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History acknowledges the Egyptians' pioneering
role to transport primitive architecture to an im-
mortal art. The ancient Egyptian sculptor outper-
formed his contemporaries in suggesting elaborate
and strong relationship between lines, the mass
and the space. Architecture used to constitute a
successful medium of creativity and innovation for
different genres of ancient arts, such as murals
and sculpture. The ancient Egyptian sculpture has
survived as an inexhaustible source of inspiration
for today's great sculptors and architects in Eqypt
and other countries. The exhibition «Architecture
created by Sculptors» is an attempt to restore the
ancient Egyptian art to its former glory. In an ac-
knowledgement of their talents, the Sector of Fine
Arts laid the red carpet in Ofok gallery for these
artists to display their innovated visions. Thanks
go to the exhibitors, the curator and supervisors
for collaborating to celebrate this event, which
seeks to suggest positive signs of the future of ar-
chitecture and sculpture.

Prof. Salah el-Melegi
Head of the Sector of Fine Arts
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Architecture is the face of society

This project is devoted to highlighting the fundamental importance of art in so-
ciety. Within this concept, architecture, which is one of the genres of fine arts,
1s acknowledged for its chief role in suggesting the character and identity of any
society. Unfortunately, gems of Egypt’s architectural heritage are disgraced by
trespassing slums and ugly buildings, which are no more than dumping areas
for people. Being deeply concerned about what is going on around us and why
prompted us to debate a way out. The ancient Egyptian architecture and its great
counterparts across the world are standing for the catholic marriage between
architecture and sculpture. In other words, architecture is a sculpture created to
serve a certain purpose; sculpture is on the other hand a beautiful construction,
which is not enslaved by functions suggested by architects. “Architecture created
by Sculptors” is planned to substantiate these arguments. A team of sculptors,
who embrace shared ideas and philosophy in this respect, are invited to display
their talents for architecture and reveal their individual visions of this genre of
art. This project is also suggested to stimulate debates interested in the general
aspects of architecture. It goes without saying that a large number of Egyptian
sculptors are experienced in changing and developing the aspects of architecture
in their country. In the meantime, we appreciate the enthusiasm of sculptors in
their debate about the mass, its dimensions and its impact in the space. Nonethe-
less, art and artists were estranged in society, regardless of their appreciation of
its problems, aspirations and worries. That is why this project is an attempt to
reconcile art to society; the project is chiefly planned to draw a new image of the
motherland.

Ehab el-Labban
Director of Ofok Gallery
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of the tent bends to form two horizontal arches. Projecting parts on both sides constitute the
main architectural mass of the tent. An arched part at the bottom soars up to embrace arches
of different width and height reconciling them with the tent’s billowing shape. Openings in the
upper and lower parts reveal the interior architectural design. The openings are covered in a
network of interconnected cords to form numerous asymmetrical windows. These window-like
shapes tame the project’s central mass. Lines surrounding these ‘windows” produce a lyrical
and soft rhythm. Three principal areas can be seen on two sides of the tent. The metal props,
however, seem incompatible with the malleable surface, folds and rhythmic openings. Dos also
exhibits a mass that looks like a rock eroded over the years by sea waves. Erosion is manifested
in physical openings and rhythmic webs. There are two small seashell-like sculptures that are
streamlined and wonderfully smoothened. Executed in magnified dimensions on a sea shore or
in a desert area, these two pieces would be architecturalicons. Dos evokes an emotional atmo-
sphere; the masses are developed in a way that they become sea creatures or fossilised rocks.

In his second exhibit, Dos creates a utopian city alien to its native environment, whether Nu-
bian, Islamic, Byzantine or Roman. The work is an astonishing abstraction of relics left behind
by urban civilisations. It seems we are witnessing a volcano erupting and spitting out stones.
In this work Dos is faithful to the law of nature. He overlooks mathematical and geometric cal-
culations, which suggest modern architectural rules. Dos introduces us to an ancient city and
inspires the viewer to imagine its inhabitants. His work belongs to Frank Gehry’s architectural
school motivated by serendipity. Gehry spontaneously folded a piece of metal foil and let it un-
fold to its original shape, which created an architectural concept. Dos” work can be compared
to a study of the dynamics of a magnified drop of oil or water. He frees himself from contempo-
rary rules, which generally restrict a designer’s initiative and imagination. Examples of modern
architectural designs are the JFK Airport in New York designed by Eero Saarinen in 1956, the
Sidney Opera House designed in 1970 by Jgrn Utzon, the National Gymnasium in Tokyo de-
signed by Kenzo Tange, the church Notre Dame du Haut in Ronchamp, France, designed by Le
Corbusier in 1950-1954; and the Bilbao Guggenheim Museum designed by Frank Gehry. These
architectural projects display malleable curved lines and rhythmic forms. Likewise, Dos gained
a great deal of experience in this field when he experimented with non-traditional substances.

Hisham Abdalla

Abdalla told me that he was inspired by the buckets of waterwheels, which have survived
for thousands of years in Egypt’s rural areas. This interest contradicted his love for modern
architecture. I came to realise that Abdalla was very enthusiastic about waterwheel buckets.
Although he employed a modern technique, his sculpture is undoubtedly inspired by the wa-
terwheel. The sculpture’s surfaces are smooth. In his work, Abdalla establishes himself as a
contemporary sculptor who celebrates dreams and ambitions. He appreciates the Egyptian
heritage, the nature and the effect of light.
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Importing the technique from ancient Egyptian sculptors, Darwish suggests the shifting of
exterior surfaces to receive daylight. While reducing the sculpture to minimalism, he allows
a free and unending dialogue between light and shadow. The light creates an atmosphere in
which the granite mass is miraculously freed from its magnet-like fetters; in the meantime
the light highlights the eternal relationship between stone and sky. Darwish’s second exhibit
differs from the first in its materials, weighty presence and transparency. The artist shows a
performance of light and shadow on transparent polished surfaces juxtaposing the grey granite
surfaces of the first work. It must be said that although minimalism in the US in the 1960s
and 1970s did not initially inspire art critics, art admirers and galleries it gained popularity
when transatlantic companies were established and skyscrapers erected; in the latter pure
abstract and forgotten symbols and allegories were resurrected and we were exposed to a
global civilisation devoid of original features. Perhaps the ancient Egyptians were equally
interested in minimalist constructions, such as the pyramid and the obelisk, to reconcile the
intense abstraction still visible in large buildings constructed in that period. In Darwish’s
work a horizontal view reveals a harmonious meeting of the two masses and a bird’s eye view
the depth of the triangular top of the mass; its base extends between two sides to form an
isometric triangle, creates dynamics and reveals a similar space in the smaller mass. Darwish
also exhibits another pyramid-like shape, whose surface is decorated with Arabic patterns. A
deep cleft in the style of the burial chamber of the Sagqara Pyramid compels visitors passing
through to bend their backs as if they were offering their homage to the dead.

