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From collection, "The Martyr's Musical Ceremony” - Com- Y VE IS e ell)ST Y 0983 (apd) puye Gliwga ) degame (e

position no. 1 — Acrylic on Toile - 2014 - 70 X 70 cm.
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From collection, "The Martyr's Musical Ceremony" - Com- LYVE _Jlg e el )STY 50555 _ (g dd) puye Ghawge ) degase (o
position no. 2 — Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr's Musical Ceremony" - Com- eVeve _Jlg e s STV 50683 (daaddl Gy Ghiwge ) degeome (e

position no. 3 — Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr's Musical Ceremony" - Com- LYVE_Jlgs e el )S - € 0sSS (e ddl ey Ghawge ) degame (o

position no. 4 — Acrylic on Toile - 2014 - 70 X 70 cm ..
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From collection, "The Martyr's Musical Ceremony" - Com- Y VE I3 e ell,ST 0 (0985 (uadd) puye GRawge ) degame (e

position no. 5 - Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr's Musical Ceremony" - Com- Ve _dlgs e Al ST (2983 (gl s Rawge ) degaze e
position no. 6 — Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr's Musical Ceremony” - Com- D, & .#- BT VI Lo b ,S) Y 0655 | (gddl piys Ghiwss ) degame (o
position no. 7 — Acrylic on Toile - 2014 - 70 X 70 cm .
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position no. 8 — Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr's Musical Ceremony" - Com- Y Ve IS e ell,ST 9 00988 (sl puye Ghawge ) degase (e
position no. 9 — Acrylic on Toile - 2014 - 70 X 70 cm .
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From collection, "The Martyr
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position no. 10 — Acrylic on Toile -
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From collection," Earth Moaning", Composition no.1- Acryl- Yoww_ Jlss e ells STV 0655 - (Wl ol ) JlesT degosme o

ics on Toile — 2013 131X131 cm .
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From collection," Earth Moaning", Composition no.2—- Acryl-

ics on Toile - 2013-131 X 131 cm
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From collection," Earth Moaning", Composition no.3- eV _Jlgs e Ay STV 0685 - (-l 391) Jlesl de gamma (3o
Acrylics on Toile - 2013- 91X91 cm .
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From collection," Exhalation of Fire", Composition no.1- YN _Jlg e s ST 00685 (LW 8)) Jlsl degazs (3o
Acrylics on Toile - 2013- 91X91 cm .
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From collection," Exhalation of Fire", Composition no.2- Acrylics VY I e el STV 02585 _ (LW 85) Jlosl degazs (o
on Toile - 2013- 167X167 cm .
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From collection," Exhalation of Fire", Composition no.3 - Acrylics RV _ g e o STV 02583 _ (LW 85) Jhosl ds gasn o
on Toile - 2013 - 210X210 cm .
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From collection," Exhalation of Fire", Composition no.4— YW _Jlg e s ST- € 00983 (LW 8)) degese o0
Acrylics on Toile - 2013 - 210 X 210 cm .
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From collection," Exhalation of Fire", Composition no.5- LYW _Jlg e el.b)flf 0 0SS _ (LW ,8)) degame o
Acrylics on Toile - 2013 - 131X131 cm .
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From collection," Exhalation of Fire", Composition no.6— Acryl- LYW _Jlss e @y ST 00983 (LW 23)) degese (e

ics on Toile — 2013 - 91 X91 cm .



From collection," Exhalation of Fire", Composition no.7- Acrylics

on Toile - 2013 -91 X 91 cm .
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From collection,” Birth of Light", Composition no.1- Acrylics LYY L JIgs e ST 00685 (ed) S ) Jhsl degass o
on Toile - 2013 - 91X 91 cm .
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From collection," Birth of Light", Composition no.2- Acrylics

on Toile - 2013 - 91X 91 cm .
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From collection," Birth of Light", Composition no.3— Acrylics on LYW _dlgs e el STV eSS (sl e ) Jlosl dsgazs (o
Toile - 2013 - 167 X167 cm .
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From collection," Birth of Light", Composition no.4- Acrylics

on Toile - 2013 -91 X 91 cm .
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From collection," Birth of Light", Composition no.5- Acrylics on LYW g e el S0 00583 (ed) s ) Jhsl degasa (3o
Toile — 2013 - 131 X 131 cm .
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From collection," Birth of Light", Composition no.6- Acrylics on

Toile - 2013 - 131 X 131 cm .
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From collection," Birth of Light", Composition no.7- Acrylics on LYW g e ey STV 50955 _ (gl Mo ) Jlosl degazs o
Toile - 2013 - 91 X 91 cm.
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From collection," Birth of Light", Composition no.8— Acrylics on

Toile - 2013 - 167 X 167 cm .
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rom collection," Birth of Light", Composition no.9- Acrylics on LYY dlgs e ST eSS (Ll 9w ) Jlosl de gz o
Toile - 2013 - 210 X 210 cm .



From collection," Birth of Light", Composition no.10- Acrylics

on Toile - 2013 - 167 X 167 cm . .
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From collection, "Cold and Peace" - Composition no. 1 — Acrylic LYW _Jlss e el )ST- Y 0685 (pdddls 31 ) degase oo
on Toile - 2013 - 91X 91 cm .
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From collection, "Cold and Peace" - Composition no. 2 - Acrylic

on Toile - 2013.-91 X91 cm .
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From collection, "Cold and Peace" - Composition no. 3- Acrylic on VoY - Jlgs e el ST- ¥ 00655 (pdladls 0d1) degasme (00
Toile - 2013 - 167 X 167 cm .
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Music of the Martyr Wedding which is full of revelations of joy and delight on the rhythms of mind and spirit together; this is
the creative celebration deserved to the real martyr who was and still giving his whole life generously for the sake of protecting

the land, the honor and the offspring without waiting for the material return.

The great creator Ahmed Nawar was one of those who pursuit the path that separates between life and death and the victory
and martyrdom. He presented his two painting experiences inspired by a glimpse of the past and a grasp of reality together.
He continued his fight against falseness and dissolving belief with his artistic tools which he mastered skillfully since nearly
half century under the gripping on the embers of belonging to the Egyptian identity in all its dimensions: the Nile, the field,
the trench and the gun to the brush, chisel, painting and the statue until he reached the unity with the spirit of the martyr at
his wedding; it is where washing, ascending and highness with the purest selves which Allah honors every day through the

winning his holy rewarded remaining the divine grants flowing and the weddings continuing to the day of resurrection.

Selections from the book of
(The Martyr Wedding)

By critic/ Mohamed Kamal

94



his different sized military elements such as the hills, the stages, the castles and the forts with their varied colors such as
bright blue, flaming red, glowing orange and bright dust. He settled them above and under the horizontal paralleled lines of
the musical note. On other spiritual and concretive point, Nawar changed all the spaces between the musical note lines into
transparent water canals over-crowded with his imaginative military elements. Thus the scene appeared to present the unique
moments of the Suez Canal crossing which he practiced many times during war of attrition besides being part of the Egyptian
people imagination after the 6th of October 1973 victory. Thus, on the fourth slice of the musical note Nawar constructed
four geometric figures of those that were used to build the bridges of crossing the canal, with different inclination and when
they were about to unify with each other. Then he established their shadows in the fifth slice in the shape of musical keys and
letters where there is the magnificent correspondence between the patriotic, the audio and the visual through the permanent
longing for everlasting moments for both the artist and the recipient. This glowing emotions encouraged Nawar to move easily
to the hypothetical manifestations which led him to construct this fragile imaginative bridge that connect water with light as
two transparent elements through which he tried to penetrate through the hidden parts of the visualized scene. He, therefore,
transferred his newly born bright masses into a middle stage state of light and gas. They appeared as if they were forming an
increasingly smoky canopy falling in the river which lies between the third and fourth slices. Then, it was divided into two
parts in the following river and evaporated in the highest river in the scene, which appeared livelier internally and externally
through the circular, conjoining movement between watery, luminosity and gaseous states. The artist transferred his portrayal
into a luminous lake beneath which the rivers were flowing and was wrapped with tunes of the musical note slices. At this
point, Nawar seemed to be creatively passionate and curious to unify and connect between his passion towards his country
and his arising hope for paradise, his longing for victory and his joy of martyrdom, in continuous indefinitely divine religious

rites which will be in the martyr's ceremony all over the sides of the throne.

The Weddings are Continuous

After this tour linked to our original identity between seen vocabulary and the given of the unseen inside the distance be-
tween the earth and the heaven, we find ourselves in front of the unavoidable heritage inevitability beginning from handling
the dignity of the spirit and the standing of the martyr in the various beliefs, the positivism, the divine and the most recently
the Islamic religion including its Noble Quran and Sunna, passing through the experience of the great artist Ahmed Nawar
with the first environment of origin where he grew up, at one of the Egyptian countryside areas with its charming geography,
ancient history and belief held in one God thousand years ago on the banks of the valley.

This was preceding the joining of Faculty of Fine Arts in Cairo 1962; He graduated from it in May 1967 approaching the
setback. This granted him the honor of fighting on the front in the war of attrition between 1968 and 1970; This created a
strong twist between the beautiful and the majestic and the creative and the Jihad. This resulted in his painting experience
"The Crossing” in 2009 after a thirty nine years of confrontation in the battlefield with the Zionist enemy as a sniper who took
advantage of his art study.

Then he presented his painting unique experience also about "The Martyr" Between 2013 and 2014 to intensify and focus on
the argumentative relationship between the body and the spirit on a belief background connected to creativity automatism.
Our critic journey here with the spirit of the martyr in Nawar paintings were linked to self-energy and the determination of

the body, starting from Earth Moaning, passing through Exhalation of Fire, the Birth of Light, Cold and Peace, and lastly The

A



In composition no. 9, Nawar seemed to be more able to reveal
the spiritual elements and to try to go through the hidden ones.
He kept the prevalence of the white lake with its over crowd-
edness with the slices of the musical note combined with the
rhythmical keys and letters whereas, he appeared more cheer-
ful in this national divine ceremony. He, therefore, established
a horizontal stage below the scene which was colored with wet
dusty color. Over the stage, there were different- sized yellow
military castles which were based on the flag as if Nawar, in the
ceremony, was going to play on them his own musical note of
belongings.

At the opposite side of the portrayal, at the top, Nawar used a
slice of the musical note which is full of pieces of castles, flags,

letters and keys in a different visual rhythm to the one at the

From collection, "The Martyr's Musical Ceremony" - Composition

bottom. He emphasized the emotional and spiritual celebration of no. 9 - Acrylic on Toile - 2014 - 70 X 70 cm .

the present soul of the martyr. Then he descended structurally to

the second slice of the musical note which is covered with huge drawings of castles. He filled the spaces over and under the

castles with tiny flags in a stronger visual rhythm, especially with the wavy movement of the flag as if it is a part of the musical

note. In order to make a connection between the top part and the one at the bottom, Nawar used his divine bird with its lumi-

nous wings from inside the scene and out of a bright blue root over the dusty stage as if it is a sign of the long-awaited spiritual

resurrection. The artist faced it from above with a complicated blue mass of the same texture, as if heaven is participating in

this glorious resurrection. Thus, it was not weird that Nawar went extensively from outside the composition to the inside part.

He made use of both the vertical Egyptian flag and the horizontal slices of the musical note till they appear to be bright white

focuses framed with the red and black colors of the Egyptian flag. The latter composition, no. 8, was a place for the unknown

that attracts the recipient to go through the hidden, mysterious parts. On the current composition, Nawar broke it down to

reveal an additional part of the mystery paralleled with the spiritual visual rhythmical composition. He aimed at emphasizing

a national unity within the portrayal texture. This was clearly
proved in the foggy pyramids which were stated vertically in
some of the white parts of the flag. Nawar presented the nation's
history and civilization through spiritual and creative moments
to settle down Nawar's rising connection between the warmth of

a country and the breeze of paradise on the martyr's ceremony.

On the verge of revealing the hidden and the unknown, Nawar
in composition no. 10 kept going in his bright lake extensively on
which he threw five slices of his usual musical notes. After that
the lake appeared as a symbol for spiritual chanting instead of
being settled as an emotional and mental signal. What is amaz-

ing about this composition was the fact that Nawar grouped all

AR

From collection, "The Martyr's Musical Ceremony" - Composition

no. 10 - Acrylic on Toile - 2014 - 70 X 70 cm .



the left of the painting; this led to a visual musical and rhythmical balance which is like the relation between the violin and the
drums in an diverse orchestra. Nawar, more excitedly, colored the military structures with cheerful colors such as the flaming
red, bright yellow, radiant green, luminous blue and the burning orange to enrich the scene with flows of both the visual and
spiritual cheerfulness. Consequently, he emphasized the circular motion between the image and the picture, the visual and the
non- visual through an imaginative connection between our passions towards a country and the cheerfulness of the martyr's

ceremony.

In composition no. 8, Nawar framed the
light in a great part of his portrayal which
is overcrowded with the same glorious spiri-
tual flows. These flows characterized his pre-
vious manifestations all over the scene from
the fifth to the seventh composition. This
framing started from outside through the lu-
minous blue square in an ascending gradua-

tion from the horizontal sides to the vertical

ones, as if he displayed the heaven in this
luminous square. Another similar square,
but smaller in size and different in color, was
emerged from the previous square. He used
the flaming red which was burning just like
the tongues of fire to reflect his focused ex-
pression about Hell. Then he connected this

flaming red with the blue color through fly-

ing tunnels and sand hills colored yellow and

blue as if there is a visual and spiritual coher-

From collection, "The Martyr's Musical Ceremony" - Composition no. 8 - Acrylic on
ence between the hot and the cool, between Tojle - 2014 - 70 X 70 cm .

destruction of wars and quietness of peace.

