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Despite all the changes Egypt is
witnessing across all walks of life at
this time, whether through the social,
political or economical events, the
Ministry of Culture took great care in not
shying away from the practice of fine
arts under such a grave time in Egypt's
history. This is particularly seen through
the participation during the most
important international artistic event at
its 54th stage, 2011.

The number who had applied to
participate carried a burning desire
to represent Egypt during a leading
international forum, and particularly
since this was happening after the
events of January 25th, 2011, which was
to engage in all that is progressive in the
lines of new media, and continuously
be in tune with the changes happening
around us. It was at the end did we

-

collectively agree to the selection of
Ahmed Basiony’s project: 30 Days of
Running in the Place, to represent the
Egyptian Pavilion at the Venice Biennale
this year.

Ahmed Basiony was martyred on January
28th, during the first days of the youth’s
revolution in Tahrir Square. An artist
who represents the youth of an Egyptian
movement through the diversity of his
own artistic practice — carried a distinct
cultured character with a wonderful
sense of humor, perseverance and
seriousness that granted him variance
from amongst many in the field of
practicing arts in Egypt. It was through
his cultural awareness, and messages
communicated with sincerity, that his
ability to release information was sought
after with great creativity.

I would had never wished to publish a

a young i’wd late artis
d be better than a

t the sorrow
dW us to relay a
gh his art. On that note,
thank everyone who have take

responsibility of representing the
of the artist and martyr Ahmed Basiony,
lead by curator Aida Eltorie and artist
Shady El Noshokaty and their acquired
team.

With my best regards to their success and
national mission.

Dr. Ashraf Reda -
Chairman

Fine Arts Sector, Ministry of Culture
Director of the Egyptian Acadenay o
in Rome (2007 - 2011)

dopo gli eve
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- Biennale é caduta sul la
asiony, 30 days q'f ru
ista ucciso il 28
a Tahrir, a
a rivoluzione a
li & esponent
ei giovani egiz in

et STl Ao g3 O ¥ Aulitlolis B (- gm¥y
e gl GLial g g o dis @I ES doge 15T 93 (0
@3l /Oty eyt Busle @eguuly (-1 9 (3 guesas
Hliady degd cemlall Joall G 2y (L8 gl
5211 giags b (25319 lanidls Lasar ogt

L Lay oy ..
dsan |b_9.2&.'|t\.h§‘,.u.|_‘)
Lo g 9l A pal | dranslSYI e

(YA —Yeev)

olto diversificato la propria
enza creativa; si & distinto per la
ersonalita colta, conquistandosi un
o importante tra le fila degli artisti
iziani.

eivolutoscrivere lapresentazione

ci resta che rivolgere il nostro

e a tutti quelli che
paipato allwesentazione
rogetto di Basiony: Aida Eltorie e

rtista Shady El Noshokaty e a tutto
gruppo di lavoro. Auguro a tutti un

rande successo.

Prof. Ashraf Reda

Presidente de Belle Arti Figurative
Direttore dell’Accademia d’Egitto a Roma
(2007-2011)
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Ahmed Basiony (1978-2011) was a crucial
component as an artist and professor to
the use of new media technology in his
artistic and socio-cultural research. He
designed projects, each working in its
own altering direction out of a diversity
of domains in order to expose a personal
account experienced through the
function of audio and visual material.
Motioning through his artistic projects,
with an accurate eye of constant visibility,
and invisibility, while listening to
audio material that further relayed the
mappings of social information: Whether
in the study of the body, locomotion
through a street, the visual impact of
a scream versus data representation in
the form of indecipherable codes. The
artist functioned as a contemporary
documentarian; only allowing the
archival of data the moment it came in,
and no longer there after.

30 Days of Running in the Place is the
play of a video documentation to a
project that had taken place one year
ago. Marking a specific time when
the artist had performed a particular
demonstration of running, in order to
anticipate a countering digital reaction;
the aim was to observe how in the act of
running in a single standing point, with
sensors installed in the soles of his shoes,
and on his body [to read levels of body
heat], could it had been translated into a
visual diagram only to be read in codes,
and visually witness the movement
of energy and physical consumption
become born into an image.

One year later, the uprisings to the
Egyptian revolution took on Basiony’s
attention, as it had millions of other
Egyptians motioning through the exact
same states of social consumption. It was
from then on, for a period of four days,
did Basiony film with his digital and
phone camera, the events of downtown
Cairo and Tahrir Square, leading to his
death on the night of the January 28th,
2011.

An evolution of universal networks
created out of audio, visual and electronic
communications, blurring the distinction
between interpersonal communication,
and that of the masses, Basiony’s works
only existed in real-time, and then after
that they became part of the archives
of research he invested into making. It
is with this note, we collectively desired,
under the auspices of the Ministry of
Culture, to recognize and honor the
life and death of an artist who was fully
dedicated to the notions of an Egypt,
that to only recently, demanded the type
of change he was seeking his entire life.
A gesture of 30 years young, up against
30 years of a multitude of disquieted
unrest.

Aida Eltorie,
Curator

Ahmed Basiony (1978 - 2011) e stato
uno degli esponenti piu in vista come
artista e insegnante nell’'uso delle
nuove tecnologie mediali nella sua
ricerca artistica e socio-culturale. ldeo
progetti che, ognuno nella sua diversita,
esponevano una modalita personale
sperimentata attraverso la funzione del
materiale sonoro e visivo. Attraverso
i suoi lavori, I'occhio attento, I'ascolto
e lo studio del corpo in movimento,
I'artista si comporta da documentarista
che permette la registrazione e la
riorganizzazione dei dati nel momento
esatto in cui arrivano, per poi scomparire
per sempre.

30 days of running in the place ¢ la
rappresentazione di un video realizzato
I'anno scorso. L'artista aveva riprodotto
una particolare dimostrazione di corsa
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al fine di osservare come, correndo nello
stesso punto, con sensori sotto le scarpe
e sulla testa (per rilevare la temperatura)
tale azione veniva riportata su un
diagramma ed essere letta sotto forma
di codice e testimoniare il movimento e il
consumo energetico del corpo, tradotto
in immagine.

Un anno dopo la rivoluzione egiziana
ha catturato [|'attenzione di Ahmed
Basiony cosi come quella di milioni
di egiziani mossi dallo stesso stato di
pressione sociale. Per quattro giorni
Basiony ha ripreso con la sua video
camera gli eventi di piazza Tahrir e dei
quartieri maggiormente interessati dalla
rivoluzione, fino al momento della sua
morte avvenuta il 28 gennaio scorso.

| media, in questo periodo, hanno
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agito spesso distorcendo i confini tra le
comunicazioni interpersonali e quelle
delle masse. Il lavoro di Basiony ha
invece rappresentato i fatti in tempo
reale, diventando poi materiale di
investigazione che potrebbe essere
usato in futuro.

