Pakistan

She is currently Guest Curator at the Mohatta
Palace Museum for the exhibition: The Ris-
ing Tide: New Directions in Art from Pakistan
1990-2010.Her artistic practice centres on
observations of gender and its political mani-
festations through interventions into public
space. Selected exhibitions include Hanging
Fire: Contemporary Art from Pakistan, Asia
Society, New York 2009, Beyond Borders:
Art of Pakistan, National Gallery of Modern
Art, Mumbai 2005; most recently she pre-
sented Restore the Boundaries: the Manora
Project, a special solo project exhibited by
Rossi & Rossi at Art Dubai, 2010. Naiza is a
founding member of the Vasl Artists” Collec-
tive (part of the Triangle Network) and has
been Fine Art Faculty member at the Indus
Valley School of Art and Architecture, Kara-
chi. She did her BFA at the Ruskin School of
Drawing and Fine Art, Oxford University.

Manora Postcards II, Residential Blocks, photography, 60x41 cm, 2010
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Manora Postcards I-Doorbeenwalas, Photography 2010, 60x41 cm



Tunisia

Born in 1960 in Tunis and lives and works in
Paris and Tunis. 1980-1985. Studied at the
graphics and printmaking department in the
Faculty of Fine Art in Aix-en-Provence. 1985
Obtained the post-graduate diploma (with ex-
cellence). 1985 Entered the printmaking de-
partment in Chelsea College in London. 2003
Commissaire of the Symposium of Contem-
porary Art named “The Close Friend and the
Stranger” in Tunis. 2006. Commissaire of the
Tunisian Pavilion in “Images That Reveal Ori-
entalism in Contemporary Art” in Tunis. 2009
Commissaire of the exhibition “Photoprism”
in Al-Borj gallery in Tunis. 2010 “Leather Tis-
sues” in CMOOA gallery in Rabat, Morocco.
2008 “Universe” in Salma Feriani gallery,
London, 2007 “Zaoulias” in Amar Farhat, Sidi
Bou Said, Tunis. 1999 “Nightmare Tissues”
in Olivier Houg Lyon. 1998 “Visions of Grand
Pest” in Espace Paul Ricard in Paris. 1991
“Examination” in Keller gallery in Paris.1987
“Dust” in le monde du arabe in Paris.2010
“Dialogue” in 17-18 gallery in Cairo, “Parts
of the Body” in Kheredinne Museum in Tunis.

Installation, 2010
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South Africa

The Goodman Gallery is at the forefront of
contemporary art in South Africa. Its focus is
on artists from South Africa, the greater Af-
rican Continent, and other countries that en-
gage in a dialogue with the African context.

The gallery has a long history in South Afri-
can art. It was established by Linda Goodman
(now Givon) in 1966 and, from the outset,
championed the work of young black artists
who had little access to galleries and muse-
ums in South Africa. It was involved in the
seminal Art Against Apartheid exhibition in
1985 and held shows that spoke out against
the repressive apartheid regime. In 2008,
Givon sold the gallery to Liza Essers who has
brought several new artists into the Goodman
fold and has maintained a strong internation-
al connection for the gallery. Multiple ongo-
ing collaborations have also been launched.
In October 2009, the Goodman Gallery col-
laborated with Air de Paris, Galleria Continua,
Galerie Krinzinger, Kamel Mennour, Galerie
Almine Rech, and Esther Schipper Berlin to
present Sphéres, at Le Moulin, France. The
Goodman Gallery has evolved into the leading
contemporary art institution in Africa and
was the only gallery on the continent to fea-
ture at Art Basel in Switzerland in 2010. The
Gallery is home to forty artists including vi-
sual art luminaries such as William Kentridge,
Sam Nhlengethwa and David Goldblatt. As
well as taking South African artists to major
international events and fairs such as Art Ba-
sel, Art Basel Miami and the Armory Show in
New York, the Goodman Gallery has brought
various international artists to South Africa
including Kara Walker, Hank Willis Thomas,
Jenny Holzer and Ghada Amer. All of these
artists, as well as a range of artists from the
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African continent, featured on the Gallery’s
2010 collaborative initiative titled In Con-
text. This biennale type event powerfully
brought together artists from diverse back-
grounds who all confront conditions perti-
nent the African context. The gallery has ma-
jor spaces in Johannesburg and Cape Town,
and also opened Goodman Gallery Projects at
Arts on Main in the Johannesburg CBD. The
Project Space is intended as an experimental
space for younger and emerging artists, and
for special projects and installations. In Cape
Town the gallery is also represented at the
One&O0Only Hotel on the V & A Waterfront.

The Goodman Gallery



South Africa

He was born in the mining community of
Payneville in Springs in 1955 and grew up in
Ratanda location in Heidelberg, east of Jo-
hannesburg. He completed a two-year Fine
Art Diploma at the Rorkes Drift Art Centre
in the late 1970s. While he exhibited exten-
sively both locally and abroad throughout
the 1980s and '90s, Nhlengethwa’s travel-
ling solo show South Africa, Yesterday, Today
and Tomorrow in 1993 established him at the
vanguard of critical consciousness in South
Africa and he went on to win the Standard
Bank Young Artist Award in 1994. His work
has been included in key exhibitions such as
Seven Stories about Modern Art in Africa at
the Whitechapel Gallery in London and major
publications such as Phaidon’s The 20th Cen-
tury Art Book. He has had several solo shows
in South Africa and abroad and has been a
resident of the Bag Factory Artists” Studios in
Newtown, Johannesburg since the 1990s.

Abasebenzi Series II and III, 2010
Dyptich of 2 mixed media works on paper, 80x110 cm.
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South Africa

Marco Cianfanelli was born in Johannesburg
in 1970 and graduated, with a distinction in
Fine Art, from the University of the Witwa-
tersrand in 1992. He has had several solo ex-
hibitions and has won numerous awards, in-
cluding the ABSA L'Atelier, which culminated
in a residency at the Cité des Arts in Paris,
and an Ampersand Fellowship, which took
him to New York. Fiercely committed to test-
ing the possibilities for artistic intervention
in the public realm and engaging with other
professionals from diverse fields, he has been
involved in a wide range of projects involving
art, architecture and public space. He was a
member the design team for Freedom Park,
South Africa’s national monument to freedom,
situated in Pretoria. His work can be found in
public and private collections in South Africa
(Sasol, Absa, Didata, Bloemfontein Art Mu-
seum) Europe and the United States.
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Residue No. 25, 50,100,180, 2009, Woodcut print on Hahnemiihle paper, 42.5x45 cm
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South Africa

He was born in 1981 in Bath, United King-
dom. He graduated with a BA from the Cam-
berwell College of Art in 2003. Since then
he has produced a variety of work in many
different media including, drawings, prints,
photographs, and artist’s books. He has re-
cently worked with Fabrica to publish a fully
illustrated version of Dante’s Inferno and
has previously guest edited Colors Magazine
and art directed the Benetton social cam-
paign, Africa Works. A long term project
in collaboration with Mikhael Subotzky fo-
cuses on a single building in Johannesburg
— Ponte City. This will be published and ex-
hibited in the coming years. Waterhouse’s
work has been exhibited at numerous ven-
ues including the South African National
Gallery, Goodman Gallery Cape, Art Basel,
and The Daimler Chrysler Collection and has
been published in Granta, Wallpaper, and Du.
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South Africa

He was born in 1981 in Cape Town, South Af-
rica, and is currently based in Johannesburg.
His body of work, Beaufort West, has been
published in book form by Chris Boot Pub-
lishers and was the subject of the 2008 ex-
hibition, New Photography: Josephine Meck-
seper and Mikhael Subotzky at the Museum of
Modern Art in New York. Subotzky’s work has
been exhibited widely in major galleries and
museums. Recent awards and grants include
the Oskar Barnack Award, the Lou Stouman
Award, the W. Eugene Smith Memorial Grant,
the ICP Infinity Award (Young Photographer),
the KLM Paul Huf Award, and the Special Ju-
rors Award at the 2005 VIes Recontres Afric-
aines de la Photographie in Bamako. Sub-
otzky is represented by the Goodman Gallery,
Studio La Citta, and Magnum Photos. For the
past two years he has been collaborating with
the British artist, Patrick Waterhouse, on an
extensive new body of work based in a single
building in Johannesburg, Ponte City.
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Mikhael Subotzky and Patrick Waterhouse, Lift Portraits 5,1,2,6,7 Ponte City, Johannesburg, 2008-2010
5 Photographs as demo prints, C-print mounted on Dibond, 124x151.5 cm




