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She is currently Guest Curator at the Mohatta 
Palace Museum for the exhibition: The Ris-
ing Tide: New Directions in Art from Pakistan 
1990-2010.Her artistic practice centres on 
observations of gender and its political mani-
festations through interventions into public 
space.  Selected exhibitions include Hanging 
Fire: Contemporary Art from Pakistan, Asia 
Society, New York 2009, Beyond Borders: 
Art of Pakistan, National Gallery of Modern 
Art, Mumbai 2005; most recently she pre-
sented Restore the Boundaries: the Manora 
Project, a special solo project exhibited by 
Rossi & Rossi at Art Dubai, 2010. Naiza is a 
founding member of the Vasl Artists’ Collec-
tive (part of the Triangle Network) and has 
been Fine Art Faculty member at the Indus 
Valley School of Art and Architecture, Kara-
chi.  She did her BFA at the Ruskin School of 
Drawing and Fine Art, Oxford University.

  ácQÉ°ûª∏d  ¢S’ÉH ÉJÉgƒe ∞ëàe πÑb øe Év«dÉM ÉgQÉ«àNG ”

 øe øØ∏d  áãjóM  äÉgÉŒG:óŸG ´ÉØJQG{ ¢Vô©e  º«¶æJ ‘

  É¡dÉªYCG ‘ áfÉæØdG ºà¡J .z¿B’G ≈àM 1990 ΩÉY øe ¿Éà°ùcÉH

 OôØdG  ∫ƒ«eh  ´ƒædGh  ¢ùæé∏d  É¡JÉ¶MÓeh  É¡JGógÉ°ûe  ≈∏Y

 »àdG É¡dÉªYCG ‘ É kë°VGh ∂dP ióÑJh .óLGƒàj  ÉªæjCG á«°SÉ«°ùdG

 øØdG :á≤∏©ŸG ¿GÒædG{ É¡æe áØ∏àfl ¢VQÉ©e ‘ É¡H âcQÉ°T

 ‘ …ƒ«°SB’G ™ªàéŸG áYÉb ‘ º«bCG …òdG zô°UÉ©ŸG ÊÉà°ùcÉÑdG

 :Ohó◊G AGQh  Éª«a {  ¢Vô©eh ,  2009 ΩÉY ∑Qƒjƒ«f  áæjóe

 ‘  áãjó◊G  ¿ƒæØ∏d  »æWƒdG  ∞ëàŸG  ‘  z¿Éà°ùcÉH  øe  øØdG

 ΩÉ©dG Gòg øe á≤HÉ°S IÎa ‘h .2005 ΩÉY  …ÉÑeƒe áæjóe

 :Ohó◊G  IOÉ©à°SG{  ¿GƒæY  â–   É k°UÉN  É k°Vô©e  âeÉbCG

 ¢ù°SDƒe  .»HO  ‘  »°ShQ  -  »°ShQ  áYÉb  ‘ zGQƒf  Ée  ´hô°ûe

 É¡fCG Éªc , å∏ãŸG áμÑ°T  áYÉªL ™ÑàJ »àdG π°SÉa ÊÉæa á£HGQ

 ¢ShófG  á°SQóÃ á∏«ª÷G ¿ƒæØdG  á«∏μH ¢ùjQóàdG  áÄ«g ƒ°†Y

 âëæe  É¡fCG  ôcòjh  .»°ûJGôc  áæjóÃ  IQÉª©dGh  ¿ƒæØ∏d  ‹Éa

  Ωƒ°SôØ∏d  Úμ°SQ   á°SQóe  øe  ¿ƒæØ∏d   á«©eÉ÷G   É¡JOÉ¡°T

.OQƒØ°ùcG  á©eÉ÷ á©HÉàdG á∏«ª÷G ¿ƒæØdGh

¿ÉN GõjÉf

Naiza H Khan

¿Éà°ùcÉHPakistan

Manora Postcards II, Residential Blocks, photography, 60x41 cm, 2010







Manora Postcards I-Doorbeenwalas, Photography 2010, 60x41 cm
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 .¢ùfƒJh  ¢ùjQÉH  ‘  â∏ªYh  â°TÉY  .¢ùfƒàH  1960  ΩÉY  ó«dGƒe

Aix-  á©WÉ≤Ã  á∏«ª÷G  ¿ƒæØdG  á«∏μH  â°SQO  1985-1980

 â∏°üM   1985  .º°SôdGh  ôØ◊G  º°ù≤H  ,en-Provence

 áæ÷  áÄæ¡J  ™e)  »æØdG  ÒÑ©àdG  ‘  É«∏©dG  á«eƒ≤dG  Éeƒ∏HódG  ≈∏Y

 â°SQO   1985  .Aix-en-Provence  á©WÉ≤Ã  ,(º«μëàdG

 â∏ªY   2003  .¿óæd  ,ôØ◊G  º°ùb  ,á«æØdG  Chelsea  á«∏μH

 πª–  »àdG  ¢ùfƒJ  áæjóŸ  ô°UÉ©ŸG  øØdG  äÉ«≤à∏Ÿ  Ò°ù«eƒ≤c

 Ò°ù«eƒ≤c  â∏ªY  2006 .“Öjô¨dGh  º«ª◊G ≥jó°üdG”  ¿GƒæY

 øØdÉH ¥Gô°ûà°SÓd áë°VƒŸG IQƒ°üdG” ¢Vô©Ã »°ùfƒàdG ìÉæé∏d

 AÉëàf’G”  ¢Vô©Ÿ  Ò°ù«eƒ≤c  â∏ªY2009  .¢ùfƒJ  ,“ô°UÉ©ŸG

 ,“ájó∏L  áé°ùfCG”  ¢Vô©e  ,¢ùfƒàH  êÈdG  …ÒdÉéH“»Fƒ°†dG

 ¢Vô©e  .Üô¨ŸÉH  •ÉHôdG  áæjóÃ“CMOOA”  …ÒdÉéH

 Espace” …ÒdÉéH ,“ÒÑμdG ¿ƒYÉ£dG ¢Vôe øY …DhQ” ¿Gƒæ©H

 ,“AGOƒ°ùdG  Ú©dG”  ¿Gƒæ©H  ¢Vô©e.¢ùjQÉÑH  ,”Paul Ricard

 Öàμj”  ¿Gƒæ©H  ¢Vô©e.¢ùfƒàH  ,”  Médina”  …ÒdÉéH

.¢ùjQÉÑH  ,“J. Mercuri”    …ÒdÉéH “∫ÉeôdG  ≈∏Y ¬©Ñ°UEÉH

.¢ùjQÉÑH  ,“Keller”  …ÒdÉéH  ,“¿ÉëàeG”  ¿Gƒæ©H  ¢Vô©e

 ¢Vô©e   2010,»Hô©dG  ⁄É©dG  ó¡©Ã  ,“áHôJCG”  ¿Gƒæ©H  ¢Vô©e

 ¢Vô©eh  ,IôgÉ≤dÉH  ,“17-18  QGO”  õcôÃ  “QGƒM”  ¿Gƒæ©H

 ,“Khéredinne”∞ëàÃ  “º°ù÷G  øe  AGõLCG”  ¿Gƒæ©H

 Patrice”  …ÒdÉéH  ,»æØdG  »ÑX  ƒHCG  ¢Vô©e   2009.¢ùfƒàH

 Patrice”   …ÒdÉéH  ,»æØdG  ¢ùjQÉH  ¢Vô©eh  ,“Trigano

 …ÒdÉéH,“TEFAF”  ¢Vô©eh  ,¢ùjQÉÑH  “Trigano

 :“äGRÉ«àLG”  ¢Vô©eh  ,Góædƒ¡H  “Masstricht ”  á©WÉ≤Ã

 ,  “1718  Darb”  …ÒdÉéH  ,øjô°UÉ©ŸG  Üô©dG  ÚfÉæØdG

 Bab”  …ÒdÉLh  ”  Bab Rouah”  …ÒdÉéHh  IôgÉ≤dÉH

 ô°UÉ©ŸG øØdGh êÉWôb ¿ÉLô¡e 2001.•ÉHôdÉH  ,“El Kébir

.¢ùfƒJ ,á«°ùfƒàdG áaÉ≤ãdG IQGRƒH

ádÉHQO ƒH ΩÉjÒe

¢ùfƒJTunisia

Born in 1960 in Tunis and lives and works in 
Paris and Tunis. 1980-1985. Studied at the 
graphics and printmaking department in the 
Faculty of Fine Art in Aix-en-Provence. 1985 
Obtained the post-graduate diploma (with ex-
cellence). 1985 Entered the printmaking de-
partment in Chelsea College in London.  2003 
Commissaire of the Symposium of Contem-
porary Art named “The Close Friend and the 
Stranger” in Tunis. 2006. Commissaire of the 
Tunisian Pavilion in “Images That Reveal Ori-
entalism in Contemporary Art” in Tunis. 2009 
Commissaire of the exhibition “Photoprism” 
in Al-Borj gallery in Tunis. 2010 “Leather Tis-
sues” in CMOOA gallery in Rabat, Morocco. 
2008 “Universe” in Salma Feriani gallery, 
London, 2007 “Zaoulias” in Amar Farhat, Sidi 
Bou Said, Tunis. 1999 “Nightmare Tissues” 
in Olivier Houg Lyon. 1998 “Visions of Grand 
Pest” in Espace Paul Ricard in Paris. 1991 
“Examination” in Keller gallery in Paris.1987 
“Dust” in le monde du arabe in Paris.2010 
“Dialogue” in 17-18 gallery in Cairo, “Parts 
of the Body” in Kheredinne Museum in Tunis. 

Meriem Bouderbala

Installation, 2010









 ÜƒæL ‘ Iô°UÉ©ŸG ¿ƒæØdG ácôM “…ÒdÉL ¿Ée OƒL” Oƒ≤J

  ájÉYQh  ΩÉªàg’G  :É¡ªgCG  IÒãc  ±GógCG  ≥«≤ëàd,É«≤jôaCG

 ∫hódG ∞∏àfl øe  º¡FÓeR ÖfÉL ¤EG É«≤jôaCG ÜƒæL ÊÉæa

 AGôKEG  º¡dÉªYCG  ‘  ¿hó°ûæj  øjòdG  A’Dƒg  á°UÉN  á«≤jôaC’G

 ≈∏Y ¿ƒªFÉ≤dG í‚ πjƒ£dG ¬îjQÉJ ÈYh .»≤jôaC’G QGƒ◊G

 AÉLQCG ÈY ô°UÉ©ŸG øØdG ácôM ™aO ‘ z…ÒdÉL ¿Ée OƒL{

 Góæ«d{  πÑb  øe  1966  ΩÉY  Å°ûfCG  ¿CG  òæªa  .AGOƒ°ùdG  IQÉ≤dG

 Oƒ°ùdG  ÚfÉæØdG  IƒYO  ¬≤JÉY  ≈∏Y òNCG  (¿ƒØ«L) z¿Ée  OƒL

 ‘ â≤∏ZCG ¿CG ó©H á«æØdG º¡àHôŒ AGôKEG h ¿hÉ©àdG ≈∏Y º¡ãMh

 ÜƒæL  ‘ ∞MÉàŸGh á«æØdG ¢Vhô©dG äÉYÉbh ÜGƒHCG  º¡gƒLh

 ΩÉ¡dG ÉgQhO ≈∏Y z…ÒdÉL ¿ÉeOƒL{ á°ù°SDƒe äócCGh .É«≤jôaCG

 zó«¡JQÉHC’G  á¡LGƒe  ‘  øØdG{  ÉgQÉ©°T  â≤∏WCG  ¿CG  ó©H  Gòg

 ΩÉY  ΩÉ¡dG  »îjQÉàdG  É¡°Vô©e  ∫ÓN  (ájô°üæ©dG  ábôØàdG)

 á«æØdG  ¢Vhô©dG øe ÒãμH ¬à©ÑJG  …òdG ¢Vô©ŸG ƒgh ,1985

 ΩÉ¶ædG Gò¡d áé¡∏dG Iójó°T á«æa áfGOEG   πãÃ âfÉc iôNC’G

 ¢Vô©dG áYÉb ™«ÑH z¿ƒØ«L{ âeÉb 2008 ΩÉY ‘h .…ô°üæ©dG

 IÒÑc OGóYCG ™«é°ûJ ≈∏Y â°UôM »àdG zRô°SG Gõ«d{ ¤EG √òg

 .z…ÒdÉL ¿ÉeOƒL{ AGƒd â–  ΩÉª°†fÓd Oó÷G ÚfÉæØdG øe

 ≈∏Y zRô°SG Gõ«d{ Iójó÷G áμdÉŸG â°UôM âbƒdG  ¢ùØf ‘h

 ≈∏Y  á«æØdG  ∞MÉàŸGh  ¢Vhô©dG  äÉYÉb  ™e  É¡JÉbÓY  º«YóJ

 â©bh  Éªæ«M 2009  ΩÉY  ôHƒàcCG  ‘ á°UÉN ‹hódG  iƒà°ùŸG

 …ÒdÉL{h  ,z¢ùjQÉH  …O  ôjG{  øe  πc  ™e  ¿hÉ©J  äÉ«bÉØJG

 …ÒdÉLzh ,zQƒæ«e πeÉczh ,zô‚õæjôc …ÒdÉL{h ,zGƒæ«àfƒc

 ‘  Údƒe  ‘   zRÒØ°S{h  ,zÚdôH  È«°T  ôKG{h  ,z∂jQ  ÚŸCG

 ‘  √òg  ¢Vhô©dG  áYÉb  âë‚  IÎØdG  ∂∏J  ∫ÓNh  .É°ùfôa

 Iô°UÉ©ŸG ¿ƒæØdG ácôM ™aOh ájÉYQ ‘ óFGôdG ÉgQhO ï«°SôJ

 â∏ãe  »àdG  Ió«MƒdG  ¢Vhô©dG  áYÉb  âfÉc  Éªc  .É«≤jôaCG  ‘

 Gòg  Gô°ùjƒ°S  ‘  ¿ƒæØ∏d  ∫RÉH  ¢Vô©e  ‘  á«≤jôaC’G  IQÉ≤dG

 øe ¿Éæa Ú©HQCG z…ÒdÉL ¿ÉeOƒL{ á∏FÉY º°†J Év«dÉMh .ΩÉ©dG

 ,zêójOÎæc  ΩÉ«∏jh{  πãe  á«FôŸG  ¿ƒæØdG  ÊÉæa  ô¡°TCG  º¡æ«H

 ¢UôM  ÖfÉL  ¤EGh  .zäÓHódƒL  ó«ØjO{h  ,zGƒàéæ«∏f  ΩÉ°S{h

 ¬à∏FÉY OGôaC’ á°UôØdG áMÉJEG ≈∏Y z…ÒdÉL ¿ÉeOƒL{ ‹ƒÄ°ùe

 á«dhódG  á«æØdG  ä’ÉØàM’G  ÈcCGh  ºgCG  ‘  ácQÉ°ûª∏d  á«æØdG

 ¢Vô©e{h ,Gô°ùjƒ°S ‘ z¿ƒæØ∏d ∫RÉH ¢Vô©e{ πãe ¢VQÉ©ŸGh

 ,∑Qƒjƒ«f  ‘  z…QƒeQCG  ¢Vô©e  {h  ,»eÉ«e  ‘  z¿ƒæØ∏d  ∫RÉH

  º¡dÉªYCG ¢Vô©d ÒgÉ°ûŸG ⁄É©dG  ÊÉæa øe ÒãμdG IƒYO â“

 ∂fÉg{ ,zôchh GQÉc{ ¿ƒfÉæØdG º¡°SCGQ ≈∏Yh É«≤jôaCG ÜƒæL ‘

 ∫ÓN  ∂dPh  zôeÉY  √OÉZ{  ,zQõdƒg  »æ«L{  ,z¢SÉeƒJ  ¢ù«∏jh

 ΩÉ©dG  Gòg  z…ÒdÉL  ¿ÉeOƒL{  ¬àª¶f  …òdG  ¿ƒæØdG  ‹Éæ«H

 ìÉéædG  πã“h  .z¥É«°ùdG  ‘{  QÉ©°T  â–  É«≤jôaCG  ÜƒæL  ‘

 ¬ª«¶æJ ≈∏Y ÚªFÉ≤dG ¢UôM ‘ ¬H ‹Éæ«ÑdG Gòg OôØfG …òdG

 ,áØ∏àfl á«æa äÉÄ«Hh  á«aÉ≤K äÉ«Ø∏N øe ÚcQÉ°ûŸG QÉ«àN’

 áYÉ≤dh .»≤jôaC’G  ¿CÉ°ûdG  ƒëf ΩÉªàg’G øe ójõŸG AGóHEG  ™e

 É¡°Vhô©d äÉMÉ°ùŸGh  øcÉeC’G øe ÒãμdG z…ÒdÉL ¿ÉeOƒL{

 ÜƒæL  ¿óe   ÈcCG  øe  ÚàæKG  ‘  áeÉg  øcÉeCG  ‘  á«æØdG

 âeÉb  Éªc  .¿hÉJ  Ö«ch  ,êÈ°ùfÉgƒL  »àæjóe  »gh  É«≤jôaCG

 á«æØdG  äÉYhô°ûŸG  øe  ójó©dG  áeÉbEÉH  z…ÒdÉL  ¿ÉeOƒL  {

 ¿ÉÑ°ûdG ÚfÉæØ∏d AÉ°†a äÉMÉ°ùe É¡dÓN â°ü°üN áMƒª£dG

 ∫ÉªYCGh  á«ÑjôéàdG   á«æØdG  º¡JÉYhô°ûe  áeÉbE’  CBD   ‘

 ,¿hÉJ  Ö«c  áæjóe  ‘  ÉeCG  .zøé¡ŸG  øØdG{  hCG-  ÖcôŸG  øØdG

.âfhôa ôJhh ‘ z≈∏fhCG ófBG ¿h{¥óæa ∑Éæ¡a

…ÒdÉL ¿Ée OƒL  

É«≤jôaCG ÜƒæL
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The Goodman Gallery is at the forefront of 
contemporary art in South Africa. Its focus is 
on artists from South Africa, the greater Af-
rican Continent, and other countries that en-
gage in a dialogue with the African context.
The gallery has a long history in South Afri-
can art. It was established by Linda Goodman 
(now Givon) in 1966 and, from the outset, 
championed the work of young black artists 
who had little access to galleries and muse-
ums in South Africa. It was involved in the 
seminal Art Against Apartheid exhibition in 
1985 and held shows that spoke out against 
the repressive apartheid regime. In 2008, 
Givon sold the gallery to Liza Essers who has 
brought several new artists into the Goodman 
fold and has maintained a strong internation-
al connection for the gallery. Multiple ongo-
ing collaborations have also been launched. 
In October 2009, the Goodman Gallery col-
laborated with Air de Paris, Galleria Continua,
Galerie Krinzinger, Kamel Mennour, Galerie 
Almine Rech, and Esther Schipper Berlin to 
present Sphères, at Le Moulin, France. The 
Goodman Gallery has evolved into the leading
contemporary art institution in Africa and 
was the only gallery on the continent to fea-
ture at Art Basel in Switzerland in 2010. The 
Gallery is home to forty artists including vi-
sual art luminaries such as William Kentridge, 
Sam Nhlengethwa and David Goldblatt. As 
well as taking South African artists to major 
international events and fairs such as Art Ba-
sel, Art Basel Miami and the Armory Show in 
New York, the Goodman Gallery has brought 
various international artists to South Africa 
including Kara Walker, Hank Willis Thomas, 
Jenny Holzer and Ghada Amer. All of these 
artists, as well as a range of artists from the 

African continent, featured on the Gallery’s 
2010 collaborative initiative titled In Con-
text. This biennale type event powerfully 
brought together artists from diverse back-
grounds who all confront conditions perti-
nent the African context. The gallery has ma-
jor spaces in Johannesburg and Cape Town, 
and also opened Goodman Gallery Projects at 
Arts on Main in the Johannesburg CBD. The 
Project Space is intended as an experimental 
space for younger and emerging artists, and 
for special projects and installations. In Cape 
Town the gallery is also represented at the 
One&Only Hotel on the V & A Waterfront.

The Goodman Gallery

South Africa
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É«≤jôaCG ÜƒæLSouth Africa

 ‘  GófÉJGQ  ‘  ´ôYôJh  Ö°Th  ,ºLÉæŸG  ∫ÉªY  áæjóe  ó«dGƒe

 .É«≤jôaCG  ÜƒæL  áª°UÉY  êÈ°ùfÉgƒL  ‘  êÈdójÉg  áæjóe

 ‘  Éeƒ∏HódG  ≈∏Y  π°üMh  ÚeÉY  IóŸ  á∏«ª÷G  ¿ƒæØdG  ¢SQO

 ô¡à°TG .äÉ«æ«©Ñ°ùdG ôNGhCG  ‘ ¿ƒæØ∏d âØjQO ¢ùcQhQ õcôe

 πNGO  á«æØdG  äÉ≤HÉ°ùŸGh  ¢VQÉ©ŸG  ‘  ¬àcQÉ°ûe  Òãc  ¬æY

 øe  äÉ«æ«©°ùàdGh  äÉ«æ«fÉªãdG  IÎa  ∫ÓN  É¡LQÉNh  OÓÑdG

 ÜƒæL{¢Vô©e πãe  á°UÉN ¢VQÉ©e ΩÉbCG Éªc ,»°VÉŸG ¿ô≤dG

 ócCG,1993 ΩÉY ∫GƒL ¢Vô©e ƒgh zGóZh Ωƒ«dGh ¢ùeCG É«≤jôaCG

 øe  ôFÉª°†dG  ÜÉë°UCG  á©«∏W  ‘  ¬©°Vhh  ¿ÉæØdG  ájƒg  ≈∏Y

 ¿ÉÑ°ûdG ÚfÉæØdG IõFÉL íæ oe Éªc.É«≤jôaCG ÜƒæL ‘ ÚfÉæØdG

 ¢VQÉ©e  ‘  ∑QÉ°T.1994  ΩÉY  OQGófÉà°S  ∂æH  ÉgÉYôj  »àdG

 åjó◊G  øØdG  øY  ™Ñ°ùdG  äÉjGhôdG{  ¢Vô©e:É¡æe  á«YÉªL

 ¬ª°SG ôcP Éªc ,¿óæd ‘ πHÉ°T âjGh …ÒdÉL ‘ zÉ«≤jôaCG ‘

 ≈∏Y π°üM Éªc .øjô°û©dG ¿ô≤dG ÊÉæØd ¿hójÉH áYƒ°Sƒe ‘

 êÈ°ùfÉgƒLh ¿hÉJƒ«f ‘ ÚfÉæØdG º°SGôe ‘ áeÉbEÓd äGƒYO

.äÉ«æ«©°ùàdG òæe

Gƒàéæ«∏f ΩÉ°S

He was born in the mining community of 
Payneville in Springs in 1955 and grew up in 
Ratanda location in Heidelberg, east of Jo-
hannesburg. He completed a two-year Fine 
Art Diploma at the Rorkes Drift Art Centre 
in the late 1970s. While he exhibited exten-
sively both locally and abroad throughout 
the 1980s and ’90s, Nhlengethwa’s travel-
ling solo show South Africa, Yesterday, Today 
and Tomorrow in 1993 established him at the 
vanguard of critical consciousness in South 
Africa and he went on to win the Standard 
Bank Young Artist Award in 1994. His work 
has been included in key exhibitions such as 
Seven Stories about Modern Art in Africa at 
the Whitechapel Gallery in London and major 
publications such as Phaidon’s The 20th Cen-
tury Art Book. He has had several solo shows 
in South Africa and abroad and has been a 
resident of the Bag Factory Artists’ Studios in 
Newtown, Johannesburg since the 1990s.

Sam Nhlengethwa

Abasebenzi Series II and III, 2010
Dyptich of 2 mixed media works on paper, 80x110 cm.
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 ¬JOÉ¡°T ≈∏Y  π°üM,êÈ°ùfÉgƒL áæjóÃ 1970 ΩÉY  ó«dGƒe

 ΩÉY  ófGQRôJhƒàjh  á©eÉL  øe  RÉ«àeÉH  ¿ƒæØ∏d  á«©eÉ÷G

 ójó©dG  íæ oe  Éªc  á°UÉÿG  ¢VQÉ©ŸG  øe  ÒãμdG  ΩÉbCG  .1992

¬«∏«JC’  IõFÉL  πãe  áØ∏àfl  á«æa  äÉ≤HÉ°ùe  ‘  õFGƒ÷G  øe

 ,¢ùjQÉH  ‘  ¿ƒæØdG  áæjóe  ‘  áeÉbE’G  áæª°†àŸG  ABSA

 ôØ°ù∏d  ¬JƒYO  ≈∏Y  â∏ªà°TG  »àdG  ófÉ°SÈeCG  ádÉeR  íæ oe  Éªc

 ¬JQÉ¡eh  »æØdG  ¬ZƒÑf  ¬°ùjôμàd  G kô¶fh  .∑Qƒjƒ«f  áæjóe  ¤EG

 Ωób  ΩÉ©dG  ¿CÉ°ûdG  øY  ÒÑ©à∏d  iôNCG  ä’É›  ‘  á«YGóHE’G

 ‘ IQÉª©dG ¿ƒæah á«æØdG äÉYhô°ûŸG øe G kÒÑc  G kOóY ¿ÉæØdG

 º«ª°üàH ΩÉb …òdG  ≥jôØ∏d  G kƒ°†Y ¿Éc Éªc .áeÉ©dG  øcÉeC’G

 ÜƒæL ¬JòîJG …òdG ájô◊G QÉ©°T ƒgh ∑QÉH Ωhójôa á≤jóM

 äGRÉ‚EG âëÑ°UCGh .ÉjQƒàjôH ‘ QÉà°ùdG ¬æY âØ°ûch É«≤jôaCG

 ÜƒæL ‘ á°UÉÿGh áeÉ©dG  á«æØdG  äÉYƒªéŸG øª°V ¿ÉæØdG

.IóëàŸG äÉj’ƒdGh ÉHhQhCGh É«≤jôaCG

»∏∏«fÉØfÉ«°S ƒcQÉe

Marco Cianfanelli was born in Johannesburg 
in 1970 and graduated, with a distinction in 
Fine Art, from the University of the Witwa-
tersrand in 1992. He has had several solo ex-
hibitions and has won numerous awards, in-
cluding the ABSA L’Atelier, which culminated 
in a residency at the Cité des Arts in Paris, 
and an Ampersand Fellowship, which took 
him to New York. Fiercely committed to test-
ing the possibilities for artistic intervention 
in the public realm and engaging with other 
professionals from diverse fields, he has been 
involved in a wide range of projects involving 
art, architecture and public space. He was a 
member the design team for Freedom Park, 
South Africa’s national monument to freedom, 
situated in Pretoria. His work can be found in 
public and private collections in South Africa 
(Sasol, Absa, Didata, Bloemfontein Art Mu-
seum) Europe and the United States.

Marco Cianfanelli

É«≤jôaCG ÜƒæLSouth Africa

Residue No. 25, 50,100 ,180, 2009, Woodcut print on Hahnemühle paper, 42.5x45 cm
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É«≤jôaCG ÜƒæLSouth Africa

He was born in 1981 in Bath, United King-
dom. He graduated with a BA from the Cam-
berwell College of Art in 2003. Since then 
he has produced a variety of work in many 
different media including, drawings, prints, 
photographs, and artist’s books. He has re-
cently worked with Fabrica to publish a fully 
illustrated version of Dante’s Inferno and 
has previously guest edited Colors Magazine 
and art directed the Benetton social cam-
paign, Africa Works.  A long term project 
in collaboration with Mikhael Subotzky fo-
cuses on a single building in Johannesburg 
– Ponte City. This will be published and ex-
hibited in the coming years. Waterhouse’s 
work has been exhibited at numerous ven-
ues including the South African National 
Gallery, Goodman Gallery Cape, Art Basel, 
and The Daimler Chrysler Collection and has 
been published in Granta, Wallpaper, and Du.