Alaa Abdel-Hamid

He exhibits a collection of monumental masses in the style of fortresses or major institutions.
One of these masses is a disc comprising rhythmic planes arranged towards the centre. The col-
lection also includes integrated walls and gates, which create a wonderful architectural unity.
The Cubist language used in the second mass is manifested in straight lines, angles and edges.
The third work represents a cone surmounted by pyramid-like small shapes that are touched by
light in the daytime. The top of the work appears to be a large rooster rearing its head. How-
ever, the geometric technique used would suggest that the bird is not only a creature but a
symbol. Abdel-Hamid’s works comprise the juxtaposing, accumulating and swinging of masses
that make the viewer think of abandoned homes. Abdel-Hamid’s exhibit is an invitation to take
part in an interactive and intellectual dialogue.

Nathan Dos

Dos’ project is inspired by the design of large tents often set up in palaces, hotels and airports.
He uses metal frames and trusses to stabilise the streamlined shapes and connect them to the
ground. The malleable plaster surface reveals projecting parts balanced on props inside the
tent. The surface is structured by rectangle-shaped edges. A view from above would motivate
the viewer to imagine a central column at a short distance from smaller pillars. The upper line
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Tarek el-Koumi

El-Komi uses the language of cubism to connect perpendicular, semi-vertical and arched
surfaces. His exhibit bears the signs of Nubian architecture as manifested in the main facades,
domes, minarets, conical masses and sloping walls which command stability on the ground.
He also uses this cubist technique to structure the surfaces and arrange the fall of light on
the cylindrical mass, the sloping walls and upper edges. El-Komi cleverly deploys the play of
light and shadow on protruding and receding areas to create integration with the main mass.
Rhythm is achieved by contours and successfully divided surfaces. El-Koumi also exhibits
two constructs that bear the signs of intense abstraction. He abandons the roots of Nubian
architectural heritage by skillfully combining verticals and arches.

Abdel-Ghani Kenawi

Kenawi is an enthusiast of minimalism swathed in a metaphysicaland philosophical atmosphere.
He is known for his penchant for streamlining the sculptured mass, which admirably displays
repelling and attracting forces. In this exhibition, Kenawi shows a wonderfully solid object.
Unlike in his former experiments, where he created web-like metal surfaces, in this exhibition
Kenawi shows a sculpture that evokes a Sufi or a hermit. He creates rhythmic echoes of
permutations and combinations in his malleable and abstract shapes. Kenawi is known for
being an avid researcher. I had the opportunity to examine dozens of sketches he made for this
project. He was determined to create a mysterious atmosphere that would motivate the viewer
to compare his sculpture to a nightmare staged in a theatre. His diligent efforts finally resulted
in something that resembles the large-sized orifice of an UFO. Kenawi’s work will undoubtedly
be seen as a landmark in post-Modern architecture when it is executed in its actual size in a
green area. I remember the Bellingham stone belt (1977-1979), in which the artist inserted
two hollow cylinders into each other. Nonetheless, Bellingham’s project was different from
Kenawi’s.

Essam Darwish

He produces a lyrical study of monumental geometric works of intense abstraction and sought
to ‘tame’ sophisticated geometry and associated calculations to appeal to our emotions and
perceptions. He unveils a circular surface divided into four areas (of different dimensions)
gathering around three passages. Three of these areas are made of grey granite; the fourth is
covered in grass. Two masses are placed next to each other. Darwish’s sculpture is meant to be
exhibited by the sea. Small boats carrying the visitors to the site pass under the installation
and set anchor in a well-equipped marina in the centre of a circle (a man-made island).
According to the artist, the largest block is supposed to be 35 metres high and face a cinema.
Appreciating the sunny weather in Egypt, Darwish uses visual and symbolic elements to
celebrate the sunrays, which influenced the ancient Egyptian civilisation to a great extent.
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the spectator to take part in a brainstorming session on deconstructed monuments and their
imaginary locations in his entire work and its environment. Kamel's exhibit should not only
be perceived as a sculpture; his pyramid-like installation is rather a platform for pondering on
rediscovered ideas and concepts. The work is an attempt at finding new visual relationships,
whether in daytime or night. We are invited to meditate on an excavated monument. Kamel's
installation is the perfect inspiration for poetry and intellectual thought.

Said Badr

The Alexandrian sculptor’s exhibit appears to be the carefully studied ruin of a big town
that suffered massive destruction. The work is reminiscent of the prehistoric monument at
Stonehenge in the English county of Wiltshire. One of the most famous sites in the world,
Stonehenge comprises a circle of large vertical stones rising from the ground. The iconic
construction was built between 1900-1700 BC and expresses man’s yearning for immortality
and eternity. Stonehenge represents the oldest magic circle man has ever known. The stone
blocks rear up like the fangs of a dragon. Some stones are arranged horizontally on top of the
vertical ones. In the centre of the circle sun worshippers chanted invocations and calls for
magic powers; however, the circle may also have been a sundial.

Badr’s work reminds us of pre-historic man’s attempts to plan urban settlements. Collaborating
with a team of assistants, Badr appears to have excavated a ruined city, which gave in to the
vagaries of time and climate changes. The smell of ancient history reminds us of humanity.
Unintelligible texts refer symbolically to the pioneers and patrons of creativity. The colour of
stubborn granite and basalt invokes history and stands for eternity. Protruding stones and
their topography echo the pulse of antiquity.

Shams el-Koronfoli

As an innovative sculptor, he experimented extensively with different substances and
techniques. He deals passionately with natural substances to stress the warm relationship
between sculpture and earth. His technique blends expressionism with spontaneity. His work
in this exhibition is the product of earlier experiments. El-Koronfoli appears to have a penchant
for lighthouses and fortresses. He admirably explores the aesthetic values in the encounter of
circular, arched and spiralling walls and tides. Like his contemporaries, el-Koronfoli developed
his artistic project with great care. He consciously selected green to underline streamlining
architectural forms and highlighted the wavy lines of the sea, the planes and arches. Eventually,
el-Kornofoli's work evolves into metaphysical labyrinths, in which spiralling beginnings meet
at the centre of the main mass. The exhibit is reminiscent of the Malwiya minaret of the great
mosque of Samarra and the conical minaret of the mosque of Ahmed Ibn Tulun in Cairo,
where the visitor ascends a conical spiral of steps to reach a vertiginous height. Likewise, el-
Koronofli's construct produces an optical and cognitive illusion.
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and rhythmic feelings, side gates designed in the style of Arabic architecture are contemporary
interpretations of old arches and mougarnasat to introduce elaborate openings integrated in
the main body and mark the left and right ends. The equilibrium of the design is maintained
by ascending stairs in the centre of the dome. The view from above reveals a coherent and
bravely assessed streamlined relationship between spherical surfaces, arches, verticals and
inclined planes. Karaali skillfully reconciles clashing details, regardless of the difference in
their nature, shapes and angles. The ephemeral effect of light stimulates rhythmic integration
and unity in the entire body. The light effect also underlines the artist’s masterful technique in
creating a smooth progression of surfaces. The mystery enveloping Karaali’s work is decoded
internally. In his trilogy he also exhibits a rectangular mass and reconciles it with its arched
surface. The viewers are invited to go on an inner journey (starting from the central part of the
work) and walk across spiraling boxes towards the end in an awe-inspiring atmosphere. Some
viewers will undoubtedly have the impression of being trapped in the jaws of a fierce animal.
The third mass shows a completely different technique; the sculptor came up with an elegant
and balanced juxtaposition of verticals, openings and diverse surfaces. The work elegantly
expresses the surfaces, the depth and angles of projected parts to reduce the sharp edges of
openings in this asymmetric construction, which starts as a rectangular block propped on four
legs surrounding square openings before ascending parallel to a staircase. The mass ends with
a part suspended half-way up. Vertical, horizontal and square surfaces produce varied rhythms
in the openings. Ascending and descending serrated edges to the left of the mass produce
vividness, flexibility and an elaborately assessed harmony of the varied surfaces. The viewer
is tempted to examine the fragmented parts and dimensions, the melody of the smooth and
reflexive flow of light. In this particular work, Karaali appears to have exhausted his take on
symmetry and achieved balance and unity in an atmosphere of rhythm.