Noi tutti chiediamo, sotto gli auspici
del Ministero della Cultura, che venga
riconosciuta e onorata la morte di un
artista che si e sacrificato per amore del
suo paese.

Tale progetto rappresenta il gesto di
un giovane di 30 anni contro 30 anni di
incessante inquietudine, disillusione e
stanchezza.

Aida Eltorie
Curatore
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30 DAYS OF RUNNING IN THE PLACE

30 GIORNI DI REALIZZARE NEL POSTO

V.
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THE BELOW TEXT WAS THE ARTIST'S
STATEMENT FOR HIS PERFORMANCE 30
DAYS OF RUNNING IN THE PLACE AT
THE “WHY NOT” EXHIBITION IN CAIRO,
FEBRUARY 2010.

(Symmetric System).. An extended art
research project with many Layers and
multistage.

This project (30 days of running in
the place) focuses on the idea of
consumed energy created by myself
in its framework of “changing” and
“regular as a physical of symmetrical
system, this energy is wasted from me
as | run for 30 days on a daily basis for
one hour and within the exhibition hall
closed and limited. It is then that energy
turns into a stored digital and actual
value that is combined by mathematical
and quantitative codes, allowing a way
to organize daily performance art, into
a disclosed physical system in its natural
similarity of the movement. Formulated

to very systematic and installation of
visual composition, dependent on the
counted and the measurement of energy
consumption, such as (racing, the number
of steps, the speed of steps, the rate of
calorie intake, physical situation, the
voltage, the distance), measured in the
mathematical statistical, and document
it daily to clarify the rate of attendance

in the case of body symmetry or change.

This artwork is a digital mathematics,
appears in the performance of an
interactive display that accompanied
by an interactive screen, that show the
output of the consumption of energy in
the numerical values, that measure of
the physical condition, also formulated
this symmetric system for the body
within visual system strongly coherent
and similar, but it accepts to change or
remains stable depending on the nature

of movement.

ARTIST'S STATEMENT
DICHIARAZIONE DELL'ARTISTA
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SOTTO IL TESTO ERA STATO dell’artista
per la sua performance 30 GIORNI DI
REALIZZARE NEL LUOGO PRESSO LA
MOSTRA “Why Not” al Cairo, febbraio
2010.

SYMMETRIC SYSTEM & wun esteso
progetto di ricerca artistica concatenato
e costituito da piu fasi.

Il progetto 30 days of running in the
place si concentra sull'idea dell’energia
prodotta in una prospettiva di
cambiamento e continuita come un
simmetrico sistema fisico. Questa energia

viene consumata da chi corre per 30
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giorni, un‘ora al giorno, entro i limitati
confini della sala espositiva. Poi questa
energia si trasforma in un valore digitale
ed effettivo, memorizzato da codici
matematici e quantitativi, rendendo
possibile quotidiane
performances artistiche al fine di svelare
un sistema fisico nella sua naturale

organizzare

somiglianza al movimento, modellato
in una vera sistematica installazione
visiva. Si passa quindi al calcolo e alla
misurazione della media del consumo
di energia, come la corsa, il numero e la
velocita dei passi, la quantita media di
calorie, la condizione fisica, il voltaggio,
la distanza, calcolati statisticamente
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e documentati quotidianamente per
spiegare la media della sistematicita in
caso di simmetria o cambiamento fisico.

Quest’'opera d’‘arte &€ un esercizio di
matematica digitale che appare nella
performance per mezzo di uno schermo
interattivo che rivela i risultati del
consumo di energia in valori numerici;
questi misurano la condizione fisica,
formulando un sistema simmetrico per
il corpo entro un sistema visivo molto
forte e verisimile, ma accettando il
cambiamento o la stabilita a seconda del
tipo di movimento.



Still from the Revolution footage
filmed by Basiony: January 25th - 27th,
Tahrir Square (Cairo, 2011) of people
praying in Tahrir Square.
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Still from the Revolution footage filmed by Basiony: Janu-
ary 25th - 27th, Tahrir Square (Cairo, 2011)




Still from the Revolution footage filmed by Basiony: January 25th
- 27th, Tahrir Square (Cairo, 2011) capturing his self image.




“Please, O Father, O Mother, O Youth, O Student, O Citizen, O
Senior, and O more. You know this is our last chance for our
dignity, the last change to change the regime that has lasted the
past 30 years. Go down to the streets, and revolt, bring your
food, your clothes, your water, masks and tissues, and a vinegar

bottle, and believe me, there is but one very small step left... If

hey want war, we want peace, and | will practice proper restraint

until the end, to regain my nation’s dignity.”

Posted on Basiony’s facebook page:

r Thursday, January 27th, 2011

Still from the Revolution footage filmed by Basiony: Janu-
ary 25th - 27th, Tahrir Square (Cairo, 2011). Poster in im-
age reads: “NO to Poverty, NO to Unemployment, NO to
Torture.”



THE LIFE OF AN ARTIST

LA VITA DI UN ARTISTA
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I never would have imagined at any day, that
| would be at the Venice Biennale this year
presenting a project on behalf of the martyr
Ahmed Basiony who | miss as a brother and
friend, and whom we lost a few months ago
during the Egyptian uprisings of January 25th.
We had a steady relationship for the past ten
years; his first years since graduation, that
grew and strengthened into a colleague at
the painting department of Helwan University,
and a partner directing his own independent
workshop on sound art that successively
achieved five consecutive seasons, until the last
one which took place last summer 2010 on new
media and visual creativity.

We are honored to bring back and present
his project: 30 Days of Running in the Place, of
which | personally consider one of the greatest
creative concepts presented by Basiony, by him
and about him, during the last period of his life.
It certainly marks its significance as a critically
acclaimed work, and first of its kind on new
media arts in the Middle East.

It is important to remain clear, in the selection
process to this work as it might seem or as one
might assume; that there was no romanticized
reference point. And this project is not about the
Egyptian Revolution, as we all were its creators,
and it is still in its first transitional stages. It also
might not need much time in order to figure
out, and express in a creative way towards its
glory in the future.