Patrick Waterhouse

 ≈∏Y  π°üM,É«fÉ£jôH-äÉH  áæjóe  ‘1981  ΩÉY  ó«dGƒe

.2003  ¿ƒæØ∏d  πjh  ÈeÉc  á«∏c  øe  ¿ƒæØdG  ¢SƒjQƒdÉμH

 ä’ÉéŸG  ‘  ∫ÉªYC’G  øe  ÒãμdG  õ‚CG  Ú◊G  ∂dP  òæe

 ÜÉàch  ‘Gô¨JƒØdG  ôjƒ°üàdG,  ôØ◊G,  º°SôdG  πãe  áØ∏àîŸG

 øe  IQƒ°üe  áî°ùf  ô°ûæd  ÉμjÈa  ™e  ¿hÉ©J  G kôNDƒe,¿ÉæØdG

 Éªc, ¿GƒdCG á∏› ôjô– ¤ƒJ.(º«ë÷G) ô¡°TC’G »«àfO ÜÉàc

 Éªc,É«≤jôaCG ‘ á«YÉªàL’G ¿ƒà«æH á∏ª◊ ¿ÉæØdG êôîŸG πªY

 ‘ ≈æÑe ‘ »μ°ùàHƒ°S π«FÉî«e ™e ¿hÉ©àdÉH É kYhô°ûe õ‚CG

 ‘ ∫GRÉe …òdG πª©dG Gòg ¢Vô©j ±ƒ°Sh êÈ°ùfÉgƒL áæjóe

 ‘ ¢Sƒg ôJh ∫ÉªYCG â°Vô oY.áeOÉ≤dG äGƒæ°ùdG ‘ AÉ¡fE’G QƒW

 »æWƒdG É«≤jôaCG ÜƒæL …ÒdÉL πãe ¢Vô©dG äÉYÉb øe Òãc

 ôdRôc ô∏ª°V áYƒª›h ∫RÉH äQBGh- Ö«c ¿Ée OƒL …ÒdÉL-

 .hOh È«Ñdhh ÉàfGôL ‘ ¬dÉªYCG äô°ûof Éªc,

¢ShÉg ôJhh ∑ôJÉH



É«≤jôaG ÜƒæLSouth Africa

 º«≤jh ,É«≤jôaCG ÜƒæéH ¿hÉJ Ö«c áæjóe ‘ 1981 ΩÉY ó«dGƒe

 äƒH  ¢ùjôc  ô°ûf  QGO  âeÉb  .êÈ°ùfÉgƒL  áæjóe  ‘  Év«dÉM

 ¢Vô©e ‘ IQƒ°U â°VôY Éªc ,ÜÉàc ‘ ¬dÉªYCG πª› ô°ûæH

 ÚaRƒL ÚfÉæØ∏d 2008 ΩÉY åjó◊G ‘GôZƒJƒØdG ôjƒ°üàdG

 øØdG ∞ëàe ‘ »cõJƒHƒ°S π«FÉî«e ¤EG áaÉ°VE’ÉH ÒÑ«°ùμ«e

 ‘ ¬dÉªYCG »cõJƒHƒ°S ¿ÉæØdG ¢VôY Éªc,∑Qƒjƒ«f ‘ åjó◊G

 ºgCG  øeh .iÈμdG ∞MÉàŸGh áeÉ¡dG äÉ¡jÒdÉ÷G øe ÒãμdG

 IõFÉLh ,∑ÉfQÉH QÉμ°ShCG IõFÉL ¿ÉæØdG É¡«∏Y RÉM »àdG õFGƒ÷G

 »àæ«ØfG  ICP  IõFÉLh ,å«ª°S ÚLƒj áëæeh ,¢ùfÉeƒà°Sƒd

 áæ÷ IõFÉLh ,±ƒg ∫ƒH KLM  IõFÉLh ,ÜÉ°ûdG Qƒ°üª∏d

 2005  ΩÉY  É«≤jôaCG  …Qƒ°üe  ≈≤à∏e  øe  á°UÉÿG  º«μëàdG

 ,…ÒdÉL  ¿ÉeOƒL  ájÉYôH  »cõJƒÑ°S  »¶ëjh  .ƒcÉeÉH  ‘

  Ú«°VÉŸG  ΩÉ©dG  ∫ÓNh  .RƒJƒa  Ωƒæ›h  ,Éà«°S  ’  ƒjOƒà°S  h

 ¢ShÉgôJhh  ∂jôJÉH  ÊÉ£jÈdG  ¿ÉæØdG  ™e  Év«æa  É kfhÉ©J  CGóH

 .êÈ°ùf  ÉgƒL ‘ »à«°S  »àfƒH  ‘ ÒÑc »æa ´hô°ûe RÉ‚E’

»cõJƒHƒ°S π«FÉî«e

He was born in 1981 in Cape Town, South Af-
rica, and is currently based in Johannesburg. 
His body of work, Beaufort West, has been 
published in book form by Chris Boot Pub-
lishers and was the subject of the 2008 ex-
hibition, New Photography: Josephine Meck-
seper and Mikhael Subotzky at the Museum of 
Modern Art in New York. Subotzky’s work has 
been exhibited widely in major galleries and 
museums. Recent awards and grants include 
the Oskar Barnack Award, the Lou Stouman 
Award, the W. Eugene Smith Memorial Grant, 
the ICP Infinity Award (Young Photographer), 
the KLM Paul Huf Award, and the Special Ju-
rors Award at the 2005 VIes Recontres Afric-
aines de la Photographie in Bamako. Sub-
otzky is represented by the Goodman Gallery, 
Studio La Citta, and Magnum Photos. For the 
past two years he has been collaborating with 
the British artist, Patrick Waterhouse, on an 
extensive new body of work based in a single 
building in Johannesburg, Ponte City.

Mikhael Subotzky
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Mikhael Subotzky and Patrick Waterhouse, Lift Portraits 5,1,2,6,7 Ponte City, Johannesburg, 2008-2010
5 Photographs as demo prints, C-print mounted on Dibond, 124x151.5 cm



234

Born in 1956 in Tbilisi, Georgia,. Lives and 
works in Tbilisi Georgia and Geneva Switzerland.
One man show: 2010 “Europe in Large #4”, 
M KHA, Antwerp, Belgium. “Double V”, Ar-
tra Gallery, Millano, Itally. 2009 “Change in 
Drawing Orchestra” Georgian Pavilion, 53 the 
International Venice Biennale, Italy. “Perfo-
rated Cinema”, Mitterrand+ Sanz, Zurich, CH. 
2005 ”Platforms for Events”, MAMCO, Geneva, 
CH. 2003 Story of Kaspar Hauser, Gallery Ed-
ward Mitterrand , Geneva, CH. ”Drawing Les-
son”, MAMCO, Geneva, CH.Group show: 2010 
“Teaching Photography”, Museum Folkwang, 
Essen, Germany. Independent: New York, 
USA. “Saturn Return”, Wallspace, New York, 
USA. 2009 “Born in Georgia”, Cobra Museum, 
Amsterdam, Nl,“Turbul“ ent World“– Telling 
Time”, Akademie der Kunst, Berlin, “Zoo“ Art 
Enterprice, London. “Nada“ Art Fair, Miami 
Beach, USA. 2008 Fine Art Museum of Nantes, 
France. “Private Eye” Hausler Contemporary, 
Munchen, Germany. “Given Difference”, 2nd 
Asian Contemporary Art Fair, New York.

 ¢Vô©e  ΩÉbCG,  É«LQƒL  ‘  »°ù«∏«ÑJ  áæjóÃ  1956   ó«dGƒe

 áæjóÃ   MKHA   áYÉ≤H  ÒÑμdG   Qƒ¶æŸG  ‘   ÉHhQhCG

 …ÒdÉL  ‘  V   ¢Vô©e  ,  2010  ΩÉY  Éμ«é∏H  ‘  ÜôjƒãfCG

  ‘ Qƒ£àdG”  ,  ΩÉ©dG  ¢ùØf ‘ á«dÉ£jE’G  ƒfÓ«e áæjóÃ GôJQCG

  IQhódG  äÉ«dÉ©a  ∫ÓN É«LQƒL ìÉæL ‘ “º°SôdG GÎ°ùcQhCG

 äGP  Éªæ«°ùdG”¢Vô©e  ,É«°ùæ«a  ‹Éæ«Ñd  Ú°ùªÿGh   áãdÉãdG

 ,2009 ΩÉY ñQƒjR áæjóÃ õfÉ°S - ófGÎ«e áYÉb ‘ “Üƒ≤ãdG

 ΩÉY  ∞«æL  áæjóÃ  ƒμeÉe  áYÉ≤H  “çGóMC’G  äÉjóàæe”
 ófGÎ«e OQGhOG …ÒdÉL ‘  “ô°ShÉg È°SÉc á°üb ” ,2005

 ƒμeÉe  áYÉ≤H  “º°SôdG  ‘  ¢SQO”  ,2003  ΩÉY  ∞æ«L  ‘

 :É¡æe  á«YÉªL ¢VQÉ©e  ‘ ∑QÉ°T,2003ΩÉY  ∞æ«L áæjóÃ

 „Gƒμdƒa ∞ëàe ‘ “‘GôZƒJƒØdG ôjƒ°üàdG ¢SQO” ¢Vô©e

 ΩÉY  ∑Qƒjƒ«f  áæjóÃ  “∫Ó≤à°S’G”  ,É«fÉŸCÉH  ø°ùjG  áæjóÃ

  áæjóe ‘ ¢ù«Ñ°S ∫hO  áYÉ≤H “iÎ°ûŸG Öcƒc IOƒY”,2010

 ∞ëàe ‘  “É«LQƒL ‘ ódh ”  ,  É°†jCG  2010 ΩÉY ∑Qƒjƒ«f

 -  Üô£°†e  ΩÉY”  ,2009  ΩÉY  ΩGOÎ°ùeCG  áæjóÃ  GôHƒc

  ΩÉY   ÚdôH   áæjóÃ  ¿ƒæØdG   á«ÁOÉcCG  ‘  “âbƒdG  ¢Vô©e

 ‘  ¢ùjGôH  ÎfG  äQBG  áYÉb  ‘  “¿Gƒ«◊G  á≤jóM”  ,  2009

 áæjóÃ Òa äQBG ‘ “Góf” ¢Vô©e ,2009 ΩÉY ¿óæd áæjóe

 ¿ƒæØdG ∞ëàe ‘ ¢Vô©e , 2009 ΩÉY ÉμjôeCÉH ¢ûà«H »eÉ«e

 ÈîŸG”  ,2008  ΩÉY  ,É°ùfôa  ‘  ¢ùàfÉf  áæjóÃ   á∏«ª÷G

 ΩÉY á«fÉŸC’G øîfƒ«e áæjóÃ  ô°UÉ©ŸG øØdG áYÉ≤H “…ô°ùdG

 ¢Vô©Ÿ á«fÉãdG  IQhódG  äÉ«dÉ©a  ∫ÓN  “±ÓàN’G”  ,2008

.∑Qƒjƒ«f áæjóÃ ô°UÉ©ŸG  øØdG

»∏«Ø«°û«eGQ Écƒc

Koka Ramishvili

É«LQƒLGeorgia

Coffee with Milk - 2010, 2 chanel video and audio installation.
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…ƒHÉÑeRZimbabwe

 á«æØdG   ¬àHôŒ  AóH  òæeh  .…ƒHÉÑÁR  ‘  1981  ΩÉY  ó«dGƒe

 É«≤jôaCG ÜƒæL ‘  ¿ÉÑ°ûdG ÚfÉæØdG óMCÉc  á«dhO Iô¡°ûH ≈¶M

 ‘ ¿ƒæØdG ¢SQój Oƒ°SCG ÖdÉW ∫hCG ¬fCG Éªc, πª©jh º«≤j å«M

 .∑Éæg øe á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üëjh ÉjQƒàjôH á©eÉL

 …òdG  ¿ÉÑ°ûdG  øe  π«÷G  Gòg  ¤EG  …GQƒ«°T  ¿ÉæØdG  »ªàæjh

 √ódƒe AÉL å«M ,…ƒHÉÑÁR ‘ zGôM äódh{ ¬°ùØf ≈∏Y ≥∏£j

 øe  É¡dÓ≤à°SG ≈∏Y √OÓH ∫ƒ°üM øe §≤a óMGh ΩÉY ó©H

 π©L Gòd   .(Év«dÉM É«≤jôaCG  ÜƒæL)É k≤HÉ°S  AÉ°†«ÑdG  É«°ùjOhQ

 á«°SÉ«°ùdG  ¬æWh  Ωƒªg  ¢VGô©à°S’  áMÉ°S  ¬dÉªYCG  ¿ÉæØdG

 äÓμ°ûŸG ∫hÉæJ ≈∏Y ¢UôM ∂dòc .á«YÉªàL’Gh ájOÉ°üàb’Gh

 á∏μ°ûe  É¡æe  ¢üNC’G  ≈∏Yh  É«≤jôaCG  ÜƒæL  É¡¡LGƒJ  »àdG

 OGôaCÓd …ô°ù≤dG Òé¡àdGh ôNB’G á«gGôch ¢ùæé∏d Ö°ü©àdG

 OóY ‘ …GQƒ«°T  ∑QÉ°T .AGOƒ°ùdG Iô°ûÑdG …hP Iƒb »eÉæJh

 ∫É¨æ°ùdG ‘ QÉcGO ‹Éæ«H πãe á«∏ëŸGh á«dhódG ¢VQÉ©ŸG øe

 ∫GƒL ¢Vô©e ‘ ∑QÉ°T Éªc ,z¿B’G É«≤jôaCG{ QÉ©°T ≥∏WCG …òdG

 ‘ ¬àcQÉ°ûe ¤EG áaÉ°VE’ÉH ,á«aÉfóæμ°S’G ∫hódG áYƒª› ‘

 ¬æØd  G kôjó≤Jh  .2006 ΩÉY √ó∏H  ‘ zIójóL äÉMƒd{  ¢Vô©e

 ¬LÉàfE’ ¢Vô©e º«¶æàH  …ÒdÉL ¿ÉeOƒL ‘ ¿ƒdƒÄ°ùŸG  ΩÉb

 ∫ÓNh  »°VÉŸG  ΩÉ©dG  ¢ùjQÉHƒJƒa  ‘  ∂dPh  ójó÷G  »æØdG

 ‘h  ,ΩÉ©dG  Gòg  ∑Qƒjƒ«f  áæjóe  ‘  øØ∏d  …QƒeQCG  ¢Vô©e

.É°†jCG  ‹É◊G  ΩÉ©dG  ‘  ¢ûàH  »eÉ«e  ‘  π°SÉH  äQBG  ¢Vô©e

…GQƒ«°T ÊGR Oƒc

Born in 1981 in Zimbabwe, Kudzanai Chiurai 
is an internationally acclaimed young artist 
now living and working in South Africa. He 
was the first black student to graduate with 
a BA Fine Art from the University of Pretoria. 
Regarded as part of the “born free” genera-
tion in Zimbabwe – born one year after the 
country’s independence from Rhodesia – 
Chiurai’s early work focused on the political, 
economic and social strife in his homeland. 
Chiurai consequentially began to tackle some 
of the most pertinent issues facing southern 
Africa such as xenophobia, displacement and 
black empowerment. Chiurai has participated 
in a number of local and international group 
exhibitions, including the Dakar Biennale, 
Senegal; Africa Now, a travelling exhibition in
Scandinavia; as well as New Painting, a local 
travelling exhibition in 2006. The Goodman 
Gallery has exhibited his recent work at Pho-
toParis 2009, the 2010 Armory fair in New York, 
and Art Basel Miami Beach 2009 and 2010.

Kudzanai Chiurai

Curated by the Goodman Gallery

The Minister Series 2009, Total of 96 posters. 8x versions as an edition of 12, Lithographic Print, 64x45.5 cm.
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ÉjQƒ°SSyria

 π°UÉM ,1967 ÉjQƒ°S  ó«dGƒe ,»FGhQh  ôYÉ°Th  »∏«μ°ûJ  ¿Éæa

 ΩÓYE’G ∫hDƒ°ùe ,≥°ûeO á©eÉL – á∏«ªL ¿ƒæa ¢SƒjQƒdÉμH ≈∏Y

 ‘ »Hô©dG ΩÓYEÓd ≥°ùæeh åMÉH ,ábQÉ°ûdG ‹Éæ«H ‘ ô°ûædGh

 ¿ƒæØ∏d ábQÉ°ûdG ∞ëàe πÑb øe ¬ÁôμJ iôL .¿ƒæØdG IQGOEG

 Éªc  ,2010  ΩÉY  ‘  »æØdG  ¬LÉàf  º°V  ÒÑc  ¢Vô©e  áeÉbEÉH

 “ójôŒ”  ¢Vô©e :É¡æe ájOôØdG  ¢VQÉ©ŸG  øe ójó©dG  ΩÉbCG

 ¥GhQ  ‘  “É¡JÉæFÉch  »g”  ,2005  ¿ƒæØ∏d  ábQÉ°ûdG  ¥GhQ  ‘

 ¥óæa   “É¡ÑjQÉfi  ‘  äGhÓJ”  ,2009  ¿ƒæØ∏d  ábQÉ°ûdG

 ∑QÉ°Th .2009 (…ÒdÉZ É«ÁófÉa º«¶æJ) »HO »μ°ùæÑeÉc

 ¢VQÉ©ŸGh  á«æØdG  äGôgÉ¶àdGh  äÉ«dÉæ«ÑdG  øe  ójó©dG  ‘

 ¢VQÉ©ŸG  ,2003  -ÉcO  /¢ûjOÓ¨æH  ‹Éæ«H  :É¡æe  á«YÉª÷G

 ,2009 -2003 á«∏«μ°ûàdG ¿ƒæØ∏d äGQÉeE’G á«©ª÷ ájƒæ°ùdG

 ¿ƒfÉæa”  ,2004  ¿Gô¡W   Iô°UÉ©ŸG  ¿ƒæØ∏d  ådÉãdG  ‹Éæ«ÑdG

 ¢Vô©e”  ,2005 »HO ¢ùjƒ©dG  ¿É£∏°S  á°ù°SDƒe  “ΩÉ°ûdG  øe

 ójó©dÉH  RÉa  Éªc  .2008  »HO  -…ÒdÉZ  äQBG  ∫ÉJƒJ  “»FÉæK

 ¿ƒæØdG  Ö«≤f  IõFÉL  :É¡æe  á«HOC’G  á«∏«μ°ûàdG  õFGƒ÷G  øe

 IÒ°ü≤dG á°ü≤∏d ¢TÉÑZ ÂÉZ IõFÉL ,2002 ÉjQƒ°S /á∏«ª÷G

 ´GóHEÓd ábQÉ°ûdG IõFÉL ,2005 äGQÉeE’G ÜÉàch AÉHOCG OÉ–G –

 Éªc .2006 á«fÉãdG áÑJôŸG (Ú£dG êGQOCG ) ájGhQ øY »Hô©dG

 QGO  zá≤∏¨e  áØ°T  ≈∏Y  óYh{  ¿Gƒæ©H  ájô©°T  áYƒª›  Qó°UCG

 ¿ƒæØ∏d  ábQÉ°ûdG  ∞ëàe  Qó°UCG  Éªc  ,ÉjQƒ°S  -2002  ¿É©æc

.…ôFGõ÷G  óªfi  óbÉædG  º∏≤H  á«æØdG  ¬àHôŒ  ∫ƒM  É kHÉàc

»YÉaôdG π«YÉª°SG

El-Refaie was born in Syria in 1976. He graduated 
from the Faculty of Fine Arts in Damascus Uni-
versity. Freelance artist, poet and novelist Media 
and publication official of the Sharjah Biennale. 
Researcher and coordinator of Arab Media in the 
Arts Department. A Retrospective was organised 
by the Sharjah Art Museum in 2010 to acknowl-
edge his extensive contribution to art movement 
in his country and abroad. Held a good number of 
solo shows, which included “Abstract” in Al-Shar-
jah art gallery in 2005, “She & Her Creatures” in 
the Sharjah art gallery in 2009, and “Prayers in 
Her Altar” in Dubai in 2009. El-Refaie also ex-
hibited in many art exhibitions and biennales, 
such as Bangladesh Biennale in Dhaka in 2003, 
the annual exhibitions organised by the Society 
of Art in the UAE from 2003 to 2009, the 3rd Bi-
ennale for Contemporary Art in Teheran in 2004, 
“Artists from Syria in the Sultan Owis Institution 
in Dubai in 2005, and  a joint exhibition in Total 
Art Gallery in Dubai in 2008. Awarded prestigious 
prizes, which included the Award of the Head of 
the Association of Syrian Artists in 2002, the Gh-
anem Ghabbash Award for Short Story from the 
Union of Artists and Writers in the UAE in 2005, 
and the Sharjah second prize for Arab Creativity 
for his novel “Gone with the Mud” in 2006. He 
published a collection of poems “A Promise on 
a Pursed Lips” (Dar Kanaan-Syria in 2002). The 
Sharjah Art Museum published a book written by 
art critic Mohamed El-Gazaeri to highlight El-Re-
faie’s artistic career.

Ismail El-Refaie

Painting, 2010









246

Gô°ùjƒ°SSwitzerland

 ∞ëàÃ ¢Vô©e ΩÉbCG,  Gô°ùjƒ°ùH ƒfÉLƒd  áæjóÃ 1976 ó«dGƒe

  ‘É≤ãdG  ó¡©ŸG  ,2010  ΩÉY  ƒfÉLƒd  áæjóÃ  ¿ƒæØ∏d  ∫ÉfƒàfÉc

 ìô°ùe  ,  2009  ΩÉY  É«dÉ£jEÉH  ƒfÓ«e  áæjóe  ‘  …ô°ùjƒ°ùdG

 ‘ èæ∏JÒg ¢ù«dÉH ,2009 ΩÉY  ΩGOÎ°ùeBG áæjóÃ »JÉμ°Sôa

 ΩÉY √ÈfOCG áæjóÃ »Ñ«∏‚G …ÒdÉL ,ΩÉ©dG ¢ùØf ‘ ¢ùjQÉH

 »æ«HGO ƒjOƒà°S , 2007 ΩÉY ƒWÉe áæjóÃ ∂«JÉ°ù«dG  ,2008

  áæjóÃ  ¿ƒæØ∏d  ∫ƒg  â°ùfƒc  áYÉb  ,2007  ΩÉY  ƒfÉLƒd  ‘

  ⁄ƒ¡μà°S  áæjóÃ  ¢ùμ«fCG  øcQÉHƒH  GQÉe  ,  2007  ΩÉY  ¿óæd

 hó«ÑeƒH õcôe :É¡æe á«YÉªL ¢VQÉ©e ‘ ∑QÉ°T,2005 ΩÉY

 ΩÉY ¿óæd ‘ ΩhQ èæjhQO áYÉb ,2010 ΩÉY ¢ùjQÉH ‘ ¿ƒæØ∏d

 »HBG ¿Éa ∞ëàe  ,2009 ΩÉY ∑Qƒjƒ«f ‘ äQCG ¢ùμ«HCG ,2009

 ø∏HO ‘ äQBG âμLhôH õcôe ,2009 ΩÉY øaƒgóæjG áæjóÃ

 ,2009  ΩÉY  ⁄ƒ¡μà°S  áæjóÃ  åjó◊G  ∞ëàŸG  ,2009  ΩÉY

 áæjóe  ,2008  ΩÉY  ∑Qƒjƒ«f  áæjóÃ  ËÉJ  ∞«àjôc  áYÉb

 ΩÉY ødƒc áæjóÃ ¿ƒæØ∏d  EU  áYÉb ,2008 ΩÉY ÜôjƒàfCG

 â°ùfƒc  áYÉb  ,2007 ΩÉY  ƒfQÉcƒd  áæjóe  ‘ GOGQ  ’  ,2007

  øjÒa â°ùæc ,2007 ΩÉY ø∏dÉL  âμfÉ°S áæjóÃ ¿ƒæØ∏d ∫ƒg

 ΩÉY ™°SÉàdG ∫ƒÑæ£°SG ‹Éæ«H  ,2007 ΩÉY QõjôL áæjóe ‘

.2005 ΩÉY ådÉãdG ÆGôH  ‹Éæ«H ,2005

Born in 1976, Lugano, Switzerland lives 
and works in Malmö, Sweden. Solo exhibi-
tions (a.o.): Museo Cantonale d’Arte, Luga-
no (2010); Swiss Cultural Institute, Milano 
(2009); Frascati Theatre, Amsterdam (2009); 
Balice Hertling, Paris (2009); Ingleby Gallery, 
Edinburgh (2008); Elastic, Malmö (2007); Stu-
dio Dabbeni, Lugano (2007); Lunds Konsthall, 
Lund (2007); Marabouparken Annex, Stock-
holm (2005).Group exhibitions : Centre Pompi-
dou, Paris (2010); The Drawing Room, London 
(2009); Apex Art, New York (2009); Van Abbe 
Museum, Eindhoven (2009); Project Arts Cen-
tre, Dublin (2009); Moderna Museet, Stock-
holm (2009); Creative Time, New York (2008); 
Kunsthalle Zürich, Zürich (2008); M HKA, An-
twerp, (2008); EU Kunsthalle, Köln (2007); 
La Rada, Locarno (2007); Kunst Halle Sankt 
Gallen, Sankt Gallen (2007); Grazer Kunstv-
erein, Graz (2007); The 9th Istanbul Biennial 
(2005); 3rd Prague Biennale, Prague (2005). 

Luca Frei

»jôa Écƒd

Installation, 2010
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 »°†bh  ƒLÉ«àfÉ°S  á«∏«°ûdG  áª°UÉ©dG  ‘  1972   ΩÉY  ó«dGƒe

 ƒà°ùLhCG  ∫GÔ÷G  »∏«°T  QƒJÉàμjO  ºμM  â–  √ÉÑ°U  IÎa

 øe »∏«°ûJ ‘  á«μ«dƒKÉμdG á©eÉ÷G ‘ ¿ƒæØdG ¢SQO .¬«°Tƒæ«H

  ‘h .ôØ◊G ¿ƒæa ‘ ¢ü°üîJ å«M 1995 ≈àM 1991 ΩÉY

 ÉgQOÉ¨j ⁄h á«μjôeC’G ∑Qƒjƒ«f áæjóe ¤EG ôaÉ°S 1997 ΩÉY

 ∫ÓNh  .∑Éæg  πª©jh  º«≤j  ∫Gõj’  å«M  Ú◊G  ∂dP  òæe

 AÉ£YEG ™e  âëædG ¿ƒæØd ¬°ùØf ¢Sôc á«°VÉŸG ô°û©dG äGƒæ°ùdG

 Òãc ‘ ¬dÉªYCG â°VôY .πª©dG ‘ kÓYÉa G kQhO π¶dGh Aƒ°†dG

 äÉj’ƒdGh á«æ«JÓdG ÉμjôeCG ∫hO ‘ âª«bCG »àdG ¢VQÉ©ŸG øe

 ∞MÉàŸGh  á«æØdG  ¢Vhô©dG  ä’É°U  ‘h  ,ÉHhQhCGh  IóëàŸG

 ,∑Qƒjƒ«f  áæjóe  ‘  ÉjôJC’G  ‘  »æàjh  ∞ëàe   πãe  áØ∏àîŸG

 áæjóe ‘ ¿Qƒ°TÒg ∞ëàeh ,áæjóŸG ¢ùØf ‘ ƒjQÉH ∞ëàeh

 ∞ëàeh  ,»eÉ«e  áj’h  ‘ ô°UÉ©ŸG   øØdG  ∞ëàeh  ,ø£æ°TGh

 ‘ âjÉ°S …ÒdÉLh ,¢ùcQƒa ófGôL ‘ ¿ƒæØ∏d  ÉJƒcGO çQƒf

 ‹ÉæHh  ΩGOôJhQ  áæjóe  ‘  õjh  …O  âjh  ∞ëàeh  ,‘  ÉàfÉ°S

 …ÒdÉLh  ,ÆGôH   á«μ«°ûàdG  áª°UÉ©dG  ‘  ÊÉãdG  ¿ƒæØ∏d  ÆGôH

 áæjóÃ QÉfhÉJh  ,¢ùjQÉH  á«°ùfôØdG   áª°UÉ©dÉH  ¿ƒ∏Ñª«J  π«fGO

 ¿ÉLô¡eh ,ójQóe ‘ hôJGƒ«c ƒàjÎ°ùjO ¢Vô©eh ,¿QƒH â°ùjG

 ,Éª«d áæjóe ‘ ¿ƒæØ∏d »æWƒdG ∞ëàŸGh ó«∏jOCG áæjóÃ ó«∏jOCG

 ‘  hQƒe  …ÒdÉLh  ,ƒLÉ«àfÉ°S   áª°UÉ©dG  ‘  ‘É≤ãdG  õcôŸGh

 ÒàNG Éªc .ƒLÉ«àfÉ°S ‘ ÉfÉà«dƒHhÎe …ÒdÉL ,áæjóŸG ¢ùØf

 Ú°ùªÿGh  áãdÉãdG  IQhódG  ‘  »∏«°T  π«ãªàd  ¿ÉØjG  ¿ÉæØdG

.2009 ΩÉY É«°ùæ«a ‹Éæ«Ñd

He was born in 1972 in Santiago, Chile, where 
he grew up under the dictatorship of Gener-
al Augusto Pinochet. From 1991 to 1995,he 
studied art at the Universidad Católica de 
Chile, graduating with a degree in printmak-
ing. In 1997 he moved to New York where he 
has lived and worked ever since. For the last 
10 years his work has been primarily sculp-
ture based on light. He has exhibited actively 
throughout Latin America, the United States 
and Europe in places like The Whitney Muse-
um at Altria, New York; El Museo del Barrio, 
New York; The Hirshhorn Museum, Washing-
ton DC; MOCA, Miami; North Dakota Museum 
of Art, Grand Forks; SITE Santa Fe, Santa Fe; 
Witte de With, Rotterdam; Prague Biennale 
2, Prague; Galerie Daniel Templon, Paris; 
Towner, Eastbourne; Distrito Cuatro, Madrid; 
Adelaide Festival, Adelaide; Museo Nacional 
de Arte, Lima; Centro Cultural Matucana 100, 
Santiago; Galería Moro, Santiago and Galería 
Metropolitana, Santiago. Ivan Navarro was 
also chosen to represent Chile in the 53th 
Venice Biennale, 2009.