Georgia

Born in 1956 in Thilisi, Georgia,. Lives and
works in Tbilisi Georgia and Geneva Switzerland.
One man show: 2010 “Europe in Large #4”,
M KHA, Antwerp, Belgium. “Double V", Ar-
tra Gallery, Millano, Itally. 2009 “Change in
Drawing Orchestra” Georgian Pavilion, 53 the
International Venice Biennale, Italy. “Perfo-
rated Cinema”, Mitterrand+ Sanz, Zurich, CH.
2005 "Platforms for Events”, MAMCO, Geneva,
CH. 2003 Story of Kaspar Hauser, Gallery Ed-
ward Mitterrand , Geneva, CH. "Drawing Les-
son”, MAMCO, Geneva, CH.Group show: 2010
“Teaching Photography”, Museum Folkwang,
Essen, Germany. Independent: New York,
USA. “Saturn Return”, Wallspace, New York,
USA. 2009 “Born in Georgia”, Cobra Museum,
Amsterdam, NL,“Turbul” ent World“~ Telling
Time”, Akademie der Kunst, Berlin, “Zoo” Art
Enterprice, London. “Nada” Art Fair, Miami
Beach, USA. 2008 Fine Art Museum of Nantes,
France. “Private Eye” Hausler Contemporary,
Munchen, Germany. “Given Difference”, 2nd
Asian Contemporary Art Fair, New York.

Coffee with Milk - 2010, 2 chanel video and audio installation.
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Zimbabwe

Born in 1981 in Zimbabwe, Kudzanai Chiurai
is an internationally acclaimed young artist
now living and working in South Africa. He
was the first black student to graduate with
a BA Fine Art from the University of Pretoria.
Regarded as part of the “born free” genera-
tion in Zimbabwe — born one year after the
country’s independence from Rhodesia -
Chiurai’s early work focused on the political,
economic and social strife in his homeland.
Chiurai consequentially began to tackle some
of the most pertinent issues facing southern
Africa such as xenophobia, displacement and
black empowerment. Chiurai has participated
in a number of local and international group
exhibitions, including the Dakar Biennale,
Senegal; Africa Now, a travelling exhibition in
Scandinavia; as well as New Painting, a local
travelling exhibition in 2006. The Goodman
Gallery has exhibited his recent work at Pho-
toParis 2009, the 2010 Armory fairin New York,
and Art Basel Miami Beach 2009 and 2010.

Curated by the Goodman Gallery
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The Minister Series 2009, Total of 96 posters. 8x versions as an edition of 12, Lithographic Print, 64x45.5 cm.
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Kudzanai Chiurai
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Syria

El-Refaie was born in Syriain 1976. He graduated
from the Faculty of Fine Arts in Damascus Uni-
versity. Freelance artist, poet and novelist Media
and publication official of the Sharjah Biennale.
Researcher and coordinator of Arab Media in the
Arts Department. A Retrospective was organised
by the Sharjah Art Museum in 2010 to acknowl-
edge his extensive contribution to art movement
in his country and abroad. Held a good number of
solo shows, which included “Abstract” in Al-Shar-
jah art gallery in 2005, “She & Her Creatures” in
the Sharjah art gallery in 2009, and “Prayers in
Her Altar” in Dubai in 2009. El-Refaie also ex-
hibited in many art exhibitions and biennales,
such as Bangladesh Biennale in Dhaka in 2003,
the annual exhibitions organised by the Society
of Art in the UAE from 2003 to 2009, the 3rd Bi-
ennale for Contemporary Art in Teheran in 2004,
“Artists from Syria in the Sultan Owis Institution
in Dubai in 2005, and a joint exhibition in Total
Art Gallery in Dubai in 2008. Awarded prestigious
prizes, which included the Award of the Head of
the Association of Syrian Artists in 2002, the Gh-
anem Ghabbash Award for Short Story from the
Union of Artists and Writers in the UAE in 2005,
and the Sharjah second prize for Arab Creativity
for his novel “Gone with the Mud” in 2006. He
published a collection of poems “A Promise on
a Pursed Lips” (Dar Kanaan-Syria in 2002). The
Sharjah Art Museum published a book written by
art critic Mohamed El-Gazaeri to highlight El-Re-
faie’s artistic career.

Painting, 2010
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Switzerland

Born in 1976, Lugano, Switzerland lives
and works in Malmd, Sweden. Solo exhibi-
tions (a.0.): Museo Cantonale d'Arte, Luga-
no (2010); Swiss Cultural Institute, Milano
(2009); Frascati Theatre, Amsterdam (2009);
Balice Hertling, Paris (2009); Ingleby Gallery,
Edinburgh (2008); Elastic, Malmo (2007); Stu-
dio Dabbeni, Lugano (2007); Lunds Konsthall,
Lund (2007); Marabouparken Annex, Stock-
holm (2005).Group exhibitions : Centre Pompi-
dou, Paris (2010); The Drawing Room, London
(2009); Apex Art, New York (2009); Van Abbe
Museum, Eindhoven (2009); Project Arts Cen-
tre, Dublin (2009); Moderna Museet, Stock-
holm (2009); Creative Time, New York (2008);
Kunsthalle Ziirich, Ziirich (2008); M HKA, An-
twerp, (2008); EU Kunsthalle, Koln (2007);
La Rada, Locarno (2007); Kunst Halle Sankt
Gallen, Sankt Gallen (2007); Grazer Kunstv-
erein, Graz (2007); The 9th Istanbul Biennial
(2005); 3rd Prague Biennale, Prague (2005).

Installation, 2010
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Chile

He was bornin 1972 in Santiago, Chile, where
he grew up under the dictatorship of Gener-
al Augusto Pinochet. From 1991 to 1995,he
studied art at the Universidad Catélica de
Chile, graduating with a degree in printmak-
ing. In 1997 he moved to New York where he
has lived and worked ever since. For the last
10 years his work has been primarily sculp-
ture based on light. He has exhibited actively
throughout Latin America, the United States
and Europe in places like The Whitney Muse-
um at Altria, New York; ELl Museo del Barrio,
New York; The Hirshhorn Museum, Washing-
ton DC; MOCA, Miami; North Dakota Museum
of Art, Grand Forks; SITE Santa Fe, Santa Fe;
Witte de With, Rotterdam; Prague Biennale
2, Prague; Galerie Daniel Templon, Paris;
Towner, Eastbourne; Distrito Cuatro, Madrid;
Adelaide Festival, Adelaide; Museo Nacional
de Arte, Lima; Centro Cultural Matucana 100,
Santiago; Galeria Moro, Santiago and Galeria
Metropolitana, Santiago. Ivan Navarro was
also chosen to represent Chile in the 53th
Venice Biennale, 2009.

Reality show (silver), sculpture, 92x48x48 inch, 2008-2010
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France

Born French artist with a multimedia back-
ground. His educational background includes.
art studies (ENSAD) and a master in communi-
cation and intellectual property at the Univer-
sity of Paris,Sorbonne. Through the decades,
he has collaborated with national operas and
dance companies as set and costume design-
er. His creative works have also transpired in
various media groups in his positions as artis-
tic adviser and executive producer, as well
as, creative director working with landscape
architects. He has focused his attention to
painting with sculpting and video installations
to complement select painting series. He has
exhibited in galleries in Paris (France), Hel-
sinki (Finland), as well as expositions in the
United Arab Emirates. In the spring of 2010,
Bo’s last solo exhibition, “Birds eye vision
inside-out”, was presented in Abu Dhabi, UAE
at the Salwa Zeidan Gallery and sponsored
by the UAE French Embassy. The exhibition
was met with high acclaim as international
collectors attended to view and patron the
works influenced by the African Shamanistic
spirit of a bird’s omnipotence of vision.

Fishing the sky - 2010 Mixed media on canvas 100x130 cm.