Hassan Kamel

He is a talented sculptor who pays particular attention to his work’s environment. Kamel care-
fully and consciously assesses the balance of the mass and the allegorical dimensions and
elements. His installation comprises integrated and interactive components that can be com-
pared to sundials or statues rising from the ground and being charged with invisible power.
The work shows that Kamel is a gifted designer of negative spaces and integrated relation-
ships of subsidiary blocks. However, Kamel's installation, reminiscent of the Saggara Pyramid,
evokes a spiritual and awe- inspiring atmosphere. Its four sides appear to have suffered from
buffeting and sandstorms over eons. These traces are manifested in eroded and serrated edg-
es, which succumbed to the irresistible laws of nature. The links between the four sides and
the external wall are smooth and serene but stable and have a strong presence. The ruins of
stairs and their bases ultimately create a philosophical meaning.

The sculptor used an unsophisticated technique in some of the details; they look as if they
had been removed from ancient large monuments that represent wisdom and coherent rhythm.
Kamel's work invites the viewers to enter a world of wisdom and meditation. He introduces a
human dimension by concealing mysterious symbols and secrets in small details and motivates
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and opened new doors for the following generations. They also expanded these dimensions
for the benefit of all art movements in the country. Along the same lines, el-Laban formed the
first group of sculptors to reach a shared central goal. He deserves credit for encouraging the
group’s members to debate his ideas and the lifelong dream he nourished during his artistic
career. Only few people are rebellious and talented enough to break the fetters of classical
educational rules condemned by William Blake for being grave mistakes. According to Blake,
these rules produced deformed and fossilised minds. Bernard Shaw warned that imposing
restrictive educational rules on children would kill the seeds of creativity in their pristine
minds. He also regretted that such an education system stifled enlightenment, ambitions, cu-
riosity and hunger for knowledge. Members of el-Laban’s team appear to be in favour of Hans
Hofmann’s advice that Nature is the artist’s muse and main source of inspiration. El-Laban’s
colleagues are also confident that substance is the successful medium of expression and the
embodiment of thought. Appreciating the fact that the potential of substance is inexhaust-
ible, they are determined to rediscover it and break the rules of tradition and convention.
El-Laban’s colleagues are fully aware of the importance of the power behind rhythm and dy-
namism. They cleverly express energy (dynamism) by brilliantly exploring the depth and direc-
tions of movement in the front and back parts of their sculptures. They use the light’s inner
effect to give the mass breathing space. They pay special attention to the interaction between
the mass and its changing and inaudible pulse. During their reqgular participation at the Aswan
Sculpture Symposium, these sculptors gained much experience in working with granite; they
had sessions with the celebrated sculptor Adam Henin, which deepened their knowledge of the
potentials and qualities of the stone and its nature. They also travelled to different parts of the
world to gain firsthand experience of new global trends in sculpture. Although he initiated a
watershed in the modern sculpture movement in Egypt, el-Laban modestly declined to exhibit
a work in this exhibition. He devoted himself to creating the kind of positive atmosphere that
could motivate and charge the team’s ideas and visions.

Analysis of exhibits:
Ahmed Karaali

While pursuing a modern vision, Karaali succeeded in preserving the spiritual atmosphere of
his mosque. His work also appreciates the heritage of architecture. Karalli’s mosque prompts
the viewer to remember the Coliseum in Rome, the Islamic observatories in India and meeting
halls. The arched gates are wide and high. The roofless interiors of his mosque are reminiscent
the court of the Sultan Hassan Mosque, which has giant openings and stairs to evoke a spiritu-
al mood in the worshippers. The external parts of Karaali’'s mosque display protruding details,
where the sculptor reduced Arabic and Byzantine styles of architecture to abstract shapes, ar-
ranged and intersected in the style of upside-down Mougarnasat (latticework) connected to
the base and supported by semi-spherical forms where curves and arches turn into verticals.
The spherical mass is divided into vertical parts to receive the skylight and highlight the pro-
truding details and arched openings adjacent to vertical shapes, which can be compared to a
planetarium. The crowded and arranged masses and expanded arches produce surprising views
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Bakri’s team included, in addition to Saleh Reda, a number of young artists led by Akram el-
Magdoub. Using Bakri’s concepts of coloured sculptures, Reda built a big tourist village in
Taba, Sinai.

1981 and 1982 the Axis Group in Cairo held two avant-garde exhibitions in the Art Centre
located in the Manesterly Palace in Manial. The group’s members deconstructed mediums of
expression and academic classifications of art genres (painting, sculpture and architecture) to
create installations, in which space, transparency and light interacted. In the 1990s, Bakri, to-
gether with Magdi Kenawi, assigned a group of sculptors, architects and musicians to come up
with a design for Egypt’s pavilion at the Venice Biennale in 1995. Acting as the maestro, Bakri
led round-table talks to debate innovative ideas and suggestions before realising them in
the pavilion, in which heritage and contemporary elements admirably expressed the Egyptian
character. Three Egyptian artists took part in the Venice Biennale in 1995; the two sculptors
Hamdi Attia and Medhat Shafik and the architect Akram el-Magdoub. Their achievements won
the grand prix and golden trophy of Saint Mark. In 1996, the Alexandrian artist Wael Shawki
was awarded the grand prix of the Cairo International Biennale for his ‘Nubia” inspired by Nu-
bian homes. Mona Marzouk showed minimalist works made of polished and painted wood in
her Cairo exhibitions. More recently, sculptor Hani Faisal created large-sized sundials, in which
granite, marble and water held a dialogue with space. In 2008, Lara Baladi used baked bricks
and cement to build small-sized slums in front of the two elegant buildings of the Palace of
Arts and the Cairo Opera House in Gezira. Baladi’s slums won the grand prix of the Cairo Inter-
national Biennale. Announcing their decision, the jury announced that the artist’s shocking
constructions had sounded the alarm about the encroachment of slums and informal buildings
in urban communities. A team of Egyptian architects took part in the Venice Biennale to intro-
duce a graphic conceptual vision of future urban planning in Cairo.