This project is strictly about the art of an
artist, Ahmed Basiony, who was and remains
to be an emblem of exhilarating creativity to
all new generations in Egypt and the Middle
East at large. His work was mainly dependent
on self-exploration, and studied research,
experimental, and the blending of personal
experiences towards social conditions in a
continuous manner without end. Basiony
was what would appear as a contemporary
growth of qualitative, technical and conceptual
development for his artistic projects.

On the 25th of January, Basiony decided to

go down to Tahrir Square, as an artist of new
media and performance arts, dressed on
the first day designed outfits used from his
last project: Symmetrical
Systems, in an exhibition
titled Eye on the West
(2010), organizing
digital

camera, for

video
footage

with thousands
of Egyptians who had gone down that same
day to the streets, for the freedom of Egypt
from the old autocratic regime, and be counter-
posed by a peaceful and positive resistance. A
resistance to change the realities we were born
into, lived with over 30 years that were also
coincidentally the age of the artist when he
died.

During my last conversation with him, he
appeared to me as someone else. As his voice
disappeared, his features had changed in
the midst of all that heavy tear-gas bombing
filling the air of Cairo. He showed up, as he
always did, with his digital camera, observing
and recording every scene occurring near by.
Then suddenly | saw him one more time as he
mobilized groups, fully glistening and exposed

from energy. It was at that moment, a question
whispered in my mind; Where did we get all that
strength from? The guarantees and ambitions
of a glowing, revolting artist with his thoughts
and dreams, and it is with those ambitions,
this simple young man, brought down by his
consumed energy overtly spent struggling every
moment of his life, just to remain and live in his
country with dignity, however, he was robbed
of it all. And this is why, we cannot but love him
for a homeland.

Shady El Noshokaty,

Executive curator Visual artist & assistant
professor at the Performing & Visual Arts
Department (American University in Cairo,
& Helwan University). April 10, 2011
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Non avrei mai pensato di partecipare a questa
edizione della Biennale di VVenezia, presentando
un progetto di Ahmed Basiony, caro amico
fraterno, scomparso recentemente durante la
rivoluzione egiziana del 25 gennaio scorso. La
nostra amicizia si € consolidata dai tempi della
sua laurea agli anni in cui siamo stati colleghi
al Dipartimento di pittura dell’Universita di
Helwan, fino a quando ha cominciato ad
organizzare i suoi laboratori indipendenti sulla
sound art, I'ultimo tenutosi nell’estate 2010.
Siamo fieri di presentare il suo progetto 30 days
of running in the place che io considero uno dei
suoi lavori migliori, acclamato dalla critica in
quanto primo nel suo genere sulle nuove arti
mediali in Medio Oriente.

E necessario spiegare che la scelta di
questo progetto non e stata dettata dal
sentimentalismo; non si tratta di un lavoro sulla
rivoluzione egiziana, che noi tutti, quali suoi
creatori, riteniamo essere ancora all’inizio.

Si tratta piuttosto di un progetto sull’arte
di Ahmed Basiony, la cui forte creativita e
di esempio per tutte le nuove generazioni
dell’Egitto e del Medio Oriente. Il suo lavoro si
basava essenzialmente sulla ricerca personale,
lo studio conoscitivo e sperimentale, la fusione
delle esperienze personali con quelle collettive in
modo continuativo. Basiony appare dungue con
chiarezza nella sua crescita qualitativa, tecnica e
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concettuale di tutti i suoi progetti artistici. 1l 25
gennaio Basiony decise di andare in piazza
Tahrir come artista, con la sua telecamera, per
riprendere le migliaia di egiziani scesi nelle
strade, per liberare |'Egitto dal vecchio regime,
manifestando in modo pacifico, al fine di
cambiare una realta immutata da 30 anni (eta
di Basiony al momento della sua morte).

L'ultima volta che ho parlato con lui mi é
sembrato un altro, la voce che si affievoliva, i
tratti alterati dai pesanti fumi dei lacrimogeni
sparati in aria. La telecamera stretta in mano
continuava ad osservare e riprendere tutto
quello che glisuccedeva vicino. Improvvisamente
I’'ho rivisto mobilizzare la folla pieno d’'energia.
In quel momento mi sono chiesto: da dove
prendiamo tutta questa forza? Le ambizioni di
un brillante artista in rivolta, con le sue idee e i
suoi sogni che lo hanno portato a combattere
ogni giorno della sua vita e a vivere nel suo
paese con dignita, anche se poi e stato privato
di tutto. Per questo lo ameremo sempre come
la nostra patria.

Shady El Noshokaty
Commissario

Professore di arti visive
American University, Cairo
Universita di Helwan
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“No one would argue how uniquelf; talented an artist, a
teacher, a musician, and a revolutionary Basiclalhy was. His 'talent
propagated relentlessly in all directions. He was one of the
most dedicated people to his gift and to his students. And on g

personal level he was one of the kindest gentle Fd endearing
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people I have-ever known. You might.not be with us in person

Sk A

today but you will live in our hearts.end minds forever. Rest in

\peace our beloved brother.”
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Thirty Days of Running in the Place, Palace of .

the Arts, Opera House Grounds (Cairo, 2010)

./

Born in Ismailia-Egypt on October 1978 and was killed due to gun wounds inflicted by
snipers of the Egyptian Police Forces in Tahrir Square on the 28th of January during the
start of the 25th of January 2011 revolution.

He has a wife two children (Adam 6 years old) and (Salma 1 year Old). Basiony graduated
from the faculty of Art Education-Helwan University in the year 2000 worked as an
assistant teacher in the department of"wing and painting in the fatﬁ: He acquired
his masters degree in the Creative Potential of Digital Sound Art, and he was working
on his PhD Thesis about The Visual Aspect of Open Source Programming in Relation to

the concepts of digital art.

Basiony was also one of the most important artists of the new generation of young
contemporary Egyptian artists. His practice varied greatly and evolved rapidly in a
short amount of time in the past 10 years. His early large scale expressionistic paintings
won him the first prize in painting in the 2001 Salon of Youth. Then his work took
- urn towards a more experimental direction involving new media and multimedia

allations between the years of 2001 and 2005.

asiony focused his academic study on digital sound art during his preparation of his
masters thesis between the year 2002 and 2006. At the same time he started organizing
the independent experimental workshop for digital sound art at the faculty of Art
Education-Helwan University- 2006.among the other experimental workshops for media
and creativity supervised by artist Dr. Shady El Noshokaty. Basiony started participating
in those workshops since the first workshop in 2000 when he was still a student.
T

Basiony introduced his independent workshopgs the first academic program in sound
art experimentation in Egypt. He created this program that gives the students a chance

to acquire the creative skills that are important to perceive sound as a raw material in

Ll

ation to imagination, as well as the methodology to merge the audible material to
virtual images that students can manipulate and change its state and nature through
the usage-of digital audio equipment and software.
=
Basiony depended on the weight of his perso;l;ai performance to attract a great numher
of students te-this new medium in Egypt. He was a catalyst in the evolution of the
concept. of s_g_u_nd art in every new workshop to include live sound performancé& in
P /the summer of 2009 and 2010. During those two workshops he taught the students
the power of compound natural sounds and how to transform environmental ambjent
sound into abstract shapes and forms in the mind of the audience which would acquire
an almost architectural nature that is being built up in a direct live performance in front
of a live audience utilizing all available technologies of live sound performances.