Ivan Navarro

hQÉaÉf ¿ÉØjG

»∏«°TChile

Reality show (silver), sculpture, 92x48x48 inch, 2008-2010
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É°ùfôaFrance

 É£FÉ°Sh  Éeóîà°ùe  á«æØdG  ¬àHôŒ  ¢SQÉeh  ¢ùjQÉH  ‘  ódh

 á«μ∏ŸGh  ΩÓYE’G  ‘  Òà°ùLÉŸG  áLQO  ≈∏Y  π°üM  .IOó©àe

 á∏jƒW Oƒ≤Y òæeh .¢ùjQÉH ‘ ¿ƒHQƒ°ùdG á©eÉL øe ájôμØdG

 GôHhC’G  ¢Vhô©d  AÉjRC’Gh  á«Mô°ùŸG  ógÉ°ûŸG  º«ª°üàH  Ωƒ≤j

 É kLôflh G kòØæe É kéàæeh G kQÉ°ûà°ùe πªY ,á«Ñ©°ûdG ¿ƒæØdG ¥ôah

  äGƒæ°ùdG  ∫ÓNh .ájQÉª©ŸG äÉª«ª°üàdGh á«©«Ñ£dG ôXÉæª∏d

 â°VôY,IójóL á«YGóHEG áHôéàH  É k°UÉN É keÉªàgG ióHCG á«°VÉŸG

  á«æØdG   äÉ≤HÉ°ùŸGh  ¢VQÉ©ŸG  øe  ÒãμdG  ‘ á«æØdG  ¬JÉYGóHEG

 ádhOh  »μæ°ù∏g  ájóæ∏æØdG  áª°UÉ©dGh  ¢ùjQÉH  ‘  âª«bCG  »àdG

 çóMCG ¿ÉæØdG íààaG ‹É◊G ΩÉ©dG ™«HQ ‘h ,á«Hô©dG äGQÉeE’G

 øe Iô¶f{  ¿GƒæY â– »ÑX ƒHCG áæjóe ‘ á°UÉÿG ¬°VQÉ©e

 ‘ º«bCG …òdG »æØdG çó◊G Gòg ¿CG ôcòjh zÉæ∏NGóH ÉŸ ≈∏YCG

 IQÉØ°ùdG  ájÉYQ   â–   á«æØdG  ¢Vhô©∏d   ¿GójR  …ƒ∏°S  áYÉb

 IGƒg ¢UôM ‘ ióÑJ G kÒÑc É kMÉ‚ ≥≤M ¢ùjQÉH ‘ á«°ùfôØdG

 Gòg  Qƒ°†M  ≈∏Y  ⁄É©dG  ‘  ÒgÉ°ûŸG  á«æØdG  ∫ÉªYC’G  ™ªL

 ióMEÉH  É¡dÓN  ôKCÉJ  »àdG  ¿ÉæØdG  ∫ÉªYCG  IógÉ°ûeh  ¢Vô©ŸG

 .ábQÉÿG É¡àjDhQh É«≤jôaCG ‘ á«MhôdG óFÉ≤©dG

ófÉ«∏jO »∏°ùJ ƒH

Born French artist with a multimedia back-
ground. His educational background includes. 
art studies (ENSAD) and a master in communi-
cation and intellectual property at the Univer-
sity of Paris,Sorbonne. Through the decades, 
he has collaborated with national operas and 
dance companies as set and costume design-
er. His creative works have also transpired in 
various media groups in his positions as artis-
tic  adviser  and  executive  producer, as  well 
as,  creative  director working with landscape 
architects. He has focused his attention to 
painting with sculpting and video installations 
to complement select painting series. He has 
exhibited in galleries in Paris (France), Hel-
sinki (Finland), as well as expositions in the 
United Arab Emirates. In the spring of 2010, 
Bo’s last solo exhibition, “Birds eye vision 
inside-out”, was presented in Abu Dhabi, UAE 
at  the  Salwa  Zeidan Gallery and  sponsored 
by  the UAE  French Embassy. The exhibition 
was met with high acclaim as international 
collectors attended to view and patron the 
works influenced by the African  Shamanistic  
spirit of  a  bird’s  omnipotence  of  vision.

Bo Taslé d’Héliand

Fishing the sky - 2010 Mixed media on canvas 100x130 cm.





The yellow Taxi - 2010 Mixed media on paper 97x125 cm.
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ÓjhõæaVenezuela

     2003-1997,  ¢SÉcGQÉc  á«∏jhõæØdG  áª°UÉ©dG  ‘  πª©J  h  º«≤J

 äófGôH  ƒμjQó«a  ó¡©e  1997  -  1996  .á∏«ª÷G  ¿ƒæØdG  ó¡©e

  …ÒdÉL ‘ »YÉªL ¢Vô©e 2010É¡æe ¢VQÉ©e ‘ ∑QÉ°T, ¿ƒæØ∏d

 ‘ ô°UÉ©ŸG øØdG ∞ëàÃ ¢UÉN ¢Vô©e .¢SÉcGôc ‘  GBG

 ‹Éæ«H  ∫ÓN  Ójhõæa  ìÉæéH  »YÉªL  ¢Vô©e  2009  .¢SÉcGôc

 øØdG  ∞ëàÃ   ¿ÉÑ°ûdG  ÚfÉæØdG  ¿ƒdÉ°U  2008-2007  ,É«°ùæ«a

 Ójhõæa ‘ ¿ÉÑ°ûdG ÚfÉæØdG ¢Vô©e 2007 .¢SÉcGôc ‘ ô°UÉ©ŸG

 øØdG ‹Éæ«Ñd ‹hC’G IQhódG, ÉHƒc ‘ GõæfÉJÉe ‘ ¿ƒæØdG õcôÃ

 »æWƒdG  ¿ƒdÉ°üdG  2005  .¢SÉcGôc  ‘  ¢ùLQƒH  ƒHƒcÉL  ∞ëàÃ

  .Ójhõæa ‘ GófGÒe áæjóe ‘ øØdG ∞ëàÃ ‹hC’G ¬JQhO ‘ øØ∏d

 ∞ëàÃ π«Hƒe ¿ƒ°ùcG ¬ª¶æJ …òdG øØdG ¿ƒdÉ°üdG  áãdÉãdG IQhódG

 ∞ëàÃ  »YÉªL  ¢Vô©e,  ¢SÉcGôc  áª°UÉ©dÉH  á∏«ª÷G  ¿ƒæØdG

 ÚfÉæØdG ¿ƒdÉ°üd á°SOÉ°ùdG IQhódG 2004-2003,hÒJhCG hQófÉ«dCG

 2002,¢SÉcGôc ‘ Iô°UÉ©ŸG ¿ƒæØ∏d ÈeG É«aƒ°U ∞ëàÃ ¿ÉÑ°ûdG

 ƒjôHG ƒjQÉe ∞ëàÃ GƒLGQCG ¿ƒdÉ°üd  øjô°û©dGh á©HÉ°ùdG IQhódG

 á°ùeÉÿG IQhódG 2002- 2001 .áæjóŸG ¢ùØf ‘ Iô°UÉ©ŸG ¿ƒæØ∏d

 ‘  Iô°UÉ©ŸG  ¿ƒæØ∏d  ÈeG  É«aƒ°U  ∞ëàÃ  ÜÉÑ°ûdG  ¿ƒdÉ°üd

 .¢SÉcGôc ‘ GRhóæ«e ’É°U ‘ »YÉªL ¢Vô©e 2001 .¢SÉcGôc

 »YÉæ°üdG ‘É≤ãdG õcôŸÉH á«FôŸG ¿ƒæØdG ¿ƒdÉ°U 2001 - 2000

.‘É≤ãdG  π«°ù«∏«J  õcôe  ‘  »æa  ¢Vô©e  2000   .áª°UÉ©dG  ‘

¢SƒcGQ ÉàjQOQÉfôH

Bernardita Rakos

Works and lives in Caracas, Venezuela. 1997-
2003 The Higher Institute of Fine Arts. 1996-
97 FericoBrandt Art Institute. 1997 School of 
Art and Design in Milan. 1996 Art Museum. 
2010 Gallery GBG, Caracas, Venezuela. Solo 
exhibition in the Museum of Contemporary 
Art, Caracas. 2009 Venezuelan pavilion in 
Venice Biennale. 2008 Art Museum in Caracas. 
2007-2008. The 7th Salon of Youth Artists in 
the Museum of Contemporary Art in Caracas. 
2007 Centre of Art in Matanza, Cuba. 2006 
Art Museum, Alejandro Otero, Caracas. The 
Premiere of art biennale in Jacobo Borges 
Museum, Caracas. 2005 The premiere of the 
National Salon of Art, Miranda. White and 
Black exhibition in 1800 Gallery, Caracas. The 
Alejandro Otero Museum, Caracas. 2004 The 
29th Salon in the Museum of Contemporary 
Art, Mario Abreu, Aragua, Venezuela. 2003-
2004 The 6th Salon of young Artists in the 
Museum of Contemporary Art, Sofia Imber, Ca-
racas. 2003. Sala Mendoza, Caracas. 2002 The 
27th Salon of Art in the Museum of Contem-
porary Art, Mario Abreu, Aragua. 2001-2002 
The 5th Salon of Young Artists in the Museum 
of Contemporary Art, Sofia Imber, Caracas.

Nuestro Juramento, photo installation, 3x5m, 2010
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Góæ∏æaFinland

Born in 1966 in Helsinki, Finland. 1991 - 1993 
Universitá degli Studi “La Sapienza” di Roma 
- History of Art 1993 - 1997 Accademia delle 
Belle Arti di Roma - Painting.Solo exhibitions: 
2010 Tikanojan Taidekoti Museum, Vaasa, 
FINLAND. Fondazione Durini, Milano, ITALY. 
Pabellòn de las Bellas Artes UCA, Buenos Ai-
res, ARGENTINA. 2009 Mart, REPUBLIC OF SAN 
MARINO. 2008 Willa Mac - Museum of Finnish 
Contemporary Art, Tampere, FINLAND. 2007 
Istituto Iberoamericano de Finlandia, Madrid, 
SPAIN. Museo Zorrilla, Montevideo, URUGUAY. 
2006 Heinola Art Museum, Heinola, FINLAND. 
Focal Point, Buenos Aires, ARGENTINA. Her-
bergenmuseum, München, GERMANY. 2005 
Sojoh University Gallery, Kumamoto, JAPAN
Group exhibitions (selected)2010 12th Cairo 
Biennale, Cairo, EGYPT. Arab Cultural Cente, 
Idleb, SYRIA. Museo Magnucia, Buenos Ai-
res, ARGENTINA. Museo Nazionale Romano 
Terme di Diocleziano, Roma, ITALY. 2009 53 
Biennale di Venezia, Venezia, ITALY. Art House 
Gallery, Damascus, SYRIA. 2008 Precidencia 
de Nacion, Buenos Aires, ARGENTINA. Museo 
Nazionale di Castel Sant’Angelo, Roma, ITALY. 
2007. Innocenter, HONG KONG. Istituto Ital-
iano di Cultura, Istanbul, TURKEY. Fondazione 
Valerio Riva, Venezia, ITALY.

 ‘ øØdG ïjQÉJ ¢SQO .»μæ°ù∏g áæjóe ‘ 1966 ΩÉY ó«dGƒe

 .1993 ≈àM 1991 øe ÚeÉY IóŸ ÉehQ ‘  Gõæ«Ñ°S’ á©eÉL

 óæY  ¢ü°üîàdG   IOÉe  º°SôdGh  »àjõdG  ôjƒ°üàdG  QÉàNG  ºK

 ≈àM   1993  ΩÉY  òæe  ÉehQ  ‘  ¿ƒæØdG   á«ÁOÉcCÉH  ¬bÉëàdG

 ójÉJ  ¿ÉjƒfÉμ«J  ∞ëàe  2010:É¡æe  ¢VQÉ©e  ΩÉbCG.1997

 ¿Ó«e ‘ »æjQhO á°ù°SDƒe .Góæ∏æa ‘ »°SÉa áæjóe ‘ »Jƒμj

 ¢SôjCG  ¢ùfƒ«H  áæjóÃ  á∏«ª÷G  ¿ƒæØdG  á°ù°SDƒe.É«dÉ£jEÉH

  ájQƒ¡ªéH  äQÉe  ‘  ¢UÉN  ¢Vô©e  2009  ΩÉY.ÚàæLQC’ÉH

 ájóæ∏æØdG ¿ƒæØdG ∞ëàe ‘ ¢Vô©e 2008 ΩÉY, ƒæjQÉe ¿É°S

 ¢Vô©e  2007  ΩÉY  .Góæ∏æa  ‘  ÒÑeÉJ  áæjóe  ‘  Iô°UÉ©ŸG

 ‘  ¢Vô©e  .É«fÉÑ°SCÉH  ójQóe  ‘  …óæ∏æØdG  ó¡©ŸG  ‘  ¢UÉN

 ∑QÉ°T,…GƒLhQhC’ÉH  ƒjó«Øàfƒe  áæjóe  ‘  Ó∏jQhR  ∞ëàe

 ‹hódG   IôgÉ≤dG  ‹Éæ«H  2010  É¡æeá«YÉªL  ¢VQÉ©e  ‘

  áæjóe  ‘  »Hô©dG  ‘É≤ãdG  õcôŸG  .ô°ûY  á«fÉãdG  ¬JQhO  ‘

  ¢ùfƒ«H  áæjóe  ‘  É«°Sƒæ›  ∞ëàe  .ÉjQƒ°S  ‘  Ö«dójG

 ÉehQ  áæjóe  ‘  á«æWƒdG  ¿ƒæØdG  ∞ëàe  .ÚàæLQC’ÉH  ¢SôjCG

 ‹Éæ«Ñd  ÚKÓãdGh   á°ùeÉÿG  IQhódG  2009  ΩÉY  .É«dÉ£jEÉH

  2008  .≥°ûeO  ájQƒ°ùdG  áª°UÉ©dG  ‘  ¿ƒæØdG  QGO  .É«°ùæ«a

 ¢ùjôjCG  ¢ùfƒ«H  áæjóe  ‘  ¿ƒ«°SÉf  …O  É«°ùæjó«°ùjôH  áYÉb

 ÉehQ  áæjóe  ‘  ƒ∏‚CG  âfÉ°S  π«à°SÉc  ∞ëàe  .ÚàæLQC’ÉH

 .„ƒc „ƒg áæjóe ‘ Îæ°SƒæjG ¢Vô©e 2007 ΩÉY .É«dÉ£jEÉH

 á°ù°SDƒe  .É«cÎH  ∫ƒÑæ£°SG  ‘  ‹É£jE’G  ‘É≤ãdG  ¢Vô©ŸG

 âfÉ°S π«à°SÉc ∞ëàe .É«dÉ£jEÉH É«°ù«fÉa áæjóÃ ÉØjQ ƒjÒdÉa

.IójóY  øcÉeCÉH  äÉ«æà≤e.É«dÉ£jEÉH  ÉehQ  áæjóe  ‘  ƒ∏‚CG

ƒ°SƒdÉH ƒfÉg

Hannu  Palosuo

“Today is the frightening tomorrow of yesterday III”, oil on canvas, 120 x 160 cm, 2010





“Today is the frightening tomorrow of yesterday II”, oil on canvas, 120 x 160 cm, 2010



“Today is the frightening tomorrow of yesterday I”, oil on canvas, 120 x 160 cm, 2010
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Philippines ÚÑ∏«a

Born in Manila, 1965. Lives and works in Ma-
nila, Philippines. Josephine is an interdisci-
plinary installation artist who incorporates 
video, sculpture, performance and sound into 
her artworks. She received her MFA in New 
Media from Transart Institute at Universität 
Krems, Austria last year 2009. Her works take 
a visceral approach to the politics of violence 
focusing on the dynamics of infliction, depict-
ing traces and spaces, a place where empa-
thy translates into healing. Exhibitions: 2011 
Beautiful Life: Memory and Nostalgia, South 
Hill Park, Bracknel, UK. 2010 12th Interna-
tional Cairo Biennale, Cairo, Egypt. Unravel, 
Art Gallery Manila, Philippines. Spaces In Be-
tween, ConcentArt Project Space, Berlin, Ger-
many. Re-Dress, Tam-awan International Arts 
Festival, Baguio City, Philippines. Construct-
ing Secrets, Thoughts and Memories: Aspects 
of Postmodern. Practice, National Commission 
for Culture and the Arts Gallery, Manila. 2009 
The World Next Door, Malta. Tutok SONA Edu-
kasyon, Manila Contemporary, Philippines. 
Open Season, Manila.

 πª©Jh º«≤J å«M Ó«fÉe á«æ«Ñ«∏ØdG áª°UÉ©dÉH 1965 ΩÉY ó«dGƒe

 õÁôc  á©eÉéH  äQBÉ°ùfGôJ  ó¡©e  øe  Òà°ùLÉŸG  áLQO  âëæe,

 ‘  á«μjôeC’G  á«ÁOÉcC’ÉH ¿ƒæØdG â°SQO .»°VÉŸG ΩÉ©dG É°ùªædÉH

 äô¡à°TG .1989 ΩÉY  á«©eÉ÷G  É¡JOÉ¡°T ≈∏Y â∏°üMh ¢ùjQÉH

 ƒjó«ØdG  ¿ƒæa  É¡«a  Ωóîà°ùJ  »àdG  ÖcôŸG  øØdG  øe   É¡dÉªYCÉH

 áLQO ≈∏Y á∏°UÉM ,á«©ª°ùdG §FÉ°SƒdGh ¢ùfÉeQƒaÈdGh âëædGh

 á©eÉéH äQBG ¢SGôJ ó¡©e øe áãjó◊G  §FÉ°SƒdG ‘  Òà°ùLÉŸG

 É¡àfGOEG  Iƒ≤H  É¡dÉªYCG   õ«ªàJ  .»°VÉŸG   ΩÉ©dG  É°ùªædG  ‘  õÁôc

 á°SÉ«°ùdG  √òg  QÉKBG  ájƒb   áØWÉ©H  RÈJ  å«M  ∞æ©dG  á°SÉ«°ùd

 √òg ∞WÉ©àdG ádÉM πjƒëàd É¡æe ádhÉfi ‘ Égó¡°ûJ »àdG  áæμeC’Gh

 ΩÉY :¢VQÉ©ŸG øe äGQÉàfl .IÉ°SCÉŸG ∞«ØîJh êÓ©∏d É kHƒ∏°SCG ¤EG

  á≤jóëH z»°VÉŸG  ¤EG  Úæ◊Gh iôcòdG{  zá∏«ª÷G IÉ«◊G{2011

 IQhódG  2010  ΩÉY  .É«fÉ£jôH  ‘  πæcGôH  áæjóe  ‘  π«g  çhÉ°S

 øØdG  …ÒdÉL ‘ zô°ùdG  ∞°ûc{  .IôgÉ≤dG   ‹Éæ«Ñd  ô°ûY  á«fÉãdG

 äQBG  âæ°ùfƒc  …ÒdÉéH  zIô°UÉëŸG  øcÉeC’G{  .Ó«fÉe  áª°UÉ©dÉH

 z´É°VhC’G  í«ë°üJh  ¢†jƒ©àdG{  .á«fÉŸC’G  ÚdôH  áæjóÃ âμLhôH

  »à«°S  ƒ«LÉH  áæjóÃ  ¿ƒæØ∏d  ‹hódG  ¿GhCG  ΩÉJ   ¿ÉLô¡e  ∫ÓN

 ó©H Ée ógÉ°ûe øY äÉjôcòdGh QÉμaC’G -QGô°SC’G AÉæH{ .ÚÑ«∏ØdÉH

 áª°UÉ©dÉH ¿ƒæØdGh áaÉ≤ã∏d  á«æWƒdG áæé∏dG …ÒdÉL ‘ záKGó◊G

.»JÉcÉe  ‘  hõæjQ  ƒμjQ  …ÒdÉéH  zá«ØîŸG  äÉjÉμ◊G{  .Ó«fÉe

ÉÑdGQƒJ ÚaRƒL

Josephine Turalba

Installation, 2010





 





 AÉ«°TC’G  ∂∏J  πc  ∞«æ°üJh  áØ°TQCG  ¤EG  ´hô°ûŸG  Gòg  ±ó¡j

 QÉWEG Éæd Oó– »àdG É¡«∏Y ±ô©àfh É¡°ùª∏f ¿CG Éæd øμÁ »àdG

 πª©dG Gòg ‘ ä’’ódG ¿EÉa Gòd .ÉæH §«– »àdG áÄ«ÑdÉH ÉæàbÓY

 ≈°ü©à°ùj’ »àdGh Éæe óMGh  πc iód áaƒdCÉŸG ∂∏J »g »æØdG

 »ªàæj  »àdG  áaÉ≤ãdG  øY  ô¶ædG  ¢†¨H  ÉgÒ°ùØJ  OôØdG  ≈∏Y

 »àdG  á£°ûfC’G ¤EG ä’’ódG ∂∏J Ò°ûJ  âbƒdG ¢ùØf ‘h .É¡«dEG

 ¬JóYÉ°S »àdGh øeõdG øe á∏jƒW Oƒ≤Y ∫ÓN ¿É°ùfE’G É¡aôY

 .√ôYÉ°ûe h ¬ØWGƒY ∂dP ‘ ÉÃ ,á«eƒ«dG ¬JÉLÉM AÉ°VQEG ≈∏Y

 ≈∏Y Iô£«°ùdG  ∫hÉëj  …òdG  ¿É°ùfE’G  ´hô°ûŸG  Gòg πãÁ Éªc

 √ôYÉ°ûŸ  á≤«bôdG   áØWÓŸG  ‘ …ôj  …òdG  øFÉμdG  ¬fCG  ,√Qób

 ¿CG  Éªc  .IÉ«◊G  √òg  ‘   á«°SÉ°SC’G  ¬JÉLÉM  ºgCG  ¬°SGƒMh

 Éªc  ¬∏μ°T  Oóëj  …òdG  ƒg  ∫É≤KCGh  ¿GRhCG  øe  ¬∏ªëj  Ée  π≤K

 ¬°ùØf  øe  Qƒ£j  …òdG  Éæe  OôØdG  ¬fEG  .¬æe  kAõL  íÑ°UCG

 √Oƒ¡L ôjó≤J ≈∏Y √óYÉ°ùJ »àdG áªμ◊G ΩÉeCG ÉæfEG .QGôªà°SÉH

 .±É£ŸG  ájÉ¡f  ‘ ô°üædG   Iƒ°ûæH  º©æ«d  ¬JÉ«fÉμeEG   áaô©eh

 ájô°üH  ä’’Oh    á«Ø«°TQCG  OGƒe  øe  ´hô°ûŸG  Gòg  ¿ƒμàjh

 »àdG  ôjhÉ°üàdGh,äÉeƒ°SôdGh  äÓ«μ°ûàdG  πãe  Iô°UÉ©e

 ¢TÉª≤dG  øe ™£b áØ°TQDƒŸG  OGƒŸG  øª°†àJh  .É¡©«ªL ¬HÉ°ûàJ

 Oó–  »àdG  ádB’G  ∂∏Jh  ,¿É°ùfE’G  äÉjQhô°V  øe  ƒg  …òdG

 á«≤«°SƒŸG  ádB’G  ∑Éægh  ,É¡æe  ó«Øà°ùj  …òdG  A»°ûdG  á©«ÑW

 ÉeCG  .á«©ª°ùdG  ¢SGƒ◊Gh  á«Jƒ°üdG  áHôéàdG  ¤EG  Ò°ûJ  »àdG

 ÉgÉYôj ¿CG ¿É°ùfE’G ≈∏Y Öéj »àdG »¡a ≥FGó◊Gh  äÉJÉÑædG

 Ò°ûj  Éæg  ÉgOƒLhh  .´ôYÎJh  ƒªæJ  »c  AGò¨dÉH  ÉgóÁh

 .É¡«a  óLGƒàJ  »àdG  Iójó÷G   áÄ«ÑdG  ™e  É¡Ø«μJ  ádhÉfi  ¤EG

 .Éæg  á°UÉN   á«ªgCG  Ö°ùàμj  É¡à«ª°ùàH  AÉ«°TC’ÉH  ∞jô©àdGh

 .√ƒªæd áÑ°SÉæŸG áÄ«ÑdGh ¬àjƒg Oóëj …òdG ƒg  äÉÑædG º°SÉa

 ≥∏≤dG  ôgÉ¶e  øY  ∞°ûμj  ´hô°ûŸG  Gòg  ¿CG   ¤EG  Ò°ûf  Éægh

 äÉfƒæμe áaô©e ¬J’hÉfi óæY ¿É°ùfE’G  ÜÉàæJ  »àdG  áØ¡∏dGh

 Éæg Iô°UÉ©ŸG á«FôŸG äÉMÎ≤ŸGh  .¬H §«ëŸG ⁄É©dG QGô°SCGh

 øe Évjhój πμ o°T ºé◊G ÒÑc í£°ùe  øY IQÉÑY π«μ°ûJ »g

 Gòg πª©jh .áØ∏àfl ¢SÉfC’ áØ∏àfl äGAÉÁEG h áØ∏àfl äÉ°ùŸ

 ÉeCG .¬∏Ø°SCG ™≤J  »àdG äÉYƒ°VƒŸG ∂∏àd ¥Gh í£°ùc π«μ°ûàdG

 º∏≤dÉH ¿ƒØ∏àfl OGôaCG ÉgòØf »àdG ôjhÉ°üàdGh äÉeƒ°SôdG ∂∏J

 .¬æe â£Ñæà°SG »àdG QOÉ°üŸG á£jôN ¤EG Ò°ûàa ¢UÉ°UôdG

 ôYÉ°ûŸGh ¢Uƒî°ûdG ≈∏Y ádGódG ájÒÑ©àdG äÉeƒ°SôdG ¿CG Éªc

 ΩGóîà°SÉH  É¡«a  â∏é°S  »àdG  á¶ë∏dG  ¤EG  Ò°ûàa  äGhOC’Gh

 »àdG  äGÈÿG  äÉªcGôJ   ¤EG  »g  Ée  »àdG  äÉeƒ°SôdG  √òg

 .É¡°û«©f  »àdG  IÉ«ë∏d  ¬cGQOEG  ∫ÓN  øe  ¿É°ùfE’G  É¡Ñ°ùàμj

 ócDƒJ  á«Ø«°TQCG OGƒe ôeC’G ájÉ¡f ‘ πμ°ûJ ä’’ódG √òg πμa

 ád’O  hCG  IAÉÁEG  áHÉãÃ »g »àdG  ,ácô◊G  QGôμJ  á«ªgCG  ≈∏Y

  Iójó÷G äÉ¡LƒàdG  øY ä’DhÉ°ùàdG  øe ójó©dG  ÒãJ  á«©«ÑW

 , (ΩÉ°SQ) ¢SÉØfCG GQ’ :πª©dG ≥jôa .É°†jCG  áÄ«ÑdG ™e ∞«μàdGh

 øjQƒHÉ°S ∞jG :¿ƒcQÉ°ûŸG .(á«FôŸG ¿ƒæØdG)  hój õjƒd ÉjQÉe

 ÉjQÉe ,(áæjõdGh õjô£àdG ÒÑNh êÉ°ù««àe áYƒª› º¶æe)

.(äÉJÉÑædG º∏Y ‘ ÒÑNh ≥FGó◊G ºª°üe) hó«Ø«μ°SGQÉH

»æ«∏jG – ÉjQÉe – GQ’

¢UÈb
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The proposal explores the classification of 
those things whose modes of creation have 
more to do with the sense of touch, which 
determines our relationship with our sur-
roundings. All references are familiar to all of 
us and may be read not only by those who 
belong to a similar cultural world but also 
by a wider public. It refers to those activi-
ties that have developed through the ages 
and serve our basic daily needs maintaining 
a balance to our emotional world. It speaks 
about man who shapes his own destiny. The 
being, that sees a gentle caress as his life’s 
most basic need, whose form is determined 
by the weight he carries, becoming one with 
it. The individual who each time records his 
life course anew and considers it unique. The 
prudence with which he acknowledges his ef-
fort at the same time completes his victory. 
The proposal is composed of archival material 
and contemporary visual proposals such as 
structures, drawings and illustrations, which 
all share similarities. Amongst other things 
the archival material comprises of: cloth as 
an essential material for humans; the tool 
which actually determines the nature of the 
object that it serves; the musical instrument, 
which determines aural experience; plants 
and gardens that require human nurture and 
as a consequence the efforts to support them 
and help them grow which demonstrate the 
anxiety for their readjustment to new natural 
environments. Naming is especially empha-
sised and as far as plants are concerned, a 
plant’s name reflects both its character and 
the place and conditions under which it de-
velops. It supports the anxiety felt by all 
humans when attempting to comprehend 
the universe, and above all the agony of be-
ing able to have feelings. The contemporary 

Lara & Maria & Eleni

visual proposals offered is a structure, which 
is a large hand-made surface that has been 
created out of different touches of different 
gestures from different people. The struc-
ture is offered as a protective platform un-
der which such issues may unfold. The pencil 
drawing on paper, the work of different indi-
viduals, describes the mapping of the process 
through which it has taken form. The illus-
tration of characters, feelings and objects is 
based upon this special moment of recording 
things by solely using drawing as a medium 
and a gesture not as a demonstration of dex-
terity but as an accumulation of the experi-
ences gained through a sensual perception of 
life. All these elements constitute afresh part 
of archival material which traces the impor-
tance of repetitive movement, a gesture that 
is so natural and deals with questions of new 
shifts and adjustments as well. Team:  Lara 
Alphas: illustration artist, Maria Loizidou: 
visual artist, Eleni Mouzourou: visual artist. 
Collaborators: Yves Sabourin, curator of Me-
tissage collection: embroidery advisor Maria 
Paraskevaidou, garden designer, botanology 
consultant Embroidery team

Cyprus
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She is a visual artist born in 1983 in Lef-
kosia, Cyprus. She studied Fine Arts at the 
Ecole Nationale des Beaux Arts de Lyon, in 
France (2002-2005), and continued her stu-
dies at the Hochschule für Bildende Künste 
in Hamburg, Germany (2006-2009). She 
participated in exhibitions in Germany and 
abroad and her work was recently shown 
at the final selection show for the “Eno-
vos Prize for Young Art“, in Wilhelm-Hack-
Museum, Ludwigshafen am Rhein, Germany 
and in Gallery Schlassgoart, Luxembourg. 
She currently lives and works in Berlinz.

