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Selim... Lover of Art and Life

The late artist Ahmed Fouad Selim will always be a significant landmark in the contemporary Egyptian fine art
history. His life career has created a noble image for the innovative artist who saved no effort for his art and his
audience. His record was full of many creative and administrative achievements; he also introduced to the fine art
movement, as well as the critical movement, numerous artists who became stars; Selim was the first artist who gave
them a big hand, and believed in their talents.

Selim kept implanting his knowledge and art, selecting carefully the fertile minds to unleash the creative energies
and open windows for enlightenment, arts and culture.

He believed in preparing the youth for the future and the galleries of the Art Complex in Zamalek is a great witness
on the considerable role he played to introduce new artists and talents whom he offered the opportunities to exhibit
their work, beside the prominent artists, preparing them to be on top of the forefront of the contemporary fine art
scene later. I personally had an unforgettable experience with him when he granted me a remarkable opportunity
in the beginning of my career to exhibit my work, side by side with Salvador Dali. That memorable moment had a
great impact on me and my career as an artist.

A painting, a word, imposing structures and events that still a witness to his dignity and his great abilities are his
heritage; they are a witness to his creative energy that helped him diversifying his creativity areas. He is the unique
artist, the experienced administrator, the academician, the professor of generations. He established and participated
in founding many art imposing structures including Zamalek Art Complex which still the light of art and culture
throughout his administration for more than twenty five years; the opportunity for the gatherings of the Egyptian
plastic artists to exhibit at it is an evidence of crossing the creativity world, in addition to Museum of Egyptian
Modern Art at Opera and many artistic events that captured the fine art movement in Egypt and the Arab world
including the International Cairo Biennale.

We are on a special occasion watching his artworks that characterized by high artistic experience shaped into fine
art forms that reflect his true experience and into aware color rhythms that turn according to the artwork structure
to aesthetical sensible messages delivering his ideas, feelings and imaginations to the recipient. His artworks reflect
his unique perception of modernism concepts and theories. In front of the late great artist’s heritage, we cannot but
salute him and recognize his role as a really cultured artist; he has a message in which he believed and defended
it vigorously; those who oppose and support him recognize the importance of his role and his diverse and unique

giving as a great figure influenced the culture and the fine art movement in Egypt and Arab world.

Prof. Dr. Ahmed Abdel-Ghani
Head of Fine Arts Sector
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To my dear tiuwsband, rtmed Fowad Selim

ant and ligh mornals. ] dedicate this extibition to you
on your binthday, and 7 lhope that your creative wornks

Warcelle Watia
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Ahmed Fouad Selim represents a land mark in the arena of The Egyptian contemporary art
movement. His role as a creator is prominent. His pioneering position in the intellectual
domain, against conventionalism, he is an activist and an initiator in the intellectual and
cultural activities.

As an art director of the prestigious art center “Magama El-Fonoun”, he is playing a unique
role of excellentcy. All these wonderful qualities in Selim as a creator promoter, activist,

garamtee a prominent position in today’s Egyptian art history.

Mostafa Fl Razzaz
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Ahmed Fouad Selim is one of the contemporary artists who have contributed a great
deal to the Egyptian art movement. He is a unique example, in whom we see the thinker,
the cultured artist and artist of the scene. He is considered one of the very few who have
dealt over a period of more than thirty years with important issues of social significance,

.and this is for their desire to communicate the plastic art to the whole community

Ahmed Nawar
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Ahmed Fouad Selim...The artist who played

.with feather and pencil and drew the music

He loved the cinema as me. I loved drawing and sculpture like him. As I went for the cinema
after studying theater, he went for the fine arts after studying law. We brought faith together with
knowledge and arts; faith in the three freedoms: freedom of the artist, freedom of the viewer,
and freedom of the critic. In that large apartment overlooking Moustafa Kamel Square, I got to
know through him the late artist Hamed Nada and other major artists as Saleh Reda, Ramzy
Moustafa, and Mohammed Taha Hussein. I introduced him to the late Mamdouh Shoukry and
other significant filmmakers, including Ghaleb Shaath, Mohammed Rady, Raafat El-Mihi, Madkour
.Thabet, Mohammed Kamel El-Kalyoubi, and Khairy Beshara

I lived with the artist who performed with feather and pencil and drew music in his paintings
his love story with the pianist, Marcelle Matta, until they married. He did not ask her to change

.her religion. They had Amira who became an opera singer in the cities of Egypt and Europe

.With all my heart, I'm with them and with those who know Selim’s irreplaceable value

Samir Farid
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That magical distance between art and philosophy, Ahmed Fouad Selim invested well in his creative
career during his life that extended for seventy three years.
He is a loyal son to the philosophy of art and his awareness to that gave him distinction, that may

not be possessed by many art critics.