The new project:

Ehab el-Laban, the curator of this exhibition, wisely selected a group of Egyptian sculptors
to focus on this new project. They enthusiastically embraced el-Laban’s visions. I had the
opportunity to take part in some of their year-long brainstorming sessions, where they all
presented their ideas and visions. I got a good understanding of the project’s dimensions and
goals. I also acknowledge el-Laban for his enormous effort in letting this team of enthusiastic
artists share his visions and goals. Throughout its history, the modern art movement in Egypt
only witnessed watersheds when innovators and trailblazers formed groups to collaborate and
manifest their creative intellectual and artistic ideas and visions. Successful initiatives in this
regard drew the roadmap of modern Egyptian art. For example, the pioneering artist Georgy
Habib formed the Art and Freedom Group in 1919. There was also the Group of Contempo-
rary Egyptian Art, the Group of Experimentalists in Alexandria, and the Axis Group in Cairo
(1981). These groups influenced the contemporary art movement in Egypt to a great extent
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chronicled the development of Gehry’s ideas and techniques from handmade, small and spon-
taneous sketches to large-sized compositions, in which he used glass, wood, steel and silicon.

In the second half of the 1960s and in early 1970s, scientific progress overtook artistic and
intellectual development. Artists and writers lost their time-honoured reputation as prophets
of scientific progress. Innovation came now from the likes of NASA and giant communica-
tion companies synchronising breathtaking scientific progress with artistic creativity. Hi-tech
achievements were used for producing art powered by light, lasers, holograms and other sur-
realistic effects. As a result, paintings in frames and statues on plinths retreated in the face
of installations charged by magnetic, thermal or sophisticated electronic power sources. The
new genres were pioneered by Nicolas Schoffer, who explored weather effects and climatic
changes in his installations. Installation as such constituted a radical change in the art world,
unseating centuries-old rules concerning the relationship between art and aesthetics, native
heritage, the local environment and its features. This radical change also derived much from
understanding assala (originality) and the immortality of artworks. Christo wrapped monu-
mental traditional and modern buildings in white sheets to draw the viewer’s attention to the
strong presence of the building’s allegoric and historical presence. In the mid 1960s, abstract
art was reduced to minimalism, declaring the death of a work’s meaning, language and sym-
bolism. The newly-found minimalism was pioneered by Donald Judd, Larry Bell, Robert Morris,
Sol LeWitt and Robert Irwin. Charles Jenks deserves mentioning for applying the concept of
post-modernism in architecture before extending it to the fine arts. In the 21 century, modern
architecture developed the tendency to underline physical dimensions in a strong reaction to
minimalism. As a result, curves, folds and bends were given a strong and influential presence
in architectural design. The late architect Gamal Bakri observed that the main role of curves
and bends had put an end to estrangement and resistance to the environment. Bakri also said
that art had reconciled itself with the laws of nature, discounting the characteristics of Mini-
malism—sharp angles and hard edges. Since then, art has restored spontaneity and ended its
estrangement from nature and the local environment. Emotion and mythology rediscovered
their time-honoured role as the source of inspiration and give rise to monumentally curved,
wrought, concave and convex constructions connected to the sky by large openings. Hunder-
twasser created a quasi-architectural work below ground in the Arab Maghreb and spent the
second half of 1951 commuting between Morocco and Tunisia.

Trailblazing experiments in contemporary Egyptian art:

Bakri was widely seen as a pioneering artist in Egypt’s contemporary art scene. In the 1960s,
he erected the ‘Badran Building” in a Cairo district. This unique building was a display of physi-
cal dimensions that did not flaunt its heritage. However, its scent was subtly felt. A number of
artists and sculptors co-operated with Bakri, including late Farouk Ibrahim, who used one of
Bakri’s architectural designs for his own sculpture in the mid-1960s. The author of this study
also extensively co-operated with Bakri in his monumental work, which comprised colour
studies and inspirational aesthetic ideas, innovation of mural projects and outdoor sculptures.
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abbreviation of Gaudi’s language. During the exhibition of art and crafts in 1920, the Russian
artist Vladimir Tatlin, who belonged to the constructivist school, heralded a technique for iron
sculptures; his large-sized spiralling installations combined epic architectural designs with
whirling movements. Naum Gabo, Laszlo Moholy-Nagy and Antoine Pevsner furthered a joint
experiment in the 1940s by initiating architecture in space; they used plastic, sheets, tight
threads and ropes to produce transparent abstract work deliberately named ‘construction’. In
1959, sculptor Day Schnabel created an integral architectural composition called ‘Stone City".
The employment of modern technology in the building industry strengthened the overlapping
relationship of monumental architecture and sculpture. The new era was represented by an ar-
chitectural form shown at the entrance of the industrial exhibition in Milan in 1952 and wood
sculptures called Pitcairn in 1959.

While contemporary architects drew their inspiration from sculptures and their values, in 1939
sculptor Isamu Noguchi showed a large sculpture called ‘Crowned Column’. Noguchi used ar-
chitectural elements in his work. Joan Miro was inspired by the architectural and streamlined
design of a theme park and made a bronze statue of a bird. Edward Chillida created a piece rem-
iniscent of contemporary towers. In the meantime, Theo van Doesburg published his studies,
in which he debated the essential relationship between painting, sculpture and architecture.

Links between sculpture, architecture and design should be attributed to initiatives pioneered
by the Bauhaus in Germany and De Stijl in Holland. The French group of Art Deco, the prod-
uct of modern philosophy and the industrial revolution across Europe, deserves credit in this
regard. Art Deco artists came up with a radical vision of design for the benefit of mass pro-
duction. They also suggested architectural theories and designs compatible with the use of
modern construction techniques. Accordingly, great architects established their reputation as
sculptors and designers of furniture and murals. Architect Frank Gehry designed a wonderful
mass in the Guggenheim Museum in the Spanish town Bilbao and in Manhattan, New York.
The talented Gehry curled and folded shiny foils in the palms of his hands before instructing
builders to form similar shapes on a monumental scale by using renewable materials. His
technique was inspired by Buckminster Fuller's new philosophy, which defined the idea of
construction as compatible with the era of space exploration. Fuller indicated that through-
out history man used to limit his innovative ideas to the potentials of substances, tools and
techniques available in his environment. He called on man to break his fetters and allow his
thoughts on design to soar freely towards limitless horizons. Initiating the example, Fuller
designed a geodesic dome, which became the rule for Olympic stadiums and major interna-
tional exhibition grounds. Fuller’'s modular dome was designed to cover a small chamber or an
entire continent to protect it from global warming. It must be said that Gehry’s ideas, which
suggested an admirable combination of functionality and the aesthetics of mass, became the
main source of inspiration for modern monumental architecture. Zaha Hadid led the second
wave of architects-cum-sculptors. Her understanding of the conceptional dimension was mani-
fested in her designs of museums of contemporary art and major international institutions.
Gehry’s multi-faceted artistic experience was celebrated in 1988 in the Walker Art Centre and
Whitney Museum of Modern Art in New York. In 2001, the Guggenheim Museum exhibited fur-
niture designs he made from corrugated cardboard. The museum also exhibited pictures, which
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Edgar Degas, one of the great masters of art in the 19" century, made a collection of sculp-
tures, in which he admirably expressed equilibrium, self-contained stability and dynamism.
Degas’ achievements include the statue of a 14-years old dancer in 1880. In his Arabesque
Collection (1882), the body is balanced on one leg while floating gracefully in the air.