L 3

Unilioy Leazmions Aall digpd Guslag Guols 22 Wy
Asllly aMe¥ 2 il das Gl o> 3ouais
gl 353e Jdag -unls 2 (9o gead! Aralx (ye 3y S0
pes¥l (g pad lid¥g Aum peall walidl @uennly asiy
2 ymeg 1 ke i liine Joc cdundl ygill 32
algiead! JMg A leall claaatlly daudall SlaLial
G yes i duel &y Lo s Lilenl gaslausll
Lall olaladly Gaolall (pe 501 2 aiall aSleloy)
Wy Siaals Zyuiliall Leslally Gusl 2. condl Ul
Esanl pliall gl ol aladl gy 29 yall Sl LeY!
O 3k (lsie ol b gl Ayae 2 As Ll dsslas
2 el gl all esasdl s ol Shggdita oy W el
Slawdl Gle) ol aall (ograll Gla) golu Aeld
3198 (oo 250 S Ll G (sl 2 2 )
I2a syias Gle @llatl 2 jaaladl 2a) Jlee¥l pen
ol Leidia 5h Gull lial) Jleel 3ualing oo pall

3,1 Lawg g Lt ol 2 2 g1 5 Laall

kel lud g

Bo Taslé d'Héliand

254







The yellow Taxi - 2010 Mixed media on paper 97x125 cm.






Venezuela

Works and lives in Caracas, Venezuela. 1997-
2003 The Higher Institute of Fine Arts. 1996-
97 FericoBrandt Art Institute. 1997 School of
Art and Design in Milan. 1996 Art Museum.
2010 Gallery GBG, Caracas, Venezuela. Solo
exhibition in the Museum of Contemporary
Art, Caracas. 2009 Venezuelan pavilion in
Venice Biennale. 2008 Art Museum in Caracas.
2007-2008. The 7th Salon of Youth Artists in
the Museum of Contemporary Art in Caracas.
2007 Centre of Art in Matanza, Cuba. 2006
Art Museum, Alejandro Otero, Caracas. The
Premiere of art biennale in Jacobo Borges
Museum, Caracas. 2005 The premiere of the
National Salon of Art, Miranda. White and
Black exhibition in 1800 Gallery, Caracas. The
Alejandro Otero Museum, Caracas. 2004 The
29th Salon in the Museum of Contemporary
Art, Mario Abreu, Aragua, Venezuela. 2003-
2004 The 6th Salon of young Artists in the
Museum of Contemporary Art, Sofia Imber, Ca-
racas. 2003. Sala Mendoza, Caracas. 2002 The
27th Salon of Art in the Museum of Contem-
porary Art, Mario Abreu, Aragua. 2001-2002
The 5th Salon of Young Artists in the Museum
of Contemporary Art, Sofia Imber, Caracas.

Nuestro Juramento, photo installation, 3x5m, 2010
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Finland

Bornin 1966 in Helsinki, Finland. 1991 - 1993
Universita degli Studi “La Sapienza” di Roma
- History of Art 1993 - 1997 Accademia delle
Belle Arti di Roma - Painting.Solo exhibitions:
2010 Tikanojan Taidekoti Museum, Vaasa,
FINLAND. Fondazione Durini, Milano, ITALY.
Pabellon de las Bellas Artes UCA, Buenos Ai-
res, ARGENTINA. 2009 Mart, REPUBLIC OF SAN
MARINO. 2008 Willa Mac - Museum of Finnish
Contemporary Art, Tampere, FINLAND. 2007
Istituto Iberoamericano de Finlandia, Madrid,
SPAIN. Museo Zorrilla, Montevideo, URUGUAY.
2006 Heinola Art Museum, Heinola, FINLAND.
Focal Point, Buenos Aires, ARGENTINA. Her-
bergenmuseum, Miinchen, GERMANY. 2005
Sojoh University Gallery, Kumamoto, JAPAN
Group exhibitions (selected)2010 12% Cairo
Biennale, Cairo, EGYPT. Arab Cultural Cente,
Idleb, SYRIA. Museo Magnucia, Buenos Ai-
res, ARGENTINA. Museo Nazionale Romano
Terme di Diocleziano, Roma, ITALY. 2009 53
Biennale di Venezia, Venezia, ITALY. Art House
Gallery, Damascus, SYRIA. 2008 Precidencia
de Nacion, Buenos Aires, ARGENTINA. Museo
Nazionale di Castel Sant’Angelo, Roma, ITALY.
2007. Innocenter, HONG KONG. Istituto Ital-
iano di Cultura, Istanbul, TURKEY. Fondazione
Valerio Riva, Venezia, ITALY.
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“Today is the frightening tomorrow of yesterday III”, oil on canvas, 120 x 160 cm, 2010
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Hannu Palosuo







“Today is the frightening tomorrow of yesterday II”, oil on canvas, 120 x 160 cm, 2010



“Today is the frightening tomorrow of yesterday I”, oil on canvas, 120 x 160 cm, 2010



Philippines

Born in Manila, 1965. Lives and works in Ma-
nila, Philippines. Josephine is an interdisci-
plinary installation artist who incorporates
video, sculpture, performance and sound into
her artworks. She received her MFA in New
Media from Transart Institute at Universitat
Krems, Austria last year 2009. Her works take
a visceral approach to the politics of violence
focusing on the dynamics of infliction, depict-
ing traces and spaces, a place where empa-
thy translates into healing. Exhibitions: 2011
Beautiful Life: Memory and Nostalgia, South
Hill Park, Bracknel, UK. 2010 12*" Interna-
tional Cairo Biennale, Cairo, Egypt. Unravel,
Art Gallery Manila, Philippines. Spaces In Be-
tween, ConcentArt Project Space, Berlin, Ger-
many. Re-Dress, Tam-awan International Arts
Festival, Baguio City, Philippines. Construct-
ing Secrets, Thoughts and Memories: Aspects
of Postmodern. Practice, National Commission
for Culture and the Arts Gallery, Manila. 2009
The World Next Door, Malta. Tutok SONA Edu-
kasyon, Manila Contemporary, Philippines.
Open Season, Manila.

Installation, 2010
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Cyprus

The proposal explores the classification of
those things whose modes of creation have
more to do with the sense of touch, which
determines our relationship with our sur-
roundings. All references are familiar to all of
us and may be read not only by those who
belong to a similar cultural world but also
by a wider public. It refers to those activi-
ties that have developed through the ages
and serve our basic daily needs maintaining
a balance to our emotional world. It speaks
about man who shapes his own destiny. The
being, that sees a gentle caress as his life’s
most basic need, whose form is determined
by the weight he carries, becoming one with
it. The individual who each time records his
life course anew and considers it unique. The
prudence with which he acknowledges his ef-
fort at the same time completes his victory.
The proposal is composed of archival material
and contemporary visual proposals such as
structures, drawings and illustrations, which
all share similarities. Amongst other things
the archival material comprises of: cloth as
an essential material for humans; the tool
which actually determines the nature of the
object that it serves; the musical instrument,
which determines aural experience; plants
and gardens that require human nurture and
as a consequence the efforts to support them
and help them grow which demonstrate the
anxiety for their readjustment to new natural
environments. Naming is especially empha-
sised and as far as plants are concerned, a
plant’s name reflects both its character and
the place and conditions under which it de-
velops. It supports the anxiety felt by all
humans when attempting to comprehend
the universe, and above all the agony of be-
ing able to have feelings. The contemporary

271

visual proposals offered is a structure, which
is a large hand-made surface that has been
created out of different touches of different
gestures from different people. The struc-
ture is offered as a protective platform un-
der which such issues may unfold. The pencil
drawing on paper, the work of different indi-
viduals, describes the mapping of the process
through which it has taken form. The illus-
tration of characters, feelings and objects is
based upon this special moment of recording
things by solely using drawing as a medium
and a gesture not as a demonstration of dex-
terity but as an accumulation of the experi-
ences gained through a sensual perception of
life. All these elements constitute afresh part
of archival material which traces the impor-
tance of repetitive movement, a gesture that
is so natural and deals with questions of new
shifts and adjustments as well. Team: Lara
Alphas: illustration artist, Maria Loizidou:
visual artist, Eleni Mouzourou: visual artist.
Collaborators: Yves Sabourin, curator of Me-
tissage collection: embroidery advisor Maria
Paraskevaidou, garden designer, botanology
consultant Embroidery team