This contradiction was to encourage the artist for another level of facing the flaming red. He used the white square filled with
light where there were slices of the musical note combined with rhythmical lines and keys, as usual, and interconnected with
the Egyptian flag. It appeared as a main part of the musical slices to emphasize that it is not only a usual signal but it is also an
effective symbol. It played a significant role in the emotional and mental recognition of the recipient. From inside the scene,
Nawar's mass of light was emerged over the package of the musical note slices, in the shape of a glorious bird spreading its
wings at the top of the composition. He declared the victory of light over fire in the non-stopping eternal divine encounter
which will go on till the Day of Judgment. Nawar personified the wings in black and red surrounding the white color. Accord-
ing to Nawar's point of view, the newly born flag was flying over aiming at the black square in the center of the scene which
represents the gate behind where God's glorious face lies. The black square stood as well for the starting point of the visual
moving around the composition. Thus, the recipient can continue his curious visual and spiritual journey towards the hidden
throne. Therefore, Nawar clearly proved the relation between the mental and visual methods of delivering the message and
the spiritual, expressive message itself, based on a strong heritage of the connection between the passions towards the native

country and the sweetness of paradise in the martyr's ceremony.
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between the musical note and the background. Therefore, there was an indirect hint that the audio and visual interconnection
is hypothetical, non- visual and not limited by the mechanisms of recognizing the concrete objects. Whereas in an amusing
way, Nawar reflected the extreme visual cheerfulness through using the joyful colors, yellow, red, green, blue, and brown. They
were used to color the hills of sand, the strongly- fortified tunnels, the flat-topped muddy mountains, the strong edifices and
the well-protected fences. He represented them as military tools that he had in memory since the time of being a soldier be-
tween 1968 and 1970, the attrition war. According to him, he represented the best stage in his life that lies deep in his memory
and emotions. Thus he constructed these military tools on the musical note to reflect a patriotic rhythm based on passions
more than duty. The Egyptian flag was used as a basic musical instrument. Additionally, it was used as a common musical let-
ter in the construction of the scene in different visual, rhythmical states. It was also used as a complete shape or was cut into
pieces on the military buildings. It was also conjoined with the musical note lines or been put at the top of the military points.
Generally, the flag exceeded the sign meaning to the effective symbol for both the artist and the recipient. Nawar exceeded the
visual through his regular bright white complicated mass which seems to be in a fragile motion to reflect the new birth of the
martyr and his movement to a vast divine space with the divine reward. At this point of expression, Nawar, skillfully unified
between the abstract and the concrete in a portrayal which he used to award the martyr in a musical celebration in which he

connected between Heaven and Earth, and flags and lamps on the bridge that connecting country with paradise.

In composition no. 7, Nawar continued serving the springs e e '.ﬁf"'"é
of light before pouring in his whole painting surface throw- StEsse ot faonait 96 - i i
Anime

ing the horizontal musical note slices including its lines,

letters and rhythmical tunes in a vertical succession that

emphasized his deep spiritual construction at this divine =
wedding after awaiting eagerly.
Perhaps the mechanisms of expression were transferred

into a spiritual song overcrowded with divine manifesta-

tions or what we can call “beyond Sufism" stage to highlight : E : : ¥ é

the joyfulness that the martyr's soul reached its deserving
place. There, the martyr's soul was completely dissolved in

its isthmus place after struggling through life. Thus the art-

ist repeated the luminous pouring over from the surface of

e o o——\ ¥ I3 o T

the portrayal which was soaked in divine light through his S

D.& F.8171
continuous mass of shape transference from one work to

From collection, "The Martyr's Musical Ceremony" - Composition no.

. . . . 7 — Acrylic on Toile - 2014 - 70X 70 cm .
pieces in between the slices of the note that one part is over

another. In this artwork, the mass was spread as tiny small

the other whereas the other part was divided into two semi-

equal parts beneath the same note. This illustrated Nawar's talent in the spiritual playing in the background. He aimed as to
give force to the whole scene with its visual counterpart. This was clearly shown in his conjoining of the military structures as
hills and tunnels with the horizontal lines of the musical note to the extent that they seem to be transferred into rhythmical
tunes and keys that Nawar used in writing his note. What is really amazing was Nawar's eagerness to keep the order of the
visual rhyme of the military tools. Moreover he decorated them with the Egyptian flag as if he was in a Sufi presence where he

sang a song of a country that he accompanied metaphorically to the ceremony. On the other side, he put a composite block to

VoF



musical note in the background with the tunes of a piano and an electric piano, which were similar to the masses from outside.
Thus, while constructing the scene, Nawar created a connection between appearance and reality. On the other side, there was
an increasing correspondence between the audio and visual in a regular rising rhythm sprung from design perfection which
Ahmed Nawar skillfully had from his early beginning. He appeared as if he was writing a spiritual musical portrayal side by
side with his rising feelings of the Egyptian flag not as a shape but as a symbol. Thus, he managed to combine its shape with
its colors like red, black and white wrapped with bright blue and the musical language inside in the three masses, through
variation and harmonization he produced special audio and visual intonations. Moreover, the tiny vertical and horizontal
lines, the different sized adjoined openings, the intermingled color spaces besides the widely spread dots in this visual piece of
music, all played an outstanding rhythmical role for the recipient. At this point, Nawar exceeded the concrete to the abstract.
He dived deeply in the unique connection between divine tasting and human learning with a Sufi background by which he
realized the surrounding concrete objects. Perhaps, the main source of recognition was the bright white lake surrounded all
the out- spread portrayal's musical elements. Thus the scene seemed to be changed into a state of playing and blowing differ-
ent musical instruments through a mixture of the concrete and abstract, the humanly and the divine. Thus his recognition
found its way through divine glory which spread gradually after the freedom of the martyr's soul from its body, aiming at its

last resting place in the ceremony.
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From collection, "The Martyr's Musical Ceremony" - Composition no. 6 - Acrylic on Toile - 2014 - 70 X 70 cm .

With the rising quietude of the martyred soul in its isthmus place, in composition no. 6, Ahmed Nawar was spiritually unique
with his portrayal which was filled with bright white color all over its sides before starting a vertical construction of multi

musical note overcrowded, as usual, with horizontal lines, rhythmical tunes and musical letters. Thus there was a relative unity
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played on in the martyr's paradise. Then the artist attracted the eye to the reddish space at the bottom which represents the
first part of the flag. Then he drew the spectator's attention to a big white slice of the musical note with a black background at
the lower part of the flag. He divided the black part into three inclined pieces overloaded with three masses of the flag color.
The division started from the right side with the red color and ends at left side with the black color. Between the black and red
parts, the original white color of the musical note lies, whereas there were two blue balls surrounded by its colorful margins.
Inside the three masses, Nawar moved the Egyptian flag up and down through a regular visual music which consequently led
to a wavy curve. The flag, then, was changed from a sign to a symbol and then into a sweet musical note harmonized with the
flags at the base of the musical note. Therefore, Nawar prepared the ground to welcome the coming martyr's soul to the musi-
cal celebration. The soul was represented in the bright white lightening mass decorated with grey shaded configurations. It was
also surrounded with burning red, dark, green and pale dusty colors. They formed, as a whole, a frame around the dignified
ascending luminous white mass advancing towards the wedding ceremony in an apparent and hidden trust and joy at the same
time, as if the martyr was proud of his divine triumph. With a deep focus on the scene, Nawar increased the musical influence
through visual and audio corresponding rhythms based on imaginative bridge to connect the concrete with the abstract. He

managed cleverly to combine the country's pride with the martyrdom's joy according to the holy belief.

~ ’
Treés modeéere

PIANO

ANAWAR 1o TG

From collection, "The Martyr's Musical Ceremony" - Composition no. 5 - Acrylic on Toile - 2014 - 70 X 70 cm .

As a result of prevailing joy in the martyr's ceremony, his soul was settled at the highest point of the curved manifestations in
composition no. 5. Nawar created springs of light, represented in the harmonious predominant of the white color, as if it was
milk dissolved in light. Then, he used three horizontal rectangular masses, through which he combined the same colored white
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science, pride for his country, and his chanting spirit.

In composition no. 3 due to the holy manifestation, Nawar mixed
the gravitational power of patriotism with the spiritual free energy.
He transferred the complete flat portrayal to what we can call a lu-
minous monochromic turquoise lake, which is characterized by the
oscillation between flattening and depth. This was what encourages

him to use three slices of the musical notes overcrowded with the

Egyptian flag. He managed to attract the eye's attention from top to
bottom where one can find the red space crowned with a gradient
pyramid lies between the first and second slices. Then, there was the

bright white space lies between the second and the third slice. After

that, the eye was able to reach the black space which was crowned
with the same gradient pyramid through which he passed to the . collection, "The Martyr's Musical Ceremony” — Compo-
lower part of the scene in a descending monochromic discrepancy. sition no. 3 - Acrylic on Toile - 2014 - 70 X 70 cm .

It inspired the artist to present the turquoise color in the perceptive

area which separates the bottom of the river from its surface. Perhaps Nawar gave the sense of the promised paradise with its
underneath flowing river. Then he emphasized this concept in the wide fourth slice of the musical note which lies between
the graduation of the black color and is decorated with the tune keys, letters and equal spaces of blue and turquoise. Thus he
connected the different parts of the construction with its background. In addition to this, he made use of sixteen lined sets,
different in size and color from green, turquoise to greenish; four of them were covered with the Egyptian flag as a sign for
the paradise seats waiting for the luminous martyr's soul. It was also appeared with the usual shady configurations as Nawar
empowers it by pushing energy from top to bottom. This clearly appeared in its grey bottom which signifies light burning as
if it just went up to heaven after freeing itself from its body. It reached the verge of the fourth musical note slice to signify that
it is about to take part in a divine celebration. Nawar, through his portrayal, focused on the spiritual message which he tried
to stimulate the spectator to think about the divine reward visually and auditory through strong cultural bridge connecting

between country dearness and the valuable heavenly reward.

In composition no. 4, Nawar reached the extreme level of the musi-
cal emotions. He mixed the turquoise area in the background with
some luminous blue intersections in order to reflect the spiritual
brightness. Nawar divided the upper third section into three ad-
joined pieces, their basis on one of the white slices of the musi-
cal note. Beneath this white slice, there were some constructions
of green, blue and dusty colors. Above this white slice, there were
loaded masses with inclined regular repetitions of the Egyptian flag
which appeared in a complete shape in one of the masses, whereas

it is differently rhythmical in the rest of them. The flag appeared as

tiny and scattered on the inclined blue pieces. Thus, for the specta-

tor, the flag was just like the musical note keys and letters as if it was

From collection, "The Martyr's Musical Ceremony" - Composi-

tion no. 4 — Acrylic on Toile - 2014 - 70 X 70 cm ..
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in taking part with the artist in writing and playing music visually and spiritually.

Axiomatically, Nawar revealed the martyr's soul as a star of the wedding where all of pictorial and inspiring tools were used to
crown the martyr's soul at this cheerful ceremony. This was achieved through a three dimensional white spot which emerged
from inside the scene in continuous waves and fan-shaped branches. This composition added a sense of changeable configura-
tions through shady wrinkles which were divided by the musical note into two separate and interconnected parts at the same
time. The artist emphasizes the spiritual grants through his familiar thin bright ray which was emerged from this luminous
spot. In order to enrich the hidden and apparent motion, visibly and invisibly, and to keep the vitality of the internal music of
the formation, the artist moved the luminous spot in opposing directions. In addition to this, Nawar mixed the second and the
third directions, the flattened and ball-shaped patterns. He focused on the real sense of the ceremony despite the departure of
the flaming soul to its isthmus place. He revealed a whole life with a divine reward that God promised to attract the spectator
to the concept of martyrdom. In all the apparent parts of the portrayal, he unified himself visually with this concept. Then he

indulged spiritually through its hidden parts which were shown as the real and unreal lanterns of the throne at the same time.

In composition no. 2, Nawar followed the journey of the martyr's
soul and the aspects of his homeland. He moved to a median life
which was different in spite of being connected to his rooted pa-

triotism. He constructed his depiction into three parts according to

the Egyptian flag. He started with the black color in the lower part
followed by the flaming red in the middle. Then at the top, the scene
was crowned with a number of Egyptian flags surrounded by masses

of human bodies as well as musical letters. He filled the spaces be-

tween these two masses with slices of the white tune notes which
complete the color order of the flag. The flags themselves appeared

as if they were a patriotic symphony. Through the correspondence

of the audio and visual themes, Nawar attracted determinedly the

spectator to the lower part where we can see the first slice of the

From collection, "The Martyr's Musical Ceremony" - Composi-

musical note with its organized linear packages at the separated line tion no. 2 - Acrylic on Toile - 2014 - 70 X 70 cm .

between red and blue colors. These packages were decorated with

rhythmical letters that enrich the vision of the spectator. The eyes continued the journey towards the lower part of the for-
mation passing the second slice of the musical note between red and black colors. The second slice was crowned with blue
windows supported by the same construction of the upper part, whereas it appeared more crowded with letters, lines and keys
to reveal the parallel rising of both the audio and visual rhythms. Besides the prevalent existence of the flag which created a
balance between the abstract and the concrete, Nawar tried to separate victory from martyrdom. This was emphasized through
that corporeal mass of light with its shady configurations in the center of the construction inside the flaming red space which
reflects, from Nawar's points of view, the settlement of the martyr's soul on the throne after he earns his divine reward. Also
he combined the masses of light with the metaphorical flag and the spiritual note as if the martyr himself was playing his own
divine musical instrument. The martyr was portrayed to be in harmony with his luminous piece of music which reflects energy
that leads to the wanders of both the spectator's eye and spirit all over the construction, this clearly appears in the blue and red

rays which aim at the lower left angle of the portrayal as if they pour flows of joy in the martyr's ceremony which is praised by
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of both textures, generating monochromatic muddy and dusty angles out of each square moving in a calculated speed towards
one another which provides the sense of a symmetrical rhythm that integrates visual and auditory music made by the artist
in a creative way to manifest the phenomenon of "correspondence" between the two senses which appearing as two strong
cornerstones of the human knowledge tent. This was affirmed by the pyramidal figure that reveals the relation between the vi-
sion from earth and the bird's eye, formed at the bottom of the pyramid by opposing dark mud to flammable fire, merging this
partial composition within the general scene with flowing glow from the tip of the pyramid to its bottom. This structure ap-
peared as a fulcrum of the fan shape to inspire the state of the eternal cosmic rotation which is created by a flawless divine law.
This stimulated Nawar to construct bright crystals at the spreading arms by gathering a variant topography with shadows that
resemble mountains, hills and stairs flowing with rapid brightness that is consistent with the rapid spreading motion, giving a
strong sense of the heavenly hymns that celebrate the arrival of the of the martyr in his resting place at the throne lantern right
before he settles in his eternal paradise. Ahmad Nawar was brilliantly able to construct that massive scene in a depictive man-
ner that links reality with imagination, reality and hidden destiny along with cheers and rhymes of music, fiddle and drums

sounding that dominant spiritual joy revealing the grand prize of the martyr in his divine ceremony that floats in a sea of light.