In 1902 Aristide Maillol also made figures balanced on their limbs. But in 1909, a prop reap-
peared in Henri Matisse’s sculptures. Antoine Bourdelle achieved an admirable equilibrium
in the Greek style when he supported his Hercules statue with a mass. Due to the fact that
architecture and construction are the bases for hugely funded building projects, artists living
in times of prosperity were encouraged to break all barriers and embrace limitless ambitions
and thoughts. Accordingly, sculptural gems were created in eras of economic prosperity. But
when sculpture got divorced from architecture, the sculptors were abandoned by their patrons;
their ambitions were curtailed and their enthusiasm to produce monumental works dampened.
Small-sized statues propped on bases became the rule in that period.

The dawning of the modern age brought a comprehensive review of independent genres of
art, such as painting, sculpture, printmaking and architecture, and the reasons behind their
separation from the existing reality and atmosphere. Sculptors, architects, painters and en-
gravers competed selfishly with each other for supremacy: sculptors abandoned architects
and murals went out of fashion. Statues were supported by a plinth so they could be easily
moved from one exhibition to the other. Architects sought co-operation with builders. In the
absence of the architect, an artist would be assigned to paint murals or fill the voids in the
completed building with statues or compositions. Art academies and theorists frowned upon
decorative art for allegedly being a slave to architecture. Confusion about the relationship
between genres of art prompted Pablo Picasso to incorporate Iberian art into African totems.
He eventually came up with his Cubism, a symbolic revival of the amalgamation of painting,
architecture and mass. Together with Braque, Picasso overcame the traditional dimensions of
shape and the human body. The two artists deconstructed and reassembled all mass and trans-
formed it dynamically. Simultaneously in the first two decades of the 20% century, Picasso and
Bauhaus pioneers, such as Oskar Schlemmer and Alexander Archipenko, created representa-
tive masses in the style of architecture characterised by free dynamism and streamlined move-
ment in relation to the void, the elaborate assessment of light, its fall and angles of reflection.
Architecture overwhelmed sculpture in the creations of sculptor Jacques Lipchitz in the mid
1920s. Constantin Brancusi made compact sculptures without a void. Walking in the footsteps
of ancient Egyptian and Assyrian sculptors, Brancusi exhibited a soaring column in 1936.
In the first three decades of the 20th century, Henri Moore studied extensively the contours
embracing architectural voids in a mass and was inspired by the theory of evolution. Barbara
Hepworth integrated vertically intersected voids into a mass. John Henry Henrici made masses
considered three-dimensional interpretations of an algebraic formula. His work is exhibited in
the British Museum of Science in London. In the mid 1940s, George Vantongerloo produced
modular masses composed of vertically intersected cubic blocks. He copied Kasimir Malevich,
a Russian, and the Dutch sculptor Theo van Doesburg. Antonio Gaudi combined sculpture with
monumental architecture when he incorporated mass, internal voids and colour into a play of
light and shadow. The Swiss/French architect Le Corbusier created an intensified geometric
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that protects the intellect and breaks up the particles of the void.

Many sculptural creations display a surface that has the potential to inspire our curiosity and
prompt us to admire the brilliant composition and unique technique. On the other hand, other
sculptures are so emotionally charged that they persuade the viewer to ignore the dimensions
of mass and void. El-Laban appears to be interested in making the sculptor’s architectural
imagination visible.

Marriage and divorce of architecture and sculpture:

The great civilisations witnessed a marriage of sculpture and architecture. Gifted sculptors
were also designers and architects. They worked with visible mass and invisible voids before
translating them into a formula that could express their local culture and aspects of life.
Sculptors belonging to great civilisations did not allow the physically manifested form to limit
or confuse their thoughts. William Blake identified a third kind of thoughts in the works of
ancient sculptors. He argued that the ancient sculptor created dynamically and spontaneously,
submerged in inspiration and thought. Comparing it to the Occult, Blake noted that overflow-
ing thought contributed to a sculptor’s understanding of proportions and symbols.

The marriage of sculpture and architecture was strongly manifested in statues supported by a
wall or standing freely in space, carrying a projecting mass or looking over a cathedral. Divorce
took place when statues were displayed on plinths. Marble sculptures were supported by a
mass, a pillar, a large stick at an angle or seated on a stone; the statue was denied its own sta-
bility and equilibrium. To overcome this problem, the sculptor added a supporting part alien
to the main mass. The problem was also solved when great masters of sculpture suggested that
mass, in addition to its traditional role, should act as a supporting part in the work. Stability
and simultaneity, which jointly represent this fundamentally important element, would inspire
contemporary sculptors and their successors. The Vatican museum displays a large collection
of sculptures from the Renaissance, when great European sculptors focused on an ideal reality.
For example, statues of knights and noblemen were propped up by pillars or supporting beams
that bore no relationship with the overall mass, irrespective of main anatomical and construc-
tive differences between the living object and its representation in stone or wood. On the one
hand, the chiseled stone work was solid and lacked solutions towards an internal equilibrium;
the living object (whether man or animal) was supported by a skeleton, tendons and muscles.
Abstractions and geometric solutions were sought to suggest a compromise between the qual-
ities of mass and its self-motivated stability. Western sculptors introduced such a compromise
in the early years of the modern age. They were relieved of inconvenient problems when they
revolted against classic and academic rules. Skillful painters and sculptors were only acknowl-
edged when they copied Nature faithfully. It must be said that the sculptors’ insurgency at
the beginning of modernity was encouraged by a parallel revolution in the realms of thinking,
design, architecture and industry. August Rodin faced the challenge head-on and created a
new kind of equilibrium in his sculptures and statues.
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Sculptor and his architectural imagination

The talented sculptor Gamal Bakri once said: “Architecture is the admirable product of the
flames of imagination. Gems of man’s architectural heritage are the culmination of the fine
arts, such as drawing, sculpture and abstract painting of the void.”