Lara & Maria & Eleni



Cyprus

She is a visual artist born in 1983 in Lef-
kosia, Cyprus. She studied Fine Arts at the
Ecole Nationale des Beaux Arts de Lyon, in
France (2002-2005), and continued her stu-
dies at the Hochschule fiir Bildende Kiinste
in Hamburg, Germany (2006-2009). She
participated in exhibitions in Germany and
abroad and her work was recently shown
at the final selection show for the “Eno-
vos Prize for Young Art”, in Wilhelm-Hack-
Museum, Ludwigshafen am Rhein, Germany
and in Gallery Schlassgoart, Luxembourg.
She currently lives and works in Berlinz.
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Eleni Mouzourou
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Cyprus

She was born in Nicosia, Cyprus in 1981. She
is a designer and illustration artist. She stud-
ied Art at Camberwell College of Arts, London
and went on to complete a degree in Product
Design at Central Saint Martins, London. Since
returning to Cyprusin 2003 she has set up her
own workshop working in a freelance capaci-
ty, designing furniture and interior spaces. In
addition her main medium of interest is illus-
tration through which she creates drawings
and three dimensional fabric figures. Through
this work she attempts to translate everyday
routines into an artistic context by creating
fictional characters in a fictional setting. She
has participated in several group exhibitions
both in Cyprus and abroad.
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Lara Alphas



Cyprus

She was bornin Limassolin 1958. She studied
at the School of Fine Arts in Lyon, 1976-81.
She received the award “Héléne Linossieur”,
1980 and the “Prix de Paris, Villa Peyzieux
in Paris, 1981. She represented Cyprus at
the Venice Biennale with the video instal-
lation «The myth of Ariadne in three acts»,
1986. Her recent exhibitions are: 2009: Car-
tographies, AD gallery, Athens, 2nd Biennale
Thessalonica, 15th Biennale International
of ceramics, Chateauroux (“Prix de la Bien-
nale”), Portraits de chaussure / histoire de
pied, Sunkgok museum Seoul, 2008 : “Liv-
ing small”, Benaki museum Athens, 2007:
L'apparition des anges, Fatima, 2006: “Mé-
moires visuelles”, Apollonia, Strasbourg.
During 2009 she has also being working on
the sculpture “La dentelliére”, Metissage col-
lection of FNAC, Paris.
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‘DIGITALIS”

dig - it - 21 \\gijil', adj. 1. Of or relating

lues (gits) of a physical
digitus ‘finger,toe’ The "finger of toe” sens
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which determines our relationship with our surroun nces are familiar to all of us and may be read not only by
those who belong to a similar cultural world but also by a wider public. It refers to those activities that have developed through
the ages and serve our basic daily needs maintaining a balance fo our emotional world.






Installation, 2010



Cyprus

She was born in Pafos, Cyprus in 1968. Af-
ter excelling at the Athens Superior School
of Fine Arts (ASFA) in 2000 she continued
her education with post-graduate studies at
the Metsovion National Technical University
(NTU) in Athens. She has exhibited widely
in Greece, Cyprus and internationally. Among
her many one — person and group shows are:
In the Loop: contemporary EU video art (Na-
tional Portrait Gallery, Washington), 2010,
The little land fish, European Capital of Cul-
ture, Istanbul, 2010, 25th Alexandria Bien-
nale, Egypt, 2009, Making words, Poets ma-
chine, 53rd Venice Biennale, 2009, Diatopos
Centre Of Contemporary Art, 2009, The Roads
that come after, European centre of Delphi,
2009, Centre for Contemporary Art, Rethym-
non, 2007, Open 2003, 6th International
Sculpture and Installation Exhibition, Venice,
25th Sao Paolo Biennale, 2002.

Vlideo, 2010

o2

Leie (3 ye5 .m0 2 Gusaly Ae 214 ale udlsa
Al pall Lbadl Byl by 0ypal! Ll £ LT Lgagas
Alolgs le casyo LS Y00+ ale 2lgdl Ll A
gt Agilagl) 21l (ypgiion daala 2 Ldall Lgtul 5
Al Gull 2all (o lall 2 Lg L 3,38, jguasy . L
ooslall @al g odlall e 5531 935 oo By Lisally
“Aalll 27 o yae Lo pies Lgals] ol Lesd oS La Ll
2 4% Sl B polall gaugdll (9id (o pee IS
2 %5yl o)Vl alen” (Y0 ple plataly dhas
ale 2l Lyl Zewsle LaLas ey Jpaibac Zse
ple Gardally Gualsdl &y, il gy Lyl Y0 -
I3 Ay ol ety elelSI delin” o paey (Yo 4
ale Lui Il cresdly 2B 55500 oLl
ple 3 polall H9tall Gusagilhis 3S5e 2 (o pee (Y004
2 agos¥) 2100 5,00 Gy bl 3,0l Y ed
ey 25 puolall giall 38 yag Ll Yo+ % ale Labis
Beaslaadl 3y9lly YooV ale “pl” (ome VooV ale
Lewisd Bites pogpall G851 Jlee¥l il (o 5al
YooY ale ghaligla Il o pdally 2uolidl 355001

9 )9 3 DN g

Yioula Hatzigeorgiou







DENIAL

The artist films herself standing upright and
painting her hair and face with grey ash. Grey
has always been one of Yioula Hadjigeorgiou’s
favourite colours, used as a symbol of transition
from one state to another. Another quest is that
of self-knowledge through her image; the ‘mir-
ror’ to which the form addresses its demands.
The woman, self-content in an aesthetic envi-
ronment of fluid element and form, in 2000, is
later transformed into a murderess. She stabs
the water in vain, desperate to catch the ma-
terial target that she is unable to locate in
the perpetually fluid and moving medium.
The next stage (2008) depicts the woman who
struggles against the weight that she herself
has chosen to carry. In her efforts to free her
body from the heavy sand-filled coat that she
drags, she expresses her agony and despera-
tion.The above short reference to Yioula Had-
jigeorgiou’s previous film work on the nature
of woman introduces us to her latest work as
the continuation of the journey into female
nature that wounds and is wounded, trau-
matizes and is traumatized, is struggling to
define her self.This time the woman enters a
personal ritualistic dialogue with death. She
stands upright, as in the position introduced
to us in the Ceramic Sculptures, head-on, be-
fore a mountain of ash. Her movements, at
times slow and at times violent tempt her to
paint her hair and face grey by dipping into
the ash.The woman here obliterates the sym-
bol of youth and proceeds willingly to senil-
ity, thus defining her biological death. Ash,
another favourite element in Yioula Hadji-
georgiou’s work (she has been building walls
with bricks made of ash since 2003) repre-
sents the fires that burn through nature and
the structured environment, it is the furnaces
that man created to eradicate his racial en-
emies, it is the grief that is experienced even
today by women in distant places.

Our artists, with the knowledge of reference
to an archetypical past, which, sometimes, is
alive today, abolish the stereotype of beauty
in order to approach and capture the beauty
of what is beyond.

Maria Marangou
Art Critic
Director of the Museum of Contemporary Art, Crete

English translation: Melanie Constanti
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Cyprus

Born in 1964, Nicosia. Lives and works in Ni-
cosia. She graduated from the School of Fine
Arts in Athens and the Faculdad de Belles
Artes, Universidad Complutence, in Madrid
with distinction. As a visual artist she real-
ized fourteen solo exhibitions and she par-
ticipated in various group ones. She was also
selected and represented Cyprus and Greece
in different European and international sa-
lons / exhibitions, such as Biennales and
Trienales, at the fields of painting, engrav-
ing, photography, architecture, installation
and visual poetry. She also realized video art,
short documentary and animation films and
participated in different festivals around the
world. Since 1997 she collaborated with dif-
ferent theatrical companies as set and cos-
tume designer. She received distinctions and
awards for different kind of creation. In ad-
dition, with the artist and scientist Achilleas
Kentonis, organized various international
socio — political art projects, cultural events
and interventions and realized artistic publi-
cations. They found the ARTos Foundation and
create the ResArt design art hotel in Nicosia
and mArtos in Madrid.