The Martyr's Musical Ceremony

According to Nawar's belief, maybe it was logical after the martyr's

soul reached its dignified isthmus to find him celebrating a long-
awaited wedding after a hard journey started in his paintings at
the moaning inside the earth passing through the exhalation from
the depth of the fire to the birth within the early signs of the light
reaching its cold and peace divine place. All of these stages set the

scene for a state of excessive happiness and a flowing joy through

spiritual musical manifestations. They included, externally and

internally, the mechanisms of ringing, jangling, knocking, mur-
muring, hissing, whistling, twittering, and crooning besides a lot

of many other tunes. They were the entire Creator's making that

includes man, animals, birds, rivers and trees which were clearly

portrayed through this luminous performance of the martyr's mu-

From collection, "The Martyr's Musical Ceremony" - Composi-

sical ceremony. tion no. 1 - Acrylic on Toile - 2014 - 70 X 70 cm.

In composition no. 1, Nawar evoked again the stages of his journey

with the soul through the lower part of the scene in contrast with the upper part. For the lower part, it was totally covered with
the earthly dusty color where the flaming red was prevalent in the upper part. The mud was found at the top of the burning
point. In between, one can find a third dark area which signalizes the end of the burning process. The three colored parts stood
for a profound composition background. This composition was dressed with horizontal lines of the musical notes that were
full of different key tunes and musical letters. Nawar crept inside the note by using parts of the upper and lower spaces of the
colors, red, and orange besides similar ones in blue. They all appeared as if they were the piano fingers which come over those
blue ceiled windows which were opened to look at the musical note from the right and left sides of the painting with variant
measures. The interior part of the portrayal was covered with vertical lines using the Egyptian flag colors, thus showing a clear

connection between the artist and the recipients concerning the audio and visual perspectives. They were gradually indulged
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brightness of the main mass. However on the left side, another dimmed wavy mass was distinguished from the bigger mass by
glowing flames moving downwards. A paradox was felt by the recipient between flows of light and ruins of fire to announce
an assured spiritual triumph in the ascending flammable geometrical mass from the base of the main dusty mass and crawling
upwards. A bright pyramidal mass was appended from its tip as if it stopped, especially that it became irrelevant to a divided
narrow space between flammable red and bright yellow. It seemed to be separated from its main flammable mass which is also
hanged from underneath it half a sphere made of sapphire as it seems separate from its main flammable mass which act as a
visual and spiritual factors for the entire texture of the scene that gives an inspirational sense by Ahmad Nawar that summons
his religious legacy revealing the green birds that hold the attached lanterns of the throne. This depicted the cultural variance
between religion, history and geography, beginning with an influential environment that rests in his soul inspiring him to

relate the dynamic fixation to the joy of arrival and the participation in the ritual of the martyr's ceremony.

From collection, "Cold and Peace" - Composition no. 3- Acrylic on Toile - 2013 - 167 X 167 cm .

In composition no. 3, the joy of celebrating the spirit of the martyr was realized by Ahmad Nawar where he reaches a state of
eliminating the distance between earth and heaven, merging them both in a symmetric perfect quadrant that approaches the
basis of both the pyramid and Kaaba as two spiritual platforms shining with their energy to the extent of blindness represented

as two opposite heavenly bright blue squares, and another with the familiar dusty color, so that the recipient detects the unity
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And that was the artist's journey that began fully enriched with his combined legacy of near environment and distant his-
tory, beginning with enraged indications in his collection of depicting 'Earth Moaning', moving to his enflamed artwork "The
Exhalation of Fire' reaching his success in giving birth to a spiritual inspiration in his collection "The birth of Light', where he
realized the features of his path towards to martyr's ceremony, after a perceptive, instinctive conflict in which was determined
by light opposing fire, the thing that summons up the greater destiny from the effective spiritual serenity of Nawar and the
recipients behavior altogether. And maybe this appeared in his depictive collection which the author calls "Cold and Peace",
the thing that drove the transformation of the obvious innovation towards this inspirational doctrinal spot.

In composition no. 1, we detected that Nawar divided the dusty earth in two, with a tilted geometrical line which was used to
separate the right side where the dirt and ashes were mixed together to form a color that's similar to an after burned smoke,
and the left side which was saturated with a transparent bluish sky as this variance indicates a chronological metaphysical
and an invisible transformation towards the wells of cold and peace, and that bluish expanse appears organized in a gradient
state towards the dusty side in a misty cover that conveys a feeling at the recipient of a moisture morning dew which appears
with the emergence of a sequential transitory process that precedes the dormancy of fire followed by the birth of fire, so the
materialized mass of dirt may logically be found falling from above on both visual and spiritual levels, covered at the end with
a relatively bright coating as if it is a piece of earth that was separated and ascended to heaven, and then came back accom-
panied with blows of quiet bright formation behind the shades, meanwhile another mass made from the same matter, bigger
in size appears behind it, moving in the same direction, two thirds of its split bottom was covered with flammable embers
surrounded by mist that dominates the entire scene which seems to be giving in to the inevitable dormancy by the flow of
the divine glory that inspired Ahmad Nawar in that enlightened, crystallized, spread mass that's floating between the masses
of dust and fire like a lantern attached to the throne which gladdens the spirit of the martyr. Gradually, the light faded rela-
tively on the mass trio-composed rear, until the double-headed front starts to glow. At the centre of the scene, he signified the
spiritual dominance which related to balance, consequently fading out the chronological distance between earth and heaven.
It came out of the limited consciousness of mind to the vast spiritual perception that was featured by an emitting bright blue
beam out of the faded out flammable mass, and another which is pouring out the dusty bump lying underneath it unfolding

the ceremony of the martyr.

In composition no. 2, more features were revealed as a tangled rect-
angular mass from the top of the scene, covered with a monochro-
matic gradient dusty color, darkened from below and upwards the
covering with glow crossing the middle part with a tilted bright light
and flowing to the left side with profluent waves, revealing the entire
mass as a lantern attached to the throne where the martyrs lies. Par-
ticularly that Nawar surrounded it from all sides with transparent
heavenly blue light that inspires it to float far from earth. In spite
of all that we found two more masses falling from the main dusty
mass, with the same texture. One of which was in an organic form

with curve swings from the right, holding the features of soft dirt and

fabric, horizontally split into two halves with gradient levels of dim-

ness and brightness, ending with yellowish brightness inspired by the  From collection, "Cold and Peace" - Composition no. 2 -

Acrylic on Toile - 2013.-91 X 91 cm .
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tips with a monochromatic dusty space as one of them moves inwards till it reaches both colors of the Egyptian flag consecu-
tively to affirm the perceptive patriotic sense of belonging; then he moves right and left to the square a gradient transparent
white color from the outside to the inside till its dimness reaches its maximum level, as it forms a pyramidal shape with both
red and black color, passing through the middle square in a sway between flattening and materialization, ending with the
corners of the larger square that's covered with a transparent flow provoking a transcendence beyond the obviously apparent
to where the hidden energy of the seen organic forms lies in the vicinity between the monochromatic, the horizon and the
transparent, variant, pyramidal cloak which appears in the revealing motion of the wheels that were covered in the red, white
and black colors of the flag which also seem to be wrapped with ropes that enable them to rotate fast, which in turn makes the
recipients' eyes and spirit constantly wandering between all the corners of the scene. Perhaps this piece of work was the most
to reveal the artist's visual and spiritual confusion through this critical relationship between earth and heaven as apparent to
him, between darkness and light and between velour and spiritual salvation which moves along a strict path within the soul of

Ahmad Nawar that embraces science, pyramid and light in the probable ceremony of the martyr.

From collection, "Cold and Peace" - Composition no. 1 - Acrylic on Toile - 2013 - 91X 91 cm .

Cold and Peace
And by following footsteps of the fighter artist Ahmad Nawar in his journey with a criticism of body and spirit in a creative
framework of the martyr, we probably discovered that it was logical to settle and balance the fighting spirit and its new resting

place outside its imprisoned embodiment, as it earns its distinguished status as promised much earlier by the almighty creator.
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At the highest point in the curve of the bright flow, we found
Ahmad Nawar transformed airplanes, missiles, pipes and solid
metal gears brilliantly into glowing masses passing towards the
spiritual melting point in composition no. 9, where the magical
spot that separated the bright flow in the lands of the imminent
ceremony. the spaces between these metal pieces seemed to be
covered with that similar dusty color used by the artist, where it
appeared as a monochrome pasted with bright curls which dis-
tinguished the bright and dim remaining the difference between
both dusty and bright variations, which in other words affirmed

the expressional message held by Nawar in separating both mat-

ter and spirit in the instinctive space that went beyond the nar-
row perceptive physically time-controlled sense. That's why we ' collection,” Birth of Light", Composition no.9- Acrylics on
noticed that he leaned towards controlling the recipient's viewing  Toile - 2013 - 210 X 210 cm .

eye by using that bright lake at the heart of the scene moving

consequently to the familiar dusty spaces. On the other side of the edges, more similar splashes generated a third dimension
that went into flames, additionally affirmed by some flammable stones attached to the remnants of the scattered parts of the
vehicles. However the main focus was represented in the bright atom that's more influencing and attractive to the receptive
spirit to the extent that no one was able to flee that delightfully captivating atmosphere. In a balanced flight it seems out of
an opposing force between two gravitational forces illustrated in the dusty flammable mass, and the heavenly spiritual gravity
represented in the pouring falling bright parts upon the metallic flying vehicle, which in turns keeps radiating rays towards
the transparent heavenly bluish space, visually and spiritually, he was revealing an inner energy that sought to salvation right
after the declaration of triumph of light against fire with that black space under the bright equipment, in an indication for
the flame of fire to cease to exist by the act of the bright flow which then reveals the preparation of the martyr's ceremony by

Ahmad Nawar.

In composition no. 10, the harmony of Ahmad Nawar between
earthly life and religion, between matter and spirit, and between
patriotism and divinity were revealed. This fugitive structure was
based upon the merge of the bird's eye which was vertically viewed
comparing with seeing from earth's surface which was horizontal
view. Splitting the surface into two uneven halves, upper part is
bigger than the lower one; both were covered with dusty greenish
color, decreasingly variant in color degrees, from bottom and up-
wards. The separating line appeared to be like the horizon. Then
the artist shift elegantly in a visual and spiritual manner to master

the scene from above going through to the centre with a square

that combines both second and third dimensions, dividing it into

four triangles, the upper and lower ones were connected at their =~ From collection," Birth of Light", Composition no.10- Acrylics on
Toile - 2013 - 167 X 167 cm . .
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In an indirect comparison between the missile and the human body which summons up that spiritual idea in an amazingly
depictive moment, Nawar continued to extend all that in the heart of the scene with a dusty cloak that's almost hidden behind
metallic textural formation; it was crowded with features of an ascending energy that appears in a glowing spot near the mis-
sile warhead, same goes for another two spots near its aft, all distinguished by a fantastic sapphire-like bluish color as visual
and spiritual elements represented in two different sized aligned formations by the sides of the missile, same intersections at
the missile base, generating a steady frequency of the same colorful texture within the depth of the picture. We sensed a bal-
ance between the partial and total masses throughout that well-calculated structural harmony and also in color, the thing that
necessarily leads to a feeling of an increasingly relative fixation in spite of that vast hidden spiritual energy in the scene corners
between earth and heaven which was affirmed by depicting its bright and flammable formation and the existing proofs that lay
between both of them showing the presence of these hidden driving powers that appears in that dormant dark brown spot at
the bottom of the composition showing like a hole, revealing an earthly depth where the missile launch occurred and upwards
the vast cosmic space decreasing the distance between matter and spirit to the lowest depictive degree which was uncovered

by Nawar to show his wild passion to reach the aspired divine ceremony.

And maybe in Nawar's path towards his destination to enlight-
enment, we clearly saw a fruitful outcome of the merge of both
spiritual and visual energy in composition eight where there were
three floating beings crossing the depictive square surface from
both bottom left and upper right corners where all these bodies
are moving upwards in formations that feels like birds, humans,
and planes. The artist was able to transform all three objects in
triangular shaped areas covered with muddy dark brown color,
commonly used in Nawar's depictive compositions. All three dark
objects appeared relatively like dusty geometrical configurations.
Both of which were attached to the rotating wheels as they would

appear in previously mentioned compositions three and five indi-

cating the external visual energy affirmed by that red flammable
stone in the flesh of the being lying at the far right side of the  prom collection,” Birth of Light", Composition no.8- Acrylics
picture, which was elaborated quickly in the field of vision across the —on Toile - 2013 - 167 X 167 cm .

other triangle with the upper parts in the scene. They were covered

with glowing lights forming a figurative terrain by using the opposite shades which reveals the inner hidden spiritual energy
that corresponded with the tips of three beings as the eye moves upwards, between the heads of birds and planes, between the
materialistic edges and bird beaks; this was in a motion that enriched the composition with a dynamic action and mixture
between body and soul, and dimness and light in a path that drove both eye and soul to the upper triangle, where the rest of
the surface was covered with the bright muddy dark brown dirt, in order to complete the joining circle with rapid speed that's
controlled by the artist throughout an energy that enflamed from this red flame which lay in the bosom of the right bright
body, forming a three dimensional pyramid with a similar brown surface at the threshold of the depictive inspirational process
we detected the driving energy at its maximum level, internally and externally, where all of these variant objects appear as a

spiritual pleasant birth within lanterns attached to the throne that awaits the anticipated ceremony of the martyr.
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affirmed the divine cosmic philosophy that was mentioned earlier. We detected that the partially bright composition that lands
precisely at the centre of the scene was as if it's an atom throwing divine crystals from within towards distinctive orbits affect-
ing the motion speed of these consecutive bright embryos.

At that depictive turn of events when trying to comprehend the picture we detect the ascending spiritual energy that's neces-
sarily leading to a state of a dynamic fixation felt by the recipients when they are visually and spiritually engaged with that
light-holding mass which makes the recipients focus upon it when they move horizontally across the scene, all that spontane-
ously leads to dive vertically in its depth. And maybe that intersection in the perceptive mechanism generated a systematic
rhythm that appears like a trench dug by Nawar inside the linking space between earth and heaven through an attentive pas-

sion to realize the grounds of the martyr's ceremony.

From collection," Birth of Light", Composition no.7- Acrylics on Toile - 2013 - 91 X 91 cm.