Sculptor Ehab el-Laban, the curator of Ofok Gallery, deserves praise for introducing us to a
new, fundamentally important experience in the history of modern Egyptian art. El-Laban is
making use of his big experience in the activities unfolding in the Ofok Gallery. As a result, the
gallery has become no less than a beacon in the landscape of the art movement in Egypt. He
invited a galaxy of Egyptian sculptors, who debuted in the 1990s, to showcase their rebellion
against the classic rules and tenets of sculpture. Filled with ambition and enthusiasm, these
sculptors made a niche for themselves in the Egyptian art community and inexhaustibly pur-
sued new experiments. These artists are: Ahmed Karaali, Hassan Kamel, Said Badr, Shams el-
Kournfuli, Tarek el-Komi, Abdel-Ghani Kenawi, Essam Darwish, Alaa Abdel-Hamid, Nathan Dos
and Hisham Abdalla. They introduced their individual artistic language and technique, which
are deeply missed at artistic and cultural events at home and abroad. Their academic studies,
which traditionally paid special attention to the physical dimension of the form and skillful
solution of the visual composition, did not diminish their keenness to upgrade and modernise
their experiments. When making their debut, they were filled with burning curiosity about
modernism. The Youth Salon and other events offered a platform to these talented artists to
rub shoulders with experimentalists, trailblazers and members of avant-garde movements.
They eventually decided to rebel against their masters and their academic perspectives. They
decided to concentrate on the composition of mass and balance; they introduced symbolic
attributes of local and European heritage as well as social themes. They were also interested
in surrealistic or abstract contexts. Admittedly, a few Egyptian sculptors managed to free
their experiments from the restrictions of the physical dimension and visibly-motivated com-
position. These talented sculptors celebrated emotionally overcharged expressionism, which
appealed to the viewer’s senses more than anything else. Examples are sculptures by Kamal
Khalifa, Sobhi Gergis and Salah Abdel-Karim.

In his analysis and description of emotionally charged epic works, Jean Cocteau declared in
the 1940s that the brain was not the artist’s sole source of thoughts. According to Cocteau,
the artist’s intellect is the collective reaction and product of his/her senses; intellect contrib-
utes to burning awareness. Cocteau describes the body as a mystery; the body acts as a shell
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Sculptor and his architectural imagination

Introduction by Dr. Mostafa el-Razzaz
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Ahmed Karaali

Graduated from the sculpture department in the Faculty of Fine Arts in Zamalek, Cairo, in
1994. Since then, he has extensively been participating in the Egyptian art movement. His
career witnessed an important phase in 2000 when he made his debut in the Aswan Sculpture
Symposium, which was his springboard for taking part in overseas sculpture events and com-
petitions. After winning the State Prize for Creativity in Egypt in 2005, he traveled to Italy to
explore a new formula of the Islamic architecture. He organised an exhibition in Rome in 2006
and in the Gezira Art Centre in 2008.
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The Masjid

The smell of wooden wall is different from that made from and cement.

Leaning your back on an old stone wall is a different experience if it (the stone wall) is painted.
Unlike any other area, walking down El-Moez St. is a different experience

Echoes of Azan (call for prayer) in the dome of the Mosque of Sultan Hassan are not by any
means compared to calls for prayer raised in different mosques.

Sculpture in moukarnasat (latticework)..craftsmanship in mashrabiyya.. the roofless courtyard
of the house.

Minarets (the stone towers) display the admirably-sculptured mass; the magic of geometry
inspires the person to heave a deep sigh of relief.

This is the Utopian city I am dreaming to create, its gates, walls, mosques, churches and cul-
de-sacs.

This is a heritage of architecture, which is compatible with contemporary needs and standards.

Ahmed Karaali

Plaster- 150x190x65 ¢.m. - >
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treatment methods all enrich the relationships among the materials, creating different
characters. Teaching is one of his ways to discover talented students and he is happy to
see students experience art. Research is his window to meditation where he learns a lot
through listening to other professors’ points of view ,primarily those specialized in his
field, in addition to writers and critics interested in the art scene.

Hassan took part in a wide range of activities during his study years as well as after
graduation. Until now, Hassan Kamel participates in numerous group exhibitions in-
cluding university exhibits, youth salons, small artwork salon and special occasion ex-
hibitions Hassan finds sumposia to be very interesting and inspiring events so he takes
part in a number of international stone sculpture symposia that take place in Egypt,
Europe and Asia and his sculptures are often exhibited in the town where the symposia
are taking place .Monumental sculptures were designed and executed in different towns
around Egypt like including Giza, Alexandria, Sharm El Sheikh and Hurghada. Some of
those sculpture are figurative, some abstract ,and some semiabstract. Hassan Kamel
received many awards through the group exhibitions he participated in as well as cer-
tificates and prizes for designing monumental sculptures. Hassan Kamel asked to take
part in sculpture works for some festivals and also film scenery.
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Hassan Kamel

He was born in 1967 in Cairo, Egypt. His study at the University of Art Education gives
provided him with a chance to encounter various approaches of handling different field
of art as well as considering multiple approaches to handling art related problems.
Hassan experimented using different materials, a factor which encouraged him to ex-
press different ideas and emotions; he prefers working with natural materials such as
stone, bronze, wood and clay composite. Ancient Egyptian sculpture is Hassan Kamel's
primary source of inspiration. The compositions, artistic ideas and elements as well as
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Me in my Sculpture

The recurrent dream of a sculptor is to have what he visualizes in his mind’s eye and
manifest itself in real space.. to be able to move around it and touch it .. to estimate
the distance between them.. to look forward to its beginning and end.. to examine it
through his eyes and feel its presence as a rival.. to live around it and enjoy the sight
of it.

His creation.. this entity that undoubtedly represents the essence of the person in
someway .. his traits and attributes.

If this how the sculptor feels towards his works which represent separate entities big
or small.. then imagine if the sculptor lives within works that engulf him works that he
can walk through, jump over or hover above him.. works that can’t be contained within
his field of vision at one instance.. his senses try to embrace it while its surface, infinite
and not fully seen screens what’s behind it leaving a lot to imagine.

You are a part of your sculpture. Your sculpture contains you .. your sculpture is your
background .. your works are an environment that you created not just a part of what
surrounds you.

Your work is not just how you manipulate the medium.. it is not merely a sculptural form
that flows up and down.. your work is your way.. your wall .. your statement in this universe.

Hassan Kamel

Plaster- 85x85x22 c.m.- o>
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Said Badr

He was born in 1965. Aassistant professor of sculpture in the Fculty of Fine Arts in Alexandria
since 2011. He obtained Mastens in 1998 and was awarded PhD in stone sculpture in 2004.
He studied in Carrara Art Academy in Pizza University in Italy from 2000 to 2004. He exhibited
in many local and overseas art events and competitions. He also took part in events in Italy
(in 1998, 2002, and 2003), Austria (2008), Autumn Salon in France (2008), Contemporary
Egyptian Art in Beijing (2008), Sudan (2005), Oman (2006), Algeria (2009), Kuwait (2011)
Saudi Arabia (2012) and Qatar (2012). He reqularly takes part in International Sculpture Sym-
posium since 1997 in Egypt, Italy, Germany, Spain, Portugal, Lebanon, Brazil, turkey. Badr
organized a number of workshops in Egypt in 2007, 2008 and 2009. His commissions include
stone sculptures in Alexandria, Italy, Lebanon, Portugal, Spain, Germany, Turkey. Winner of
local and international prizes.