Ahmed El-Ganiny
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« Selim le magnifique »

En remontant aux sources de hécriture arabe. Selim retrouve [>élan qui portait ses ancétres a transcrire
sure les poteries ou sur barchitecture des palais et mosquées la pureté abstraite des arabesques, il
se rattache a la tradition de ces conteurs qui enseignaient par bimage, il intégre a un courant de
création artistique contemporain ol le signe est utilisé pour sa valeur constructive signifiante

ou dépaysant.

Marie-Claude Volfin

«Les Lettres
francaises»,
6 Septembre 1972.
Paris
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Report by Mr. “]ulian Gallego”, a well known Spanish critic, theorist and professor of history and
philosophy of art, during the press conference held on Friday, December 16th, 1988 announcing awards of
the 3rd International Cairo Biennale, according to the tape: the transcript of the tape

«Justifying nominating Selim for the Golden Grand Prize, at first glance, I stunned by

the harmony and the sense of control in his artworks: his artworks are truly modern and
unique. Sometimes, when you see paintings, you found them impressive; then they weaken
their impressiveness after a time; back and forth, for three full days and for many visits,
looking closely at Ahmed Fouad Selim artworks, I found that their impressiveness have
increased more and more. Artist’s artworks are definitely impressive and valuable
including:

oThe artist’s skillful technique.

o The perfect balanced composition.

« The high sensitivity for the color range.

« The full control over the line in space of which he gives importance.

Selim’s artworks are abstraction; they are suggestive of the surrounding nature even though
there is nothing relative to nature; his artworks have always a poetic touch.

I believe that this artist bears a universal value; he knew how to handle free his country

heritage in his artwork.”

W
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Sayings of Artist Ahmed Fouad Selim

In my life, 'was always attached to truth and is still, defending it to death; the problem is that the
other wants only the truth that protects the tyrant.

My disagreement or agreement with companions and friends throughout life is only regarding different
cultural references; the fact is that people sometimes regard you as a product, and not as a person.
Time has taught me that the picture and the word are my salvation in this world.

Abstraction remains the closest to my heart..a strong lover of the Arabic letter...The Arabic letter
has high artistic aesthetics.

I proudly look to my artworks asking myself: “How did I paint it ?».

This is our situation...A society half alive is dragging his other dead half, how could we bring life
to the whole body?!.

AR
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others, which were discussed along six months by the Supreme Council for Arts and Literature. This is regarded
as the real nucleus of the Association of the Egyptian Plastic Artists which was established in 1978.

Lecturer of Art history and Philosophy at the Faculty of Specific Education in Dokki since 1992.

Member of the Higher Committee for the International Cairo Biennale.

Member of the Fine Arts Committee at the Supreme Council for Culture since 1980.

Member of the Higher National Committee for the Film Festivals in Egypt.

His name was mentioned in the following encyclopedias:

National Encyclopedia of Outstanding Leading Personalities — Egypt.

The Dictionary of Famous Artists— Egypt.

Larousse Encyclopedia - France - Edition 1980.

ADAF Encyclopedia, Milano, Italy.

President of the International Symposium on the Art Terminology Issues (workshop), accompanying the 4th
International Cairo Biennale in 1992.

He was selected as the President of the International Symposium accompanying the 5th International Cairo
Biennale in December 1994 - January 1995.

Commissaire and curator of the Egyptian Pavilion at the International Paris Biennale in 1980.

Curator of the Contemporary Egyptian Art (16 artists) in Washington, the USA in 1980.

Commissaire and curator of the Egyptian Pavilion at the International Biennial of Sao Paulo in Brazil in 1987.
Curator of the Contemporary Egyptian Art in Kuwait in 1989.

Commissaire and curator of the Egyptian Pavilion at the 45th International Venice Biennale in 1993.

Published a number of articles, researches, and poems, as well as drawings in many newspapers and magazines.
Author of two books: “Witness on the Contemporary Egyptian Art”, published by the General Egyptian Book
Organization in 2008, and “The Status of Arts”, published by the General Authority for Cultural Palaces in 2009.
Director of Mogamma Al-Fonln (The Art Center) in Zamalek since 1976 and until 2005.