Basiony gave a great attention to

group
interaction and

the power of learning and
the importance of
the merge of experiences as well as
experimentation in the execution of
ideas. Most of the ideas were a result of
direct brainstorming to evolve through
group interaction into a sound piece
that tickles the mind and senses when

heard in a live performance studio.

In parallel Basiony’s creative production
resulted in a series of contemporary
artworks that depended mainly on the
language of interactive art and this
appeared in his first joint project with
fellow artist Magdy Mostafa titled “The
City” in March 2007. This project won
them the Grand prize of the 13th Salon
of Youth. The work was exhibited in the
hall of Mahmoud Mokhtar museum.
This project included many levels of
multimedia starting from projections
within an installation that is fueled by
an interactive live performance between
the visitors and the artists throughout
the duration of the exhibition. The City is
an audio visual journey that reincarnates

the real experience of being on Caiross
streets into a virtual realm inside the
exhibition space. Each part of the real
Cairo map is translated topographically
on the walls and through recorded

environmental sounds
strategically placed speakers on the

virtual map.

coming from




bits and pieces of the city map creating a
new city, in general the artwork was an
experience that could only be perceived
through all the senses in relation to the
subjective experiences of the viewer.

In 2007 Basiony produced his first
experiment in interactive digital media
in his independent project that came as
a part of the group project “Stammer
an Interactive Experiment” organized
by Shady El Noshokaty as one project
in the exhibition Occidentalism created
by Karim Francis. In this project Basiony
introdliced an idea that depends on the
interac’.’w of the visitors with their own
persondl portrait that is captured by a
surveillance camera and projected on
hungreds of unlit light bulbs and as soon
as the visitors enter the hall they are able
to control the amount of illumination of
the light bulbs through the volume of
their voice, ifthey speak in a high volume
the lamps would illuminate brightly thus
over shadowing their image projected
on the same bulbs, thus fueling a power
struggle between the viewer and the
system having only two choices, either
to stay silent and let his personal image
appear ,or produce any sound and the
image would disappear within the high
brightness of the lamps.

Basiony participated in an exhibition
titled “Invisible Presence” in December
2009 in Mawlawiyah Palace with
a conceptual performance titled
“Symmetrical System” where he covered
a large area of the ground stage with a
liquid rubber material mixed with colors
to simulate human skin. Basiony appears

on stage wearing a blue costume
imitating slaughterhouse workers along
side a female performer wearing a dark
baroque like dress with very intricate
fine details. Basiony starts to develop
a surrealistic dialogue with the rubber
surface, sometimes the interaction is
calculated precisely in other times it
becomes purely expressionistic as if his
body is trying to recreating itself to
become one with the surface with the
influence of the architectural nature of
the stage that was originally intended for
ancient Sufi dancers. On the other hand

GEEEREEEEENENERNRESE

EEEERENENESAgEEEARE

R HH-H-

S EEENNEENER RN EE

sNEEEEEEEw BuEEn

=TT A -
Ex

-

U

ERSEN

BRERGER
SOEESSSEREERERER
rESEENEEEEESEREEN
SMMAENERSESEEEERESERS
YRS EEEEDSEEREEERS

SpEERGEEEDEOEEENE
"

'S EEFEEESEDEEES
SPESEEHeEITENEeEEERED

k]
]
~ B

PE EBO"

there is a tension in the relation with the
female performer that moves slowly like
a puppet around him trying carefully to
invade his space. The work insinuates the
nature of those contradicting relations
between two different cultures that
might want to secretly unite to discover
a common language through that area
of the virtual body.

Basiony grew more interested in the
study of digital interactive media and
by that he became one of the very few
people in the contemporary Egyptian

art movement working in that field and
this is due to the lack of any academic
programs that teach this specific field
of art in addition to the vast amount
of mandatory software and hardware
knowledge that accompanies the
practice of interactive art.

=
Opera House Grounds (Cairo, 20ip)
-

Thirty Days of Running in the Place, Palace of the Arts,
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He participated in the first Egyptian/
Spanish interactive art workshop,
then in the “Egypt Lab” workshops in
cooperation with Medrar Contemporary
Art Foundation in Egypt and the
“Hangar Foundation” for technological
production in Barcelona 2008-
2009. These workshops focused on
multimedia interactivity through open
source programs like pure data and
the integration of external hardware
circuitry like the Arduino electronic
platform. Open source programming
is the type of programming based on
sharing experiences between different
programmers to develop certain free
of charge software in an attempt to
counteract the influence of mega
software production companies.

These programs have immense flexibility
in controlling and mixing between
different types of sensors, haptics,
and audio visual equipment. Basiony
produced two of his major art project
using open source programming. The
first project was "Thirty Days of Running
in Place” which was exhibited in the
“Why Not?" exhibition in February 2010.

The work was exhibited in a specially
constructed room outside the palace of
arts in the garden of the Cairo Opera
House. The room was enclosed in
transparent plastic sheets where Basiony
would perform daily for one hour
wearing a plastic suit designed specially
for this project covering him completely
with digital sensors that calculate the
amount of sweat and the number of
steps while he jogs around the room.

The data is then transferred wirelessly to the computer that projects it onto a large
screen with a graphical grid and geometrical color and shapes that change according
to the physiological changes in his body as he moves creating an interactive relation
between the living body and the digital system in an aesthetic manifestation of color
and shape.

Basiony’s last project was an interactive piece titled “ASCIl doesmt speak Arabic”
exhibited in the "Cairo Documenta” which is a big independent art show organized
by a large group of young Egyptian contemporary artists in December 2010 for two
weeks in one of the old hotels downtown. This project was also produced by open
source programming to control the interactive process. The viewens moving image
would be projected live in the form of ASCII language on one screen but this time in
Arabic alphabet and the system assigns Arabic letters to each viewens head within the
screen parameter. The viewer then can choose to push the letter assigned to him and
project it to the other screen using bodily gestures by swinging his head to the side in
a process that can include several viewers who have to synchronize their movements to
compose words or sentences of a coherent meaning on the opposite screen. This project
examines the relationship between body language and verbal communication and on
the technical level Basiony had to overcome the obstacle of ASCII applications that
are not compatible with Arabic alphabet with the help of one of the famous Spanish
programmers who specialize in that field.