Granite- 450x600x175 c.m. -l >
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The visual values of forming between sculpture & architecture

Blending between architectural and sculptural achievements beyond the limited concept of
the influence of both on each other is a substantial goal in itself. Despite its antiquity, this
issue is worth studying from both architectural and sculptural perspectives. The main goal of
a sculptor is inclined towards forming plastic art vision that possesses an aesthetic texture
resulting from the society’s innate deposit. These visions tend to be formed regardless of to
what extent the aesthetic features of molding domineer the task of architecture. These visions
tend also to be in harmony with the environmental surrounding and the contemporary culture
within a given society. Thus, a vision tends to elevate in a way that matches the creative
achievements of a society that is seeking its contemporary identity and its distinguished
civilization among different peoples.

Within such a framework, seeking a comprehensive formula for the various aspects of Egyptian
architectural features embedded contemporary plastic artifacts formed by a sculptor becomes
the main goal of my experiment. This experiment involves molding rigid rocks in order to
shape the contemporary Egyptian city which is built in rocky landforms in the Southern Valley
or Sinai Peninsula. This vision is framed according to various standards including the harmony
achieved through the collaboration between different plastic forms and the location and its
topographical features.

Values of contrast between the contrast and harmony in the unity of vision despite variable
sizes, proportions, colors and variable treatment

The proportions values between different items of volumetric design that constitutes the
comprehensive vision connected with the standardized imagination of the architecture are
adequate enough to forma limited sized city. This cityis characterized by heights that suit normal
people. The distinctive character and effectiveness of this city is inspired by its connection
with the location through simple volumetric proportions. It is also adequate enough to form
a contemporary city possessing incredible heights and magnificent edifices that embraces the
sky. It also addresses the contemporary man and his adaptation to vast areas and modern
technology in every aspect that matches the mounting heights. Since architecture is thorough
quest through human passions, it therefore transcends being a mere building and becomes a
sort of spatial experience that shapes cultural and environmental values in general.

Coloring values that merges with rocky medium and textural details for surfaces achieving
profound heritage and insightful inspiration of elements.

Textural values formulate architectural blocks and are harmonious with one another in
a comprehensive plastic vision. Henceforth is my experiment concerning how sculptural
experience is plastically merged into the contemporary architecture in the Egyptian city. It aims
at achieving aesthetic and constructive integration. It also aims at achieving a plastic vision
that springs from Egyptian heritage and at the same time is in harmony with the environmental
surrounding and contemporary culture which accentuates the concept of Egyptian identity.

Said Badr
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Shams el-Koronfoli
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Shams el-Kornfoli

He graduated from the Faculty of Fine Arts in Cairo in 1988, and obtained master degree in
1995. He was awarded PhD in sculpture in 2001. El-Kornfoli is an assistant professor in the
Faculty of Applied Arts in Benha. Since his graduation, he has been actively taking part in
art events in Egypt. He also launched several solo shows. In addition, el-Kornfoli positively
took part in several local and international forums interested in sculpture. He was awarded a
number of prizes and certificates of merit. His sculptures are part of art collections in Egypt
and foreign countries.
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Will the dream come true?

Like many colleagues, I am overwhelmed with the dream of moving my sculptures outdoor to
help them reunite with their natural environment in the style of architecture. The exhibition

<Architecture created by Sculptors» appears to have helped us realize this dream.
Shams el-Kornfoli

1- Plaster- 55x65x103 c.m. - o>
2- Plaster- 25X12X25 c.m. - >
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Tarek el-Komi

He was born in a Delta town in 1963. He moved to Cairo in 1980 to study sculpture in its Fac-
ulty of Fine Arts. Since his graduation in 1985, el-Komi has been fruitfully contributing to art
movements in Egypt and abroad. He took part in Cairo Biennale, Venice Biennale, the General
Art Competition and Youth Salon. He organized solo shows in Art Galley, Picasso Gallery and
Ibdaa Gallery. The sculptor also exhibited in Spain, France, Cote d>Ivore and Kuwait. He won
several prizes, including the top prize in the first, 2 and 3" Youth Salon. In his sculpture, el-
Komi is greatly interested in heavy abbreviation and abstract, otherwise details would distract
the viewer’s attention away from the work. He also cleverly creates work, which preserves
dynamism.
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The other side of the mass

My projects in this exhibition pay special attention to the immediate relationship between
sculpture and architecture. Architecture works will be wisely appreciated when they are imple-
mented in the space. The exhibition «Architecture Created by Sculptors» offers me the oppor-
tunity to debate my vision and the technique I follow to turn sculpture into an architectural
identity. Aesthetic values are the conclusion of overlapping, intersected or penetrating rela-
tionships in the incorporated masses.

Tarek el-Komi

1- Plaster- 33x40x67 c.m. - >
2- Plaster- 50x85x90 c.m. - juc>
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Abdel-Ghani Kenawi

Borin in Cairo in 1964. He entered the evening class in the Faculty of Fine Arts. He narrowly
takes part in art activities. He exhibited in Youth Salon, Cairo Biennale in 1998, the interna-
tional festival in 2000, and several art events in Africa Remix in 2000, 2006 and 2007. He won
the golden prize in Alexandria Biennale in 2005, the Unesco Award in Cairo biennale in 1998,
ICA Award in 1998 and the first prize for sculpture in Youth Salon in 1996. His works are part
of art collections in the Egyptian Museum of Modern Art in Cairo. His experiment highlights his
careful study of his themes and technique.
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Beauty in ugliness

Although I am not an architect; I can claim having a talent for it
My participation in this exhibition is limited to an intellectual exploration of the philosophy of
the space between sculpture and architecture, their relationship and overlapping functions. I
am also seeking to explore the philosophy of ‘home” and its associated concept and meaning.
Our understanding of ‘home” was disturbed after its shape and meaning were relegated in the
face of functionality. It is all the more unfortunate that we appear to have given in uncon-
sciously to this intellectual chaos and miserable conclusion.
Chaotic concepts and understanding have overpowered our primitive ideas and instinct, which
are embedded in our souls more deeply than in our bodies.
For long, I have been condemning hugely vertical designs of buildings for exaggerating my
shortness; however, pressing necessity would persuade me to change my mind.
My exhibit in this exhibition is the conclusion of my concept in this respect. I did my best to
eliminate verticals and horizontals in the external and internal concepts. I sought balance
in the meeting point of curves and by assessed distribution of central points. I hope I have
realised my idea ......