 É¡JOÉ¡°T ≈∏Y  â∏°üM .É«°SƒμØ«d áæjóÃ 1983 ΩÉY ó«dGƒe

 á∏«ª÷G  ¿ƒæØ∏d  á«æWƒdG  á°SQóŸG  øe  ¿ƒæØdG  ‘  á«©eÉ÷G

 ‘  É¡à°SGQO  â∏°UGhh  2005  ΩÉY  á«°ùfôØdG  ¿ƒ«d  áæjóÃ

 ΩÉY  É¡JCGóH  iôNCG  ΩGƒYCG  áKÓK  IóŸ  É«fÉŸCÉH  ¿ƒæØdG  á°SQóe

 á«HhQhCG ∫hOh É«fÉŸCG ‘ âª«bCG á«æa ¢VQÉ©e ‘ âcQÉ°T .2006

 ÚfÉæØ∏d ¢SƒaƒæjG á≤HÉ°ùe ‘ GôNDƒe É¡dÉªYCG â°VôYh iôNCG

 ≈gh  ,ÉgõFGƒL  ióMEG  ≈∏Y  ∫ƒ°üë∏d  âë°TQh  ¿ÉÑ°ûdG

 øaÉ°ûé«aOƒdh  ∑Ég  ΩÉ«∏jh  ∞ëàe  ‘ âª«bCG  »àdG  á≤HÉ°ùŸG

 äQƒé°SÓ°T …ÒdÉL ‘ É¡dÉªYCG â°VôY Éªc , É«fÉŸCÉH øjGQ

.ÚdôH  áæjóe  ‘  Év«dÉM  º«≤Jh  πª©Jh  .êQƒÑª°ùμd  ‘

hQhRƒe »æ«∏jG

Eleni Mouzourou



She was born in Nicosia, Cyprus in 1981. She 
is a designer and illustration artist. She stud-
ied Art at Camberwell College of Arts, London 
and went on to complete a degree in Product 
Design at Central Saint Martins, London. Since 
returning to Cyprus in 2003 she has set up her 
own workshop working in a freelance capaci-
ty, designing furniture and interior spaces. In 
addition her main medium of interest is illus-
tration through which she creates drawings 
and three dimensional fabric figures. Through 
this work she attempts to translate everyday 
routines into an artistic context by creating 
fictional characters in a fictional setting. She 
has participated in several group exhibitions 
both in Cyprus and abroad.

 áeÉ°SQh áªª°üe  πª©J .É«°Sƒ≤«f áæjóÃ 1981 ΩÉY ó«dGƒe

 πjhÈeÉc  á«∏c  øe  á«©eÉ÷G  É¡JOÉ¡°T  ≈∏Y   É¡dƒ°üM  ó©H

 á«∏μH º«ª°üàdG º°ùb ‘ É¡à°SGQO â∏ªcCG Éªc .¿óæd ‘ ¿ƒæØ∏d

 §≤°ùe ¤EG  É¡JOƒY OôéÃh .É k°†jCG  ¿óæd ‘ õæ«JQÉe âfÉ°S

 á°UÉN á«æa πªY á°TQh âeÉbCG 2003 ΩÉY ¢UÈb ‘ É¡°SCGQ

 ¢ùØf ‘h .»∏NGódG QƒμjódG πªYh çÉKC’G ™£b º«ª°üàd É¡H

 OÉ©HC’G á«KÓK áª°ùéŸG ôjhÉ°üàdG πªYh º°SôdG ¢SQÉ“ âbƒdG

 ¤EG áfÉæØdG Ò°ûJ Gòg É¡∏ªY ∫ÓN øeh .±É«dC’G ΩGóîà°SÉH

 ¬∏jƒ–h »æ«JhôdG  »eƒ«dG  πª©dG  áHÉJQ  ≈∏Y AÉ°†≤dG  á«fÉμeEG

 §«fi ‘ á«dÉN äÉ«°üî°T ´GóHEG ≥jôW øY »æa iƒàfi ¤EG

 á«æØdG É¡JÒ°ùe ∫ÓNh .É k°†jCG  áfÉæØdG á∏«fl ‘ ’EG óLƒj ’

iôNCG ∫hOh ¢UÈb ‘ á«æØdG ¢VQÉ©ŸG øe ÒãμdG ‘ âcQÉ°T

¢SÉØdCG GQ’

Lara Alphas

¢UÈbCyprus
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She was born in Limassol in 1958. She studied 
at the School of Fine Arts in Lyon, 1976-81. 
She received the award “Hélène Linossieur”, 
1980 and the “Prix de Paris, Villa Peyzieux 
in Paris, 1981. She represented Cyprus at 
the Venice Biennale with the video instal-
lation «The myth of Ariadne in three acts», 
1986. Her recent exhibitions are: 2009: Car-
tographies, AD gallery, Athens, 2nd Biennale 
Thessalonica, 15th Biennale International 
of ceramics, Châteauroux (“Prix de la Bien-
nale”),  Portraits de chaussure / histoire de 
pied, Sunkgok museum Seoul, 2008 : “Liv-
ing small”, Benaki museum Athens, 2007: 
L’apparition des anges, Fatima, 2006: “Mé-
moires visuelles”, Apollonia, Strasbourg. 
During 2009 she has also being working on 
the sculpture “La dentellière”, Metissage col-
lection of FNAC, Paris.

 áæjóÃ ¿ƒæØdG   â°SQO  .1958 ΩÉY ∫ƒ°SÉª«d  áæjóe ó«dGƒe

 ΩÉY øe IÎØdG ‘ á«°ùfôØdG  ¿ƒ«d áæjóÃ á∏«ª÷G  ¿ƒæØdG

  Ú∏«g  IõFÉL  âëæe  1980  ΩÉY  ‘h  .1981  ≈àM  1976

 Iô°TÉÑe ‹ÉàdG ΩÉ©dG ‘ ¢ùjQÉH IõFÉL ≈∏Y â∏°üM,Qƒ°Sƒæ«d

 1986 ΩÉY ‘h .ƒjõ«H Ó«a º°SÉH ±ô©J  »àdG IõFÉ÷G ≈gh

 É«°ùæ«a ‹Éæ«H äÉ«dÉ©a ∫ÓN ¢UÈb Égó∏H π«ãªàd äÒàNG

 ¿GƒæY  â–  ƒjó«ØdG  ΩGóîà°SÉH  É kÑcôe  ÓªY  â°VôY  å«M

 çóMCG   ÚH  øeh  .“∫ƒ°üa  áKÓK  ‘  ¿OÉjQCG  IQƒ£°SCG”

  áYÉ≤H  2009 ΩÉY “  ‘GôLƒJQÉc”  ¢Vô©e ∑Éæg É¡°VQÉ©e

 ‹Éæ«Hh  ,ÊÉãdG  Éμ«fƒdÉ°ù«°T  ‹Éæ«Hh  ,  Éæ«KCG  áæjóÃ  AD

 ¬dÓN â∏°üMh hQƒJÉ°T áæjóÃ  ô°ûY ¢ùeÉÿG ‹hódG ±õÿG

 ¬jƒJhÈdG  ¢Vô©eh  ,  É k°†jCG  2009 ΩÉY á≤HÉ°ùŸG  IõFÉL ≈∏Y

 “GÒ¨°U É«ëj” , 2008 ΩÉY ∫ƒ«°S áæjóÃ êƒμfƒ°S ∞ëàÃ

 Éª«JÉa ‘ »æa ¢Vô©eh ,2007 ΩÉY Éæ«KCÉH ‹Éæ«H ∞ëàe ‘

 .êQƒÑ°SGÎ°ùH  É«fƒdƒHCG  ‘  “á«Fôe  äÉjôcP”  ,2006  ΩÉY

 »àdG  á«àëædG  ∫ÉªYC’G  ¢†©H  äõ‚CG  2009  ΩÉY  ∫ÓNh

 .É¡FÉæàbG  ≈∏Y   ¢ùjQÉH  ‘  á«æØdG  äÉ°ù°SDƒŸG  â°UôM

¢UÈbCyprus

Maria Loizidou

hójõjƒd ÉjQÉe







Installation, 2010
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She was born in Pafos, Cyprus in 1968. Af-
ter excelling at the Athens Superior School 
of Fine Arts (ASFA) in 2000 she continued 
her education with post-graduate studies at 
the Metsovion National Technical University 
(NTU) in Athens.  She has exhibited widely 
in Greece, Cyprus and internationally. Among 
her many one – person and group shows are: 
In the Loop: contemporary EU video art (Na-
tional Portrait Gallery, Washington), 2010, 
The little land fish, European Capital of Cul-
ture, Istanbul, 2010, 25th Alexandria Bien-
nale, Egypt, 2009, Making words, Poets ma-
chine, 53rd Venice Biennale, 2009, Diatopos 
Centre Of Contemporary Art, 2009, The Roads 
that come after, European centre of Delphi, 
2009, Centre for Contemporary Art, Rethym-
non, 2007, Open 2003, 6th International 
Sculpture and Installation Exhibition, Venice,  
25th Sao Paolo Biennale, 2002. 

 É¡æY ±ôYh .¢UÈb ‘ ¢SƒaÉH áæjóe ‘1968 ΩÉY ó«dGƒe

 á∏«ª÷G ¿ƒæØ∏d  É«∏©dG á°SQóŸÉH ¿ƒæØdG  É¡à°SGQO AÉæKCG  É¡bƒØJ

  á∏°UGƒe  ≈∏Y â°UôM Éªc .2000 ΩÉY á«fÉfƒ«dG Éæ«KCG áæjóÃ

 áæjóÃ á«æWƒdG á«æØdG ¿ƒ«aƒ°ùà«e  á©eÉL ‘ É«∏©dG É¡à°SGQO

  ΩÉ≤J »àdG á«æØdG ¢VQÉ©ŸG ‘ É¡àcQÉ°ûe IÌμH ô¡à°ûJh .Éæ«KCG

 ¢VQÉ©ŸG ºgCG øeh .⁄É©dG øe iôNCG ∫hOh ¢UÈbh ¿Éfƒ«dÉH

 “á≤∏◊G ‘” ¢Vô©e ÉgOôØÃ  É¡àeÉbCG hCG É¡«a  âcQÉ°T »àdG

 ‘ ¬jôJQƒH  …ÒdÉéH  Iô°UÉ©ŸG  ƒjó«ØdG  ¿ƒæa  ¢Vô©e  ∫ÓN

 ‘ “IÒ¨°üdG ¢VQC’G ∂ª°S” , 2010 ΩÉY ø£æ°TGh  áæjóe

 ΩÉY á«aÉ≤ãdG ÉHhQhCG  áª°UÉY ÉgQÉ«àNG ó©H ∫ƒÑæ£°SG áæjóe

 ΩÉY  øjô°û©dGh  ¢ùeÉÿG  ájQóæμ°SE’G  ‹Éæ«Hh  ,É°†jCG  2010

 ∫ÓN  “ádB’Gh AGô©°ûdGh äÉª∏μdG áYÉæ°U”  ¢Vô©eh ,2009

  ΩÉY   É«°ùæ«a   ‹Éæ«Ñd  Ú°ùªÿGh  áãdÉãdG   IQhódG   äÉ«dÉ©a

 ΩÉY  Iô°UÉ©ŸG  ¿ƒæØ∏d  ¢SƒHƒJÉjO  õcôe  ‘  ¢Vô©e  ,2009

 ‘  »HhQhC’G  ‘É≤ãdG õcôŸG “É k≤M’ »JCÉJ »àdG ¥ô£dG” ,2009

 ¿ƒæªãjQ ‘ Iô°UÉ©ŸG ¿ƒæØdG õcôeh ,É°†jCG 2009 ΩÉY »Ø∏jO

 á°SOÉ°ùdG IQhódGh  ,2003 ΩÉY “íàaG” ¢Vô©e ,2007 ΩÉY

 É«°ùæ«a  áæjóÃ  ¢Vhô©ŸG  ÖcôŸG  ∫ÉªYC’G  âëædG  ¢Vô©Ÿ

.2002  ΩÉY  ƒdOÉHhÉ°S  ‹Éæ«Ñd  øjô°û©dGh  á°UÉÿG  IQhódGh

ƒ«LQƒ«éjõJÉg   ’ƒj  

Yioula Hatzigeorgiou

Video, 2010





DENIAL
The artist films herself standing upright and 
painting her hair and face with grey ash. Grey 
has always been one of Yioula Hadjigeorgiou’s 
favourite colours, used as a symbol of transition 
from one state to another. Another quest is that 
of self-knowledge through her image; the ‘mir-
ror’ to which the form addresses its demands.
The woman, self-content in an aesthetic envi-
ronment of fluid element and form, in 2000, is 
later transformed into a murderess. She stabs 
the water in vain, desperate to catch the ma-
terial target that she is unable to locate in 
the perpetually fluid and moving medium. 
The next stage (2008) depicts the woman who 
struggles against the weight that she herself 
has chosen to carry. In her efforts to free her 
body from the heavy sand-filled coat that she 
drags, she expresses her agony and despera-
tion.The above short reference to Yioula Had-
jigeorgiou’s previous film work on the nature 
of woman introduces us to her latest work as 
the continuation of the journey into female 
nature that wounds and is wounded, trau-
matizes and is traumatized, is struggling to 
define her self.This time the woman enters a 
personal ritualistic dialogue with death. She 
stands upright, as in the position introduced 
to us in the Ceramic Sculptures, head-on, be-
fore a mountain of ash. Her movements, at 
times slow and at times violent tempt her to 
paint her hair and face grey by dipping into 
the ash.The woman here obliterates the sym-
bol of youth and proceeds willingly to senil-
ity, thus defining her biological death. Ash, 
another favourite element in Yioula Hadji-
georgiou’s work (she has been building walls 
with bricks made of ash since 2003) repre-
sents the fires that burn through nature and 
the structured environment, it is the furnaces 
that man created to eradicate his racial en-
emies, it is the grief that is experienced even 
today by women in distant places.
Our artists, with the knowledge of reference 
to an archetypical past, which, sometimes, is 
alive today, abolish the stereotype of beauty 
in order to approach and capture the beauty 
of what is beyond.

z¢†aôdGh QÉμf’G{
 Éªæ«H áÑ°üàæe ∞≤J zƒ«LQƒéjójÉg ’ƒj{ áfÉæØdG º∏«ØdG ô¡¶j

 å«M ,É¡d  π°†ØŸG  …OÉeôdG  ¿ƒ∏dÉH  É¡¡Lh h  Égô©°T  â¨Ñ°U

 Éªc .iôNCG ¤EG ádÉM øe ∫É≤àf’Gh ∫ƒëàdG  ádÉM ¤EG ¬H õeôJ

  É¡JQƒ°U  ∫ÓN  øe  á«JGòdG  áaô©ª∏d  É°†jCG  É¡ª∏«a  ‘  ±ó¡J

 ¢ùμ©dÉHh .É¡JÉ©∏£Jh É¡JÉ«LÉM ¢ùμ©J »àdG ICGôŸG πã“ »àdG

 »HÉ«°ùfG  ô°üæY  É¡fCG  ≈∏Y  2002  ΩÉY  ICGôª∏d  É¡àjDhQ  øe

 ¬LƒJ  »àdG á∏JÉ≤dG ICGôŸG ∂∏J ó©H Éª«a áfÉæØdG âeób ,‹ÉªL

 ≈∏Y É¡JQób Ωó©d ¢SCÉ«dG É¡μ∏ªàjh πFÉW ÓH √É«ŸG ‘ äÉæ©£dG

  á∏Môe ‘h .AÉŸG á«HÉ«°ùf’ G kô¶f √òg ájƒeódG É¡àÑZQ ´ÉÑ°TEG

 ´Gô°U ádÉM ‘ IBGôŸG äQƒ°U ,2008 ΩÉY É¡æY âØ°ûc iôNCG

 ÉgÈéj ¿CG ¿hO É¡∏ª◊ É¡°ùØæH É¡JQÉàNG ∫É≤KCGh ,∫ÉªMCG ó°V

 »àdG  AÉÑYC’G √òg øe ¢ü∏îàdG ∫hÉ– »¡a .∂dP ≈∏Y óMCG

 .É¡YõLh É¡°SCÉj øY ∫ÉeôdÉH Å∏ŸG ∞£©ŸG ∂dòH É¡d äõeQ

 zƒ«LQƒéjójÉg  ’ƒj{  ÉfƒYóJ  Gòg  É¡ª∏«a  ∫ÓN  øeh

 ≈ãfC’G  á©«ÑW  ∞°ûμd  Iôªà°ùŸG  É¡à∏MQ  ∫ÓN  É¡àÑMÉ°üŸ

 É°†jCG  ìGô÷G  ¬«a  ÖÑ°ùJ  »àdG  âbƒdG  ‘  ,ìGô÷ÉH  áæîãŸG

 ,ÜGô£°V’G É¡μ∏ªàj …òdG âbƒdG ‘ ≥∏≤dG ÒãJh ,øjôNBÓd

 IôŸG √òg ‘h .áHƒãfC’G É¡à©«ÑWh É¡JGP ≈∏Y ó«cCÉà∏d ∂dP πch

 Éªc  áÑ°üàæe  ∞≤J  :äƒŸG  ™e  »Ø°ù∏a  QGƒM  ‘  ICGôŸG  πNóJ

 ,OÉeôdG  øe  IÒÑc  áeƒc  ΩÉeCG  ±õÿG  øe  ’Éã“  âfÉc  ƒd

 ∫ÓN øe É¡¡Lhh É¡°SCGQ »∏Y ¬©°†àd ¬æe É°†©H ±ô¨J …òdGh

 ÜÉÑ°TzIôμa  ICGôŸG  ¢†aôJ  Éægh  .IôJƒàŸG  áÄ«£ÑdG  É¡JÉcôM

 É¡JÉ«YGóJ  πμH áNƒî«°ûdG á∏Môe É¡àÑZôH πÑ≤à°ùJh ,zôª©dG

 áeÉ¡dG ô°UÉæ©dG øe OÉeôdG ó©jh .É«Lƒdƒ«H Égó°ùL â«“ »c

 Ωóîà°ùJ 2003 ΩÉY òæªa .É¡dÉªYCG ‘ áfÉæØdG É¡∏°†ØJ »àdG

 É¡àjDhôd É≤ÑWh .Üƒ£dG øe ÖdGƒbh §FGƒM πªY ‘ IOÉŸG √òg

 É¡bô–h  á«©«Ñ£dG ‘ ™dóæJ »àdG  QÉædG  OÉeôdG  πãÁ á«æØdG

 ¿GôaC’G  OÉeôdG  πãÁ  Éªc  .É¡«a  É«ëf  »àdG  áÄ«ÑdG  πμ°ûJh

 ¬FGóYCG  ≥ë°ùd  ¿É°ùfE’G  É¡©æ°U  »àdG  á«dÉ©dG  IQGô◊G  äGP

 ’ »àdG  ¿GõMC’G  ƒg-OÉeôdG  …CG-¬fCG  .áØ∏àîŸG  ¢SÉæLC’G  øe

 .Gòg Éæeƒj  ‘ É¡æe ∑ÉμØdG  Ió«©ÑdG  ≥WÉæŸG  ‘ ICGôŸG  óŒ

 »àdG  AÉ«°TC’G  π°UCGh  ,Qhò÷G  »g  »àdG  »°VÉŸG  äÉeÉ¡dG  ¿EG

 ÉfƒfÉæa  É¡«Yóà°ùj  »àdG  »g  ,Ωƒ«dG  ≈àM  É¡Jƒ£°S  ó≤ØJ  ⁄

 ádhÉfi  ‘  ∂dPh  ∫Éª÷G  πãÁ  …òdG  ¢Só≤ŸG  ¢†aQh  »Øæd

 ∫Éª÷G  ∂dP ±É°ûàcGh-Ödƒ≤ŸG ∫Éª÷G …CG-¬Jôμa RhÉéàd

.AÉ«°TC’G ôgÉX AGQh »ØîàŸG »≤jõ«aÉà«ŸG

 ƒ‚GQÉe ÉjQÉe á«æØdG IóbÉædG

âjôc ‘ ô°UÉ©ŸG øØdG ∞ëàe ôjóe

Maria Marangou
Art Critic
Director of the Museum of Contemporary Art, Crete

English translation: Melanie Constanti
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 º«≤J å«M ,É«°Sƒ≤«f á«°UÈ≤dG áª°UÉ©dG ‘ 1964 ΩÉY ó«dGƒe

 á∏«ª÷G ¿ƒæØdG á°SQóe ‘ ¿ƒæØdG â°SQO .¿B’G ≈àM πª©Jh

 á∏«ª÷G ¿ƒæØdG  á«∏c  ‘ É¡à°SGQO  â∏ªcCG  ºK  Éæ«KCG  áæjóe  ‘

 êôîàdG IOÉ¡°T  âëæe å«M ójQóe ‘ “¢ùæJƒ∏Ñªc”  á©eÉéH

 É¡JÉYGóHE’  É°UÉN  É°Vô©e  14  øe  ÌcCG   âeÉbCG  .RÉ«àeÉH

 ¢VQÉ©e  ‘  É k°†jCG  É¡àcQÉ°ûe  ÖfÉL  ¤EG  ,á«FôŸG  ¿ƒæØdG  ‘

 ¢UÈb  π«ãªàd  Év«ª°SQ   ÉgQÉ«àNG  ”  Éªc  .IOó©àe  á«YÉªL

 âª«bCG  äÉ«dÉæjôJ h äÉ«dÉæ«H h á«æa  äÉ≤HÉ°ùe ‘ ¿Éfƒ«dGh

 áØ∏àfl á«æa ’ÉªYCG âeób  å«M .áØ∏àfl á«HhQhCG  ∫hO  ‘

 IQÉª©dGh ‘GôZƒJƒØdG ôjƒ°üàdGh ôØ◊Gh ôjƒ°üàdG ¿ƒæa øe

 øe ’ÉªYCG  âeób Éªc .»FôŸG  ô©°ûdG  É k°†jCGh  ÖcôŸG  πª©dGh

  Gòg .ácôëàŸG  Ωƒ°SôdGh   á«∏«é°ùàdG  ΩÓaC’Gh  ƒjó«ØdG  ¿ƒæa

 á«æØdG  äÉfÉLô¡ŸG  ‘  ácQÉ°ûŸG  ≈∏Y  É¡°UôM  ÖfÉL  ¤EG

  áfÉæØdG  âØãc  1997  ΩÉY  òæeh  .áØ∏àîŸG  ⁄É©dG   ∫hO  ‘

 ÒãμdG  ™e  ¿hÉ©àdGh   πª©dG  â∏Ñb  å«M »æØdG  É¡WÉ°ûf   øe

 ∫ÓNh  .AÉjRC’G  h  ógÉ°ûŸG  º«ª°üàd   á«Mô°ùŸG  ¥ôØdG  øe

 õFGƒ÷G øe ójó©dG  ÉjQÉe  âëæe IôeÉ©dG  á«æØdG   É¡JÒ°ùe

 ¿hÉ©à∏d  áé«àfh  ∂dP  ¤EG  áaÉ°VE’ÉH  h  .ôjó≤àdG  äGOÉ¡°Th

 º«¶æàH  âeÉb  “¢ù«fƒàæ«c  ¢SÉ«∏«NCG”  ⁄É©dGh  ¿ÉæØdG  ™e

  á«°SÉ«°S äÉYƒ°Vƒe øe äòîJG IÒãc  á«ŸÉY á«æa äÉYhô°ûe

 º«¶æJh  ¥ÓWEÉH  Éª¡eÉ«b  ÖfÉL ¤EG  ,É¡d  ádÉ°SQ  á«YÉªàLGh

 ÖàμdGh  äÉjQhódGh äÉYƒÑ£ŸG øe ÒãμdG ô°ûfh á«aÉ≤K çGóMCG

 ¥ÓWEG  ‘ ÉcÎ°TG Éªc .á«æØdGh  á«aÉ≤ãdG  »MGƒædÉH áªà¡ŸG

 QƒμjódG ∫ÉªYCGh á«æØdG äÉª«ª°üàdG ™°Vhh “¢SƒJQBG” á°ù°SDƒe

.ójQóe  ‘  ¢SƒJQÉe  ¥óæah  ,É«°SƒØ«f  ‘  äQBGõjQ  ¥óæØd

Born in 1964, Nicosia. Lives and works in Ni-
cosia. She graduated from the School of Fine 
Arts in Athens and the Faculdad de Belles 
Artes, Universidad Complutence, in Madrid 
with distinction. As a visual artist she real-
ized fourteen solo exhibitions and she par-
ticipated in various group ones. She was also 
selected and represented Cyprus and Greece 
in different European and international sa-
lons / exhibitions, such as Biennales and 
Trienales, at the fields of painting, engrav-
ing, photography, architecture,  installation 
and visual poetry.  She also realized video art, 
short documentary and animation films and 
participated in different festivals around the 
world.  Since 1997 she collaborated with dif-
ferent theatrical companies as set and cos-
tume designer. She received distinctions and 
awards for different kind of creation. In ad-
dition, with the artist and scientist Achilleas 
Kentonis, organized various international 
socio – political art projects, cultural events 
and interventions and realized artistic publi-
cations. They found the ARTos Foundation and  
create  the ResArt  design art hotel in Nicosia 
and mArtos in Madrid.