With that revealed passion we noticed that Ahmad Nawar was driven to a state of a visual concentration followed by a spiri-
tual intensity as it may appear in composition seven where that complex mass was spread across the greater space of the depic-
tive surface right before the earthly dusty divisions hide underneath it which was quite common in the artist's artworks. Even
it may appeared like a blanket that wraps it up. Preceding that manifested variance, an airplane part that looks like a missile
covered with a glow of light that forms the top of the missile spreading across to its aft, was divided by a spread shadows of

dust on the sides of the missile attached parts till they reach its wings in a texture that lies between fabric and metal textures.
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familiar dusty area exchanged with the heaven in the upper
triangle in the picture forming the shape of an assembled
raged nozzle of a plane with various objects like missiles and
pipes of some military equipment holding the same colorful
texture of the dusty area matching the sizes of these equip-
ment, symbolizing the effective fighting power on earth in
which the artist was visually and spiritually trying to exem-
plify with the consecutively rotating landing wheels using
tangled ropes from within the saturated dusty mass along
with some hidden-apparent light that shines between the
edges of the combat equipment combining both materialistic
and spiritual forces. In that scene we detected the conclusion
that was being sought by Nawar: a drowning was separated
forcefully from the dusty mass in a glowing light moving
downwards a pinkish bluish heavenly space, like the birth
of light at the moment of an early dawn. Amazingly, Nawar

surrounded the glowing newborn with side shades showing

From collection," Birth of Light", Composition no.5- Acrylics on Toile

-2013-131X131cm.

some terrain-like curves on its skin that appears humanized, made of flesh, blood and soul aiding in its deliverance out of the

womb of the earth. Moving in the opposite direction, the artist seemed to be in a balanced state of his self-driven force between

body and soul within the very essence of his patriotic devoted message in the bluish bright triangle tip that looks like two tree

leaves colored in red and white, closely resembling the Egyptian flag. That small trio-composition which crowns the newborn's

head with growing roses in the brightly fruitful tree of human spirit, Nawar was able to bypass the physical time and place in

that work of art towards a divine dimension in an inspirationally creative level for the preparations of the spiritual ceremony

inside the lanterns of the throne.

Maybe the spiritual birth was already realized in composi-
tion six, where the dusty, earthly, monochromatic, geometri-
cal divisions emerge again with focused strokes of light on
the bright bluish triangle at the bottom right corner of the
scene as if earth just ended a labor, meanwhile, manifested
traces were left on. This took form of the flying vehicle that
looked like an embryo that left its womb a moment ago,
where all the brightness was gathered at the frontal parts also
similar to a newborn facing the first moments in its life. We
see that Nawar connected the same mass from the middle
with a dirt-like dark brown roll with fine wrappers around
the waist. In an inspirational way, complex texture seemed to
be flowing from and into the belly of the scene. These earthly
divisions appeared like a feminine body in a state of labor,
forming in the process that bright birth between earth and

heaven. However the square depictive surface used by Nawar
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amazing here is that Nawar’s intelligence was reflected in the integration of the Egyptian flag in the form of a tongue of flame
with a tip of that glowing mass which was regarded as an indirect meeting between light and fire, preparing for an upcoming
battle in the forward-looking image of an artist eager to reveal the hidden. This eager desire might be emphasized internally
and externally in the kinetic mechanism in the composition, represented in bringing together that remarkable luminous flow
that unveiled an inner spiritual agitation and those spinning wheels, surrounded by threads connecting them automatically,
to generate an apparent visual motion. And these fractured rays, emitted from the dark brown area, could resulted from that
dynamic friction between the mental and spiritual, between the sensory and the intuitive, and between the known and the
unknown. Through walking on a narrow path, Nawar seeks to explore the wells of light that are full with the grants of the

infinite absolute, firmly established on his throne, overlooking the wedding of the newcomer martyr.

In composition no. 4 at an advanced point in the time-
line, a bright flow appeared from birth coming out of the
combined womb of earth and heaven where they clearly
join at a melting point that arise from the dusty right tri-
angle of Nawar's depictive square which integrates with
the left triangle through a monochromatic geometrical
combination saturated with a hidden brightness dissolv-
ing into the upper circular dusty mass in the compo-
sition that separates the earthly embodiment after los-
ing its gravity. All that appeared to be floating which
is similar to what happens in the second composition
of this collection where that bright mass come over in
an intermediate state between either speedily moving
upwards or downwards in a matching opposing speed

which is perceived by the recipient as a relatively fixed

position that was moved through its adjacent window

From collection," Birth of Light", Composition no.4- Acrylics on Toile -

2013-91X91 cm.

revealing a manifested bright flow forming a right angle
within the general composition in the core of the scene.
In order to reveal the focal point of the bright flare in
that immensely glamorous formation, we detected that Nawar brightened it with strokes of red flames gushing out the aligned
strokes of light opposing a flammable spot spreading across the dark brown texture falling from above as if it's about to ignite.
In a sensory inspirational level we detected that the artist was growing a triangle, rectangle and a drip of dew represented in a
dusty mass with a transparent bluish color acting as colorful and spiritual medium between light and fire allowing the path of
passion to commune with the unknown till it reaches its highest point of spiritual perception across the pyramidal formation
that lies at the cores of the two bright masses. They seemed to be like a bouquet of roses flourishing in the land of light, melt-
ing in a waterfall of a spiritual energy that glows in lightless ascending rays and the other descending ones oppositely from
within the dark brown earth. The eye remained in a constant movement across the hallways of the scene till it settles in the
bosom of the floating pyramidal formation upon a glowing lake as if Nawar predicts the anticipated ceremony of the martyr.

In an opposing movement of the cosmic mechanism we find that Nawar defies gravitational force in composition five. The
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gleaming lake towards the gray earth, leading to reach the highest state of spiritual alertness that exceeded the physical well-

ness, hoping for an imminent divine wedding.

From collection," Birth of Light", Composition no.3- Acrylics on Toile - 2013 - 167 X167 cm .

Exceeding the reduction of the distance between earth and heaven to the level of unifying them, where the gray and dark
brown areas were integrated together to form firmly established networks of overlapping triangles that symbolized the visual
and spiritual power of the pyramidal shape connected with its square base which was similar to the other pictorial areas in the
paintings resulted from this experience, and it was the luminous gesture which he emphasized with that diminished transpar-
ent triangle placed inside the lower gray area.

I think this was the intellectual mechanism that Nawar depended on to establish the core of his composition, placed in the
center of the scene, where it seemed to be declined from its inwards as a baby during the moment of his birth. Proceeding from
the depths of the dark brown area where those monochromatic earthy combinations, hybridized with touches of brick tone
red, bright blue, and shiny yellow, were moving as if it was a beautiful vital labor paving the way for a baby coming from the
uterus of the unknown, that was actually happening through that luminous material surrounded by some fiery particles which
combined between viscosity and liquidity through folds of shadow terrains that did not lessen its bountiful beauty that was

moving downward by the force of gravity that was equivalent to the power of the heavenly opposite attraction in the scene. The
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in a ball-shaped gray mass, like a missile, and its rear part seemed to be attached like a fan, generating a glowing light that
pulled back into the missile, making an outward and inward bond between motion and light. Furthermore, the inner spiritual
echo that appeared in the shiny orange shades under the missile mass from which a yellow tongue mixed with the same light
rays coming from the heart of the mass, which extended as an inclined rectangular transparent blue area, seemed to be as a
connecting bridge between the two masses placed in the center of the two earthy triangles, to complete the diverse luminous
colorful rhythm that distinctly represented the spiritual symphony, resounding in Nawar's mind and sentiment before being
released from the control of the body. May this concept interpret the opposite placement of the two masses at the center of the
painting, as the first mass seemed to move strongly towards the earth, represented by the relative dark triangle, while the other
one was passing with the same power towards heaven, recalling gravity again to the scene, as more psychological alertness
to walk on the path of exploring thoroughly the depth of the unknown, in the framework of the diligent search for a home

for the soul at the finest cosmic level after an inevitable struggle that leaded to the win of the martyr to the awaited wedding.

In composition no. 2 and at more advanced point in the moments of the luminous birth, Nawar cleaved the muddy area with a
glowing blue beam from its texture, coming from the lower left
angle of the scene, as if it was a spiritual split emerging from
the bowels of the earth, with a considered incline, towards the
heart of heaven. It was interrupted only by that structured
mass at the center of the scene that started from dark brown
area at the left of the composition, passing by the ascending
architectural building, dressed in a light-graded dusty costume,
so the viewer would think that part of the earth was separated
to move upward to the throne. This was revealed in the ter-
restrial contours tending to the gray color, as if the dust was
burnt after the separation and the demise of gravity during the
liberation of the soul from the physical imprisonment to the
vast divine space. This intellectual concept may be reinforced

in the spiritual and visual imagination by the part placed in the

architectural bloc that looked like a ladder, emphasizing the

From collection," Birth of Light", Composition no.2- Acrylics on

Toile - 2013 - 91X 91 cm .

mechanism of ascension to the springs of the glorious burst.
So, it was obvious that Nawar would succeed here in control-
ling the movement of the receptive soul and eye altogether,
starting from the shiny blue beam, reaching the top of the ascending earthy mass, and returning back to that lake gleaming
with light, in which yellow was mixed with the beautiful white. Hiding part of the lake behind the dark brown area, Nawar
wanted to stress that light emerged from the center of the scene and moved slowly to the surface towards the rest earthy mass,
which expresses Nawar’s desire in combining the material with the spiritual together, as well as the earthy with the heavenly, in
the context of his increasing passion to realize some features of the absolute that cannot be realized by the limited visions. And
for more devotion for the contrast, Nawar released some red flames from between folds of light spillage that could sweep any
fire outbreak, what ensured the victory for his expressive message that was firmly established in these fine shiny rays spread-

ing in opposite directions, emitted from different sources, from the earthy mass towards heaven and vice versa, and from the
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Nawar invested and resisted at the same time. Reinforcing the idea of dominance of light over fire, he was keen on drawing
two long arms, ending with two small masses and their looks ranged between paws and claws, where one of them looked out
of the triangle mentioned above, and was covered with a beautiful white color, beating some limited red particles. The other
arm was colored with an earthy color familiar to Nawar, and it ended with that mass composed of paws and claws, which was
hybridized of the same fiery particles and some blue light rays, emanating from similar source. The amazing here was that
Nawar designed that dark brown area as two adjacent masses, indicating that the ignition act was about to end, as in the other
compositions of this collection, besides completing the colors of the Egyptian flag with the other with the two overlapping
triangles: the white and the red ones in an insightful combination between the divine and the national values. Thus, the reason
behind the luminous area at the painting, from which the two arms nearly came out of, was understood, as if they were paving
the way to the birth of the new spiritual baby from the fire of the body to the light of the throne.

At this pictorial juncture, Nawar was keen on reinforcing the concept of the luminous labor, which began its journey with con-
certed efforts exerted through creative struggling actions, consistent with his upbringing and his environmental and doctrinal
heritage. This was manifested here in the luminous three-dimensional earthy mass, falling from the top of the scene, like earth
was embracing heaven which emerged in the transparent blue spot to the left side of the same mass. Nawar was preparing for
the moments of the blissful luminous birth, whose tidings appeared in that shiny ray coming from the earthy arm, where the

gradual departure towards the martyr's wedding, after the journey of the spiritual salvation from the physical imprisonment.

Birth of Light
Based on our understanding to Nawar’s systematic character that depends more on the intellectual stimulation than on the
creative shocks that may make the creator loses his ability to
communicate through time, the phased expressive escalation
on both the visual and spiritual levels is realized in this set of
paintings that the writer called “Birth of Light”. In this set, the
luminous baby was on his way to liberate from the relative
darkness of the uterus which dominated the first set “Earth
Moaning” and heart of the raging fire that prevailed in the
second set “Exhalation of Fire”, within the procession to the
beautiful space extending across heaven during preparation
for the wedding of the newcomer martyr.

In composition no. 1, Nawar reduced the distance between
heaven and earth to zero by expanding the familiar muddy

surface and dividing the square space into two equal triangles

which were monochromatically different in color through the

diagonal line linking the upper-right angle with the lower left

From collection," Birth of Light", Composition no.1- Acrylics on
one before connecting the two triangles with the masses cov-  Tgile — 2013 - 91X 91 cm .

ered by the delusional third dimension. He drew in the first
triangle a dark brown mass tied with what resembled a tail
of plane and the edges of the two masses were covered with red abrasions, like burning embers, accompanied with fine lines
of light, beginning to spread like a baby starting to leave the uterus, especially that this part of the composition laid in the

darkest triangle, in return a kinetic translation to this structure by another in the corresponding triangle, as it was embodied
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from that one approaching the earth, appearing as fiery bloody area, passing by its counterparts to which Nawar connected
some luminous geometric blue combinations, creating a visual and spiritual equivalent among the folds of the composition,
reaching that upper flaming-edged mass, which was almost falling from the top of the scene, completing the receiving circle
that was embracing the intensive distance between earth and heaven inside a carefully done pictorial space. Maybe this was a
prelude to draw the viewer’s eye to the focal point submerged in a molten light flood that seemed to cover a group of geomet-
ric shapes, most of which are pyramid-shaped, as a clear sign of the deep-rooted cultural heritage in the soil of the homeland
whatever flames raged and blood shedded. At the same time, the manifestation of the scene as a spiritual birth of a luminous
baby, raising his head from the uterus of hell and looking confidently towards the vastness of the desired paradise as the prize
of struggling after overcoming all the exigencies of fighting. This manifestation was stressed in the fiery blast that reluctantly
impeded the route of light, ascending to heaven through a human certainty in the strict divine law, which was revealed in the
rays extending at the right and left sides of the painting, like a good omen acclaiming for the emergence of some features of

the desired wedding.

From collection," Exhalation of Fire", Composition no.7- Acrylics on Toile - 2013 - 91 X 91 cm .

The tidings of the spiritual birth were emphasized in composition no. 7, in which earth was covered with the color of the
blood mixed with fire, which was darker here than the previous composition, referring to a late stage of blood-clot after being
spilled. With a remarkable designing and expressive intelligence, Nawar formed a triangle at the center of the scene, whose
left side was blazing red, while the right side was bright white. Perhaps it might prove here that fire declined to the lowest
degree through making invaluable sacrifices, reflected in the flow of blood from the veins and the departure of the soul from

the body, in addition to stressing on the tidings of the luminous birth in its inevitable confrontation with the fiery blast which
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Longing for the divine wedding was seen in composition no. 5
through unification of the sensory and symbolic through the ap-
pearance of the terrestrial contours filled with transparent blue
gleam in a smart referring to that in the ancient Egyptian belief,
earth is one of the heaven’s images. That made him fuses them to-
gether, chromatically and structurally, in a single chip within the
scene, in preparation for breaching the prestigious space by this
penetrating mass, coming from lower right corner and heading to
the upper right one. It looked like a missile heading towards its
goal, hurled by the Egyptian flag at the bottom as an integral part

of its body. Moreover, Nawar’s skill in combining colors of the flag

with the intellectual fabric of the whole experience, at this critical
pictorial juncture, where energies of fire and light were fighting in- From collection,” Exhalation of Fire", Composition no.5-
side the mind, soul and conscience of the creator and fighter Ahmed  Acrylics on Toile - 2013 - 131X131 cm .