As the creative musician he is, Basiony was invited to participate in one of the most
important festivals for digital music and sound art in Egypt the «Live 100» in May 2009-
2010. Basiony’s musical vocabulary varied from a minimalist approach to a conceptual
one when he presented his work in cooperation with one of the Egyptian folk singers
«Abou Asala» creating a hybrid type of music fueled by the cultural contradiction
between the folk singing and the digital minimalist music of the electronic age. This
experiment received wide accreditation from the audience and the critiques alike
when it was performed at the “Darb Foundation for Contemporary Art” in 2010. It
was also planned for him to perform in July 2011 in one of the most prestigious digital
music festivals in the world “SONIC” in Barcelona and this month has been dedicated
completely to his music on 100radiostation.com commemorating his death and
accrediting his unique talent.

Shady El Noshokaty
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' Ahmed Basiony at sound workshops (Cairo, 2010)
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In the making of expensive musks, in the minds of university
students, in the standards of contemporary arts, music from the
seventies, the number of heartbeats on a hot day, visual gradations
of color, foundations, programmings, the sounds emanating from
marine biology, spices, large analog cameras... It is not possible to
address any of the topics above under a single subjective concept,
except under the presence of the one artist we present here.

Ahmed Basiony was always known for
his very distinct mind, who operated
with a divergent culture. His thoughts
were always in a state of multiplicity
and digression. It was his motivations
behind his tireless pursuits, that brought
him to the proven outcomes and proven
theories that were experimented
through his research.

It was even in Basiony’s university syllabi,
did he have a whole new journey of
experimental discoveries, since he
was someone who did not believe in
constancy. Basiony always doubted,
questioned, wondered, what everyone
claimed to be obvious. He had an
automatic response: read and revise,
critically; even more-so for himself.

I can confidently say that Basiony was
a distinctive character, with one main

work Symmetrical Systems (2009), he had
done a live-action based performance
where he suggested machine-like or
systematized kinetic dynamics, which
brought birth to popular ideas shared
in other works such as “Kobia” - a live
audio-visual performance (2008), and
in 30 Days Running in the Place, an
interactive visual performance (2010).

So how can you create a work of art out
of a programming panel? Or realize an
artistic value from a “code?” Within the
confinements of my personal experience
alongside that of Basiony, such a
challenge of seeking the aesthetic in a
codified visual value, added a risk and
“danger” to the practice of interactive
arts in general. However, when the
practicalities are limitless, the choices
become even more difficult since the
works are becoming less defined due

“His thoughts were always in a state
of multiplicity and digression.”

feature in all his experimental works:
He always tried to understand himself as
a unique entity. So he used to function
like an electronic device; processing
and evaluating inputs and outcomes, as
shown in his work: “The Eye That Lost
My Face” A short video consisting of
four simultaneous screens, (2009). In his

to the lacking of a proper reference
in regional history, and what you may
produce, at least in its visual aspect as
an artist, would be considered “awe-
inspiring” to the general spectator.

From thought to aesthetic value, in the
works of Ahmed Basiony, it was always a
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priority to recognize the visual element
in his work. He went beyond the
limitations of machinery or “codes,” and
it was in the gradual visual compositions
that Basiony remained loyal towards,
he took elements that would be useful,
and left what was unnecessary to his
reluctant awareness over the project. At
the end he would develop a project of
numerical games with
sensible  significances,
like that seen in ASCII
Does Not Speak Arabic*,
and 30 Days of Running
in the Place.

Taking 30 Days of
Running in the Place, as
an example of sensor-
based evaluations
dependent on pressures
placed inside the sole
of the shoes worn by
the artist during the
performance. While
he runs in the space;
the data of feet-beats
are connected to an
Arduino* board giving
different values of code
data dependent on
the types of pressures released by the
running sequences. All the codes are
then instantly translated into colored-
visual graphs on a large screen via an
array of Pure Data**. It is at this point,
that the artist expresses a technologically
conscious aspect, an alternative humane
aspect, and also a personal direction
and evaluation to his own existence
and accomplishments over the past 30
years of his life, consumed during that
moment of data coverage.

However, in addressing the deliberate
aspect of sound in Basiony's work, we
realize that even though his work is more
than audio projects, the sounds became
an essential part of its capturing birth,
appearing as “first-class” audio projects,
for Basiony was naturally sensitive to
sound. He used to listen to the finest

personal opinion, motion through each
sound project independently from the
next, whereby the acoustic work was
influenced by a particular stimuli prior to
the exhibition period. It shows clearly in
his work (2007), (a collaborative project
done with myself), that left several
intervals intentionally in a vacuum. It also
appeared in his work Live Performance
(2010) between Basiony
and Abou ‘Asala (popular
folk singer).

Ahmed Basiony
represented performance
arts as the main receptacle
that could host his ideas
and understandings
of what he wanted to
express, whether he was
the performer himself,
or the director of the
show. He also did not
care much about what
was the popular trend
or avant-garde of the
works he developed,
projected or taught, in the
international art scene. He

Ahmed Basiony at sound workshops (2010) also did not care to place

detail in all motions of surround-acoustic
stimuli, and he became influenced by
continuous components in his daily life.
Returning to what was discussed earlier
regarding the diversity of sensibilities
and thoughts, | can say that Basiony’s
knowledge of sound evolved in a vertical
manner - and not horizontally, meaning
that he studied the aesthetics of acoustics
and built them, to a large extent, in a
disconnected manner, over the course
of his work. Instead, he used to - in my

labels like “generation of
artists” or “from the Middle East” which
also served as a challenge to his work.
However, in my opinion, even in the
shadow of such a great experience, that
there is a general reflection representing
the public image over specific socio-
political and cultural conditions, and a
personal and public memory like the
works we have on display at this time.

Magdi Mostafa,
Artist

Stammer (2007)
An interactive experiment

*The American Standard Code for Information Interchange (ASCII, /aeski/ ASS-kee)[2] is a character-
encoding scheme based on the ordering of the English alphabet. ASCII codes represent text in computers,
communications equipment, and other devices that use text. Most modern character-encoding schemes
are based on ASCII, though they support many more characters than did ASCII.