Director of Museum of Egyptian Modern Art since 2005 and until his death on October 2nd, 2009.
Noteworthy that three years before his death he founded the gallery hosting his exhibition now, so it is named

after him, El-Bab Selim gallery.
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Ahmed Fouad Selim

Plastic Artist, Art Critic, and Poet

Born in Damietta, Egypt, on January 5th, 1936.

Since his childhood, Selim showed a great interest in painting and participated in drawing competitions. Since
then, he decided to devote all his life for art and culture. He started his career as a painter in the sixties and
presented numerous exhibitions, both solo and collective, in Egypt, most of the European countries, the USA and
some Arab countries. His last “one man show” was in 2008, just one year before his death.

At the beginning of his career, he worked as a government employee, but soon he resigned in 1967 to be an
“artistic and cultural adviser” at the Czechoslovak Center in Cairo. He held this post for 9 years through which
he organized many successful exhibitions for Arab and foreign artists, as well as the music concerts, cinema

and theater shows. He also established the one-hundred seat theater to present performances for Arabs and
foreigners. Many iconic movie stars participated in those performances, including: Magda El-Khattib, Hala
Fakher, Mohy Ismail, Ahmed Zaki and others.

Then he resumed working as a government employee when he was appointed as the director of Mogamma Al-
Fonln (The Art Center) in Zamalek at the end of 1975. He took part with the late artist Abdel Hamid Hamdy in
selecting the names of Mogamma Al-Fonlin (The Art Center) and Akhenaton galleries.

During the following years, he succeeded in providing the Egyptian art scene with six professional galleries under
the name of (Akhenaton), in addition to the music, cinema and theater events and also he contributed a great
deal in the renovation of Mogamma Al-Fonln (The Art Center) to be prepared to host the world performances.
He submitted a proposal to the late artist Abdel Hamid Hamdy, head of the General Organization of Arts and
Literature in 1977 to establish the International Cairo Biennale, then he resubmitted it to the National Center of
Fine Arts in 1981. The first Biennale took place in 1984 and it became an international exhibition since its third
session in 1988.

He was one of the leading artists who worked on the foundation of a union for the Egyptian artists in 1965;

he put forward 142 regulatory articles with Saleh Reda, Hamed Nada, Taha Hussein, Sayed Abd El-Rasoul and

vy



: Plgd

NAVE &y yuiSl < Jawstll adll el Jgs Jld <33l 8y9ul ¢ yygadll § dsY) 85l -

A8 Byl39 (e VAVI/VAVO ale xdll glasl ¢ 5431 833l

NIV LSl ggial) aledl (oymel) Al JoT & psadl § Aol 833l -

NAAT diw CL‘”S” 39 . VAAY dewd y o)l dagSed] L «uyldn dads o Hgidl] fL«.-g -

AT dw LI 8L (e Geidd) Adlue -

e« 6x8ls Bamgll B33ladl - (VAAA) SISl 8,08l Ly & «3r )l « S Juidl 853l -
« dgd YV » &Hlad) ddxblg ddgudl (yall &JST e

NR3A oY1 835l (Bpall ghadll) GBI iy ,2dl Ol 333l -

dzolzy 09l degdlST (o IS @ie)S VooV ple Gg oy pall BN Bylis oo ea,Sl B33lVA0Y -
oAl & 0y9u) &y yuiSul

Ye



Prizes:

First Prize in painting, the 10th Alexandria Biennale for Mediterranean Countries in 1974.
Sabbatical prize for art creativity from the Ministry of Culture in 1975/76.

Second Prize in painting, the 1st General Exhibition of Fine Arts in 1983.

The Chevalier de 'Ordre des Arts from the French government, 1983; he put the medal in 1986
The Art Medal from the Queen of Denmark in 1986

The Grand Nile Prize and Oscar “Ti”, the 3rd International Cairo Biennale in 1988: the single
grand prize at the national and international art forms level within the 27 contestant countries.
Honorary Prize from the Ministry of Culture in 1997.

First Prize from the 2nd Autumn Salon for Small Pieces in 1998

Honorary Prize from the Academy of Fine Arts and Alexandria University for his role in
art in 2007
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Selinvs last artwork, Acrylic on paper 49x37 August, 2009. Vool puawdl €AXPY Gy9 e s S T ol Jlesl 451
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Oil on paper

12 x10
1999
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