Maria Papacharalambous

¢SƒÑe’ GQÉc ÉHÉH ÉjQÉe

¢UÈbCyprus

Video installation, 2010

Curated by Aida Eltorie





“Éæg É°†jCGh Éæg” »æØdG ´hô°ûŸG
 ócDƒJ »àdG  á«ª∏©dG ájô¶ædG »g  ´hô°ûŸG Gòg ‘ AóÑdG á£≤f

 ´hô°ûŸG  Gòg  ô°UÉæY  ¿Éa  øeõdG  πeÉY  ìôW  óæY  ¬fCG  ≈∏Y

 Qhó≤e ‘ ¢ù«d áØ∏àfl OÉ©HCG ‘ óMGh âbh ‘ É«fÉμe óLGƒàJ

 Gòg »æØdG »Yhô°ûe ∫ÓN øªa  Gòd .É¡¶MÓj ¿CG ¿É°ùfE’G

 IOó©àeh áØ∏àfl äÉjƒà°ùe ΩóbCG  »Fôe åëH áHÉãÃ ƒg …òdG

 äÉæë°T  ¥ÓWEG  ¿EG”.≥FÉ≤M  ∂dòch   .OÉ©HCG  h  ,äÉ≤ÑWh  ,

 »g  äÉjƒà°ùŸG  Oó©àe  »μM   É¡Ø∏N  ∑ÎJ  IÒ¨°U  á«Hô¡c

 »°VÉŸG  IôcGP  ÜhQO  ÈY  á«°üî°T  äÓMQ  iƒ°S  â°ù«d

 ,¢Só◊G ¥ÎîJ á£«°ùH ÜQÉŒ ΩÉeCG Éæg øëæa .πÑ≤à°ùŸGh

 IôcGòdGh  ,øWÉÑdG   π≤©dG   ¥ÉªYCG  ≥ªYCG  ¤EG  π°üJ  ≈àM

 ¿EG   Éªc  .⁄É©dG  Gòg  øY  áæWÉÑdG   á≤«≤◊Gh  –  á«©ª÷G

 .äGòdG  ™e  ídÉ°üà∏d  π«Ñ°ùdG  ƒg  ôNÉ°ùdGh  ìôŸG  Üƒ∏°SC’G

 ≈∏Y ócDƒJ »àdG »¡a ,á«JGòdG Ò°ùdG ≈∏Y ádGódG ô°UÉæ©dG ÉeCG

 ¬aô©f Ée ôeC’G ™bGh ‘ Éªg á«JGòdGh áæ°üî°ûdG ¿CÉH »àYÉæb

 πμ°ûdG  øe Ò¨j  ´hô°ûŸG  Gòg ‘ øeõdG  ô°üæYh  .á«ŸÉ©dÉH

 ¢†«ÑdG Óãe ∑Éæ¡a øeõ∏d ÉæcGQOEG ≈∏Y √QhóH ôKDƒj ób …òdG

 Éªæ«M  øeõdG  QÉWEG  ‘  πNój  –  IÉ«ë∏d  õeQ  ƒg  …òdG  –
 ∑Éægh .IÉ«ë∏d ájOÉŸG IQhódG ∂dP ‘ ÉÃ , ÉgGóMEG  ¢ù≤ØJ

 :“¢ù«cGÎfGRÉc  ¢Sƒμ«f”  »FGhôdG  ÜÉàc  øe  äÉØ£à≤e

 º∏«a  É¡æe  âª¡∏à°SG  »àdG ”  á«MhQ  ¢Sƒ≤W  ÜôdG  …ò≤æe”
 ‘  Iõé©ŸGh  IÒ◊G  ¤EG  õeôj  …òdG  “áHƒéYC’G”  ƒjó«ØdG

 ÉeCG  .Ú≤«dGh  ∂°ûdG  ÚH  »JÒM  ióÑàJ  Éæg  h  .âbƒdG  ¢ùØf

 …ƒà∏ŸG  …ó°ùL  øY  IQƒ°U  ¬«Øa  “»à≤jóM“ƒjó«ØdG  º∏«a

 ÚH  ¿RGƒàdG  ∑Éægh  .»YÉ≤jEG  »æeR  »μM  áHÉãÃ  ƒg  …òdG

 É°†jCGh  ,…óHCGh  »àbh  ƒg  Ée  ÚHh  ,…OÉe  ÒZh  …OÉe  ƒg  Ée

 ô°ùdG” »æØdG πª©dG ¿Éa GÒNCGh .∂dP ÒZh ΩÉg ƒg Ée ÚH

 ÖFÉ¨dG  øeõ∏d  ¢SÉμ©fG  ƒg  “Å°T  πc  ±ô©jh  ∑Éæg  ™HÉ≤dG

 ¬«∏Y  óæà°ùJ  …òdG  πeÉ◊G  »g Iôé°ûdGh  (á∏£©ŸG  áYÉ°ùdG)

 IôéM π°†Øj ) áª∏¶e IôéM :πª©dG äÉ«æ≤J .AÉª°ùdG QGô°SCG

 ¤EG Ω2 ‹GƒM ) ºé◊G ÒÑc ƒjó«a RÉ¡÷ (Ω5×3ÉgOÉ©HCG

 “áHƒéYC’G” ƒjó«Ød ¢VôY »eÉeC’G §FÉ◊G ≈∏Y óLƒj (Ω3

.Iôé◊G ºéM ™e Ö°SÉæà«d GÒÑc ¢Vô©dG ¿ƒμj ¿CG Öéjh

 πc ±ô©J »àdGh ∑Éæg á©HÉ≤dG QGô°SC’G” »æØdG πª©dG ≥∏©jh

 êƒdÉàc ‘ 86 áëØ°U ô¶fG) QÉ°ù«dG á¡L §FÉ◊G ≈∏Y “Å°T

.§≤a óMGh Qó°üe øe Aƒ°V  πª©dG Gòg ≈∏Y §∏°ùjh .(πª©dG

 ¢VôY  á°TÉ°T  ∑Éæ¡a   Úª«dG  á¡L  §FÉ◊G  ≈∏Y  ÉeCG

 Éæg π°†Øjh z»à≤jóM{ ƒjó«ØdG ¢Vô©d (á°UƒH 20)áë£°ùe

.IóMGh ¿PCG áYÉª°S ΩGóîà°SG

Proposal Here & Here 

The discovery that by subtracting the factor of 
time (in physics is the symbol of time), both Here 
and tHere co-exist simultaneously in different di-
mensions but as human beings we do not have the 
ability to experience it yet, is the starting point.
In my visual investigation I am presenting different 
and possible levels, leyers, dimenssions and truths. 
“…Selected «minor-discharges» leave behind them 
«multi-layered» narrations which lead to personal 
trips into the memory of the past and the future...
...humble and infiltrating exercises of intuition.  
An infiltration into the depths of the subconsci-
ous, collective memory, the deeper truth of the 
world.  Irony and homor are ways towards sel-
f-awareness  and balance...“  With biographical 
elements I complete the theme since I believe 
that the more it is personal, the more it is uni-
versal.  In reality with these works, the element of 
time changes forms, or maybe bends the perception 
of time.The eggs for example, as a symbol of life, 
enters into the time frame when the first one is 
hatched including the physical cycle of life and   
exerpts from the author Nikos Kazantzakis ‘Aski-
tiki’ ‘Saviors of God- spiritual exercises’, create 
the video  Wonder v2.0 [having a double meaning 
of wonder as being puzzeled and wonder as a 
miracle].  There I am involved in an all-encom-
passing process of doubting and simultaneously 
in an opening of a window, a suspision, a belief.  
In the video ‘My Garden’ I embroder on an image 
of my wounded body and this results a rythmic 
time narrative.    A balancing is created between 
the material and the immaterial –ephimeral  and 
eternal- important and unimportant.  Finally the 
artwok «The secret that rests there and knows», 
presents in a way, the reflection of time by its ab-
sence (via an old stopped clock).  The tree , Arbor 
mondi  [cosmic tree] - the pylon which supports 
the mysteries of the sky...Technicalities: a closed 
dark room [prefered 3m X 5m if possible] for a 
large video projection [size anything from 2m to 
3m]. See diagram belowOn the front wall there 
will be the projection of the video work «Won-
der v2.0». The video projection should be as big 
as possible in relation to the size of the room. A 
projector (3000 ansi lumens or above) is needed 
and    speakers for stereo sound of the video.On 
the left wall the artwork «The secret that rests 
there and knows», will be hanged [see page 86 
in cataloque ‘Here and tHere’]  It will be lighted 
with just one spot light.On the right wall a flat 
screen 20’’ can present the looped video «My Gar-
den». One set of earphones is recomended. There 
is possibility that will provide the screen ready 
to hang.
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ô£bQatar

.IôgÉ≤dG ¿ƒæah á«HôJ ¢SƒjQƒdÉμH  1982 .áMhódG 1958  ó«dGƒe

 -2006 -2004 -2000  -1991 -1987 -1985 :¢VQÉ©ŸG

 ™«ªL 2008 -1972 á«°üî°T ¢VQÉ©e á«fÉªK 2009 -2008

  ‘  ácÎ°ûe   á«LQÉN  ¢VQÉ©e  .áMhódG  -á«∏ëŸG  ¢VQÉ©ŸG

 -É«°ùfhófCG  –»¡dOƒ«f  -ÉHƒc-OÉHBG  ΩÓ°SEG  -∫ƒÄ«°S  -Éæ«a)

 –  É«dÉ£jEG  -  ¿óæd  -  ¢ùjQÉH  -  É«côJ  -ójQóe  -¢ûjOÓ¨æH

 IõFÉL 2008 :ájôjó≤J äGOÉ¡°Th õFGƒL ≈∏Y π°UÉM, (ÉjQƒc

 .âjƒμdG  -»é«∏ÿG  »∏«μ°ûàdG  ´GóHEÓd  ìÉÑ°üdG  OÉ©°S.O

 ô°ûY ÊÉãdG  ‹hódG  ÉcO  ‹Éæ«H  ‘ á«aô°ûdG  á«ÑgòdG  2006

 ¢ù∏›  ∫hóH  ÜÉÑ°ûdG  AGQRh  ΩÉ°Sh  1999  .á∏«ª÷G  ¿ƒæØ∏d

 πª©dG  ∫É›  ‘  õ«ªàŸG  …OÉjôdG  Qhó∏d  G kôjó≤J  ¿hÉ©àdG

 .âjƒμdG  –∫hC’G  õcôŸG  –áfGódG  IõFÉL  1999  .»HÉÑ°ûdG

 ∫hód  …QhódG  ¢Vô©ŸG  ‘  á«ÑgòdG  áØ©°ùdG  IõFÉL  1996

 –á«ÑgP á«dGó«e 1995 .âjƒμdG –»é«∏ÿG ¿hÉ©àdG ¢ù∏›

 IõFÉL  1990  ,¢ùfƒJ  –á«∏«μ°ûàdG  ¿ƒæØ∏d  ‹hódG  ¿ÉLô¡ŸG

 -á«fÉãdG  IõFÉ÷G  1990  .âjƒμdG  –∫hC’G  õcôŸG  –áfGódG

 1989  ,IôgÉ≤dG  –∫hC’G  ‹hódG  ‹ÉæjÎdG  øe  –ôjƒ°üJ

 –»Hô©dG  øWƒdÉH  ÒJÉμjQÉμdG  ÊÉæa  RôHCG  øª°V  ÒàNG

 –∫hC’G ÒJÉμjQÉμdG ¢Vô©e ‘ ¤hC’G IõFÉ÷G 1983 ,¿óæd

.á«æØdG  ¢VQÉ©ŸG  øe  ójó©dG  ‘  ôjó≤J  äGOÉ¡°T  ,áMhódG

∂dÉŸG ¿Éª∏°S

Born in Doha 1958. B.A Graduate in Educa-
tion &Arts from Cairo 1982.EXHIBITIONS: 
1985 - 1987 - 1991 -  2000 - 2004 - 2006 
- 2008    eight  Personal Exhibition. 1972 - 
2008 All Local Exhibitions- Doha.
Exhibitions in:Vienna,Seoul,IslamAbad,Cub
a,New Delhi,Indonesia,Bangladesh, Madrid, 
Turkey & Paris,London,Italy,Korea.AWARDS 
& APPRECIATION CERTIFICATES: 2008 Dr.Suad 
Al-Sabah Award for Gulf creative plastic art – 
Kuwait. 2006 Honorary Golden in Decca 12th 
International  Bienniale   for Fine Arts. 1999  
Accolade of Ministries  of Youths in  GCC States 
in Appreciation for the Distinguished Pio-
neering Role in the Field of Youth Work. 1999 
Dana Award - Fist Position – Kuwait. 1996  
Golden Palm Award in the Regular. Exhibition 
of GCC States – Kuwait. 1995 Golden Medal 
– International Festival for Plastic Arts– Tu-
nis. 1990 Dana Award– First Position- Kuwait. 
1990 2nd Award –Photography – from 1st Tri-
enniale International – Cairo. 1989 Chosen 
among the most outstanding Cartoonists in 
the Arab world. 1983 1st award in 1st Cartoon 
Exhibition – Doha. Appreciation Certificates 
from Numerous Art Exhibitions.

Salman  Al-Malik

Steps 1, acrylic on canvas, 100x80 cm, 2008





Steps 3, acrylic on canvas, 200x200 cm, 2010



Steps 2, acrylic on canvas, 100x80 cm, 2008
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 á«∏ëŸG  ∞ë°üdG  ‘  ÉWÉ£N  πªY,(1956)  áMhódG  ó«dGƒe

 π°UÉM  .(1982)  ïjQÉJ  º°ùb  ÜGOBG  ¢SƒjQƒdÉμH,(1972)

 á©eÉL -  »eÓ°S’G  »Hô©dG  çGÎdG  áfÉ«°U  ∫É› ‘ IQhO  ≈∏Y

 ôØ◊G ∫É› ‘ á«°ü°üîJ IQhO  ≈∏Y π°UÉM,(1984) Éμ«é∏H

 IQGOEG ¢ù∏› ¢ù«FQ πªY .(1986) IôgÉ≤dG –  ¿ƒæØdG  á«∏c –
 õcôe  IQGOEG  ¢ù∏›  ¢ù«FQh  »æØdG  ´GóHEÓd  »HÉÑ°ûdG  õcôŸG

 ¿ƒdÉ°U  ¢ù°SDƒe  .(2008  –  2004)  áMhódG  –  IÉàØdG    ´GóHG

 ÚH  ô£b  ¢Vô©Ÿ  ΩÉ©dG  ≥°ùæŸG  .(2005)  áMhódG  –  ÜÉÑ°ûdG

 ¢ùjQÉH  –  »Hô©dG ⁄É©dG ó¡©e –  πÑ≤à°ùŸGh ô°VÉ◊Gh »°VÉŸG

 âjƒμdG:É¡æe  IójóY  ¢VQÉ©e  ‘  ∑QÉ°T.(2008  -2007)

 øØd  ábQÉ°ûdG  ≈≤à∏e)  ábQÉ°ûdG  .(2010  ¿ƒæØdG  QGO  …ÒdÉL)

 áMhódG,(2009  Ôg  …ÒdÉL)  »``HO  .(2010  »Hô©dG  §ÿG

 ióàæŸG  á°ù°SDƒe  )  ƒ«cƒW ,(2009 ådƒæeƒc  É«æ«LÒa á©eÉL)

(2005  -2001   ¿É°ù«H  …ÒdÉL  )  áMhódG  .(2003  á«fÉHÉ«dG

 äQBG)  »ÑX  ƒHCG,(2009  QƒZÉW  ΩGQóæ°S  …ÒdÉL  )  ∑Qƒjƒ«f

 É«°ùæ∏a  ô°UÉ©ŸG  »Hô©dG  øØdG)  É«fÉÑ°SCG,(2008  -2007  ¢ùjQÉH

 É«côJ,1986   ÉcO  ‹Éæ«H,1989  IôgÉ≤dG  ‹Éæ«H(2004-2003

 áMhódG:É¡æe  õFGƒL ≈∏Y  π°üM,(1986 ‹hódG  Iô≤fG  ‹Éæ«H)

 ô```°üe,(2005 á«∏«μ°ûàdG ¿ƒæØdG ‘ á«©«é°ûàdG ádhódG IõFÉL)

 –  1999  ådÉãdG  »ŸÉ©dG  ôØ◊G  ‹ÉæjôJ  ájôjó≤J  IõFÉL  )

 (2000 –  1996 -1992 áfGódG IõFÉL) âjƒμdG, 2003 ™HGôdG

 ,(1993  ábQÉ°ûdG  ‹Éæ«H  –  º«μëàdG  áæ÷  IõFÉL)  ábQÉ°ûdG,

 »é«∏ÿG  ¿hÉ©àdG  ¢ù∏›  ∫hO  ÊÉæØd  á«ÑgòdG  áØ©°ùdG)  ô£b

 ‹hódG  ¿ÉLô¡ŸG  –  á«ÑgP  á«dGó«e)  ¢ùfƒJ,(1999-1992

 ‹ÉæjÎdG  -ôØM  –  ¤hC’G  IõFÉ÷G  )  ô```°üe,(1995  ¿ƒæØ∏d

.IójóY øcÉeCÉH äÉ«æà≤e,(1990 ÜÉÑ°û∏d ‹hódG

1956 Ali Hassan was born in Doha. 1972 He 
worked as a calligrapher at a local newspa-
per. 1982 Studied history at Qatar University. 
1984 He attended a workshop by the Arabic & 
Islamic. Restoration Legacy at the University 
of Lovan in  Belgium. 1986 He attended a spe-
cialized course in graphic arts  in Cairo. 2004 
- 2008 Ali Hassan has also been Chairman 
of the Youth  Creative Art Centre and Chair-
man of the Girl’s Creativity Art Centre, both 
in Doha.Selected group shows: 2009 French 
Consulate, Doha. 2009 Sandaram Tagore Gal-
lery, New York. 2008 Art Dubai, Dubai. 2008 
Kashya Hildebrand Gallery, Zurich. 2008 Deb-
orah Colton Gallery, Houston. 2008 Art Paris, 
Abu Dhabi،  2007 Albareh Art Gallery, Bahrain
،2007 Art Paris, Abu Dhabi،  2006 L›Institut 
du Monde Arabe, Paris،  2005 Kunst Museum, 
Bonn،  2004 10th International Festival, Mo-
rocco، 2002 Jordan National Gallery, Amman،  

2002 Sharjah Art Museum, Sharjah،2002 
Pusan Biennale, Korea،2001 10th Interna-
tiona Indian Triennial, New Delhi-. Award, 
Doha،1992 Al Dana Award, Kuwait، 1990 First 
prize-International Graphic Art Youth Festi-
val, Egypt،1990 First prize-Egyptian Interna-
tional Print Triennial, Egypt.  

ô£bQatar

ø`°ùM »`∏Y

Ali Hassan





Non 1, mixed media on canvas, 150x200 cm, 2010



Non 2, mixed media on canvas, 150x200 cm, 2010
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É«JGhôcCroatia

He was born in 1970 in Zagreb, Croatia. He 
graduated from painting Department from 
the Zagreb Academy of Fine Arts in 1995. 
From 1999 to 2003 he worked at the Academy 
of Fine Arts in Siroki Brijeg (University of Mo-
star, Bosnia and Herzegovina). Since 2007 he 
has been a senior lecturer at the Academy of 
Fine Arts in Zagreb. He exhibited on numer-
ous solo and group exhibitions (2009. he par-
ticipated at the 53rd Int.Biennale in Venice). 
He won several prizes for his work.

 ‘ ôjƒ°üàdG ¿ƒæa ¢SQO h ÜôZR áæjóe ‘ 1970 ΩÉY ó«dGƒe

 ΩÉY øe kAóH h , 1995 ΩÉY á∏«ª÷G ¿ƒæØ∏d ÜôZR á«ÁOÉcCG

 »chÒ°S ‘ ¿ƒæØdG  á«ÁOÉcCG iód πªY  ΩGƒYCG á©HQCG IóŸh 1999

 ΩÉY òæe .∂°Sô¡dGh áæ°SƒÑdG ‘  QÉà°Sƒe á©eÉ÷ á©HÉàdG èjôH

 .¿ƒæØ∏d  ÜôZR   á«ÁOÉcCG  ‘  ¢ùjQóàdG   áÄ«¡H  ≥ëàdCG  2007

 »∏ëŸG   Újƒà°ùŸG  ≈∏Y  á«æØdG  ácô◊G  ‘  ¬àcQÉ°ûe  ∫ÓNh

 ¤EG  áaÉ°VE’ÉH   á°UÉÿG  ¢VQÉ©ŸG  øe  ójó©dG  ΩÉbCG  »ŸÉ©dGh

  ¬JQhO ‘ É«°ùæ«a ‹Éæ«H É¡æ«H øe  á«dhO  ¢VQÉ©e ‘ ¬àcQÉ°ûe

.õFGƒ÷G øe Oó©H RÉa Éªc .2009 ΩÉY ÚKÓãdGh á°ùeÉÿG

¢ûà«μ«a ƒμà«e

Matko Vekic





‘’MADE IN CHINA’’ Sheep Not Gone Astray

The ineluctable cyclical turning of this spit 
suggests the flow of time from which there is 
no salvation, eternal rotation with no revolu-
tion. The lamb, always symbol of innocence, 
becomes in the context of the spit a symbol of 
hedonism, of the traditional and archaic and 
local kind.  Spit-roasted lamb and the bones 
and flesh that circle over the fire are a meto-
nym for the vital, brutal, natural. But the es-
sential shift of focus of Vekic’s work consists 
in what is ostensibly the ultimately natural 
being presented as artificial, silicon, made in 
China.  This is a powerful aesthetic object, ir-
respective of whether we look at it as artificial 
nature or natural artifice. Vekic’s work is not 
only a monument to the thousands of lambs 
that at this moment are being broken down 
in our stomachs, turned alongside our roads 
or are grazing the green pastures waiting for 
their cycle, but above all a circling question 
mark about the natural and the constructed, 
temporal and eternal.

Gó«©H  πª◊G  Oô°ûj  ⁄ “Ú°üdG  ‘  ™æ°U”

 ,ájóHC’G øeõdG á∏éY ¿GQhO πãe ,∞bƒJ ÓH AGƒ°ûdG ï«°S Qhój

  ¿GƒæY ÉªFGO Ò¨°üdG πª◊G πãÁh .ájÉ¡f ’h ,¢UÓN ’ å«M

 ÉæJÉÄ«H ‘ áª«≤©dG  Éfó«dÉ≤Jh ,á«°ù◊G Éæà©àŸ GõeQh ,IAGÈdG

 ,¬eÉ¶Yh ,ºëØdG ≈∏Y iƒ°ûj …òdG  πª◊G ¿CG  Éªc .á«∏ëŸG

 ,»◊G  øY  È©J  á«∏«μ°ûJ  á¨d  äGOôØe  ’EG  »g  Ée  √ó∏Lh

 Éëæe ≈ëæj “¢ûà«μ«a ƒμJÉe” ¿CG ≈∏Y .»©«Ñ£dGh ,¢ûMƒàŸGh

 ƒg  …òdG  »◊G  øFÉμdG  ∂dP  ‘  …óÑàj  Gòg  ¬∏ªY  ‘   ÉeÉg

 È©J »àdG πª©dG äÉ«dÉª÷ ÉæcGQOEG ôKDƒj ’h .á«æ«°U áYÉæ°U

 ÉæfEG .É«M hCG É«YÉæ°U  øFÉμdG Gòg ¿ƒc øe Iƒ≤H  É¡°ùØf øY

 »àdG ¿Óª◊G øe ±’BÓd  …QÉcòJ Ö°üf ΩÉeCG – ≥ëHh –

 äÉÑæL  ≈∏Y  IôFÉ°S  ÉgGôf  »àdG  ∂∏J  hCG  ,ÉæaƒL   ‘   É¡«≤∏f

 ô¶àæJh AGô°†ÿG »YGôŸG ‘ »YôJ »àdG É¡JÓ«ãeh ,¥ô£dG

 ,Égƒ≤Ñ°S  øe πãe É¡∏ãe QÉædG ≈∏Y iƒ°ûJ »c ΩƒàëŸG ÉgÒ°üe

 Ée h ,»YÉæ°U ƒg Éeh  ,ájóHC’G øY ÒëŸG ∫GDƒ°ùdG Éæd Ωó≤àd

.»©«ÑW ƒg



MADE IN CHINA (Sheep Not Gone Astray),inox,silicon,engine,100 x 210 x 50 cm, 2010
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She is from Toronto, and is currently working 
in Dubai. She graduated from the Sculpture/
Installation program at the Ontario College of 
Art & Design, Toronto, and received an MFA 
from Concordia University, Montreal. 
Her practice encompasses sculpture, instal-
lation, photography, video and performance. 
Water flows through her work: oceans and 
waves, submersion and reflections, in-be-
tween states that are fluid and aqueous. Bel-
lotto has initiated various artist collectives 
based on producing site-specific work or us-
ing spaces outside of gallery walls and creat-
ing cultural art exchanges. She has exhibited 
in various cities including Beijing, Dubai, New 
York, Mexico City and Venice. Recent solo and 
group exhibitions include: (2010) Drowning 
Ophelia, Stratford Gallery, Stratford, Canada; 
(2009) Point of Encounter, Tashkeel, Dubai, 
UAE; (2008) WAVE, The LAB, New York City, 
USA; Chinese Character Biennial, KU Art Cen-
ter, Beijing, China; (2007) Dehisce, kkproj-
ects, New Orleans, USA. She splits her time 
between Toronto, Dubai and Venice.

Janet Bellotto

GóæcCanada

 .á«JGQÉeE’G  »HO  áæjóe  ‘  É«dÉM  πª©Jh  º«≤J  ájóæc  áfÉæa

  øØ∏d  ƒjQÉàfhCG  á«∏c  ‘  ÖcôŸG  πª©dGh  âëædG   ¿ƒæa  â°SQO

 Òà°ùLÉŸG  áLQO ≈∏Y â∏°üM Éªc ,ƒàfQƒJ áæjóÃ º«ª°üàdGh

 .∫ÉjÎfƒe  áæjóÃ  ÉjOQƒμfƒc  á©eÉL  øe  ¿ƒæØdG  √òg  ‘

 áfÉæØdG  ¢SQÉ“  ÖcôŸG  πª©dGh  âëædG  ¿ƒæa  ÖfÉL  ‹Gh

 ‘h  .¢ùfÉeQƒaÈdG   øah  ,ƒjó«ØdGh  ,‘GôZƒJƒØdG  ôjƒ°üàdG

 ,êGƒeC’Gh äÉ£«ëŸGh QÉëÑdG ‘ á∏ãªàe √É«ŸG ≥aóàJ É¡dÉªYCG

 É¡æ«H   IQƒ°üëŸG  ∫hódGh  ,á°ùμ©æŸGh  ,IQƒª¨ŸG  AÉ«°TC’Gh

 äÉYhô°ûe  IóY  ƒJƒ∏«H  â≤∏WCG  .áªFÉY  ádÉM  ‘  hóÑJ  »àdGh

 áeÉ©dG  øcÉeC’G  ‘ hCG  ,πª©dG  ™bƒe  ‘ É¡àeÉbCG  á∏eÉ°T   á«æa

 øe  ójó©dG  âØàMG  .á«æØdG  ¢Vhô©dG  äÉYÉb  ¿GQóL   êQÉN

 á«æØdG ƒJƒ∏«H ¢Vhô©H  áØ∏àîŸG ⁄É©dG äGQÉb ‘ iÈμdG ¿óŸG

 øeh .É«°ùæ«ah ,»à«°S ƒμ«°ùμe ,∑Qƒjƒ«f ,»HO ,Úé«H  πãe

 :áeó≤ŸG  ‘  »JCÉj  á«YÉª÷Gh  á°UÉÿG  É¡°VQÉ©e  ºgCG  ÚH

 ΩÉY  Góæc  ‘  OQƒ≤JGÎ°S  …Ò∏dÉL  ‘  zábQÉ¨dG  É«∏«ahCG{

 áæjóÃ  π«μ°ûJ  …Ò∏dÉL  ‘  zá¡LGƒŸG   ≥WÉæe{  ,2010

 ∑Qƒjƒ«f  áæjóÃ  Ü’  GP  áYÉ≤H  zêGƒeC’G{  ,2009  ΩÉY  »HO

 ku  áYÉ≤H  zá«æ«°üdG  á«°üî°ûdG  ‹Éæ«H{  ,2008  ΩÉY

 É¡à°SQÉ‡h  É¡àbh  áfÉæØdG  º¶æJh  .Úé«H  áæjóe  ‘  ¿ƒæØ∏d

.É«°ùæ«ah  ,»HO  ƒàfQƒJ  çÓãdG  ¿óŸG  ÚH  π≤æà∏d  á«æØdG

ƒJƒ∏∏«H â«fÉL

Nile Blue, altered geographies, installation, 2010
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GóæcCanada

   He is a Canadian artist, currently based in 
Berlin. The recipient of awards such as The 
Canadian Emerging Artist Prize, he has shown 
and been profiled extensively internationally 
and his works are held in important collec-
tions around the world.The subject matter 
chosen for his work at the Cairo Biennale 
centres on riot police from the G20 meeting 
this past summer in his native city of Toronto, 
Canada and others standing guard in front of 
petrol stations in Berlin at May Day rallies in 
the Kreuzberg neighbourhood where he situ-
ates his studio.Known for his large, distorted 
cityscapes, he has chosen to engage with the 
Biennale’s questioning in relation to the vir-
tual and real with work that references ana-
morphosism, distortion and a rapidly expand-
ing world culture of capitalism on hyperdrive. 
While revealing cracks, and locations of rup-
ture and conflict, painting can be seen as a 
means of construction that flirts with time. 