*Arduino is an open-source single-board microcontroller, designed to make the process of using
electronics in multidisciplinary projects more accessible. The hardware consists of a simple open
hardware design for the Arduino board with an Atmel AVR processor and on-board I/O support. The
software consists of a standard programming language and the boot loader that runs on the board.

**Pure Data (or Pd) is a visual programming language developed by Miller Puckette in the 1990s for the
creation of interactive computer music and multimedia works. Though Puckette is the primary author
of the software, Pd is an open source project and has a large developer base working on new extensions
to the program. It is released under a license similar to the BSD license. It runs on GNU/Linux, Mac OS X,
iPhoneOS, Android and Windows. There are older ports for FreeBSD and IRIX.




Nessuno puo parlare di tanti argomenti
diversi con un unico nesso logico,
come invece faceva Ahmed Basiony.
Egli si & sempre distinto per la sua
originale mentalita all’'opera in ambiti
molto differenti. Le sue idee sempre in
movimento lo hanno portato a risultati
e teorie dimostrate, sperimentate
attraverso la ricerca. Non credeva nella
regolarita, dubitava, si interrogava e si
stupiva di tutto quello che per gli altri
€ owvio. Una era la risposta: leggi e
riesamina con criticita, cio valeva anche
per se stesso.

Basiony cercava di capire se stesso
come un'entita unica; lavorava come
un congegno elettronico che esamina
e valuta dati e risultati, cosi come
dimostra il progetto The eye that lost
my face, un video costituito da quattro
schermi simultanei, prodotto nel 2009,
o come rivelano altri suoi lavori, quali
Symmetrical Systems, del 2009, Kobia,
performance audio-visiva del 2008 e 30
days of runninginthe place, performance
visiva interattiva del 2010.

Come é possibile creare un’opera d’arte
con un programmatore o usando un
codice? Nei confini della mia personale
esperienza, insieme a quella di Basiony,
la sfida di ricercare I'estetica in un codice
visivo codificato aggiungeva un rischio
ed un pericolo alla pratica delle arti
interattive, in linea generale. Ma quando
le possibilita sono illimitate la scelta

diventa ancora piu difficile, soprattutto
quando cid avviene in un paese che non
ha una lunga storia in questo campo. Cio
che si riuscirebbe a realizzare lascerebbe
senza fiato la maggior parte degli
spettatori, almeno per il suo aspetto
esteriore.

La priorita per Basiony era riconoscere
I'’elemento visivo nella sua operga;
egli andava oltre i limiti imposti dalla
macchina o dai codici; prendeva solo
Cid che riteneva utile e tralasciava
tutto quello che non lo era. Alla fine
sviluppava un progetto di giochi
numerici con significati razionali, cosi
come in ASCII does not speak arabic e 30
days of running in the place.

30 days of running in the place € un
esempio di valutazione di un sensore
posto sulle suole delle scarpe indossate
dall’artista durante la sua performance.
Mentre corre, i dati trasmessi dai passi
sono collegati ad un programmatore
che i ritrasmette come diversi valori
codificati, in base alla pressione rilasciata
dalla corsa. | codici vengono quindi
tradotti in grafici colorati su un grande
schermo. A questo punto |'artista pone
questo puro nesso tecnologico in un
altro nesso umano, tramite cui esprime
e valuta la propria vita e cid che ha
compiuto durante i suoi trent’anni.

Anche se i progetti di Basiony non sono
solo basati sull’audio, percepiamo che

il suono era per lui una componente
essenziale e che prestava molta
attenzione ad ogni piu piccolo dettaglio
della vita quotidiana. La percezione
del suono in Basiony evolveva in modo
verticale, poiché studiava gli aspetti
estetici dell’acustica ricostruendoli in
modo sconnesso, attraverso i suoi diversi
progetti. Tutto cio lo si pud notare in
alcuni suoi lavori, quali Medina del 2007
(realizzato con la mia collaborazione) che
volutamente lasciava intervalli vuoti; Live
Performance del 2010 in collaborazione
con Abou Asala (cantante popolare).

L'arte diBasiony rappresentail ricettacolo
principale che puo contenere tutte le
idee e i concetti che vuole esprimere,
anche quando é lui stesso |'interprete o il
direttore. Egli non si curava delle mode,
né dell'avanguardia delle opere che
sviluppo, progettd e insegno nella scena
internazionale. Non amava neanche
le etichette di “generazione di artisti”
o "mediorientale”. lo penso, anche
all'ombra di questa forte esperienza,
che ci sia un riflesso generale che
rappresenta I'immagine della societa e
dei suoi aspetti sociali, culturali e politici,
nonche il ricordo personale e pubblico,
stando noi davanti a questa sua opera.

Magdi Mostafa
(artista)
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AHMED MOHAMED BASIONY GHONEM

Nome: Ahmed Basiony

Data di nascita: 25/10/1978

Luogo di nascita: Cairo

Specializzazione: installazioni

Posta elettronica: basiony78@yahoo.com

Studi

- Laurea alla Facolta di Educazione Artis-
tica (2000).

- Dottorato presso la Facolta di Educazi-
one Artistica (digital sound art).

Esperienze lavorative

- Graphic designer per corsi di studio

in Arabia Saudita in ingegneria ed
informatica per la Khalifa Engineer-
ing and Computer Group, (Egitto —
Arabia Saudita).

- Assistente presso il Dipartimento di

disegno e pittura della Facolta di
Educazione Artistica.

- Completa la ricerca di dottorato in

Filosofia dell’Arte con la tesi “Gli
aspetti visivi della programmazione
open source in relazione ai nuovi
concetti di arti contemporanee”.

Luoghi dove ha vissuto

- Ismailiya (infanzia).

- Cairo (per lo studio e il lavoro).
Mostre personali

- Mostra (Humanistics 1) nella Galleria

Horus della Facolta di Educazione
Artistica, 1999.

Mostre collettive

- Concorso dei pionieri (Gezbiya sirry)
nella Galleria Horus della Facolta di
Educazione Artistica, 1999.

- Concorso dell’'Universita di Helwan,
1999-2000.

- Concorso (Generazione futura), Gal-
leria Town House, 2000.

- 12° Salone dei Giovani (Installazione),
2000; 13° Salone, 2001.

- 53° Salone Atelier del Cairo, 2001.

- Prima Esposizione del Gruppo Arte e
Futuro per artisti figurativi arabi al
Centro Egiziano per la Cooperazione
Culturale Internazionale (diplomatici
stranieri), 2001.

- 5° Biennale di Port Said, 2001.

