painting is NOT based on pho-
tography,  is executed as the ancient masters 
used to paint, with traditional means. Some 
of her personal exhibitions of the last decade 
are: Magma, organized at the Museum ´La 
Permanente´ in Milan  and in Rome at Pala-
zzo Ruspoli, 2010; Uno sguardo dall’Olimpo 
( A look from Olympus), Shanghai, Mogan-
shan Chantilly Art Center in 2008; Au delà de 
la Vérité (Beyond Truth), Montecarlo, 2007; 
Allusione della Forma (Hinting at Form), Na-
ples, Maschio Angioino, 2005; Anima Minima 
(Minimum Soul) , Rome, Palazzo Barberini, in 
2001 and in Milan at the Palazzo delle Stel-
line in 2000.

 ïjQÉàdG  äGP  ‹ƒHÉf  áæjóe  ‘  1953  ΩÉY  ƒæ«aQƒc  ó«dGƒe

  É¡KGôJh IÒÑμdG á«æØdG É¡Jô¡°T ¬«dEG hõ©J …òdG ¢ûgóŸG »æØdG

 ÚfÉæØdG  Égõ‚CG  »àdG  á«àëædG  ∫ÉªYC’G  ‘  πãªàŸG  ™FGôdG

 áfÉæØdG áHôŒ äôKCG »àdG ∫ÉªYC’G »gh ∑hQÉÑdG øah ¿ÉehôdG

  ÚM   áªFGO   IQƒ°üH   É¡°üëØJh  É¡d   É¡JógÉ°ûe  IÌc  øe

  áfÉæØdG  äCGóH  IÒNC’G  IÎØdG  ‘h,Ωƒj  πc  É¡eÉeCG  ÉgQhôe

 ∫ÉªYCG  É k°†jCG  É¡«a   Ωóîà°ùJ  »àdG  áÑcôŸG  ∫ÉªYC’G  ´GóHEG  ‘

  ∫ÉªYC’G √ò¡d á«àjõdG É¡dÉªYCG ôjƒ°üJh ™ÑW IOÉYEGh ƒjó«ØdG

 ∂dPh  Aƒ°†dG  ™e  ¿ƒ∏dG  êõŸ  É¡JQÉ¡e  É¡«a  âeóîà°SG  »àdG

 √òg  »£©J  .ΩÉéMC’G  h  ∫Éμ°TC’G  ÚH  ÊƒeQÉ¡dG  ∫OÉÑàdG

 ‘  ÚfÉæØdG ô¡°TCG  êÉàfEG  øe É¡fCG   ÉYÉÑ£fG á«àjõdG ∫ÉªYC’G

 á°UÉÿG  É¡°VQÉ©e ºgCG ÚH øeh  .á≤HÉ°ùdG áÁó≤dG  áæeRC’G

  ‘  º«bCG  …òdG  zÉªLÉe{  ¢Vô©e   »JCÉj  »°VÉŸG  ó≤©dG  ∫ÓN

 áæjóe  ‘h ,á«dÉ£jE’G ¿Ó«e áæjóe ‘  »àfÉæ«eÈdG ∞ëàe

 zÉ«Ñª«dhC’G øe Iô¶f{ ¢Vô©e É°†jCG ∑Éægh  ,áeó≤ŸG ‘ ÉehQ

 ¿ƒæØ∏d »∏«àfÉ°ûJ ¿É°ûfÉLƒe õcôe ‘ …É¡¨æ°T  ‘ º«bCG …òdG

 ƒdQÉc âfƒe ‘  zá≤«≤◊G AGQh Éª«a { ¢Vô©eh ,2008 ΩÉY

  zπμ°ûdG  ≈∏Y  äÉWÉ≤°SEG  h   äGAÉÁEG  {  ¢Vô©eh  ,2007  ΩÉY

 á«gÉæàŸG  ìhôdG{  ¢Vô©eh  ,2005  ΩÉY   ‹ƒHÉf  áæjóe  ‘

 2001  ΩÉY  »æjÒHQÉH  ô°üb  ‘  ÉehQ  áæjóe  ‘  zô¨°üdG  ‘

.2000 ΩÉY ¿Ó«e áæjóe ‘ Ú∏«à°S Ó∏jh ô°übh

ƒæ«aQƒc ÉjÒdÉa

Valeria Corvino

Magma X – Atena, 2009; Oil on canvas, 130 x 130 cm







Magma XV – Somewhere else, 2010; Oil on canvas, 150 x 150 cm

Magma IX – Narcissus II, 2010; Oil on canvas, 175 x 175 cm

Magma, 2009; Oil on canvas, 150 x 150 cm
Magma VI – Look at me, 2009
Oil on canvas, 175 x 175 cm
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 á∏«ª÷G ¿ƒæØdG á«ÁOÉcCG  øe á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üM