 .á«fÉŸC’G  ÚdôH   áæjóe  ‘  Év«dÉM  πª©jh  º«≤j  …óæc  ¿Éæa

 ÊÉæØd  ádhódG IõFÉL  É¡ªgCG õFGƒ÷G øe ójó©dG ≈∏Y  π°üM

 ‘ É¡H ∑QÉ°T  »àdG ¬dÉªYCG øe ÒãμdG ¿CG Éªc ,¿ÉÑ°ûdG Góæc

  á«aÉ≤K äÉ°ù°SDƒe äÉ«æà≤e øª°V  âëÑ°UCG  IójóY äÉ≤HÉ°ùe

 …òdG  ¬∏ªY  øY  ÉeCG  .⁄É©dG  ∫hO  ∞∏àfl  ‘  IÒÑc   á«æah

  ¬ª¡∏à°SG ó≤a  IôgÉ≤dG ‹Éæ«Ñd á«dÉ◊G IQhódG ‘ ¬H ∑QÉ°ûj

 ÚHh   øjôgÉ¶àŸG  ÚH  â©dófG  »àdG  äÉ¡LGƒŸG  øe  ¿ÉæØdG

 »àdG øjô°û©dG áYƒª› ∫hO  áªb ∫ÓN Ö¨°ûdG  áëaÉμe äGƒb

 ‘ - ájóæμdG ƒàfôJ áæjóe - ¿ÉæØdG ¢SCGQ §≤°ùe ‘ äó≤Y

 øjôgÉ¶àŸG ¢†©Ñd iôNCG ógÉ°ûe  ∑Éægh .»°VÉŸG ∞«°üdG

  á«fÉŸC’G  ÚdôH  áæjóe ‘ OƒbƒdG äÉ£fi ióMEG ΩÉeCG ¿ƒØ≤j

 å«M  êôHRhôc  Ió∏H  ‘  á°UÉN  ∫Éª©dG  ó«Y  çGóMCG  ∫ÓN

 ºé◊G äGP ∫ÉªYC’ÉH ¿ÉæØdG ô¡à°ûjh .¬ª°Sôe ¿ÉæØdG  íààaG

 ‘  hóÑàd   É¡à©«ÑW  øe  Ò¨j  ¿CG  ó©H  áæjóŸG  ógÉ°ûŸ  ÒÑμdG

 ÉeCG  .áaô£àŸG   á«dÉª°SCGôdG  áaÉ≤K  ICÉWh  â– áÑjôZ  IQƒ°U

  √ôjhÉ°üJ ‘ çóMCG …òdG âbƒdG »Øa ,πª©dG ‘ ¬JÉ«æ≤J øY

 øY  ∞°ûμJ  ¬JÉMƒd  ¿CG  ’EG  ºFGO  ´Gô°U  h  äÉbõ“h   Ébƒ≤°T

.øeõdG ∫RÉ¨j »FÉæH Üƒ∏°SCG

Matthew Carver

ôaQÉc ƒ«KÉe





Guarding The Gas, 120 x 90 x 100 cm, acrylic on wood with garbage can, 2010.



“May 1st On Weiner Strasse, 200 x 300 cm, acrylic on canvas, 2010.

Along University At Toronto G20, 200 x 300 cm, acrylic on canvas, 2010.
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ÉHƒcCuba

Born in Cuba, 1981. Graduated in the 2000 
of the Professional Academy of Visual arts “El 
Alba”, Holguín City and in the 2009 of the 
Superior Institute of Art (ISA) of La Havana.   
Live and work in La Havana.His main personal 
exhibitions:; 2009 “Cuando el sol es enorme” 
Servando Gallery, Havana City; “En la cola del 
cometa”  Luz & Suárez del Villar Gallery, Ma-
drid; 2008 “Corta distancia” the House of the 
Culture of Plaza, Havana CityHis main collec-
tive exhibitions: 2010 ¨I Portugal biennale¨, 
Lisboa, Portugal; “ComtemporaneaCuba” 
Bonelli Lab, Mantova, Italy; 2009 “Confluenc-
es, Inside II”. Natural Cultural Hispanic Cen-
ter. Art Museum Albuquerque, USA ; 2008 “V 
Saloon of Contemporary Cuban Art” (CDAV), 
Havana City,Cuba;  “BLA, BLA, BLA” Servando 
Gallery, Havana City, Cuba; “Jai Lou Lait”, 
DPM Gallery, Guayaquil, Ecuador; “Plastilina” 
the Spanish American Center of the Culture of 
Havana, Cuba; “Far Far Away”, Co-Lab Gallery 
in Copenhagen, Denmark. 

Alejandro Campins

  á«FôŸG  ¿ƒæØdG  á«ÁOÉcCG  øe  êôîJh  1981  ΩÉY  ó«dGƒe

 ‘ 2009 ΩÉY ¬à°SGQO π°UGhh ,2000 ΩÉY øjƒ÷ƒg áæjóÃ

 .πª©jh  º«≤j  å«M  ÉfÉaÉg  áª°UÉ©dÉH  ¿ƒæØ∏d   ‹É©dG  ó¡©ŸG

 zhófÉaÒ°S {…ÒdÉL ‘ 2009 ΩÉY á°UÉN ¢VQÉ©e IóY ΩÉbCG

 ‘ zQÓ«a πjO õjQGƒ°S  ófBG  Rƒd{  …ôjô∏dÉLh ,ÉfÉaÉg áæjóÃ

  áaÉ≤ãdG ô°üb ‘ É°UÉN É°Vô©e ΩÉbCG 2008 ΩÉY ‘h .ójQóe

 ‹Éæ«H  É¡ªgCG  á«YÉªL  ¢VQÉ©e  ‘  ∑QÉ°T  Éªc  .ÉfÉaÉg  ‘

 ¬àcQÉ°ûe ó¡°T É°†jCG  …òdGh ,ΩÉ©dG Gòg áfƒÑ°ûd ‘ ∫É¨JÈdG

 ΩÉY  .É«dÉ£jEÉH  ÉaƒàfÉe  ‘  Iô°UÉ©ŸG  ÉHƒc  ¿ƒæa  ¢Vô©e  ‘

 zÊÉãdG  Aõ÷G  :πNGódG  ‘  –  AÉ≤àd’G  {  ‘  ∑QÉ°T  2009

 äÉj’ƒdÉH  ∑hQƒcƒÑdCG  ∞ëàÃ  á«fÉÑ°SC’G  áaÉ≤ãdG  õcôe  ‘

 ¿ƒdÉ°üd á°ùeÉÿG IQhódG ‘  ∑QÉ°T 2008 ΩÉY ‘h ,IóëàŸG

 -Bla{  ¢Vô©eh  ,ÉfÉaÉg  áª°UÉ©dÉH  Iô°UÉ©ŸG  ÉHƒc  ¿ƒæa

 ¢Vô©eh  ,ÉfÉfÉaÉg  ‘  hófÉaÒ°S  …ÒdÉL  ‘  zBla-Bla

 ,QhOGƒμj’ÉH πjƒc ÉjGƒL áæjóÃ  DPM  …ÒdÉL ‘ »æa

 »μjôeC’G ÊÉÑ°SC’G  ‘É≤ãdG  õcôŸÉH  “Éæ«∏«à°S’ÉH”  ¢Vô©eh

 “GóL  Gó«©H”  ¢Vô©e  GÒNCGh  ,∂dòc  ÉfÉaÉg  áæjóe  ‘

.á«cô‰ódG  øLÉ¡æHƒc  áæjóÃ  Ü’–ƒc  …ÒdÉL  ‘

¢ùæ«ÑeÉc hQófÉ«dG

2009.oleo y esmalte. lona.500 x 300 cm







on the road, painting, 265x475cm, 2010

painting,260x450cm, 2010
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ÉHƒcCuba

 ÉfÉaÉg ‘ ¿ƒæØ∏d ‹É©dG ó¡©ŸG ‘ »àjõdG ôjƒ°üàdG øa ¢SQO

 øe  GOóY  ΩÉbCG  .2006  ΩÉY  êôîàdG  IOÉ¡°T  ≈∏Y  π°üMh

 ¢VQÉ©e  ‘  ∑QÉ°T  Éªc  .2008  ΩÉY  òæe  á°UÉÿG  ¢VQÉ©ŸG

 º«bCG …òdG “IÉ«◊G √òg ‘ ôM A»°T’” ¢Vô©e πãe  á«YÉªL

 ΩÉY  ÉfÉaÉg  ‘  IQÉfE’G  äÉª«ª°üJh  á«FôŸG  ¿ƒæØdG  õcôe  ‘

 OÉ°üàb’G  IQGRh  ‘  ô°UÉ©ŸG  »HƒμdG   øØdG  ¢Vô©eh  ,2010

 ‘  “ájƒÄe  áLQO  14”  ¢Vô©eh  ,2009  ΩÉY   ∂«°ùμŸG  ‘

 ,2009 ΩÉY ájóæ∏æØdG »μæ°ù∏g áæjóÃ ƒμæ«°SÉ°ShCG …Ò∏dÉL

.ΩÉ©dG ¢ùØf ‘ Iô°TÉ©dG ¬JQhO ‘ ÉfÉaÉg ‹Éæ«Hh

ƒ°ùdGOÉc ¢ùjGQ ¢ù∏«f

Senior-graduate specialty of Painting in the ISA 
(Instituto Superior de Arte), Havana (2006).
SOLO SHOW: 2010 Territorio Comanche/Cabe-
za de Vaca  Casa de las Americas Benito Juárez. 
Habana Vieja 2009. Obnubilium. LUZ & SUAREZ 
DEL VILLAR Art Gallery Madrid.Spain 2009. 
Recarga Servando Gallery Havana. January-
March 2088. “Sindrome de la Estepa”, Centre 
for Development of Visual Arts. Havana, May.
Group shows: 2010 Sueños abiertos Buenavis-
ta Building. Miami Design District. October-
November  2010. In life nothing is free. Pro-
vincial Center of Visual Arts and Crafts Light 
Design. Ciudad de La Habana 2010. Bomba. 
Centro Wilfredo Lam Contemporary Art. Ciudad 
de La Habana 2009. Contemporary Cuban Art. 
Exhibition. September-October. Ministry of 
Economy of Mexico. Mexico DF 2009. Temper-
ture 14 degrees. Osasenku Gallery. Helsinki. 
Finland 2009. Concéntrate. Collateral Group 
Exhibition at the 10th Biennial of Havana.

Niels Reyes Cadalso

Painting, 2009





Éé«JQhCG Î«H º∏≤H z¢ùjGQ ¢ù∏«f áHôŒ{
 ¥ÉªYCG ‘ ¢Uƒ¨dG ‘ í‚ z¢ùjGQ ¢ù∏«f{ ¿CG ¬«a ∂°T ’ É‡

 øjòdG  A’Dƒg  á°UÉN  ,πØ£dG  á«°ùØf  QGƒZCG  È°Sh  ádƒØ£dG

 ,¿ƒμÑj ¬dÉØWCÉa .Rƒ©dGh ,ô≤ØdGh ,¢SDƒÑdG ICÉWh â– ¿ƒMRôj

  ¬dÉªYCG  ∫ÓN  øeh  .IóYÉ°ùŸG  ¿ƒ∏°Sƒàjh  ,ÉYƒL  ¿ƒYô°†àjh

 ÉgÉa äô¨ah ,É¡æ«ÑL âÑ£b ’ÉØWCG Éæd z¢ùjGQ ¢ù∏«f{ Ωó≤j

 ⁄CÉàJ  ,á£Ñfi  ∫ÉØWCG  »¡a  .¥ÉgQE’Gh  ,IQGôŸÉH  ÉgQƒ©°ûd

  É¡Ø©°V  øY  âØ°ûc  Ée  GPEG  õé©dÉH  ô©°ûJ  ’  ≈àM  âª°U  ‘

 ¿ÉæØdG Ö©d ádƒØ£dG ⁄GƒY ‘ √òg ¬à∏MQ  ∫ÓN h .É¡JÉfÉ©eh

 ¿hO πØ£dG IÉfÉ©e ¢ü«î°ûJ ‘ ¢SôªàŸG »°ùØædG π∏ëŸG QhO

 É°†jCG í°VGƒdG øe  πH .¬e’BG h ¬JÉfÉ©e ÜÉÑ°SCG ø∏©«d √ƒYój ¿CG

 äÈc  Éªæ«M  á°UÉN  ,¢SÉæLC’G  º∏Y  ‘  ∂dòc  ôëÑàe  ¬fCG

 º¡fiÓe  ¿CG  πH  .¬dÉªYCG  ‘  Æƒ∏ÑdG  á∏Môe  â∏°Uhh  ¬dÉØWCG

 .√òg ÉæJôjõL ≈∏Y ™bGƒdG ‘ ¬ØdCÉf ÉªY IôjÉ¨e  º¡dÉμ°TCG h

  ,Ió«©H  øcÉeCG  øe  äAÉL  É¡fCG  É¡«∏Y  hóÑj  äÉ«°üî°T  »¡a

 ¢ùæ÷G  á°UÉN  ,Ú«HhQhC’G  íeÓe  øe  ÜÎ≤J  º¡fiÓªa

 ¿CG  ∞°ûàμf  ¬JÉMƒd  øe  ÜÎ≤f  Éªæ«Mh  .ÊÉŸC’G  hCG  »°ShôdG

 øëf  ÉæfCÉch  áHô¨à°ùe   Éæ«a  ô¶ædG  ¥ó–  ¢Uƒî°ûdG  √òg

 ¢VGôYC’G{   ¿CG  Éæg  ∫ƒ≤dG  øe  óH’h  .ºg  ¢ù«dh  AÉHô¨dG

 zAÉμÑdG  ≈àM ∂ë°†dGzh ,¢ùjGQ ¢ù«∏f Égõ‚CG  »àdG zá«HhQhC’G

 á«æØdG ∫ÉªYC’G ºgCG øe ¿ÉàæKG  Éªg ,õjÒH π°û«e ∫ÉªYCG øe

 øa ¿CG ≈∏Y ¿GócDƒJ Éªc .2008 ΩÉY  áª°UÉ©dG ‘ âéàfCG »àdG

 É¡eó≤j »àdG RƒæμdG øe ÒãμdG ¬jód ∫GRÉe »àjõdG ôjƒ°üàdG

 –  Ö°†æJ ’ »àdG  á«∏«μ°ûàdGh  á«æØdG ¬à¨d AGÌd  G kô¶f ,Éæd

 ¬eó≤àd  õæμdG  Gòg  øe  π¡æJ  »àdG  ÖgGƒŸG  ∂∏J  ∑Éæg  ÉŸÉW

 GhòîJG  ÚfÉæØdG  ÜÉÑ°T  ¿CG  ócDƒf  ¿CG  Oƒf  ,iôNCG  Iôeh  .Éæd

.¤hC’G ±ƒØ°üdG ‘ º¡æcÉeCG π©ØdÉH



About Niels Reyes’ Work, by Piter Ortega
The artist achieves truly amazing depths of 
psychological introspection in the infants 
depicted. Childhood is viewed as weeping, as 
begging, as a howl of anguish and desolation. 
Frowned eyebrows and parted lips, conveying 
atrocious bitterness. Tired, melancholy eyes. 
Crestfallen beings in silent pain, stoically con-
cealing their wretchedness. The artist scruti-
nizes the world of children with the tools of 
psychology and anthropology, achieving re-
sults that both disquiet and frighten, given 
the emotional depth of the representation 
motifs. A curious detail is that the children 
and adolescents in the paintings somehow 
depart from the prototypical facial features 
and shapes of our island reality. They seem to 
be individuals from distant latitudes, mainly 
Russian, German or other European regions. 
At all times those characters look at us spec-
tators straight in the eye, challenging us with 
the frontality of their incisive stare. Still, the 
faces themselves are totally alien, totally in-
different. Síndrome de la estepa (Syndrome 
of the Steppe), by Niels Reyes, and Llorando 
de risa (Laughing to Tears), by Michel Pérez 
are, this must be said, two displays that have 
earned a place among the best fine art pro-
duction in the capital so far in 2008, as well 
as demonstrations that painting still has a lot 
to offer us, that its language will never be ex-
hausted, as long as there are talents to channel 
it. Once again, the young took a step forward.

Havana, August   2008
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ÉjQƒcKorea

Woojung Chun is a Korean artist, born in 
Seoul and now lives and works in Bristol, UK. 
She utilises familiar devices and structures 
symbolising man’s conviction for knowledge 
and belief systems but creates entirely per-
sonal and fictional contents across various 
areas of philosophy, science and humanity in 
a somewhat anachronistic style, often using 
ubiquitous materials such as carved wood, 
etching, photography, ink drawings, in poetic 
combinations resulting in complex and enig-
matic works. She presented an installation 
‘Library’ as part of the 53rd Venice Biennale 
collateral events,  presented and supported 
by Arts Council Korea. She recently had solo 
exhibitions in Portugal and Norway. Her next 
solo exhibition is in London,  March 2011.

 áæjóe  ‘  πª©Jh  º«≤J  ,∫ƒ«°S  ájQƒμdG  áª°UÉ©dG  ó«dGƒe

 ¿ƒ°ûJ  ¿CG  ßMÓf  É¡dÉªYCG  ‘h  .IóëàŸG  áμ∏ªŸÉH  ∫ƒà°ùjôH

 äGó≤à©Ÿ É¡H õeôJ äÉæjƒμJh ká©FÉ°Th káaƒdCÉe G kOGƒe Ωóîà°ùJ

 ‘ ¢Só≤ŸGh ó≤à©ŸG ∂dòch áaÉ≤ãdGh áaô©ª∏d ¬àjDhQh ¿É°ùfC’G

 …ƒàfi  É¡dÉªYCG  ‘  ≥∏îJ  âbƒdG  ¢ùØf  ‘  É¡fCG  ≈∏Y  .¬JÉ«M

 á«ª∏©dGh  á«Ø°ù∏ØdG  á°UÉÿG  É¡àjDhôd  »°üî°Th  »YGóHEG

 Ö«dÉ°SC’G   ∂∏J  øY  É kØ∏àfl  É kHƒ∏°SCG  áeóîà°ùe  á«fÉ°ùfE’Gh

 ≈∏Y  ôØ◊G  Úé¡J  ‘  É¡MÉéæH  ∂dPh  Iô°UÉ©ŸG  äÉ«æ≤àdGh

 ¤EG  á«°†ª◊G OGƒŸG  ΩGóîà°SÉH  Êó©ŸG ôØ◊G ™e  Ö°ûÿG

 äóÑJh  .QÉÑMC’ÉH  º°SôdGh  ‘GôZƒJƒØdG  ôjƒ°üàdG  ÖfÉL

 ájôYÉ°T  äÉæjƒμJ ≥∏N ‘ ¢ûgóŸG »æØdG É¡Hƒ∏°SCGh É¡JQÉ¡e

 Ió≤©e ∫ÉªYCG πμ°T ≈∏Y á«FÉ¡ædG  É¡JQƒ°U ‘ πªàμJ á°ùeÉg

 ‹Éæ«Ñd Ú°ùªÿGh áãdÉãdG IQhódG ∫Óîa .í∏ŸG ∫DhÉ°ùàdG ÒãJ

 º°SG  ¬«∏Y  â≤∏WCG  …òdG  ÖcôŸG  É¡∏ªY  â°VôY  É«°ùæ«a

 ájÉYQh  G kÒÑc  É kªYO  »≤d  …òdG  »æØdG  πª©dG  ƒgh  záÑàμŸG{

 É k°VhôY áfÉæØdG âeÉbCG  G kôNDƒeh .¿ƒæØ∏d …QƒμdG ¢ù∏éŸG øe

 ¢Vô©e áeÉbE’ Év«dÉM ó©à°ùJh .èjhÔdGh ∫É¨JÈdG ‘ á°UÉN

.ΩOÉ≤dG ΩÉ©dG øe ¢SQÉe ô¡°T ‘ ¿óæd ‘ ¢UÉN

¿ƒ°ûJ „ƒLhh

Woojung Chun

An anatomical study, sculpture, 2010







Astral convertible (detail)
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É«ØJ’Latvia

 πª©J h º«≤Jh .É«ØJ’ ‘ GÒŸÉa áæjóe ‘ 1978 ΩÉY ó«dGƒe

 É¡dÉªYCG ¢Vô©H Ωƒ≤J 1999 ΩÉY òæeh . ÉéjQ áæjóe ‘ Év«dÉM

 ΩÉY  É¡°VQÉ©e  ∫hCG  áeÉbEÉH  â∏ØàMG.  á«dhódG  ¢VQÉ©ŸG  ‘

 ´ƒæ‡”  ¿GƒæY   â–  ¿ƒæØ∏d  ¢SGƒf  ¢VôY  áYÉb  ‘  2005

  á«dhódG É¡àcQÉ°ûe øe âØãc ΩÉ©dG  ∂dP øe kAóHh “¢ùØæàdG

 ,2006 ΩÉY ô°ûY ¢ùeÉÿG  Êó«°S ‹Éæ«H ‘ âcQÉ°T  å«M

 É¡dÉªYCG â°VôY Égó©Hh ,2007 ΩÉY ÊÉãdG ƒμ°Sƒe ‹Éæ«H ºK

 ‘h  .  2008  ΩÉY  É«dÉ£jEG  ‘  ™HÉ°ùdG  Éà°ù«Ø«fÉe  ¢Vô©e  ‘

 ‹Éæ«H ‘ ÉgOÓH π«ãªàd Év«ª°SQ äÒàNG Iô°TÉÑe ‹ÉàdG ΩÉ©dG

 ‘  »æØdG  É¡LÉàfEG  áfÉæØdG  â°VôY  ∂dP  ÖfÉL  ¤EG  .É«°ùæ«a

 Ωóîà°ùJh  .ójƒ°ùdGh   É«fÉŸCGh  É°ùfôa  πãe  ∫hódG   øe  ÒãμdG

 áaÉ°VE’ÉH  áYƒæàeh  á∏NGóàe  äÉ«æ≤J  É¡dÉªYCG  ‘  áfÉæØdG

 ƒëf É¡eƒ¡Øe ó«cCÉàd á«FôŸG ô°UÉæ©dGh äƒ°üdG É¡eGóîà°S’

 äÉMÉ°ùe  ≥∏îH Ωƒ≤àa ,ÊÉ°ùfE’G OƒLƒdG h á«fÉ°ùfE’G ÜQÉéàdG

 É¡°†«≤fh  áæjõM ôYÉ°ûe ÚH äÉYGô°üH êƒ“  AÉ°†ØdG øe

 º¡ŸG øe, ΩódG áØNh ìôŸG  øe ƒL ‘  IOÉ©°ùdG äÉbÓY øe

.É¡àjƒg ¤EG Ò°ûJ É¡dÉªYCG ™«ªL ¿CG á¶MÓe

Born in Valmiera, Latvia, in 1978. Lives and 
works in Riga, Latvia.  She has participated 
in exhibitions since 1999. Her first solo show 
– “Breathing Prohibited” – took place at the 
Noass Gallery in 2005. Since then she has 
participated in a number of international ex-
hibitions such as the 15th Sydney Biennale in 
Australia (2006), the 2nd Moscow Biennale in 
Russia (2007) and Manifesta 7 in Italy (2008). 
In 2009 she represented Latvia at the Venice 
Biennale. She has also exhibited in France, 
Germany, Sweden and other countries. In her 
work she uses mixed techniques, experimen-
ting with sound and with visual elements. Her 
conceptual approach is tempered by existen-
tial moods and human experiences, creating 
a space where sorrow collides with happiness 
and drama is diffused with humour. Her work 
often reflects her nationality.

Evelīna Deičmane

øª°ùjO Ú∏«ØjG

Unrest. (Dream), 70x15x100 cm. Photography object 2010, Documentation view







Unrest. (Dream), 70x15x100 cm. Photography object 2010
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 ióMEG   .ähÒH  ‘  πª©Jh  º«≤J,1974  ΩÉY  ¿ÉæÑd  ó«dGƒe

  á«fÉæÑ∏dG  á«ÁOÉcC’G  (±ô°ûdG  áÑJôe  ™e)  äÉéjôN

 âeÉb,¿ÓYE’G  ¿ƒæa  ‘  â°ü°üîJ  å«M,á∏«ª÷G  ¿ƒæØ∏d

 É¡dÉªYCG ‘h .äÉ©eÉ÷G øe ójó©dG ‘ ÚeÉY IóŸ ¢ùjQóàdÉH

  º¡∏à°ùJ  áfÉæØdG ¿CG ßë∏f ¢TÉª≤dG äÉMƒd ≈∏Y  ájôjƒ°üàdG

  á∏NGóàŸG äÉbÓ©dG øe ájôμØdG É¡àdÉ°SQh á«æØdG É¡JÉ°UÉgQEG

 ‘ ∂dP ≈∏Œh ¬H §«– »àdG  áÄ«ÑdGh OôØdG ÚH äÉYGô°üdGh

 ¿óeh ähÒH ‘ É¡àeÉbCG  »àdG  á°UÉÿG ¢VQÉ©ŸG øe ÒãμdG

 ƒHCGh »HO  ‘ á«dhódG ¢VQÉ©ŸG ‘ É¡àcQÉ°ûe  ÖfÉL ¤EG iôNCG

 ÚH øeh .ÚJõFÉL âëæe 2009 ΩÉY ‘h .øjôëÑdGh  »ÑX

 ‘ ¿GƒdCG …ÒdÉL ‘ ¢Vô©e  É¡àeÉbCG »àdG á°UÉÿG ¢VQÉ©ŸG

 …ÒdÉL ‘ “ áeÉ©dG øcÉeC’G” ¢Vô©eh , 2008 ΩÉY  ähÒH

 ácôM”¢Vô©e  ºK  2009  ΩÉY  »HO  áæjóe  ‘  Gƒ°S  äQBG

 Éªc  .2010  ΩÉY  »HO  ‘  Gƒ°S  äQBG  …ÒdÉL  ‘  “ÒgÉª÷G

 »ÑX ƒHCG -¢ùjQÉH ¢Vô©e É¡ªgCG á«YÉªL ¢VQÉ©e ‘ âcQÉ°T

 ∞jôÿG  ¿ƒdÉ°Uh  ,  2008  ΩÉY  á«Hô©dG  äGQÉeE’G  ádhO  ‘

 »ÑX ƒHCG ¢Vô©eh , äƒ«H ‘ ∑ƒ°Sô°S ∞ëàe ‘ º«bCG  …òdG

  …ÒdÉL ‘ º«bCG  »æa  ¢Vô©eh  ,  2009 ΩÉY  ¿ƒæØ∏d  ‹hódG

 É¡àcQÉ°ûe  É k°†jCG  ó¡°T  …òdG  (2010)  ΩÉ©dG  Gòg  ‘   ¿GƒdCG

 øe ôcP Éªch . øjôëÑdGh ähÒH  ôNBG ¢Vô©e øe ÌcCG ‘

 ÊÓYEG  º«ª°üJ  ø°ùMC’   BMW   IõFÉL   âëæe  πÑb

 âëæe É k°†jCG  ΩÉ©dG  ¢ùØf ‘h 2009 ΩÉY §°ShC’G ¥ô°ûdG  ‘

  ¿ƒdÉ°U  äÉ«dÉ©a ∫ÓN  ΩÉμ◊G áæ÷ πÑb øe á°UÉN IõFÉL

.ähÒH ‘  øjô°û©dGh ™°SÉàdG ∞jôÿG

Born in 1974, Lebanon, Zena Assi lives and 
works in Beirut. She graduated with honors 
from l’Academie Libanaise des Beaux Arts 
(ALBA) in advertising, worked in the field for 
two years and taught in different universities.
Her contemporary work on canvas, that draws 
inspiration from the relations and conflicts 
between the individual and his environment, 
has been part of numerous collective and solo 
exhibitions in Beirut, Dubai, Abu Dhabi and 
Bahrain. She received two awards in 2009.
Solo exhibitions : 2010: Artsawa gallery, 
Dubai ‘mass movement’. 2009: Alwane gallery, 
Beirut ‘un peu de beyrouth’. 2009: Artsawa 
gallery, Dubai. ‘public space’. 2008: Alwane 
gallery, Beirut. ‘cite et citadins’Collective 
exhibitions: 2010: Al Bareh gallery, Bah-
rain. 2010 contemparabia, Beirut. 2010-9-8: 
Artsawa gallery, Dubai. 2010-9-8-7: Alwane 
gallery, Beirut. 2009: Abu Dhabi Art Fair, Abu 
Dhabi. 2009-8-6-5: salon d’automne, Sursock 
museum, Beirut. 2008: Paris- Abu Dhabi Art 
Fair, Abu Dhabi.Awards: BMW, mini cooper’s  
50th anniversary, best design for the Middle 
East, 2009. Mention spéciale du jury, XXIX  
salon d’automne, Sursock museum, Beirut, 
Lebanon, 2009.