Nawar, who summoned his expressive vocabulary inside this struc-

tured stomach, as he turned the black section of the flag to dark brown mud, referring to the recurring ignition which was
represented in the red section of the flag. It seemed as a canal in which fire and blood were mixed and that was what resounded
in some fiery exhalations coming out from the middle of the mass between the dark brown muddy area and earthy contours,
by which Nawar shaped the top of the stomach, covered with some touches of the burning embers. At an advanced point on
the expressive glow curve, Nawar changed the middle white section of the flag to a flooding light stream, running through the
composition towards its top, until it became on its way to be shaped with its rich geography, as a good sign that light was tak-
ing control over fire in the scene. It was also stressed by the green crystalline formations jutting out from the gleaming white
color, and their counterparts at the top of the flaming red section of the flag, in which a shiny conical brown shape was hanged
down, like an entrenched root in a fertile fiery soil, meeting another greenish soil creeping from the lower left corner, looking
as a carpet of goodness that was unfolded to embrace the burning vehicle with a mixture of fire and light which was spreading

out and running towards the martyr’s wedding appearing in the divine horizon.

And in composition no. 6 came the beginning of the extinguishing
process, which appeared in covering the terrestrial contours with
dark red that was symbol on the dominance of blood over fire at
all the corners of the scene. From the perspective of a bird’s eye
which Nawar took its role in this vertical shot, as he was keen to
disclose his control over the composition from the highest vertical
point, emphasizing his eager search for this hidden place which
was worth the sacrifice. In this context, Nawar injected light into
the arteries of earth which was colored with blood mixed with the

ruins of fire, until the tissues were filled with the light coming out

to life. That urged Nawar to create that organic muddy body, rising

from the bottom like a blooming flower, where there was a group

From collection," Exhalation of Fire", Composition no.6—

Acrylics on Toile - 2013 - 91 X91 cm .

of pendular oppositions between each unit and the other, starting
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waved towards three wheels from the same color of the flag and the fourth wheel was buried in the dark brown area, while the
fifth pure blue one rested above the dark brown area and under the bigger flag. These all directed the viewer to a state of rapid
spinning that depended on being linked with the fine ropes, as the increasing feeling about the high rates of the material and
spiritual energy generated from the center of the scene that didn’t lose gravity yet, depending on the recurring determination
appearing in the ascent of the stomach from the bottom to the top, embodying the creative endeavor represented in the visible
fiery exhalations to reach a visual perception to find the invisible light sources through converting the Egyptian flag from a
collectively-agreed sign to a national symbol that evokes enthusiasm along the path of struggle that knows no other end except

either victory or the hoped wedding of the expected martyr.

While in composition no. 4, the symbol indirectly con-
tributed in increasing the raging fire through fierce fight-
ing, searching for the light. Nawar reduced the earthy
ground to a pictorial space in which the dust, before
getting muddy, was blended with ash after the ignition
and the intermediate colors between them, swaying be-
tween dark and light shades, in the context of the mate-
rial shifts, during the ignition, which appeared in this
inflamed red area, reflecting Nawar’s overwhelming de-
sire to create recurring explosion from the bowels of the
earth, passing towards the vast bright space at the heart
of heaven, and that is strongly seen in the dark brown
area, showing the repeated fiery blast.

As Nawar depicted the red spot in a way as if it kept

increasing, it appeared as one of the lava that was hurled

by volcano had just erupted. He was keen on putting

From collection," Exhalation of Fire", Composition no.4- Acrylics on Toile -

2013 - 210 X 210 cm .

the hidden burning flames at the epicenter of the scene
to be the attractive nucleus for a group of aircrafts and
missiles. Moreover, the aircraft straying inversely, and
heading to the top, as well as some of the shrapnel, flying to the inside as a result of the explosion which occupied the bulk
of the composition. These prepared the viewer for that conflicting state between the lava spewing out of the center of earth.
and the heavy shelling coming over from the sky, shortening the vertical distance between the two universal axes to the low-
est possible degree, enabling the viewer to melt with the visual and spiritual focal area in the composition. This revealed that
Nawar’s detailed design abilities were combined here with his skills, like a sniper on the frontline during the war of attrition,
as we mentioned above. It may also disclose his brilliancy in the mature mixing between present and past in an amazing cre-
ative striving moment. The most surprising was that Nawar evoked the light, going through fire on the edges of the military
equipment and moving towards the center of the scene as beams of light that would come together at a certain point, like a
bountiful luminous rally coming to extinguish the raging fire, which appeared in the opposite fine light rays that unleashed
Nawar’s entrenched creative desire, manifested in the relentless pursuit amid the mounting flames towards the springs of light

that would rise around the martyr’s wedding.
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underground. Nawar kept covering the pictorial area with red, until he formed a pyramidal shape rising upward, like a ball of
fire mixed with blood ascending to heaven for purification, highness, and cleansing with the light stream manifested in that
beautiful ball of fire bursting out of the earthy mass that was resting at the side of the similar dark muddy mass, folded with
a shiny golden strip. The two masses were attached through a blue netlike connection from the same texture of the structured
blue mass, covering the top of the composition that appeared as a spiritual - visual cool-colored equivalent, as opposed to the
escalating conflict between fire and blood at one side and between light and soul at the other side. The feeling of the contrast-
ing energy was entrenched through the three white wheels, wrapped with fine ropes, as two of them spun in the flaming red
area, embodying the escalating sacred bloody fiery act. While the third wheel spun in the earthy area under the luminous
mass, revealing Nawar’s insistence on emphasizing the opposite beautiful act as a persistent expressive act in the framework of
his pictorial project through which Nawar seeks to reach pure psychological springs after being freed from the body restraints.
So, the scene generally seemed as a spiritual labor at which light was extracted from the uterus of fire, and gleam was extracted
from blood cells, in the distance located between heaven and earth. Nawar reduced that distance to the minimum at the end
of the creative curve which depended on mixing between truth and figuration, between reality and imagination, between the
palpable and the expected, through a strong traditional dialectic at Nawar, in which sacrifice by the physical for the sake of the
spiritual, and by the evanescent for the immortal, is manifested in the agitated impulsion to reach the falls of the overflowing

light poured over the carpet of the martyr’s wedding.

Realizing Nawar’s character, the fighter, appearing on the
surface of the art scene when he converted the fiery energy,
erupted from the familiar earthy contours, to a chariot fly-
ing over the ground which was divided into two inclined
equal triangles; one of them was placed at the bottom of
the painting and was dominated by monochrome combi-
nations between lush green and pure blue, hybridized with
some touches of hennaed yellow, while the upper triangle
seemed to embrace the usual earthy formations which
looked saturated with a flood of shiny fiery ignition at the
front of a three dimensional geometric composition in the
form of a chariot, rising from the cold lower triangle to
the corresponding hot one, with ruthless determination re-

vealed in its under wheel which was coated with colors of

the Egyptian flag that also was clearly flapping under the
front of the vehicle, and seemed as an angry open mouth  From collection," Exhalation of Fire", Composition no.3 - Acrylics on
releasing an exhale of fire. Also this feeling was stressed by ~ Teile - 2013 - 210X210 cm .

that dark brown area covering most of the chariot’s body

before it appeared as a visual sign of the ignition process that produced kinetic energy visually and spiritually in the whole
scene. This was what made the eye went up with that pictorial architecture which was built on it by hennaed yellow cones

whose heads were pointing down and some of them were fixed in the dark brown body, while the others were tangent to the

yellow area, seeming to have the same color. Heads of the hennaed cones appeared with same colors of the Egyptian flag which
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ent connotations, represented in the dark brown muddy area which seemed to be a telling sign of the raging internal ignition
that left behind an enormous amount of dark ash, mixed with the dew of mud. At the same time, the same area represented
as a reference to the enormous elevating platform, which was displayed in that inflamed splinter near the lower right angle,
which burst out from the underground before two glowing masses flew above it. One of them elongated and moved towards
the top of the composition. While the other mass developed transversely to achieve luminous balance at the base of the scene.
Moreover, the battle between light and fire raged early, which was confirmed in the motion of the two wheels surrounded
by fine ropes, one of them was in the burning area, while the other wheel jumped in the clear blue area, topped by another
transverse one, from the same color, as a spiritual and visual equivalent to the fiery-luminous conflict. The other side of the
composition seemed to have fallen from heaven to meet the other side through crystalline three dimensional geometric
combinations which Nawar used here as an inspiration of the concealed creation of the energy required for blowing up and
pushing the scene forward to get rid of the earthy suppression to the heavenly space. Revealed in the fiery ignition, hybridized
with the luminous flash at the upper left side of the building advancing with inclination to the top of the scene, it released its
increasing energy through that moving beam towards the same corner, echoing in the newborn blue beam passing towards
the upper right corner. Perhaps this artwork is the real initial spark to the fusion of the contrasting energy between fire and
light through an accurate contrastive act that demonstrated this feeling combining between the sensory and the intuitive...
between the mental and the spiritual through the circle carrying the colors of the Egyptian flag gradually descending from red,
passing by white, till reaching black, building a bridge between persistence and motion inside the structure of the composition
glowing with a spiritual-visual balance among the four corners representing earth as a platform to launch energy to heaven at

that distant light-crowned throne.

From collection," Exhalation of Fire", Composition no.2- Acrylics on Toile - 2013-

167X167 cm .
In composition no. 2, the pushing energy degree already rose as the ignition intensity increased as it was represented in the red

area which started from the lower left corner and covered a large part of the earthy ground in spite that it seemed to erupt from
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Composition no. 3 in this set discloses the early exhalation of dust af-
ter a long moan, as the same muddy earth appeared at the center of
the scene without familiar contours, preparing for expelling some of the
anger from the underground through that three-dimensional geometric
structure which mainly depended on the two-dimensional and three-
dimensional pyramidal shapes and nearly all of them were colored with
shiny blue around that dark brown area which was crowned with a di-
minished glowing earthy arch and appeared as a part of earthy texture
carrying pain. This was manifested in the glowing red as if a fiery exhale
was surrounding most corners of the scene, reflecting its gradual igni-

tion as a result of the different red shades. The distance between earth

and heaven was surprisingly reduced, showing his mastery in forming

and designing the composition through a deep understanding to the  From collection,” Earth Moaning", Composition no.3-
geometric perspective which he used in this composition, revealing the Acrylics on Toile - 2013- 91X91 em .

first lines in his incoming spiritual message via narrowing the distance

between the sensory and the intuitive, between the known and the unknown, getting ready to unveil the hidden. In this
context, Nawar was keen to create balance between his pyramidal vocabulary rising vertically and his main horizontal dark
muddy mass burning at the sides, trying to unleash an established universal mechanism that can be reformed through a differ-
ent creative vision. This new creation was highlighted in the upper light line connecting between the top of one of the earthy
pyramids and the beginning of the diminished arch which had the same color and its front part seemed to be as an uterus
giving birth to that small Egyptian flag, like a baby who was reborn every bit of time, which shows the strong bond between
the spiritual and the physical...between the divine and the national. This bond was entrenched at Nawar since his childhood
at his village which had the features of the Egyptian character that combines between the religious and the secular, believing
in the Day of Resurrection, Paradise and Hell. Before being stressed here in this artwork by mixing between the dreamy cool
blue and the flaming hot red, this was manifested in Nawar’s graduation project “The Judgment Day” in 1967 as this bilateral
relation was discussed in most of his paintings, graphic designs, and installations, which clearly indicates his bravery under

tongues of fire during his passionate search for springs of light at the dais of the awaited divine wedding.

Exhalation of Fire

Through examining Nawar’s humane and artistic character here, as pre-
viously discussed, depending on understanding the strong creative dia-
lectic of struggle at him, it is fairly obvious that in his collection "Moan
of the Dust", he will get rid of barricades of darkness by fiery sweepers,
opening extending furrows in the visible depth of earth linked with the
invisible heart of heaven, and it is also gradually revealed in his set that
he named “Exhalation of Fire” his desire in mixing fire with blood on
a fighting background that sanctifies this traditional well-established

combination in all minds and souls of the nation.

In composition no. 1, Nawar covered his pictorial area with the same

dusty ground, free from some clear contours and geography to unleash

From collection," Exhalation of Fire", Composition no.1-

Acrylics on Toile - 2013- 91X91 cm .

its concealed underground with energy that released through its appar-
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flamed red spot which indicates to a potential ignition.

I therefore consider this artwork as Nawar painting firm base upon which he formulates his concept of the troubled body that
was always prepared to release the soul towards its place. This was based on his firm belief of the soul dignity and standing
differences according to the divine relation with the language of Heaven belief. This makes his painting scene surpassing the
time the place towards a different divine world, although it retains the perceptible features of the earth. This thought that
combined between the rational and the spiritual would be confirmed through Nawar notable design capabilities that control

eye movement of the recipient within a mutual range between the two automatisms of delivering and receiving at the same

time revealing possible luminous wedding.

In composition no. 2 from the same set, Nawar
used the same monochrome earthy combinations,
launching from the base of the scene that pyra-
mid that brought together the shiny blue and the
red which got brighter at the apparent sides. This
pyramid represents the flaming match he used as
a link with the raging mass, like embers, that was
connected to one of the flying vehicles, covered
with light. It was also surrounded by folds from
the same texture of that muddy mass and shaded
with touches of flaming red and gleaming blue
from which Nawar drew his bright string join-
ing the raging ember and the bright vehicle. It’s
one of the early signs of Nawar’s message in this
collection, where spiritual and visual confronta-

tion between light and fire, between gleam and

flame, was depicted based on his religious artistic
From collection," Earth Moaning", Composition no.2- Acrylics on Toile - 2013- background that was revealed in his graduation
131 X131 cm project “The Judgment Day” in 1967. Here the mes-
sage seems more mature, as he did not use the direct
narrative mechanism and turned to the indirect gestural act whose effects can be seen in that fragments of light scattered
throughout the composition through the visual repetition of the luminous blowout sources. The surprising here is the Egyp-
tian flag which Nawar implanted on the side raging mass, expressing its greatness and its high status that are worth defending
even by walking through fire.