Curated by Aida Eltorie
Video installation, 2010
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Proposal Here & Here

The discovery that by subtracting the factor of
time (in physics is the symbol of time), both Here
and tHere co-exist simultaneously in different di-
mensions but as human beings we do not have the
ability to experience it yet, is the starting point.
In myvisualinvestigation Iam presenting different
and possible levels, leyers, dimenssions and truths.
“...Selected «minor-discharges» leave behind them
«multi-layered» narrations which lead to personal
trips into the memory of the past and the future...
...humble and infiltrating exercises of intuition.
An infiltration into the depths of the subconsci-
ous, collective memory, the deeper truth of the
world. Irony and homor are ways towards sel-
f-awareness and balance...” With biographical
elements I complete the theme since I believe
that the more it is personal, the more it is uni-
versal. In reality with these works, the element of
time changes forms, or maybe bends the perception
of time.The eggs for example, as a symbol of life,
enters into the time frame when the first one is
hatched including the physical cycle of life and
exerpts from the author Nikos Kazantzakis ‘Aski-
tiki” “‘Saviors of God- spiritual exercises’, create
the video Wonder v2.0 [having a double meaning
of wonder as being puzzeled and wonder as a
miracle]. There I am involved in an all-encom-
passing process of doubting and simultaneously
in an opening of a window, a suspision, a belief.
In the video ‘My Garden’ I embroder on an image
of my wounded body and this results a rythmic
time narrative. A balancing is created between
the material and the immaterial —ephimeral and
eternal- important and unimportant. Finally the
artwok «The secret that rests there and knows»,
presents in a way, the reflection of time by its ab-
sence (via an old stopped clock). The tree, Arbor
mondi [cosmic tree] - the pylon which supports
the mysteries of the sky...Technicalities: a closed
dark room [prefered 3m X 5m if possible] for a
large video projection [size anything from 2m to
3m]. See diagram belowOn the front wall there
will be the projection of the video work «Won-
der v2.0». The video projection should be as big
as possible in relation to the size of the room. A
projector (3000 ansi lumens or above) is needed
and speakers for stereo sound of the video.On
the left wall the artwork «The secret that rests
there and knows», will be hanged [see page 86
in cataloque ‘Here and tHere] It will be lighted
with just one spot light.On the right wall a flat
screen 20" can present the looped video «My Gar-
den». One set of earphones is recomended. There
is possibility that will provide the screen ready
to hang.
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Qatar

Born in Doha 1958. B.A Graduate in Educa-
tion &Arts from Cairo 1982.EXHIBITIONS:
1985 - 1987 - 1991 - 2000 - 2004 - 2006
- 2008 eight Personal Exhibition. 1972 -
2008 All Local Exhibitions- Doha.

Exhibitions in:Vienna,Seoul,IslamAbad,Cub
a,New Delhi,Indonesia,Bangladesh, Madrid,
Turkey & Paris,London,Italy,Korea.AWARDS
& APPRECIATION CERTIFICATES: 2008 Dr.Suad
Al-Sabah Award for Gulf creative plastic art —
Kuwait. 2006 Honorary Golden in Decca 12th
International Bienniale for Fine Arts. 1999
Accolade of Ministries of Youthsin GCC States
in Appreciation for the Distinguished Pio-
neering Role in the Field of Youth Work. 1999
Dana Award - Fist Position — Kuwait. 1996
Golden Palm Award in the Regular. Exhibition
of GCC States — Kuwait. 1995 Golden Medal
- International Festival for Plastic Arts— Tu-
nis. 1990 Dana Award- First Position- Kuwait.
1990 2nd Award —Photography — from 1st Tri-
enniale International — Cairo. 1989 Chosen
among the most outstanding Cartoonists in
the Arab world. 1983 1st award in 1st Cartoon
Exhibition — Doha. Appreciation Certificates
from Numerous Art Exhibitions.

Steps 1, acrylic on canvas, 100x80 cm, 2008
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Steps 3, acrylic on canvas, 200x200 cm, 2010



Steps 2, acrylic on canvas, 100x80 cm, 2008




Qatar

1956 Ali Hassan was born in Doha. 1972 He
worked as a calligrapher at a local newspa-
per. 1982 Studied history at Qatar University.
1984 He attended a workshop by the Arabic &
Islamic. Restoration Legacy at the University
of Lovanin Belgium. 1986 He attended a spe-
cialized course in graphic arts in Cairo. 2004
- 2008 Ali Hassan has also been Chairman
of the Youth Creative Art Centre and Chair-
man of the Girl's Creativity Art Centre, both
in Doha.Selected group shows: 2009 French
Consulate, Doha. 2009 Sandaram Tagore Gal-
lery, New York. 2008 Art Dubai, Dubai. 2008
Kashya Hildebrand Gallery, Zurich. 2008 Deb-
orah Colton Gallery, Houston. 2008 Art Paris,
Abu Dhabi, 2007 Albareh Art Gallery, Bahrain
2007 Art Paris, Abu Dhabi. 2006 LInstitut
du Monde Arabe, Paris. 2005 Kunst Museum,
Bonn. 2004 10th International Festival, Mo-
rocco, 2002 Jordan National Gallery, Amman,
2002 Sharjah Art Museum, Sharjah.2002
Pusan Biennale, Korea.2001 10th Interna-
tiona Indian Triennial, New Delhi-. Award,
Doha.1992 Al Dana Award, Kuwait, 1990 First
prize-International Graphic Art Youth Festi-
val, Egypt.1990 First prize-Egyptian Interna-
tional Print Triennial, Egypt.
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Non 1, mixed media on canvas, 150x200 cm, 2010



Non 2, mixed media on canvas, 150x200 cm, 2010



Croatia

He was born in 1970 in Zagreb, Croatia. He
graduated from painting Department from
the Zagreb Academy of Fine Arts in 1995.
From 1999 to 2003 he worked at the Academy
of Fine Arts in Siroki Brijeg (University of Mo-
star, Bosnia and Herzegovina). Since 2007 he
has been a senior lecturer at the Academy of
Fine Arts in Zagreb. He exhibited on numer-
ous solo and group exhibitions (2009. he par-
ticipated at the 53" Int.Biennale in Venice).
He won several prizes for his work.
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’MADE IN CHINA" Sheep Not Gone Astray

The ineluctable cyclical turning of this spit
suggests the flow of time from which there is
no salvation, eternal rotation with no revolu-
tion. The lamb, always symbol of innocence,
becomes in the context of the spit a symbol of
hedonism, of the traditional and archaic and
local kind. Spit-roasted lamb and the bones
and flesh that circle over the fire are a meto-
nym for the vital, brutal, natural. But the es-
sential shift of focus of Vekic's work consists
in what is ostensibly the ultimately natural
being presented as artificial, silicon, made in
China. This is a powerful aesthetic object, ir-
respective of whether we look at it as artificial
nature or natural artifice. Vekic's work is not
only a monument to the thousands of lambs
that at this moment are being broken down
in our stomachs, turned alongside our roads
or are grazing the green pastures waiting for
their cycle, but above all a circling question
mark about the natural and the constructed,
temporal and eternal.
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MADE IN CHINA (Sheep Not Gone Astray),inox,silicon,engine, 100 x 210 x 50 cm, 2010



Canada

She is from Toronto, and is currently working
in Dubai. She graduated from the Sculpture/
Installation program at the Ontario College of
Art & Design, Toronto, and received an MFA
from Concordia University, Montreal.

Her practice encompasses sculpture, instal-
lation, photography, video and performance.
Water flows through her work: oceans and
waves, submersion and reflections, in-be-
tween states that are fluid and aqueous. Bel-
lotto has initiated various artist collectives
based on producing site-specific work or us-
ing spaces outside of gallery walls and creat-
ing cultural art exchanges. She has exhibited
in various cities including Beijing, Dubai, New
York, Mexico City and Venice. Recent solo and
group exhibitions include: (2010) Drowning
Ophelia, Stratford Gallery, Stratford, Canada;
(2009) Point of Encounter, Tashkeel, Dubai,
UAE; (2008) WAVE, The LAB, New York City,
USA; Chinese Character Biennial, KU Art Cen-
ter, Beijing, China; (2007) Dehisce, kkproj-
ects, New Orleans, USA. She splits her time
between Toronto, Dubai and Venice.