Zena Assi

»°UÉY ÉæjR

¿ÉæÑdLebanon





My city 2, painting, 160x130cm, 2010



My city 1, painting, 160x130cm, 2010
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¿ÉæÑdLebanon

 á«∏c  ‘ ¿ƒæØdG   ¢SQOh  ähÒH áæjóe ‘ 1979 ΩÉY ó«dGƒe

 ójó©dG  ‘  ∑QÉ°T,≥°ûeO  á©eÉ÷  á©HÉàdG  á∏«ª÷G  ¿ƒæØdG

 ájƒ«°SCGh  á«HhQhCG  ∫hO  h  ¿ÉæÑd  ‘   á«YÉª÷G  ¢VQÉ©ŸG  øe

  ¢Vô©e  ∫ÓN  á°UÉN  É°VQÉ©e   ΩÉbCG  ,IóëàŸG  äÉj’ƒdGh

 ΩÉY „ƒc „ƒg ‘ øØdG  ¢Vô©eh Ú°üdG ‘ ‹hódG  ƒÑ°ùcG

 ÊÉæÑ∏dG ¿ÉæØdG  Gòg ¿CG  OÉ≤ædG øe  ¿hÒãμdG …ôjh .2009

 ,»Hô©dG  ⁄É©dG  ‘  IOôØàŸG   á«æØdG  ÖgGƒŸG  øe  óMGh  ƒg

 ‘  É¡eÉbCG á°UÉN ¢VhôY ‘ ¬dÉªYCG äógƒ o°T ¿CG ó©H á°UÉN

 äÉ«dÉØàMG  ‘ Ú°VQÉ©dG  øª°V ¿Éc,¢ùjQÉH  h  »HO  h  ≥°ûeO

 äÉ≤HÉ°ùe πãe ΩÉjC’G …ÒdÉL ájÉYQ â– âª«bCG  áeÉg á«æa

 ÜÉÑ°ûd É°†jCG AÉæàb’G ¢Vô©eh ,2007 ΩÉY  ¿ÉÑ°ûdG ÚfÉæØdG

 ÒãμdG  ó°üM …ô°üŸG ó«dh  ¿CG  ôcòjh .2009 ΩÉY ÚfÉæØdG

 ÉjQƒ°S ‘ âª«bCG  á«æa äÉ≤HÉ°ùe ∫ÓN É¡ª¶©e õFGƒ÷G øe

.Üƒ∏°SC’G áYhQh  á«æ≤àdG  ábóH ¬fGôbCG øY √õ«ªàd Gô¶f

…ô°üŸG ó«dh

Walid El-Masri

Born in 1979. The paintings of Lebanese art-
ist Walid El-Masri possess what one critic re-
ferred to as the “bravura and technique one 
rarely finds in the work of someone of his age.” 
Born in Beirut in 1979, he is a graduate of 
the Faculty of Fine Arts in Damascus and has 
participated in numerous group exhibitions 
and art fairs at home and abroad, including 
Europe, Asia and the US. Solo exhibitions at 
theChina International Gallery Expo and Art 
Hong Kong in 2009, established his popular-
ity with not only Asian collectors but interna-
tional art lovers. Considered one of the Arab 
world’s most exciting young talents, he has 
been given solo shows in Damascus, Dubai 
and Paris and has been featured in a num-
ber of Ayyam’s high profile events such as its 
competition for emerging artists in 2007 and 
its “Young Collectors” auction in 2009. The 
recipient of several awards, he has won prizes 
at various workshops and contests in Syria.

Chairs, painting, 235 X 145 cm
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 »àdG  ô≤°ûZóe  ‘  ƒØjQÉfÉfÉàfCG  áæjóÃ  1977  ΩÉY  ó«dGƒe

 ¿ƒæa á°SGQód ¢ùjQÉH ¤EG ôaÉ°Sh ô°ûY á©°SÉàdG ø°S ‘ É¡côJ

 IÎØd …QÉª©e ºª°üªc ¬àæ¡e ¢SQÉe ¬LôîJ ó©Hh,IQÉª©dG

 ¿ƒæØ∏d  ¬æa  ¢Sôc  G kôNDƒeh,AÉjRC’G  º«ª°üJ  ¤EG  ¬ŒG  Égó©H

 âbƒdG  ¢ùØf  ‘  ¢UôM  ,IOó©àe  §FÉ°Sh  É keóîà°ùe  á«FôŸG

 Ú©e  QÉWEG  ‘  á«æØdG   ¬àHôŒ  ∞«æ°üJh  áÑdƒb  ÖæŒ  ≈∏Y

 ¬dÉªYCG ‘ ¢ùfÉeQƒaÈdGh ƒjó«ØdG øa Ωóîà°SG Éªæ«M á°UÉN

 øe  ÒãμdG  ‘  ¿ÉæØdG  ∑QÉ°T,ºî°†dG  ºé◊G  äGP   áÑcôŸG

 ziôNCG  Iôe É«≤jôaCG  èeO{ ¢Vô©e É¡æe á«YÉª÷G ¢VQÉ©ŸG

 ∫ÉHƒæ«°S  ‹Éæ«Hh  ,»eÉ«f  ¿ƒª«°S  √OGóYEG  ≈∏Y  ±ô°TCG  …òdG

 ¢Vô©e ‘ ¬dÉªYCG â°VôY GôNDƒeh ,á«cÎdG Üƒæ«°S áæjóÃ

 iôNCG  äÉYÉbh  ¿ÉeOƒL  …ÒdÉL  ‘  º«bCG  …òdG  z¥É«°ùdG{

 É°ùfôa ‘ Év«dÉM ¿ÉæØdG º«≤jh .êÈ°ùf ÉgƒL áæjóÃ ¿ƒæØ∏d

.∑Éæg ¬æa ¢SQÉÁ å«M

Gƒ°ùjÒeƒf ÉjQófCG πjƒL

He was born in Antananarivo, Madagascar, in 
1977. He left Madagascar for Paris when he 
was 19 in order to further his studies at the 
Ecole Spéciale d’Architecture. Initially drawn 
to the multifaceted nature of architectural 
practice, Andrianomearisoa became increas-
ingly engaged with other modes of cultural 
production, pursuing a career as a couturier 
before shifting his practice to the visual arts. 
He consequentially works across various me-
dia, avoiding categorisation and incorporat-
ing performance, video and largescale instal-
lation in his work. He has participated in a 
number of major group exhibitions, including 
Africa Remix, curated by Simon Njami, and the 
2010 Sinopale Biennale in Sinop, Turkey. His 
work most recently featured on In Context, 
hosted by Goodman Gallery at Arts on Main 
and other venues in Johannesburg. He lives 
and works between Antananarivo and Paris.

Joël Andrianomearisoa

ô≤°ûZóeMadagascar

Curated by: the Goodman Gallery

Le labyrinthe des passions, 2010, Installation of 9 panels 250x250 cm various paper and wooden frames.
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ô°üeEgypt

 º°ùb)¿ƒæØdG  á«ÁOÉcCG  ‘  â°SQO,IôgÉ≤dG1974  ó«dGƒe

 »∏Y  â∏°üM,1997-1998»eÉY(Éªæ«°ùdG

 ¿ƒæØdG  á«∏c  øe  »àjõdG  ôjƒ°üàdG  ‘  ¢SƒjQƒdÉμÑdGáLQO

 åMÉH  1996≈àMh1995òæe.1999IôgÉ≤dÉH  á∏«ª÷G

 πªYz¥QRC’G{  2008  ,AÉjRC’Gh  á°VƒŸG  ¿ƒæa  ‘  π≤à°ùe

 ΩÓMCG{  2007  ,  IôgÉ≤dÉH  ¢ShÉg  ¿hÉJ  …ÒdÉL  ‘  Öcôe

 …ÒdÉL ‘ ‘GôZƒJƒa ôjƒ°üJh Öcôe πªY ƒjó«a záμFÓŸG

 øe  Öcôe  πªYzπà≤J  ±ƒ°S{  2006  ,IôgÉ≤dÉH  ¢ShÉg  ¿hÉJ

 2010,ô°UÉ©ŸG  øØ∏d  »°ù«Ñ°S  èæjhQO  …ÒdÉL  ‘  ƒjó«ØdG

 zΩÓMCG{  ¢Vô©e  2009  ,IôgÉ≤dG  ‹Éæ«Hh  Êó«°S  ‹Éæ«H

 äÉeƒ°SôdG{-  ájô°ùjƒ°ùdG  ¿ôH  áæjóe  ‘  »∏c  ∫ƒH  ∞ëàÃ

 áæjóÃ  åjó◊G  øØdG  ∞ëàe  ‘  záØWÉ©dÉH  áfƒë°ûŸG

 ∫ƒ«°S áæjóe ∞ëàÃ ƒjó«a πªY záZQÉØdG äGhÉª°ùdG{,ƒ«cƒW

 …ÒdÉL ‘ zQÉcGO  ≈∏Y  Üôb  øY Iô¶f{-¿ƒæØ∏d  á«Ñª«dhC’G

 ¤hC’G  IõFÉ÷G  ≈∏Y  π°üM.á«fÉŸC’G  ÚdôH  áæjóÃ  AFI

 QÉcGO ‹Éæ«H IõFÉL ,á«fÉªãdG  ¬JQhO ‘ ábQÉ°ûdG  ‹Éæ«H øe

 ÜôjƒàfCG  ‘  ô°UÉ©ŸG  øØdG  ∞ëàÃ  äÉ«æà≤e  É¡d,2006ΩÉY

.iôNCG  øcÉeCGh  ô°üe  ‘  ô°UÉ©ŸG  øØdG  ∞ëàe  h  Éμ«é∏ÑH

…hÉæb ∫ÉeCG

Amal  Kenawy

Installition, 2010

Born in Cairo, Egypt 1974. lives and works 
in Cairo. 1997/98 studied in the academy of 
arts, Cinema institute. 1999 B A in painting  
& Graduated from the faculty of Fine arts/Cai-
ro, Egypt. 1995 /1996 self free research and 
Study for fashion design. 2008(Blue) video 
installation, townhouse gallery, Cairo, Egypt. 
Drawings Space art gallery for contemporary 
Egyptian art/down town Cairo, Egypt. 2006 
(Booby Trapped Heaven)video installation/
Masharabia Gallery/Cairo Egypt. 2004(The 
journey) Video installation,Townhouse gal-
lery For Contemporary Art,Cairo, 2004(Trans-
formation) Grant of Pro-Helvetia Swiss Arts 
Council, Artist’s Residency, Araau/Switzer-
land. International Biennales: 2010 Sydney 
biennial     2010 Cairo international biennial. 
2008 Dakart biennale ,signal. 2007 Venice bi-
ennale 52 African pavilion, Italy. 2007 Sharja 
biennale 8th, Emirates. 2006 1st Singapore 
biennial, Singapore. 2004. 2009(Dreams) 
Paul Klee museum,Bern, Swiss land. 2009 
Emotional Drawings: Modern museum  of art.
(MOMOK)Koyto/Japan.   2009:(Empty skies-
video animation)Emotional Drawing,(SOMA)
The Seoul Olympic museum of art 2009(Spot 
on Dakar) IFA Gallery Berlin, Germany.mu-
seum  of art .  2008:(Emotional Drawing) 
MoMak The National museum of Modern art-
Kyoto. Japan.
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ô°üeEgypt

Painter and graphic designer. Studied arts at 
the Faculty of Fine arts, Cairo. Worked in sev-
eral field related to the visual arts: painting, 
Graphic design, publishing, puppet theatre, 
furniture design. considered one of the top 
artist in the field of “ book- cover” design , 
and the illustration of books for children in 
the Arab World. Author and illustrator of sev-
eral children  books and posters. published in 
different languages by international publish-
ing houses and the U N .Holder of many prizes 
including the Leipzig Fair medal.Held many 
one- man exhibitions in Egypt and the Arab 
countries. Participated in group exhibitions 
world  wide. His works to be found in art col-
lections in Arab countries  , Europe and the 
U.S. His oil paintings are of symbolic  nature 
, inspired by Egyptian folk art.Currently holds 
the position  of Artistic Editor in chief of the 
Prestigious political and cultural  monthly  
magazine “ Weghat Nazer”.

Helmi El Touni

 á∏«ª÷G ¿ƒæØdG á«∏μH øØdG ¢SQO .»μ«aGôL ºª°üeh ΩÉ°SQ

 ¢SQÉe,»Mô°ùŸG  º«ª°üàdG  øa  ‘  ¢SƒjQƒdÉμH,IôgÉ≤dÉH

 :…ô°üÑdG  »æØdG  ∫ÉéŸÉH  ábÓY  É¡d  á«æa  äÉWÉ°ûf  IóY

 ,ô°ûædG  ,í£°ùŸG  »μ«aGô÷G  º«ª°üàdG  ,»àjõdG  ôjƒ°üàdG

 ÚfÉæØdG  RôHCG  øe  Èà©j  .çÉK’G  º«ª°üJ  ,¢ùFGô©dG  ìô°ùe

 Qƒ°Uh  ∞dCG,»Hô©dG  ⁄É©dG  ‘  ÜÉàμdG  º«ª°üJ  ∫É›  ‘

 Ió©H  äô°ûf  »àdGh  ∫ÉØWC’G  äÉ≤°ü∏eh  Öàc  øe  ójó©dG

 ≈∏Y π°UÉM,IóëàŸG ·CÓd á©HÉàdG  äÉª¶æŸG á£°SGƒH äÉ¨d

 Iôe  ∫hC’ íæ“ õFGƒL É¡æ«H øe ,á«ŸÉ©dG õFGƒ÷G øe ójó©dG

 IõFÉLh ‹hódG “êõÑ«d ” ¢Vô©e á«dGó«e πãe »HôY ¿ÉæØd

 ¢VQÉ©ŸG øe ójó©dG ΩÉbCG .∫ÉØWC’G Öàμd “ É«fƒdƒH” ¢Vô©e

 ójó©dG  ‘ ºgÉ°S  .á«Hô©dG  ∫hódG  º¶©eh ô°üe ‘ ájOôØdG

 ¬JÉMƒd óLƒJ .⁄É©dG ∫hO ∞∏àfl ‘ á«YÉª÷G ¢VQÉ©ŸG øe

 IôgÉ≤dÉH  åjó◊G  …ô°üŸG  øØdG  ∞ëàe  äÉ«æà≤e  øª°V

 .ÉμjôeCGhÉHhQhCGh á«Hô©dG OÓÑdGh ô°üe ‘ á«æØdG äÉYƒªéŸGh

 øe √ÉMƒà°ùeh ájõeQ á©«ÑW äGP ä’ÉéŸG ∞∏àfl ‘ ¬dÉªYCG

 ¢ù«FQ  Ö°üæe ¿B’G  π¨°ûj  .ÒWÉ°SC’Gh  »Ñ©°ûdG  øØdG  ∫Éμ°TCG

 ºà¡J  ájô¡°T  ≈gh  “ô¶f  äÉ¡Lh  á∏éŸ”  »æØdG  ôjôëàdG

.ôμØdGh áaÉ≤ãdGh á°SÉ«°ùdG ÉjÉ°†≤H

ÊƒàdG »ª∏M





Oil on canvas on wood, 120x360 cm, 2010
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ô°üeEgypt

 ∫ƒ°üØdÉH ≥ëàdCG,πª©jh º«≤j å«M 1963 ΩÉY  IôgÉ≤dG  ó«dGƒe

  øe  ¿ƒæØdG  á°SGQód  IôgÉ≤dÉH  á∏«ª÷G  ¿ƒæØdG  á«∏μH  á«FÉ°ùŸG

 π°üM,Ö£dG á«∏c ‘ ¬à°SGQO ∫ÓN  1990 ΩÉY ≈àM 1981 ΩÉY

 äQÉ°ùfGôJ ó¡©e øe zIójó÷G Éjó«ŸG{ ‘ Òà°ùLÉŸG  áLQO ≈∏Y

 zßaÉM{ ∑QÉ°T .2009 ΩÉY É°ùªædG ‘ ¢ùÁôc ÜƒfGódG  á©eÉéH

 ‹Éæ«Ñd ô°ûY á«fÉãdG IQhódG -:É¡ªgCG IÒãc á«YÉªL ¢VQÉ©e ‘

 ΩÉY ,É«fÉÑ°SCÉH É«°SQƒe ‘ z8 –  Éà°ù«Ø«fÉe{ ΩÉ©dG Gòg IôgÉ≤dG

 á©HÉ°ùdG IQhódG  ∫ÓN záHô£°†ŸGh áLô◊G äÉãMÉÑŸG{ , 2010

 áæjóÃ  åjó◊G  ∞ëàŸG  ‘   á«≤jôaC’G  ΩÓaCÓd  ¿ÉLô¡Ÿ  ô°ûY

 äÉ«dÉ©a ∫ÓN z!? ¿B’G çóëj GPÉe{ ,É°†jCG 2010 ΩÉY ∑Qƒjƒ«f

 ójQóe áæjóÃ zÜô©dG QGO { ‘  ô°UÉ©ŸG …ô°üŸG øØdG ¢Vô©e

 äôHôg  ∞ëàÃ  záªLôJh  äGÒ°ùØJ{  ,2010  ΩÉY  á«fÉÑ°SC’G

 äGó≤à©ŸG{  ,2010  ΩÉY   ∑Qƒjƒ«f  áæjóe  ‘  ¿ƒæØ∏d  ¿ƒ°ùfƒL

 ,2010 ΩÉY óæ¡dÉH  …ÉÑeƒH  áæjóÃ ó∏«L …Ò∏dÉéH  záë«ë°üdG

 ¢ùjôHÉc …Ò∏dÉL ‘ á«ªgh ¢ü°übh äÉaGôN :∫ƒgPh á£Ñÿ{

 ¿Éfƒ«dÉH  »μ«fƒdÉ°S  ‹Éæ«H  ,2010  ΩÉY  ÚdôH  áæjóÃ  ¿Qƒg

 zåjó◊G  »£°ShC’G  ¥ô°ûdG  øØdG  :ΩÉã∏dG  áWÉeG{   ,2009  ΩÉY

 ∞ëàÃ hõ‚GƒL ‹ÉæjôJ ,2009 ΩÉY ¿óæd ‘ »°ûJÉ°S  …ô∏dÉéH

 øjô°û©dGh  IóMGƒdG  IQhódG  ,2008  ΩÉY  Ú°üdG  ‘  „hó‚GƒL

 ‘  ÜôjƒàfCG  áæjóÃ  ô°UÉ©ŸG  øØdG  ∞ëàÃ  »æØdG  ¢Vô©ª∏d

 QÉcGO ‹Éæ«H ,2006 ΩÉY IQƒaÉ¨æ°S ‹Éæ«H  ,2008 ΩÉY Éμ«é∏H

 Éæ«°ù«e  áæjóÃ  zá«£°SƒàŸG  äÉ¡LGƒŸG{   ,2006  ΩÉY  ∫É¨æ°ùdÉH

 IõFÉL ≈∏Y π°üM) ∫É¨æ°ùdÉH QÉcGO ‹Éæ«H ,2005 ΩÉY á«dÉ£j’G

 Góædƒg ‘ zåjó◊G …ô°üŸG øØdG{ ,2004 ΩÉY (á«fƒaƒμfGôØdG

.2001 ΩÉY Góædƒ¡H êÉg ¿O ‘ ¢ùcô°ù«JQƒa ìô°ùÃ

He is born in Cairo, Egypt in 1963 where he 
currently lives and works. He studied medi-
cine and followed the evening classes of the 
Cairo fine arts in the eighties. After attain-
ing a medical degree in 1987 and M.Sc. as a 
medical specialist in 1992, he gave up medi-
cal practices in the early nineties for a career 
in the arts. He later obtained an MFA in new 
media and digital arts from Transart Institute 
(New York, USA) and Danube University Krems 
(Austria). International shows include: 12th 
Cairo Biennale, Egypt, 2010. Manifesta 8, 
Murcia, Spain, 2010. Thessaloniki Biennale, 
Greece, 2009. Guangzhou Triennale, China, 
2008. Sharjah Biennale, UAE, 2007. Dakar 
Biennale, Senegal, 2004 & 2006. Singapore 
Biennale, 2006. Hafez works were shown in:
The Herbert F. Johnson Museum of Art, Icatha, 
NY, USA, 2010. Centre George Pompidou, Par-
is, France, 2010. The New Museum NY, USA, 
2010. Saatchi Gallery, London, UK, 2009. The 
Queens Museum, NY, USA, 2008. Institut du 
Monde Arabe, Paris, France, 2008. Tate Mod-
ern, London, UK, 2007. MuHKA Museum of 
Art, Antwerp, Belgium, 2007. Kunstmuseum 
Bonn, Germany, 2007. Bamako National Mu-
seum of Art, Mali, 2007. Museum of Contem-
porary Art, Roskilde, Denmark, 2007.

Khaled Hafez

ßaÉM ódÉN

Installation, 2010
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ô°üeEgypt

 (kGóL ó«L ôjó≤J) á«æØdG á«HÎdG ¢SƒjQƒdÉμH .1982ó«dGƒe

 º°SôdG  º°ù≤H  Òà°ùLÉŸG  áLQO  ,2003  ¿Gƒ∏M  á©eÉL  –
 áHÉ≤f  ƒ°†Y.¿Gƒ∏M  á©eÉL  á«æØdG  á«HÎdG  á«∏μH  ôjƒ°üàdGh

 …ÒdÉL  (3  Iô°UÉ©e  iDhQ)  ¢Vô©e,  Ú«∏«μ°ûàdG  ÚfÉæØdG

 ¿hô°û©dGh óMGƒdG ÜÉÑ°ûdG ¿ƒdÉ°U .2010ô°UÉ©ŸG øØ∏d QÉ°ùe

 .2010  ájQóæμ°SE’G  áÑàμe  2010  IóæLCG  ¢Vô©e  .2010

 ô°UÉ©ŸG  øØ∏d  QÉ°ùe  …ÒdÉL  (ÊÉ°ùfE’G  º°ù÷G)  ¢Vô©e

 IóæLCG  ¢Vô©e  .2009  ¿hô°û©dG  ÜÉÑ°ûdG  ¿ƒdÉ°U  .2009

 ¿ÉæØdG  áëæe)  ¢Vô©e  .2009  ájQóæμ°SE’G  áÑàμe  2009

 øeÉãdG  ÜÉÑ°ûdG  ¿ƒdÉ°U  .2008  ájQóæμ°SE’G  áÑàμe  (º«≤ŸG

 ÚfÉæØdG  ÜÉÑ°ûd  ≈≤à∏e  (Iôe  ∫hCG)  ¢Vô©e  .2007  ô°ûY

 ™HÉ°ùdG ÜÉÑ°ûdG ¿ƒdÉ°U .2006 ájQóæμ°SE’G áÑàμe Ú«∏«μ°ûàdG

 ¿ƒdÉ°U .2004 ô°ûY ¢SOÉ°ùdG  ÜÉÑ°ûdG  ¿ƒdÉ°U .2005 ô°ûY

 ¿ƒæØ∏d  »eƒ≤dG  ¢Vô©ŸG  .2003  ô°ûY  ¢ùeÉÿG  ÜÉÑ°ûdG

 ÜÉÑ°ûdG ¿ƒdÉ°U .2001 ¿hô°û©dGh á©HÉ°ùdG IQhódG á«∏«μ°ûàdG

 Ú°üdG  ¿ƒæØ∏d  ‹hódG  ÚμH  ‹Éæ«H  .  2000  ô°ûY  ÊÉãdG

 .2010  É«fÉŸCG  ±Qhó°ùdOƒH  ∫Éª°ûdG  øa  ¢Vô©e  .2010

 ájQóæμ°SE’G ¬«∏«JCG ÜÉÑ°û∏d ∫hC’G ‹hódG ájQóæμ°SE’G ¿ƒdÉ°U

 ¿hô°û©dG h óMGƒdG ÜÉÑ°ûdG ¿ƒdÉ°U -¿ƒdÉ°üdG IõFÉL.2006

 -(º«≤e  ¿Éæa  áëæe)  ájQóæμ°SE’G  áÑàμe  IõFÉL  2010

 ÚfÉæØdG  áHÉ≤f  IõFÉL  2007  ô°ûY  øeÉãdG  ÜÉÑ°ûdG  ¿ƒdÉ°U

 .2006 ÜÉÑ°û∏d ‹hódG ájQóæμ°SE’G ¬«∏«JCG ¿ƒdÉ°U -Ú«∏«μ°ûàdG

Born in 1982, Cairo,Egypt. Master degree 
from drawing & painting department, Art 
Education faculty, Helwan university. master 
Thesis (Artistic traits of the sixties egyptian 
painting as a cultural approach for non spe-
cialized  university students). Bachelor of Art 
Education from Art Education faculty, Helwan 
university,accumulative grade (very good), fi-
nal year grade (excellent) 2003.
Local Participations: (Contemporary Views), 
Almasar Gallery of contemporary art,2010. 21st 
Youth salon,palace of arts,opera house,2010.
(Agenda 2010),Bibliotheca Alexandria, 2010.
(Faces),Horizon one gallery,2009. (IL Cor-
pus Homanus | The Human Body),Almasar 
Gallery of contemporary art,2009. (Contem-
porary Views),Almasar Gallery of contempo-
rary art,2009. 20th Youth salon,palace of 
arts,opera house,2009. (Agenda 2009),Bib-
liotheca Alexandria,2008. (grant of a resident 
artist) Bibliotheca Alexandria,2008. (Agenda 
2008),Bibliotheca Alexandria, 2008. (Art and 
society), Algizeera Art center,2008. 18th 
Youth salon,Horizon one gallery, 2007. 

Kareem Alqurity

≈£jô≤dG Ëôc

Painting, 2x3m, 2010
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Born 1970 in Cairo. Lecturer at Helwan Uni-
versity - Faculty of Fine Arts - Sculpture De-
partment in Egypt. Education: Graduated in 
1993, took his master degree in 2000 and the 
P.H.D. in 2006 from the  Sculpture   Depart-
ment – Faculty of Fine Arts- Helwan Univer-
sity.  Group Exhibition: 1991 - 1992 Youth 
Salon – Cairo, Egypt. 1994 Biennale of Port 
Said - Port Said, Egypt. 1995 Cairo Opera 
House - Egypt. 1997 – 2001 - 2010 Nation-
al Exhibition – Cairo, Egypt. 1997 - 1998 - 
2001 Salon of Small Format – Cairo, Egypt. 
1997 15 Artist Tut Gallery – Cairo, Egypt. 
2003 2nd Iron Sculpture Exhibition – Foli-
gno, Italy. 2003 2nd Biennale of Sculpture in 
Iron – Perugia, Italy. 2006 Stars of the Day 
“Gallery Khan al Maghraby” – Cairo, Egypt
2008 Mashrabeya Art Gallery – Cairo, Egypt
2008 El Beit Exhibition “Horizon One Gallery” 
– Cairo, Egypt. 2008 100 Years of Fine Arts 
– Cairo, Egypt. 2009 Continuity I “Al Masar 
Gallery” – Cairo, Egypt. 2009 Contemporary 
Egyptian Sculpture – Belgrade, Serbia, Mon-
tenegro. 2009 Contemporary Views II “Al Ma-
sar Gallery” – Cairo, Egypt. 2009 Panorama 
“Zamalek Art Gallery” – Cairo, Egypt. 2009 
Faces “Horizon One Gallery”. 2010 sculpture 
symposium in Sharm El-sheikh, Egypt.