Considering carefully his artwork, Nawar continued to escape from effect of gravity and traverse the physical time controls, so
the viewer could think he is outside the visual context despite being obviously connected with it. Nawar’s desire here also may
be realized in tracing the invisible paths of the soul, which are linked with his innate and acquired culture, developed during
his early years that was a combination between the sensory and the intuitive altogether. The resting mass at the center of the
scene brought together implanting in the muddy earth and flying in the wide heaven through a deliberate visual and spiritual
motion, emphasized in that burning wheel, spinning down the beautiful white part of the flying vehicle, which enriches the

image with a non-stop dynamism, and promising an incoming spiritual wedding.
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Earth Moaning

Contemplating the artworks of (The Martyr Wedding) produced by Ahmed Nawar, all in acrylic on toile, we will find them at
quadrate painting form; This help the recipient to integrate with the scene in the presence of the equilateral pyramidal base as
the ancient Egyptian imagined it exploring the four cardinal points. In addition, it is launching platform towards the heart of
the heaven crossing the pyramidal top called "The Eternal Hill" which was imagined by the early Egyptians as a foothold for
god to sit. Generally, artworks, according to the mentally surrounded spiritual concept, divided to more than one category that
necessarily flows in the general form of the show.

Regarding the painting collection "Earth Moaning", at composition no. 1 Nawar as usual was getting the scene free from the
gravity in all the exhibition artworks. The snapshot seems as if having a bird's eye view over dusty monochromic geometrical
spaces which start from the light dry to the dark tenacious color passing through the potential gradations between them.
These sections maybe approach to the similar at the arable land that the eyes of the artist brought up in his early life geography
mention above. Above those dusty mixtures, Nawar flies with two long blocks which differ in volume and shape. Their form
vary between the organic and the material as well as they combine between the features of the plane and the rocket through
modifications meant by the artist preserving the vision wideness. He twisted the two blocks colorfully from the back with the
monochrome dusty compositions to imply the link between the earth and the heaven in spite of their extended shadows be-
neath them under the terrestrial geometrical range. On the other hand, he used the flatten earth facing the two round stomach

producing a visual music combined between the second and third dimensions.

Those blue rubs and scratches varying in trans-
parency on the edges of the two boats maybe an
echo for the contact between the heavenly and
the terrestrial in a limited painting range which
allows the communication between the visual
and the vocal and the visual and the heard on a
fine path separates between the real and the sug-
gestive.

At this point on the painting structure curve, we
may see that the underlying muddy dusty com-
position was embracing those spiritual spread
powers emitted from the bottom to the top creat-
ing a semi-obscure atmosphere that getting into a
state of a gathered moaning that starts to explode.
This started already to be achieved luminously at
the forefront of the big stomach returning to the

back; This was lesser in the small boat. The light

was seeped to the transparent blue parts, before

From collection," Earth Moaning", Composition no.1- Acrylics on Toile - 2013

131X131 cm .

bringing out illuminated threads in straight geo-
metrical paths that link his different springs. These
springs varied between light blue and red as two

visual tributaries from the box divided between the same two colors at the front of the small boat; beside it there was an in-
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The Setback 1967 - Acrylics on Toile - 2009.

The Crossing - Acrylics on Toile — 2009.
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The Breakthrough - Acrylics on Toile - 2009.

The Breakthrough - Acrylics on Toile - 2009.
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The Martyr’s Playing — 2009 - 139 X 139 cm .

The Martyr Ascension - 2009 - 139 X 139 cm .
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From the collection,” Inspirations of the Martyr”- Engraving on Zinc- From the collection,” Inspirations of the Martyr”- Engraving on

1972-1973 - 50 X 50 cm. Zinc- 1972-1973- 50 X 50 cm .

From the collection,” Inspirations of the Martyr”- Engraving on Zinc- From the collection,” Inspirations of the Martyr”- Engraving on

1972-1973 - 50 X 50 cm. Zinc- 1972-1973- 50 X 50 cm.
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The Martyr - Oil Painting -1973.
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The Martyr - 1971.
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behavior when combined with the body within life, starting from being in the graves until being blessed in Illiyin (uppermost
heaven)at the highest standing of paradise, passing through the branches of the trees and the crops of the green birds joined
lanterns that surround the throne seems to be a great reward that the martyr won after his jihad for Allah sake defending the
honor, the property and the homeland. There, the Creator allows their souls touring in his paradise as they wish before the
mentally and emotionally confused after losing the humanitarian desires in return of the inexhaustible generous granting from
the treasures of Al Rahman (The Most Merciful). The popular imagination maybe vary between a nation and another through
the different faith levels in life, intermediary life and the afterlife; this depends on the inevitable resurrection day: the day when
Allah folds the heavens as (written) sheet for the records and inherits the Earth and all beings thereon; this is the belief, believe
in soul, its immortality and its lofty dignity, which the writer of these words and artist Ahmed Nawar, under study, belongs to.
Regarding this, the unseen occupies a cornerstone in the mind construction of the nation introducing these concepts. Its
close relationship with the seen seems to be the cornerstone in this ancient heritage universe which I think undoubtedly that
it influences and casts a shadow on all people making mentally, emotionally and spiritually; I believed that the long journey
of the great artist Ahmed Nawar in the world of fine art was and still a logical result to his close link to his cultural identity
geographically, historically and faithfully. This influenced his artistic talent merging his early environmental life tributaries
and his patriotic Jihad duty on the front line as above-mentioned. This resulted in a rich artistic experience. It started from
1968. It was highlighted by his painting and graphic collection by engraving zinc sheeting accomplished by the artist between
1972 and 1973 during his mission to Spain, which the writer called (The Martyr Scents). He depended on the flying shrouds
in scene space. It looks like souls rejoicing in being free of their body imprisonment;, This is through divinely determined
paths towards their passing place of rest in the Throne lanterns before the lofty day of resurrection. I think that this experience
served as the intellectual roots that put down in the creative soil germinated to Nawar experience, entitled the "The Crossing".
It was displayed in "Ofok 1" Gallery in 2009. It varies between painting and installation artworks. He considered it as a real
decisive introduction to his specific painting experience which I also call it "The Martyr Wedding". We will critically handle
it in a successive phased manner on the background of all above-mentioned as fertile unique tributaries speak to the creative

process specialty.

The Martyr's Playing - 1974
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time a part of his body and his soul after he realized that this is the greatest jihad. pic no. 1

Judgment Day - 1967

Scrutinizing Nawar military biography, He was focusing on the net that the enemy equipments and members were covered by
as well as plates and barrel opening which, according to him, looks like far opened windows which almost present a frame of
fuzzy light before they turn into squares or black circles. This was showing the human body that obstructs the light to aim at
a legitimate target for snipping. the visual and spiritual excitement was increased; this was driving him to continue investing
his skill in hunting the heads of the enemy.

On a parallel creative side, Nawar, at his presence on the battle front, was interacting with the sounds of gun missiles, the
planes humming, explosions of dynamite, napalm and rocket whistling with a symphonic music sound. This comparison
completes the circle of discovering a creative faithful soul which its vision reached the visible and the invisible, and what is
seen and unseen, gathered on the surprising humanitarian creation reaching the correspondence meeting point between aural,
visual and spiritual together. This is founding a state of leaped forward-looking towards vital artistic product stems from the
preoccupation of Ahmed Nawar throughout lying in the bosom of the confrontation with the Zionist enemy with the eternal
soul not the perished body, and with venerable martyrdom not treacherous death. Despite his horizontal vision based on
monitoring, control and the visual preciseness paved to snip through the telescope over his gun arm, his soul did not leave the
bridge between heaven and earth. this deep concept of faith, celebrates the status of lofty soul and the high status of the martyr
after giving his soul up willingly in the battlefield. This prompted Nawar to establish this illuminated painted architecture on
the musical background of the recital of the heavens.

This reveals that the soul was combined with its worrying factors on the front fighting through the close relationship between
the earth and the sky on the interval faith path between belief and creativity. The real movement inside Ahmed Nawar was
primarily spiritual before it makes concerns for the mind and the body. It is the fuel for his multi creative achievement: graph-
ics, painting, sculpture, drawing, video and composite artwork which revealed the roots of his forming approach resulted from
life experience wells, the civil and the military, which work together with his implicit heritage stemming from the gains of the
early life mentioned previously. His experience integrated through the sequence of time emotionally, spiritually and mentally

as gears engaged in an intellectual, national and strong machine which made him spin a unique original creative structure.

The Martyr Wedding

There is no doubt that the human soul along with the humanitarian body occupies a supreme dignity for the creator of the
universe; it owns the secret of the whole existence. The journey of life on earth begins after being breathed life by the soul of
Allah in the human body which returns after death to his first earthen form again as a ragged clothes taken off away from an
eternal being till the day of great resurrection; The soul seems to be in a sustained vitality during inhabiting in the human
body which its worldly status is determined by his spiritual behavior ranged between transparency and dimness, and between

the liberation of the heavens and the earth captivity. However, the soul after reaching distinguished standing according to its
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common rural atmosphere at this area of the homeland where the land partitions covered with the fresh greenery are revealed,
in addition to pure streams, old mulberry and willow trees, cattle egret, convoys of cows, buffaloes and donkeys, buyers crowd
at the village emporium, farmers houses under the wings of fields, night gatherings in the presence of moon light, rows of
worshipers in mosques during the performance of the five prayers. All this were covered with the village stories and legends
about the criminal, "Al-Khout", who spread terror in the people of the village before the safety prevails within killing him. This
result in the joining of Nawar to the scout team of "El-Shien" primary school to learn the first lesson in patriotism and sacrific-
ing before returning to scout work in his second year at the Faculty of Fine Arts in Cairo in 1962 to exercise his of spiritual
rituals with a group of friends through a geographical survey to Egypt In length and width. I think that Nawar enrollment of
the decoration technical secondary school at Tanta city at the beginning of the fifties had a deep impact on his design abilities
at his artworks later. In addition, he acquired more spiritual glow inherit in the atmosphere of that city. Mr. Ahmad Badawi,
acquainted with Allah, spearheaded those atmospheres in parallel with the manifestations of joy embodied in his popular birth
party: worship rituals, joy expressions, the smell of incense, ancient street odor, as well as the breath of the humans, and their

biography flourished with very diverse humanitarian events.

When, the adolescent, Ahmed Nawar was to join the Faculty of Fine Arts, he became backed by impressive spiritual legacy
over the five years he studied. He brought to his graduation project in 1967, "Day of Judgment" with pencil. The artwork di-
mension was ten meters by three meters. He started from this space to sculpt the antagonism mechanism between paradise
and hell and the joy of reward and the grief of punishment through the different face contrastive expressions in that solemn
day. Although Nawar influenced by the mechanism of the visual third dimension of the European Renaissance arts, this art-
work revealed an extreme unique culture; it opened its way inside the artwork later towards a gradual pointing of its formation
paths through derive its roots from the original springs, which we unveiled earlier.

There is an important area that worth precise handling; it has a great impact in forcing a way towards accommodating Nawar
creative achievements. He was included in enlistment period in the Egyptian army after the setback in June 1967; he finished
the military service in 1970 abiding by the decision of president Gamal Abdel Nasser to lay off the university professors and

assistants to return to their scientific field before losing their ability to research.

This is reflected in the relationship between the eagerness of jihad and the desire for creativity by artist Ahmed Nawar; his
graduation from the Faculty of Fine Arts in Cairo is almost synchronized with the setback in June 1967 and with the gradua-
tion project "Day of Judgment", the otherworldly and the worldly day of judgment against the homeland abusers - according
to him. Such tragic event in the history of the nation is a turning point with a great importance within Nawar life. He was
appointed as a lecturer at the faculty. Then he became after joining the armed forces an enlisted man who encircled with the
duty of defending his wounded homeland. He found himself on the front fighting as a sniper who aims at the heads of the
Zionists as the target of his rifle after paintings, drawings and inscriptions were his target for his brushes, pencils and knifes.
Here, we must look closely at the relationship between Nawar, the creator and the struggler. He began to evoke his artistic soul
to strengthen himself as a fighter after he known as a sniper who has his precision geometrical calculations to reap the heads
of Zionists hidden only slightly among earth mounds and fishing boats and sand hills and burlap flats through those lunar
holes where he was overlooking and raiding from them on the bodies of his enemies whom were inattentive sometimes and

yawning other times.

His fine art and performing play culture played an important role in the innovation to blow the heads of Israelis. He was

fluctuated between scene design controls and the language of the shadow through the telescope of his rifle which became over
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of the martyr, the great artist, Ahmed Nawar, the Muslim Arab Egyptian who grew up in the bosom of the river on a carpet
of green planting and a waterfall of the Egyptian rural values from which he obtained the land preciousness and the loftiness
of Jihad as one of the most important pillars of the Islamic and national faith together; this based on the primacy of the soul

recognition of the outward and the inward givens, before mind arranges its rich harvest.

This appeared in his acrylic paintings that are free of any presence of the human body as a sign of notable Sufi manifestations.
It was an experience that touched the four year preceding one about the immortal crossing in October 1973. The two creative
experiences seemed to be in a clear relation that linked to Ahmed Nawar, the Egyptian soldier fighter on the front during the
war of attrition that followed directly the setback of 1967, in addition to Nawar, the peasant, who was influenced by his geo-
graphical, social and religious environment; this built a strong path extended from the springs of origin to the two surfaces of

drawing and painting, video film and installation.

This might be the real motive behind our handling of the soul dignity and its great value in the Egyptian history as a core of
the East thought in general, as well as handling the philosophies of positivism and the heavenly religions, which concluded by
the Islamic religion through the Noble Quran and Sunna highlighting the Jihad as one of its important pillars, as well as the
martyr dignity which cannot be shared out except only by the prophets and saints.

Our goal through this critic experience was to re-link between the creativity and the language of the belief as in the past with
the Egyptian history daybreak in an attempt to resist this useless doctrinal separation between art astonishment and faith

toughness. This separation casted a shadow over nearly two centuries in the past.

As I always believed, Allah does not send his divine messages with his prophets and messengers unless they are joined with
signs and revelations of beauty which has been granted to some of his creative people like Ahmed Nawar who presented his
last fine art achievement in the presence of clear balances between his spiritual glows and his mental control; his creative
handling to the struggler and the martyr seemed to be matured completely. It was surrounded by visual musical side includ-
ing the strong structure, the line rhythms, the color delight, the luminous gladness and the vocal gratification; this was on the
persistent endeavor way to recognize this charming path connecting what is seen and the unseen; this is the place where the

spiritual instruments were beaten, struck and played through the heaven recital at the martyr wedding.