Nile Blue, altered geographies, installation, 2010
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Canada

He is a Canadian artist, currently based in
Berlin. The recipient of awards such as The
Canadian Emerging Artist Prize, he has shown
and been profiled extensively internationally
and his works are held in important collec-
tions around the world.The subject matter
chosen for his work at the Cairo Biennale
centres on riot police from the G20 meeting
this past summer in his native city of Toronto,
Canada and others standing guard in front of
petrol stations in Berlin at May Day rallies in
the Kreuzberg neighbourhood where he situ-
ates his studio.Known for his large, distorted
cityscapes, he has chosen to engage with the
Biennale’s questioning in relation to the vir-
tual and real with work that references ana-
morphosism, distortion and a rapidly expand-
ing world culture of capitalism on hyperdrive.
While revealing cracks, and locations of rup-
ture and conflict, painting can be seen as a
means of construction that flirts with time.
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Guarding The Gas, 120 x 90 x 100 cm, acrylic on wood with garbage can, 2010.



“May 1st On Weiner Strasse, 200 x 300 cm, acrylic on canvas, 2010.




Cuba

Born in Cuba, 1981. Graduated in the 2000
of the Professional Academy of Visual arts “El
Alba”, Holguin City and in the 2009 of the
Superior Institute of Art (ISA) of La Havana.
Live and work in La Havana.His main personal
exhibitions:; 2009 “Cuando el sol es enorme”
Servando Gallery, Havana City; “En la cola del
cometa” Luz & Sudrez del Villar Gallery, Ma-
drid; 2008 “Corta distancia” the House of the
Culture of Plaza, Havana CityHis main collec-
tive exhibitions: 2010 "I Portugal biennale™,
Lisboa, Portugal; “ComtemporaneaCuba”
Bonelli Lab, Mantova, Italy; 2009 “Confluenc-
es, Inside II”. Natural Cultural Hispanic Cen-
ter. Art Museum Albuquerque, USA ; 2008 “V
Saloon of Contemporary Cuban Art” (CDAV),
Havana City,Cuba; “BLA, BLA, BLA” Servando
Gallery, Havana City, Cuba; “Jai Lou Lait”,
DPM Gallery, Guayaquil, Ecuador; “Plastilina”
the Spanish American Center of the Culture of
Havana, Cuba; “Far Far Away”, Co-Lab Gallery
in Copenhagen, Denmark.

2009.0leo y esmalte. lona.500 x 300 cm
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on the road, painting, 265x475cm, 2010

painting,260x450cm, 2010



Cuba

Senior-graduate specialty of Painting in the ISA
(Instituto Superior de Arte), Havana (2006).
SOLO SHOW: 2010 Territorio Comanche/Cabe-
zadeVaca Casa de las Americas Benito Juarez.
Habana Vieja 2009. Obnubilium. LUZ & SUAREZ
DEL VILLAR Art Gallery Madrid.Spain 2009.
Recarga Servando Gallery Havana. January-
March 2088. “Sindrome de la Estepa”, Centre
for Development of Visual Arts. Havana, May.
Group shows: 2010 Suefos abiertos Buenavis-
ta Building. Miami Design District. October-
November 2010. In life nothing is free. Pro-
vincial Center of Visual Arts and Crafts Light
Design. Ciudad de La Habana 2010. Bomba.
Centro Wilfredo Lam Contemporary Art. Ciudad
de La Habana 2009. Contemporary Cuban Art.
Exhibition. September-October. Ministry of
Economy of Mexico. Mexico DF 2009. Temper-
ture 14 degrees. Osasenku Gallery. Helsinki.
Finland 2009. Concéntrate. Collateral Group
Exhibition at the 10th Biennial of Havana.

Painting, 2009
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About Niels Reyes’ Work, by Piter Ortega

The artist achieves truly amazing depths of
psychological introspection in the infants
depicted. Childhood is viewed as weeping, as
begging, as a howl of anguish and desolation.
Frowned eyebrows and parted lips, conveying
atrocious bitterness. Tired, melancholy eyes.
Crestfallen beings in silent pain, stoically con-
cealing their wretchedness. The artist scruti-
nizes the world of children with the tools of
psychology and anthropology, achieving re-
sults that both disquiet and frighten, given
the emotional depth of the representation
motifs. A curious detail is that the children
and adolescents in the paintings somehow
depart from the prototypical facial features
and shapes of our island reality. They seem to
be individuals from distant latitudes, mainly
Russian, German or other European regions.
At all times those characters look at us spec-
tators straight in the eye, challenging us with
the frontality of their incisive stare. Still, the
faces themselves are totally alien, totally in-
different. Sindrome de la estepa (Syndrome
of the Steppe), by Niels Reyes, and Llorando
de risa (Laughing to Tears), by Michel Pérez
are, this must be said, two displays that have
earned a place among the best fine art pro-
duction in the capital so far in 2008, as well
as demonstrations that painting still has a lot
to offer us, that its language will never be ex-
hausted, as long astherearetalents to channel
it. Once again, the young took a step forward.

Havana, August 2008



Korea

Woojung Chun is a Korean artist, born in
Seoul and now lives and works in Bristol, UK.
She utilises familiar devices and structures
symbolising man’s conviction for knowledge
and belief systems but creates entirely per-
sonal and fictional contents across various
areas of philosophy, science and humanity in
a somewhat anachronistic style, often using
ubiquitous materials such as carved wood,
etching, photography, ink drawings, in poetic
combinations resulting in complex and enig-
matic works. She presented an installation
‘Library” as part of the 53 Venice Biennale
collateral events, presented and supported
by Arts Council Korea. She recently had solo
exhibitions in Portugal and Norway. Her next
solo exhibition is in London, March 2011.

An anatomical study, sculpture, 2010
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Astral convertible (detail)




Latvia

Born in Valmiera, Latvia, in 1978. Lives and
works in Riga, Latvia. She has participated
in exhibitions since 1999. Her first solo show
— “Breathing Prohibited” — took place at the
Noass Gallery in 2005. Since then she has
participated in a number of international ex-
hibitions such as the 15th Sydney Biennale in
Australia (2006), the 2nd Moscow Biennale in
Russia (2007) and Manifesta 7 in Italy (2008).
In 2009 she represented Latvia at the Venice
Biennale. She has also exhibited in France,
Germany, Sweden and other countries. In her
work she uses mixed techniques, experimen-
ting with sound and with visual elements. Her
conceptual approach is tempered by existen-
tial moods and human experiences, creating
a space where sorrow collides with happiness
and drama is diffused with humour. Her work
often reflects her nationality.
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Unrest. (Dream), 70x15x100 cm. Photography object 2010, Documentation view
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Unrest. (Dream), 70x15x100 cm. Photography object 2010




Lebanon

Born in 1974, Lebanon, Zena Assi lives and
works in Beirut. She graduated with honors
from ['Academie Libanaise des Beaux Arts
(ALBA) in advertising, worked in the field for
two years and taught in different universities.
Her contemporary work on canvas, that draws
inspiration from the relations and conflicts
between the individual and his environment,
has been part of numerous collective and solo
exhibitions in Beirut, Dubai, Abu Dhabi and
Bahrain. She received two awards in 2009.
Solo exhibitions : 2010: Artsawa gallery,
Dubai ‘mass movement’. 2009: Alwane gallery,
Beirut ‘un peu de beyrouth’. 2009: Artsawa
gallery, Dubai. ‘public space’. 2008: Alwane
gallery, Beirut. ‘cite et citadins'Collective
exhibitions: 2010: Al Bareh gallery, Bah-
rain. 2010 contemparabia, Beirut. 2010-9-8:
Artsawa gallery, Dubai. 2010-9-8-7: Alwane
gallery, Beirut. 2009: Abu Dhabi Art Fair, Abu
Dhabi. 2009-8-6-5: salon d"automne, Sursock
museum, Beirut. 2008: Paris- Abu Dhabi Art
Fair, Abu Dhabi.Awards: BMW, mini cooper’s
50th anniversary, best design for the Middle
East, 2009. Mention spéciale du jury, XXIX
salon d’automne, Sursock museum, Beirut,
Lebanon, 2009.
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My city 2, painting, 160x130cm, 2010



My city 1, painting, 160x130cm, 2010



Lebanon

Born in 1979. The paintings of Lebanese art-
ist Walid El-Masri possess what one critic re-
ferred to as the “bravura and technique one
rarely finds in the work of someone of hisage.”
Born in Beirut in 1979, he is a graduate of
the Faculty of Fine Arts in Damascus and has
participated in numerous group exhibitions
and art fairs at home and abroad, including
Europe, Asia and the US. Solo exhibitions at
theChina International Gallery Expo and Art
Hong Kong in 2009, established his popular-
ity with not only Asian collectors but interna-
tional art lovers. Considered one of the Arab
world’s most exciting young talents, he has
been given solo shows in Damascus, Dubai
and Paris and has been featured in a num-
ber of Ayyam’s high profile events such as its
competition for emerging artists in 2007 and
its “Young Collectors” auction in 2009. The
recipient of several awards, he has won prizes
at various workshops and contests in Syria.