Mohamed Radwan

 á«∏μH âëædG º°ùb ‘ Gô°VÉfi ,IôgÉ≤dG 1970 ΩÉY ó«dGƒe

 á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üM .¿Gƒ∏M á©eÉéH á∏«ª÷G ¿ƒæØdG

 ‘  IGQƒàcO  ,2000  ΩÉY  Òà°ùLÉŸG  áLQO  íæe  ,1993  ΩÉY

 1992 – 1991 :á«YÉª÷G ¢VQÉ©ŸG.2006 ΩÉY âëædG ¿ƒæa

-1997 .ó«©°S QƒH ‹Éæ«H 1994 .IôgÉ≤dÉH ÜÉÑ°ûdG ¿ƒdÉ°U

 -1998-1997 .IôgÉ≤dG ‘ »eƒ≤dG ¢Vô©ŸG 2010– 2001

 IQhódG  2003   .IôgÉ≤dÉH  IÒ¨°üdG  ™£≤dG  ¿ƒdÉ°U   2001

 É«LhôH  áæjóÃ  á«fó©ŸG  á«àëædG  ∫ÉªYC’G  ¢Vô©Ÿ  á«fÉãdG

 zΩƒ«dG Ωƒ‚{ .»Hô¨ŸG ¿ÉN …ÒdÉéH zQÉWE’G ‘{ .É«dÉ£jEÉH

 zá∏«ª÷G  ¿ƒæØdG  øe  ΩÉY  áFÉe{  .»Hô¨ŸG  ¿ÉN  …Ò∏dÉéH

 øa{.IôgÉ≤dÉH  QÉ°ùŸG  áYÉ≤H  zπ°UGƒàdG   2009  .IôgÉ≤dÉH

 πÑ÷G  ájQƒ¡ªéH  ,OGô÷ÉH  ‘  zô°UÉ©ŸG  …ô°üŸG  âëædG

 .QÉ°ùŸG  áYÉ≤H  zÊÉãdG  Aõ÷G  –  Iô°UÉ©e  iDhQ{  .Oƒ°SC’G

 ≥aCG  áYÉb  ‘  z√ƒLh{  .∂dÉeõdÉH  ¿ƒæØdG  ô°üb  zÉeGQƒfÉHz

 ó°ù÷G{  .ájQóæμ°SE’G  áÑàμÃ  zIóæLC’G{  2010  .óMGh

 ≈≤à∏e 2007 – 2006 -1999  .¿ƒæØdG ô°üb ‘ zÊÉ°ùfE’G

 .¿ÉæÑd  ‘  âëædG  ≈≤à∏e  2000  .¿Gƒ°SCG  ‘  ‹hódG  âëædG

 âëædG  ≈≤à∏e   2007.É«dÉ£jEÉH  âëædG  ΩƒjRƒÑª°S   2003

 ¥ôëŸG áæjóÃ âëædG ≈≤à∏e  2008  .ìhô£e ≈°Sôe áæjóÃ

.ï«°ûdG Ωô°T áæjóe ‘ âëædG ≈≤à∏e 2010 .øjôëÑdÉH

¿Gƒ°VQ óªfi

People and others, sculpture installation, 2010
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É«fhó≤eMacedonia

 Born 1974 in Skopje, Republic of  Macedonia;
1996 BFA, Faculty of Fine Arts  in  Skopje, 
Department for sculpture. 2002 MFA, Faculty 
of Fine Arts  in  Skopje, Department for sculp-
ture. Solo exhibitions: 2010 Banja Luka, BH, 
“Fifty or Fifty extended “, Museum of contem-
porary art. 2010 New York, USA, “Content for 
the others II”, Gallery MC. 2009 Sarajevo, 
BH. 2009 Venice, 53rd Venice Biennale “Fifty 
or Fifty”. 2009 Skopje, “Horizon-a”,  Small 
gallery. 2008 Niksic, Mountenegro, “Line or 
number” Gallery Ilija Sobaic. 2008 Sarajevo, 
BH, Sarajevo winter, 2007 New York, USA, 
“Continuous Probability Distributions”, Gal-
lery MC. 2007 Plovdiv, Bulgaria, “Path II”, 
Cultural center ASNOM. 2006 Skopje, “Fifty 
or Fifty” Museum of Contemporary Art: 2006 
Veles, “Path” National Museum. 2002 Sko-
pje, “System-s” Museum of the city of Sko-
pje. 1998 Skopje, “Sculptures” Youth Cultural 
Center. 

 ΩÉY ∫ƒ°ü◊G .á«fhó≤ŸG  »Hƒμ°S  áæjóÃ 1974 ΩÉY ó«dGƒe
 á«ÁOÉcCÉH  ôØ◊G  º°ùb  øe  ¿ƒæØdG   ¢SƒjQƒdÉμH  ≈∏Y  1996
 ¿õæØdG  á«ÁOÉcCG  øe  2002 ΩÉY Òà°ùLÉŸG  áLQO .»Hƒμ°S
 πjÒ°S âfÉ°S  á©eÉéH ¿ƒæØ∏d óYÉ°ùe PÉà°SCG .»Hƒμ°S áæjóÃ
 hCG 50{ ¢Vô©e 2010 ΩÉY :á°UÉN ¢VQÉ©e ΩÉbCG,¢SƒjOƒã«eh
 iƒàfi{ ,Écƒd É«fƒH ‘ ô°UÉ©ŸG øØdG ∞ëàe ‘ z50 ∫G OGóàeG
 .∑Qƒjƒ«f áæjóÃ MC  …ÒdÉL ‘ zÊÉãdG Aõ÷G - ôNB’G
 É«°ùæ«a ‹Éæ«H .ƒØ«jGô°S áæjóÃ “ôNB’G iƒàfi” ,2009 ΩÉY
 …Ò∏dÉL ∫ƒª°S ‘ “A- ≥aC’G” .Ú°ùªÿGh áãdÉãdG ¬JQhO ‘
 …Ò∏dÉL ‘ “ºbôdG ΩCG §ÿG” 2008 ΩÉY .»Hƒμ°S áæjóÃ
 äÉ©jRƒJ”  .Oƒ°SC’G   πÑ÷ÉH  ∂«°ùμ«f  áæjóÃ  ∂«Hƒ°SÉ«dG
 ∞jóaƒ∏H áæjóe ‘ çÉH âæ°ûæjG áYÉ≤H “∫ÉªàMÓd á∏°UGƒàe
 2008 ΩÉY  »Hƒμ°S áæjóe  ∞ëàÃ »æa ¢Vô©e .ÉjQÉ¨∏H  ‘
 …Ò∏dÉL  ‘  øjô°UÉ©ŸG  É«fhó≤e  ÊÉæa  øe  á«fÉªK  ¢Vô©e
 ™£≤dG   ‹Éæ«Ñd  á©°SÉàdG  IQhódG  ∑Qƒjƒ«f  áæjóÃ  MC
 “ÉMƒàØe ÜÉÑdG ¿Éc ó≤d” ,¢ûJÉaƒfÓ«e ÊQƒL ‘  IÒ¨°üdG
 ΩƒjRƒÑª°S 2005 ΩÉY .ôØ«jGô°S áæjóÃ ¿ƒæØdG …Ò∏dÉL ‘
 ¿ƒæØdG  ΩƒjRƒÑª°S  2002  ΩÉY,  »Hƒμ°S  áæjóe  ∞ëàÃ  øØdG
 á°ùeÉÿG  IQhódG,É«fhó≤Ã  ¢ùμæ«°û«dÉL  áæjóÃ  ‹hódG
 áæjóÃ  ô°UÉ©ŸG  øØdG  ∞ëàÃ   ¿ÉÑ°ûdG  ÚfÉæØdG   ‹Éæ«Ñd
 áæjóÃ ™°SÉàdG  ‹hódG  ∂«eGÒ°ùdG ¿ƒæa ΩƒjRƒÑª°S.»Hƒμ°S
 ¢SOÉ°ùdG  øØdG   ΩƒjRƒÑª°S2000  ΩÉY,á«fÉehôdG  ÉàfÉà°ùfƒc
 ¿ÉØ«à°S  IõFÉL,É«fhó≤e  ‘  Éμ«ehÎ°S  áæjóÃ   ÚKÓãdGh
 ø°ùMCG  IõFÉL  ,  2003  ΩÉYÉ«fhó≤e  ‘   âëæ∏d  »μ°ùØ«f  Ée
2000  ΩÉY,»Hƒμ°S   áæjóe  ∞ëàe  øe  2002  ΩÉY  ¢Vô©e

»μ°ùØ«fÉf »°SƒL

Goce Nanevski

Content for the others 2,4,5, digital print, 200x100 cm, 2010
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ÉjÒé«fNigeria

 ¢ù°SDƒe ƒ°†Y ,ÉjÒé«f ‘ ƒJÓH ¢SƒL áj’ƒH  1971 ó«dGƒe

 ô≤e ‘ zÉ©e{ :á«YÉªL ¢VQÉ©e ‘ ∑QÉ°T ,ƒjÉéjG  áYÉª÷

 .2005  ΩÉY  ÉLƒHCG  ájÒé«ædG  áª°UÉ©dÉH  IóëàŸG  ·C’G

 ¢Vô©e  .2006  ΩÉY  ÉLƒHCG  GƒHƒc  ‘  zá¡HÉ°ûàŸG  äÉbhôØdG{

 ΩÉY  ÉLƒHCG  ‘  å«dƒfƒeƒμdG  ∫hO  ´ÉªàLG  ¢ûeÉg  ≈∏Y  »æa

 ¿ƒæØ∏d   ÉjÒé«f ¢Vô©e ∫ÓN  ‘É≤ãdG  hó«f  ´ƒÑ°SCG  .2003

 :á°UÉN ¢VQÉ©e ΩÉbCG  .á«°ùfôØdG   áª°UÉ©dÉH  ƒμ°ùfƒ«dG  ô≤Ã

 zIOÉŸGh ìhôdG{ .2003 ΩÉY ÉLƒHCG ‘ »°ùfôØdG ‘É≤ãdG õcôŸG

 IQÉØ°ùdÉH zIOÉŸGh ìhôdG{ .2004 ΩÉY ÉLƒHCG  ‘ â°ShQ øj’ ‘

 ‘ …Òé«ædG ¿ÉŸÈdG : ‘ äÉ«æà≤e ¬d.ÉLƒHCG ‘ ájô°ùjƒ°ùdG

 ó«HôØ∏«°S …ÒdÉL .ÉLƒHCG ‘ á«°ùfôØdG IQÉØ°ùdG.ÉLƒHCG áæjóe

.zƒHÉéjEGzáYÉª÷ ¢ù°SDƒe ƒ°†Y,ÉLƒHCG ‘

πjƒª°U ƒcƒdhCG ƒ∏«fhCG

Born in December 26th 1971, Jos plateau state 
Nigeria, Nigerian.Group Exhibition: 2005 to-
getherness, United Nation’s House, Abuja Ni-
geria, identical Difference, Kubwa Abuja 2006, 
celebrate, official Exhibition of the common-
wealth Head of state meeting ,international 
conference center ,Abiuja 2003. Nido cultural 
week ,Nigerian Art show,Unisco head quarters 
,Paris 2006.Solo: Inscape: French cultural 
centre, Abuja 2003. Spirit And matter1: line 
rosset Abuja 2004. Spirit And matter11:Swiss 
embassy, Abuja 2004.Collectors: National As-
sembly, Abuja Nigeria. Swiss Embassy, Abuja. 
Silverbird galleria,AbujaProfessional Associa-
tion.founding member ”igabo” group of Ex-
hibiting Artist.

Onyilo Uloko Samuel

Mixed media, 2010





 »àdG  áæª«¡dGh  º∏¶dGh  Iƒ≤dG  á°Sô£Z  ..  :¿ÉæØdG  ádÉ°SQ
 ¢VÎØj øjòdG A’Dƒg ÒeóJ ≈∏Y πª©Jh AÉØ©°†dG ó°V óëàJ

 »g  ,ô°†àëŸG  ⁄É©dG  Gòg  ‘  ÉædƒM  ΩÓ¶dG  IQÉfEG   º¡«a

 »Fôe π«é°ùJ É°†jCG »g »àdG »JÉMƒd É¡æY È©J »àdG ádÉ°SôdG

 ‹ÉªYCG ¿EG .ájhÉ¡dG ¤EG ÉæH ™aóJ »àdG á«fÉ°ùfE’G á≤«≤◊G √ò¡d

 ¿É°ùfE’G ≥ë°ùfG ióe …CG ¤EG Éæ°ùØfCG Òcòàd  IOô› ádhÉfi

 hCG  IQƒ°üH  ÉjÉë°†dG  A’Dƒg  øe  óMGh  Êƒμdh  .ΩÓ¶dG  ‘

 .á°Sô£¨dGh  áæª«¡dG iƒb øe ¢UÓî∏d ´QÉ°UCG »æfEÉa iôNCÉH

 ≥ë°ùæe ó°ùL ‘ â°SôZ á«æ«°U IôHEG  áHÉãÃ ƒg QÉª°ùe πμa

 »FôŸG  êÓ©dG  øe  ´ƒæc  -  çƒ∏ŸG  ó°SÉØdG  ΩódG  êGôN’

 QGô°UE’G  h  Ωõ©dÉH  ¬fCG  ≈∏Y  ‹ÉªYCG  ócDƒJh   á«æ«°üdG  ôHE’ÉH

 ∑Î°ûŸG hó©dGh ΩÓ¶dG …ƒb ióëàf ¿CG ™«£à°ùf á«ë°†àdGh

.ÉfOó¡j …òdG

Artist statement, onyilo uloko Samuel. Power, 
oppression, domination melted out against 
the weak and vulnerable ...Adark and reel 
character of our time,adangerous and destruc-
tive legcy by those who are suppose to show 
light to our dark and dying world.the devest-
ing effect of this naked display of might and 
incentivity seems to be the hallmark of our 
time.My painting is avisual record of this in-
human  generated reality that is forcing us to 
abyss.it is acold reminder of how much man 
has degenerated into darkness.I see my self 
as adirect and indirect recipient and victim of 
this cruety,a victim fighing for redempation 
against the forces of dominance and subjec-
tion .Each nail is like a chinese needle driven 
into adebasted body,trying to create away 
for the free flow of infected blood out of the 
body.Akind of visual acupuncture.The works 
are reminders that through determination 
and secrifice,we can challenge in our little but 
true way the common evil that confronts us.
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Góæ∏jRƒ«fNew Zealand

 á«©eÉ÷G ¬JOÉ¡°T ≈∏Y π°üM .1972 ΩÉY  É«fÉaƒ∏°S ó«dGƒe

 ºK  ,  É«fÉaƒ∏°S  ‘  ÉfÉ«∏Hƒ«d  á©eÉéH  ¿ƒæØdG   á«ÁOÉcCG  øe

 á°SQóe øe Òà°ùLÉŸG   áLQO ≈∏Y ∫ƒ°üë∏d  ¬à°SGQO π°UGh

 IÌc ¬æY ô¡à°TGh  .ófÓchCG   á©eÉéH  á∏«ª÷G  ¿ƒæØ∏d  ΩC’G

 ‘  ΩÉ≤J  »àdG  á«æØdG  ä’ÉØàM’Gh   ¢VQÉ©ŸG  ‘  ¬àcQÉ°ûe

 øe ÒãμdG ΩÉbCG Éªc .⁄É©dG øe áØ∏àfl ≥WÉæe hCG ófÓjRƒ«f

 Qƒ¡¶dG” ¢Vô©e  ∫ÉãŸG  π«Ñ°S ≈∏Y É¡æe á°UÉÿG ¢VQÉ©ŸG

 áeÉ©dG  ¿ó«fhO áYÉb ‘ ,2004 - 2003 »eÉY  “AÉØàN’Gh

  »J  áYÉb  ‘  ¢UÉN  ¢Vô©eh  ,øjó«fhO  áæjóe  ‘  ¿ƒæØ∏d

 ¢VQÉ©e ‘ ∑QÉ°T âbƒdG ¢ùØf ‘h .ófÓchCG áæjóe ‘ »gƒJ

 ,2007 ΩÉY âμÑ°ShôH Ωƒμ«∏«J ¢Vô©e É¡ªgCG IÒãc á«YÉªL

 áYÉb ‘ ¿ƒæØ∏d  ¢TÒ°ûJ  â°ùjôc áYÉb ‘ »YÉªL ¢Vô©eh

 ófÓc hCG  áæjóe  áYÉb ‘ 2001  ΩÉY „ÉL Ú°ûJ ∫Éà°ùjôc

 ¿ƒæØ∏d ¢S’Gh IõFÉéH ¿ÉæØdG ∫ÉªYCG äRÉa 2000 ΩÉY ‘h .

 ¢ùØf  ‘h  .¿ƒæØ∏d  ôjƒ°SQƒf  IõFÉL  íæe  ÚeÉ©H  ∂dP  ó©Hh

 .áeÉ©dG  á«æØdG äÉYhô°ûŸG øe  ójó©dG ¿ÉæØdG õ‚CG âbƒdG

  á«æØdG  áYƒªéŸG  ¤EG   ¬dÉªYCG  âª°†fG  iôNCG   á«MÉf  øeh

 GƒjQÉ‚ƒJ   ÉHÉH  »J  ∞ëàe  πãe  á«æØdG  ∞MÉàŸG  øe  ójó©∏d

 ¢S’Gh  ¢ùª«L  á°ù°SDƒeh   ófÓjRƒ«f  ‘  ¿ƒàéæ∏jh  áæjóe  ‘

 øe  ÒãμdG  ¿ÉæØdG  íæe   Éªc  ,ófÓchCG  áæjóe   ‘  ¿ƒæØ∏d

 ⁄É©dG øe  áØ∏àfl ∫hO ‘  á«æah á«aÉ≤K äÉ°ù°SDƒe  äGƒYódG

 πãe “º«≤ŸG ¿ÉæØdG” èeGôH ∫ÓN øe  »æØdG ¿hÉ©àdG π«©Øàd

.2007 ΩÉY ∑Qƒjƒ«f ‘ »ehCG äQBG  á°ù°SDƒe

Born in Slovenia in 1972 he received his BFA 
from the Academy of Fine Arts, University of 
Ljubljana, Slovenia, and an MFA from Elam 
School of Fine Arts, University of Auckland. 
He has exhibited widely in New Zealand and 
internationally. Solo shows include: Roke 2, 
2000, Auckland City Art Gallery, I Appear and 
Disappear, 2003-2004, Dunedin Public Art 
gallery, Dunedin; Te Tuhi Art Gallery, Auck-
land. Group show include: Telecom Prospect 
2007-New Zealand Art Now, Wellington City 
Gallery, 2007, A&P Show, Christchurch Art 
Gallery, Crystal Chain Gang, 2001, Auckland 
City Art gallery, Auckland.Gregor’s work has 
been recognized by winning the prestigious 
Wallace Art Award in 2000 and a Norsewear 
Art Award in 2004. He has completed many 
public commissions and his work is included 
in a number of important art collections such 
as; Te Papa Tongarewa-Museum of New Zea-
land, Wellington, James Wallace Arts Trust, 
Auckland, Connells Bay Sculpture Park, Wai-
heke and Francis J Greenburger Collection, 
New York. Gregor has been invited to partici-
pate on several New Zealand and internation-
al art residency programmes, includiong Art 
Omi, New York, NY, USA in 2007.

QÉéjôc QƒéjôL

Gregor Kregar





Cultural Nature, 2010, 1.4x1.9x1.6m, stainless steel and chameleon aotomotive paint

Liquid Geometry 2, 2010, 2.2x 1.8x1.4m, mirror polished aluminium and 24 cold catode lights
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GóædƒgNetherlands

Painting demands commitment, it cannot be 
a neutral formalistic exercise. According to 
Pascal van der Graaf even a flower still-life 
is charged with today’s contradictory experi-
ence. The surfaces of his paintings reverber-
ate with energy. He applies the paint to the 
surface and then makes it toll and shake.  
His flowerpaintings remind one of the 17th 
century paintings of flower in full bloom. The 
work has to be executed in one go, in one 
action that allows no interruption. At first 
glance the flowers seem to lack content and 
to differ from his large gray paintings that 
deal with death, desertion, absence. Fred 
Wagemans.  

Pascal van der Graaf

 ¬àÑgƒeh  ¬°ùØf  ¢Sôμj  ¿CG  »àjõdG  ôjƒ°üàdG  ¿Éæa  ≈∏Y  Öëj

 ¿ÉæØdG  ¬H  …OÉæj  Ée  Ö°ùM  ≈∏Y  -CÉ£ÿG  øªa  .§≤a  ¬æØd

 iƒ°S  ¢ù«d  øØdG  Gòg  ¿CG  ó≤à©f  ¿CG  -z±GôLQófÉa  ∫Éμ°SÉH{

 ájDhôd É≤Ñ£a .áMƒ∏dG ‘ äÓ«μ°ûJ øjƒμJ ≈∏Y É«∏°†Y Éæjô“

  É¡JÉ°†bÉæàH  á«eƒ«dG  á«JÉ«◊G  áHôéàdG  ¿CÉa  z±GôLQófÉa{

 ÉªY ô¶ædG ±ô°üH ,¿ÉæØdG É¡ª°SQ IôgR ‘ πãªàJ ¿CG øμÁ

 ¬àjDhôd É≤ÑWh .áàeÉ°üdG IÉ«◊G øe ó¡°ûe É¡fCG ¢†©ÑdG √ó≤à©j

 Öμ°ùj  å«M ,ájƒ«◊ÉH  ¢†Ñæj  ¬JÉMƒd  ‘ í£°ùdG  π©L √òg

 AÉ°†ØdG  ÈY  ¬JÉHòHPh  ¬àbÉW  ≥∏£j  √ÉjEG  ÉcQÉJ  ¬«∏Y  ¿ƒ∏dG

 ¢ü∏îàdG ≈∏Y  IójôØdG á«æ≤àdG √òg ¬JóYÉ°Sh .√ôª¨j …òdG

 .»àjõdG ôjƒ°üàdG ÊÉæa äGhOCG ºgCG øe ó©J »àdG IÉ°TôØdG øe

 øe  òîàJ  »àdG  z±GôLQófÉa  ∫Éμ°SÉH{  äÉeƒ°SQ  ÉfôcòJh

 QÉÑc É¡YóHCG »àdG  á«àjõdG äÉMƒ∏dG ∂∏àH É¡d  áØ«Jƒe IôgõdG

 Iƒ£N ‘ ¬àMƒd  ¿ÉæØdG  õéæjh  .ô°ûY  ™HÉ°ùdG  ¿ô≤dG  ÊÉæa

 ôHóà«d á¶ë∏d ∞bƒàj ’ ƒ¡a πª©dG ‘ ´ô°ûj ¿CG òæªa  .IóMGh

 ÉeÉ“ ¢†«≤ædG ≈∏Y »¡a .¬H Ωƒ≤j Ée π°UGƒj ¿CG πÑb √CGóH Ée

 ôé¡dGh ,äƒŸÉH áfƒμ°ùŸG ºé◊G IÒÑc ájOÉeôdG ¬JÉMƒd øe

 á°ù°SDƒe  øe  á«°SGQO  áëæe,  ¢ùfÉªéjh  ójôa  .ÜÉ«¨dGh,

 IõFÉ÷G2008-2004-2003 ΩGƒYC’G ‘BKVB  ¢Sófƒa

 ∫Éμ°SÉH”  ∑QÉ°T  Éªc  .2007  ΩÉY  »àjõdG  ôjƒ°üà∏d  á«μ∏ŸG

 ‘  âª«bCG  »àdG  ¢VQÉ©ŸG  øe  ÒãμdG  ‘  “±GôL  QófÉa

 “ôjó«Ø∏H ” ∞ëàe πãe Góædƒg ‘ á«æa ∞MÉàeh äÉ°ù°SDƒe

 á≤HÉ°ùŸG √òg ∫ÓN ¿ÉæØdG π°üMh zºL{ ∞ëàe.2010 ΩÉY

.2008 -2007 »eÉY á«μ∏ŸG IõFÉ÷G ≈∏Y

±GôLQófÉa ∫Éμ°SÉH

Painting, oil on canvas, 170 x 130 cm, 2010





Painting, oil on canvas, 60x50cm, 2010



Painting, oil on canvas, 60x50cm, 2010
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 ‘ πª©jh º«≤jh .1993 ΩÉY  ájóædƒ¡dG øLÈJ áæjóe ó«dGƒe

 á∏«ª÷G ¿ƒæØdG  á«ÁOÉcCG ‘ ¿ƒæØdG ¢SQO . ΩGOÎ°ùeCG áæjóe

 OóY ‘ ∑QÉ°T .1988 ≈àM 1983  ΩÉY øe Ú‚hôL áæjóÃ

  ∫hOh Góædƒg ‘  á°UÉN É°VQÉ©e ΩÉbCGh  á«dhódG ¢VQÉ©ŸG øe

 ,ôjƒ°üàdG  øØd   á«μ∏ŸG  IõFÉ÷G  ≈∏Y  ¬dƒ°üM  òæeh  .iôNCG

  á«°Uƒ°üÿGh »Ø°ù∏ØdG ≥ª©dÉH  âª°ùJG ’ÉªYCG ∂fÒØæ«d Ωób

 ‘  GÒãc  ÉædƒM  ÉgGôf  IOÉà©e  kAÉ«°TCG  Qƒ°üj  ƒ¡a  .Iójó°ûdG

 âeÉ°üdG »æÑdG ¿ƒ∏dG ΩGóîà°SG Ó°†Øe »Ø°ù∏a …ôYÉ°T ƒL

 Ió°†æe hCG ìÉÑ°üe hCG Ü’hO º°Sôd »æÑdG ôØ°UC’Gh ô°†NC’Gh

 Ée ¿CÉch ô©°ûj ógÉ°ûŸG ¿CG ¢ûgóŸG øeh .ó¡°ûŸG  áeó≤e ‘

 ‘ ¬fCG ≈∏Y .¬jó«H É¡°ùª∏j ¿CG OÉμj  á«≤«≤M AÉ«°TCG ¬eÉeCG √Gôj

  á¨dÉÑŸG ÖÑ°ùH ógÉ°ûŸG IÒM ôjhÉ°üàdG √òg ÒãJ âbƒdG ¢ùØf

 ‘ ¿ÉæØdG Öæéàjh  É¡∏ª°ûj …òdG í£°ùdG AGƒà°SGh É¡eÉéMCG ‘

 òîàJ ’ ¬JÉeƒ°Sôa ,ôjƒ°üàdG øa ‘ á«dÉ◊G  äÉgÉŒ’G ¬dÉªYCG

.√ôjhÉ°üJ ‘ »μ◊G  Üƒ∏°SCG ™Ñàj ’  Éªc  É«μ«JÉeGQO »ëæe

∂fÒØæ«d ∂fGôa

Born in Tubbergen, The Netherlands, 1963. 
Lives and workes in Amsterdam. Studied at the 
Academy of Fine Arts Minerva, Groningen, the 
Netherlands (1983-1988) Lenferink’s work 
is held in different private and public collec-
tions and has been shown in numerous exhi-
bitions in the Netherlands and abroad. Since 
he won the Royal Prize for Painting in 1997, 
the paintings of Frank Lenferink have become 
more intense and esoteric. He paints ordi-
nairy objects in a precise and sober stile. In 
muted brown, green and mustard-yellow co-
lours he paints a cabinet, lamp or table, which 
he places frontal and image-filling within 
the frame. The objects are recognizable, one 
could almost touch them. At the same time 
they seem alienating by their monumental 
character and the notion of the flat surface 
on which they are painted. Unlike present 
tendencies Frank Lenferink paints no dramat-
ical or narrative images, but refers by means 
of tranquil images purely to painting itself.

Frank Lenferink

GóædƒgNetherlands

Painting, oil on canvas, 2010
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‹Éæ«ÑdG ΩÉY Ò°ù«eƒb    ¿ÉÑ∏dG ÜÉ¡jEG /¿ÉæØdG

G kƒ°†Y    RGRôdG ≈Ø£°üe /O.CG

G kƒ°†Y    …hÉμe óªfi /O.CG

G kƒ°†Y   …ƒ«°ùdG ∫OÉY /¿ÉæØdG

G kƒ°†Y    »éæe ô°SÉj /QƒàcódG

G kƒ°†Y     ≈Ø£°üe É«dGO.CG

G kƒ°†Y        â©∏W óªfi /¿ÉæØdG

áª¶æŸG áæé∏dG AÉ°†YCG



Artist/ Ehab El-Labban     Commissaire-general

Prof./ Mostafa el-Razaz     Member

Prof./ Mohamed Mekawi      Member

Artist/ Adel Siwi          Member

Dr./ Yasser Mongui        Member

Ms./ Dalia Mostafa        Member

Artist/ Mohamed Talaat    Member

Members of Organising Committee
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ô°ûY …OÉ◊G ‹hódG IôgÉ≤dG ‹Éæ«H ‘ ¿hõFÉØdG

Prize-winners of 11th Cairo Int. Biennale 



(ô°üe) …ó∏H GQ’          iÈμdG IõFÉ÷G

(ô°üe) …ƒ«°ùdG  ∫OÉY         ‹Éæ«ÑdG IõFÉL

(ôFGõ÷G) á«£Y QOÉb         ‹Éæ«ÑdG IõFÉL

(¿ÉæÑd) ¿É°†eQ ódÉN        ‹Éæ«ÑdG IõFÉL

Grand Prix              Lara Baladi (Egypt)

The Biennale Prize    Adel El-Siwi (Egypt)

The Biennale Prize    Kader Attia (Algeria)

The Biennale Prize    Khaled Ramadan (Lebanon) 

ô°ûY …OÉ◊G ‹hódG IôgÉ≤dG ‹Éæ«H ‘ ¿hõFÉØdG
2010
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äÉYƒÑ£ª∏d »μ«aGô÷G º«ª°üàdG

2011 - 2010 ô°ûY ÊÉãdG ‹hódG IôgÉ≤dG ‹Éæ«H

12th Cairo Int. Binnale 2010-2011

¿ÉÑ∏dG ÜÉ¡jEG
ΩÉ©dG ±Gô°TE’Gh á«æØdG ájDhôdG

äÉYƒÑ£ŸG º«ª°üJ »∏Y

ô°†N ¿ÉÁEG
 á«æØdG äÉeóÿG ΩÉY ôjóe

ídÉ°U QÉæe
äÉYƒÑ£ª∏d »μ«aGô÷G ò«ØæàdG

óÑ©dG óªfi ìÉª°S
á«HôY á¨d áëë°üe

»°ûjGô©dG ø°ùfi
äÉYƒÑ£ŸG áªLôJ

Ehab El-Labban
Artistic vision and supervisor of graphic 
and publication design

Eman Kheder
General-manager for Technical Support

Manar Saleh
Catalogue publication

Samah Mohamed El-Abd
Proof-reader

Mohssen Arishie
Editing and Translation
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