Here we should draw attention to the essence of these manifestations as a base of the successive creative ability in the cosmic
structure from its beginning till the present moments as a launch platform to the coming time, starting from the dust mixed
with water forming mud to the soul enliven in the mud composition transformed to flesh dressing bones; this is passing
through the transformations of the spermatozoon, the congealed blood and the flexible flesh; these are the present transitions
appeared at the continuous divine creative process flirtation till the present time.

Through the liveliness automatism of the body inhabitant soul we find a great link between the martyrdom as a result to the
struggle for Allah and the creativity as a ripe fruit in the human garden. We won't find better than the biography of the art-
ist Ahmed Nawar to become a live practical sample to this relationship mentioned. This creative artist fought with the past

moistened by this heritage produced by diverse sources.

He was born on June 3rd, 1945 synchronizing the Second World War, in Youssef Bek Sherif village collated to "El-Shien"
mayor, "Quotur” quarter, EI-Gharbiya governorate. He grew up among an Egyptian family known as pious contended peas-

ants who believe in the soul loftiness and its relationship with the body destined for passing away. They were surrounded by
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by the eastern ancient heritage which increased the soul importance and put it in the highest dignity.

On the other hand there was a civilization with another flavor formed among Greeks arriving at the last third of the eighth
century BC, crossing "Dodona" mountains, before being influenced by the Egyptian ancient spiritual vision. Initially, they did
not know the word "art", as well as the lack of awareness of the aesthetic pleasure; their rituals were tribal to bring the good
from the plant, the human and the victory over the enemy. However, they got rid of the Egyptian effect later; they began to
take side with the mental automatism which became clear at the hands of Pythagoras in the sixth century BC. He believed that
the mental vision and the mathematics continuous training is the ultimate way to the purification of the soul.

Then Sophists and their sensory theory of knowledge emerged during the fifth century BC and afterwards Socrates who
considered that the mind is the essence of the human soul. However, Plato has been influenced by Socrates mentalism, at the
beginning, at the late fifth century and the early fourth century BC, before tending to the intuitive and Sufi space away from
reasoning or perception. Thereupon, in the fourth century BC, Aristotle focused on the strong human hand by which he can
complete the nature within the creative artwork.

These Greek variety philosophies that were targeting the mind were probably formed the brains of the philosophers of the
western thought through different way in the following centuries such as the rationality of Immanuel Kant, the Idealism of
Hegel (Aristotle of the modern era), duplication of the manifestations of nature of Nietzsche, the existentialism of Sartre and
Heidegger and Albert Camus, the virtuality of Husserl and Merleau Ponty, and symbolism of Cassirer, Ayer and Carnap. How-
ever some of them had metaphysical tendencies such as Hobinhor, and the intuitionism of Bergson and Krochh.

Such rationality automatism produced arts that simulate reality through visible mental bridges such as the sculptures of Phi-
dias, the Greek, then his successor in the European Renaissance Michelangelo, artists of the same period such as Leonardo da
Vinci and Raphael Sanzio, as well as the representative artists of various currents: realism, impressionism, cubism and surreal-
ism during the modern era such as Jack Louis David, Auguste Renoir, Alfred Sisley, Camille Pissarro, Georges Braque, Pablo
Picasso, Rene Magritte, Salvador Dali, Max Ernst, and others from whom were passionate about the geography of the mind

before the soul spaces.

When Plotinus, a famous Greek philosopher, was born in 204 in Asyut and studied in Alexandria, this was an indicator of
the establishment of "The Neo-Platonism" school or the doctrine called "Alexandrians" which later influenced the Muslim
philosophers; it defined beauty as a foothold of self-love because it is of its nature; it is closer to it than the materiality; this
stimulated him to explore the prior raison d'étre by the One, not many, who cannot be mentally perceived; the One who is
everlasting, self-existent and the Infinite. He is the One who creates beings and did not take form of any of his creations; he
remained self-existent keeping his creations.

Perhaps the philosophy of Plotinus at his famous enneads was as the warm cognitive interstice that combine the two thoughts,
the eastern and the western, before it was repeated in later historical periods: this that was revealed in our modern Arab
Egyptian thought such as the equality of Tawfiq al-Hakim raising the value of heart and soul within the thought of ancient
Egyptian, the strong bond among beauty, art and freedom of Abbas Mahmoud Al-Akkad, the scientific logical analytic phi-
losophy of Zaki Naguib Mahmoud, and others of whom were influenced by the culture of the West and their east culture at
the same time.

I preferred to expatiate upon this introduction to separate together between cultural flavors of different peoples; this affect nec-
essarily their creative productivity throughout the ages. As the writer of these words believed that the creative process features
does not departed from the triangle of time, place and belief according to the divine law creating the intellectual diversity of
the people of the globe.

So it was inevitable to control the heritage compass totally to approach the partial of it when studying this unique experience
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Many of philosophers and logic scientists agreed on that the creative process is a state of irregular pulse which are subject to
contrasted influences for the creator himself, outwardly and inwardly. Some of them see that the beauty lies in the cosmic be-
ings themselves and the human is only a discoverer to all creativity miracles through the formulation of the visual vocabulary.
while another team finds the beauty is linked to the human psyche which Allah created to see all beautiful things to realize
in turn the greatness of Al-Galil (The Majestic). Between both there are some who believe that beauty is divided between the
human psyche and the environmental surroundings. This will open a dialectic dialogue between humans and nature where
creative producer gains a fresh humanitarian flavor with the smell of the surrounding space through its diversity of the geo-

graphical features, historical accumulations and dogmatic mysteries.

The intellectual and the artistic features differentiated between a spot and another on all parts of the globe where the creative
humanitarian train is driven by the expediency need starting from the Neolithic period which saw the sculpted construction
of the chairs which made from the tree trunks passing through arms industry which made of stone, metal and wood for self-
defense and hunting. as well as the industry of spontaneous statues made of similar materials in addition to cave drawing
and painting which the human depended on his firm belief in its importance to avert the danger. This is the first step of the
relationship between creativity and the one belief language.

About ten thousand years BC, The man turned from hunting to agriculture and grazing relying on rainwater where the Egyp-
tian spent a long time on hills, mountains and desert lands which named the red land "Deshert", before falling to the land of
the black Nile valley "Kemt" beside the swift effluent river which transform black clay to a green fine silk carpet. This prompted
the Egyptians to contemplate the relationship between the earth and the sky searching for potential energy behind this subtle
cosmic engineering which rotation doesn't lose its balance for one moment. In conjunction with the leniency of livelihoods
after a long hardship and being safety after a stream of fear, the Egyptians discovered causality stimulation series of cosmic
phenomena such as the sequence of wind, clouds, rain and germination to create adulation pictures of the creator of this high

structured mechanization through figures later.

We perhaps realized the relation birth between the worshiper and the god. This relation evolved later through the monotheistic
religions that complete positivism specifically in the east world. The art began to be linked closely to the doctrine braids. It was
used in the temple religious rituals and rites. In addition to the presence of art on the walls of tombs as the faith of intermedi-
ary life prior to the resurrection through the soul called "Ba" which inhabit every human being has an independent identity
after the physical death called "Ka" before returning of the soul to the body in the form of a bird with a human head. This
prompted the ancient Egyptian to mummification as both companions recognize each other. Also he believed that the dead go

to the fields to plow the land and plant wheat during the day so they direct the face of the dead to the field.

They also believed in the existence of dead souls between the stars of the sky and birds on tree branches; this was confirmed
by the Islamic religion through the Quran and Sunnah (the second source of Islamic jurisprudence). This may led to emerge
the great figures and the philosophers of Sufism such as Al-Hasan Al-Basri, Zunnun Al Misri, Mohi Al-Din Ibn "Arabi, Jalal
Al-Din Al-Rumi, Umar Ibn Al-Farid and Muhammad Ibn Abdel Gabbar Al-Nafri. Other peoples went on the same spiritual
approach such as the Chinese, Indians, Japanese and Koreans. They were influenced by the passion of exciting relationship
where the soul surpasses the body; this created arts in the style of the east glamour such as oriel window, khayamia (patch-
work), ornaments and wicker baskets and other artistic formations entering the human life through the bridge between the
aesthetic and utilitarian. In addition, extreme private creativities appeared by artists that were risen in the modern era like

Mohamed Taha Hussein, Youssef Sayydah, Ahmed Maher Raef, Hussein El Gebali, Ahmed Mustafa and others who inspired
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Mohamed Nagy and completing the Museum of Egyptian Modern Art in 1991, founding Cairo Inter-
national Biennale of Ceramics 1992, founding Cairo International Triennale for Graphic 1993, devel-
oping and modernizing Textile House in Helwan 1994, developing and modernizing Museum of Mr.
and Mrs. Mohamed Mahmoud Khalil, establishing of Al-Nasr Museum of Modern Art in Port Said
1995, establishing the two museums of Ahmed Shawky and TahaHussein in 1996, founding of " Ofok
One" Gallery in 1997, the establishment of Mummification Museum in Luxor and complementing
the Nubian Museum in Aswan 1997, founding of the International Sculpture Symposium in Aswan
— first and second sessions in 1996 and 1997, the establishment of Palace of Arts and the Museum of
Islamic Ceramics 1998, the establishment of Denshway Museum 1999, developing and modernizing
Mahmoud Saeed Center of Museums in Alexandria 1999, developing and modernizing Museum of
Mahmoud Mukhtar 2003, and developing and modernizing the Museum of Egyptian Modern Art
2005, thereby Nawar obtained the patent of "Kit of Museum Panorama' No. 24174 on September
22nd, 2008 from the General Department of Intellectual Property, Ministry of Scientific Research.

Theses and Dissertations

Ahmed Nawar supervised many theses and dissertations at Faculty of Fine Arts, Faculty of Art Edu-
cation and Faculty of Applied Arts at Egypt various universities; three theses/dissertations has also
been written about his artistic career at Assiut University in Egypt, Madrid University in Spain and
University of Sfax in Tunisia.

Journey of the Pen and Wedding of the Martyr

Nawar depended during his career not only on painting brush, carving knife, chisel and video cam-
era, but also on the pen which accompanied him through journey of artistic, social and patriotic criti-
cal writings within a patriotic framework that constitutes with his explicit affiliations in his creations.
He has been writing his weekly column " Art River", since 2002 and till now, and he issued a book
under the same name, published by Al-Gomhuria newspaper, besides his articles in the Egyptian life
newspaper since 2004 and till 2011, and his writings in Al-Mousawer magazine, and Nahdet Misr
newspaper in 2004. Through his writings, he shed light on many creative artists and many artistic,
social and patriotic values. In 2002, he issued one of the most important books in biography under
the title, "Nawar: The Eagle Eye", issued by Dar El-Shorouk, presented by Major General Abdel
Moneim Khalil and author Suleiman Al-Attar. In 2010, he jointly wrote the book, "Voice of Violence
and Voice of Art", published by the Visual Arts Center, Doha, Qatar, and in 2012, "Zamalek for Art"
gallery published his book about " Gamal El-Sagini". Dr. Nawar continues his flowing creativity,
entrenched with his strong patriotic roots in 2014 with his distinctive pictorial experience about "The
Martyr", through which he offers the summary of his talent and his artistic expertise, reflecting light
in the presence of this nationalist divine wedding.
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tee of the Supreme Council of Culture 1997, the Cancun province and San Sebastian Foundation in
Mexico 2001, Cairo University 2002, the Supreme Council of Antiquities 2006, Faculty of Fine Arts
in Alexandria celebrating its Golden Jubilee 2007, the Faculty of Fine Artsin EI-Minya 2008 as its
founder and its first dean on the occasion of the silver jubilee, and the European Union and the Por-
trait Magazine 2010. Nawar won also several medals including State Medal (first class) for arts and
science 1979, Nobel Golden medal commemorating Nobel’s anniversary in 1983, the Order of Civil
Merit from Juan Carlos, king of Spain, 1992, Officier Medal of the French "Légion d'honneur" for
Literature and Arts from the French government 1995, the Order of Merit of the International Founda-

tion of Biographies - Cambridge, UK, and the Medal of Honor from the Russian government 2006.

Patriotic Roots and Encyclopedias

Notably, Nawar has a flowing Egyptian and Arab feeling of patriotism through clear nationalistic
tendencies; the film (Palestine _ 52 Years of Occupation), directed by Ahmed Abu Zaid; it is one of
the most important creative works which combine video art, floor and composition. It has been shown
at severa national and international gatherings such as the conference hall at the Supreme Council
of Culture 2000, the conference hall at the Museum of Fine Artsin Alexandria 2001, the Sixth Na-
tional Film Festival in Marrakech - Morocco 2001, the 11th Ismailia International Film Festival for
Documentaries & shorts 2005, Creators Gathering in Chihuahua - Mexico 2008, and the Great Hall
at Helwan University 2009. The Film is still shown in different times and places. In the same way,
Nawar through the film of (Palestine _ 54 Years of Occupation), directed by him, delivered a message
to the world at peace process based on justice and patriotic dignity.

Complementing this long journey of the artist Dr. Ahmed Nawar, he has entered several world en-
cyclopedias: the encyclopedia of men and women achievements (Part V) in India 1989, the Inter-
national Encyclopedia of the owners of distinguished achievements in the twentieth century 1999,
the National Encyclopedia of Egypt issued by the State Information Service 1999, the International
Encyclopedia of the Third Millennium 2000, the most famous 2000 artists and designers of the twen-
tieth century in the United Kingdom at the end of 2000, Encyclopedia of thousand world |leader by
The American Biographical Institute 2000, the first 500 figures in the new millennium by The Inter-
national Biographical Centre in Cambridge, United Kingdom.