 ¬°VQÉ©e ¤hCG ΩÉbCG Iô°TÉÑe Égó©Hh .1993 ΩÉY É«°ù«æ«a ‘

 ¢VQÉ©eh äÉ≤HÉ°ùe ∫ÓN IójóY õFGƒL ≈∏Y π°üM,á°UÉÿG

 π«Ñ°S  ≈∏©a  .iôNCG  ∫hOh  É«dÉ£jEG  ‘  É¡«a  ∑QÉ°T.á«æa

 ‘h  ,GÎfƒμfG  ƒæjQƒJ  IõFÉL  ≈∏Y  1999  ΩÉY  π°üM  ∫ÉãŸG

 ióMEG »gh âj’ »à«LQÉJ IõFÉL íæe 2001 - 2000  ΩÉY

 á«YÉªL  ¢VQÉ©e  ‘  ∑QÉ°T  Éªc  ,¿ƒæØ∏d  áeÉ¡dG  õFGƒ÷G

 ,∑Qƒjƒ«f áæjóe ‘ ¿ƒæØ∏d »°ù∏«°ûJ ∞ëàe ‘ âª«bCG IójóY

 á«≤«Ñ£àdG ¿ƒæØdG ∞ëàeh ,Éæ««a ‘ Iô°UÉ©ŸG ¿ƒæØdG ∞ëàeh

 .ƒμ°Sƒe  ‘  …QÉª©ŸG  ∞ëàŸGh  ,Éà««a  ‘  Iô°ü∏©ŸG  ¿ƒæØdGh

 »æØdG  ¬Yhô°ûe  ‹ÉaGôJ  ¿ÉæØdG  ¢VôY  ôNBG  ÖfÉL  ≈∏Yh

 ‘ â°Sƒa ÉfhOÉe …ÒdÉL  ájÉYQ â–  “á«dÉÑdG äGQÉ°ùŸG”

  ádhóH »HO áæjóe ‘ Iô°UÉ©ŸG ¿ƒæØ∏d ∫hC’G ‹hódG ¢Vô©ŸG

 ∫Éæ°SQCG ¢Vô©e ‘ ¬dÉªYCG â°VôY2010 ΩÉY ‘h .äGQÉeE’G

 áæjóe ‘ Éæ«J ¿ÉLô¡e ‘h , IQÉª©dG ‹Éæ«H ∫ÓN É«°ù«æ«a

.ô°ûY ÊÉãdG ¢ùjQÉH ‹Éæ«Hh ,á«μ«°ûàdG ÆGôH

Completed his degree at the Accademia di 
belle Arti di Firenze in 1993. Soon afterwards 
he had his first exhibitions, winning prizes in 
Italy and abroad. 1999 he was given the award 
“Torino incontra l’arte”, 2000 and 2001 he re-
ceived the important award “Targetti Light Art 
Award”. group exhibitions the Chelsea Art Mu-
seum, New York, the Museum of Applied Arts/
Contemporary Arts MAK, Vienna, and the Mu-
seum of Architecture MUAV, Moscow. Further-
more, Travagli’s project “Warped Passages” 
was presented by gallery MADONNA FUST at 
the first international fair for contemporary 
arts in Dubai, DIFC Gulf Art Fair. In 2010 his 
work has been shown in the Arsenale of Ve-
nice during the Biennale of Architecture, in 
Tina B festival in Prague and in Biennale de 
Paris XII.

»∏∏LÉaGôJ ƒjõjôJÉH

Patrizio Travagli

É«dÉ£jEGItaly

Bulk, light installation, diam. 70 cm (5 pieces), 2010

Curated by Aida Eltorie





In 1497 Ludovico Sforza asked to Luca Pacioli 
to write a book about his researches in math-
ematics, and then asked to Leonardo Da Vinci 
to complete the book with drawings. Leon-
ardo brought more: in the florentine Bibliote-
ca Laurenziana he had the chance to study a 
copy of The Book of Secrets by Al-Muradi. This 
link between different cultures generated this 
important book. The focus of Pacioli is on 
Plato’s regular solids. In all cultures the ten-
sion to the perfection in geometry is a main 
goal, both in scientific and religious fields..As 
in two dimensional geometry all the regular 
figures tend to (can be inscribed in) a circle, 
in a three-dimensional space all the regular 
solids tend to a sphere.  In Bulk research I 
try, starting from three dimensions, to show 
the hidden ones through the light. In all the 
five solids (tetrahedron, hexahedron, octahe-
dron, dodecahedron, icosahedron) presented 
like sculptures, the user can see a series of 
reflections, thanks to mirrors and a particular 
kind of glass, giving the perception of extra-
dimensions. A caleidoscope of light opens the 
view of the observer on a new multi-dimen-
sional place: the polyhedron (3-dimensions) 
becomes an hyper_polyhedron (4 and more-
dimensions) tending to an hyper-sphere. 
Light shows us the place. Light is the place.