Chairs, painting, 235 X 145 cm
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Madagascar

He was born in Antananarivo, Madagascar, in
1977. He left Madagascar for Paris when he
was 19 in order to further his studies at the
Ecole Spéciale d’Architecture. Initially drawn
to the multifaceted nature of architectural
practice, Andrianomearisoa became increas-
ingly engaged with other modes of cultural
production, pursuing a career as a couturier
before shifting his practice to the visual arts.
He consequentially works across various me-
dia, avoiding categorisation and incorporat-
ing performance, video and largescale instal-
lation in his work. He has participated in a
number of major group exhibitions, including
Africa Remix, curated by Simon Njami, and the
2010 Sinopale Biennale in Sinop, Turkey. His
work most recently featured on In Context,
hosted by Goodman Gallery at Arts on Main
and other venues in Johannesburg. He lives
and works between Antananarivo and Paris.

Curated by: the Goodman Gallery
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Le labyrinthe des passions, 2010, Installation of 9 panels 250x250 cm various paper and wooden frames.
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Egypt

Born in Cairo, Egypt 1974. lives and works
in Cairo. 1997/98 studied in the academy of
arts, Cinema institute. 1999 B A in painting
& Graduated from the faculty of Fine arts/Cai-
ro, Egypt. 1995 /1996 self free research and
Study for fashion design. 2008(Blue) video
installation, townhouse gallery, Cairo, Egypt.
Drawings Space art gallery for contemporary
Egyptian art/down town Cairo, Egypt. 2006
(Booby Trapped Heaven)video installation/
Masharabia Gallery/Cairo Egypt. 2004(The
journey) Video installation,Townhouse gal-
lery For Contemporary Art,Cairo, 2004(Trans-
formation) Grant of Pro-Helvetia Swiss Arts
Council, Artist’'s Residency, Araau/Switzer-
land. International Biennales: 2010 Sydney
biennial 2010 Cairo international biennial.
2008 Dakart biennale ,signal. 2007 Venice bi-
ennale 52 African pavilion, Italy. 2007 Sharja
biennale 8th, Emirates. 2006 1st Singapore
biennial, Singapore. 2004. 2009(Dreams)
Paul Klee museum,Bern, Swiss land. 2009
Emotional Drawings: Modern museum of art.
(MOMOK)Koyto/Japan. 2009:(Empty skies-
video animation)Emotional Drawing,(SOMA)
The Seoul Olympic museum of art 2009(Spot
on Dakar) IFA Gallery Berlin, Germany.mu-
seum of art . 2008:(Emotional Drawing)
MoMak The National museum of Modern art-
Kyoto. Japan.

Installition, 2010
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Egypt

Painter and graphic designer. Studied arts at
the Faculty of Fine arts, Cairo. Worked in sev-
eral field related to the visual arts: painting,
Graphic design, publishing, puppet theatre,
furniture design. considered one of the top
artist in the field of “ book- cover” design ,
and the illustration of books for children in
the Arab World. Author and illustrator of sev-
eral children books and posters. published in
different languages by international publish-
ing houses and the U N .Holder of many prizes
including the Leipzig Fair medal.Held many
one- man exhibitions in Egypt and the Arab
countries. Participated in group exhibitions
world wide. His works to be found in art col-
lections in Arab countries , Europe and the
U.S. His oil paintings are of symbolic nature
, inspired by Egyptian folk art.Currently holds
the position of Artistic Editor in chief of the
Prestigious political and cultural monthly
magazine “ Weghat Nazer”.
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0il on canvas on wood, 120x360 cm, 2010






Egypt

He is born in Cairo, Egypt in 1963 where he
currently lives and works. He studied medi-
cine and followed the evening classes of the
Cairo fine arts in the eighties. After attain-
ing a medical degree in 1987 and M.Sc. as a
medical specialist in 1992, he gave up medi-
cal practices in the early nineties for a career
in the arts. He later obtained an MFA in new
media and digital arts from Transart Institute
(New York, USA) and Danube University Krems
(Austria). International shows include: 12th
Cairo Biennale, Egypt, 2010. Manifesta 8,
Murcia, Spain, 2010. Thessaloniki Biennale,
Greece, 2009. Guangzhou Triennale, China,
2008. Sharjah Biennale, UAE, 2007. Dakar
Biennale, Senegal, 2004 & 2006. Singapore
Biennale, 2006. Hafez works were shown in:
The Herbert F. Johnson Museum of Art, Icatha,
NY, USA, 2010. Centre George Pompidou, Par-
is, France, 2010. The New Museum NY, USA,
2010. Saatchi Gallery, London, UK, 2009. The
Queens Museum, NY, USA, 2008. Institut du
Monde Arabe, Paris, France, 2008. Tate Mod-
ern, London, UK, 2007. MuHKA Museum of
Art, Antwerp, Belgium, 2007. Kunstmuseum
Bonn, Germany, 2007. Bamako National Mu-
seum of Art, Mali, 2007. Museum of Contem-
porary Art, Roskilde, Denmark, 2007.

Installation, 2010
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Egypt

Born in 1982, Cairo,Egypt. Master degree
from drawing & painting department, Art
Education faculty, Helwan university. master
Thesis (Artistic traits of the sixties egyptian
painting as a cultural approach for non spe-
cialized university students). Bachelor of Art
Education from Art Education faculty, Helwan
university,accumulative grade (very good), fi-
nal year grade (excellent) 2003.

Local Participations: (Contemporary Views),
Almasar Gallery of contemporaryart,2010. 21
Youth salon,palace of arts,opera house,2010.
(Agenda 2010),Bibliotheca Alexandria, 2010.
(Faces),Horizon one gallery,2009. (IL Cor-
pus Homanus | The Human Body),Almasar
Gallery of contemporary art,2009. (Contem-
porary Views),Almasar Gallery of contempo-
rary art,2009. 20th Youth salon,palace of
arts,opera house,2009. (Agenda 2009),Bib-
liotheca Alexandria,2008. (grant of a resident
artist) Bibliotheca Alexandria,2008. (Agenda
2008),Bibliotheca Alexandria, 2008. (Art and
society), Algizeera Art center,2008. 18th
Youth salon,Horizon one gallery, 2007.

Painting, 2x3m, 2010
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Egypt

Born 1970 in Cairo. Lecturer at Helwan Uni-
versity - Faculty of Fine Arts - Sculpture De-
partment in Eqypt. Education: Graduated in
1993, took his master degree in 2000 and the
P.H.D. in 2006 from the Sculpture Depart-
ment — Faculty of Fine Arts- Helwan Univer-
sity. Group Exhibition: 1991 - 1992 Youth
Salon - Cairo, Egypt. 1994 Biennale of Port
Said - Port Said, Egypt. 1995 Cairo Opera
House - Egypt. 1997 — 2001 - 2010 Nation-
al Exhibition — Cairo, Egypt. 1997 - 1998 -
2001 Salon of Small Format - Cairo, Egypt.
1997 15 Artist Tut Gallery — Cairo, Egypt.
2003 2™ Iron Sculpture Exhibition — Foli-
gno, Ttaly. 2003 2™ Biennale of Sculpture in
Iron - Perugia, Italy. 2006 Stars of the Day
“Gallery Khan al Maghraby” - Cairo, Egypt
2008 Mashrabeya Art Gallery — Cairo, Egypt
2008 EL Beit Exhibition “Horizon One Gallery”
— Cairo, Egypt. 2008 100 Years of Fine Arts
- Cairo, Egypt. 2009 Continuity I “Al Masar
Gallery” - Cairo, Egypt. 2009 Contemporary
Egyptian Sculpture — Belgrade, Serbia, Mon-
tenegro. 2009 Contemporary Views II “Al Ma-
sar Gallery” — Cairo, Egypt. 2009 Panorama
“Zamalek Art Gallery” - Cairo, Egypt. 2009
Faces “Horizon One Gallery”. 2010 sculpture
symposium in Sharm El-sheikh, Egypt.