Administrative Accomplishments

Not only the role of Nawar has been limited to creativity but also he has overtaken it to the adminis-
trative and social system since hisfoundation of the Faculty of FineArts, EI-Minyain 1983 assuming
the position of the first Dean of it. Many of today stars of the Egyptian contemporary art movement
were his students. In addition, he was Head of Fine Arts Sector in 1988 to begin a new journey of
achievements in the artistic and cultural movement including the establishing of the Museum of

KA



has broaden his experience of the Egyptian and the world art movement through its regular participa-
tion; This is what made the acquisition of his artworks vary between Egypt museums. Museum of
Egyptian Modern Art in Cairo and the two museums of Faculty of Fine Arts and Faculty of Applied
Artsin Cairo along with many of world museums, such as Spain Museum of contemporary Art in
Madrid, Museum of Contemporary Art, the Savings Bank, Carlos Maside, the University of Malaga,
the Higher Council for Sportsin Spain, the Fredrikstad Museum in Norway, the National Museum in
Baghdad, Ministry of Education in Kuwait, Museum of Asilah in Morocco, the National Museum of
Modern Art in Amman - Jordan, Sebastian Foundation for Fine Arts in Mexico, and the Ministry of
Culturein China

Different Horizons

Ahmed Nawar talent goes beyond the narrow specialty limits; it extends to different horizons of
diverse creativity forms such as drawing, painting, compositions and sculpture. He completed three
field statues in Mexico 2007: the first is entitled "Liberty" in the island of Isla Mujeres weighing 5
tons of iron, height of 4.5 meters, awidth of 1.7 meters and a depth of 61 cm, the second is entitled
"TheWill" in Chetumal weighing 8 tons of iron, height of 6.21 meters and awidth of 1.30 meters, and
the third is entitled "The Challenge" in Monterrey weighing 18 tons and height of 25 meters.
Academically, Nawar participated in several international gatherings that complete his personality
structure based on constancy including Dakar Conference in Senegal to build a memorial and two
museums commemorating diaspora African, the international symposium parallel to Cairo Biennale
1992, the symposium parallel to the Egypt International Graphics Triennale 1993, International Sym-
posium parallel to Cairo Biennale 1996, the 7th Fine Art Gathering in Amman - Jordan 1999, and the
1st International Forum in Chihuahua - Mexico.

Panorama of Awards and Accolades

Dr. Ahmed Nawar was granted several national and world awards paralleled to his extended artistic
career; this is starting from the first prize for painting obtained when he was a student at the industrial
secondary school in Tanta 1961 to the state medal for arts 2013 including a stream of awards: first
prize of the exhibition "Glories of the Revolution" 1966, first prize for engraving at the exhibition of
"Glories of the Revolution" 1967, first prize for drawing at Ibiza Biennale in Spain 1968, first prize
for engraving at Alexandria Biennale 1972, the first prize for engraving on the exhibition of San Fer-
nando Royal Academy 1973, the honorary prize at Zaragoza Biennale in Spain 1973 and 1974, first
prize for engraving at Alexandria Biennale 1978, the state incentive prize 1979, the honorary prize
at the graphics biennale in Norway 1980, the third prize for drawing in Cairo 1982, the first prize for
drawing art on the General Exhibition 1984, and honorary prize of Krakow Biennalein Poland 1986.
Thisisin addition to receiving several honors from different places including the Fine Arts Commit-
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Reina and Latina in the island of Mallorca, Mr. Matthew, La Rueda and many other halls which are
al in Spain 1972; he repeated his exhibitions at some of them till approximately 1980.

During this period Nawar has not stopped his exhibitions at his motherland, Egypt, through Cairo
Atelier, Ekhnaton Art Gallery, the Art Center in Ismailia and the Faculty of Fine Artsin Cairo from
which he graduated in 1967. During the eighties era, Dr. Ahmed Nawar was at the beginning of anew
phase in his artistic career through private exhibitions in different countries such as Gamelin Gallery
in Norway, Ekhnaton Art Gallery in Cairo, the Egyptian Academy in Rome, Mallorca in Spain, and
Havana in Cuba. After that he continues his career during the era of the nineties and the first decade
of the third millennium with other exhibitionsin the galleries of Amman - Jordan, Zamalek Arts Com-
plex, the Arab World Institutein Paris, Droub Art Gallery in Cairo, Jeddah Atelier in Saudi Arabiaand
The Cathedral of Christ the Saviour in Moscow, aswell as his participation in Cairo Atelier Salon, the
Society of Art Lovers in several sessions, the halls of Picasso and foreign diplomats, and the Italian
Cultura Centrein Cairo.

Axis Group

There is no doubt that the Axis Group, founded in 1981, was an important station in the artist's Dr.
Ahmed Nawar career. It was as a large stone thrown into the stagnant water. He has participated in
its events with three of Egypt great artists, Prof. Dr. Farghali Abdel Hafiz, Prof. Dr. Abdel Rahman
Alnashar and Prof. Dr. Mustafa Al-Razzaz, before holding several exhibitions in the galleries of Al-
Salam in Cairo 1981, Al Manasterli Palace in Manyal El Roda in Cairo 1982, Sao Paulo Biennale
1994, in addition to two mural artworks: the first at Asilah City in Morocco 1985 with dimensions of
22.5 m x 4 mwhilethe second at Cairo International Convention Centre 1995, while their last exhibi-
tion was at Shadikor Gallery 2004.

National and International Group Exhibitions

Dr. Ahmed Nawar was and still present in most of group exhibitionsin Egypt since he was a student
until now: first and foremost, of course, the National Egyptian Exhibition, as well as specific exhibi-
tions in drawing, painting and graphics including Cairo Salon, Salon of Small Artworks and Spring
Salon in several sessions, Exhibition of Egyptian Contemporary Art in Germany, Rome and Toronto -
Canada 1979, Egyptian contemporary Graphic 1981, and Exhibition of Stars of the 1960s at Zamalek
Art Complex 1990. He participated in a group of main international exhibitions such as Alexandria
Biennale 1968, 1972 and 1978, Florence Biennale for Graphics 1968, |biza Biennale in Spain 1968,
1970 and 1972, Paris International Youth Biennale 1980, Ljubljana Biennale of Graphic Arts - Yu-
goslavia in 1985, Zaragoza Biennale in Spain 1972, Krakow Biennale in Poland 1986 and 1991,
Havana Biennale 1989, The Premiere of Beijing Biennale - constituent session 2003, Paris Biennale,
Sculpture Forum in Monterrey - Mexico 2007, and other international gatherings of which Nawar
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Ahmed Nawar
Early Life, Art and Recruitment

When the child Ahmed Nawar was born on June 3rd, 1945, in Youssef Bek Sherif village collated
to "El-Shien" mayor, "Quotur" quarter, EI-Gharbiya governorate, he was to engage with a charming
spot of the Egyptian rural nature which was produced to form his character visually and emotionally.
Later, the boy, Nawar, has built a team of scouting at his school and was named as its leader; This
cleared the way for the mechanism of maintaining discipline inside him including the police security
assistance presented by his scouting team. Then he left the village to the city of Tanta to enter the
industrial high school where he learned the first skills of art in drawing and decoration in parallel
with his hobby in cycling before joining the Faculty of Fine Arts, Helwan University - Cairo 1962.
He practiced his scouting trips around the world while studying there until he graduated in May 1967
at the beginning of the setback which led him to the recruitment on the front of the fight against the
Zionist enemy as asniper during the war of attrition till 1970 when he returned to the college asalec-
turer in implementation of the decision of President Gamal Abdel Nasser resuming collegiate cadres

to their scientific place.

Knowledge and Innovation

By the beginning of the seventieseraDr. Ahmed Nawar was on the path of knowledge asherecelved a
scholarship in Spain for four yearsfrom 1971 to 1975. In 1975 he got adiplomain graphic and mural
painting as well as a professorship in drawing from the San Fernando Royal Academy of Fine Arts.
He was granted membership of some groups in Spain such as "Latina Palma de Mallorca" between
1972 and 1979 and "The 15" graphic art group between 1973 and 1980, in addition to his membership
of many art associations such as the Cairo Atelier, Wekalet EI-Ghoury, the National Committee for
Museums - the Academy of Scientific Research, the Advisory Board at the International Foundation
of Biographies - Cambridge - United Kingdom, and the chairman of the board of the Society of Fine

Arts Lovers since 2007 till now.

Juriesand Private Exhibitions

Prof. Dr. Ahmed Nawar participated in several local and international juries including Norwegian
International Print Biennale 1984, Baghdad International Festival of Fine Arts 1986, Ankara Inter-
national Biennale - Turkey 1990, in addition to his presidency of many international fine art festival
juries such as Kuwait Biennale 1995, the 2nd Egypt International Print Triennale in 1996.

Artist Dr. Ahmed Nawar has held a large number of private exhibitions that reflect the growth of his
experience gradually including Cairo Atelier 1965 — The two Gulbenkian galleries at Baghdad and
Shuwaikh - Kuwait 1965, The Second Circle Art Gallery, Chris Gallery in Bilbao, Talaveradela
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Ofok Gallery hosts an exhibition by one of the most important artists of the Egyptian
fine art movement, painter and graphic artist Ahmed Nawar, who showcases a new collection
of hislatest artistic creations, titled "The Martyr". Inthiscollection, Nawar deliversthe essence
of his previous experiences, relying on ideological aspects and Egyptian values, through a
patriotic sentiment, reflecting the high status of the martyr who sacrifices his life for the sake
of hishomeland, expressing the sublime values of struggle and resistance .

Since the early years of his creativity and until now, his career has reflected unique artistic
and critical capabilitieswhich has created ahighly distinguished cultural and aesthetical awareness.

His creative approach depends on three main axes: axis of experimentation, axis of
heritage and contemporaneity , and the third axisis linked with the issues of his day and the
concerns of his homeland, whose features appear strongly in his artworks throughout his
career. These axes were mainly formed through his great openness to the West and his direct
contact with the multicultural international forums.

Here we highlight the latest work of this great artist within our constant search for
the meaning of the creative value through artistic vision and show which is considered as a
documentation we prepared for those who look through, read and monitor the history of the

Egyptian fine art movement.

Ehab El-Labban
Director of Ofok Gallery
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A tribute to the martyr, the title of the exhibition of the great artist Ahmed Nawar.

A tribute to every drop of blood shed on theland of this country to livein freedom and dignity.

A tribute to those who brought the glory and the pride, a tribute to all the martyrs of the
homeland.Fine Arts Sector has the honor to hold the third exhibition of the great artist
Dr. Ahmed Nawar at Ofok Gallery established in favor of him during his presidency of the sector.

He presents a new collection of his artworks in his exhibition titled "The Martyr"
as one of the symbols of the Egyptian revolutions through the struggle of generations for
liberation and looking forward to brighter tomorrow.

This deep connotative exhibition coincides with those events that hurt us al through
facing violence, extremism and terrorism which were about to produce chaos except for
the struggle and bravery of the people of Egypt who sacrificed their lives for the homeland
achieving the dreams of youth sacrificed their lives for bringing light and founding the future.

Artist Ahmed Nawar is one of the art movement active eyes in Egypt since the sixties
of the last century until now. He is a distinguished artist and a creative motive; he managed
efficiently academic and cultural institutions with exceptional capabilities which expressed
admiration since the foundations of the Faculty of Fine Arts and its museum in Minya - the first
of itskind in Upper Egypt. He directed the National Center for Fine Arts and turned it to sector.

He broke through new areas and established ceramics and graphics biennials and
triennials. He held peculiar specific exhibitions which always presented visions and essence that
exceed aesthetic and technical unique values, characterized his modern artworks, to exploration
of meaning and connotation which start the thinking thoughts to draw symbolic meaning; this
allows interpretation and deductive reasoning which combine thoroughly the abstract and the
organic form; this made unique presenting and handling.He also reorganized the collection of
the Museum of Egyptian Modern Art and other projects that his biography flows with.

Heisadistinguished great professor who considered granting and humanity supporting
his students whom some of them took good positions in the artistic and cultural movement.

Nawar artworks talk about itself confirming the uniqueness of his experience and its
wonderful transformations which considered the political and social issues experienced by
the country in all stages of transitions.

Therefore we feel proud to host his exhibition to present to hisfans, colleagues and his
sons creative work after an absence for a proper preparation as an artist and as a son of this
country which livein himand in al of us.

A tribute to the artist/ Ehab El-Labban for organizing this exhibition which adds a
new experience to his biography as one of the major organizers of national and international
exhibitions and events.

Atributeto theteamwork of the sector contributed to the preparation of thisuniqueexhibition.

Prof. Dr. Ahmed Abdel-Ghani
Head of FineArts Sector
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Ministry of Culture is proud of holding the exhibition of the great artist Dr. Ahmed
Nawar presenting the recent creative fine art production to the Egyptian people.

He isthe artist who presented a distinct artistic experience throughout hisrich artistic
journey which deserves respect and appreciation as he is one of the builders of the sixties
heritage of which the artist feelings and the homeland spirit came together along with the
heritage manifestations and modernism trends.

Nawar was inspired by the geometrical and organic Islamic art building rules; he
adopted humanitarian figures whom face repression and seek to liberty and freedom.

A tribute of pride and appreciation to one of fine art scene motives at the national,
regional and international level, and to his exhibition of which he singled "The Martyr" out as

its title reflecting his close bond with the scene experienced by the homeland.

Dr. Gaber Asfour
Minister of Culture
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General Administration for Technical Support for Museums and Exhibitions

Ms. Eman Khedr

Ms. Nesrin Ahmed Hamdy
Mr. Ragab El-Sharkawy
Mr. Ismail Abdel-Razek
Ms. HudaMors

Ms. Marwa Salah

Trandation Administration.

Ms. | slam Abdel-Ra>ouf
Ms. Fatma Farouk

Ms. Passant Saad

Generdl Director.

Director of the Graphic Administration.

Printing Supervisor.

Printing Supervisor.

Proofreader.

Catalog Material.

Director
Translator

Translator

Artist Frissa I brahim
Catalog Design and Layout.

All rights are reserved to the Fine Arts Sector-Ministry of Culture-First Edition: Ahmed Nawar- November 2014.
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I nfor mation of the Exhibition

Prof. Dr. Ahmed Abdel-Ghani Head of Fine Arts Sector.

Mr. Ahmed Abdel-Fattah Head of the Central Administration of Museums and
Exhibitions.

Ms. Dalia M ostafa General Director of the National and I nternational
Exhibitions.

Mr. Alaa Shakwee General Director of the Technical Information Center.

Mr. Arafat Ahmed General Director of Public Relations.

Mr. Mohammed EIl-Taweel Director of the Information Administration.

Preparation and Organization:

Ofok Gallery

Artist Ehab El-L abban Director of Ofok Gallery.
Ms. Salha Sha'baan Artistic Member — Executive Commissaire.
Ms. HalaAhmed Artistic Member.

Ms. Reem Kandil Artistic Member.

Ms. Shaza Kandil Artistic Member.

Mr. Mohammed El-Shahaat Artistic Member.

Ms. Shaimaa Ahmed Artistic Member.

Ms. Fatma M ohammed Artistic Member.

Ms. Doaa | brahim Administrative Member.
Ms. Reham Sa'eed Administrative Member.
Mr. Ahmed Soliman Administrative Member.
Mr. Essam Abdel-Raheem Administrative Member.
Mr. I brahim Abdel-Hameed Technical Specialist .
Mr. Fressa lbrahim Graphic Designer
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Ahmed Nawar

Organised by
Ehab El-labban
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