Abdel-Ghani Kenawi

Carton- 75x40x20 c.m. -343,S
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Essam Darwish

Assistant professor at the Faculty of Art Education in Helwan University. He organised several
solo shows to exhibit his sculptures. He also took part in many art events and competitions at
home and abroad. His commissions include the Statue of Ibn Fernas in Cairo Airport, the Statue
of Saleh Selim in the Al-Ahli Sporting Club in Gezir, the polyester Tower in Lebanon Square in
Giza, the Statue of Flower in the city of Edfu, the statue in the Imaar high-rise in Dubai, UAE;
the statue of the Philosopher in Alexandria Library; the granite bust in the outdoor Museum
in Aswan; a woman's torso in the National Museum of Art in China; the bust of blind thinker
Taha Hussein in the Park of Innovators in Giza, the Olive Tree in front of Venerato Stadium in
Greece. The sculptor also exhibited in the Contemporary Egyptian Art Exhibition in Serbia and
Yemen; Today's Star Exhibition in Ofok Gallery in 2006, Egyptian Portraits in Alexandria Liber-
ary in 2006, Sculptured Portraits in the Ibdaa Centre in Alexandria in 2009, the Human Body
Exhibition in Al-Massar Gallery in 2010, Selections of Contemporary Egyptian Sculptures in
Art Gallery in Zamalek in 2010, the Contemporary Egyptian Sculpture in Bushahar Gallery in
Kuwaitin 2011, Contemporary Egyptian Artin SYRA Gallery in the USin 2012, the Contempo-
rary Egyptian Sculpture in Qatar in 2012, and the 3™ Beijing Biennale in 2008. His sculptures
are part of art collection in official and private institutions at home and abroad..
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Compared to world countries, Egypt exceptionally celebrates golden sunrays, which played an
influential and spiritual role in the birth of the ancient Egyptian civilization. Sunrays were at
the centre of many religious and worship rituals observed by the ancient Egyptian people.
Abstracted geometric visions are based on the strong interaction between the surface and
the sunlight. The technology of solar energy and reflective surfaces make use of the Sun as a
self-made source of power inside homes. A different building displays light and shades; and
changeable abstract geometric surfaces, which eventually constitute a sundial and measure
the time in which the light falls.
These architectural visions seek to explore abstract geometric shapes based on mathematical
rules, which could free our minds to have a better understanding of values embedded in our
sub-conscience.

Essam Darwish

1- Plaster- 80x80x30 c.m. - >
2- Plaster- 80x80x50 c.m. - >
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Alaa Abdel-Hamid

A sculptor, who is interested in intellectual activities. Born in Talkha, Dakahlia in 1986, Abdel-
Hamid lives and works in Cairo. He graduated (top student) from the Sculpture department
in the Faculty of Fine Arts in Helwan University in 2008. He extensively participates in art
and cultural activities, such as 'Astonishing Realism' in Al-Ghouri Gallery in 2010, "Solution
is the Solution' in Al-Lawaa Art Gallery in 2011, and Mediterranean Youth Biennale in Greece
in 2011. He was awarded scholarship in Spain. Abdel-Hamid also exhibited in the 17th Aswan
Sculpture Symposium. He is the winner of several prizes, including the top prize in Sculpture
Competition organised by the provincial Assiut University in 2008. He published the novels
'Call Me" in 2009 and "Security Guard" in 2012. He is preparing to publish a collection of short
stories named 'The End of the World' and 'A Boy Wearing His Mind While Waiting on the edge
of Conviction'. In his sculpture, Abdel-Hamid seeks to closely explore and analyse the crisis
of contemporary man. He is also interested in unconventional substances under innovated
techniques.
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Overcrowding "Action and Reaction"

Equilibrium is the product of the rules of action and reaction in clashing masses. Likewise, the
phenomenon of overcrowding and long lines of people everywhere became fundamental to our
life. In overcrowded places, people suggest their movements carefully to avoid 'clashes'. My
project in this exhibition is an explanation of my argument about the rules of action and reac-
tion in the mass and in people's life. The energy behind action and reaction is varied, including
electromagnetic power, thermal power, moving, etc. However, in my project I pay specialinter-
est to kinetic energy produced in stable and motionless masses. Theories of physics explains
kinetic energy is that kind of energy, which an object possesses due to its motion. It is defined
as the work needed to accelerate a body of a given mass from rest to its stated velocity. Hav-
ing gained this energy during its acceleration, the body maintains this kinetic energy unless
its speed changes.

I'introduce a vision of an administrative building. The poject (if it is implemented in reality)
will remind us in the future of the unbearable long queues, which became the rule in our life.

1- Plaster- 85x107x60 c.m. - o>
2- Plaster- 30x107x55 c.m. - ju>
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Nathan Dos Amin

He was born in the city of Malawi, Menia in 1971. Since his graduation in 1993, he has been
actively taking part in art events and competitions organized by the Sector of Fine Arts. Dos
also launched several solo shows in the Palace of Art in Zamalek in 2004, Cairo Atelier in 2006,
2002, 1999 and 1997; in Gezira Art Centre in 2011. He exhibited in Cairo Biennale in 2004,
Aswan Sculpture Symposium in 2003, and 2004. Dos won prizes in Youth Salon for Mini Works
of Art and in the Rateb Sedik Competition. He is board member of the Cairo Atelier and differ-
ent art movements interested in heritage as well.
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The main idea:

The Nature is the pregnant Mother of inspiration. The Nature gives birth to the artist's cre-
ativity when he appreciates different relationship between different elements, such as bones,
stones, plants, insects, seashells. Seeking abstract, heavy or otherwise abbreviation and ex-
aggerated dimensions, the sculptor will come up with unique elements. The artist would also
obtain his inspiration from the web-like patterned wings of a butterfly, an inspect, roots of a
plant, etc. I reveal my vision and concept in this exhibition.

Nathan Dos

1- Polyester- 150x 105x140 C.M.- yisJon
2- Polyester- 26x15x5 c.m.- ywdgy
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Hisham Abdalla

Born in 1972. He is teacher of sculpture in the Faculty of Specific Education in Benha. Since
the 1990s of the last century, he has been taking partin art events, such as the General Art Ex-
hibition and Youth Salon. His experiment in stone sculpture unfolded when he participated in
Aswab Sculpture Symposium. He exhibited in overseas competitions and won prizes. Hesham
belongs to the generation of artists, who made their debut in the 1990s. He is greatly inter-
ested in experimenting with themes and techniques, which are appealing to he substance. His
works also appreciate the reality in society. He is interested in suggesting solutions to decode
the mystery in his society.
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Dynamism in rural architecture

His career underwent several phases, which appear to have been closely associated by rustic
life in Egypt. He is also interested in debating the intersected and overlapping relationship
between elements he searches for in local environment. Abdel-Moety suggests that these ele-
ments are incorporated to form visual compositions characterised with their simplicity and
serenity. His conclusion prompted him to reconcile modernism to chief elements in rural areas
in Egypt. For example, he achieved a positive formative relationship between the waterwheel
and the palm trees. Elaborating his achievement, the sculptor explains that the palm tree com-
poses of three-dimensional units spiarlling harmonically; in the meantime, the waterwheelis a
circle divided to four equal parts. Abdel-Moety's work seeks to draw the viewens attention to
an attention to the aesthetic dialogue and common language based on «repititions> between
the two elements—the waterwheel and the palm tree. He also debates the aesthetic relation-
ship between the vertical palm tree and the horizontal waterwheel. The sculptor also extended
his research into different elements, such as the dovecote and silos; the furrowed fields and
the blades of the plough; the stairs and the water-pump. Modern architecture needs varieties
and innovations. Rural areas are constituting a goldmine to dig elements, which could help
underline the concept of the mass in sculpture. Abdel-Moety decided to take part in 'Architec-
ture created by Sculptors' to contribute to initiatives sought to change architecture in Egypt.

Hisham Abdalla

1- Plaster- 65x55x35 ¢.m.- ju>
2- Plaster- 105x70x25 c.m. - ju>
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