- 4° Salone del Nilo per la fotografia,
Palazzo delle Arti, 2002.

- 6° Salone delle piccole opere d’arte,
2003.

- Concorso “Rateb Siddik”, Atelier del
Cairo, 2003.

- 16° Salone dei Giovani, 2004.

- 1° Salone di pittura (bianco — nero) al
Centro delle arti di Gezira, 2004.

- Mostra “Light shape” al Centro delle
Arti, 2004.

- Mostra (Cairo — Alessandria) al Centro
delle Arti, 2005.

- 17° Salone dei Giovani, 2005.

- Mostra “Light shape”, seconda ed-
izione, al Centro delle Arti, 2005.

- Mostra “Ramadaniyat”, Atelier del
Cairo, 2005.

- Mostra “Dell’arte interattiva” al Cen-
tro Culturale Mahmoud Mokhtar,
2007.

- 1° Festival della Creativita Figurativa
(18° Salone dei Giovani), 2007.

- 2° Festival della Creativita Figurativa
(19° Salone dei Giovani), 2008.

- Mostra “Occidentalism”, esposizione
indipendente organizzata da Karim
Francis, Cairo.

- Mostra “Occultamento del corpo”,
20009.

- Mostra di arte contemporanea, Cen-
tro Culturale dell’Opera House, 2010.

Mostre collettive internazionali

- Mostra delle arti figurative egiziane
(Avana - Cuba), 2010.

- Biennale Internazionale dei Giovani,
Italia, 2009.

Visite di studio

- Luxor e Aswan, viaggio universita-
rio, 1998.

- Museo del Canale di Suez.

- Museo di Arte Moderna del Cairo.

- Universita nell’'ambito dello scam-
bio tra I'Universita di Helwan e
|’'Universita di, in Germania.

Missioni e borse di studio

- Congresso sulla scienza e la tecno-
logia all’Universita di Helwan, 1999-
2000.

- Direzione del laboratorio sulla
sound art, al Museo di Arte Mod-
erna, 2010.

- Corrispondenza con universita eu-
ropee, tramite internet, per lo stu-
dio di media art e video art.

- Corso pratico in off-set nel campo
dell’editoria.

- Organizzazione di un laboratorio
indipendente di digital sound presso
la Facolta di Educazione Artistica,
della durata di un mese, ogni estate
dal 2005 al 2010.

Premi

- 12° Salone dei Giovani per
I"installazione, 2000.

- Primo premio al concorso
dell’Universita di Helwan, 2000.

- Premio d'eccellenza per lo studio
universitario, Giza, 2001.

- Premio ad honorem per la pittura al
13° Salone dei Giovani, 2001.
Terzo premio in pittura ad olio al

concorso “Rateb Siddik”, Atelier del
Cairo, 2003.

Acquisizioni private

- Membri dell’Ambasciata Americana.
- Membri del Centro Culturale Fran-
cese.

Acquisizioni ufficiali

- Museo di Arte Moderna, Cairo.

Influenze intellettuali e artistiche

Sono stato influenzato dal movimento
di arte moderna e contemporanea in
cui i mezzi artistici hanno cominciato a
liberarsi dalle restrizioni tradizionali.
Forte e stata l'influenza della video art
su alcune delle mie opere. Voglio usare
questo settore per mandare messaggi
alla societa, tramite uno schermo. Sono
stato influenzato anche dalla sound art,
come un suono puo esprime uno stato
figurativo, nonche I'applicazione cre-
ativa di un concetto di comprensione
culturale da un punto di vista sonoro,
per esempio |'applicazione della tecnica
del suono non come fattore espressivo o
drammatico (come la musica) ma come
immagine, colore o linea. La fusione del-
la cultura popolare nel suo linguaggio
musicale con la cultura contemporanea
elettronica nel suo linguaggio digitale,
puo esprimere il concetto di cultura con-
temporanea con tutte le sue contrad-
dizioni che comunicano lo slancio e la
ricchezza culturale della societa contem-
poranea egiziana.
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Aida Eltorie & curatore e direttore
indipendente della Finding Projects Org.
Candidata al master in Arte Islamica e
Architettura all’American  University del
Cairo (2011), ha curato il video collettivo
“Contemporary Arab Video Encounter” negli
Emirati Arabi; editore del Contemporary
Practices Journal (Dubai), ha lavorato con la
Townhouse Gallery of Contemporary Art del
Cairo, I'International Museum of Women di
San Francisco e il Brooklyn Museum.

Ha prodotto, in modo indipendente,
numerosi  progetti  internazionali  con
artisti dal Medio Oriente e I'Europa, con il
sostegno di ProHelvetia Swiss Arts Council e
la Ford Foundation. Ha pubblicato articoli e
cataloghi per mostre curate da Daniela Prato
sull’arte del mondo arabo e persiano a Parigi,
Breaking News (2008), Golden Gates (2009)
e la monografia di Patrizio Travagli MMX
(Firenze 2010).

AIDA ELTORIE, CURATOR

Aida Eltorie, is an independent curator and
director to a newfound organization: Finding
Projects.Org. A Masters degree candidate in
Islamic Art and Architecture at the American
University in Cairo (2011), Eltorie has curated
the film program at Manifesta 8, under the
curatorial auspices of The Chamber of Public
Secrets, and the video collective Contemporary
Arab Video Encounter (CAVE) at Maraya
Art Centre (Sharjah, UAE). Editor-in-Chief
of Contemporary Practices Journal (Dubai);
Volumes 4, 5, and 6, Eltorie has worked with
The Townhouse Gallery of contemporary art
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(Cairo), The International Museum of Women
(San Francisco), The Brooklyn Museum,
Christie’s auction house, Bidoun Magazine
(New York), and independently produced a
number of international projects with artists
and cultural practitioners from the Middle East
and Europe, with the support of ProHelvetia
Swiss Arts Council and The Ford Foundation.
Published works can be read in Contemporary
Practices Journal, and catalogues for shows
curated by Daniela da Prato on art from the
Arab World and Iran in Paris; Breaking News
(2008), Golden Gates (2009), and Patrizio
Travagli's Monograph, MMX (Florence, 2010).