 “‹ƒ«°SÉH Écƒd” øe “GRQƒØ°S ƒμ«ahOƒd” Ö∏W 1497  ΩÉY

  Ú©à°ùj  ¿CG  πÑb  ∂dPh  ,ÜÉàc  ‘  á«°VÉjôdG  ¬KÉëHCG  ≥Kƒj  ¿CG

 á°UÉÿG  äÉeƒ°SôdG  ™°Vƒd  “»°ûæ«aGO  hOQÉfƒ«d  “¿ÉæØdÉH

 hOQÉfƒ«d  »∏Y  ¿Éch  .á«°VÉjôdG  ä’OÉ©ŸGh  äÉjô¶ædG  √ò¡H

 ≈∏Y  ´ÓWÓd  “ÉfÉjõæjQƒd  Éμ«Jƒ«∏Ñ«H“áÑàμe  ‹G  ÜÉgòdG

 .“…OQGƒŸG”  ¬£N  …òdG  “QGô°SC’G  ÜÉàc”  øe   áî°ùf

 ‘  ÉeÉg  GQhO  áØ∏àîŸG  äÉaÉ≤ãdG  √òg  âÑ©d  ¿CG  ¿Éc  óbh

 á°SGQO  ≈∏Y ¬«a õcQ …òdGh “‹ƒ«°SÉH” ¬ØdCG …òdG ÜÉàμdG

 ¢†¨H  –  äÉaÉ≤ãdG  ™«ªéa  .áª¶àæŸG  πàμ∏d  ”  ¿ƒWÓaCG”

 ∫Éμ°TC’G ‘ á«dÉãŸGh ∫ÉªμdG ‘ åëÑJ—É¡aÓàNG øY ô¶ædG

 »Øa  ...á«æjódG  hCG  á«ª∏©dG  ájhGõdG  øe  AGƒ°S  ,á«°Sóæ¡dG

 ¤EG  áª¶àæŸG ∫Éμ°TC’G π«“ øjó©ÑdG äGP  ájƒà°ùŸG á°Sóæ¡dG

 äGP  á«ZGôØdG  á°Sóæ¡dG  ‘ ôeC’G  ∞∏àîjh  ,…ôFGódG  πμ°ûdG

 Gòd .áª¶àæŸG πàμdG …hôμdG πμ°ûdG πãÁ å«M áKÓãdG OÉ©HC’G

 á«KÓK øe CGóÑj ÉãëH πãÁ “á∏àμdG” ≈ª°ùŸG  πª©dG  Gòg ¿Éa

 .á«Fôe  Ò¨dG  ∫Éμ°TC’G  Aƒ°†dÉH  áfÉ©à°S’ÉH  ∞°ûμ«d  OÉ©HC’G

 í£°ùŸG – ÊÉªãdG º°ùéŸG – Ö©μŸG) ¢ùªÿG πàμdG ¢Vô©Jh

 20  ∫CG  hP  í£°ùŸG  –  É©∏°V  12  ∫CG  hP  πμ°ûdG  –  »YÉHôdG

  IóYÉ°ùÃ – ógÉ°ûŸG ™«£à°ù«a ,á«àëf ∫ÉªYCG É¡fCÉch (É¡Lh

  ™HÉàj ¿CG– êÉLõdG øe ¢UÉN ´ƒæH ádƒ≤°üŸG ÉjGôŸG øe OóY

 Oó©àH ¢SÉ°ùME’G ¬jód ódƒJ »àdG Aƒ°†dG äÉ°SÉμ©fG øe  á∏°ù∏°S

 øY Éæd ∞°ûμj Aƒ°†dÉa .¢ùªÿG ΩÉ°ùLC’G √òg í£°SCGh OÉ©HCG

.¿ÉμŸG iƒ°S ¢ù«d Aƒ°†dG ¿EG πH – ¿ÉμŸG



Bulk (Hexahedron), light installation, 145 x 145 x 145 cm, 2010