People and others, sculpture installation, 2010
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Macedonia

Born 1974 in Skopje, Republic of Macedonia;
1996 BFA, Faculty of Fine Arts in Skopje,
Department for sculpture. 2002 MFA, Faculty
of Fine Arts in Skopje, Department for sculp-
ture. Solo exhibitions: 2010 Banja Luka, BH,
“Fifty or Fifty extended “, Museum of contem-
porary art. 2010 New York, USA, “Content for
the others II”, Gallery MC. 2009 Sarajevo,
BH. 2009 Venice, 53rd Venice Biennale “Fifty
or Fifty”. 2009 Skopje, “Horizon-a”, Small
gallery. 2008 Niksic, Mountenegro, “Line or
number” Gallery Ilija Sobaic. 2008 Sarajevo,
BH, Sarajevo winter, 2007 New York, USA,
“Continuous Probability Distributions”, Gal-
lery MC. 2007 Plovdiv, Bulgaria, “Path II”,
Cultural center ASNOM. 2006 Skopje, “Fifty
or Fifty” Museum of Contemporary Art: 2006
Veles, “Path” National Museum. 2002 Sko-
pje, “System-s” Museum of the city of Sko-
pje. 1998 Skopje, “Sculptures” Youth Cultural
Center.

Content for the others 2,4,5, digital print, 200x100 cm, 2010
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Nigeria

Bornin December 26 1971, Jos plateau state
Nigeria, Nigerian.Group Exhibition: 2005 to-
getherness, United Nation’s House, Abuja Ni-
geria, identical Difference, Kubwa Abuja 2006,
celebrate, official Exhibition of the common-
wealth Head of state meeting ,international
conference center ,Abiuja 2003. Nido cultural
week ,Nigerian Art show,Unisco head quarters
,Paris 2006.Solo: Inscape: French cultural
centre, Abuja 2003. Spirit And matter1: line
rosset Abuja 2004. Spirit And matter11:Swiss
embassy, Abuja 2004.Collectors: National As-
sembly, Abuja Nigeria. Swiss Embassy, Abuja.
Silverbird galleria,AbujaProfessional Associa-
tion.founding member "igabo” group of Ex-
hibiting Artist.

Mixed media, 2010
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Onyilo Uloko Samuel




o X
Title: Face Size: 95 ¥ 95ecm Medium: Oil on Canvas Year- 2010



Artist statement, onyilo uloko Samuel. Power,
oppression, domination melted out against
the weak and vulnerable ...Adark and reel
character of our time,adangerous and destruc-
tive legcy by those who are suppose to show
light to our dark and dying world.the devest-
ing effect of this naked display of might and
incentivity seems to be the hallmark of our
time.My painting is avisual record of this in-
human generated reality that is forcing us to
abyss.it is acold reminder of how much man
has degenerated into darkness.I see my self
as adirect and indirect recipient and victim of
this cruety,a victim fighing for redempation
against the forces of dominance and subjec-
tion .Each nail is like a chinese needle driven
into adebasted body,trying to create away
for the free flow of infected blood out of the
body.Akind of visual acupuncture.The works
are reminders that through determination
and secrifice,we can challenge in our little but
true way the common evil that confronts us.
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New Zealand

Born in Slovenia in 1972 he received his BFA
from the Academy of Fine Arts, University of
Ljubljana, Slovenia, and an MFA from Elam
School of Fine Arts, University of Auckland.
He has exhibited widely in New Zealand and
internationally. Solo shows include: Roke 2,
2000, Auckland City Art Gallery, I Appear and
Disappear, 2003-2004, Dunedin Public Art
gallery, Dunedin; Te Tuhi Art Gallery, Auck-
land. Group show include: Telecom Prospect
2007-New Zealand Art Now, Wellington City
Gallery, 2007, A&P Show, Christchurch Art
Gallery, Crystal Chain Gang, 2001, Auckland
City Art gallery, Auckland.Gregor’s work has
been recognized by winning the prestigious
Wallace Art Award in 2000 and a Norsewear
Art Award in 2004. He has completed many
public commissions and his work is included
in a number of important art collections such
as; Te Papa Tongarewa-Museum of New Zea-
land, Wellington, James Wallace Arts Trust,
Auckland, Connells Bay Sculpture Park, Wai-
heke and Francis J Greenburger Collection,
New York. Gregor has been invited to partici-
pate on several New Zealand and internation-
al art residency programmes, includiong Art
Omi, New York, NY, USA in 2007.
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Liquid Geometry 2, 2010, 2.2x 1.8x1.4m, mirror polished aluminium and 24 cold catode lights






Netherlands

Painting demands commitment, it cannot be
a neutral formalistic exercise. According to
Pascal van der Graaf even a flower still-life
is charged with today’s contradictory experi-
ence. The surfaces of his paintings reverber-
ate with energy. He applies the paint to the
surface and then makes it toll and shake.
His flowerpaintings remind one of the 17%
century paintings of flower in full bloom. The
work has to be executed in one go, in one
action that allows no interruption. At first
glance the flowers seem to lack content and
to differ from his large gray paintings that
deal with death, desertion, absence. Fred
Wagemans.

Painting, oil on canvas, 170 x 130 cm, 2010
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Pascal van der Graaf







Painting, oil on canvas, 60x50cm, 2010




Painting, oil on canvas, 60x50cm, 2010




Netherlands

Born in Tubbergen, The Netherlands, 1963.
Lives and workes in Amsterdam. Studied at the
Academy of Fine Arts Minerva, Groningen, the
Netherlands (1983-1988) Lenferink’s work
is held in different private and public collec-
tions and has been shown in numerous exhi-
bitions in the Netherlands and abroad. Since
he won the Royal Prize for Painting in 1997,
the paintings of Frank Lenferink have become
more intense and esoteric. He paints ordi-
nairy objects in a precise and sober stile. In
muted brown, green and mustard-yellow co-
lours he paints a cabinet, lamp or table, which
he places frontal and image-filling within
the frame. The objects are recognizable, one
could almost touch them. At the same time
they seem alienating by their monumental
character and the notion of the flat surface
on which they are painted. Unlike present
tendencies Frank Lenferink paints no dramat-
ical or narrative images, but refers by means
of tranquil images purely to painting itself.

Painting, oil on canvas, 2010
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Organising Committee of the 12th edition of Cairo Int. Biennale
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Members of Organising Committee

Artist/ Ehab El-Labban Commissaire-general
Prof./ Mostafa el-Razaz Member
Prof./ Mohamed Mekawi Member
Artist/ Adel Siwi Member
Dr./ Yasser Mongui Member
Ms./ Dalia Mostafa Member

Artist/ Mohamed Talaat Member
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Prize-winners of 11th Cairo Int. Biennale
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Grand Prix

The Biennale Prize

The Biennale Prize

The Biennale Prize

Yo\
Lara Baladi (Egypt) (rme) S 1Y
Adel ELl-Siwi (Egypt) (me) Sgued! Jale
Kader Attia (Algeria) (5521) Adas yaL3

Khaled Ramadan (Lebanon)  (pli) Hlaey AL
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Ehab El-Labban
Artistic vision and supervisor of graphic
and publication design

Eman Kheder
General-manager for Technical Support

Manar Saleh
Catalogue publication

Samah Mohamed El-Abd
Proof-reader

Mohssen Arishie
Editing and Translation
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