Shady El Noshokaty & un artista egiziano
contemporaneo, nato a Damietta nel 1971.
Ha studiato all’Universita di Helwan, Facolta
di Educazione Artistica, dove si & laureato
nel 1994. Da allora insegna disegno, pittura
e arti mediali alla stessa Universita e al
Dipartimento di Arti Visive dell’American
University del Cairo. Nel 2007 ha conseguito
il PhD dall’Universita di Helwan, in Filosofia
dell’Educazione Artistica, con la tesi “Arti
mediale ed espressione dell’identita culturale
della societa egiziana contemporanea”.
Molti dei suoi progetti hanno ottenuto
grande successo e sono stati presentati
nei piu prestigiosi musei ed esposizioni
internazionali in tutto il mondo, come nei
musei di arte contemporanea di New York,
Stoccolma, Dusseldorf, Tokyo, Parigi, Londra.
El Noshokaty é stato convinto sostenitore dei
giovani artisti della nuova generazione, cosi
come testimoniano il suo lavoro di insegnante
e i workshop organizzati dal luglio 2000.
Nel 2010 ha creato una fondazione volta a
educare i giovani alla pratica di nuovi mezzi
artistici alternativi.
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www.noshokatyfoundation.com

L B g olan (g e (LB g (18 gl 5als
Lgioa 5 9 a2 2 2l (B ups N AVY ple Boles
dailu gl (g8 g s guaidly i plb (i )teS Joomy 9 1948 ple
(o3okaS LLn (Lans g A 53 ke Rl | a2 Bugaind |
a8, 1E10 A& 0¥ Aralantly & pun 31 O gal| o (B
0o Yo Vale oAl an A dawld B 5HgS as )3 e
el gl |y 9 g Botsuiond | da S g1 (9348 (8 Bl 3
(po conall dse I ¥ ASle g pdie (g0 doall Gt L polat
A gt alatly cas Bl (g0 pntal) B S o B g pasil
99290 1 (40 US B juolall (all o Lie Sio @It | J g
9ol g g 9 9 glas (590 9 B9l 93 9 (o 94T
093 AL gl » Sl Oy (gl 35190 9 Ol oo

5y ¥ O gt piall (B picrs (B puolall (p i) @clad B

SHADY El Noshokaty,
EXECUTIVE CURATOR

Shady El Noshokaty is a contemporary
Egyptian artist, born in Damietta city (1971).
He studied at Helwan University —-the Faculty
of Art Education, graduating in 1994. Ever
since, he became a teacher of drawing,
painting and media arts in the same university
and at the Visual Arts department in the
American University in Cairo. He received
his PHD in philosophy of Art Education with
a thesis title “Media arts and expressing the
cultural identity of the contemporary Egyptian
society” in 2007 from Helwan University. Many
of his Art projects have been very successful
and were featured in the biggest museums
and international Exhibitions around the
world such as Museums of Contemporary arts
(e.g. New York, Stockholm, Dusseldorf, Mori
Art Museum in Tokyo, Pompidou Center in
Paris, and Tate Gallery and Hayward Gallery
in London. Shady El Noshokaty has also an
undeniable role in the field of Art education
in Egypt for the last decade. He has been one
of the most faithful advocators of the young
artists from the new generation. This has
been expressed through his work as a teacher
of visual art in the university and through his
continuous organization for the empirical
workshop in Media Art and Creativity which
has been held in July every year since 2000,
and this year is the celebration of the tenth
workshop. Due to the success of the workshops
offered by his independent professorship, El
Noshokaty in return established a foundation
in 2010, dedicated to the desire to educate
and develop young thinkers into new and

alternative Media practices.



MAGDI MOSTAFA,
MEDIA ENGINEERING

Magdi Mostafa was born in Tanta, Egypt
(1982). Living and working in Cairo since
1999. He has worked in the field of Sound
and Multimedia installation since 2000.
Producing 10 large-scale installations two
of which happened in Spain, along with
several live sound performances across
several cities around the world, bringing a
solid presence to sound installation art to
the local and international scenes. Three of
these installations have been awarded by the
Egyptian Ministry of Culture, and Mostafa

had also received grants and been accepted to

significant international residency programs
such as the Bronx Museum for the Arts in
USA (2010), Hangar Arts and Media Center in
Spain (2009) and Cittadell’arte in Italy (2010).
Magdi Mostafa is rapidly making his presence
felt on the international art and experimental
music scene. His works are mostly site-specific,
and constantly search for the creation of new
and unconventional spaces.

Magdi Mostafa e nato a Tanta (Egitto) nel
1982. Vive e lavora al Cairo dal 1999. Dal 2000
harealizzato una decina di grandi installazioni
multimediali, due delle quali prodotte in
Spagna e molte altre performances realizzate
in tutto il mondo. Tre dei suoi lavori sono stati
premiati dal Ministero della Cultura Egiziano;
ha anche vinto diverse borse di studio e
ottenuto programmi di residenza al Bronx
Museum for the Arts negli Stati Uniti (2010),
Hangar Arts and Media Center in Spagna
(2009) e ultimamente dall’Associazione Citta
dell’Arte in Italia (2010). La fama di Magdi
Mostafa si sta velocemente diffondendo
sulla scena internazionale. | suoi lavori si
caratterizzano per lo stretto legame con
lo spazio, l'incessante ricerca di dimensioni

nuove e inconsuete.
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HOSAM HODHOD,
PRODUCTION ASSISTANT

Born in Cairo - Egypt 1978, graduated
from the Faculty of Art Education, Helwan
University 2001. Hosam Hodhod participated
in the artistic movement from 2000 through
the 10th Youth Salon and continued until
2008. His first private exhibition was at Al
Gezira Art Center, Zamalek (Cairo 2001), and
since then he had participated in several
collective exhibitions inside and outside
Egypt, including Occidentalism, Cairo (2007),
and The Body, Cairo (2009), Biennale of
Contemporary Arts in Seville Spain (2008),
China International Gallery Exposition China
(2009) and - (MIT) Gallery, New York, USA
(2004).

Hosam El Din Hassan Aly Aly & nato al Cairo nel
1987; si e laureato alla Facolta di Educazione
Artistica dell’Universita di Helwan nel 2001.
Dal 2000 al 2008 ha partecipato al movimento
artistico attraverso il Salone dei Giovani. La
sua prima esposizione personale e avvenuta
al Cairo nel 2001, al Gezira Art Center; da
allora numerose le sue partecipazioni a
mostre collettive in Egitto e all’estero, quali
Occidentalism, (Cairo 2007), The Body, (Cairo
2009), Biennale delle Arti Contemporanee
(Siviglia, Spagna 2008), China International
Gallery Exposition (China 2009), MIT Gallery,
New York (USA 2004).
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Egypt will witness a new life, thanks
to the youth who gave their lives to it.

Stills from the Revolution footage filmed by Basiony: January
25th - 27th, Tahrir Square (Cairo, 2011)
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